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The  objecta  of  t^^  Handbook  for  Italy,  which  consist 
of  tlree  volumes,  each  complete  in  itself,  are  to  supply  ^^^ 
traveUer  with  a  few  remarks  on  the  progress  of  civiiig^^.    ^ 
and   art  atnoBg  t\ie  people  he  is  about  to  visit,   to    rend^^ 
him  as  independent  aa  possible  of  the  services  of  guides  a  ^ 
valets -de -place,  to  protect  him  against  extortion,    ^nd    • 
every  way  to  aid  him  in  deriving  enjoyment  and  "nstructfo '^ 
from  his  tour  in  one  of  the  most  fascinating  countries  in  |.j^  ^ 
world.    The  Handbook  will  also,  it  is  hoped,   be  the  mean^ 
of  saving  the  traveller  many  a  trial  of  temper ;  for  there    -  ^ 
probably  no  country  in  Europe  where  the  patience  is  moi-^ 
severely  taxed  than  in  some  parts  of  Italy.  ^ 

The  Handbook  is  based  on  the  Editor's  personal  ao-^ 
quaintance  with  the  places  described,  most  of  which  he  h^^ 
repeatedly  and  carefully  explored.  As,  however,  chang-^!^ 
are  constantly  taking  place,  he  will  highly  appreciate  ar^^ 
communications  with  which  travellers  may  kindly  favo,^ 
him,  if  the  result  of  their  own  observation.  The  informatl^  ^ 
already  received  from  numerous  correspondents,  which  >^*^ 
gratefully  acknowledges,  has  in  many  cases  proved  ^c^^^ 

serviceable. 

The  sixth  edition  of  Central  Italy  and  Rome,  like  its  p^^ 
decessor,  has  been  carefully  revised  and  brought  up  ^7; 
date.  For  the  description  of  the  antiquities  of  Rome ,  -^^^ 
Editor  is  indebted  to  Professor  H,  Nissenoi  ^rasshutg.  ^i,^ 
introductory  articles  on  art  hjProf^  ^-  ^"^''f  ^^^  ^oti^ 
and  Prof.  1  Springer  of  Leipsic  have  been  adapted  for  th^ 
;::  of  English  travellers  with  the  ^^^f  p^S^^f  ^^  ^" 
X  A.  Crowe,  the  eminent  historian  of  ^^^.^^ntal  rem  ^^^^^^^ 
has  also  contributed  many  valuable    i'^^*         *  ^^ks  on 

modern  art. 


i  PREFACE. 

The  Maps  and  Plans  ,  on  which  special  care  has  been 
•estowed ,  will  abundantly  suffice  for  the  use  of  the  ordinary 
raveller.  The  Plan  of  Rome  (scale  1  :  15,000)  is  divided 
Qto  three  sections  with  a  view  to  obviate  the  necessity  of 
infolding  a  large  sheet  of  paper  at  every  consultation ,  and 
ts  use  will  be  further  facilitated  by  reference  to  the  small 
:lue-plan  inside  the  cover  at  the  end  of  the  volume. 

Heights  are  given  in  English  feet  (1  Engl.  ft.  ==0^3048 
Q^tre),  and  Distances  in  English  miles  (comp.  p.  ii). 

Hotels  (comp.  p.  xxi).  In  no  country  does  the  treat- 
nent  which  the  traveller  experiences  at  hotels  vary  more 
;han  in  Italy,  and  attempts  at  extortion  are  perhaps  no- 
fvhere  so  outrageous.  Besides  the  modern  palatial  and  ex- 
pensive establishments,  the  Handbook  also  contains  a  selec- 
tion of  modest ,  old-fashioned  inns ,  where  gentlemen  trav- 
3lling  alone  will  not  unfrequently  find  good  accommodation 
*t  moderate  charges.  The  asterisks  indicate  those  hotels 
which  the  Editor  has  reason  to  believe  from  his  own  ex- 
perience, as  well  as  from  information  supplied  by  numerous 
travellers,  to  be  respectable,  clean,  and  reasonable.  Tlie 
value  of  these  asterisks,  it  need  hardly  be  observed,  varies 
according  to  circumstances,  those  prefixed  to  town  hotels 
and  village  inns  signifying  respectively  that  the  establish- 
ments are  good  of  their  kind.  At  the  same  time  the  Editor 
does  not  doubt  that  comfortable  quarters  may  occasionally 
be  obtained  at  inns  which  he  has  not  recommended  or  even 
mentioned.  Although  changes  frequently  take  place,  and 
prices  generally  have  a  strong  upward  tendency,  the  average 
charges  stated  in  the  Handbook  will  enable  the  traveller  to 
form  a  fair  estimate  of  his  probable  expenditure. 

To  hotel  proprietors,  tradesmen,  and  others  the  Editor 
begs  to  intimate  that  a  character  for  fair  dealing  and  cour- 
tesy towards  travellers  forms  the  sole  passport  to  his  com- 
nendation,  and  that  advertisements  of  every  kind  are  strictly 
3xcluded. 
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T    >r««««ii<n<»  Kxtjen***-  A  A  of  course  on  the 

I.  T«^^*^/*^*^^ly  depends  o        .^^  ^^^^  ^^^^ 

Expenses.  The  cost  of  a  tour  In  It^iy  already  «Yncurred  ^^  the 
^laveller's  resources  and  habits,   D«»»        ^ed  *"*^«  expenditure  of 
:^art  of  this  Handbook ,   it  need  not  ^  ^^^  *^®'*^  d»y,  or  at  12-15 
^»^ore  frequented  parts  of  the  continent.  ^  ^ yancs  V^'      .   \^i  persons 
^  single  traveller  may  be  estimated  at^   ^^   ^^q  ^^untry  may  easily 
^*ancs  when  a  prolonged  stay  is  "^*^^^ts   of  **^®  ^ge  who  travel  as 
Acquainted  with  the  language  and  naM  ^^^^^g.     1  »^  sharing  the  ex- 
"restrict  their  expenses  to  still  narrower         sa^nK       ladies  are  of  the 
members  of  a  party  effect  a  consideraP  ^^      Whe» 
pense  of  guides,  carriages,  and  other  ^  ^gg  throughout 

party,  the  expenses  are  generally  g^^^^em  ^^  "^^  •««  100  centesimi; 
Money.   The  French  monetery  syfV^^a)  contai»»  kreuzers.   The 
the  whole  of  Italy.   The  franc  (lira  or  f^^  ^q  ^^^^^^^^hronzo  or  rame) 
1  fr.  25c.  =  1«.  =  1  German  mart — '    j^  copper  •    .^^^  ^f  5  c.  is 
precious  metals  are  rarely  seen  in  1*^*^^'   tesimi-     ^  «  keep  their  ac- 
theie  are  coins  of  1,  2,  5,  and  10   c^*  classes  o^*^"    gtoin  himself 
called  a  soldo,  or  sou  ,   and  as  the  lo^^f   useful  to  f^     opposite  the 
counts  in  soldi,  the  traveller  will  f^^^^     Money  Tat>ie     I'r 
to  this  mode  of  reckoning.     See  also  ^'^  urrency  during 

title-page.  of  a  P*P^^  ^^old  and  silver 

Banknotes.    Since  the  introducti"*  ^  e^chAtiS^  »   ^^  Ijundles  of 
the  war  of  1866,  at  a  compulsory  rate  ^^|youlation  ,   ^'J^ges  used  in 
have  entirely  disappeared  from  ordinaJy  ^^  these  the  P\^pted  for  the 
small  notes  have  taken  their   place.     K^q^  but  one  *^^^j^  to  which 
most  other  countries  are  quite  unsuH*    ^^  fr. ;  in  aodi^^^    endless 
purpose  may  be  bought  in  Italy  for  1  '£^nd  useful-        j^ierly  iuuu- 
a  strong  pouch   for   copper  will  be^  country  vvas  I    .       1,2,  5, 
variety  of  banknotes  with  vsrhich  tn©      Consorziali  ^^^  Banca  Na- 
dated  has  been  replaced  by  the  Bigl^^^    g^^  Taauks  l^^rf  oscana  In- 
10,   and  20  lire),  issued  in  common   «>y       the   Banca 
zionale,    the  Banca  Nazionale  Toscan    » 


ria.1.0   ^ 
tho  :Bai. 

'-^5  per      o* 
veteign    2 
>  ^8  entitle 
fference     J 
lange  is   ^ 

tie  travell* 
small   no 
ose  Of  laxr^ 

se  PrecacL« 
der  that 
laU  notes, 
cket  Or  po 

^«^<i  obtair* 

Pers,  but 
^  *t  the    j 
^J'ansport 

'  'Jominal 
?rantea  ~ 

'J  sola., 

''ell-kiio 


PERlOI>    AND  PLAN  OF  TOUR. 

merciale,     tlie  Banca  Bomana,   the  Banca  di  Napoli, 

1  Sicilia),   to  ivhich  the  right  of  issuing  paper  money 

Tlie  traveller   should  be  on  his  guard  against  the 


of  these  notes  which  are  occasionally  met  with. 
English  circular  notes ,  as  well  as  gold  and  silver, 
x<2erably  more  than  Italian  banknotes  of  nominally  the 
Of    late  years  the  gain  on  the  exchange  has  averaged 
^    C?"  napoleon,    for  example,  realising  22-23  fr.,  and  a 
— ^83/4  frO-      ^^  *^®  traveller  makes  a  payment  in  gold 
^    decline  receiving  banknotes  in  exchange,  unless  the 
lue  be   taken  into  account,  but  the  full  rate  of  ex- 
^Iven  except  by  respectable  money-changers  (^^cam- 
«  rule  ,    those  money-changers  are  the  most  satis- 
i<jly  exhlhit  a  list  of  the  current  rates  of  exchange. 
~Tild  always    be  provided  with  an  abundant  supply 
,  2,  and.  5  fr.) ,    as  it  is  often  difficult  to  change 
nount.     'When   a  railway  fare  has  to  be  paid  it  is  a 
<^o    be   provided  with  the  exact  sum  beforehand,  in 
^^es  or   inaposition  may  be  prevented.  Besides  the 
L^2  fr.  in  copper  should  also  be  carried  in  a  separate 

ZK-OB  TBCB  Toxrn.    Before  entering  Italy  the  traveller 

ikoderate    supply  of  French  Oold  in  France  or  Ger- 

^    are   received  at  nearly  the  full  value  (i.  e.  they 

«-2b  fr.    instead  of  25  fr.)  by  the  principal  hotel- 

mrx  out-of-the-way  places.     Circular  Notes,  obtain- 

ipal  English   banks,   form  the  propef  medium  for 

- '-«    snms ,    and  realise  the  most  favourable  ex- 

Uerman  banknotes    also   realise  more  than 

^X^^lA?^**l^^i2'  '^^"  '^^^  exceeding  lOt.,  are 

^^  52^  r,    ^T^  ?,^^^  **o*^^  following  rates  :   not 

U'ldeAtUv   J'.C^"  ^f'  ^^-   lOi.,  3s      These  are 

r  ^stlents      Thl^  l^^^  ^^^  °'^'*  ^^  guaranteed  hy 

e  in  En;iJS  •  ""^n^^  ^^'  °^°"«y  O'd^^s   granted 

e  in  England  is  40c.  per  IL  sterling. 

ai.   Season  and  Plan  of  Tour. 

^^lllfXTtL'''!J!^''  *^^'  mu'st  of  course  depend 

i^vellers  hound  for  ^hJ^^*^^  ^^^  ^^^^^^  ^«^-"y 

--«^ober,  and  wrivi^!.  n      ^''''*^  '''^^^  *^«  ^Ips  in 

-    ^s  th;  favou^Ue  Xt^'^L?^^^^  '"^^  beginni^ng  of 

■aost  of  them  leavl  ?f  I^t      '^^'"''^  ""^  strangers  till 

Easter  it  is  comnarativ^i  ®^^  ^"'^  *^®  ^^^^^  «^«n®« 
comparatively  deserted ,   as  the  chief 


3.»Tge 
£ind 
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s  O-^^  *«st;iva.l  are  no-w  gone.  Aa 
attractio»«.?ets  1^*^P<^re  to  quit  the  country,  bn#  °'®'  ^PP^o^che, 
^osttt»^'to^i^^  '^^e  .lot  infrequently  met  U^*  «/««  d^WoTr 
^"*^^^g  Sa^^^  ^^  tra^eUers  the  En|,lJ«li  eiamSi  ^V""^  ^«*  «d 
^'^''''^ftt.  ^1,  ^^"'^'^*y«  greatly 

piedom^^*  . ^  -  ^  -li^e  ye&r  can  be  pronounced  absm,  ^  , 

"""Cin  J-**^y.  t»»*  the    seasons  reconunendi^^'' ""^'^"orrtJe 

S(nW«»»*  fij,V-,   and    tlie   months  of  April  anrtSr  "**»"»  15th 

^^'"^  ^^^vT  »t»o«^d,     if  possible,  be    spent  iJ*  "*''•    The  r.^^ 

?««.'7>^^^  »Te  bardly  suitable  for  .  tonrVfc.  «"""«■  Jnne 
^"l^^'Sctlon,  and  «.e  lon»  days  are  haUe^^K ''•'''  '"^ 
iVthewtt^ettavener;  but  the  fierce  ray.  of  .„  *^^»h  »a«,f.etio„ 
ZtL  Iv  Ae  pT»ysical  and  mental  energies.  ^^/iM  »on  .eldon, 
1„^  80  TWicH  by  the  intensity,  as  by  the  «  *2  '*"^*  *»  nw 

n:  htt  tbe  si.y  i^ins  ^e^-««y,,„f "  Tr  ««i^T.'r '■'»" 

--  falling  ioT  many  weeks  m  succession.  The  heat  ir««  ^^^'^P  of 
)9  about  the  end  of  August,  when  the  first  show  "  ^  '^<**^- 
„  *.v  vafrefth  the  narfihAd  atmosphere.  ^^rs  of  autnm.. 


begin  to  lefresb  the  parched  atmosphere.  ^ws  of  autnmn 

Flaa.    The  plan  of  a  tour  in  Italy  ™«8tof  con««    . 
accordance   with  the  object    which    the  traveUef  h      *    ^"°**^  in 
Central  Italy  the  principal   attraction  ia  Some  iu^^  ^"  ^«^.   In 
other  towns  described  in  the  present  volame  thQ  ^^  ®'f »  *nd  of  the 
are  Siena  and  P«rt<^fa,  both  of  which  afford  go^  *^  ^n  ^n>Portanee 
owing  to  their  elevated  situations.      Two  other  pJar    '"^^  quarters 
terest  are    Oroieto  and  ilwwi,  a  short  visit  to  which    k°^  *'®**  ^i- 
omitted.    Arezzo,  Cortona,  8poleto,    Temi,  with  ii»  i^^^°'*^  "ot  be 
falls,  and  Chmai  and  Cometo,  with   their  Etruscan  ^^-^  ^^Utt^ 
also  interesting  points,  situated  near  the  railway.     Vou^^^^^^^^  ^^^ 
mignano,    MonUpulciano ,   and    Viterbo,    though  less        **'  ^*  ^*- 
situated,  are  also  well  worthy  of  a  visit.     V^ay^  regard  ^^'^T^^iently 
lying   on   the  coast  of  the  Adriatic,    comp.  p.  81.     Be  -^      *°^'*® 
points  of  attraction  there  are  many   others  in  the  less  f  ^^  *^®^^ 
districts  of  th^  interior,  which  the  traveller  who  desir«-  ^®^^®"*®d 
a  superficial  acquaintance  with  Italy  should  not  fail  to  exT^?*°^®  ^^^'^ 
the  farther  he  diverges  from  the  beaten  track,   the  mor    t'  ^^^ 
learn  of  the  characteristics  of  this  delightful  country.         ^  "®  ^^^^ 

^7H ?°»e  and  labour  which  the  tr&veUeT  has  ^^^toy^^-.        .. 

Btndy  of  Italian  at  home  will  be  mlltrlvaid  *«  ^^  P'^^<^ed    rnMs 

?;r  ^^^'MoitepossibleforSlL  &^^^  '^"^^^^^t^ontelUn 

»d  French  to  fravel  through  Itaif'^.^f  .^r*^^^  "'^^''^  i  but  sucb 

travellers  cannot  conveniently  devlr^*^*^  the  or^^^y  V^^^^^^^a 

are  moreover  invariably  made  to  ns^^iliia  Jt^9^^^    X  ^^^^l-keepers 
«fld  others,  i.  e.  considerably  ^^o^e  than'tbe  or^iri^^^  ^'^^J'ees.    prencb 


xvi  PASSPORTS.  —  PUBLIC  SAFETY. 

is  very  useful,  as  the  Italians  are  very  partial  to  that  language,  and 
it  may  suffice  for  Rome  and  some  of  the  main  routes ;  but  for  those 
who  desire  the  utmost  possible  freedom,  combined  with  the  lowest 
possible  expenditure,  a  slight  acquaintance  with  the  language  of  the 
country  is  indispensable,  f 

IV.  FaBsports.    Custom-house.    Luggage. 

Passports,  though  not  required  in  Italy,  are  occasionally  useful. 
Registered  letters,  for  example,  will  not  be  delivered  to  strangers 
unless  they  exhibit  a  passport  to  prove  their  identity.  In  the  remote 
districts,  too,  where  the  public  safety  demands  a  more  rigorous 
supervision,  the  traveller  is  sometimes  asked  for  his  credentials. 
The  Italian  police  authorities  are  generally  civil  and  obliging. 

Custom-House.  The  examination  of  luggage  at  the  Italian 
custom-houses  is  usually  lenient.  Tobacco  and  cigars  are  the  articles 
chiefly  sought  for.  At  the  gates  of  most  of  the  Italian  towns  a  tax 
(dazio  conaumo)  is  levied  on  comestibles,  but  travellers^  luggage  is 
passed  at  the  barriers  (limite  daziario)  on  a  simple  declaration  that 
it  contains  no  such  articles. 

Luggage.  If  possible,  luggage  should  never  be  sent  to  Italy  by 
goods-train,  as  it  is  liable  to  damage,  pilferage,  and  undue  custom- 
house detention.  If  the  traveller  is  obliged  to  forward  it  in  this 
way,  he  should  employ  a  trustworthy  agent  at  the  frontier  and  send 
him  the  keys.  As  a  rule  it  is  advisable,  and  often  in  the  end  less 
expensive,  never  to  part  from  one's  luggage,  and  to  superintend  the 
custom-house  examination  in  person. 

y.   Public  Safety.    Begging. 

Brigandage.  Italy  is  still  sometimes  regarded  as  the  land  of 
Fra  Diavolo's  and  Rinaldo  Rinaldini's,  and  the  impression  is  fostered 
by  tales  of  travellers,  and  sensational  letters  to  newspapers;  but 
the  fact  is ,  that  traveUing  in  Northern  and  Central  Italy  is  hardly 
attended  with  greater  hazard  than  in  any  of  the  northern  European 

+  ''Baedeker's  Manual  of  Conversation  in  English^  French^  Oerman^  and 
Italian^  vrith  Vocabulary^  etc.''  (Stereotype  Edit.,  Baedeker,  Leipsic),  which  is 
specially  adapted  for  the  use  of  travellers,  with  the  addition  of  a  pocket- 
dictionary,  will  soon  enable  the  beginner  to  make  himself  understood.  — 
A  few  words  on  the  pronunciation  may  be  acceptable  to  persons  unac- 
quainted with  the  language.  C  before  «  and  i  is  pronounced  like  the 
English  ch^  g  before  e  and  i  like  j.  Before  other  vowels  c  and  g  are 
hard.  Ch  and  gh^  which  generally  precede  e  or  »,  are  hard.  8c  before  e 
or  t  is  pronounced  like  sh;  gn  and  gl  between  vowels  like  nyi*  and  lyi. 
The  vowels  a,  «,  «,  o,  u  are  pronounced  ah,  a,  ee,  o,  oo.  —  In  ad- 
dressing persons  of  the  educated  classes  'Ella''  or  'Lei',  with  the  3rd  pers. 
sing.,  should  always  be  employed  (addressing  several  at  once,  *loro'  with 
the  3rd  pers.  pi.).  *Voi'  is  used  in  addressing  waiters,  drivers,  etc.,  'tu'  by 
those  only  who  are  proficient  in  the  language.  'Voi'  is  the  usual  mode  of 
address  among  the  Neapolitans,  but  is  generally  regarded  as  inelegant  or 
uncourteous. 
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countries,  while  Southern  Italy  is  unsafe  in  its  more  remote  recesses 
only.  The  ^ Brigantaggio' y  strictly  so  called,  is  a  local  evil,  which 
may  easily  be  avoided.  In  Tuscany ,  Umbria ,  the  Marca ,  and  in- 
deed in  the  whole  of  the  districts  to  the  N.  of  Rome,  it  is  quite 
unknown,  and  even  the  Roman  Campagna  can  now  scarcely  be 
looked  on  as  less  safe  than  lonely  districts  in  the  neighbourhood  of 
other  large  cities.  For  information  as  to  the  safety  of  the  roads  the 
traveller  should  apply  to  the  Carabinierij  or  gensdarmes  (who  wear 
a  black  uniform ,  with  red  facings  and  white  shoulder-straps ,  and 
cocked  hats) ,  a  respectable  and  trustworthy  corps ,  the  strength  of 
which  was  raised  in  1874  from  1900  to  3297  men.  The  traveller 
should  avoid  the  poorer  and  less  frequented  parts  of  Rome  and 
other  towns  after  nightfall. 

Weapons,  which  for  the  ordinary  traveller  are  a  mere  burden, 
cannot  legally  be  carried  without  a  license,  obtainable  through  the 
traveller's  consul  or  ambassador.  Those  of  a  secret  character,  such 
as  sword-sticks  and  stick-guns,  are  entirely  prohibited  and  are  liable 
to  confiscation. 

.  Bagging,  which  was  countenanced  and  even  encouraged  under 
the  old  system  of  Italian  politics,  still  continues  to  be  one  of  those 
national  nuisances  to  which  the  traveller  must  habituate  himself. 
The  present  government  has  adopted  energetic  measures  for  its  sup- 
pression, but  hitherto  with  only  partial  success.  The  average  Italian 
beggar  is  a  mere  speculator ,  and  not  a  deserving  object  of  charity. 
The  traveller  should  therefore  decline  to  give  anything,  with  the 
words,  ^non  c'^  niente',  or  a  gesture  of  disapproval.  If  a  donation 
be  bestowed,  it  should  consist  of  one  of  the  smallest  possible  copper 
coins.  A  beggar,  who  on  one  occasion  was  presented  with  2c.  and 
thanked  the  donor  with  the  usual  benedictions,  was  on  another  pre- 
sented with  50c.;  but  this  act  of  liberality,  instead  of  being  grate- 
fully accepted,  only  called  forth  the  remark  in  a  half-offended  tone : 
—  *Ma,  signore,  h  molto  poco!' 

YI.  Interoourie  with  Italians. 

In  Italy  the  pernicious  custom  of  demanding  considerably  more 
than  will  ultimately  be  accepted  has  long  been  prevalent;  but 
a  knowledge  of  the  custom,  which  is  based  on  the  presumed  igno- 
rance of  one  of  the  contracting  parties,  tends  greatly  to  mitigate  the 
evil.  Where  tariffs  and  fixed  charges  exist,  they  should  be  carefully 
consulted.  In  other  cases,  where  a  certain  average  price  is  establish- 
ed by  custom,  the  traveller  should  make  a  distinct  bargain  as  to 
the  article  to  be  bought  or  service  to  be  rendered,  and  never  rely  on 
the  equity  of  the  other  party.  Nor  should  any  weight  be  attached  to 
the  representations  of  waiters ,  drivers ,  and  guides  in  matters  in 
which  they  have  an  interest,  and  with  whom  even  the  inhabitants 
of  the  place  often  appear  to  act  in  concert. 

Baedskbb.    Italy  II.    6th  Edition.  b 
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-,0  appeal  to  the  generosity  of  tbe  stranger,  or  to 
^,ot  wbo,    as  rarely   happens,  are    offended  by   the 

station  of  distruBt,  may  well  be  aiiawerod  in  xne 
-*Tb,  'patti  cftfari,  amicjuia  ltMffa\  The  equaiunnty 

^«Ti  temper  will  greatly  assist  him  if  invoked  in 
^in ,  and   he   should   pay   no   attention  -whatever  to 

3.8tlon9  or   an   offensive   demeanour.      The   slighter 
'*ilie  Italian  language  is,  the  more  careful  should  he 
limaelf  in  a  war  of  words  ,    in  which   he  must  ne- 
^xeat  disadvantage. 

^»ieietrl(ling  donations  are  in  constant  demand,  the 
^iJwsys  be  provided  with  an  abiinciant  supplyof 
S -*?ar8,  guides,    porters,    donkey-attendants,    etc.    m- 

».nd  often  demand  as  their  right  a  gratuity  (buona 
X  ben,  hottiglia,  caffh,  fuimataj,  in  addition  to  the 
.^lying  according  to  circumstances  from  2-3  sous  to 
The  traveller  need  not  scruple  to  limit  his  dona- 
IJ  est  poflalble  sums  ,  as  liberality  is  often  a  source 
L  embarrassment.  Thus  if  half-a-franc  is  bestowed 
.vt'ould  have  sufficed,  the  fact  speedily  becomes 
j3onor  ia  sure   to   be   besieged   by    numerous   other 

demuids  it  ia  impossible  to  satisfy. 
tix-  oi  the  stranger  towards  the  natives  should  be 
jj  in  aecordance  with  their  various  natural  char- 
Kja-lians  of  the  North  resemble  the  inhabitants  of 
tc0,  and  those  of  Italian  Switzerland.  The  char- 
^■■'^r^If  T'^-^""^™'"***'  **'^^''  language  and  man- 
The  tearing  of  the  Uoman  ie  grave  and  proud, 
stranger  will  and  no  difficulty  in    associating;    and 

^  ^*"^°r"'"i''"^°""«P*''«^«^.  even  wher^  con- 
j-,f  the  lower  orders. 

^'H.    CIaiiveyaiio«B. 

^**\«t™  Wr."'/^*'  »°>°8"a  »nd  Ancona  line, 

'^  :e:nglUh  and  French  whi^«  t^^'?v*-''7*V'"'"'^' 
^      1,7  the   lower  orders  "^'^    *he    third   class   is 

*  ll-sfay-travelier  will  son.,  w"*"'*  *^*  eipressions 
rf;;r««««»'Cdepart«^\  ^tt2.^^°^^  familiar  are  - 
^^J^i*"  t«8'««0,  which  M^^I^*"  convofflio-  Cohange 
>*-*T;^igour.  ""^    «>iouted  by   the   offlcials 

*^.<-»    »""  from  a  crowded     =»    »- 
^■^  ^'^    station,   the  traveller  will 
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find  it  convenieDt  to  have  as  nearly  as  possible  the  eiiact  fare  ready 
before  taking  tickets.  In  addition  to  the  fare  a  tax  of  5c.  is  payable 
on  each  ticket,  and  the  express  fares  are  IO-I2Y2  P^r  cent  higher 
than  the  ordinary.  It  is  also  very  important  to  be  at  the  station 
early,  as,  in  accordance  with  the  regulations,  the  ticket-office  doses 
5  min.,  and  the  luggage-office  ^4  hr.  before  the  departure  of  the 
train.  At  the  end  of  the  journey  tickets  are  given  up  at  the  useUoy 
except  in  the  case  of  the  very  large  stations,  where  they  are  collected 
before  the  passengers  alight. 

The  traveller  is  recommended  to  ascertain  the  weight  of  his  lug- 
gage, if  possible,  before  going  to  the  station,  in  order  to  guard 
against  imposition.  No  luggage  is  allowed  f^ee  (but  see  below,  inter- 
national through-tickets) ,  except  small  articles  taken  by  the  pas- 
senger into  his  carriage.  Porters  who  oonvey  luggage  to  and  from 
the  carriages  are  sufficiently  paid  with  a  few  sous,  where  there  is  no 
fixed  tariff.  Those  who  intend  to  make  only  a  short  stay  at  a  place, 
especially  when  the  town  or  village  lies  at  a  considerable  distance 
from  the  railway,  had  better  leave  their  heavier  luggage  at  the 
station  till  their  return  (dare  in  depositor  or  depoiUare ,  lOo.  per 
day  for  each  article). 

The  best  coDection  of  time-tables  is  the  ^Indicatore  Ufficiate 
deUe  Strode  Ferrate^ ,  etc.  (price  1  fr.),  with  which  every  traveller 
should  be  provided.  The  local  time-tables  of  the  Tuscan,  Roman, 
and  Neapolitan  lines,  which  may  be  procured  at  the  railway  stations 
for  a  few  sous,  are  also  useful. 

Thbouoh  Tickets  to  different  parts  of  Italy  are  issued  in  London 
(at  the  principal  railway  stations;  by  Messrs.  Cook  A  Son,  Ludgate 
Circus ;  etc.),  in  Paris,  and  at  many  of  the  principal  towns  in  Ger- 
many and  Switzerland.  They  are  generally  available  for  30  days, 
and  each  passenger  is  allowed  56  Engl.  lbs.  of  luggage  free.  When 
through  tickets  are  taken  from  Italy  to  Switzerland ,  Qermany,  etc. , 
that  portion  of  the  journey  which  lies  beyond  the  Italian  frontier 
must  be  paid  for  in  gold.  Travellen  about  to  cross  the  frontier  in 
either  direction  are  strongly  reoommended  to  superintend  the  custom- 
house examination  of  luggage  in  person. 

CiBCXjLAB  Tickets  (viaggi  circolari)  to  the  principal  towns  in 
Italy ,  available  sometimes  for  50  days ,  may  be  purchased  in  Lon- 
don, in  France,  and  in  Germany,  as  well  as  in  Italy,  at  a  reduction 
of  45  per  cent  (but  usually  without  a  free  allowauce  of  luggage). 
Farther  particulars  will  be  found  in  the  time-tables,  or  at  the 
'■agenzie\  or  railway-offices  in  the  larger  towns.  For  Central  Italy 
alone  there  are  five  different  circular  tours ,  for  which  10-30  days 
are  allowed.  These  tickets  require  to  be  stamped  at  the  office  at 
each  fresh  starting-point. 

Bbtubn  Tickets  may  often  be  advantageously  used  for  short 
excursions,  but  they  are  generally  available  for  one  day  only.    It 
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should  also  be  observed  that  if  the  traveller  alights  at  a  station  short 
of  his  destination  he  forfeits  the  whole  of  the  rest  of  his  ticket. 

Steamboats.  There  are  now  so  many  different  railway  routes 
from  N.  Italy  to  Rome  that  few  travellers  will  care  to  travel  by 
steamer  from  Genoa  or  Leghorn  to  CivitSi  Vecchia,  or  from  Trieste 
to  Ancona,  although  many  will  still  prefer  the  sea-voyage  to  the 
long  raUway-journey  if  bound  for  Naples  direct  (see  vol.  iii.  of  the 
Handbook).  In  fine  weather,  especially  in  summer,  when  sea- 
sickness need  rarely  be  apprehended,  a  voyage  on  the  Mediterranean 
is  very  enjoyable ,  but  as  the  steamers  generally  ply  at  night  the 

finest  parts  of  the  scenery  are  often  missed.  v  ^  >^ 

CiviTA  Vbcchia  ,  the  seaport  of  Rome  (p.  7),  is  at  present  touched  by 
the  vessels  of  A.  &  L.  Fraissinet  d:  Co.  (office  at  Rome  at  Kojati »,  via 
Condotti  6)  on  their  way  to  Naples ,  and  by  tho«e  of  *«*«* ^"''.f  c^^' 
(office  at  Rome  in  the  Piazza  di  Monte  Citorio,  131)  on  the  voyage  to  bar- 

**"  Ancona  (p.  96)  is  touched  once  weekly  by  a  vessel  of  t^e_^«"V»'«'^'' 
and  Oriental  Company  and  by  another  of  Florio  A  Co.,  from  Trieste  ana 

^^TicUis  should  be  purchased  by  the  traveller  in  person  at  the  office  of 
the  company.  The  ticket  is  furnished  with  the  purchasers  name  and  cie 
stination,  the  fare,  the  name  of  the  vessel,  and  thehour  of  departure,  ine 
saloons  and  berths  of  the  first  class  are  comfortably  and  elegantly  httea  up, 
those  of  the  second  tolerably.  Passengers  of  the  second  class  l^ave  tree 
access ,  like  those  of  the  first,  to  every  part  of  the  deck.  Office's  otine 
Italian  and  French  armies,  Up  to  and  including  those  of  the  rank  ot  capuun, 
are  entitled  to  second-class  berths  only.  .^    .,         rn      ♦  •»    a^i^^y^A 

Luggage.  First-class  passengers  are  allowed  100  kilogr.  QZ  cwt.),  secona- 
class  60  kilogr.  (136  lbs.),  but  articles  not  intended  for  the  passenger  s  private 

use  are  prohibited.  ,    ,    ,  .     iu     n.o*  an^ 

Food  of  good  quality  and  ample  quantity  is  included  m  the  iirsi  ana 
generally  in  the  second-class  fare.  The  steward's  fee  for  a  voyage  oi  \z- 
24  hrs.  is  usually  1  fr.  ,  „  ,  «   /«««,« 

Embabcation,  with  luggage,  generally  1  fr.  for  each  person  (comp. 
pp.  1,  7).  The  fare  should  not  be  paid  until  the  passenger  and  his  lug- 
gage are  safe  on  deck.  Passengers  should  be  on  board  an  hour  betore  vne 
advertised  time  of  starting.  'w   ;i 

Diligences.  As  several  of  the  most  interesting  places  descnbea 
in  the  following  pages  lie  at  some  distance  from  the  railway  (such 
as  Urbino,  Gubbio,  Viterbo,  and  S.  Gimignano),  the  traveUer  must 
visit  them  by  carriage  or  by  diligence.  The  Corriere ,  which  carries 
the  mails,  has  seats  for  2-3  passengers  only,  and  the  fares  are  higb. 
The  Diligenza,  or  ordinary  stage-coach,  conveys  travellers  with  tol- 
erable speed,  and  generally  at  the  same  fares  as  sindlar  vehicles  in 
other  parts  of  the  continent.  They  are  in  the  hands  of  private  specu- 
lators, and  where  several  run  in  competition,  the  more  expensive  are 
to  be  preferred.  When  ladies  are  of  the  party  the  coup^  (fare  one- 
third  higher)  should  if  possible  be  secured.  The  drivers  and  ostlers 
generally  expect  a  few  soldi  at  the  end  of  each  stage.  —  For  a 
party  of  two  or  four  persons  the  expense  ol"  a  carriage  with  one  or 
two  horses  hardly  exceeds  the  diligence  fares ,  while  the  travellers 
are  far  more  independent.  A  carriage  with  one  horse  may  generally 
be  hired  for  3/^-1  fr.  per  miglio,  and  a  single  seat  in  a  carriage  may 
often  be  obtained. 


^^   T*    ^-     ..   -M-^r^J^    ^^a.Jlts  if  hecanpossibjy  ^ 

^^H.^^A>,^^g  cm    ^«OTd  I>^^*^r^^„    mmae  to  the  Editor:      , 

^^^   T\i^  lematY  Ui^^    J^'^^r®         3^^^     ^roa^ented  districts,  ho^ 

^^8^€  c  va  a  ptedi?  /  '       ^»    tli«    ^^^ZZ^     Md*x^e«    are  accnstomed  t 

^-*'!^  tw  t\ie  ^c\mtT    o:^     Rome  ,         vfU^er  stirP"^»«d  *o  ^nd  the»^ 

-^:^^*^^a  of  foxeigneia ,    oi.:Md    are    "^J^^^X,o      *»^  Alban  Mts.  on    f 

,-^*«%  the  Oampagna       And    tlie      ^f^^i-ru,^   *»ste  for  walking  ^^ 

^*^eTe  seems,  ho^eve^  ^    to    t>^   ^    ^^'^T^XM^Miy    statioDs  of  the  j^j 

^^^  *  Itallana  ihcmaeWe^  ,     as    »    ^^%Z^l±s'^^^  ^^^  ^^^  P^ipose  of  ,« 

Cr^"^^  Alpino  \ia^e  teccTitly  beei»   ^^^^^   €o   *r»velJer«.    Cool  an^  cj* 

de^^iigtUeiLpeTniitie*  more    »<5^^ffl*La  ,     ^'^^^    *'*®/^«»  cayefnj 

^e^^^tliei  Bhowld  if  po8ai>>ie  l>e    ^^}     J!!^  ooo*^^  unsnltoWe  for  ton„  , 

acvCJ^^^ed.  TYie  "height  of  summer  is    •^ 

thi^^ind.  w»lrey  C^r^mfnaro),  between  wJiic 

^»ldiag.  K\sffv^  (eavalloj   ox-  ^^^1^1    o^*oii  be  found  serviceable 

iVie  ^ffexence  of  expense  Is  sli^l»*  9      Trfco    »**«n^*»*  (pedone)  acts  ai 

espe^cially  in  mountainous  districts.    ^l:,„-|r.       Itiding  is  now  common 

^  ^»^4^  and  servant   for  the   i^rtx^      wiere  «»i'n*'«  *f «  Pro^ded  fo. 


tZ^nt    tlie  Aftan  »nd  Sabine  M*«-  »    ^r«»i»    »*«»!'''  "ir?**'   '«'*> 
-^  ^*^  »o,  a  gratuity  being  adaeo  »' 


VIII.      »  «**ea  up ,  »»«  to  »>e  fonnd  a* 

Fnt^^  Class  HotBM,  comfori^t'ly^^tftej.riHc^P^ '^«''^  of  tr., 

Rome,  ®r:f^„,,  Pemgla,  k„d   »t  ««^^io%  »*  ^-TrSc    to  ?fr'.tte'" 

and  Crer«»^  an  landlords.  Koom  2V2,  ^^  on-  '„_,  ghonW  make  ..T 
dance  1  :^tr.,  table  d'h6te  5  fr.,  ""f-llv  «**«'*  "^ifon  r8-15  fr  L  ? 
ceptlon  t»:^^  hoteU  axe  often  «P«f:**^iJ*rd  *<'.P/^fthe^  table  d^I?:*' 
agteemen.  .«=  with  the  landlord  ^i***^ 'tjd  ta  di»«  **  ^^te  is  inforn,*i 
person  p»jm=  day).  Visitors  are  ^^V^ff^d  ,  o'  **  „^Sne  is  a  mlxSt^ 
otherwise         -the  charge  for  rooms  18  ^*^%^^e.       T**  cviame  ixtu,^ 

that  they      ■     m  required  for  some'  one  T*«H»n   *«  'lieir  «, 

of  French       i  laiir  Italian.  *».nrou«r6^y     fTm/ortaWe.     xk 

The  Sbt  -cokp  Class  Hotbi,8  are    *^^^7e*n    «' ^e        There  ia'^« 

rangemenl^^,    and  they  are  rarely  J^Jl  ^f  **«   *^„nac«ed  with  th« 

'Jsvw^fe*  «.Y«».  little  more  than  one-H»«  t^ittori*   «°        ^  preixo  ^^ 

^a!Q\«.  «:\vfe\«,      but  thete  is  genersJly  »*'       »    d*"''^    i>e  found  co^ 

^onse,    whex-e  Tetreshments  a  to  <"V  ««  ^i^'  **^!^     *»"*  *•"*  *>«**«, 

may  be  proco:«ed  at  any  hour.    These  l"""^,^   pf^^f*^' J^B  »  '"^l;  It  ig 

house*  of  tbl«  dass  may  even  be  yUtted   »»'  beforel"*^  t,*r<r«n,ne  ^^ 
»d^^8able  to    i^ake  enqoWes  as  to  char^^s  »»**  ^«Jd  nf*  *«  for- 

tor  example   ^'^/fr,  may  be  stipulate*  ^JeJ*'  B^o«,  ^^jout  a,f. 
*o  the  charge     tml  rM*  the  'serdzio  e  e»»t,e  re**"" 
gotten.     Exorl»itaiit  dejn«nds  may  genera^'' 


written     *=o»^"'''*-    °".'«ft W*      ^aVi^^^TU*     tlSo*  *"  _„     fl"* 
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riere,  bat  the  approved  way  of  attracting  his  attention  is  by  knock- 
ing on  the  table. 

A  late  hour  for  the  chief  repast  of  the  day  should  be  chosen  in 
winter,  in  order  that  the  daylight  may  be  profitably  employed,  but 
an  early  dinner  is  preferable  in  summer  when  the  midday  heat  pre- 
cludes exertion. 

List  of  the  ordinary  dishes  at  the  Italian  restaurants :  — 


Minestra  or  Zuppa^  soup. 

CoTUumi,  broth  or  bouillon. 

Zuppa  alia  SanU.   soup  with  green 

vegetables  and  bread. 
OnoceMy  small  puddings. 
Riso  con  pisellif  rice-soup  with  peas. 
Risotto  (alia  Milanese),  a  kind  of  rice 

pudding  (rich). 
Jfaec(sroni  al  burro,  with  butter*,  al 

pomidoroy  with  tomatos. 
Manzo,  boiled  beef. 
Fritto,  fried  meat. 
Frittura  mista,   a  mixture  of  fried 

liver,  brains,  and  artichokes. 
Frittaia,  omelette. 
Arrosto,  roasted  meat. 
Arrosto  di  vitello,   or  di  mongana, 

roast-veal. 
Bistecea,  beefsteak. 
Goseetio ,  loin. 
Testa  di  vitello,  calfs  head. 
Fegato  di  viteUo,  calfs  liver. 
Braccioletta  di  vitello,  veal- cutlet. 
Cosioletto    alia  minutOy   veal -cutlet 

with  calves'*  ears  and  truffles. 
Palate,  potatoes. 
Quaglia,  quail. 
Tordo,  field-fare. 
LoddlOj  lark. 
S/ogUa,  a  kind  of  sole. 
Principi  alia  tavola ,  or  piattini ,  hot 

relishes. 


Funghi,  mushrooms  (often  too  rich). 

Preseiutto,  ham. 

Salami,  sausage. 

Polio,  or  pollastro,  fowl. 

Qallotta,  turkey. 

Umido,  meat  with  sauce. 

Stufatino,  ragout. 

Erbe,  vegetables. 

Carciofi,  artichokes. 

Piselli,  peas. 

Lenticchi,  lentils. 

CavoU  fiori,  cauliflower. 

Fave,  beans. 

Fagi^tol^ni,  French  beans. 

Mostarda,  simple  mustard. 

Senape,  hot  mustard. 

Ostriehe,  oysters  (good  in  winter  only). 

Qiardinetto  or  frutta,  fruit-desert. 

Crostata  di  frutti,  fruit-tart. 

Crostata  di  pasta  sfoglia ,   a  kind  of 

pastry. 
Fragole,  strawberries. 
Pera,  pear. 
Melo,  or  porno,  apple. 
Persicfte,  peaches. 
Uva,  bunch  of  grapes. 
Limone,  lemon. 
Arancio  or  portogallo,  orange. 
Finocchio,  root  of  fennel. 
Pane  franeese,  bread  made  with  yea  st 

(the  Italian  is  made  without). 
Formaggio,  cacio,  cheese. 


Wink  (nero  or >omo,  red^  bianco,  white;  dolee,  sweet;  asciutto,  dry, 
del  paese ,  wine  of  the  country)  is  usually  placed  on  the  table  in  large 
bottles  at  the  Tuscan  restaurants  and  charged  for  according  to  the  quantity 
drunk.  At  Borne  and  some  other  places  the  visitor  is  asked  if  he  wishes 
un  mezzo  liiro  or  un  quinto  (Vsth  litre). 

Caf^B  are  frequented  for  breakfast  and  lunch,  and  in  the  evening 
by  numerous  consumers  of  ices. 

Caffi  nero,  or  cofifee  without  milk,  is  usually  drunk  (10-16 c.  per 
cup).  Caffi  latte  is  co£fee  mixed  with  milk  before  being  served  (20-30c.); 
or  eciffi  e  latte,  i.e.  with  the  milk  served  separately,  may  be  preferred 
(30-40c.).  Misohio  is  a  mixture  of  coffee  and  chocolate  (20-3Cic.),  considered 
wholesome  and  nutritious. 

The  usual  viands  for  lunch  are  ham,  sausages,  cutlets,  beefsteaks,  and 
eggs  (uova  da  bere,  soft ;  toste,  hard ;  uova  al  piatto,  fried). 

Ices  (sorbetto  or  gelato)  of  every  possible  variety  are  supplied  at  the 
caf^s  at  30-90c.  per  portion;  or  a  half  portion  (mezzo)  may  be  ordered. 
Oranita,  or  half-frozen  ice  {limonata,  of  lemons;  arandata  of  oranges),  is 
much  in  vogue  in  the  forenoon.    The  waiter,  who  expects  a  sou  or  more. 


0iccordii*g    *-c> 
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Tlie    i>ri = 
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of  the  lo^w-^ 
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POST  OFFICE.    TELEGRA^^^- 

^  ^^1   is  *^®  ™®**  popular 
^  -^*dedby  abaUet  of  three  |icts  or  more.    >  ^" '^  ^j^©  men,  while  the 
c^  <3:mpo8ei.  The  pit  (plaita)  is  the  usual  '®®^"^  ?:^i  distinW  are  ft-e- 
t^o^es  and  sometimes  the  stalls  (polttane  or  ^>^     .^^^  secured  in  ad- 
ci_-«a  <nted  lay  ladies.     K  box  (paleo)  must  •^^^r^    arama^  and  coin- 
-sraxice.  ~-  A^^iait  to  the  smaller  theatres,  '^"^J^^f   liabitoating  the 
ei.cl.^^8  are  acted ,  is  xeconnnended  for  the  ®**^      take   place  in  the 
^^^:i  to  the  language.     PeifoTinances  in  8iimi»®^  Xlie  theatre  is  the 
-^^pen  ail,  in  yrhich  case  smoking  is  allowed.      -.^^gerv©  »*"<^*  silence 
— «8Tial  eTening-iesoit  of  the  Italians,  who  never 
during  the  performance  of  the  music.  even   wrhere  prmti 

Shops  rarely  ha^e  llxed  prices.  As  a  ^*fl^  of  **>«  P^««  ^«- 
^^««i  are  professed,  two-thirds  or  t^'©«-^^*^fteO  ^^  douhle  and 
^aaanded  is  a  fair  offer.  The  itinerant  dealers  «  ^jyivors  there  is  the 
^»*iorethevalTie  of  their  wares.  With  artlzans  *T»*^^^g  the  expression 
^ame  necessity  for  bargaining.  On  these  o®*^*  |^  ii»ve  the  efTect  of 
*  JVon  voUU?'  (then  you  will  not?)  wiU  f^^^^^/chBse»  should  never 
^Tinging  the  matter  to  a  speedy  adjustment.  *^  indl^^^^**^'  ^X  **^i* 
*>€  made  in  presence  of  valets-de-place,  as  tne    ^ije   purchase-money, 

^^reement,   receive  at  least  10  per  cent  ^^^  purchaser. 
^^bich  of  course  comes  out  of  the  pocket  oi 

XI.  fPost  Office.    ^•^•^^Lrrw^  *♦*  ^*'''''  ^'  *^ 

Letters  (whether  *po«««  re«tant«',  ^**^^?*Very  distinctly,  and  the 

the  traveller's  hotel)  should  he  addressed  v^  ^  ^^^„g  for  letters  the 

name  of  the  place  should  he  in  ItaUan.  ?T  "  tead  of  P''*^'*^^T"a  .«! 
traveller  should  present  his  visiting  card  ^^  ^^  ^^^  post-offlces  ana 
name.  Postage-stamps  (francohollo)  are  so  ^^  grammes  (  /2^^' 
at  many  of  the  tobacco-shops.  -  I^^**®!  the  states  iJJf^"^^^ '"  *^! 
about  the  weight  of  three  sous)  to  any  *>^^  Europe}  30c.;  P^f;^^^ 
postal  union  (now  comprising  the  whole  o^^  ^q  g^ftmrnes  <Om  re- 
(cartolina  postale)  15c. ;   hook-packets     P  ^^ 

gistration-fee  (raceomandazione)  30o.  ^jjg  kingdo^i  of  itaiy      c. 

\  Letters  by  town-post  5c. ;  througl^^'O  a  nr  9  a  m 

prepaid  or  30c.  unpaid     P„st-card  lOc-  a^,y  from  8 or« a  ,^^ 

'  In  the  larger  towns  the  post-otftce  W  "K .  j^  g0»»Her  Pj" 

to  10  p.  m.  (also  on  Sundays  and  boM^f  £'  tU  or  tl^^^fof^Qreat 
generally  closed  in  the  middle  of  the  d^V  ,     jo  other  P»f'«  t^^  3  „; 
TelegMua  of  20  words  to  London  »  a«itzerla»d  ^ '  ^.v  8V9  ft 
Britain  10  fr.,  Fiance  4,  Gennany  5,  /Oen  8,  ^or*'*  »  "  ^'• 
4,  Belglnm  5,  Denmark  71/2 ,  Rnssia  H'  additional 

-  To  America  10  words  50  ft.  jg  1  fr.  ,  .ef^f^ti.  ^Wch 

Within  the  kingdom  of  Italy,  J-^.^lteUgr<m^^'  ^r/eig"  Pl»«e», 

word  10  c. ;  telegrams  with  apeoial  b»8*%^^  inland  or  ^°^    " 

take  precedence  of  all  others),  whetb®^  ^ 

may  be  sent  at  five  times  the  ahove  r**** 


SS^i 


CA.X.CX7 


The  old  Italian  re>*^'7^-^is  stiU  ^^   J:   to  34  iT*- 
«.fc,ulng  of  otter   n  ^^       ^«  below  ^^  «,«  "'■«  A-^*«Jj'       th"  "■*  W 


a  disappear-^H 


Ihe  twilight  lasts  »bo»* 
or  the  close  of  the  ia,-^  r 

hoiits  are  usually  terM^^  ^ 

Thia   troiiblegoiiie   mc**^^. 

alteration  of    every  (f 

snfflciently 


raoo,  - 


r";;-".* 


, 3:1 ^---^      *■  '*'"'*8  tie  iJ:    ' 


.f  llvlne  -MJ.1  m     It-lV,  Who,,,  „,  "Be  j 

'mm,  .re  Mi,i,o».»»M»  >n  .Int.,    j™"".  ,;„"'"ta.    c.„  .    ""* 

«..nln.n,„,r    *«    "* "  J  "''■  """■"ooT.""  ■    S""'  '«,  J?  •I»»l'lte 

ri»n.l/..i„„aly    -•"»»»».nd,a.  '"""'■"I t„ ?.'  '•    'i''"  reinst. 

'**lifci?'  leather. 

, '"'"litblng. 
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»me  to  the  Bummer-ann  should  be  avoided  ^  ™ch  as  pog. 
<i^S:  A^ccoTtog  to  a  Koman  proirerb,  dogrs  and  '^''^^^jT^M^gleHi) 

"^ir^f^  ^^  ^^^   ^^"'    ChrUtians   in    the    ^^^^'J^^^^^^^  oi 
Q^^^^^*  of  colouied  glass  Cgrey,  concaire  glass^  to  P??7^Y'>e  whole 
^^'^►Jr^?^^®^^)  ^^y  ^  ^sed  with  advantage  when  «  ^     rpdo^^/'"'  *'» 
*V  w^^'*^«-  Blue  veils  ue  recommended  to  l^^^^'.^V^rF?^  ^"'^g 
in^      ^^*?**  ^OTiTS  is  advisable,  and  a  moderate  siesta  i»  o'^^n  Wresh- 

'^w_^^^^ows  should  he  closed  at  night.  *o  be  t>, 

^U  ^••^^^    EngUsh  and  German  medical  men   »'5^^„  Jl,  ®* '^Jt*^ 
^^1^  .  larger  cities.     The  ItaUan  therapeutic  *^,rr^"a  z!"*^**^  * 
J^^^^^S^  reputation  in  the  rest  of  Europe.     E**^"®!  *"°  German 
Jt^f^ists,  where  avaUable,  are  recommended  in  P^^^^^^^  *?  **»« 
f^o J^.     It  may  ,  however ,  he  wise ,  in  the  case  of  f'^^'^]  "'sing 
^O  local  causes,  to  empW  native  skill.  Foreigners  frequently  suffer 
^^  diarrhoja  in  Italy,  which  is  generally  occasioned  by  the  un- 
^  ^tited  heat.    Ice  and  rice  are  two  of  the  commonest  reinedies.   The 
^Vj>mflBopathic  tincture  of  camphor  may  also  he  mentioned.     Jn  such 
^ses,  however,  thorough  repose  is  the  chief  desideratum- 

^  XIV.     Clironologioal  Table  of  Becent  Bv^^' 

Xlfo*    June     16.    Election  of  Pius  IX. 
o48.    March  18.    Insurrection  at  Milan. 


May 


22.    Charles  Albert  enters  Milan. 

22.    Republic  proclaimed  at  Venice.  Ainand  II. 

15.    Insurrection  at  Naples  quelled  by  F®' 


of 


C*Re  Bomba'). 

29.  Radetsky's  victory  at  Curtatone.        ..  .i-tion 

30.  Radetsky     defeated    at    Goito ;     caV^^^ 
Peschiera. 

25.    Radetsky's  victory  at  Custozza. 
6.    Radetsky's  victory  at  Milan. 
O.    Armistice. 

15.  Murder  of  Count  Rossi  at  Rome. 
25.    Flight  of  the  Pope  to  Gaeta. 

5.    Republic  proclaimed  at  Bonxe.  /inprazzi 

17.   Republic  proclaimed  in  Tuscany   under  V"*'        ' 

16.  Charles  Albert   terminates     the    armistice    (.ten 

days'  campaign). 
23.   Radetsky's  victory  at  Novar^. 
24^-    Charles    Albert  abdicates    (]^     ^^   oporto 

26th);  accession  of  Victor   Bl^manuel  \^ 

Armistice;    Alessandria    occupied    by 

trians. 

31.  Haynau  captures  Brescia. 

April         5.   Republic  at  Genoa  overthrovvrn  by  I^*  Marmora. 
—  11.   Reaction  at  Florence. 


July 
Aug. 

VM^.   T'eTar. 
March 


Inarch    t26 


July 


the   Aus- 
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1849.  April  30.  (laribaldl  defeats  the  French  under  Ondinot. 
May      11.  Leghorn  stormed  by  the  Anstrians. 

15.  Subjugation  of  Sicily. 

16.  Bologna  stormed  by  the  Anstrians. 
July       4.  Rome  capitulates. 

Aug.      6.  Peace  concluded  between  Austria  and  Sardinia. 
22.  Venice  capitulates. 
1850.  April     4.  Pius  IX.  returns  to  Rome. 

1855.  Sardinia  takes  part  in  the  Crimean  War. 

1856.  Congress    at  Paris.      Cavour  raises  the   Italian 

question. 

1859.  May     20.  Battle  of  Montebello. 
June      4.  Battle  of  Magenta. 

24.  Battle  of  Solferino. 

July     11.  Meeting  of  the  emperors  at  YiUafranca. 

Nov.     10.  Peace  of  Zurich. 

1860.  March  18.  Annexation    of    the   Emilia    (Parma,    Modena, 

Romagna). 

22.  Annexation  of  Tuscany. 

24.  Cession  of  Savoy  and  Nice. 
May     11.  Garibaldi  lands  at  Marsala. 

27.  Taking  of  Palermo. 
July     20.  Battle  of  Melazzo. 
Sept.      7.  Garibaldi  enters  Naples. 

18.  Battle  of  Castelfldardo. 

29.  Ancona  capitulates. 
Oct.        1.  Battle  of  the  Voltumo. 

21.  Plebiscite  at  Naples. 
Dec.     17.  Annexation  of  the   principalities,    Umbria,  and 
the  two  Sicilies. 

1861.  Febr.   13.  Gaeta  capitulates  after  a  four  months'  siege. 
March  17.  Victor  Emmanuel   assumes  the  title  of  King  of 

Italy. 
1864.  Sept.    15.  Convention  between  France  and  Italy. 

1866.  June    20.  BaUle  of  Custozza. 
July       5.  Cession  of  Venetia. 

20.  Naval  baUle  of  Lissa. 

1867.  Nov.      3.  Battle  of  Montana. 

1870.  Sept.    12.  Occupation  of  the  States  of  the  Church  by  Italian 

troops. 
20.  Occupation  of  Rome. 
1878.  Jan.       9.  Death  of  Victor  Emmanuel  II. ;  accession  of  Hum- 

beitL 
Febr.     7.  Death  of  Pius  IX. 
-      20.  Election  of  Leo  XHL 


itovri€Mkl     Sketch, 
from    tbe    Or^mnsLXk    of 


tJk^      T9%iffhtier   Ocean,  w  ^i**?**'""  «« 
tF^^     j>e<>pl^   once  dittrihJltf^  ^utory  of 

oy-  /^^    ^t'a^^df  Mistress  ^'^.^M*"  ««< 


es  of 
of 


The  tTaveWex  -wlko  would  not  ^wander  through  the 
RomemmeTeYaca.¥iti  ^oaderment  may  *>®ar  in  minjj  .f  **"®"e8  ^, 
Nie\)ulii.  \s  &  pTef  sLoe  to  the  roUowing  pages,  they  wm*  '^^'^^  *^^ 
help  the  mlelUgeiLt  ol>8eryer  to  a  -w^orthy  appreciation  of  th  '^^^  ^^'^ 
pieces  pieseuted  to  Ixim,  but  eiial>le  him  to  invest  them  .® '"*^*«r- 
priate  Mstorical  associations.  ^^*"  *Ppro- 

Amongat  t\ie  cxowd  of  statues  -wrhiioli  fill  the  galJeri 
bets  of  the  Yatican  and  Capitol  of  Rome  are  to  be  sefl^  A"^  cham- 
examplea  of  Antique  Sculpture.       OTliese   do  not,  how  **        noblest 
tbe  same  relation  to  Imperial  Rouae  as,   for  example   th^^J*  «tand  in 
Fiesole  in  the  Cloisteis  of  St.  Marlt,    or  those  of  Andre*^TS*^°®«  of 
the  Church  of  the  Annunziata  to  Florence ,  or  as  the  m    *      ^  ^" 
of  Raphael  and  Michael  Angelo    to    mediaeval  and  nnn/t?^"^^®*^ 
These  latter  originated,  so  to  speak  ,    with  her,  wei«  h         ^'^^' 
attrihutes,  the  acting  emblems  of  her  ecclesiastioaj  sunr  *^  Peculiar 
genius  which    created  them,  she    inspired,  fostered    and    *^^*    '^^^ 
On  the  other   Kaxxd,  Borne,  the   mistress   of  the  World    f?^*'*^®<*- 
of  ancient  liistory,  though   attractingr  to  herself  the  accum  ^^™® 
treasures  of  entire  ep^^^^s  ^^  Greek  art,    though  through  her'?^**^*^ 
position  nanxes  ,     ^bicb  otherwise  must  have  remained  mere  i?*®'" 
torn  sounds  ,     sx^rvive  to  receive  individually  the  homage  d,i    *" 
their  transoeiKieiiit    aenius,    had    nevertheless    as  little  infl,!r  ^ 
on  the  marvel lo^g  development   of  Greek  art,  as  London  had  m?"^ 
the  Italian  Rena.xs«ance,  ^^  Qiotto  andMasaocio,  on  Raphael  «!!'l 
Michael  Ang^Xo  .       xn  fact,  those  particular  works,  which,  while  th 
All  the  miaa   ^i^^  ^  wonder  akin  to  awe,  minister  to  our  nobW 
gratification,    a.ixci    in  the  presence  of  whose  marvellous  perfection  all 
gabsequeiitefToxr^g    '      dwarfed  into  insignificance,  occupied  in  Rome 
ages  ago,  arxa     s^iu   occupy,  a  place   corresponding  to  that  which 
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'^t  g^rX^Ston^^  "'^^  ^*^«'  -^-^^  of  painting  flll  in 

ilTSt  to  Trace  in  S""'  T*"''  *"^  I>re8deii.    Wi nckelmann  tas  the 

amongst  the  An.?  *      .  comprehensive  outline  the  history  of  Art 

maturity  and TraZ^:,  ^v""  '*t  ^^^^ncy  ^"d  earlier  growth  to  its 

manu,    inceasinl         ^®<^li»e.    Following  in  the  wake  of  Wiuckel- 

served  to  confirm  ^®?®*'*^^»  patiently  and  persistently  pursued,  has 

a  host  of  partloi^        ®^*®"^  ^^^  survey,  and  to  supply,  in  addition, 

conducted  this  1  k'^  Pregnant  with  interest.  Those  indeed,  who  have 

tunate  recovery  of  "^^^  ^^^'  stimulated  and  directed  hy  the  fot- 

^een  the  means  of  J^^'^^"^®'^*^  and  various  relics  of  antiquity,  have 

least  as  Sculptur        ?®^°^*^i'^g  the  history  of  Antique  Art,  so  far  at 

in  its  more  salien/J*    Architecture  are  concerned;  and  this  not  only 

careful  and  so  wpH       '^'^^ '   ^^*  ^^^  »»  elaboration  of  detail ,   so 

^orks   is   clearlv      J^^'^^'^^icated,  that  the  authorship  of  numerous 

discoveries  in  g^  ®®***>li8lied ,   and  the  interest  and  value  of  their 

to  be  done,  and  /)f'  ^'^speakably  enhanced.    Much  indeed  remains 

<^ifflcultyj  but  thfi  /**^  ^^  ^^^  explorer  is  beset  with  doubt  and 

complete  solution         *"'®  promises  farther  encouragement,  if  not 

In  Art,  the  ChYi  v« 

civilisation  prece^^^  ^®^®  content  to  learn  from  nations  whose 

^y  Grecian  hands  fS  ™^'s.    Long  before  the  first  image  was  graven 

oeen  the  first  to  ov^^^  ^^yptians,  as  far  as  history  acquaints  us,  had 

rorm  of  expression  f„     °^®  *^°se  difficulties  in  the  choice  of  a  suitable 

^ftey  had    establish^i®^*'*^^®  ^^^^  e^ery  fresh  manifestation  of  Art. 

J^hich  was  exemnlifll^  *  "^^^^  defined  system,  a  traditional  style, 

/ecture.    On  the  otW  V^  7^^^  ^^  *^®*^  Sculpture  as  in  their  Archi- 

^Ofiians  and  Assyrians       '^k  •  *^®  ^^^^^^  elaborated  Art  of  the  Baby 

^90  of  necessity  hav^^'iTi  •  **^  sumptuous  wealth  of  decoration,  must 

.^fecian  Art   had      to   h     ?*®  influence  on  the  Greeks  of  Asia  Minor. 

^^plements,  and  wr^T-t™    ^V*  ^**h »   ^^*  only  adopted  the  method, 

eti    ft««H^      ^r     ♦!..-.         .''^^^Shiu    0ftheil-T>l-«flAAa«/.,.a.    ,**    1«ar1  r^r^RRASR. 


.^^opted  in  their  entirety  ^  ^j^^tanon.    Arcmtectural  models  were  not 

^^^elf,    l>ecame  the  centre  ^^^  ^*^  separately,  each  ornament  in 

^^^ce    eml>odied  became  a  5  •      ^^^  conception,  and  this  conception 

?^l-ely  <3-T"eek.    In  like  man      ^^'^^^  ^^^'  *^®  expression  of  a  taste 

^^^S"    of   laae   human  form  tr  ^^  *^®^  treated  the  conventional  render- 

J^^^erenoe    to  the  living  mi^i^^^^^   *®  ^^^^-    '^^^^   ^^    constant 

f!^^diry    -nntll  they  attained   !  '  ^^^^  continued  to  manipulate  and 

^^^si>     of    nature,  which  to  fv    *^**   profound   and    compreliensivc 

f  *^(i     delight  to  our  greatest    ^^-^^^  remains  the  suhject  of  nvonder 

^^Ec  aLTX^L  wearisome.   It  Carrie  *^^^*^-      '^^^  ^*y  ^^^^  traversed  was 

^s^on    of  ages  into  the  im  ®^  "®  ^*ck  through  an  incalculable  suc- 

.    o,./^   texnples,  although  wel]   '^•^^v*^^®   P*^**    ^^^  oldest  Ionic  and 

*1   all     essential  particulars  I^^?^  °^  prehistoric  antiquity,    exhibit 

a  clearly   defined  architectural  system; 


i*^T*C,ENT    ART. 

«l,li*ltbebomeiinn****'  ";«   ^rchitetiture   oT  the  Or«.L     . 

*«<Je,uljped.  Csteful  "*^^*'^'*">»  will    doteot    i..    the  OrtPr.   "^««1 

•ety  piduii  developmen* -     "ibsequently,      to     ttti-B—   t—  .  ^  of  . 
added  a  ttiiid,  known  as  *>'^  OorintftfaTB.        It    -wa 


.Ibepnctice  oESculptiire  »*  "ell  as  Aroliite*!tiire 
which  may  be  cha.r»clerls^  m  pToviiicialisms  ; 
intelligible  that  as  Art  in  Gresce  assumed  more 
Uc  ptoportionB,  these  prO'»'in«iaIl8nis    sl»oul<i     hav 

less  obBorvahle. 

They  were  finally  oblitoTSted  by  the  glories  of -w 
gnishfld,  in  letefeiine  to  art,  as  tbe  A.<»b  o:f  I 
isaociited  with  the  taliem&nic  names  of  X*hi<iiaa 
Sculpture,  and  of  Itlinua  and  Hncetd^a  in  Ai 
golden  age  of  the  Italian  RenaJBB»noe  ,  -whon  u 
"ortd  with  raptuions  wonder,  can  alone  tie  oonj 
which  witiiesscd  the  surpaasing  anl'l^"*'^™^*^*^  of  a.j 
ihepainterBofthisperiod.orPoisFffno*"*  »*"■  examp] 
somewhat  earUer,  little     can    be    ascertained.  T 

perished;  and  all  that  we  can  le»ni  of  tbem  ie  at  b 
licil  to  he  worthy  of  recoid. 

The  ttiinie  of  PoLiotBTus  belongs  to  the  Pelopon 
iioisBeor  of  his  day  claimed  for  him  the  merit  ot  hi 
the  human  ftrm  complete  in  it"  minntest  details,  ■ 
portion,  perfect  in  symmetry.  Otio  of  his  \Forks  in  ^ 
Sgnte  of  a  powerful  youth  aTxned  -with  a  spear 
was  npheld  as  an  example  of  the  master's  peouli. 
>nd  hence  was  surnamed  the  K<zr%on.  Ah  a  counterpon 
phoniB,  and  in  like  manner  tegaTded  as  a  type  or  model, 
of  ■  yoQth  of  distingnlBhed  bea-uty,  who  with  both  6, 
hand  lonnd  Mb  head  (Diadum«»»M»^.  Of  one  of  his  Atrti, 
s«id,  that  it  snrpaBSed  e-ven  tbo  Amazon  of  Phidias 
Finally,  especial  glory  "as  clafroed  Tqi  his  statue  ot  ^ 
in  1  temple  dedicated  to  tliia  goddeea  at  J^elphi.  —  Mr^ 
deliglit  Has  to  pourtiay  the  hTiroan  form  In  action,  but  i 
was,  to  say  the  least  of  it,  partial.  Thus  he  represents  i 
holia  actually  doubled  up  'n  "is  Fint  of  throwing  the  ^, 
»  group  on  the  Acropolis  at  Athens  the  same  artist  tag  -■! 
his  subject  the  inoiden*  of  Marsyaa  „,  the  act  of  sefiin-.  * 
"hich  theGofldesB  Athena  has  tejeoted,  and  on  whlfth  : 
"liile  dancing  with  delight.  HerecoUs  in  terror  and  bewfi, 
as  theGoddess,  suddenly  appeanng,  dashes  the  pipes  fron,  h 
finally  the  Cow  of  Myron  was  especially  popular.  It  wag 
other  that  so life-116e  -was  sheth.tsht,  deceived  both  man  and 
nay  imposed  even  on  a  living  ealf.  g^^  niightieat  amif 
ecolptor  band  was  PanwAS.    uts   oolossal  SteltM  of  Ztw 
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bonder  even  in  Olympia.   It  was  accounted  a  '®^'*^*f  ^t^Jhe^adoin- 
seen  it.    His  piincipal  works  were,  however,  devoted  '  g,  ^^^. 

^ent  of  his  native  city  Athens.  The  colossal  ^S^^V^]^^  ^as  tiom 
[l^f  deity,  the  virgin  goddess  Athena  in  the  ^*^^^^^?^\,ated  those 
";e  hand  of  Phidias.  With  him,  we  may  assume  7  ^rig  jgserved 
PJastic  decorations  of  her  temple  the  remains  ot  T^^V^^^  ..y^s  under- 
J^  Athens  and  in  London;  and  in  all  that  ^^s/'^^^'t^^f  their  native- 
;«ok  with  a  view  to  enhance  the  beauty  and  glory  cu  ^.^.^^  ^^^ 
^^ty,   the  creative  genius,  if  not  alvrays  the  hand  01  -g^ihle 

;^  fe.     So  completely  indeed  had  ^\«^^f  ^^ttauced  all  competl- 
r^ii  the  resources  of  his  art,   so  ^ ^r  had  he  distau^^^^^^ 
^'«,  whether  in  the  present  or  past,  that  the  force  01  as 
;;emeppi„g  the  narrow  confines   of  Attica,  ^^P^^^f  ^^^^J^ite  AffO^ 
^^ccessive  generations  of  artists.    Aicamencs  *"^^Xl  ^^  The 

^^ritus    were  his  most  distinguisUed  and  successful  pupus    ^,^._ 

l^atue  af  a  Victor  in  the  pentathlon   DV  ^i?\^^''?Zd  hy  the  title 
^*^^  way  to  the  Doryphorus  of  Polycletus,  distinguished  hy  tne 

■Enkrinomenus',  or  *the  classical'.  r>^^x,„    there  usually 

Jn  the  history  of  Art,  as  in  the  history  of  Poetry,  *^^J^,\^i,j, 

J^cceeds     to    what   Winckelmann    terms   the    4ofty   ^f^^^^^^  ^^ 

l^^Shts  rather  in  depicting  the  suhlime  and  "^^J^V.^^rof  beauty 
^^^our  of  a  vein  of  sentiment  more  tender,  more  expressive  0^^^^^^^^ 

i^^  hor     soxitler  and   more    graceful   aspects ;    while  ^^^^^'^^^ 

I'y  freer   and  more  forcible  utterance  is  given  to  joy  ^^^^  J^^/^^^ 

ly  ffenejra.lly  to  the  emotions  and  passions      Tenderness  and  ^ace 

^ere  tlio   divine  attributes  of  Pbaxitelbs  and  t^^e  family  of  whom  ^e 

>  chxe:f .       At  this  time  when  Athens,     weary  of  conflict  with  the 

^eiiexAio   confederacy,  longed  for  peace,    one  of  the  family,  Upnm 

^^us  C*lxe    i:ider),  produced  his  Irene  and  Plutus ,  th^  Goddess  of 

/^eace  l>ea.rixig  in  her  arms  the  infantine  god  of  ^c^^s,  of  which  there 

/«  a  eoi>y      in  the  Olyptothek  in  Munich.     Praxiteles  himself  belongs 

^0  a  succete^ding  generation.    Above  all  his  Eroa  in  Thespia   his^aj 

*^d  tlxG    .^f^:jp?tTodiU  in  Cnidus  ,    were  the  wonder  and  delight  ot  ami- 

^mty.         iiis    sons  Cephisodotus  (the  Younger)  and  Tirmrchide^  h^o. 

*"^«o    coii&i<aerable  repute.       Scopas  is    usually  regarded  as  the  re- 

i^^eseii*.a-"fci-^e    of  the  more  pathetic  and    impassioned  expression  i» 

P^t  '     a.x^<3L      amongst  his  numerous  works  a  Qro%Ap  of  Sea  Deities  and 

^^^^toSfcicsfitX     Sea  Monsters  are  accounted  particularly  impressive.— 

/^^Q     ^>r^<^&^     ^nd  her  Children^    afterwards  carried  to  Rome,  wasat- 

^^ti*^^^       -v-a.riousIy  to  Praxiteles  and  Scopas.       Leocharea,  another 

/^O/^        -g^t^jpor^try  of  Scopas,  is  believed  to  \>e  t^e  author  of  a  group  re- 

^^^  ^^^^-«six:^fir    Cfanymtde  borne  to  Olympus  on  the  wings  of  an  eagle. 

..      ^^     S.^     e^i,ici  that  Albx AN i>EB  THE  Grbat  veould  entrust  the  exe«;u- 

.^0>^  ^        -^   ixi  s    ;pojrtrait  to  none  other  than  Lysip^us  of  Sycium  in  the  Pe- 

.  ^h        ^^^-B.  ^3^  *^  ^s  -   and  with  the  name  of  Lysippus  is  associated  a  revolution 

Iji  t^"*^*  ^^     -vv-l»i<5*^  culminated  in  this  period.     The  painter  and  sculptor 

^^^^^^^-^^^^^      »  contemporary  of  Lysippus,  !>«*  ^^^^^  **^a»^  *^e,  whose 
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*JPe<*il  delight  it  wag  to  oelebnte  heroic  exploit ,  h»d  already 
'"w  purpose  and  deliberation  modifled  the  teoognlaed  rules  ot  pro- 
^««n.  LyglppM  moiaded  the  head  smaller,  »i»d  the  figure  reU- 
«!!?  **"«  tl»»n  liad  Mtherto  beai  the  praotioe.  In  posing  the 
ci^J^'  ***•"«  «t»naing  or  In  moyement,  as  well  »»  i"  *»»•  m»l» 
an»'^?  "»*  tendering  of  Nature,  he  appears  to  ha^e  developed 
tW  .t  *  ^^  ^^^M^S  efifeot  what  hitherto  had   not   *»een  more 

wn  wggested.  Hig  forms,  though  of  nnmistakaWy  Greek  «*ar»6. 
arti.r  ?""®  *"  <xmtormlty  with  Mdem  taste  than  those  of  earli„ 
thTfl!;.  ,"«*''«''«»t>^«^*<>rk8  0fI.yBlppnBisthe-Ai»o«W<>»«»v., 
,rtfc°'»yonthfrei.h  from  a  rtroggle  in  the  P»l»»tra,  m  the 
tl>eeh^''l*''*'«"Pl"8  iK»n-  Gods  and  heroes,  scene.  «'^"  *nd 
WTS".  '™*"'«1  >^  ^«»  subjects  for  a  host  <>' •*^!V'*»k«. 
uS  f *  hm  Bons  and  pupiu  LaippJ,  Boeda,,  and  E^Ohv^"^,  the 
me^r*  "^"y  «te«medr1lrt^nly  those  of  their  ge-^f'^Ht 
theT?^  "Kwsd  that  Lyslppug  and.the  painter -Ip-M**   b*^  Waohej 

19  hgh«t  attainable  point  in  the  trnthful  «nderin«   <»f  »«ture, 
of  Lvi  ""  ""  *«  "«»«» teohnieal  mastery  of  their  art.    ""»*  i","?«noc 
inir  IT""  *°*""**  throughout  and  beyond  the  end  »'' *^*  ^"»*- 
wg  century.  His  method  suffleed  for  the  schools  -wblah  •"^Wded 
Z^T  *'«'  n*^  'Pirit  in  which  they  .worked    b»d  already 

We  wnqoMts  of  Alexander  and  all  that  followed  *»  '^1J! Jf**" 
fon^J  T*""*  t~«">'e8  of  the  East  unfolded,  wX^*V  »^?*«J 

«nr,;f  nT  ^*'™»  »'  ^»""P  «>n»«l™nt  upon  »  «'?'?  IS?^*"* 
»Wh  i"**"!'*  -  »*'"*«1  oondittJns  -bott  material  •^•^•r, 

3     "'*"1  Greek  art  vied ,  in  the  splendour  of  i*«   «<»1*""  I«o- 
we^r-  7"''  *»'»*  o^'  *»'«  East.    S.e  Cs  of Victorio-^  »oi««hs 

'Cwr*'*"''**  *^«'"«  =  "'«'  ^«  indefatigable  in  *b«  '^ion  ?,^ 
B,i  S^'  Of  I""'/  »nd  fresh  splendo^  for  city,  «»»»"'<"»'  »nd 
Wa«e  Meanwhile,  however,  thePart  wriodn«  ««  h"**  npon.her. 
Tie  traditioM  of  the  Pericle^n  ,«e  ^Ch  toU  how  art  was  content 
<»  w^e  the  houeeholdPods  with  ^^^ ti^nd To  »do«»  <*».»»e»ttc 
*-  vrere  b«t  feebly  remembered^pt:^^  i^tino*  ^*h  art 
^«  w«e  lo,t  in  the  now  an7^™t  "Tn^  o'  "*'^^  "°* 
*«  emporiums  of  the  world's  ^^T*  fj^dria  1"  ««»?», 
^Wiort  on  the  Orontes  in  Syria,  ^C^=  'TSJtf^*'-  "^  '^  ""» 
««mple  of  what  Greek  art  was  doW^"»' 'P^^lS^n  *=**?*'  "« 
n?ymention  the «olining figure  of  tM?~t*i8  **"*L  V^-  ^•**'"M»d 

"us.oolossal  personage ,  To  benigSIt  i*****-*"^  "(  -T  *^i**'  **!:"?  ^- 
'"tmegraoe,  sixteen  cherab-lik7*:n5'"«**^'  ^^"^Lte -^^^^^l-"^ 
«">  16  cubits,  the  measure  of  tw''^***»>-  "^^^  in  *^  f  ".«■« 
'iters  which  annually  submergeg^»  ?*»*<^''*^  "^Iwe  ^gW* 'itl> 
feanial  fruitfulness.  -  A  pu^l  of  r^»ttd  "deBdo^^^^wte., 
Pwoented  the  city  of  Amtioch  in  a  »ri**«*PP"«'  ''^^J^  «'* 
Bakd«k.    Italy  II.    eth  Edit.  ■**  of  ™n«idoP»^ 
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tuteUry  4dty(IVch<;otftecity  U  B«ato<J  OD  .  r«t.  Jn  !«"**' 
Zi\^?^*T",    .'*"''    »»"*    on  W  W.lie««.<"»»i 

««.^drtrduzs  """"^  '^"'^  '''^"*"'"^ ""'  "^^ 

in  the  V^?uV^* '^"""™  **f  the^Zl,  and  tie  ft«.p  of  Qa«U 
in  wWoh  Vh  '-"^"■""i  ^ra  "OBt  impresgive  es.mpl«  ot  tha  m»miw 
dlBeril  'l7,''"^.""P*'«*  *>y  the  theme.   The  northern  bMb.riw, 

"««   reprMD«,l' l^w' "'  engroB.ing  intermit  to  the  gonlpw,  W'* 

'enlplor  son^i,.  .  '"*°''  ""iRht  be  magnifled  W  the  nttoort,  the 
of  the  v»nani  Hf™'""'''  '^'  """  ""  adrainble  in  the  ohMUWi 
indelible  datar™-  '  ''"  '""f'ined  but  ohiwlrona  v»loiir,  hit 
"  *he  4th  can.^^"! T" '"  ^'^  ""^"  "«"  «offei  diagrw*.  So  !»» 
»  'otive  offerina  of  k/  *''f^  ""  '*^"  *"  "^  "^  "''  *'"  ^""^^t 
"Dmerous  fl™„.  ^'"8  Attains  in  the  shape  of  a  groop  with 
Si'lto,  of  th^AVh/?"^™*^"*  *^f  BtrngglM  ot  the  gods  with  the 
'he  Persians  tnrt  a?,*^  "'"■  theAm«ons,  of  the  Atheniwi.  i>i"h 
'SoreB  ha»e  benn  "*'"■  nimaelf  with  the  Celts.  Qnite  reoently, 
olleotionaofVenf^^*^'^  ^  belonging  to  theu  gionpi  in  the 
■«  liBve  exsniplZ7I  "^"°^  •"«  Ni^lee.  —  Of  the  Rhouiam  Sofloot 
■plea,  and  in  the  inl^H?"''*^^'^  fafne«  fiuU  in  the  mnaeum  of 
Ublished.  sinoa  th?^'  "^^^  ^'**  °'  ^^  Laoooon  has  not  taen 
a  time  of  Alexander  'a  °'  '"'nokelnunn,  who  aBBigned  it  to 
'•>nged  rather  to  th't*"  °'  LoMing,  who  maintained  that  it 
Urriag  oontroveray  on  th^  ^"""'  *''"*  ''"  ^**^  •  «»n»*»"^^ 
IwblB  that  the  Rhrfi.^S^  Bubjeot,  It  is,  however,  highly  im- 
m,  the  Titailty  nooeaaa  ''*"^*  retained,  as  late  as  the  reign  of 
rt.  aary   fo^  j],g  prodnotiou  of  so  oooBideiable 

Vom  the  preoeding  ».-. 

mw  varied  a  doyeloDm  *'  '*"  '*^  gathered  how  many  ciieea 
to  the  time  whan  ^^"'  ''"'  "'"^  eiperienoed  by  Greek  art 
snued  nlrele  of  Q^OBk  *  •'"self  came  to  be  inoladed  within 
ibjeetad  to  new  i„n  °*ltnw.  Transplanted  to  atrange  Unds, 
d  its  distiaotiTQ  Q,^^'*"  "'^  aasooiationa,  Oieek  art  el- 
(an.  Rouac  had  not  h^  "baraoter  for  one  universal  and  coa- 
Id  oaII  her  own  -rh*"'  *'  ""''  *"•  '«n»"kod,  witboot  an  art 
^,  «bO  Oaron-  Vajl.*  "'''  C)*!'- Wdils  raised  In  the  time  of 
Komsan*  oonli  in^^***^'  ™*  *''*  CJooea  Maxhna  pro^e 
a»I  -^^orks  on  a  --_  *\nies  oomparatiTely  remote  carry  out 
rposes.  The  rod  1^,° 7. """'«'  ""hough  principaUy  for  utill- 
jsoAzi  j»r*Iata,  »(,'*•  "f  Soulptnre  they  probably  anqulred 
lataMT^"  of  the  fflf""***  «t«npts  would  be  the  eie- 
*"""    In   wood    and   nlay.      In    Etraria, 
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,    ,,^l,it^fiueuceliad  Ion*  been  aotiye,  <^«/*^^r\wKh  T? 

m\^  ttaces  o^  the  purity  and  elevation  o/J^^^eru  Italy  graf^d 

cemiWe.  In  1^^^,  however,    the  Greek*  of  ^r^^^t  oaaket  (^the  go 

tWi  Mt  ou  tliat  of  the  Etriwcans.    A  *>'®'** Vi^ii  w»a  executed  in 

eaM  Picoronion  Cwta)  found  in  PalestrinBr  ^^^^y  B.C. ,  exhibits 

thewoikshop  of  Novius  Plautius  in  the  3rd  ^'^y    Greek,   although 

in  its  tiaceiy  a  purity  of  design  unmis****  from  t**®  ^^^  ordin- 

differiag  Uttle  in  shape  and  plaetic  *o«e^^'*^^an»  highly  esteem- 

ary  and  often  rude  veaaels  of  the  period.   Tiie  ^^^  preserved  in  wax 

ed  faithful  Portroiti.   Likenesses  of  anoestore^      r(.|je  piastio  art  of 

maslis,  and  displayed  on  occasions  of  ceremeny^^    ^^^^iture,  which, 

theEtiuBcauB  gives  evidence  of  a  certain  S^^K^jgimn  rule  extended 

ttough  not  profound,  was  still  effective,    -^f  T^  to  Greece  and  the 

Itself  ovei  Southern  Italy  and  Sicily,  and  **?^y  of  works  hy Greek 

Asiatic  continent,  a  constantly  increasing  ntt***^  ^   probably,  as  spoU 

artiste  found  theii  wavto  Rome,  for  th«  mO»t  I*^'ii«^ing  the  bent  of 


--  -N-«»  a-uu  aspiration ,  to  tne  an  or  a  perio**  iT/iwev^r,  *"»*  -  '-•• 
the  reign  of  Alexander.  There  is  no  doubt,  ^  ^  only  because  aU 
number  of  works  are  accepted  as  speciflcaUy  l^Sj^m  these,  it  may  be 
traces  of  the  Greek  models  have  been  lost-  *  Aeri^o^  the  designs 
taken  for  granted,  the  artists  of  Imperial  Bo^a^  ^^n  as  of  buildingB 
or  at  least  the  suggestion  of  works  of  utiUty ,  **  Xalaces  ,  triumphal 
devoted  to  mere  display,  such  as  temple^ '  ^ 
arches,  and  tombs.  ^  A.aCHiTBcrH?»»»  ^  ^*- 

The  student  familiarwith  the  threeorders  ^^'^^seen  in  ^rT^^' 
the  Doric,  Ionic,  and  Corinthian,  as  they  are  ^^^^uctionB  }^  f^^^ 
and  comparing  these  examples  with  their  rep^^Jt^^ce  w*^^*"'^  ^thl 
will  have  little  difficulty  in  detecting  a  di^^^f%oxBhip^'>l.^J^^^ 
he  explained  by  differences  either  in  form^   ^l^ent  ^i*^  of  GreeW 
general  scope  of  the  design  (a  conspicuous  ^»*^^-t  pe' *^,^«f  its  true 
steps  in  front).    The  delicate  modelling  of  the  ^^^ntide^^^  handV- 
art  was  in  Roman  hands  either  simplified,  »«^  ^^orK  ^^       ^onf^^^e^d. 
artistic  significance  —  looking  in  short  like  the    p^ies^^^     of  s«^P«^^- 
craftsman  —  or  so  overloaded  as  to  become   '^^of »*^^^-p«*''"'^^* 
Even  in  their  most  admirable  buildings  a  mere  ^  ,^a^**?L    or  i"  **« 
ficial  decoration  ig  substituted  for  that  perfect  n»   w^^^Z^^l^-    ^^^^ 
and  animating  the  Greek  structure,  whether  »^  ^r  e^^^  ^ith  tlie 
minatest  detail,  which  we  find  in  the  Parthenon  *   fi^v^a**^  ^/maral 
^oric  and  Jonh  orders  found  comparatively  ^'^\^  \i^0  far*^ 
Romans,  and  where  they  appear,  it  is  rather  i"*       ^ 


columiia  than,    enti*^ 
t\n\8  saoriftced  ,  tb^ 
BoTic  fsolumn   liiste^*' 
the  ftfioting  r^<?elve<^^ 
TtfOTO  oni«te  Oorfn^/f-  ^' 
■weaHJh  of  orTi.ameii'^ 
Tilled  wlth'tlie  grao^^ 
acbacns  of  the  Ionic  '  ^^ 
is  easily  distinguirf^/ 
column  and  is  -nnari?^ 
'receives  the  triglyph  ^ 
trave  on  the  other  J" 
the  frieze  heing  wht» 
seiMhles  the  Ionic ,  i^  ■ 
hels  are  snbtttituted 
•wreathed  with  acantl^^ 
The  noblest,  hap^: 
is  unqnestionahly  th^ 
gQStns.    In-spiteof  UK 
vast  edifice,  compris. 
^maljestic  cirdle,  and'  * 
of  its  wondrous  dom^^ 
faSling,  overwhelmitt^^~ 
-ing  survived  the  perA^ 
-presents  the  solidity,    '^ 
•tecture  than  the  stu;E^ 
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..-taimng  the"S,7'*hin  thfj!^«»»es,  this 
coirtlnoes  to  i£  *  **f  heavL   P'^^'ncts  of  one 

L   ^  art's  nZV*  '«  tba?th  m"«'  ^th  T>n- 
■.aoM  ren,»i^  ^he  'Plenal^f!!^*''  better 
rennKii-    *^Asi^,,    •"«     ba«i    .„j  ^.. 


'**aged  by  the 
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fimpeToriRuDWAS)  adopting  a»  it  di4  notoiil5H<*«e»l«^"  ^  ^^^^  ^^^^^ 
tiaRDJodfilsv  wa8.e©lectvft  iu  the  moBt  extended  ?f "?~.  „»jj  favourite 
AffiOftgstUs  better,  known  ^orki  i»  the  figure  **fr^*^^  is  combined  a 
AntinotM,  in  wMckwith  undoubted  beauty  of  *^®'"*^j^.  sloesy  and 
some^rliat.  lugubrious  solemRity  together  with  »  ^*^  connoisseur. 
supetflcial  elegance  little  to  the  taete  of  tlie  "*****®5"|^^  monuments 

Far  mosce  attra45tive  are  the  bosrelieffi  on  vario^B  p»    ^   celebrating 

-  sueli.  as  the  Arck  of  TUus  and  Trajan  9  €5oi«*m*»      e,b».T»«*®'»«*'*<'' 

tlie  triwniais  of  Roman  arm&.    With  Greek  *^'**!L  *  i  or    inythi«al, 

mode  of  representing  in   relief  the  triumph©,    »«*^  isol»te<l  groups 

of  theii  heroes  was  to  express  battle  by-  me»n»  **^rTin«  in<5idente 

of  single  combatants.  And  not  only,  are  the  iao»«  w       ^^^^^^  emo- 

of  the  battle  thus  signalised.    Appeal  is  made  to  ^^"^ictor  spares 

tions:  a  dying  warrior  is  carried  off  the  field  ;    OT         ^^^^  this  was 

the  life,  of  a  prostrate  adversary.     For  plastic  P     ^v^^    serving  as 

found  to  be  the  most  effecti-ve  mode  of  ^®P'^*^^tion  of  beholders. 

it  does  to  awaken  the  interest  and  rivet  the  ^^^^^j^iieffl-    i«   vhi«h 

The  Issyrians  had ,  however,  already  o*^^^*^        lateral  ft^'*^**^*^)' ; 

the  effect  of  pitched  battle  was  rendered  with  ^™*^  ^i^^  reqnl^^^^nts 

and  that  the  Greeks,  too,  could  on. oooasion  "^^^^^^je^os   of  the  so- 

of  this  more  arbitrary  taste,  we  learn  from  the       ^j^^y^   the  con- 

oalled  Nereid  monument   discovered  in  ^V®**'      order  of  battle. 

tending  hosts  close  with  each  other  in  elaborate^  ^  his  will,  had 

Thepaintet,  favoured  by  conditions  more  »^^*^*f*J.geT  masses.     How 

already  grouped  the  combatants  in  larger  and  <*«»    ^^   oonft^sio"  of 

admlaably.  they  contrived  along  with  the   ®'^^   ._--j  and  to  give  to 

battle,  to  give  effect  to  traits  of  individuai  ^®^*^  ygg^ion  ,  is  exem- 

single  and  central  figures  their  appropriate  ^^    j^g  of  the  Bauie 

plifledi  in  the  celebrated  mosaio  to  be  seen  *^.    /? jom^  *  p*^'**^"^  of 

of  Alexander,  which,  there  is  no  doubt,  was  ^'^^^\^^  condensed  an^ 

the  period.  It  may  be  premised  therefore  that  *ni^    painting  —  in 

elaborated  treatment  in  relief  —  obviously    afcin  ^^^^^^g  of  Roman 

which  the  marches,  battles,  and  triumphs,  the  op   ^^^j^  ^e  utmoat 

armies  and  their  imperial  chiefs,  were  set  ^^^  .  ^^^  armament  of 
attainable  accuracy,  witii  all  detail  of  eqnip***®^  fruit  of  Roman  in., 
camp  andbattle-fteLd,  wasnot  the  newly  gatherea  ^  ^^  Ahexandej 
ventiveness ,  but  must  rather  be  ascribed  to  *  jj^^d  of  the  archie 
and  his  successors.  And  the  same  may  ^^  ***q^>  -w^hether  of  ful\ 
tectuial  form  of  these  monumeats^  In  P(MrUra**^^  ^aVriors***^  states- 
length  or  only  busts,  of  emperors  ^^^^^^V^^^^'^e  were  not  wanting 
men,  asof  p^sons  of  less  exalted  position,  tue  .^   Roman  taet^ 

impressive  examples  in  Greek  art-,  and  here  ^^^  ^.  ooncad;©^^ 
coincides  with  that  of  the  Diadochan  a^e.  **  portraiture  by  th^ 
however,  that  owing  to  the  interest  long  tak»en  i  f  ^^^  -*^»^.^.  ^<>»^8 
Romans  and  to  the  attention  which  this  hrancb  «  ^  distinctly 
received  in  Rome  and  Etruria,  it  had  axvci»i^^^^^ptiblc  influ«n<ie 
Roman  and  Italian  character ,  and   so  haA' »  ^ 
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«w  Greek  artists  lesWent  in  Bome.    Tb^S  Ig  It  that  portraits  of  the 
^mteroTB  exMMt  a  degree  of  po^et  '**    execntion  and  expression 
scarcely  to  be  ioolted  for  at  bo  Ute  &  p«rtod.    Not  nnfireqnently  tbe 
Emperors  were  represented  in  tbe  eostnine  proper  to  religions  «^f^ 
monies ;  or  In  fasMon  like  to  the  gods  tUemselTes,  and  invested  witn 
weir  attrihntes.    Most  commonly ,  ho-wever,  they  appear  m  tao 
costume  and  character  of  a  general  in   the  act  of  haiangnlng  n" 
cohorts.    We  have  striking  examples  of  these  imperial  Portt»™»V* 
IndTt?"^*"  rtatnein  hronze  of  Marcus  Avrelius  on  t^Sf*^^; 
^LV^-  ''"*'«  «*»*''«  of  Augustus  in  the  Vatican,    "^^^^l 
S'lff,'^"'«f»k»Me  evidence  of  having  been  P'!"*?* •  -  ^J^  a^e 
rSard  ^  M  !  '^^'y  ornamented  armour  which  set  '««*t  J'th  due 
c&*?,"»*^rf«»l  accuracy  the  more  conspionous  "^^  famih«^n^ 
cwents  of  a  reign  especially  favoured  by  the  gods,  we  are  jnsftnea 
B  C  %Th?^**"  thft  ti"  fl^te  was  executed  -^^^^J^^ 
standlnl^  ''l?.*«»tment  of  the  female  figure,  too,  '>'«*^'«"?X»nd 
standing ,   the  sculntor  knew  how  to  impart  a  distingmshed  aiia 
taposlng  view  by.lC_J^"o^Ta™nglenrof  the  drape^.  The^  « 

a  pecuhar  gratifloattonm  finding ,  after  »  o»^«f"i^  «***^  "^  ♦  X 
f„°t::i^-'«»»yofth°e^^JVperson!^famousinhistory-an^ 
h!fI°/''/yf>'J«»Pondine  to  the  picture  of  the  historian.    Many  of  the 
*ead8   Indeed,  which  tL-imnress  the  beholder  have  not  been  identt 


\ 


tK7    !.''".    "™*'^-    An    attentive  olJseTveT  will  nw' A»"  •- r^; 
""8  distinotion ,    and   learn   also  to  detect  the  handiwork  of  the 
«»odern  restorer  iP'hich  too  often  disflgnres  these  antique  ^^^^^' .^ 
The  same  tendency  ^v^liicli   led  the  wealthy  citizens  of  Kome  w 
*?opt  the  literature  and  cnltore  of  Greece  was  ohservahle  in  the  taste 
^'splayed  in  the  works  of  art  tliey  chose  for  the  decoration  of  then 
palaces  and  villas,  whether    e:xLecTited  in  Rome  itself  or  in  Greece. 
^  J  other  respects  they  appear    to  have  been  attracted  by  the  same 
Objects  of  interest  as  Enslisb  collectors  of  the  present  day.   Antique 
*'t  taken  as  a  whole  wonld    probably  fail  to  interest  tbe  average 
"»an  of  rank,  nnless  it  were    associated  with  some  historical  mci- 
^®nt ,  some  names  of  reno^w^n  ,    or  some  startling  anecdote.    But  oi 
such  works  as  the  flgnres  of  *lie  Three  Graces  in  bas-relief  (thougH 
"^d  In  execution)  which  time     ciceroni  of  the  Acropolis  sliew  as  ine 
jj^ork  of  Socrates ,   and  the  ^roiip  of  Harmodius  and  Aristogfiton,  tbe 
Ji  Tyrant  slayers,  in  the  market;  :place  of  Athens,  of  archaic  antiquity, 

H  ^hich  had  been  carried  off  T»v  ^Xerxes  and  restored  to  its  wonted  pl»f 

^y  Alexander: of  works    stxcIi^  as  these  copies  at  least  would  1>«^^ 

i^eqnest.  The  powerful  do^vol-Opment  displayed  in  the  figures  ^i^^ 
■rcletus,  and  the  action  e^ac-pr-ossed  in  those  of  Myron,  appear  to  ^^f 
assessed  greater  attractio:».»   ^o^  *^e  Romans  than  the  -works  o!  ^ 
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dias.   Nnmbeis  of  ttatnes  belonging  to  the  Periclean  age  have  come 
to  light  in  RomO)  replicas  for  the  most  part  of  Victon  in  the  Oamea 
and  of  Amazons.   Figures  of  the  Oods,  with  few  exceptions,  belong 
to  a  later  period.  The  most  numerous,  and  also  very  charming,  were 
the  graceful  forms  of  more  recent  Attic  art,  represented  by  Praxiteles 
and  his  compeers ;  also  the  elegant  and  animated  creations  of  the 
Lysipplan  and  post-Lysippian  schools.    It  is  hardly  conceivable  that 
in  the  museums  of  Rome,  filled  as  they  are  with  works  of  sculpture 
collected  on  the  spot,  no  original  works  are  to  be  found.    Assuredly 
there  has  been  a  time  when  they  have  not  been  wanting  in  Rome : 
and  it  seems  improbable  that  one  and  all  should  have  been  lost 
in  the  devastation  which  has  more  than  once  made  wreck  of  the 
Eternal  City.   Certain  it  is ,  however ,  that  the  greater  part  of  what 
we  now  see  are  either  replicas  or  copies.    This  fact  is  determined 
by  the  material.    The  great  statues  of  Phidias  and  Praxiteles  set 
apart  for  the  temples  were  of  gold  and  ivory,  while  Polydetus  and 
Lysippus  worked  in  bronze.  In  Attica,  too,  Uiis  costly  material  was 
preferred  by  the  earlier  sculptors.     It  was  only  by  degrees  that 
marble  came  into  use  for  groups  as  well  as  single  figures.     The 
^Discus  thrower'  of  Myron,  as  well  as  the  groups  of  Marsyas 
and  Athena  were  originally  in  bronze.     In  the  Palazzo  Massimi 
alle  Colonne  there  is  to  be  seen  a  striking  figure  readily  recogni- 
sed as  that  of  Myron's  ^Discus  thrower',  but  it  is  in  marble.    In 
like  manner  the  Marsyas  in  the  Lateran  is  of  marble,  and  so  also  is 
the  Apoxyomenus  in  the  Vatican  museum.     Just  as  we  moderns 
delight  in  the  copy  or  engraving  of  some  celebrated  picture,  the 
amateur  of  old  gave  his  commission  for  the  copy  of  some  favourite 
statue,  to  be  executed  in  bronze ,  or,  more  frequently,  in  marble. 
At  any  rate  comparatively  few  works  in  bronze ,  of  importance  in 
point  of  size,  are  preserved.     It  was  not  enough  to  have  simply 
repeated  the  celebrities  of  sculpture.    The  artists  of  the  so-called 
New  Attic  School,  which  flourished  in  the  last  century  B.  C,  wefind 
reproducing  fthe  works  of  their  predecewors  very  effectively  with 
such  departures  from  the  original  as  are  to  be  seen  in  a  more  arti- 
ficial and  highly  wrought  arrangement  of  drapery,  a  more  decorative 
rendering  of  the  detail  generally,  and  an  attempt  to  impart  increased 
animation  to  the  figure  as  a  whole.    Such  piracies,  when  tolerably 
successful ,  became  in  their  turn  models  for  numerous  imitations. 
The  results  of  this  process  are  exactly  what  the  connoisseur  will 
be  prepared  to  find ,  and  such  as  present  themselves  in  the  collec- 
tions of  antique  art  in  Rome.   He  must  not  expect  to  find  himself  in 
the  presence  of  the  simplicity  and  directness  as  well  as  grandeur  of 
aim  characteristic  of  Greek  art  in  her  loftiest  moods :  but  rather  of 
her   attenuation  in  the  shape  of  imitations  and   adaptations,  the 
growth  of  the  Imperial  age.  Antique  art,  however,  exhibits  through- 
out its  career  an  astonishing  vitality  and  continuity.    The  spirit  of 
the  Greek  is  mighty  even  in  expiring ;  and  nowhere  can  the  course 
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ten^xt!'']!J*^!S*Z'^''  in^splci^us'and  unfamiliatas  diteysoof- 

^here    dazzUiii  li"'  ^^^^^^^^V  *o  the  imagination  than  stetttary, 

however"    will  K    ^^*^  enthrals  the  senses.     These  monumentg, 

ohserver'  In  thfi  w^  "  chartnof  their  ovrn  for  the  discriminating 

template  the  t^h    ^*^*"  departitient  of  t^e  Vatican  he  &ia  con- 

MiiBenm  he  ig  ta    •«* a^'^™*^*^  antiquity,  while  in  the  Gregorian 

intetestinff  to  rt^^*"        ^^  ***^  mysteriouB  Btrnscans.    It  will-  he 

with  Oraco-Rom^?®  *^®  attitude  and  proportionff  of  EotpriAN 

Villa  Albani  iTth '  T?*^ '  ^^^  ^  discover' in  the  Sphinxes  of  the 

as  in  thenumorn       Z^^^  *^®  approach  to  the  Capitol,  as  veil 

evidenceof  them  *^®^*'  ***"  ^  *®®"  ^^  the  piazzas  of  Rome, 

workB  vrete in  thfR®*®'^'*®^"*'®«^ ^Y^^  Egyptiari  in  Art.  And Aeir 

his  triumphs   ana    r**'^'*  ^^^  ^***°«  ohjects  wherewith  to  celebrate 

its  fair  reaching  Im     a^  *^®  capital  of  an-  empire  including  within 

In  tfie  Gre/^ri***'iS*  people  of  aflmdst  ©very' mod  and  climate. 

Htrusoans  exhiW         *?^"^  the  porthiif  busts  in  tcrrffcotta- by  the 

theiDgeiVe&;  the  i«L*  ^       ^^  expresslTig  individuality  peculiar  to 

«i^talfl  fbp  which  thlv^if  r*®®l»  display  diat  &ill  in  the  working  of 

o^^muraipaintinffsv^K-i^Tf  ^^^"^^^®"^*^^^»?  ^^il«  the  large  copies 

«f  painting*  as  ,L!^..'^5*^<^'iied  the  tombs  bring  to  light  the  method 

of  subject,  their^Afi^      ^  ^®  Etruscan  as  well  s* ,  in  the  choice 

Hei^,  too,  is  to  hZ^®'^^®^^'^  BCtoies  of  sensualism  and  bloodshed. 

ceedingiy  rich  and-  yl  ^^^^  wilection  of  Painted  Gbbkk  Vashb  ex- 

«s  is  evident  from  «i«      v    '  ^*«co^o  ed,  it  is  true,  in  Etruria,  but, 

^himy  fi^m  the  inaT^TS  '^®®*^  represented,  from  the  drawing,  but 

PartirideedfyAT«,A^^  "^**P^^»  imported  from  Greece  —  the  greater 


-'^ivay  irotn  the  i!i«#-TiT^«  represenxea,  rrom  tne  drawing,  out 

PartirideedftomAt:i*A««    T   ^'  imported  from  Greece  —  the  greater 

^Uens,  which,  thduffh  iw^  ^*'^8n«t  difficult  to  di«tinguiah  those  gpeci- 

/nariiifacture.    They  a^^*^****  ^^^^  *^®  Greeks,  were  of  Etruscan 

^'J  dei^gn  and  modfellinw*'^^^^^'*^  ****®  *^^  execution,  as  well  as 

^f  artists.    Bnt  tfre  Oreek    *^*  *'^  ^^*  *^  ^^  mistaken  for  the  work 

{or  instAnksehttvfiiii'  ^k«  v7*^®*  themselves  vary  in  character:  those 


earlier 


^or  instAnksehttvfnff  the  hi       *  themselves  vary  in  character 

^ate  tlia-n  those^  ahoA^Hnir  1^*^  figures  on  a  red  gronnd  being  of 

^eveirtlielefis  the  painters  f  '®^®*«®  arrangement  of  these  colours. 

^nst  supi^bethem'tohav  ^/^'^^^^^a^^^j  ™ere  handicraftsmen  as  we 

^JJd  scenes  of  everydrfyliff     •"'  ^^^"'^''^^^^'^^y^liLological  subjects, 

*^ey  kTi^-v^  80  Well  bow  u<j'?^****'^'^*^*ty  and  poetry  of  conception; 

^ecess airily  Very  limited    tb    ^^'  a^^»  ^^^  means  and  resources 

^^'Qswiffea.  though  theymavhrL*^  ^*'  masters  of  expression,  that  — 

'^^SLtf  T%off  only  rdmarkable  telfy*'*®  stiperfldal and  ignorant — they 

}^en  i> iT^  mailing  in  Atticar  bu?*^^'^''  *^  *^®  quality  of  workmanship 

^'i.A.tl*^''^®  as  ^^enthtfougifv^.'**^^^  *  glimpseat  the  artof  theirday 

F'i-nallythei'eitemaiti  to  ?^.®5»esof  these  unpretending  artificers. 

^Usly    oirmamented  with' relief    ^**^®^  tlieSARcop»A«n,  whicli,  vari- 

^^d    Irm    i^alacecotire.  ThtebiHv      '^^  l>e  seen  iw  museums  iim  villa, 

*y  specimen  preserved  Ito  us  ftem  tjhc  old 


the  M^geum  of  the  yatS«*ti .   1*  ^T^i^^tf "  ^^tar  both  in  giiape  and 
style  of  omamBntation,    »na  ^f^^jl^  ?^  ***  ??^»«terp»rt  of  one  rtUl 
Ending  in  Pompeii.  It  is  otilT  wnawtent  wlti,.  the  then  pieraUing 
religions  rites  that  sepuloHT»i  mon^mentB  should  hare  been  thus 
architectuTal  in  eharactef-      ^^^       \^  ^*"®^'  *hw  was  oonspiononsly 
the  case:  all  sarcophagi  yrhio^   nave  been  discovered  within  the  con- 
fines of  Geece  proper  slio^i^^  *  <*i8tinctly  arcbitDctural  treatment. 
TheKottian  sarcophagi  comt^ii*^  moch  that*  is  essentially  Greek  with 
adaptations  from  the  funeral  tirns  of  Ktrtirfa.  They  give  signs,  how- 
ever, of  an  independent  development,  and  although  including  a  di- 
versity of  shapes  and  decoration,  have  for  the  most  part  their  bas- 
reliefs  arranged  on  the  front  and  sldes(and;  where  extraordinary  rich- 
ness of  effect  was  desiderated,  on  the  back  also)  as  a  frieze  or  band. 
One  naturally  endeavours  to  trace  in  the  decoration  beatowed  on 
these  repositories  of  the  dead,  some  indication  of  their  purpose.    In 
jnaiiy  instances,  however,  it  U  evident,  that  appropriateness  of  design, 
"  onginally  acknowledged  as  indispensable,  was  presently  lost  in  a 
promiscuously  lavish  decoration.  Certainly  there  is  no  obscurity  in 
T'l  *"«sions  to  the  goal  of  life  as  we  discover  in  Cupids  rowing  te 
^e  Jighthouse  tower,  or  when  we  see  them  careering  round  the  goal  in 
^®  circus.  In  such  symbolical  figures  as  those  of  the  seasons  we  are 
taught  to  reHect  on  the  inevitable  couree  of  creation,  existence,  and 
decay  succeeding  to  maturity.  AsHylas  is  borne  away  by  the  Nymphs, 
and  Ganymede  by  the  eagle,  so  we  may  fancy  the  soul  begrudged 
from  Its  earthly  existence  Hippolytus  may  serve  to  recal  tl^^J?'*"^ « 
of  such  as  came  to  an  untimely  end,  Niobe,  the  grief  of  t^?  ^'^Xhnl 

ordinary'ex?i^*''^^^^inimediate  requirements.  ^  ^icular  indi, 
viduals  was^'^TV"'  introducing  a  reference  to  ^  ^^^^^  ^^^^^ 
swell  hJrol  nf      ^{^^stowing  the  lineaments  otj         ^^^^^  ^^^.^^^ 

sonages  as  Adml*    P^^^aits  of  the  deceased  in  ^.^t  is  more 

remarkable  in  p?'/"^Alce8tis,  *"  ^^^?l^^Ue  ^""^^'  "/  ^'^^^^ 
these  rel'^3'  re  a?^^''^  ^^"elf.  In  a  considera^*^  ^ade  after  one 
model   wifh  f^^st  identical,  »nd  "e  evx^en  ^y  ^^^  ,„^^^_ 

^«^  no7omi?«-     ^^dificauo^^^^^       ^^^^^  ^^   ^showing  nevertheless 
"'  *^tist,o  intelligence   and    re» 
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gioup  dlBTiUTiBR    the  eetabUsliea    forms   and  traditional  modds, 
^Mc^  in  Te%^«6t     of  means    of    expresMon  »»^/"*:*:^,exiTjW, 
^oitliy  inlieiitMice  of  Greek   art  at  its  best.    Yet  these  8«^^»^j 
legaided  e-veii  as  ftoman  vorks,   are  "by  no  means  of  oany     ^  ^^^j^ 
mnBt  not,  ^oire^eT,  be  foTgotten  in  estimating  the  ?"*"*J  ,  ^^  i,e 
Taestowed  upon  t^e  saTCOpKagns,    that  it  was  not  ^"*®?°®^  ^o  the 
closely  inspected  by  the  light  of  day,  but  would  be  ^^^^^rz^^  fot 
twilight  of  the  tomb,  where  a  stray  gleam  of  light  ^^fr^       j.gfg 
a  moment  reveal  its  detail.    Hence,  in  the  execution  oitflfse       ^^ 
the  object  was  to  give  prominence  to  leading  features,  ^^  .^^^^ 
overscrupulous  nicety  of  finish,    and  this   end  has  ^«®^  **    .^gd 
with  a  success  worthy  of  all  admiration.     It  has  been  »«^^"     ^ 
beyond  doubt,  that  the  introduction  of  the  sarcophagus  »/  «®!^^^,^ 
above  was  coeval  with  a  mode  of  burial  which  became  **ie^*;    . 
m  Imperial  times ;  otherwise  the  artistic  merits  of  these  nion«"»!' 
might  well  have  misled  us   in  computing  their  age.    ^ne  g 
majority  of  Roman  sarcophagi  belong  to  the  2nd  and  3rd  oentuii«» 
after  Christ,  and  to  an  even  later  period.  ^       ,«oHiate 

The  Early  Christian  Sarcophagi  simply  repeat  and  Pe/P^^f' 
preceding  pagan  models.    It  is  a  peculiar  coincidence  that  these  in 
conspicuous  memorials  should  have  contributed  to  the  revival  oiarv 
in  the  middle  ages.    Nicool5  Pisano  found  a  fertile  source  of  inspi- 
ration in  the  Roman  sarcophagi  of  the  Campo  Santo  in  Pisa;  nor 
did  Peruzzi  and  Raphael  disdain  to  use  them  as  models. 

With  this  passing  glance  at  the  homage  thus  done  by  Raphael  ana 
bi8  compeers  to  the  art  of  antiquity,  these  pages  may  fitly  ooncluae. 
I  he  endeavour  has  not  been  to  fetter  the  judgment  of  the  reader, 
out  rather  so  to  direct  his  observation  and  stimulate  his  interest  as 
to  give  him  that  self-reliance  which  alone  will  arouse  in  him  an 
intelligent  interest,    and   afford  him  a  genuine  pleasure  in  what 
^e  sees.    To  praise  the  creations  of  great  artists  in  empty  or  mere 
foiiventional  phrase  would  simply  offend.    They  alone  will  exper- 
ience the  full  measure  of  delight  to  be  derived  from  the  contem- 
plation of  these  treasures ,  who  rely  upon  their  own  judgment  and 
^'^'^tiVate  to  the  utmost  the  delicacy  of  their  perceptions. 
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t. A  cent'®  o<^  contempora- 
Rome  as  Mistieas  of  the  world  became  **^  lerm  -  *"**  Greece  as 
neons  culture.  Art  had  found  with  her  »  *•*  f^et  *te  accumulated 
fitting  tribute  to  the  conqueror  laid  **  ^^icb  loog  *»*<*  embodied 
wealth  of  ages  —  the  treasures  of  her  art,  ^"* 
the  loftiest  conception  of  the  beautiful.  ,      chief  resort  of  artists, 

Her  supremacy  secured,  Rome  became  ta^         alik®  in  taste  and 
and  their  liberal  patron.     She  dictated  tl»e  ton^  j  pown  to  mediajval 
fashion,  and  determined  the  destinies  of  •^Aie  of  'Caput  mundi'. 
times  Rome  continued  to  receive  the  proud       \.v  i»  »no*^®'  '®*^ 
Presently,  however,  she  laid  claim  to  buP^^^I^   juicient   traditions 
than   that  of   art;    and    this   Utter,     »«       ,  T-t       In  more  recent, 
were  graduaUy  outlived,  toaUy  fell  into  »*^f:  herself,  as  the  out- 
as  in  former  times  Rome  has  failed  to  create  ^^^^  ^  part  of  herself, 
come  of  her  individuality,  an  art  peculiar  to  ^^^  external  soorces 
Her  destiny  seems  to  have  been  to  gather   ^^||f©rence  that  wmi© 
the  wealth  in  which  she  reveUed,   with  tbe   ^-piflcent  arena  for 
ancient  Rome  furnished  nothing  beyond   *  ^  vfd  in  ^^^^  heraoif 
tbe  art  of  her  day,  In  later  times  the  artist   ^^""^^^  to  ^^^^"'^t!^ 
his  source*  of  inspiration ,  compelled  as    ^^    J  antiqii®  »^-    ^^ 
perfection    reflected  in  the  dazzling  mirror  ^*^ ,   this  V^'^'^Jy^ 
centuries,  however,  elapsed  ere  Rome  resi^*^f  ^  i»*®^*lw  new 
eminence.    A  ghince  may  now  be  directed  to  J^"   ^ted  ^^  of  the 
the  faU  of  old  Rome  and  the  period  when,    *^sent**^TrVraiid.oat; 
iife,   Rome  drew  to  herself  the  foremost   '^J*  for  *^^    ^loiiea  ot 
Renaissance,    to  whom  she  afforded  inspir****'  „ot  tJ»®  ^gtlnctW^^ 
efforts.     It  is  not,  however,  the  16th  century  >      ^  ^^^r^oto.  e^o  ««*- 
the  Renaissance,  that  give  to  the  Rome  of  o^^  ^jMoT  ^•*^*^«j?he  mina 
character,  but  rather  the  new  and  imposing  ^^!^ntu«^'  ^    »»<i   ^^^ 
ceived  at  the  hand  of  her  architects  In  the  l^tn  ^^ott»^^ 
most  be  disenchanted  before  the  veil  can  be   P^  ^  it  sPP*- 


if^^zT^t^' 


«oine  of  antiquity  adequately  comprehended.  ^t  ^^\% 

The  protracted  suspension  of  all  activity  i«*       Jt*l^* 
rent  that  Roman  art  has  a  history  distinct  f  J^^ 
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-  TnacaiiY  ^ere  tlie  pxincipal  al[>odes  of 
^l^e  toiJ^nB  01  ^«       ^^^^  Italian   art   acWeved  its 

'       ^"^^  *^rT>et80UB  of  Rapliael  and  Micliael  Angelo 
P^Viiv^A  •  80  inBoman  ground  ^e  find  tliat  Chris- 
^  ^^ooHnd 'attained  to  its  most  important  dimen- 
_-|^   Tooi  »  stTongest  inducements  as  well  as 

*^.nU;?of thf  ^^^^^^  of  Barly   Ctoi.tiai.  Art.     . 
^rv  heathendom,  long  tottering  to  its  fall,  was,  in 
"T  ab8orbe*itt  tlioTitwrtger  Christian  world.  K.  new 
ted      Not  that  ve  are   to  assTiine  tbe  simnlta- 
^^the  pagaii  art  of  ancient  Kome  ,   nor  tliat  it   was 
A  by  an  altogether  new  style   provided   as  it   w^ere 
^       The  &f^  *'*^  hand  axe-  to   a'  greater   eiE.tent  crea- 
V'    the  mii^d.     New  view^s   and  altered  conceptions 
^^inff  as  "Well   as  of  the   destiny    of«  man    found 
^  gjn^ljo^y  them' the  arUs^  liad  to  resort  to  tlie  old 
'  Then   t^^itlien    roles  ^were  hy  no   means    uni- 

^ 'Chrlstla^*^^  C*^^  period  of  loitterest  persecntion 
<\i\  centix^  A.  I>.^;    and   tliat  the  new   doctrine 
^ded  and.  t^-lt^'*  root,  sliould  liave  been  permitted 
^?^  the  very  ™ld8t  of  lieatlien  society ,    is   evidence 
"^T^  even  v«^i*^^*^o«'^- 

'^    nee  of  «1*^®  conditions  it  will  be  observed  that 
^  early   01^^®***'**     presents    no    remarkable    con- 
precedes  i^»  *Jid  tlxat  tbey  were  oontent  to  adopt 
^^»^/ttaditio»»  of  the  anUque.     The  Roman  Cata- 
^  -*^^a»n*  ^^  EnciTOling  the  city  as   witb 

-•^^nch,  they  ^«*^  oifiginally  far  from  being  what 
^<^  ^M^axasft — socret,  oarefnlly  concealed  places  of 
^\X^  ChriBti**^^  •'  o^*  ratber  their  regularly  ordained 
^<^^i^le  tl»««*  ^.»  ^"^^^^  Ce.  g.  the  eaXawmb  of  Nico-- 
^^-^^ttf^i«  /?0T»itoWa3  and  were  first  designedly  con- 
>^^^    And  Gonoe*^«^«^t  during  the  3rd  century,  »  period 

'^'^^^ftting?f^*r''t'*S*      ''^^^  GhiSsttan    community, 
^^    the  T»id^  ^\  ™inan  paganism,    probably   did 


ji«nl»»  ®*  Maying  anct   colour.  «1i<.  T.Kuuul<>r^<-  «f 


-  ^     ^^^^  *•  *r^fl«^      "r*  »"*'  "videnceB  of  the  long 
^^^<^^*.<„e«»  t» -r^  *«  art  heritage  of  their  pxIiaTsors. 


-^  <V^^O    ^  '^  >^e8  of  »nti<ratty       Ev«.    !L      o     '  *"*'  *'" 
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*her  "br*"'^**©*  of 
ir'^edeclaied  itself   ii.   ^-^^^^""f  T^JlTdoo-^ '^'T^^^ 

i^He^xe  adapted  iteelf  to  t^  ^"'^^j!^!    f^'*^ '  P'^^tiiT^ 

i^B  a  new  ahmctor.  ^  ,^  ^  CH'i***!'!!^*'*^ 

The  tern  Basilica  ia  undenrtood  *<>  •m^^V^tb**  *  ^nh.  *^^t-- 
iJptotlielOtb  Mftlmry.  The  eitiweqoeiit  ^«"^^  iuH»>f  n!  *^*^^ 
^ate  Telrtion  than  th«t  suggested  by  ft*^'^^^  iloio^^'S^H^  f*^^'^^ 
wtireen  these  early  ChrietMn  ediflew  find  «^«r  ^,^0.  *  V;  ^*t^» 
«f  ancient  Rome,  was  altogelher  an  erroueou*  ^^  pul>lw  m^^^ 
^«e  in  fact  the  Roma«  oourte  of  law  aad  P**"    f  *be  •^^**'?  ®«^^ 

^ng.  They  had  a  plaee  in  moat  of.  the  *o'''**  «o*l*i»^»  ^t-       ^f 
Pire  and  were  ereeled  in  the  ioxma ,  but  have  v  ^^jy  uiimti,^^^ 

^rifin  or  form,  eaaentiaUy  in  common   ^^^'^^l^e    »^  *^^  to 
temple  or  chnrch.     These  forensic  ba8ilic»s   '^^    ^000^°  ***^*i^a 
nm9f»  of  Christian  woiship ,  nor   did  *h®    ^«la.ce«  of  worship 
jefve  as  a  model  lor  the  haiWing  of  ChTis**«^'Vf  tike  fa^^t  that  tj^^* 
Jn  PW)of  of  the  one  asseitioii  may  be  a^dacatt  »     ^^tained  int^^^ 
jojansic  baalHoaB  -at  the  end  of  the  4th   o®^*,    \,^«ae  .bave  b©^,^ 
wour  oiiginal  destination ,    and  in    individi**^         ^j^idioed  exau^^ 
?«»toied;  white  the  other»will  be  jnsHiled  hy  a»  ^^^^^ilioas ,    wjji^j, 
»»»tion  of  the  varions   parts  of  the  ChriBti^^  '^^  thwi  th«t  of 
^veiftvideii^e  of  having  spmng  from  another  ^  ^  antiq«ity  fm. 
"fe  «ld  Bwnan  basilica.    Neither  did  the  XemP^**  QhriB^na.     .The 
ni8h  the  model  for  ehnrohes  built  by  the  early  •       ^  ^^  earliest 
0JHU»h  of  Sa,  .Comna  e  Datniano,  of  the  6th  o^**^^|^.     The  Chris- 
sample  of  a  pagan  temple  applied  to  Chri»ti*»    ^^  ^f  ^^  Roman 
tian  basilica  may  be  said  rather  to  have,  grown        ^  ^^  ^jj^  habit 
dwelling^honse,   wh«fe  at  ftrst  the  comBOtt»^*/  tical    edifices   was 
of  assembling.      The  plan  for  .future    ©o^^j^^  dwelling-house, 
acquired  by  simply  extending Al»,piopii*tifl»s  ©f  w  ^^^^  perfeot 

Tie  ohnieh  of  8.  Oemeide  kx  Rome  is  relaia;veiy  ^  intejaial  arran- 
example  existing  of  theAichiteetuial  proP®*^*^,,  „ortico  supported 
pDwnt  of.  the  .early  Christian  basiliea.  A  8*^_^  i>y  a  colonnade 
by-piUarsleadsito  the. outef. court  (alrJum),  ®"***^,rhe  eastern  colQn^ 
and  having  in  its  .midst  a  fountain  (cantharus).  /'"  usnaUy  divi-. 
nade  leads  ii^o  the  interior  of  the.  church  ^^.^^^^ie  the  ^ide  aislog 
^ed  into  thiee  aisles.  Two  rows  of  .coium»s  **^;rr.nsve;  the  nave 
worn  the  loftier  eae  in  the  centre  known  as  *^^  ^^^  angles  to 
and  aisles. 4tbut  upon  a  half  circle  or  ^^^'  gogaetim®*  inter^^ 
*be«e  aisles,  between  them^and  the  ^ap^T  ^rr-^withiai  t^®/Pse 
P<>8ed  a  third  space  —  the  Umiaepi;  -the  »l*^5,f^    .ami  in  H^-^nt^ 

*ftd.apMtibeneath  a  oan*py  supported, by  ?';^ "he  offl<'i«^**^t^'?i?^'* 
enclosed  by  rails  or  eaneelU,  was  the  choir  tox^^^^^ ^^gpel,, the  oth^^ 

and  two  pulpits  (amhones^,  one  used  ^or'readins  ^  an*i<*^l^  e^^ 
the^pkiles  In  marked- contrast  to  the.*emP^«^^^^  ^^  these  ea^y 
cate  was  bestowed  ^V^  **»«  external   ar<H 


1 


KOMAN  ART. 

istian     l>asllica8 ,  the  most  impressive  eifect  being  reserved  for 
interior.     A.nd  to  this  end,  especially  in  earUer  mediaval  times, 
ady  e:x:i>«<l*^"*  ^^^  supplying  decorative  material  vras  adopted  in 
pluna^r  of     tlie  monuments  of  antiquity.    Columns  were  carried 
md    se*   ^^  ^"  Christian  churches  without  regard  to  congruity 
dateri&l     ^^    consistency   of  style.     Thus   in   the   churches  of 
faTi€M.  «^   ^^r^Uvere  and  8,  Lorenzo  Fuori  U  Mura  are  to  be  seen 
rs     of    di«f«^«"^*   material   and   workmanship.     The  churches  of 
ahiruxy    ^-    JWaria  Maggiore  and  others  give  evidence  of  similar 
edatio»»-     Crosses  and  lustres  in  metal,  tapestriea  bestowed  by 
1  T>i©*y  contributed  to  the  ornate  eifect  of  these  interiors.   But 
>rUiolI>«^^  decorative  feature  were  the  pictures  in  mosaic  which 
red  *lx«  re<5e8s  of  the  apse  in  particular  as  well  as  the  arch  which 
ect^d     *^®    *P®®  "^^^  **»«  "^^^^  C***®  Triumphal  Arch),    These 
^^Q  ;t^xcrr'VB'B8,  as  far,  at  least,  as  the  material  was  concerned, 
andoA    at    novel  artistic  treatment ,  massive  and  monumental  in 
actor.       I**  **^®™  ^®  *«d  the  traditions  of  antiquity  abandoned, 
^g   -nlaoe  to  a  style  which  from  its  harshness  as  well  as  austere 
»mn^y    of  conception  has  been  confounded  with  the  Byzantine 
[g      Xxx  x-eality  the  art  was  of  indigenous  growth;   and  its  salient 
viactex-lB-tio  may  be  defined  as  the  substitution  of  the  real  for  t^e 
abolioa.1  in  general  treatment.    Now  for  the  first  time  the  pop- 
t  mind     became    thoroughly  imbued    with   ecclesiastical  senti- 
nt     oC    -which  the  crucified  Saviour  was  the  chief  embodiment. 
B  oldest  mosaics ,  composed  of  glass  cubes ,   are  to  be  seen   in 
chnroh    of   S.  Pudenziana.    They  date  from  the  4th  century 
3  those  In  S.  Costanza  and  the  Baptistery  of  Naples ;  while  those 
S.  Maria    Maggiore    and  S.  Sabina   belong  to  the  5th  century. 
3  mosai<5S  in  3S.  Cosma  e  DanUano  in  the  Forum  (526-30)  may 
prononnced  as  the  most  beautiful. 

The  mdiments  of  Christian  art  are  to  be  found  in  Bonie ;    but 

furtlier  development  was  promoted  in  an  equal  degree  by  other 

ian  states.     Building  was  still  active  in  the  9th  century ,    while 

Popes,     especially   Leo  III. ,    of  the  7th   and  8th    centuries 

goodL    service   in   church  decoration.     But  during  this  period 

re    is    no  evidence  either  of  progress  or   continuous    develop- 

it    in     the   Mlosaic  art  and  as  little  in  architecture  itself.    The 

5riment(as  seen  in  8,  Prassede,  9th  century)  of  combining  piers 

tb^G    pillars    of  the  nave  as  a  support  to  the  walls  and  of  con- 

ns   Chose  wi*h  transverse  arches  was  not  repeated.    Finally  it 

l>e    said   of    the  Mosaics  (5.  Prauede,  88,  Nereo  ed  AchUUo, 

^rcoy,    that,        ^  i®,*^®^  ^®*'  a  superficial  resemblance    to  the 

5  o€  the  Otto,  and  bth  centuries,  they  show  uumistakable  signs  of 

ptAon  and  Aeoiine.    This  may  be  accounted  for  to  some  extent 

%  «^il  timee  which  had  fallen  upou  Rome  since  the  9th  centnry, 

L»«.ting  xn    *^^7*»8^'^*J?a  -_  the  work  of  an  incendiary  Ouig- 

,   ^hicto  laid  waste  the  entire  southern  quarter  of  the   eUy, 
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K%^     of  f^tl^^^  employment  of  the  »'«***  rf^^endered  neoe«- 
^(^^^^^  lonifled  towers  and  places  of  •*'»»«*^!:  city.     In  1257 

^m.vV^?^i^*«'»oli8hed  140  of  thew  »tron«hoiae,    *^«  ^  or  other  of 
rii<5\^Wl)oen  erected  on  the  ruins  of  some  "^^^^Y^eneaa  of  early 
w^^^^ty.    The  most  striking  example   of  tfe«   f**  ^^  jHUOo  or  di 
^^«J7&1  architecture  is  to  be  seen   in   the    Y****7-,,ot>»l>Jy  in  the 
^/^w.  Built  by  one  Nicolao,  son  of  Cfeeoenti«f  ^^^^,1^  fragments 
^^M  century),  its  chief  ornamentation  consists  ^*  "  ^    tbe  wUdest 
VPf^ntly  picked  up  at  random  and   put  tog^^*^^^ 
'""^j8i<J"-  a»ys    d»^ed  for 

^t  the  close  of  the  12th  century  hng^t^^  title  which  the 
^"^9,11  art.  'Magistei  Romanns'  now  becancae  *  j^iity  i»  decora- 
"*^*t  Tvas  proud  to  append  to  his  surname.  A  Bp  ^^^  ^ot  oonneet 
!r ^  *rt  appeared  In  Rome  about  this  time    wUt<5*»  though  ready 

J*^lf,iti8tnie,irith  the  traditions  of  »n*^*l**^^  *  tUe  depredatlom 
^^lise  its  material,  without,  however,  resor*  w    ^^  richest  abun- 
^^  bygone  age.     And  materUl  was  still  »t  ^^^^^^^  wore  divided 
j^^nce,  in  an  endless  array  of  shattered  marbles-  Jz^^g^d.  i»  pstterns, 
^^d  subdivided,  out  or  sawn  into  minute  slabs,  ^^^^  gol^  ^^'^f  P*^ 
^>llivened  by  the  introduction  of  stained  glass  *^^^^    xhese  marble 
^^nting  as  a  whole  a  richly  coloured  decorative  etr     ^'i^copal  chairs^ 
^^oaaies  adorn  the  flooring  of  churches,  altar  sides  »     g^olp*«'®»  *^^y 
^^pits,  and  doorways  -,  they  enliven  monumenta*^    ^bioh  bore  the 
^l  the  flutings  of  the  elegantly  twisted  ^r^f^l^^^a  courts.    Thia 
^iwter  candles  or  adorn  the  enUblature  of  75*  ^^a    ^•^  regularly 
»«  became  the  monopoly  of  particular  famUies    ^^^     Bnonumenta.! 
transmitted   from    generation    to    generation-         ^^  .^obk,  J  ""^JJa^ 
marbles  of  this  time  are  generaUy  known  as  ^^f^Jfl^ea.     Such  worij^ 
derived  from  two  members  of  a  famUy  ^^^^ ^ZVn^^otxs  among  tH^ 
is  frequently  to  be  met  with  in  Rome.     C.^*^^.  ^"^t^  V^iJr^^ 
mosaic  floorings  are  those  of  8.  Maria  ,f  5f,^*^titury).     ^-  S^^!^^ 
Unyere,  and  8,  Lorenzo  fWi  U  Mwra  (i^^t^i  ""^^l^^to   ^«'*^  f "J^^  -^. 
«d  8.  Qiorgio  posseJX  tabernacles  of  Oosm  in  clo^t^^^ 

r^nJ^*"'**  example  in  its  P^P^*'  ^^'tS»  convent  of  ^^^^ooi^ 
[8.  8abina,Lateran^  th*  i.A«t  specimen  is  m  ^^iv  found  e**®^'*^^© 
(13th  century).  Coim  !      ivis  not  infxequentiy  .^  connect^ 

than  in  Rome  U^"^^  '''^  VnvTfai  tbis  »>"?•  "l^ltaly  •  I"  *«^i^^ 
with  kin^Td  exkiif  J^Bcertain  ^^^^^^  m  Soutberii  *^j;^  tbe  m^^. 
nical  detdl  soST?^  ^  ^**  ""^e^  1>«  detected' ^^Soutb.  On  t^^^ 
copious  u"e  of  1  differences  ^^?^^^^  artists  <>*  ^''i/tbe  mosaic^  ^^ 
other  baud  t  't  ^^^  P^ne  ide^^  ''  P^^f  rx^oren^o  cannot  y,^ 
the  Cappella  PaJaH  ""^  «^»t  tb^  ^^'^tb  those  of  S-  ^ 

^   Along  with  thi,  .^«  rnoea^*^  ^"^^atb    century  ***  ^Uy 

•'  •Pse  and  choit*  decorative  J^^  ^^^  l*2tb 
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__,-->  ixnpTess  of  «ie  antique  borne  by  the  early 
*-*^-^KOiie-,  the  djcaiwiiig  Iias  lost  its  incisivaness  as 
**  al  typical  cb^a.o^er,  and  in  lieu  of  this,  receives 

ely  impose  froxn  colour  and  wealtb  of  ornament. 
^nt  of  the  clLttrcli   of  S,  Maria  in  O'rcutevere,  in 
^ntcti'ith  Qtfmtnry^,  those  in  tbe  Altar-teihune  Qt 
centuiy)>nd  ^nsaiy-tbose  in  the  apse  (xi8.  Moxio, 
xrli  of  Jaoobna  Toiiriti  in   iSi95 ,   are  examples  .of 
^g,  ^  WAiiXi-PAJNTrNG  also.oame  onoe  more  into 
^xom  paintings    discovered  in    1858  in  the  lower 
Z^^nAt — that  basilioa  jwbioh  in  1 108  was  lost  by  a  new 
.^iltnpon  it.  —  And,  if  churcb-architecture  was  oon- 
^^I^Hitating  of  <older  edifices  or  tbe  more  reproduction 
^'        iihe  nnmerons  BaiisniBS  (the  best  is  that  of  S. 
\J^tf)  ahow  an  abundant  fertility  of  resource  in  tbe 
^    period.    Tbay  tower  aloft,. story  upon  story  foUow- 
i-%TV  9«w»ession,  relieved  by  jflights  of  slender  pillaaDS, 
^^t  tributesto  tbe  gea-ins  of  medisB^val  •Some. 
^^3^  of  art  in  Rome,    bowever  (particularly  in    tbe 
1^»s  far  bebind  tbat  of  Tusoany.    While  in -Tuscany 
-  ^^etedhy-tbe  nkunioipalities  provided  an  ample  field 
^xOJi  ^^  <»tia*ic  tastes  ,   Rome  .was  distracted  by  tbe 
^^  faetioAS   and   families ,    or  tbe  .quawrels  ,of  'ihe 
^^&  v*ere  invited -to  e:&eoute  j^rorks  whioh.!?vb»e.beyond 
^    ^tiTces&^otBxt  as  it  then  ecusted  in  Rome.  Dojaainioaii 
^^^^  Gothic   arebiteoture    imto  Rome  —  Sra  Ristoro, 
^^loahly  the  builders,  of  tbe  ohurehof  iS^.  itfaria  sepra 
^  ^iotto^ohief.of  the  Florentine  school)  waa»  summoned 
^    the  pontiflcate  of  BoQii£ace  VJII.  ,  and  at  tbe   in- 
^  p8Kt«on  Cardinal  .G^ietano  -  Stefaneschi,  'to  exeou.te  a 
^^^Ui)  fo'  t^e  Poroh  of  ^St.  rPeter's,  and   to  paint    a 
_  ^i^.pTeseived  in  theSacsawty-of  St.  Peter'-s) ;  prjftlMibly 
^^  a  commission  from  tbetPope,  to  .represent  tbe  pi»- 
-fcj*e  Juhilee  of  tbe  year  d300.  »Of  Giotto's  Roman  oon- 
^^i^i^o    CavaUini    ,i»e   have  ^unfortunately    no     certain 

'^o*  until  the  return  of  the  Popes  from  their  exile  at 

-j^en  ItaUaasbeld. exclusive   poaseasiou  of  St.    Peter's 

j^joed  at^Bupremacy  amongst  ttbe  .secnlai  poweiES   of  the 

^^Taen  the  .Humanists  acquired  their  sbortlived  aacen- 

^   Papal  court -^  that  Roman    art   ftrst  appioacbes  its 

-^^"^^^^'^rio  direct  share  in  tbe  creation  of  the 

,To  Florence  belongs,  the  exclusive  and  imperishable 

^^Jt  tve  rj^'^'"'"''  t^  spectacle  of  tbe  migbty.reUcs 
"^^ii^tl^^  npen.the  receptive  ^ii^eLaXtbe  ftrst 
e^citmg  their  emulation  and  in«iti«g  .to  4.  more  re^^cBt 
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,     *i^^lnfiqnB;n(dther  must  it  be  forwo**-,.    *^  *" 

;      i™*  ^  »nBmneUeBM>  Mid  Pouatello  beo^l   r  ^^^"  ''*'  ""dj-  o 

'      '°*«'<^>'ae)wiiro*oiitto  eipreaa    their   ^^'l'-" '"'"' 'We 

0<,^WtoD«w»nd  unexplored  path"    -^    -rtistzcl  thou^T 

.1,™  p  «^rB  R„„,  oKupleft  »fOTeinoat  place   .'..   ,^  't*'°"«''«rt 

flcratio-  ^r  P»««io'>  tor  books  «nd  buildins  Jle  i.  k  "-**  *'** 
'^^  eito,  I ''"'^'"'="' «""*«"  *"»  -""biMo,.  i,  to'^t,"*"P<-' 
lie  St.  p„' ?«P"Bing  Bplendour;   n*y,     ho   oi»tert«in«  T  '  P* 

Fi^toofce  -0'''  of  thU  period  w«  the  ^^^^C^^J^^'Z  ' 
^'    (C^Cllo5),  .{t6rw«d«  Pope  P»ul  H.  ,  whioh    llk^X^,"" 

nc:::i^'™P"it«' '„?***  l"^ '*>«  (osteriogoE^rt  become  oblii-.torv  n„  .1. 
W*7?>'«^.""'  P'P»^  '^'''"'  »^"  '^^y  «°«'»''  "Ot  ne,Tj  ,  ^' 
'"'  '''PUtv^*"'t  forfeiting  theii  individual  Inttueuce  taid  Im  i  .  ' 
*  ^eiik-l,'"  "heirofll^.  TheriBtt  powers  were 'not,  Cweyl? 
'  (|4,.,,,'''°**''""^-'*'if^»i<'''l^8i''«  effect  to  the  building  pr^ 
l,^  "t  W»e  So-^eceigD  Ponnns,  auiinouied  aa  they  ware  of  BpieT 
*%  ID  snty  ,?J;'P^;^u^'"=  ""^*!"  "^°  during  the  pontiflcta  of 
ainnTlV  (-VlTl-liSl)  vu  mo.t  employed,  Socefc  i>i^e«,-  ' 
,3itioDCT  of  moderate  skill,  »nd  far  behind  the  grew  Floreiitineg 
,,7°r.  The  building  of  S.  -Ipostmo  »ud  S.  IVeln  in  Mantorio 
'  .l^iba  fttCadeB  of  SS.  Apoitoli  «iid  8.  Fietro  in  Virion  we,4 
Jl"''hii  pl"'8.  His  most  ceiebrated  wotk  is  the  Popes'  private 
^"1  in  the  Vatican,  oalled  after  the  Pope  Siitus  the  SiaUne 
rvl«l  nhict  owes  its  chief  attractions  fat  loss  to  its  architectural 
"•^^'  thin  to  the  artistic  decoration  of  wail  and  ceiling. 
"  j^nndant  empioyioeut  together  with  the  favonr  which  artists 
ftiood  w'*^  aiBnitariefl  of  the  Church  had  already  allured  numerona 
TD»*»n  andUmbrian  PiiMTRKB  to  Rome.  Amongat  those  thus  engage 
*.  jQ  beautilylng  the  ohurehoH  of  Rome  and  the  Vatican  Palace  ^o 
meet  fluob  Florentine  caiebritieB  as  Maestri  Sandro  Botliectli,  FUtp^ 
tino  Lqjp't  Domenieo  Qlurlandajo,  Coiimo  SoiitUI;  and  from  the 
Umbtian  School  the  immediate  forerunner  ot  Michael  Aiigelo  ,  bol^ 
iueo  SignonUi,  along  with  Ptrugino  and  Pintariechio.  An  attuoipj 
is  made  to  fot""l*n  Academy,  or  Guild  otSt.  Luhe  atRome.  Amonggj 
its  mowW  "^  ^"^  (USl]  Meloaao  da  Forli,  the  painter  of  ■  ffescQ 
ftransfetred  to  canvas]  in  the  Vatican  Gallery,  representing  the 
foundation  o£  the  Vatican  library.  —The  elocution  of  the  Wan 
Painiinf'  iaIheSUline  Chapel,  by  order  of  SiitusIV.,  was  a  niomen,t_ 
event  in  a  time  prolific  in  art  enterprise.   In  accordance  with  the 


then  preniiing  point  of  vi 
BymboiiuUr  parallel  to  those  of  Cbiist.  < 
B««M(«.    Ital^II.    6th  Edit. 


a  of  Moses  are  represented    , 
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n  the  life  of  Moses  by  Botticelli,  Rosselll,  Signorelli,  on  the  right 
7all  events  in  the  life  of  Christ  by  Botticelli,  Rosselli,  Ghirlandajo 
,nd  Peragino.  Those  lovers  of  art  -who  are  unable  to  visit  Florence 
)efore  going  to  Rome  are  recommended  to  make  these  wall  paintings 
heir  especial  study.  They  will  learn  from  them  to  appreciate  the 
lescriptive  power  of  the  Florentines  and  will  be  familiarised  with 
the  field  subsequently  occupied  by  the  heroes  of  Italian  Art. 

Tuscan  Sculftobs,  too,  find  their  way  frequently  to  Rome 
and  are  constantly  employed  either  as  workers  in  bronze  or  marble. 
Little  attention  seems ,  however,  to  have  been  paid  to  the  former. 
The  great  bronze  doors  of  St.  Peter,  the  joint  work  of  Filarete 
and  Simone,  are  interesting  rather  from  the  wealth  of  mythological 
imagery  with  which  they  are  embellished ,  than  from  their  artistic 
pretensions,  which  will  not  compare  with  those  of  Qhiberti's  famous 
gates.  So  much  the  more  powerfully  does  the  sculptor  appeal  to  us 
in  marble.  A  taste  for  profusion  and  splendour  of  monumental  de- 
coration in  adorning  the  tombs,  which  fact  declares  itself  in  the  15th 
century  —  a  result  probably  of  that  thirst  for  fame  which  is  identi- 
fied with  the  Renaissance — gave  the  sculptor  unceasing  opportunity 
for  the  exercise  of  his  art,  particularly  in  its  purely  decorative  phases. 
There  is  scarcely  a  single  church  of  a  certain  date  which  does  not 
contain  sepulchral  monuments  from  the  close  of  the  15th  century. 
The  church  of  8.  Maria  del  Popolo  possesses  the  largest  number. 
These  monuments  —  perfected  in  Florence  and  probably  naturalised 
in  Rome  by  Mino  da  Fiesole  —  are  nearly  uniform,  viz.  a  sarcopha- 
gus surmounted  by  a  statue  of  the  deceased,  and  supported  by  a 
pedestal  ornamented  with  a  garland  of  fruit  and  flowers,  and 
genii.  A  niche  or  panelled  [screen  finished  with  a  medallion  of  the 
Madonna  form  the  usual  background.  The  majority  of  these  scolp- 
tures  cannot  be  traced  to  any  particular  artist.  It  would  appear 
indeed  that  the  sarcophagi,  as  with  the  ancient  Romans,  were  rather 
articles  of  manufacture  than  works  of  art,  made  wholesale  fashion 
after  some  favourite  pattern  and  bought  'ready  made',  a  com- 
mission being  given  to  the  sculptor  for  a  portrait  of  the  deceased 
to  which  would  be  added  the  armorial  bearings  with  inscription . 

Whoever  might  have  visited  Rome  in  the  earlier  years  of  the 
16th  century  would  have  found  himself  in  the  presence  of  an  in- 
tense movement  in  the  art  world ;  he  would  have  found  Archi- 
tect, Sculptor  and  Painter  alike  occupied  with  projects  of  more  or 
less  grandeur.  So  far,  however,  Rome  did  not  in  this  respect  sur- 
pass the  other  chief  towns  of  Italy ;  so  far  art  had  not  assumed  that 
particular  form  of  life  and  direction  which  only  the  atmosphere  of 
Rome  could  sustain,  or  which  the  genius  of  the  Vatican  alone  could 
quicken  —  during  the  Pontificate  of  Julius  11.  (1503— 1513),  where 
the  golden  era  of  Roman  art  began,  this  consummation  was  actu- 
ally achieved. 

To  Julius  belongs  the  glory  of  having  associated  with  Rome  three 
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^^.^^^Bfa^    ^  -a    «4:fnjr  beacons  in 

^^  ^T^'  ^^^'^^  Angdo,  Raphael,    «^®V^S^  !»**»  "^"^^^ 
^:^^>^i^cento)^7  ^^®«  men  who  in  the  couni«  ^l^lm  oC  splendour. 


:^^i#^^'**centor  7  "'^^  ™®"^  ^'^o  In  tlie  couri»«»  %^^i^  of  splendour. 
/ff^  "^^ccJaV?^*®^  modern  art  to  Ita  loftiest  IP^^^^  Medfcl  owes 
^^f^  \^1  ^"^  X.  f  15ia-15221  of  the   ^<^^^^^\^  oosterity  «o 


'^^J^tedthel^f^*^**"^^^      of  ^^  ^^  ^^f^xx^  knew  not  how 

^^*^^-^ay  th*  .  ®  ^^  *o  'ise  his  inheritance  arig-b*-     "  ^        ^„lly  to  com- 
^^  .^end  tu  °'?^^^^8  temper  of  Michael  ^«f  ^"^'^ Jter's  chief  work, 
!J^  reSni  5?  ""^^^'^  ^*^^«"^^  of  Bramanta.    Xl^e  V^aied  only  in  the 
'^^eclri^?^.^'-  -^^**^'*»  <^^  ^«  adequately  «t^j^^^^rth  ^^^ 
S  Of V   ''^^"^^  ^^^^^^^  in  Florence  ^^^^^^!,ess  ;   for  so  many 
^^^ent^T*'''  ^^^^^^^^^  all  their  compl«*«^^^|je,  that  little 
remS^^^^^^^^^^  ^^^"^.  %'^:rie  ^i^     th4  dome  with 

the  over^K  1   .''''^*°*^  Pl*n-  Happily  tWe  ^^**Vf:.^s,    is  of  the  very 
f         be^t    fiTi'^^^^^^  impression  of  ^stness   1*  ^^^;!^X  in  the  form  of  a 
I         ^'^ek  rC^*;  contemplated  a  central  ^f  ^J^'^^o^ed  by  a  gigantic 
)         dome  t^f'^r^'^ed  at  its  extremities,  ^"*^** '  f ^r>le    and  majestic, 
fi^ncceedin      ^^^""^  *^  ensemble   at    o«*^jfAv    Bramante^s  ideal. 
ffls  ca>r  ^  generations  have  failed   to    ©"V^P^  J     is  involved  in  ob- 
scarftvJ!,?.*®°**"«P'^^»^iy  from  1444  to  ^^^     e:«:ample8.  The  cir- 
cuUr  1.;  "'  °^*  ^orks,  Rome  possesses  nninero«  iLfontorio ,   the  court 
oes,  J^^^^^  i»  t^e  monastery  of  5.  l>i«tf"«>    »**     court  of  the  Vatican 
CCorte^^'^^  ^^  ^ac«,  the  arcades  in  tlie  "^^^  a.T:>eve  all  the  CancO- 
leria  sC^  ^^  ^'  ^awio^o;,  the  Palaa«o  Oirau^d.  a.wa 

TT^^^®  perfect  examples  of  Renaissance .  ^r%^  splendour,  too,  of 

^Qrfc«  ^^  *'e  ^ont  to  wonder  at  the  profusion.  ^^.^^  much  richer,  how 

^Ufth.         ^^  ^hich  the  cinquecento  gave  "birtl^  -  ^        profusion ,   had  only 

these      ^^^^  splendid  would  have  "been     *    ^j^^siS*^®*^  ^^  *^®  artist's 

<5X5iaJ^^      ^iks  been  carried  out  as  origiua^  »-y 

27,^  genius!  «*aTi*e'®  mightiest  projects 

served  *.  ^ame  fatality  which  pursued  Br a^  supreme  effort  in  the 

^^^\Tn  (k^  mar  Michael  Angelo's  i^^'^S'''r}SMs  J^' '  ^^T  1^}^^  *^^* 
pope  w  J^  Plastic  Abt.  The  Tornh  ^f/^V^r^e^  aetached  edifice  with 
st&tnes  ^^  still  Uving,  was  to  consist  ^f  *  ^^  figures  at  its  projecting 
;^8b.,  ^^fMoses,  St.  Paul,  and  otUer  colo^|^  fo'^'^^a  atTast'^O^"'^'* 
2^fce  TTo,^  nd  ranged  along  its  wall  tUe  f  ^f^gtiU.  *^?„  J*  V^  ^^^^ 
5teri(^^^^j;*"f^er   soon  came  to  a  «**f^%laced  m  the  church   of 


'U\i^  ^^^^<^Vincoli  where  it  "^w  si,--  ^^f.^^!:  at  the  worship  'ft^! 


<^  ^^  i.he  Statue  of  Chrtst 


1, 
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formei  surpasses  all  other  efforts  of  the  great  sculptor  in  the  deli- 
cacy of  its  modelling  as  well  as  in  the  force  with  which  it  appeals 
to  human  sympathies. 

As  Fresco  Painter  Michael  Angelo  figures   exclusively    in 
Rome.     Tradition  tells  us  how  loathe  he  was    to   exchange    the 
chisel  for  the  hrush,  when  at  the  behest  of  the  imperious  Julius  II. 
he  undertook  the  decoration  in  firesco  of  the  ceiling  of  the  Sixtine 
Chapel.    These  frescoes  are  nevertheless  the  most  important  of  Mi- 
chael Angelo's  contributions  to  art.    They  afford  a  wider  field  for 
the  exercise  of  his  creative  power  than  sculpture ,  where  plastic 
forms,  unequal  as  they  are  to  the  demands  of  his  prolific  genius,  be- 
tray him  into  exaggeration.    These  frescoes  of  Michael  Angelo  are 
closely  akin  to  the  wall  paintings  of  Florentine  and  Umbrian  artists 
at  the  close  of  the  15th  century,  in  which  the  deliverer  of  the  Israelites 
is  made  to  prefigure  the  Saviour  of  mankind.     How  salvation  came 
to  the  world,   and  how  proclaimed,  is  the  theme  which  Michael 
Angelo  undertakes  to  illustrate.   In  the  centre  piece  is  depicted  the 
Creation,  the  history  of  Adam  and  of  Noah ;  how  sin  came  into  the 
world,  but  with  sin  the  promise  of  redemption.     Forecasting  all 
this  we  next  see  the  figures  of  Prophets  and  Sibyls.     In  the  mar- 
ginal pictures  we  see  continued  reference  to  the  Redemption ,  in 
the  various  deliverances  of  the  Jewish  people  (the  brazen  serpent, 
David  and  Goliath,  the  fate  of  Haman,  and  Judith),  in  conformity 
with  mediaeval  conceptions,  together  with  symbols  of  the  Redemption. 
Connecting  themselves  with  the  above  are  the  groups  occupying  the 
lunettes,  pourtraying  expectation,  the  anguish  of  suspense,  atnd  con- 
trition, which  include  at  once  matters  of  fact  and  a  twofold  allusion 
to  the  vicissitudes  of  the  Israelites  and  the  events  of  our  Saviour's 
life  (progenitors  of  Christ  and  Jews  captive  in  Babylon).    The  sub- 
limity of  the  work  is  to  be  attributed  very  much  to  the  skUl  with 
which   mere  matters    of    fact    are    everywhere    subordinated    to 
the  claims  of  individual  action  as  well  as  artistic  purpose.  Moreover 
Michael  Angelo  has  contrived  so  to  dispose  the  various  portions  of 
his  vast  work,  ascending  by  figures ,  single  and  in  groups,  from  the 
simply  decorative  margin  to  the  crowning  effort  in  the  centre,  so  to 
adapt  them  to  the  place  they  occupy ,  that  the  entire  work  becomes 
architecturally,   so  to  speak,  self-supporting;  while  the  compo- 
sition as  a  whole  is  wielded  with  a  wealth  of  resources  together 
with  a  power  of  organisation  such  as  no  other  artist  has  attained  to. 
The  thoughtful  beholder  will  not  acquiesce  in  the  exclusive  study 
of  the  central  pictures.    The  figures  in  monochrome  and  minor 
decorations  are  replete  with  a  beauty  peculiar  to  themselveds. 

Of  the  ^Last  JudgmenV,  painted  by  Michael  Angelo  at  a  muoh 
later  period  (1541),  it  is  difficult,  owing  to  its  dilapidated  condition, 
to  form  an  accurate  estimate.     The  unerring  audacity,  howeyex, 
with  which  figure  and  group  alike  are  thrown  into  every  conceivable 
attitude  and  movement,  must  command  a  mute  and  amazed  attention. 
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V^itb  the  names  of  Bramante  and  Michael  .A^n^elo   is  assocj 
tUtofHapbael  ^483-1520),  whose  you^liful     genius   had    **»<< 

eailydeclaied  itself,  first  in  Perugia  and  later  in  I*'lorenoe.   In  ^^ 
aieto  be  seen  inteiesting  mementoes  of  bot;h  t^liese  ]peTiod8.  Ij|^?*® 
Coronation  of  tfte  Virgin  in  the  Vatican  Gallery  ^we    see   him  sttli 
the  trammels  of  the  Umbrian  School;  the  eiTeota   of   hia  JPiorejjti  ^'^ 
tTaining  are  yisihle  in  his  Entwribment  of  C^hri^t     ±ir  tlie  Bop^^j  '^^ 
Ualleiy  (belonging  to  later  periods  are  the    so   called  ^ornariti^  ^*® 
the  Barberini  Gallery ,  the   Violin  Player    in    *lie    I^alazzo  Sci^^ "* 
^avagefoand  Beaztano  in  the  Doria  Gallery,    tli©  Madonna  cU  ^^•> 
lijjfno,  and  the  "Itonsfigwraiion^  the  master's  las*   ^ipv-ork,    both  in    ^/^ 
Vatican  Gallery).    The  majority  of  Raphael's    eatsel   pictures  ap^  t^ 
be  found  elsewhere  than  in  Rome. 

Bnt  in  Rome  only  conld  Raphael  have  founcl    a  Held  8nite<i  to 
the  exercise  of  his  highest  powers   in  Frbsco     P*aintino.      r^y^ 
mural  paintings  in  the  state  apartments  of  the  Popes  in  th^e  V*tic«„ 
palace  must  first  he  noticed.    In  order  rightly  to    appreciate  these 
it  must  not  on  the  one  hand  be  forgotten   that    fresco   pAinti^J 
ne\er  completely  loses  its  decorative  character  ;     nor  on  the  othep 
must  the  peculiar  position  of  the  Pontificate  in    *he  beginning  ^^ 
the  16th  century  be  lost  sight  of.    In  the  palace    of  the  Vatican  the 
same  courtly  tone,  the  same  pursuit  of  sensuoxis  pleasures,  of  tij^ 
mere  joys  of  existence ,  prevailed  as  in  the  ooiirts  of  the  yonng^, 
Italian  dynasties;   expressions  of  national   sentiment  met  with  a 
favorable  reception ,  while  an  active  agitation   on   the  part  of  the 
Humanists  did  not  appear  to  have  compromised  the    dignity    of 
the  Papal  Court.     These  conditions   are  more    or    less  distinctly 
reflected  in  the  firescoes  of  Raphael.  The  courtier  repeatedly  asserts 
himself;  even  a  delicate  compliment  to  the  patron  is  not  disdained, 
nor  the  ceremonial  spectacle  excluded.  Political  as  vrell  as  personal 
allusions  are  not  wanting,  while  ample  space  Is  devoted  to  the  gio-. 
riflcation  of  the  Humanistic  ideal.    Finally,  when   it  is  borne  i,^ 
mind  that  Raphael  was  constantly  compelled  to  defer  to  the  exigen^ 
cies  of  the  allotted  s^oace,  to  study  the  separate  require m®"**  ^J^  ^^H 
and  ceiling,  we  gain  an  insight  into  the  nature  and  ©^T^^;^*  **^^ 
restraints  imposed  upon  the  Artist.     They  beset  Mm  ^^\^^^^^ 
every  hand,  and  constantly  compel  him  to  alter  or  "^^^^ .  ^JLjreted  s^" 
Curiously  enough  these  restrictions  are  to  this  day  ^"J^^g  ^^  ^^ 
an  act  of  the  Artist's  free  and  daring  will,     ^n®  .TT?^  display ^^ 
amount  of  theological  learning,  of  philosophical  eru^^Jr^  invent!  v^ 
in  thei)Mptt<a  and  the  School  of  Athens,  as  well  as  at  to     j,,iother  ^ 
ness  which  could  connect  subjects  so  remote  from  *^jgion  of  t;li 
the  Heliodorus  driven  from  the  Temple ,  and  the  ^^^^jjects  the^:^ 
French  from   T*-itr      Thmnirh  the  entire  ran/re   of  ?r_^  ^aneciali 


,i    ^«t.   the  resolution    ^witli   wliicli  lie 
'^^""'^AdlTiB    BenBe     of    tlie    l>eaixtifixl, 
'""^V' »  ihe  most  intxactaWe  material  into 
""     T^ese  Qualities   are  most   oonspicuons 
';  tie   Bi^^inj;    of   the    ieonir^e    Q^rter 
^me     or  rather;    as    tlie  artist's   patron 
^«ation,    extlngnislied    hy    intercession 
Kr^^^^  the  preposterous   demand   that 
as  palpa\>ly  depicted :      Raphael    relegates 
aee     fills  his   picture    with    lignres    and 
Tideur  and  animation  ^Biich  as  sncoeeding 
in    vain    to    imitate^     and    depicts     the 
n  for  rescue  and  fligiit  with  surpassingly 
•e  vas  not  what  lie  liad  heen  commissioned 
this  we  have  a  creation  teaming  w^itli  ima- 
jerful  execution.    In  like  manner  Baphael 
I   frescoes  in  the  first  Stanza,  the  Diaputa 
Had  he  not  l>een  required  to  illustrate  a 
of  dogma  (the  proclamation  of  the  doctrine 
.    to  present   a    pictorial  extract  from  the 
vpliy?  ^^^  task,  of  depicting  a  procession  of 
y^n  to  fame    as  fathers  of  the  church   or 
:qXx\^   not    l>e    particularly  inviting.     And 
,jj.ingled  with,  historical  personages  figures 
0  J)i8puta  represents  the  assembled  com- 
\^ol^i^S    *•  vision ,    where  each    individual 

J  Qt  less  oyerpow^ered  by  emotion w^hile 

^e  especially  emphasises  the  blessedness 
^jjtune  which  leads  to  the  higher  paths  of 
j^resentatioii  literally  coincides  with  the 
)0iii8  Apollinaris  or  not)  —  he  has  asserted 
Q  Artist  s  rigbt  to  supremacy  in  the  realm 

,Bftaits  the  unprejudiced  reader  will  need 
^l  attitude  he   shall  assume  as  a  student 
)ie  mcTo  subject  of  the  picture  exclusively 
I  he  must  know  the  name  and  history  of 
t  incTmibent  upon  him  to  admire  the  in- 
tist  ^ho   gathered    his   materials  from    the 
Tttingandwho  abounds  in  literary  allusions, 
edition  fairly  to  test  the  artistic  value   of 
\^%  point  of  view  he  will  fail  to  detect  in 
5ience  from  the  allegorical  pictures  of  the 

^  wi?^/^^^l  Spagnuoli  QS.  M.  Novella 
7h^  Iw  ^^^^  exhibit  greater  versati- 
the  embodiment  of  the  preternatural  and 
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^^v-^etltCtof!S^u^?^'  ^^*   la?^  *«  •<>  ^'^^    BliM'o   With  Ai*: 

\  ^.^^r*!    ^o^"'^^^^'  he  would  no^  asikTtl**  l>ocome  inorT/,?^ 
<    ^S?L1^*-M^'^^*^^*°^«^*^  *»*^«    »^««    exorcised,  b^^ 

!lSlv?^''f?-  Baphael's  pictures  will  not    only  be  more  C* 
'     f'^J^^^Wed,  l)TitliiBliidivldnaUty*ndporpoa©  will  be  morepe?" 
'^I^l^'^^^''^®^^^«^**^««««'**«"^*deto^iaao™t»nd,    liow  tK^ 
\^^^  .   ,^  ^^'*^®  ®*^^  imagination  could  out  o^  m^teriAl  tor  thou^K;® 
X.0I  "li^***^»  ^*^*®  ^*^  *"**  ^^^8  ^orms  ;     bow    be  imparted  h 
1      t^  .*  v?"^  *®  ^^^^^"^^  *  pysohologlcal  impress  tbm*  tbo  more  be*/^ 
era  of  historical  names  are  made  to  appear   as    rer^resentative  hi,"" 
1       man  characters;  how  subtly  he  balanced  action    ^Dd    repose  In  l^: 
'       tonr  ^K  ??*  dwelling  too  long  on  mere  beauty  or  outline  and  con ' 
1-n^ii^*  ^f***''*^'*  giving  harmonious  expression  to  a  more  profsmj^ 
mteUectual  antithesis.    From  this  point  of  view,    interest  In  the 
hi        ^^P^*®1  ^'^  ^«  enlightened  and  enduring.    Numerous  pr^. 
Diems  wiU  present  themselves  to  the  amateur   foy   solution :  what 
motive  Baphael  might  hsye  had  in  treating   tbo    X>isputa  and  the 
ocnool  of  Athens  so  differently  in  respect  of  coloirr ;    bow  far  in  the 
matter  picture  the  architectural  character   of    tbe      backgrround   ig 
essential  to  the  collective  impression  to  be   conveyed ;   for  what 
reason  the  domain  of  portraiture  is  here  narro-wed    to  the  utmost 
^hlle  there  (Jurisprudence)  it  is  extended;  ^bat  were  the  grounds 
x^or   the  manifold  changes  in   composition    wbicb    are    accurately 
traced  in  his  numerouR  airai^nKAa  «to. 


xraced  m  his  numerous  sketches,  etc. 

The  condition  of  the  Stanze  frescoes  is  such,  alas,  as  to  afford  any^ 
thing  but  unqualifled  gratification,  just  as  in  the  Log^e  we  regret^ 
iuHy  trace  the  departed  glory  of  unique  examples  of  decorative  art 
and  with  difficulty  recognise  the  summit  of  Raphael's  attainments  i^ 
I       «ie  grievously  injured  TapestrieB.    These  latter,  it  is  true,  in  the 
detail  of  their  composition  may  be  studied  in    the  cartoons  no>^ 
I      in  the  Kensington  Museum;  hut  the  subordinate  decorations,  ni^r^ 
;       giBal  arahesqnes  and  the  like  are  stiU  in  part  preserved  In  the  o^^ 
ginal  tapestries,  and  ate  essential  to  the  festive    character  of  o^ti^^ 
mentation  originaUy  designed  for  the  Sistine  Chapel.     -^^  the  t^j. 
^pestriessoA  kuLnfn  eleventh  discovered  i»  ^^^^f^f  ^1^1,^ 
Vatican  has  been  added.    These  tapestries  were  to   f  ^^  J^**JJ^^a 
the  lower  compartment  of  the  chapel  v^alls  and  *«  ^^^^^  ^^^  *H^^ 
must  conesponS  with  the  companion  pieces  :  t^^^^J  J^J^^*^^^  ^^^^ 
late  the  history  of  Redemption;  they,  the  former,  Bhould  pounray  ^^^^ 
power  and  grace  of  God  abiding  with  *»^«  Chu^  ^^,^3  ^ 

In  apparently  irreconcileahle  contrast  to  Bapti»«*  ni^^ 
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land  We  **"  frescoes  in  the  gay  Villa  Famesina.    On  tiie 

elit  earn  *'^  *^®^  ^^  devotional  fervour,  sublime  aspiration, 
oys  of  l-r*  ^^^  profound;  on  the  other  we  find  Art  reveUing  in 
»rtheJe  *  •  '  ^*^^  form  radiant  with  an  ecstasy  of  innocent  mirtb. 
oes  th  **•  ^*  ^**'  °®**  '^^  ^®**  eflfort  to  discern  in  the  Farnesina 
on  of  tfc^"**^'®*®  *^^  Raphaers  genius.  He  was  indebted  for  his 
to  r^  "^^*^  ®^  Oupid  and  Psyche  to  a  work  of  Apuleius,  fa- 
d  PmK  ^'*  ^^  *^®  ^^*^  century  as  it  had  been  to  the  Romans 
j.  '    **^*>»bly  no  autbor  either  in  ancient  or  modem  times  can 

tXm^^  captivating  illustration  than  Apuleius ,  while  at  the 
anha  i'"^**"®  has  been  more  freely  handled  by  his  illustrator. 
Ath  *  ^*"<5»  the  myth  is  moulded  anew.  Remembering  that 
on«]*  *^<^niment  of  *  festive  chamber  he  had  in  hand,  Raphael 
»Ay  avoided  everything  repugnant  to  the  festive  mood.  Pysche's 
J.  ^® /consigned  to  -tl^^  background ;  the  painter  is  intent  upon 
bar  triumphs  <>"^y*     The  confined  space  afforded  by  the 

^er  Serves  only  to  stimulate  the  Artist's  mastery  of  form.   Ra- 

'^P'^sentation  of  *^^e  myth  is  condensed:  many  scenes  are 
need  at  for  a  moment,  though  essentials  never  escape  himj 
^®  ^'iaiing  of  rteLTTaXion  and  decoration  are  adjusted  without 
7"  ^anuQ^y  sXlU^G  in  idea  and  form ;  nobility  of  proportion 
^^ersteppi  i-be  T^ounds  of  refinement ;  the  power  of  so  losing 
.  ^^  *^s  subject  a^  *®  present  it  devoid  of  individual  caprice: 
T  ^^ar^^j^^ris-fcie  ^^  Raphael  as  these  are  declare  themselves 
[^escoes  of  tl*®  iFamesina  as  unmistakably  as  in  the  wall 
'^  ®^  the  Vatican-  '^^e  spectator's  own  unassisted  eye  will 
^^  *®e  ti,  *  tlie  pi^^'^'^es  on  the  ceiling  of  the  principal  saloon 
'^feriop  .*  exeotition  to  the  so-called  Oalatea  in  the  iieigh- 
'Partinp^^'i  He  ^i^l  And  nevertheless  that  both  are  such  as 
^^  CarJ?  V  sttxAV  ^^^^  *^®  highest  gratification  —  a  delight 


'aphaftr>;»^iiTi^  i^  Sodoma  a  worthy  rival. 
^•6*?;  f  R^ff^^^^  i"  S-  Maria  della  Pace  (1514)  we  find 
^*inK^^  -f  *lxe  expression  may  be  allowed  —  in  another 
'®  1^  treneli^^  "P^"^  the  domain  of  Miehael  Angelo ;  not, 
^^at  he  •  foJ-  ^  moment  betrayed  into  disingenuousness  by 
*^  a  ^T^Lnts^  ^^  overpowering,  or  that  is  he  beguiled  into 
*  style  fo!f!iflrxx  *^  liiB  genius.  True  to  himself,  he  accepts  the 
cribed  hvhi^  a-cil>Ject,  and  combines  an  air  of  pleasingsere- 
iflnite  i?r  /•«  -v^i*^  ***®  expression  of  prophetic  inspiration. 
I  these  fK^^^  ^A^xt  heroes,  Bramante,  Raphael,  and  Michael 
grouDGd  l>J-il^**"*®^'®*°  of  pupils  and  dependents.  The 
of  the  S  liool    <^^  Raphael  are  undoubtedly  those  executed 


I 
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a.i^«,.t«,Pen^»  J^i*^^^^^  .    tSe  completion  of  the   I^og^l^ 

pamti^g^^.*  .titt^*^^  to  them  ,    .^f^^Ji^^rnamentation  or 
BaffaeUodalColU,  a^^^  others.    For  *^^J'**^'f°TLi  the  .ernce.  o^ 

Giovanni  d«  Udine   (1487-1564).      «^"*?^  Sfd^m*  ^*"^**''  ^'^'^ 
clearly  as  a  p^^w  of  Raphael  In    the  Villa  J»»«  | 

fso  in  Ms  Madonnas  C^al.  Colonna  and  Borgh^J-  ^rs^mattt^^^^^  ^  y 

The  oTowd  of  Abchimcts,   who  appeared  *7/^i48l-1^7^-^^^  f 

showed  gteatei  independence :  Baldaisare  ^^'^f  Ji^BeU  »«*^     2^^ 
bmlt  the  Fatneeina  and  Pal.  Massimi,  ^^*^V.^  the  TO''"^®«' Zi^^ 
Romano  (Villa  Madama),  Antonio  da  San  <^^^'^^^^  for  ^*\  I^f^^ 
whom  originated  the  Pal.  ¥amese  and  a  new  P*    ^dtiaH^  .  ^!.'^^ 
and  lastly  Miohabl  Akoblo  ,  whose  inflaenoe,    ^^  jiome  ^^^^^"^ 
Biamante,  irresistihly  impelled  the  architecture      ^^  *lie  '^^^  *"^<i 
courses.  And  just  a«  inPlartic  art  he  acornfnliy  ^^  ^^  l**^®*"^ent  *** 
foms  and  forces  upon  them  a  new  conttrnction  »       ^e  •^^^^Tb*  Ii?' 
Architect  he  concerns  himself  little  about  the  »^^\^  V^^^^^^     Tk* 
fiuhordinate  parts,  Intent  rather  npon  the  efTeo*  *^      iiOt<»®!*^*^: th«     ^ 
structure  as  a  whole  -  nsnally  one  of  ponderow^^   ^f       ^rksuW 

colonnades  in  ^e  Palazzo  Famese,  the  con^^^^  ^ •/I^nrks    Hi  i 

Diocletian  into  the  chnrch  of  8.  Maria  degli  ^^40  oh^®^  TBTamante 
qiiently  spoiled— and  the  Porta  Pia  are  amo*'^  Jl  pl^'^^/lKjen  nnder  i 

chief  merit  cbnsists  in  his  having  reverted  to  ^^^fe    ^"^^^JTaceotdiM 
for  the  completion  of  8t.  PeUr\  which  «i»«e  *  ^yri®^  ^^e  hnilding, 
ms  superintendence.    The  Cupola  at  least  ^*^4ury  ^JWee^  C'®«*- 
*o  his  designs,  hnt  the  ground-plan,  to  the  y^J  ^i^e  ^^^^  go  dazzled 
was  much  altered,  aird  the  Latin  substitated  ^^  jj^jii®  Tibe  1>bcmnb 
As  long  as  the  *di  vine' Michael  Angelo  11^®    l,st>«^®  Aed*^*  1*«®^* 
by  the  splendour  of  his  renown  that  no  o^^/  v^*"^"^    and  piUaged; 
OP  Art  was  at  hand.    In  fact,  how^yet  it  h»^  *'t^^tf^^        tai»*  ^^  ^^' 
at  the  death  of  Raphael.     Rome  OTiceW*^   ^*^i^   *^^^,  which  now 
orthodoxy  reinstated;   the  churcK    rAftoiUiiS  ^^^rV  *^^         The  Foreign 
manism:  these  were  incisive  eveivv/!7tUe  ^^-J^d^^^^s^  ''^^  ^^i*  * 
received  a  more  distinctively  eceo,    •  .tica^  *i  net^  *^vered  herself 
occupation  of  Rome  expelled  a  v2^**^^*\nbeT  ^^jTore^^f    1685-90)  was 
<^^asm  in  the  traditions  of  heraw;   ^      neO^^^  W^^^*    atid^'^^  the  en- 
and  under  the  pontificate  of  Six-^L    ^  cVeSS^^  Z\x^e>  ^f^e^tly  pervaded 
^  all  appearance  again  investea^«^'i^:^  P^^Tiot^^Jo  ^^^^^  ^'  *^*^ 
cowagementof  artwasrevived,  K,  ^^*^      iti*^    Vt-      ''^r  P^*^^^  aspect. 
and  hrought  into  subjection  eJ^^iw**^^«  o<  *LedJ^.£ifK»»  *^^  -P***'*"* 
Eternal  City,  which  *forthwithdTv^^7P^?f^l^'  ^^  ^,*^^i,*  oi  St.  Peter, 
Tlie^cgiw/V/ic^  the-»panwft^^^^leAi*%y»e  J^^  :pi>;^ure«usatehis 

di5.  (?iot^ann/  in  Laterano  ,  t^^^irc/^f'to  i<*     Mt^'^^^  ^^"^  ^^  ^^"^ 
the  restoration  of  the  Coiuwn«   ^^   0&^^*^  i>,<^^^^0* 
work.  Domenico  Fontana  of  T»^^  tTraJ^'^  €0^^ 
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s        The  authors  of  the  degenerated  Renaissance 
e   v^ere  really  Vignola  (1507-73)  and   Fontana's 
lerfha  (1566-1639).    In  the  Jesuit  church  of  GesU 
furnished  the  type  of  the  style  which  prevailed 
ng  century,  especially  in   the  numberless  Jesuit 
t.  Maderna-  with  Borromini  and  Carlo  Fontana  were 
t  band  of  Artists  who  conspired  to  rob  architecture 
e  and  by  ^^®  introduction  of  figures  posed  in  start- 
used  OT  convulsed  by  agency  unseen,  of  curves  in- 
ines    of  p^*^  piled  upon  pillar,  substituted  a  tur- 
)t  that  -tliL^  style  was  without  striking  and  artistic 
bted  vig^^'  ^^  *^®  disposition  of  detail,   a  feeling 
pomn     tog©*^®'  ^^^  ^^  internal  decoration  which 
our  nor   <^^^^  material  to  secure  an  effect  of  dazz- 
such  are  *1^®  distinguishing  attributes  of  the  Ba- 
Rome  it  i^  ^  ^®  ^^^^  ^^  every  hand,  not  only  in  an 
in  of  Q\xxtrches  (S.  Ignazio,  S.  Andrea  della  VaUCj 
laUro   Pk>t^tafie,   etc.),  but  in  numerous    palaces, 
ing  a  coiisP*<^^^^®  example.  The  reader  w^ill,  how- 
ell  on  tbeee  works  longer  than  will  suffice  to  give 
ral  impression  of  their  character, 
lacitv  ft£    lif®  ^^^  however,  inherent  in    the    art  of 
iltoffGtKer  deplorable  interval  now  ensued,    during 
denw^fl   l>eguiled  by  Michael  Angelo's  overwhel- 
into      lavish  imitativeness,  content  with  the  least 
0  or«L*/  into   a  given  space  the   greatest   possible 
c,  wuwa   ^  devoid,  however,  of  a  certain  super- 

fl^«nf?o  captivate  the  eye.  After  an  interval  thus 
?^n!ffl  T  with  this  supremacy  of  the  Majinemst 
aennnea  ^  .^^^^  once  more,  at  the  close  of  the 
J^ccaro;,  P  ^  into  a  new  life,  destined  to  be  of 
was  galv»"^^gs  a  scene  of  conflict  in  which  painters 
-Rome  ^^f ^'^^jnbatants.  -  Cata-oaggio  (1569-16091 
ins  are  tl^^  oo  ^^^^^  ^^^^  triumphant  in  the 
the  Natuk^^-^j^  tiie  other  hand  it  was  objected  that 
'ular  favour.  ^^^^^^  j^  ^he  essential  of  grouping 
3  bad,  that  f*  .^ods.  Nevertheless  the  mass  is  pre- 
J  larger  oon^P|  Ay,  »»^  animated  with  gesture  so  im- 
^startling  '^*|y  Vaserts  itself,  while  a  corresponding 

In?*^'''^fmpra^^*^i^JT'^''^^^  suggestive  of  th! 
onveys  animP'^  __  The  Eclectics  took  an  opposite 
then  prevailing-  constituted  school  of  art,  such  as 
ed  iu  a  regularly  ^^jtiated  moreover  in  the  art  of 
.hea  at  Bologna,^^  ,      more " em^*:^:! 

e  Venetians,   to."-  ._«le8  of  diawiiuc  ana  o^™^ .vT^ 

ily  versed  in  the    «*^intet'8  art  -!  tw^o^^^i^'' 
«  With  the  fresoo^fefcino,   0„ido  S^.l'*^^ 
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_i    1    »*  y^'sMta  tit  * 

««lv»  Ihe  patti.anB  of  C«ic«  r""^*  seldom  at^^^^^  *tt,o, 
butiou  «6  in  5»rt,  it  »ny  r»*«;  O'  the  highest  I^'  ^Tl,, 
i>al«  faracci'i  Eieaooes  in  the  ^i^^*"  ^Mnese ;  o^^^^^^'enc 
intheCuinoRoap^liosi;  the  mgcoes  orz>o^_Zr™«*  -Acj 
4ei  FtuiMsl,  8.  Andtw  della  Valla,  i„  QrottaE"  ''**'  *« 
>ra  not  mete  msBtei-pleCBB  of  teohnic«I  akin  bu,*'*"''*'*  Be 
ilUsUcbe&nty  Bttdtilalitv.  '  *•*    «-«p] 

Tbe  Neipolito*  scolptoi  io«n»o  Bcmfnf  f  1 6ft«_  4  o 

uplothecloseofthenthcentury.  Hia  works  occun'*'^  'l* 
ciaptei  In  the  hieWry  of  Roman  Art.  Itlt  Bupornu?*"  **«  ooii. 
tDldeibewiteofbeingledcaptiTsby irtessontialivfli"  ***  ^i^  i 
tricioua ;  iMhei  peihipa  it  la  neceeauy,  «a  a  set  off  *'  *'"' 

pravaillng  depiaciation  of  Bernini's  works  ,  to  nl  "J^^^nst  tij 
Uslorioal  algnifloance  they  poBseaa  amidst  all  thel^  ♦  *''^  ^'"P' 
iefeMe;  to  bear  in  mind  that  throughout    the   <^  congpi, 

ceninry  they  were  regarded  as  the  mo»t  brilliant"'^  °'^  "^' 
Uiil  period  and  were  very  generally  imitated.  P«><iiictJoj 

Since  the  ITth  century,  Itome  has  not  given  hfMi, 
tared  any  diatlBctiYa  art  Ufe ,  though  the  past  has  h  l^  ***  "*"  ' 
ill  nations  spell-bound,  dompelliug  the  conviction  th  to  ■*"'*b 
the  true  High  School  of  Art,  -irhoae  teachiag  x^  inHi  """^  **  « 
every  true  Artist.  So  late  as  the  close  of  the  18th  and  th  ^t'""''* 
of  the  pcesent  century,  RomB  couHiiued  to  give  proofs  of  th  ' 

of  her  influence.  Without  the  BuggeationB  nhloh  Bome  l  *  ^"^^ 
furniah,  itacid  nould  never  have  received  that  claaeic  1  "?*  **" 
which  he  turned  to  such  admirable  account  in  France,  In  th  ?***" 
of  such  inspiration  aathespeotaole  of  Boine'a  niaBtor-pioces  si'  '^ 
afford,  Comeiiiuand  his  associate  b  would  nevei  have  had  the  m*^  *** 
to  attempt  the  roTival  of  freaco  painting.  T^iua  is  it  that  Rome  "**' 
on  the  destinies  of  modern  art,  though  without  an  art  lifa  sh'^" 
rail  her  own.  The  statue  of  the  Immaculata  shows  that  the  RqL"^" 
e  p  0  ant  of  tho  mere  mechaniam  of  casting  in  bronze  who***' 
{  CD  s  of  Podeiti  in  the  titanza  dell'  Incendio  prove  that  not^  '*■ 
p      I  OK  Is  a  lost  act,   but  Raphael  himself  is  forgotten.    Other?5" 

f  n  on  had  not  been  thus  pointedly  challenged.   But  if  Roroe*^' 
dt    be  the  home  as  well  a-  -'--'-'"'■-'---' ■-•    ^' '      "  '' 


nands  the  profound es 


"■>«{; 


;X  OF  MATTERS  AND  NAMES  OP  PERSONS, 

OOMTAINBD  IN  THE  HiSTOiilCAL  A&TICLB8. 


lice,  p&e.  Ixvii. 

us,  xxxi. 

jeon  Batt.  xliz. 

!fl,  xxxii. 

,  xxxvii. 

Kxxiii. 

i  of  Gnidus, 

enu8,  xxxiii. 
3av.  A\  Iviii. 
,  statae  of, 

Iviii. 
,  xlr. 
Alexander, 

Siena,  Ivi  (22). 

lix. 

Lxxiii. 

,  Sandro ,  xlix. 

5,  Ivi. 

•ia,  11. 

Annibale,  lix. 
io,  Iviii. 


Fontana,  Carlo,  Iviii. 
— ,  Domenico,  Iviii. 

Oanymede,  xxxii. 
Gauls,  group  of,  xxxiv. 
Gesii,  Iviii. 
Ohirlandajo,  xlix. 
Giotto,  xlviU. 
Gaercino  da  Cento, 
xxxix. 

Harmodins  and   Ariato- 
giton,  xxviii. 


.v^,  Iviii. 
>8,  xliv. 
,  xlvili. 
otus,  ~' 


)ta8,  xxxii. 
Art,  xliv. 
nte,  xlv. 'xlvii. 

iphael  del,  Ivii. 
m  Order,  xxxi. 

eDamianOfXlv. 
Work,  xlvii. 
iza,  xlvi. 

lus,  xxxi. 
IS,  xxxi. 
hino,  lix. 
der,  XXX.  xxxvi. 
rus,  xxxi. 
iul,  xxxiv. 

School,  Iviii.' 
Art,  XXX.  xl. 
knd  Orestes, 

Art,  XXXV.  xl. 
,tes,  xxxiii. 
es,  xxxiii. 

Bull,  xxxiv. 
a,  Ivi.  Ivii. 


Icttnas 

S.  Ignazio,  Iviii. 

Ionic  order,  xxx.  xxxvi. 

Irene  and  Plutus,  xxxii. 

Laocoon,  xxxiv. 
Lateran,  xlvii.  xlviii. 
Leochares,  xxxii. 
Lippi,  Filippino,  xlix. 
S.  Lorenzo  fuori  le  Mura, 

xlvi.  xlvii. 
Lysippus,  xxxii. 

Maderna,  Carlo,  Iviii. 
Mannerist  School,  Iviii. 
Marcus  Aurelius,  statue 

of,  xxxviil. 
S.Maria  degli  Angeli,lvii. 

—  Maggiore,  xlvi.  xlvii. 
xlviii. 

—  sopra  Minerva, 
xlviii. 

—  in  Trastevere,  xlvi. 
xlvii.  xlviii. 

Marsyas,  group  of,  xxxi. 
Melozzo  da  Forli,  xlix. 
Michael  Angelo,  li. 
Mosaics,  xlvi.  xlvii. 
Myron,  xxxi. 

Naturalist  School,  Iviii. 
Nereid  monument, 

xxxvii. 
S.Nereo  edAchilleo,xlvi. 
Nile,  statue  of  the,xxxiii. 
Niobe  and  her  Children, 

xxxii. 

Palazzo  Barberini,  Iviii. 

—  Farnese,  Ivii. 

—  Giraud,  li. 


Palazzo  Massimi,  Ivii. 

—  di  Yenezia,  xlix. 
Pantheon,  xxxvi. 

8.  Paolo  Fuori  le  Mura, 

xlvu. 
Pasiteles,  xxxvi. 
Penni,  Francesco.  Ivii. 
Perogino,  xlix.  (48). 
Peruzzi,  Bald.,  Ivii.  (24). 
Phidias,  xxxi. 
S.  Pietro  in  Montorio, 

xlix.  li. 

—  in  Vaticano ,  li.  Hi. 

—  in  Vincoli,  xlix. 
Pintelli,  Baecio,  xlix. 
Pinturicchio ,  xlix.  (48). 
Polycletus,  xxxi. 
Polygnotus,  xxxi. 
Porta  Pia,  Ivii. 

S.  Prassede,  xlvi. 
Praxiteles,  xxxii. 
8.  Pudenziana,  xlvi. 

Raphael,  liv. 
Renaissance,  xlviii. 
Beni,  Guido,  Ix. 
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FIRST  SECnOfl. 
S.  TDSOANY.    UMBEU.    THE  MABOHES. 
!■   Vrma  L^horn  or  Fim  to   Rome 

in  W  ■  f"38fr.  66,   "^    * 


« 'h'f'fcf''^  "^'■»«';«y«'-'"i'"of7l,'is  Handbook.  - 
■^ni  Slirt  Q.,  ""  <^"' ^n'MKi,  which  is  10  M.  dtstsnt  fro"" 
"""''  nL  '*  "■  ^"'"  ^"'  To  the  right  we  obtain  a  viei 
Pi^'lre  nf  Ji*  celebrated  place  of  pious  resort,  posaesafrig  sii  aiif 
^1  se»f.ri      *  Virgin  brought  from  the  East  sinl  especially  rev 

V?'"">?  men, 
^uom  ,: '^'''^'n  r^eghorn)  Fauglia,  18  M  Orciano;  24  M-  -^c^ 
™.  We  station  for  Roiignnno  situated  on  an  eminence  to 
.'f"-  All  these  villages  are  of  recent  oriitin  a"d  contain  nothinf 
Wweal;  Ihey  testify,  however,  to  the  rapl-l  improvement  whi-^h 
"kfnplice  during  the  present  centnrv  in  tbis  once  so  dreary  o'sti 
rietr.il,  crosses  the  Ceeina,  the  ancient  Caeeina-    The  fa""") 

BiIDiiii.    Italy  II.    6lh  MWon.  * 


I      Ro^te  1.  PIOMBINO.  Fro™  ^^^^ 

thut  n»>»*  '"  ""*'*'  *"*''^  '"  *'*  district,  as  is  proved  by  nnmeroi.« 
inattip*-'""^  »t  Voltarra. 

aaM-  C«e*»w  (h»lt  of  8  min. ;  poor  cafoO,  a  modern  pUce.  wher- 

a  brunch  li.,e  to  Koil«m.  diverges  Csae  p.  8J.  »-        .     -ere 

The  line  now apprwches  the  waat.     Tho  ioft.ly-aitu.ted,  .neient 

Etruscan  Populonis  becomes  -.iaible  to  the  rigiit,   on  a  chain  of  hill» 

projecting  Into  the  sea;  beyond  It  the  islana  of  Elba  fp.  13j_         '" 

43  M.  CiutngruUi;  tlion  {il  M.)   S.   KtnMrwo,  with  a  small  har- 

""ai  M.  Li  Comia,  to  the  left  on  tbe  height  lies  the  sm.u  to»« 
Catnp't^"'  *ith  a  mined  castle  and  BtruBcan  tombs  of  nn  -  t 
tere**-  *^^'* 


,^(  mocBiiTB  (p.  6"     ■"^-  -  Steamboat 
it  Ihe  B.  eilremity   of  th- ,_.   .       . 


;  [he  EiruicM  npiuaa.     The  .).„.'  *" 

>tjt^  ^p^^^^^  ^'fei^  "t:i.ri'%::z\'z:h  P'^^"^-^ 

j^^.  The  d/strfct  „o»  ;,        ««■■"""  *""""   '"  ""'  ^'^'"Hy  ^"b"Ji" 

WM.  ^'l  •"  '  i>?"o?.  »'<■«"";  '^'i°  *,'•"■"«"'■"«,  .1..™ 


■"0   w.t.J        ,.   "^  f'Pid    "*     ^.«™-  .-™,    ™  aasoution    of   the 

*^'rtl^,  th  ''llf  "^^     "**«="?A'..  .f  '""'"""n  U  aline    c^ 
•olaiL^       '"'^^'strintfiB     '^lo***    eihaiations  in  eheot.     Evan  Plin« 


"xno****     -."-.....-.I a   111   eneot.      Evan  PUnw 


OR08SKTO.  /.   i^«*<*.       ; 

^""Tt^^"^^^^^  malaria  bf  the  draiaag^  *i«*  i?/««^  ip 
T^'l^rX^  ^^^^WUhaieoit  of  «%w  farm*;  ^Mt  tUe  eviJ  i«  ^  J 
'^'"'Ztw^^^T^^'^'^'t^^^   ^^   i'*  winter  c;ttl^-sraaiii^  «fe   .^.^ 

7^11^^X^^^^^*^'    wl^eu'th^  malaria  begixui.      A  feir  o«/y 
^T     .^ris-^^^f  ?^^P^^  localities  eojoy   a  tolerably  healthy  at- 
of  the  ^^^^^lll^    -^^  ^^  naUves  who  are  compeUed  to  reinaip  n„flfer 
Biosphere.    ^"^'^  ^.'     ^»^<1   their    gaunt   and    emaciated   counteiiaiifMs 
s^v€«(v  fr<«^  t^^  ^  ^^  ^^^  cursp  of  the  diatriet. 
^^^\\^*^^^^^^^^    4?»*f  aei^r  the  aaa,  41  «aia^l  but  industrial  place  which 
V.  l^^^^r^^^^""  ^    l^oag^ases   considerable   sm^lting-foundrips 
v^^t^w^^^^^  ^i^^^*   Beautiful  vi^w  towards  the  sea ;  Ui  the  right 
tTie  pz\>^£Sf^&ssfs\  ^^  Irxouxbiuo   and  £Uba,    to    the   left  the  promontory 
of  Castiglione  with  a  lighthouse,   and   the  a  mall,   grotesquely  shaped 
island  of  Fomtic<x,    On  an  eiuinence    to    the  left  rises  ida$9a  AfnrU- 
///TMT,  one  of  the    largest  towju  of  the  Maremme,  with  about  13,000 
inhabitants.      In     the  vicinity  are  ex^t^nsive    copper-mines.  —  Th« 
train  again   quits  |;he  co^s^  in   order    to    avoid    the  FfoimnXory  of 

74  M^  Pt>triS9a,  station  for  Oavorraruy,    situated  higher  up,  to  the 

right.     Farther  -on,  likewise  to  the  right,     on  an  eminence,  lies  Co- 

/onna;   aucL    in    the  distance,   at  the  mouth    of  the  river  Brunay  t*^® 

small  fortified,  liarboor  of  CcistigUone  delta,  I^escciia  is  visible.    Here, 

as  in   the  other  seaports  of  the  Maremme,     wood   and  charcoal  form 

the  principal  exports. 

»OV«  M:.      MonUPescali,  junction    of    a    branch-line  from  Siena 
(^see  p.  Sil),    ^sv'hich  runs  parallel  to  our  lino  as  far  as  Grosseto. 

91  M-  OcfMMeto  r^AqtUla),  the  capital  of  tho  Maremme,  a  cheer- 
ful   little  town  with  6300  Inhab.     The    cnrtf    Chelli  possesses  a  ool- 
VeiCfcvon   of   Etruscan  antiquities.    Branch-lin©  from  Grosseto  to  As- 
ciano,  a  »tatiau  on  the  Florence,  Siena,  and  Orvieto  line  Cfoep- i^^- 
About  -dV*  ^.  to  tbelJ.  E.  of  Grosseto    Ccamage   i««m1)  are  situated  tbe 

mi/2  Hr.   (guide  necessary).    Rasell^,   ^'^^i^'^H^^^ince  the  mfia?^''*?  thS 
of  the  Btrizscan  confederation,   has  been     deserted     since  ^'^^  "^^dle   ot  t^« 

12tl.  cent,     ana    ia   thickly  oven^mwn   ^*«V  '^IL^II^^is  SJ^Sle  '   » 
partly  of  honV.ontal  courses,  partly  of  polygonal    l>loc*c»  ^o  «»Ctk,  7-1-4  »i- 

'""^iround  ar^sseto  and  to  the  W.  in    t^e    direetion  j^L'^ctl^^^^  e^end' 

«i  p\a\xi  of  considerable  magnitude,  in  a-^^^*®***  r  jSS»«*<f «?  di  Ccutian^t  Ja  d 
ofCicero),  ^fti<5h  gradually  became  sb  a*l  lower  C^««^^^  ^hief  ao^V^^^  ^\l 
Gfrosseioh  »«'*  Wita  exhalations  fornaed  on%.  "  conducting  hitl»e^  *?.«  de 
malaria.  By  "^eans  of  skilful  drainage  ,  ^^^^^Znt  !»»«  succeede<i  i^  *J,®  % 
poaita  of  tbe  «^^ighbouring  rivers,  the  g^^tJfV^  i*  *»*«  *  ^*^»**»>le  ^il^r^ 
entirely   tiUia^    „»,   jbe   morass  l^d    co»vertii^g    *  *o    :pa8tttr< 

12-1/5  af.  in  '^^cth.  ,     ^.^^      is     crossed^        •t**^      un 

fL  nttle  ^„„d  arosseto  the^  ^^.^H^^r^t  towards  tul**^  'tU 
skirts  the  '^■^oded  Pfomo^ty  of  ^«^^^^,^9  visible.  ^  ».  tu 
imposing  ***^»ite  Argeiitario  (aee  \>a\o'^f  "^  1  « 


^U  1 .  ORBETELLO.  rrom  Leghorn 

ri05  M  ■)  Talamone  a  beautiful  view  of  the  sea  is  disclosed. 

Viaee  lies  at  the  extremity  of  the  promontory  and  possesses 

horaee  sheltered  by  the  island  of  Giglio  and  the  Monte  Ar- 

io     The  extent  of  the  creek  has  been  much  diminished  by  al- 

deposits     Here,  in  B.C.  225,  the  Roman  legions  landed  and 

ly  defeated  the  OauU  who  were  marching  against  Rome. 

tie  train  crosses  the  small  river  Osa,   then  the  more  important 

na  (ancient  i4i&/f»ia),   at  the  month  of  which  are  salt-works. 

14  M^  Orbetallo  (1^*1*  of  1/4  1^*0-  ^^  t^e  arrival  of  the  train 

mnibus  f  1  ft  )  starts  for  Orbetello  Cpoor  inns  ;  the  best  is  the 

'toria  del  Buon  Qti9to ,   ot  Saccoccione^     IV2M.  distant,  with 

Dinhab.,  situated  at  the  extremity  of  a  promontory,  not  far 

a  the  foot  of  Monte  Argentario,  which  nses  immediately  from  the 

and  is  connected  with  the  mainland  hy  two  narrow  tongues  of 

d,  whereby  a  large  salt-water  lagoon  is  formed.    Beyond  its  re- 

ikable  situation  the  place  contains  nothing  of  interest,  except 

a  polygonal  walls  on  the  side  next  the  sea,  which  testify  to  the 

eat  antiquity  of  the  town,  although  its  ancient  name  is  unknown. 

From  Orbetello  an  embankment  has  been  constructed  acrofls  the  ahallow 

ke,  which  abounds  in  fish,  to  M.  Argentario.    A  carriage-road  leads  to  the 

.  harbour  Porto  S.  Stefano  (steamboat  to  Elba,  every  Thursday  at  3  p.m., 

rom   OrbeteJlo  in   2-3  hrsr^wfth   t„TS!?   *°,JS*'*i''?'    ^""^  "  »«0™P»»»»e<' 

.f  Tuscany  and  the  surround^l^sS  •  ?*     7^®     ""i®^   embraces  the  coast 

^ith  its  numerous  rocky  JSjiS!  district  as  far  as  M.  Amiata,  and   the  sea 

irst  and  lower  eminence    t/^h     ?  ^''•a*  Sardinia.    If  Ume  is  limited,  the 

Wew  of  the  coast,  should  hi  "^•.''om  Orbetello,  coromanding  a  picturesQue 

Orbetello  ;is  also  the  m  ^5***«^- 
to  the  interesting  ruins  of  th«  *  convenient  starting-point  for  an  excursion 
distent ;  and  also  for  a  vigi*  *  ancient  Cosa,  the  present  Ansedonia.  41/2  M. 
dO-35  M.  inland.  Cosa  ia  a«  .  ^  ancient  towns  of  JSatumia  and  Sovana, 
the  6th  cent.  The  polygo^  *»»cient  Etruscan  town,  deserted  as  early  as 
their  towers  are  admirably  ^^  ^*"/  ^^^^0  yds.  in  circumference)  with 
coast  is  enjoyed  hence.     ^  P^^aerveA.    A  beautiful  prospect  of  the  sea  and 

Beyond  Orbetello,  on 
Cosa  (see  above).  —The  f^  .®™^"«nce  to  the  right,  are  the  niins  of 
*ory,  and  traverses  the  p  "  soon  enters  the  former  Papal  terri- 
127  m.  Chiarone.  It  then  "****  Maremma;  scenery  nnattractive. 
^ontalto,  a  poor  village  '^^sses  the  Fiora  and  reaches  (135  M.) 
.,      From  jtfontalto  the  traveii 

exLt"«*'°*  {^'*'*  ^"^  ^*^<iia  V  ?*y  »«c«i»d  by  the  bank  of  the  Fiora  to 
anS  *?o»«  *^t.^«  been  ^^e\^^  *he  site  of  Vulciy  where  very  successful 
itsfif^'^^r  *J»*'<l"^?e«  have  ki"*'®  ^828,  and  thouinds  of  Etruscan  vaacs 
enn; -1  *^^®  circumference  of  ?^®?  discovered.  The  ancient  Etruscan  city 
entirely  disappeared  With  tu^^^h  is  ascertained  to  have  been  6  M.,  has 

Beyond  Montalto  the   «    "^^^eption  of  its  tombs. 
^j;o88es  the  small  rivers  ^  ^^"^^'V  is  more  undulating.     The    line 
^*  Bolsena.  *^o»»c  and  Maria,   the  outlet  of  the  Lake 

,  1441/2  M.  Corneto,  si* 
'^^t  of  the  station  (seat  ij,   **^^  on  a  hilJ  (348  ft.)  IV2  M.  to  the 

*  carriage  1  fr.) ,  is  an  antiquated  town 


place    to    a.  -Ke.avot«^^»Siv 
by     snbseqnent     rest         ^ 


ikana'a 


<    la 


*"     *i  

—««-    «^o/d    o^,^ 


«f  ^     J^-w"    r^— '^i.^^'*^    i 

envltona.  '-*'-'^Jia«  ^      of 

On  the   TurcA^r^^     „  *'»- 

Wll    of  tlie   tombs,    by     —  ■%. 
„■*-   •«  circumference,    v    ^'"tiv 
J™"'-kab»e    for    tlie    lnllu^„  '■'^rin 
§°-S^^.J^»»«*™     of    Btr^^'^/en, 


lioute  1.  TOSCANKLLA.  From  Leghorn 

times  Ihe  tombs  #er«  Treqiiviitly  plvlklei^d  for  the  rake  of  the  prc- 

trinkets  they  oonitained,  and  modem  excavfttfoiM  have  despoiled  them 

cry  movable  object  which  remained.    A  visit  to  them  is  nevertholcss 

ine'ly   Interesting  to   those   who   desire   to   form  an  idea  of  the  civili- 

1 ,  art,  and  reNgion  of  the  Elntscans ;  and  for  this  pnrpose  the  tombs 
orneto  are  well  adapted  owing  to  the  good  preservation  of  their 
irigs.  The  decoration  of  the  chambers  is  in  a  style  that  was  chietly 
lent  in  the  towns  of  southern  Etniria,  and  indicates  a  close  relationship 
Uenic  art.  The '9VmtiJt  which  externally  distinguished  the  tombs  have 
e  lapse  of  ages  beett  entirely  destroyed  ^  the  subterran^n  chambers 
alone  remain,  of  which  the  following  are  the  most  interesting:  — 

.  Cfrotta  detla  Caeeia  del  Cignale  (boar-hunt),  or  Grotta  Quereiola.  The 
Ings,  copied  in  the  Hnseo  OregOriand  (p.  316) ,  ar6  much  faded ;  fhey 
sent  a  ban^qnet  with  music  and  dancing,  4nd  a  boetr-hnnt.  —  Opposite  to 
;omb  — 

2.  Orotta  del  Convito  Funebre^  or  del  frielinio,  also  containing  the  rc- 
ntation  of  a  banquet.  The  men  heT«,  as  in  all  the  others,  are  sketched 
tline  OB  the  walls  in  dark  r^d,  the  women  in  Whitish  colours 

.  Orotta  del  Morto,  small*,  scene  of  mourning  for  the  deceased,  and 
incing. 

4.  QroUa  del  Tifone^  mo^  extensive,  supported  in  the  centre  by  a 
r,  on  which  are  Typhous,  or  winged  genii  of  death  terminating  in  aer- 
The  sarcophagi  bear  Latin  as  well  as  Etruscan  inscriptions,  a  proof 
they  belong  to  a  comparatively  recent  epoch.  To  the  right  on  the  wall 
ouls  escorted  by  genii ;  under  theih  is  Charon  with  the  hammer. 
).  Orotta  del  Cardinale^  the  most  spacious  tomb  ofTarquinii,  supported 
)ur  pillars,  opened  in  the  last  century;  colours  almost  entirely  faded. 
ibout  V/t  H.  from  Gometo  is  the  Orotta  delle  Bighe^  discovered  in  1827 
aron  Stackenberg.  A  copy  of  the  paintings  is  preserved  ih  the  Va^- 
—  In  the  vicinity :  QrotiA  del  Mare^  atnall,  with  sea-hoities.  —  *'Gr»tta 
Barone ,  so  called  from  the  Hanoverian  ambassador  by  whom  it  was 
ed,  contadns  warlike  garikes,  riders,  etc.,  partly  in  the  archaic  style ;  co- 
I  well  preserved.  —  Orotta  Franettea^  or  OViMttittdnt,  with  dancers  and 
I,  much  faded;  copies  in  the  Museo  Oregoriano.  —  Orotta  delle  Iteri- 
,  so  called  from  the  numerous  Etruscan  inscriptions,  with  warlike  trials 
dll.  —  Several  other  tombs  have  been  recently  discovered.  Thus  the 
ta  detr  Oreo:  in  the  anterior  chamber,  a  banquet;  in  the  one  beyond 
scene  from  the  infernal  regions,  with  Pluto,  Proserpine,  Geryon, 
sias,  Agamemnon,  Memnon,  and  Theseus;  in  a  niche  in  this  chamber 
lyases  blinding  Polyphemus.  —  In  the  Orotta  degli  Scudi^  banquet 
es.  —  In  the  Orotta  del  Citaredo^  men  and  women  dancing. 

ToscaneUa  is  now  best  visited  from  Corneto,  from  which  it  is  16  M. 
mt,  by  means  of  the  diligence  to  Viterbo,  which  runs  three  times 
dy. 

ToscaneUa  (669  ft.  above  the  sea;  Inn  at  the  Viterbo  gate),  the  an- 
t  Tuscania^  a  small  town  with  39(X)  inhab.  whose  walls  and  towers 
irt  a  mediaeval  aspect  to  the  place,  contains  two  fine  old  Romanesque 
;tures:  ^^Sf.  Pietro^  on  the  height,  with  crypt  and  antique  columns,  nnd 
he  exterior  fine  sculptures ;  and  *8.  Maria,  smaller  but  even  more  inter- 
tg.  Both  churches  are  now  disused.  On  the  hill  of  S.  Pietro  stood  the 
ent  citadel.    Etruscan  tombs  in  the  vicinity. 

Car/tpanarfi  Garden ,  situated  in  the  lower  part  of  the  town  ,  em- 
shed  with  sarcophagi  and  other  relics,  and  containing  an  imitation  of 
Ctrnscan  tomb,  is  an  interesting  spot.  The  sarcophagi,  with  the  life- 
portraits  or  the  deceased,  framed  in  living  green,  are  very  impres- 
,  and  the  traveller  will  nowhere  acquire  a  more  accurate  idea  of  the 
ents  of  an  Etruscan  tomb.  dien.  Carlo  Campanari,  who  is  obliging 
well-informed ,  has  with  his  father  conducted  many  of  those  extensive 
ivations  which  have  filled  the  museums  of  Europe  with  Etruscan  vases, 
lets,  mirrors,  and  other  interesting  relics. 

The  distance  between  Toscanelfa  and  Viterbo  Is  about  12V«  M.  (see 
i8). 


to  Rome.  CIVITA  VECCHIA.  I.  Route,      7 

The  train  skirts  the  foot  of  the  hill  of  Corneto ,  nvhich  runiaiiis 
visible  for  a  longtime.  To  the  right,  farther  on,  we  percefve  tlie 
insignificant  Porto  ClementinOy  which  is  entirely  abandoned  in  sum- 
mer on  account  of  the  malaria.  The  horizon  is  bounded  inland  by 
the  mountains  of  Tolfa  (see  below),  which  yield  an  abundant  supply 
of  alum  and  sulphur.  The  line  then  crosses  the  small  river  Mignont, 
at  the  mouth  of  which  is  situated  the  Torre  Bertaldo ,  where ,  ac- 
cording to  a  legend,  an  angel  refuted  the  doubts  which  St.  Augustine 
entertained  respecting  the  Trinity. 

157  M.  Ciyitit  Teechia.  —  Ualt  of  10  mln.-,  ""RaHtBay-JUttaurant. 

Omnibtu  to  the  town  (within  a  few  minutes^  walk)  25  c. ;  one-home 
carriage  V«  f'-i  two-howc  1  ft*. ;  portcT  for  a  box  40  c. 

Arrioal  bp  Sta.  The  tariff  for  landing  is  >/«  fr.  for  each  person  \  for  a 
box  from  the  steamboat  to  the  station  1  fr. ',  travelling-bag  or  hat-box 
1/2  fr.  Custom-house  examination  at  the  railway-station,  situated  outside 
the  town.  All  these  charges  are  the  same  for  embarcation.  Carriagcn  to 
the  statioii,  see  above. 

Hotels:  ^Oblahdi,  to  the  right  at  the  entraace  of  the  town,  a  large 
hotel,  expensive^  Eubopa,  moderate. 

Civit^  Vecchiaj  the  seaport  of  Rome,  with  11,600  iuhab.,  the 
ancient  Centum  Cellae  founded  by  Trajan,  and  sometimes  called 
Portus  Traj4inif  was  destroyed  by  the  Saracens  in  828,  but  in  854 
the  inhabitants  returned  into  the  ^ancient  city'.  The  fortifications, 
built  in  the  16th  and  17th  cent. ,  have  recently  been  restored  by 
the  French.  The  entrance  to  the  harbour ,  in  front  of  which  rises 
a  small  fortified  island  with  a  lighthouse,  is  defended  by  two  strong 
towers.  Visitors  are  permitted  to  inspect  the  Bagno,  where  the 
galley-conviets  are  at  work.  The  town  contains  little  that  is  inter- 
esting.   The  traveller  may  best  spend  a  leisure  hour  in  walking  on 

the  quay. 

A  good  road  leads  from  Civita  Vecchia  to  the  volcanic  mountains  of 
La  Tol/a  (2041  ft.)  and  the  loftily  situated  village  of  that  name,  in  the 
vidnity  of  which  are  extensive  mines  of  alum.  The  scenery  is  picturesque, 
and  the  locality  interesting  to  geologists.  Some  mineral  springs,  with  the 
ruins  of  ancient  baths  (Aquae  Tauri)  are  situated  about  3  M.  from  Civita 
Vecchia. 

Fkom  CmTA  Vecchia  to  Romb  (5O1/2M. ;  express  in  2,  ordinary 
trains  in  3  hrs. ;  fares  12  fr.  30,  8  fr.  25  c.  5  fr.  95  c. ;  or  9  fr.  20, 
6  fr.  45,  4  fr.  60  c).  The  best  views  are  on  the  right  till  Rome  is 
approached,  when  a  seat  on  the  left  should  if  possible  be  secured. 
The  line  traverses  a  dreary  tract ,  running  parallel  with  the  ancient 
Via  Awrelia  near  the  sea-ooast  as  far  as  Palo.  On  clear  days  the 
Alfoan  and  Yolsdan  mountains  are  visible  in  the  distance,  and  still 
farther  off  the  promontory  of  Oireeii. 

162^/2  M.  Santa  MarineUa  pOAsesses  a  medinval  castle  rising 
above  a  small  bay,  in  the  garden  of  which  a  date-palm  flourishes. 

168  M.  Santa  Severa,  a  picturesque  baronial  castle,  formferly  the 
property  of  the  Galera,  afterwards  that  of  the  Orsini  family,  and 
now  belonging  to  the  Santo  Spirito  Hospital  at  Rome.  Here  in  an- 
cient times  was  situated  Pyrgo8  or  Pyrgi ,  the  harbour  of  the  on' 
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VoUerra,  tlic  ancient  VoiattftetB^  Etniscan  Velathri,  one  of  the 
most  ancient  fitruBoan  cities,  is  now  an  episcopal  residence  with 
13,000  inhab.,  loftily  situated  (1602  ft.),  and  commanding  in  clear 
weather  charming  prospects  as  far  as  the  heights  of  Pisa,  the  Apen- 
nines, and  the  sea  with  the  islands  of  Oorgona,  Elba,  Gapriga, 
and  Corsica.  The  enTirons  are  dreary  and  desolate ;  the  effect  of 
the  rain  on  the  soft  and  spongy  soil  is  most  prejudicial  to  agri- 
culture. 

Volterra  was  one  of  the  twelve  ancient  confederate  cities  of 
Etruria,  and  was  so  strongly  fortified  that  during  the  civil  wars  it 
withstood  a  siege  by  Sulla's  troops  for  two  years.  It  afterwards 
became  a  Roman  municipium,  but  gradually  fell  to  decay  and  was 
totally  destroyed  in  the  10th  cent.  It  was  re-erected  under  the 
Othos,  but  does  not  now  cover  one-third  of  its  aneient  area.  In 
the  middle  ages  it  was  a  free  town,  until  It  became  subject  to 
Florence  in  the  14th  century. 

Among  the  Antiquities  the  ancient  *Town  Wall8»  once  up- 
wards of  4^/2  M.  in  circumference,  and  nearly  three  times  as  ex- 
tensive as  those  of  Fiesole  and  Gortona,  are  especially  worthy  of 
notice.  Their  dimensions  (40  ft.  in  height,  13  ft.  In  thickness) 
and  construction  of  horizontal  courses  of  sandstone  blocks  (pan- 
china)  are  best  inspected  outside  the  Porta  Fiorentina  and  in 
the  garden  of  the  monastery  of  Santa  Ghiara.  One  of  the  ancient 
gateways,  the  *Porta  all'  Aroo»  20  ft.  in  height,  is  also  still  in 
existence.  The  corbels  are  adorned  with  almost  obliterated  heads  of 
lions,  or  guardian  deities  of  the  city.  An  urn  in  the  museum, 
representing  the  battle  of  Thebes,  has  a  similar  gate  upon  it.  The 
Porta  di  Diana  (^il  Portone') ,  another  gateway ,  outside  the  Porta 
Fiorentina,  has  been  much  altered.  Outside  the  same  gate,  below 
the  burylng-ground ,  is  situated  the  ancient  Necropolis,  about  mid- 
way on  the  slope  of  the  hill,  at  the  place  which  is  now  called 
8.  Marmi.  A  number  of  the  curiosities  in  the  museum  were  found 
here,  but  the  tombs  have  all  been  reclosed. 

The  Pisdnaj  outside  the  castle,  a  reservoir  resting  on  six  co- 
lumns, is  only  shown  by  permission  of  the  bishop ,  and  is  reached 
by  means  of  a  long  ladder. 

The  Thermae ,  near  the  fountain  of  S.  Felice,  are  of  Roman 
origin.    Traces  of  an  Amphitheatre  near  the  Porta  Fiorentina. 

The  Palauo  del  Priori  or  Palauo  Pnbblico  (PI.  19)  in  the 
Piazza,  a  handsome  edifice,  begun  in  1208  and  completed  in  1257, 
is  unfortunately  somewhat  modernised;  the  exterior  is  adorned  with 
mediaeval  coats  of  arms.  The  Mnseo  Civico  formerly  kept  here  has 
been  removed  to  the  Palazzo  Tagassi  (see  p.  11),  while  its  place 
has  been  supplied  by  a  collection  of  pictures,  of  which  the  follow- 
ing are  the  most  important :  *Luca  SignoreUi,  Madonna  and  saints. 
14i91 ;  Dom.  Ghirkmdajo ,  Ghrist  iu  glory  (ruined  by  restoration 
iu  1874),  and  a  Madonna,  by  the  same. 
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Ining  13,000  \olB., '""ny  ca-i-v-ings,  diptvcbi.  He 
'he  Cit&A«l  conslatB  of  **"  parts,  the  Ctisaero  or  Rocca 
Vio,  erected  on  the  Btiicient  town-wMa  in  1343  by  Walter 
lienne,  Duke  of  Athens,  and  the  Rocea  ttaova,  built  by  the 
ntinea  after  the  capture  of  the  town  At  the  same  time  they 
ruutad  the  priBon  H  fi^a^tio  for  the  incarceration  of  political 
iere,  into  which  the  nriathematieian  LoTtmo  Tj>renxini  was 
m  u  a  suspected  int^i "idiial  in  1882  bj  the  Graiid-DHke 
0  III.,  and  where  he  was  coiillned  for  Jl  years.  The  ritiulel 
leeii  converted  Into  »  Jiouae  of  correlation  and  may  be  visited 
permisaion  of  tlie  Sotto   rPrefatto. 

he  Patazto  Maffei-G^iomacci, opposite  the  church  of  S.  Michele, 
its  three  toweirs,  the  oldegt  dating  from  the  13th  cent.,  contains 
res  and  a  valuable  BOlleetion  of  letters  of  Salv.  Roaa. 
he  Gothic  P«l<xaio  Inyhirami  contains  a  sQiall  collection  of 
res,  comprising  a  •Portrait  of  the  learned  Pedra  Inghirami, 
"need  by  Miinrtlet  to  be  s»  original  work  by  Raphnel  fa  replir.a 
>  Pitti  Gallery    at  Florenw). 

I"*  c<i«a  I>%tf.*it  bears  the  Roman  epitaph  of  a  boy,  five  years  of 
Proliably  a  member  of  the  family  of  the  poet  Feraiun  who 
■"■"  M  Volatei-ne  in  A. It.  34. 

•the  Oaaa    TS£cciartUi,    Danide  do   rolterra ,   the   celebrated 

«>chaoI    A^iigelo,  was  born  i.i  1509  (he  died   at   Faris   in 

'««ie.„?''"^%EIia  ''^'""^^  ^  *^*   tamUy  of  Ricoiaielli,    who 
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From  VoLTBRKA  TO  SiRNA.  The  hi^li  roa,<l  leads  towards  the 
Fi.  through  an  uudulatiiiff  and  attra<?tive  <li strict.  To  the  left  j^ 
seen 5.  Girmgfumo{^.  16 V  to  which  a  road  diverges  to  the  left  alter 
^Vz  M.  (reaching  it  after  it  M.  more  ;  pedestrians  may  take  a  short 
cut,  diverging  1  M.  farther  on,  vl&  Rcn%%rx  and  J9.  Donaio).  To  the 
right  of  the  Wgh  road  we  ohserve  Pomarance  f  p.  9). 

15 V2  M.  from  Volterra  lies  CoUa,  wliere  the  roads  to  Sie^^  ^^^^ 
Poggibonsi  diverge.  This  town,  wMcli  is  frequently  mentioned  in  the 
history  of  the  Renaissance,  now  consists  of  two  parts,  CoUe  Alto  and 
CoUt  Baiso.  The  first  of  these  contains  the  palaces  of  the  old,  but 
now  greatly  impoverished  aristocracy ;  tlie  Cathedral,  dating  f^^^  ^^^ 
13th  cent.,  with  a  facade  modernised  in  l>ad  taste,  a  marble  puipj^ 
of  which  the  lower  part  belongs  to  the  13th  cent. ,  and  the  upper 
part,  with  reliefs  of  saints,  to  the  16th,  and  handsome  carved  choir- 
stalls  and  episcopal  throne  of  the  17th  cent.;    and  the  house  of  the 

celebrated  architect  Arnolfo  di  Cambio.  At  ColU  Basso  there  are 

now  important  iron  and  glass  works. 

From  CoUe  to  Poggihonsi  5  M. ,    see  p.    15.      To  Siena  about 
15  M.,  a  drive  of  2  hrs. 

SieJM,  see  p.  21 . 

8.  Elba  and  the  Tuscan  Islanda. 

A  visit  to  Elba,  which  is  Btrongly  fecommended  to  the  «ci^nj.^ 
to  the  admirer  of  the  picturcaquc,  is  moat  ^^''^'^fi^'iyy  r^^?yl»«bed  either 
from  Leghorn  or  from  Piombino.  Between  both  "'^^'^/"^^ta  and  Povto 
^errajo^ihe  capital  of  the  island,  com miim cation  is  kept  up  by  the  Societxi 
Rttbattino  A  Co.  Fkom  Leohobh  every  S"*'**^  *V  ^  *-^- ^  arriving  at 
Porto  Ferrajo  at  4  p.  m.,  returning  every  Monday  at  »^"^-  and  arriving 
at  Leghorn   at  2   p.  m.  -  Fbom  P'««»if  V- ^^^'^^  ^  'ol^aS^^S^    r«turninl 


"''nlAn-lour  after  the  harbour  of  ^^^^^^rASgL^^Vo^'^Hted, 
the  cliff  Meloria  comes  in  sight,  where  on  ^th  August  1283,  the 
Pisans  were  so  signally  defeated  by  the  <^^*^f ^^^ J*!^t  they  ^cver 
regained  their  former  supremacy.  ^^T**^®^  "T/.-re  to  ^^??'  ^^^abited 
by  fishermen,  a  sterile  island,  affording  P*''^"   ^  ^^  ^^d  goats  only. 

Between  the  latter  and  Elba  lies  ^^^^^'^^^'^i^^*  wine  1^^*'  '/^  ^^lled 
by  the  ancients  also),  with  2000  in^^^^-^^^f^igting    of    P''^^'^^^^. 

Elba,  Lat.  Ilva  Greek  Jflthalia ,  ,^^"'\'n'  iV  .  ""  _^posing 
mountain-gronp,  is  'reached  from  ^'^^^'''V^.es  Z  ^"^^^  ^r' 
di  Giove,  situated  on  the  highest  po^^*'^  ]  yita  ai?H  Pnt  ""^  ^ 
..U.i%.  'The  vessel  rounds   the    ^^^j;,  ^^phitheatr?^^^^^^  '^^ 

heautifulhay  or  Porto  Ferrajo,  ^^^i^^^^^^irnt  times   for   L  iroro""" 
tains.    The  isUnd  was  celebrated   m   *"''*  "^^'^  ^"^ 
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in  the  middle  ages  it  was  subject  to  the  Pisans,  then  to  Genoa,  to 
Lucca,  and  to  the  Appiani  of  Pioinbino,  and  was  Anally  presented 
by  the  Emp.  Charles  V.  to  the  Grand-Duke  Cosmo  I.  of  Florence, 
who  fortified  the  harbour  of  Porto  Ferrajo  in  1548.    As  the  name 
of  the  town  indicates,  the  export  and  manufacture  of  iron  form 
the  principal   occupation  of  the  inhabitants  (22,0CN)),  others  of 
whom  are  supported  by  the  tunny  and  sardine  fisheries.    £lba  has 
a(;quired   a  modern  celebrity  as  the  retreat  of  the  dethroned  Na- 
poleon, from  5th  May,  1814,  to  26th  Feb.,  1815.  The  small  palace 
occupied  by  the  emperor  is  still  shown  at  Porto  Ferrajo,   on  the 
height  above  the  harbour,   between  the  forts  Stella  and  Falcone^ 
which  were  erected  by  Cosmo  I.,  and  command  a  vi^w  of  the  bay- 
in  ftont,  and  of  the  sea  in  the  direction  of  Plombino  at  the  back. 
Jt  is  now  the  residence  of  the  governatore ,  and  contains  remini- 
scences of  its  former  imperial  occupant.    The  cathedral,  theatre, 
arsenal,  etc.  of  which  the  island  boasts  contain  nothing  which  re- 
quires comment.    After  the  fall  of  Napoleon  |n  1815  £lba  was  re- 
stored to  Tuscany ,  in  the  fortunes  of  which  it  has  since  then  par- 
ticipated.   Length  of  the  island  about  18  M.,  breadth  6I/2  M.,  are« 
147  sq.  M. ;  it  contains  several  fertile  valleys,  but  lo£ty  and  pre- 
cipitous mountains  predominate.  Monte  CapanrUj  the  highest  point, 
near  the  village  of  Marciana,  is  3304  ft.  in  height.    The  coast  on 
the  side  next  the  mainland  i«  less  abrupt,  and  produces  wine  and 
fruit  of  remarkably  fine  quality,  especially  in  the  environs  of  Ca~ 
poliverij  where  excellent  Aleatico  Is  grown.     Most  of  the  villages, 
such  as  the  picturesque  stronghold  of  Porto  Ijyngone,  founded  by 
the  Spaniards,  are  situated  on  the  coast.  Rio^  where  the  iron-mines 
are  worked,  lies  more  inland.    The  yield  of  ore  is  still  abundant, 
and  in  ancient  times  formed  a  source  of  wealth  to  the  Etruscans. 
The   ferriferous  strata  He  on  the  surface,  and  lure  recognised  at 
a  distance  by  the  reddish-blaek  appearance  of  the  hills. 

Between  Elba  and  the  mainland  are  the  two  small  islands  of 
Palnunjola  and  Cerholi. 

To  the  S.  lies  the  island  of  PfanoM,  the  ancient  Flanasia^  which, 
as  its  name  indicates,  is  perfectly  flat.  To  this  island  Agrippa  Post- 
humus  ,  grandson  of  Augustus,  was  once  banished ,  and  to  him  are 
referred  the  considerable  Roman  remains  which  still  exist  here.  Far- 
ther S.  rises  Monle  Cristo,  consisting  of  granite-rock ,  6  M.  in  cir- 
cumference. It  contains  numerous  springs,  and  the  ruins  of  a  mon- 
astery destroyed  by  pirates  in  the  16th  cent.  Nearer  the  coast  is 
(Uglio,  Lat.  Igilium,  a  considerable  island  containing  a  village  and 
vestiges  of  Roman  palaces.  The  highest  point  is  1630  ft.  above  the 
sea-level. 


16   Route  4.  S.  OIMIONANO.  From   Florence 

8.  Oimignuio  {Albefffo  Qiu»Uy  in  the  Piazza  della  CoUegiata, 
moderate ;  good  rooms  at  the  P(da&zo  PraielUsi ;  in  both  bargain 
iirocH8ary),  with  8000  fnhab.  In  the  13th  and  beginning  of  the 
14th  cent,  it  was  a  prosperous  and  independent  place,  but  in  1353, 
after  having  suffered  terribly  In  consequence  of  the  dissensions  of 
the  leading  families  of  the  Salvucei  (Ghibellines)  and  ArdingheUi 
(Guelphs*),  it  became  subject  to  Florence.  Its  walls,  its  gate,  the 
numerous  towers  (whence  the  name  *S.  Gimignano  delle  belle  torri') 
and  the  streets,  all  carry  us  back  to  the  middle  ages.  There  is  no 
town  in  Tuscany  which  presents  so  faithful  a  picture  of  Dante's  time, 
as  S.  Gimignano,  and  nowhere  can  we  obtain  a  clearer  insight  into 
the  rich  development  of  Italian  art  in  the  13th- 15th  cent.  Archi- 
tecture of  the  Gothic  type  prevails  ,  and  most  of  the  houses  are  of 
uniform  and  symmetrical  construction. 

In  the  centre  of  the  town  is  the  Piazza  dblla  Colleoiata.  or 
del  Duomo.    The  principal  buildings  in  this  square  are :  — 

The  •Palazzo  Pubblico  or  Comunate^  erected  in  1288-1323. 

The  Sala  del  Consiglio  contains  a  "'Madonna  with  saints  and  the 
kneeling  donor  Podestk  Nello  del  Tolomei^  a  fre«eo  by  Lippo  Memim  of 
Siena,  1317,  remarkable  only  for  elaborate  execution,  restored  by  Benotto 
Qottoli  in  1467;  also  pictures  from  suppressed  monasteries  in  the  neigh- 
bourhood :  12,  13.  Filippino  Lippi^  Annunciation ;  18.  Pinturicchio^  Madonna 
with  two  saints.  —  The  Cappblla  del  Pkbtobe,  or  delta  Careert  (now 
divided  by  a  wall  into  two  parts),  contains  a  *  Scene  from  the  legend  of 
St.  Yvo,  and  allegorical  figures  of  Truth,  Prudence,  and  Falsehood,  fres- 
coes in  grisaille  by  Sodoma.  There  are  also  many  traces  of  frescoes  in 
other  parts  of  the  palace. 

Adjoining  the  palace  is  the  Torre  del  Comune  (160  ft.),  the 
highest  of  the  13  towers  which  still  exist  out  of  the  original  number 
of  50.    The  largest  of  its  three  bells  dates  from  1328. 

The  Palazzo  del  Podesta,  on  the  left  side  of  the  piazza,  with 
an  imposing  loggia,  is  surmounted  by  a  tower  on  which  is  indicated 
the  height  beyond  which  private  individuals  were  prohibited  from 
building.  —  On  the  opposite  side  of  the  piazza  rises  the  principal 
church  — 

*La  Collegiata,  or  La  Pieve,  of  the  1 1th  cent. ,  altered  in  the 
15th  hy  Oiuliano  da  Majano,  and  now  entirely  modernised.  It  con- 
tains numerous  frescoes  of  the  14th  and  15th  cent. 

On  the  entrance-wall,  "^Martyrdom  of  St.  Sebastian,  a  fresco  of  colos- 
sal proportions  by  Benozzo  Gozzolu  1465  \  Annunciation,  two  wooden  figures 
hy  Martinus  Bartolomcei  of  Siena.  In  the  N.  aisle,  scenes  from  the  Old  Testa- 
ment (badly  preserved)  by  Bartolo  di  Fredi  «»f  Siena,  1356;  in  the  S.  aisle. 
Life  of  Christ  by  Bama  da  Biena^  1380*  I:i  ihe  nave,  above  the  arch,  Para- 
dise and  the  Inferno,  by  Taddeo  Bttii^u  —  The  visitor  should  particularly 
notice  the  decorations  in  th  j  livit  side  chapel  to  the  right,  the  *Cappella 
S.  FiKA,  designed  by  OiuliarM  da  Majano;  altar-piece  by  Benedetto  da  Ma- 
jano.  The  two  *Fre8coe8  on  the  side  walls,  representing  the  vision  of  the 
youthful  saint  and  ber  burial,  by  Dom.  Ohirlandajo^  are  among  the  finest 
works  of  that  master ,  and  combine  a  fresh  and  life-like  style  with  ma- 
jestic gravity.  —  In  the  choir,  centre  of  the  right  wall,  Coronation  of  the 
Virgin,  an  altar-piece  by  Piero  del  Pollajuolo  of  Florence,  1488;  to  the 
left  of  this,  ^iadonna  and  four  saints,  by  Benozzo  Gozeoli;  on  the  left  wall, 
same  subject  by  Tamani    adjacent,  '^Marquetry  ('in tarsia')  choir-stalls  of 
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1490.  —  The  Oratorio   S.   Giovahni  contains   an  Annunciation  by  Dom. 

Ohirlandajo,  1482,  a  work  of  no  great  importance. 
The  following  churches  are  also  interesting :  — 
*S.  Agostino,  commenced  in  1280  (principal  entrance  generally 

closed^. 

This  church  owes  its  fame  to  the  ^Frescoes  in  the  Choir  by  Benozzo 
Gozzoli  (1465),  where  the  master  has  pourtrayed  the  life  of  St.  Augustine 
in  17  scenes  from  his  8chool->days  to  his  death.  Though  not  all  of  uni- 
form excellence,  nor  in  equally  good  preservation,  these  pictures  alone 
repay  a  visit  to  S.  Gimignano  (the  finest  are:  St.  Augustine  as  teacher 
of  rhetoric  in  Borne;  Death  of  St.  Monica;  St.  Augustine  on  the  bier).  — 
The  Cappblla  8.  Guolielmo,  to  the  right  of  the  choir,  contains  a  Nativity 
of  the  Virgin,  by  Bariolo  di  Fredi^  exhibiting  several  features  from  real 
life.  —  To  the  left,  in  the  Cafpella  del  S.  Saoramento,  are  frescoes  by 
Vincenzo  da  S.  Oimignano.  —  On  the  N.  side  of  the  church,  St.  Ge- 
minianus  and  three  worshippers,  a  fresco  by  8«h.  Mainardi^  a  pupil  of 
Dom.  Ghirlandajo;  farther  on,  St.  Sebastian,  the  deliverer  from  the 
plague ,  the  effects  of  which  are  symbolised  by  flashes  of  lightning ,  by 
Benotzo  Oozzoli ,  1464 ,  of  less  importance  than  the  frescoes  in  the  choir. 
To  the  right  of  the  principal  entrance:  Alt:ir-piece  by  Benedetto  da  Ma- 
Jano^  1494;  under  the  organ  are  frescoes  by  Seb.  Mainardi^  representing 
Sainto  in  groups. 

S.  Jaoopo,  of  the  12th  cent.,  the  church  of  the  Knights  Templar, 
contains  frescoes  by  a  Sienese  master  of  the  14th  centnry. 

S.  GiROiiAMO :  at  the  back  of  the  high  altar  a  Madonna  with 
saints  by  Vinetnzo  da  8.  Gimignano^  with  a  glory  above  by  a  later 
painter. 

The  principal  saloon  of  the  upper  floor  of  the  Palazzo  Pratellesi 
contains  a  Madonna  with  saints,  by  Tamani. 

The  Library,  in  the  Palazzo  delle  Scuole,  Via  S.  Matteo,  con- 
sists of  6000  vols,  and  100  codices.  One  of  its  chief  treasures  is  a 
copy  of  AleiatVa  Emblemata  (Lyons  ^  1564),  along  with  which  are 
bonnd  up  a  number  of  interesting  autographs,  including  letters 
from  Luther  and  Melanchthon. 

A  private  garden  at  the  Fortezza ,  the  highest  part  of  the  old 
fortiflcations  (ascend  to  the  left  past  La  Collegiata) ,  commands  a 
fine  view  of  the  town  and  neighbourhood. 

We  may  now  drive  in  3/4  br.  to  the  venerable  church  of  S.  Maria 
Assunta  di  Callori^  or  Cellole,  situated  outside  the  Porta  Matteo,  and 
dating  from  the  11th,  or  perhaps  from  the  10th  cent.,  containing  remark- 
able capitals  and  curious  ornamentation  in  the  apse.    Fine  view. 


Beyond  Poggibonsi  the  Railway  begins  to  ascend  considerably. 
To  the  right,  Staggia  with  a  medisBval  chateau ;  farther  on,  to  the 
right,  the  ancient  and  picturesque  chateau  of  Monte  Riggioni.  The 
train  then  passes  through  a  long  tunnel  (3  min.). 

5872  ^-  Siena,  see  p.  21 . 

Siena  is  a  terminal  station,  loftily  situated,  from  which  the  train 
backs  out.  On  the  journey  to  Orvieto,  the  train  returns  part  of  the 
waytoEmpoli,  and  then  diverges  at  an  acute  angle  towards  the 
S.E.  We  traverse  the  hills  which  form  the  watershed  between  the 
Ombrone  and   the   valley   of  the   Chiana,     Six  tunnels;   Asciano 

Baedeker.    Italy  II.    6th  Edition.  2 


alGNANO.  Frt>m     Flortnei 

itstl,    ill   tbe  Piazza    aella    Coliegi*"- 

;  Piitajtso    Fratelleai  ;     in    both    bar|»ii' 

In    ttie    I3th    and   l>egii>i>ing  of  the 

s  and  iiidepeiideiit  place,  but  in  13!K>7 

■  ill  consequence  of   tbe  diseeiistons  of 

SolDUcci  CGbibelUnea;)    and    Ardlnglitlli 

■X  to  Floienne.     Ita  -wftlls,    fts  gate,  the 

e  name  'S .  Oimignano  delle  belle  torri'T 

back  to  tbe  middle   ages.      There  is  no 

nts  BO  faithful  a  picture  of  Dante's  time, 

lie  can  we  obtain   a  clearer  iiisigiit  iuW 

ian  ait  ill  tbe  13tb-15th  cent.     Archi- 

le^aila  ,    and  most  of   the  bouees  are  of 

YStTUOtio¥l . 

is  the  Piazza.  dex.i,a.  Coi-i-eoiata.  oi 
.ttiiainga  in  tWs  square  are  :  — 
M  Comwnate,  eiented  in  1288-1323. 
'*'e?i.**""^*  ,    a  fresco  by  Lippo  Memiai  of 


ttie  Totre  tUi  Comme  (160  tt.) ,  tlie 
lb  Btill  exist  out  of  the  original  number 
;ee  bells  dates  from  1328. 
Ti.  on  the  left  side  of  the  piazza,  -with 
lunted  by  a  tovrer  on  which  ie  tridi«at«d 
Ivate  individualB  were  prohibited  from 
Q  side  of  the  piazza  liaea  the  principal 

Piew,  of  the  Uth  oent.,  altered  in  the 

and  now  entirely  modemiaed.     It  <»u- 
he  t4th  and  15th  cent. 
^^  r  St.  3«>"""i„'o  '^Ln  a™o^ 

■j.- ;  f  Bien*.  1366i  in  the  8.  aial*. 
'-«"  above  tbe  arch.  Par* 
ThBvIiitor  should  particularly 

~    1  In  the  right,  the  -Cappklii 

J^i"!'""'"'"*"^  ('lntM.1.) 


Tort"  "«*'i,.(  ..JuMoi-e"'*''"""'     oIi«<=.,".     '""«„.  , 
"I    ires  i.»"«  »'».»;,';'■'»•    .t    «„    aoiTtS     '""'•i,''".il, 


/ 


'.  MONTALCINO.  From  Florence 

the  fitBl  station  from  Siena,  is  leached  iu  !'/«  ki-  thU 
one  of  the  bleakest  In  Italy ,  the  nhief  featuies  being 
/  shaped  hills  of  eaud,  and  barren  Assured  mountains, 
,'  to  the  psluoiilologist  only. 

Afciuioi  the  pleasant  liltle  lonn  lies  VfiU-  to  the  right 
way  and  possesses  tortiflcatlona  construoted  by  the  Sieneac 
and  several  handsome  churches  eontaining  plctiues  of  the 
neee  fi^chool.  —  A  carriage  may  be  obtained  at  the  inn 
I  SoU)  for  the  exflursion  to  Monte  Oliveto  (^p.  3T;  6  M., 
[  1^/4  hr.  there,  and  l>/j  back;  fare  12-15  ft. ;  the  road, 
by  Chinsure,  is  tough  and  mare  suitable  for  walking). 
1  Aboubo  to  Ohosbito  60'/i  «.>  branch-line  in  3-1  lirs.;  (a«> 
,  7  fr.  10,  4  fr.  Bft  c.  —  Two  trains  dailj  in  each  direclion,  but 

.  a.  OiMumi d-AiiQlMenWe  inn),  wbence  Moats  Olivelo  may  be 
In  iV,  hr.  («ee  p.  37;  a  oart  with  one  home  miy  be  obtained  for 


heJonRad  It    .... 

time  to  Florence,  and  afUr  1360  to  Siena.  In  lUG-aT  it  sffoided  a 
laee  of  refuge  to  the  Sienese  republicans  under  Piero  Stroiii,  In 
abnip  MtBilcipali  ia  Ibe  Cappella  delle  Career!,  which  contain!  a 
collection  uf  picturei  from  auppressed  monaBlerles,  Includinf  a 
.nt  fH>m  the  Croas  (1382)  and  a  Curonatlon  of  the  Virgin  (1888J  by 
J'"  ^'l^',  of  Siena,     The  Cntted™!  wat  commenced  In  1818.    Tbe 

;e  of  the  clinrcli  belonging  to  it  ig  a  group  of  the  Madonna,  John  the 
«at,  Sa  Peter  and  Sebastian,  of  ihe  school  o(  DelU  Oobbia  (1001).  A 
n  adjoining  the  sacriaty  ia  adorned  with  frescoea  of  the  latter  pari 
he  lOth  cent.,  snd  the  monastery  oonrt  conUlns  others  dating  from  1138. 
e  view  from  the  plaiza  adjacent  to  the  modem  chnrch  of  the  JfmlDam, 
(be  E  side  Of  the  to"".  —  From  Montaleino  wa  may  (with  a  euidel 
111  iu  2  hrs.  (or  anve  1"  I'rt  br.,  onc-borae  carriage  7  fr.)  to  t  A» 
le,  which  »ai  jn  indepB"*e"t  abbey  down  to  the  IBth  centnry.  The 
taptuous  church  was  bui"  of  wliite  ahibaster  and  travertine  In  the  liUi 
at.,  and  its  nch  nrinciP*'  P""**  dales  from  139a. 
ltt^™"i*  ?;>  the  9.fii  of  Torrenieri  (oniuibne  iV,fr.)  lie.  S.  ftniris. 

IZf"  :ladfen  regime  and  was   fortlflod  by  Siena  in 

'^f  ■  iote  OiwcA  in  the  Lombard  style  waa  founded 

; ''"  its  porch  of  1298;  interior  dlsflgured  in  the 

.^'1;  ;  iBth  cent.    The  adjacent  Mutr^ordia  church 

iZSi  '■*'   ^odima-    The  Po(a«o  GItiiii,  erected  i" 

"S^  .eys  at   ibe   Fattoria  Cbtgl).    The   OrU  Lto- 

"W  U  ■>,  a  neglected  park  of  the  ifith  eenl.,  adjoin- 

^**  u  admiJable   "■«'"'•  -  The   hoi  Balhi  of  Vis,- 


.  1       *Tk  f  *""«  AaLui,   '""  '>«'t  startlog-ijoint  tor  a  viail  to  the  moua- 
aaMd'tt'-  """"s    th™  blgHejil  in  Tasoanj.  —  |By  carriage  in  3  lirs.  to 

jf;'t»!lJr»'"-°d^iTd"eCr^i^^bai^^^^ 

back  l»  »/,  h„;j  ^W*  f^„,  i„  t,^  ^„. ,  i„  the  summit  or  the  -W^ta  Ami... 


p_1 


S^3^S3'^3 


fi'  ?i  a  s^  8  «  . 


a  ^  » 


Is 


22   Routed.  SIENA.  History  of  Art. 

Vettvrino:  Celso  Vannini,  ViaCavour27;  carriage  per  day  25  fr.,  half- 
day  8-10  fr.     Saddle-horses,  per  day  7V2  fr.,  half-day  5  fr. 

Pott-Offlce,  Piazza  Piccolomini ,  next  to  the  Palazzo  del  Governo, 
open  8-10  a.m.  and  from  11  a.m.  to  7  p.m.  —  Telegraph  Office^  in  the  Pa- 
lazzo Reale,  Piazza  del  Duomo. 

Baihi.  Swimming-hath  near  the  Fontehranda  (p.  S3),  poorly  fitted  up  \ 
water  cold. 

Good  Phoiographi  at  Lombardi's,  alia  Costarella,  near  the  Cafie  Greco. 

On  2nd  July  and  15th  August,  horse-races,  called  \l  Palio ,  take  place, 
presenting  a  very  picturesque  scene  (seat  on  balcony  2-2Va  frO« 

Siena^  the  capital  of  the  province  of  that  name,  with  23,000 
inhab.,  the  seat  of  a  university  which  was  in  high  repute  as  early 
as  the  14th  cent.,  and  the  residence  of  an  archhishop,  is  pictures- 
quely situated  25  M.  due  S.  of  Florence,  and  1330  ft.  above  the  sea, 
on  three  connected  hills  (the  clayey  soil  of  which  is  called  *Terra 
di  Siena').  It  is  now  a  busy  trading  and  manufacturing  place ;  it 
also  possesses  several  libraries  and  scientific  societies,  and  is  one  of 
the  pleasantest  towns  in  Tuscany.  The  climate  is  healthy,  the  at- 
mosphere in  summer  being  tempered  by  the  lofty  situation ;  the 
language  and  manners  of  the  inhabitants  are  pleasing  and  pre- 
possessing. Most  of  the  streets  are  narrow  and  crooked,  but  contain 
many  palaces  and  handsome  churches.  Next  to  Rome,  Florence, 
and  Venice ,   Siena  is  perhaps  the  most  important  town  in  Italy 

for  the  study  of  the  art  of  the  13th- 16th  centuries. 

Siena,  the  ancient  Sena  JuliOy  or  Col<mia  Julia  SenentiSi  is  said  to  have 
been  founded  by  the  Senonian  Gauls  and  converted  into  a  Roman  colony 
by  Augustus,   whence  it  derives  its  arms,   the  female  wolf  and  the  twina. 
The  only  Btruscan  antiqaities  here  are  a  few  tombs  which  were  discovered 
in  1864  near  the  Porta  Camollia.  The  town  attained  the  culminating  point 
of  its  prosperity  in  the  middle  ages ,  after  it  had  become  a  free  state  at 
the   beginning   of  the  12th  cent.,   and,   having   banished  the  nobility,   had 
united   with  the  party  of  the  GhibelUnes.    Farinata   degli  Uberti  and   the 
Ghibellines  from  Florence  were  then  welcomed  in  Siena,  and  on  4th  Sept., 
1260,  a  great  victory  over  the  Guelphs  was  gained  near  Monte  Aperto  (6   M. 
distant).    The  nobility  afterwards  returned  to  Siena,    but  the  city  kept  a 
jealous  watch  over  its  privileges,  and  increased  to  such  an  extent  that   it 
numbered  nearly  100,000  inhab. ,   and  vied  with  Florence   in  wealth  and 
love  of  art.    At  length  the  supremacy  was  usurped   by  tyrants,  such  as 
(.about  1500)  Pandol/o  Petrueei^  surnamed  II  Magnifteo  (whom  Maochiavelli 
represents  as  a  pattern  of  a  despot),  by  whose  aid  the  Medici  of  Florence 
gradually  exercised  an  influence  and  finally  obtained  the  sovereignty  over 
the  city.    During  this  period,  under  the  Grand-Duke  Cosmo  I.,  the  savage 
Count  of  Marignano   devastated  Siena  with   fire   and  sword,   and  cruelly 
massacred  the  population  of  the  Maremme,  in  consequence  of  which  the 
malaria  obtained  so  fatal  an  ascendancy  in  that  district. 

History  of  Art.  The  bitter  political  fate  which  overtook  8iena ,  and 
converted  the  mighty  rival  of  Florence  into  a  quiet  provincial  town,  will 
strike  the  antiquarian  and  the  admirer  of  ancient  customs  as  a  very  for- 
tunate circumstance;  for  here  are  still  preserved  many  monuments  and 
reminiscences  of  medieeval  life  comparatively  unaffected  by  the  vicissi- 
tudes and  the  progress  of  subsequent  ages.  The  conservative  character 
of  Siena  has  not,  however,  been  produced,  as  in  the  case  of  Bruges,,  by 
the  withdrawal  of  the  stream  of  history;  for  even  when  at  the  height 
of  its  power,  particularly  as  compared  with  Florence,  it  manifested  a  pre- 
ference for  old  established  rules  and  a  dislike  for  innovations.  In  the 
■evince  of  Art ,  despite  the  abundant  supply  of  artists  at  their  disposal 
^  citieens  never  seem  to  have  taken  the  initiative ,   but  adhered   wiib 

arkable  tenacity  to  the  earlier  style.    The  best  period  of  Sieneso  art 


( 


flistorvofArt.  —  ^-^"""^^ 


sx«.^  ^  - 


^""  beJoaea  ^  -...  »,-,«      tbe   *o'^"''  *",i«-l^»ntic  element 

pride  themw^t*'^  «^i^*ile    «g««  ,    ^^  2^U  ^«*  ^S^r  Ther^  1?  »"  ^^^^^  '" 

^faJ/ii'A/ch  ?Jf  'J'^^i    x>mire     »ew*»e      '*?^1      cx»mp''^«    ^^Li^L  w^ find  magi. !- 

mral  had  been  bi^^?*  ^ytng  ^**^*^^e  i^^^'^^^Jlng  churches  in  ^SfJ^^'Y^ 
hare  been  one  o/i?*  *^*=«*"*'*"^  *^  «oi»*  '*^^^  of  the  finest  in  Wy.  ^J^ 
and  even  in  ft.  re^^«^  larges*  ^^^^.f^it  **•  .e***" /S^la^o  3«on«V«<^*"  ^"^^ 
/.?.-...^.ri>«/MOea*^?^  P'^I^^r^^^^^bip^  /^tc^Sio  windows  •JJg4««^ 
'^'^XT^*      S^*-    T^"<=^_^«^eao..»«»fi!ole  edifice  is  crown  ^^^j^„ 


^nest  example)  tb 
r&IIy  divided  by 
pinmles.   In  tb 
wsa  clothed  with 


I  tbK_  «»—      v«x     'veci.sou     *  ~— ^doJ»»»— :i-_ie  odince  »f  ,rr«a  mansion 
y  V^      ^??^*«^     -tyl*'    i^A    *lme    rj5f  of  the  c*«ten»te*i?/te   the 

V^*X^^*^.  cent.,     'w^**^**.         S«e»»*^in  vrhclher  Ro8"J         ^^     ^ 

'^'^-       It    1.       -t^^^wre^e^ '»_^*-l^  <i«*'^      The  most  IntcTc        B 


exmple  of  Flor^    ^  ^^^^\^J^^^^^    ^^^^Vr  ,    '*/**^ac»i6«»Jfi?.'^ost^lntcresti^^ 

joining  the  8p(L  ,^  ^i^    dell^Se«.l».  „ae*Bt     ^^^S^out  the  test  «f  y^ 

8kn&  has  -^^.^ <^^vi.ceA     no     iodep<5»»?f     *l»*''\^lv  Here  t^"  *^.^"of  the  I3lh 

\V  \^>i^\Q^m^"^^^  ^^^^^^   ^^A   -ttot    P^-^^ftoS     '^^^^ Vt    »*?r\;c   admirable  works 

6^/;/,  AH^Vft^^       ^^  ^^o>r^««x  were    ««?^4    ^r»^rne** '^^' 

w^\^^^^^-^X.V^o^^Ti^l    j,^d    ojVf^,      ***  fiienesc.     As   early  as  the 

N^V^v^^^  ^.^^^Xv-^    <^X3itiicnx    (1374-1*^**^'  ^sariy^fJsBOtiA  ,  a  painter  whose 

^%«5SK^^i»K&.  ^*^^^'^^  ^   *t»*5    ^-5croHi^»''gyaccfttlness.    On  his 

'*^*'^^^»*^#^^Nr  \^^^  fa^voti^te  »«■*    ^^^»      «>*    -Si*y  ^«li»nt  Madonna,  for  the 

'^^^^^^^^^^^t'^t:^^^^^  Hi'^e^'*    *"/   '?nfc^^»*^^*>?';  the  right  and 

-«,'«««.  ^»Bt -^s*  N^^^^  Vtlc^^^  rtf  0*Mi»l>^^  -  ^*^«rt    *^^^  cbnrclk  in  solemn  pro- 

ie^  o/  ft*^     X^^^^Vsv^^tt^l  of  SieO*  ij^^^^^a^f 'jUrcl*.  an*  who,   like  his 

'"^^o^ia  ^^O^U^iro^te^^^  ^^a      ^^y  l-i«  ^*«d  are    or  were, 

toTvXeTtvvo^ajy  ij?mo^,tiK  bT  »    *^^*    ^oV-K^  .^igt»on,   as  well  as  in  the 

Vi«NOTkd:   Vhe  ij^^otta  «  ^j    lii»    *       '^^^S-     "^ZJaB  ^^  name  that  It  was 

Palazxo  a»ubhi.^»Plea     Ji     .  *        A^^'fi      »^^K^    ^    certainly  possessed  great 
u^aai  to     aUrib?  »t  sLft'^*^*^  Vil^^^t    ^S^    ^^iS^ely  *l^in   to   these  two 


ij'00''^ 


^^r^/ici       *^othe7^t«  '^tyi^ ^ithoi**  ?    i t^'f'^X^^f^o ^  *'^>  }>*"«  Ijter,  however. 

i6^.    For  a   timiy^h^     Still^X^     tr^ffv  jj*^-**^^!  C^ovanni,  and  oti™ 
»fld  ihroughouTl^VJ   ^     Wn^    ^^r<y^e^*^  I^i^r^^^'epTaw^  of  their   ^Vele* 


•^n'e^ 


taitf  ^eviodL  adhered  #'  ^^^^    P*'^^    ^iV**  Jis^l  ^  Z  SV©**V    a  ^'^  ^^^  ^^t^ 

.^e  close  of  the  cent^J^^^^^Si^l?:  ^'^^^^^^^^StL.^o  ^**'^  *-^^-^Su^sYled  ! 
^se  rey esentati ves  'l^i^^'^  ^S^*^%;  *^V    ^^^^^^      '^ 


L^»?  „1^„'*:'.''?  »«■  #^^^  %-^:tlf^^T^^ 


-.-"orp^^m^^^f-^^,-^, 


14   Route  6.  SI£NA.  Palaxzo  Pubblieo. 

ese  masters  of  this  period,  far  surpassing  their  contemporaries  Fungai, 

\icchiu^  Pacchiarotto f  and   others,   were   Baldassarb   Pbruzzi  and  Gio- 

ANANToNio  Bazzi  ,   sumamed  II  Sodoma.    Peruzzi  (1481-1537),   who  was 

isociated  with  Raphael  at  Rome,  was   endowed  with  an  admirable  per- 

;ption  of  beauty  of  proportion,  and  was  famous  both  as  an  architect  and 

decorative  painter,  but  ijiena  now  possesses  none  of  his  works.    S6doma 

480-1549),  on  the  other  hand,  may  be  thoroughly  studied   at  Siena.     A 

)mbard  by  birth,  he  brought  to  Siena  some   traces  of  Leonardo''s  style, 

it  instead  of  cultivating  this,   he  seems  to  have  trusted  to  his  own  na- 

ral  ability,  and  with  such  success  that  in  one  respect  he  vies  with  Ba- 

lael  himself.    In  the  delineation  of  beautiful  and  youthful  figures  he  is 

'Surpassed,  and  his  technical  skill  in  fresco  painting  and  his  fertility 

3  marvellous ;   but ,  in  spite  of  his  strong  sense   of  the  beautiful ,   his 

trks  are  apt  to  pall  upon  the  taste  owing  to  the  superficiality  of  their 

uposition.      With    Domenico    Bkccafumi   (1486-1551),    who    frequently 

ered  his  style,  begins  the  final  period  of  decline  from  which  Siena  never 

overed. 

In  the  art  of  Wood  Carving  Siena  has  always  taken  the  lead  among 

towns  of  Italy.    In  the  15th  and  16th  cent,  the  Barili  family  (particu- 

ly  Antonio y  d.  1516,   and  Giovanni  ^   d.  1529)  distinguished  themselves 

this  branch  of  art,   and  their  modern  representative  is  Oiuatiy  whose 

'ils  Gosi,  Guidi,  and  Querci  have  an  interesting  studio  at  No.  31  Via 

e  Belle  Arti,  not  far  from  S.  Domenico. 

In  the  centre  of  the  town ,  at  the  union  of  the  three  hills  on 
ch  it  stands,  is  the  picturesque  "Tiazza  del  CampOy  now  offi- 
ly  called  Viiiorio  Emanuele  {V\.  D,  5),  which  has  been  men- 
ed  by  Dante  (Purg.  xi.  134).  It  is  semicircular  in  form,  and 
ressed  towards  the  centre,  somewhat  resembling  an  ancient 
,tre.  The  popular  assemblies  and  festivals  of  the  ancient  re- 
lic took  place  here,  and  it  is  here  that  the  Palio  horse-races 
22)  are  now  held. 

The  piazza  is  enclosed  by  pinnacled  palaces.    On  the  diameter 
le  semicircle  rises  the  — 

Palazzo  Pubblieo  (PI.  22;  D,  5),  a  huge  brick  edifice  of  four 
3s ,  erected  in  1289-1309 ,  with  pointed  windows  divided  by 
I  columns,  and  wings  lower  than  the  central  part  of  the  build- 
X^"^^  "^ings  of  the  second  floor  are  of  a  later  date;  comp. 
n^  fl  ^^'^^  "^®®  *^®  slender  tower  del  Mangia,  begun  in 

bJing-  the  Jiozua.    *^^®  *^®  houis  (a  popular  figure  somewhat 

,  Oqpj,eiia  di  j>J^  ^^asquino,  p.  202).    At  the  foot  of  the  tower 

^^^coJL^Z^^^^^  T,V'  ^"  **^®  form  of  a  loggia,  begun  after  the 

'f'^^^^^^^^^    infqra^  ^^^^  ^^^^^  ^*"^^^  <^^  ^^'^^^  P*'- 

^  -^^^^^  ^-a^^^tiJ     '  '    ^^^^  damaged  frescoes  by  Sodoma. 

>«  *Ce«g=**-at:    Q      "  ''*   ^^^^t  of  the  right  wing,  the  arms  of 

,7'W.  6^^*?o,      ^ti.^0'-     Ain^-^  is  embellished  with  numerous  fres- 

.^*^^t  S^^^^>^  .  by    ^2«^®    *»^«»«  on  the  Ground  Floor  are  a 

■^I/'''<fel  \I'^^T^^     f^omtT-    %M^*  Pietro,  1445 5  a  Madonna  with  SS. 

''<»«nA      ^-i^^V    ^^^35(?)  •  4  J**«»^^oaiia  with  saints,   by  Verchieita;   a 

^    ^.ir  ^*,"»   *be    cu»t^^^^«  w>om  of  the  Sindaco. 

^  ^";»"'***o  •>    oi?    ****    fl"t  shows  the  Sala  drl  Gram 
^'»"d   ^naJr   ^«*le  Balestre) ,   adorned   with   large 

**  canopy  borne  by  saints,  by  Simone 


%^ 


e&^ti^   d«?^«?t^^****    ****^  compoaition  with  » 

M  contains  portraits  of  tho  eig:"  t  po'p"**"!  J^***£5>«"**>»  -  Another 
•m  Siena  liaa  given  birtli  ,  a  3f»<ionna  St  ^  ./""^.y**"^  cardinals  to 
Bernardino  preacliing  in  tlie  Cmdo^  ht  V  ^"i^f'iJ^'*  Siena,  14»l,  and 
rep^eaentatii:^  of  tuf  i>?ailr  «  *^a^t  p^rtS"***  %C'*'::^'  intere.tlnk  for 
WA  or  1>K'  PaioKi,  la  adorned  wiS VmIS^-*  7"  Tlie  a^^oining  Sala  pi 
sdericlc  1.    and   of  VoDe^l«^r«-i™    ¥ir    k^**S*  '^"^  ***«  liintory  of  Emp. 

leair^^X  ™"?®^>  %  ^^"^^  pictiire*  wi>icli  are  ind ii.pen»al>le  to  tho.e  whn 
tU^  1^*^^/***'^^*  *^**'  ***^  disposition  of  tlie  proJd  citizens  of  gfenr^^ 
scn^i^^K*^®  fS^®-  ^^«  allegories  and  aJJusii>ns  of  a  more  or  les?  n " 
mn^S  ^^^^'^^^Je'  wbicli  tliey  contain  are  at  leaat  interesting  as  beint  'f  J 
inucn  jaor&  liomely  kind  tban  tbose  customary  in  modern  timen.  o„^'  , 
mese  mural  paintings  represents  tlie  ideal  of  a  state,  under  the  gnidif^ni 
»i  wisdom,  justice,  and  otlxer  virtues,  wliile  tlie  tviro  otUers  pourtrav  ?n 
LJJ?  *.  .  "*y^®  ***®  consequences  of  goodJand  foad'^Bl^vernment.  Th- J^^It 
fiervation  is  imperfect,  but  tlie  spectator  ^U  not  fail  to  admire  the  \fll: 
«i  i'eace.    Justice,   and   Concord  in    tlie  first  of  the   series.  *-•**• 

At  the  E.  end  of  the  Piazza  d.el  C&mpo  is  tlie  Palazzo  del  Go 
verno  fp.  30;  facade  towards  tlie  Via  Kicasoli>  In  the  centre  of 
y>e  piazza,  opposite  the  Palazzo  Pubblico,  rises  the  marble  *itV)n/e 
^^/ija,  with  bas-relie/s  of  scriptural  subjects  toy  Jftcopo  delta  Q^^. 
c*«,  1419.  (^The  originals,  in  a  very  daiiiagre*^  condition,  are  ^^,^ 
preserved  in  the  Opera  ^el  Ouomo,  aee  p.  2S  ;  the  copies  swbstit,,^^ 
el  for  them  are  by  Sarrocchi.l  A.  suhterraiieAii  conduit,  l«  jyj  ^^^ 
length,  supplies  the  fountain  with  delic^iovta  water,  tiie  n,e,:i^^  ^^ 
which  were  extolled  hy  Charles  V.  ^^„   ,_..^^     ^ 

^     Ascending   by    steps    through   one    of    the    P*^*f  ^ixTr   "^    ^l^e 
^onteGaja,    we   reach   the  hegiuiiins;   of   the    >J^  ^>^  ^^^t^'    ^>iich 
presents  a  busy  scene,  ospecially  in  the  evenm^-     arisino  de'  Ar 
rpi^""  ^I^.'^'^^*'    *^^   handsome    ^Loggia,    of    *^^^„^i.    It  was^^«« 
l*'!.  2;  D,  6;),  once  the  seat  of  the  commercial  ^V^^aa'j     Theso    ^^Ht 
;n  imitation  of  the  X^ogg/a  de'I^anzi  of  V^l^rerx^-^e^XJ^  1^   .^^  ^^  Ant     ^P- 
jwi-es  are  by  Sienese   masters   of  the    lotli  <5®'*;- ;^„a  H-   Savino     ^«- 
«e"g^lii  (who  executed  the  figures  of  S.   ^"^^^   Mariano  C^o  who,^^*^ 
^ae  stone  bench   on  the  rightl  and  X-orenzo    a     ^      |^,^ga.tioii  of     •^  is 

•i^^ethe  stone   bench   on    the   left).  '^}^.      Oa.vour,  see  p.  34.  ^^^i« 

street  towards  the  JPorta  Catnollia  is  fclie   J^^f  and  then  ascej^^ 

I^roeeeding  to  the  left,  past  theO^ff^  Orreoo,  i^^ 


torn.  ™ -J*',,"'  «>„'?Wi  ...f  .SiaV  "'?""•- 

,K  to  certain  sfj'      stlU  J^^fe^ts,  to  whloh  .W        *^*"'  "boveY 

,  ,10  ti.ii.ort  o",,,!,,  «n.  of  a,,  f,"j,"' '■*"?''i  wu  to 

„H.l  .i»le,  .ll'l    ,  th,,   °n  a.  S.  .M.  ■;  ;?;  i"?""''  '"  ■ 

E,  ooiistraeted!"  »       or^^pyfMm.des,!^.     ^'■=-1     The   -F^^ 
,!„,  .  ooi.l.lii.tl"",„d  .r,»'W  M  tii  S?;     ^""""i 

„,i  mo  "~P'»iii'  .Tj"""i»8  •r.i'S;,  'j.*""*"  >na 

,rt.tl.ot.p.    on   •  "•ofHoeni,.    ™"|  '"•■  not  t.per 

r"-,".'.a;'....»a  •;•..,    ,  .    '""*"n»=.n^.s- 
,.;,..*i  w . ""    -"■.„.  ;;„  •.'i'syjj-j'fs  t.  tb.  ,„„,, 

^    "  OoMgonM  dome 


eDtnnFe-wsll  or  (he  Ll- 
rble.  bj  Jfnrrino.    Over 
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A^estphalia  in  1648,  pope  in  1665-67)  in  1661,  richly  adorned  with 
li,  marble,  and  gilding,  and  containing  statueH  of  St.  Jerome  and 
dalene  (said  originally  to  have  been  an  Andromeda)  by  Berimi. 
Iackisty  contains  predelle  by  DucciOy  a  Nativity  of  the  Virgin 
Lorenzetti ,  in  a  lifelike  genre  style ,  and  a  picture  of  the  lath 
haps  by  8ano  di  Pietro)^  showing  the  original  form  of  the  Pa- 
blico  (p.  24). 

;  left  aisle,  as  already  mentioned,  is   the  entrance  to  the  cele- 
ibrary  of  the  Cathedral  iJAhreriai  fee  V2  ^r.)  or  Sala  PiccolonUnea^ 
r   order   of  Cardinal  Francesco  Piccolomini,   afterwards  Pope 
in  1495,  and  adorned  in  1505-07  with  ten  frescoes  by  PiniuriccMo^ 
ig  scenes  from   the  life  of  uEneas  Splvius  Piecolotnini  of  Piensa 
drwardsPope  Pius  II.  (1458-64):  (1)  Departure  of  iEneas  Sylvius 
incil   of  Basle )  (2)  ^neas  Sylvius   in   presence  of  King  Jamef 
to  whom  he  had  been  sent  by  the  Council ;  (3)  His  coronation 
»y  Emperor  Frederick  III.    at  Frankfort  in   1445  i   (4)  ^neas 
ig  homage  to  Pope  Eugene  IV.  in  the  name  of  the  Emperor; 
1   of  Emperor  Frederick  III.   with  Eleonora   of  Portugal  at 
aeas  Sylvius;  (6)  ^'neas  Sylvius  created    a  cardinal  by  Pope 
\  (7)  ^neas  Sylvius  elected  Pope  Pius  II. ;  (8)  Pius  II.  at  the 
es  in  Mantua;   (9)  Canonisation   of  Catharine   of  Siena;  (10) 
3  II.  at  Ancona,  while  preaching  a  crusade  against  the  Turks. 
I  pictures,  which  are  connected  by  beautiful  figures  of  nude 
children,  are  admirably  preserved.    Vasari  asserts  that  Ba- 
l  in  their   execution.    It  is  tolerably  certain  that  Raphael 
at  the  same  time  as  Pinturicchio,  and  it  is  not  improbable 
hed  the  older  and  less  imaginative  master  with  designs  of 
er  availed  himself  more  or  less  freely.     Designs  for  these 
ited  to  Raphael  are  now  preserved   in  the  Uffizi  collection 
,   in  the  Brera  at  Milan  (No.  3) ,   in  the  Duke  of  Devon- 
at  Chatsworth  (No.  4),   and  by  Sign.  Baldecchi  at  Perugia 
^'Missals,  embellished  with  beautiful  miniatures ,  also  de- 
he  S.  side  of  the  cathedral ,  in  the  comer  where  the 
;  from  S.  Giovanni  terminate  under  the  arches  of  the 
%ve  (p.  26),  is  the  *Opera  del  Bnomo  {deUa  Metro- 
,  C,5),  which  contains  several  interesting  works  of  art. 
ice  passage  is  the  custodian's  bell  (>/«  fr.). 
the  GsouND  Floor  contains  a  famous  antique  '*Oroup  0/ 
found  at  Rome  in  the  reign  of  Pius  III.   and  presented 
ithedral  library,    but  removed  thence  in  1857  by  desire 
I  this  work  Raphael   made   his   first  studies  from   the 
at  Venice).    The  superb   Renaissance  pedestal  is  al^u 
'Sculptures  from  the  Fonte  Oaja  (p.  i&)  by  Jacopo  delta 
ng  a  Madonna,   the  Virtues,  the  Creation  of  Man,  and 
1  Paradise,  which  are  among  the  master''8  finest  works. 
auch  damaged.    Sculptures  from  the  Oappella  di  Piazta 
from  the  facade  of  the  cathedral  before  its  restoration, 
s   of  the  *'Oraffiti  of  the  Cathedral  Pavement.,  destined 
aals;  also   some   of  the  originals  themselves  (comp. 
ner  with   a  Transfiguration   by   Sodoma.   —  On   the 
.1   interesting   plans  and  architectural   designs;   four 
a  Credo  by  Taddeo  Bartoli,  and  several  other  early 

»pera  is  the  Palazzo  Reale  (PL  23;  C,5),  erected 

i  in  the  16th  cent.,  now  the  seat  of  the  prefecture 

.  —  Farther  on ,  at  the  other  corner  of  the  Via 

low)  which  diverges  here,  is  the  Palazzo  Peed 

thic  brick  building  of  the  13th  cent.,  restored 


» 
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Opposite  the  facade  of  the  cathedral  are  the  ''\«'«';;  •"'Jh^J'K- 
of  8.1l„iadellaScala  CPl.  C,  5),  of  the  13th  cent.  ^^'^Vrm.ze  by 
altai  0?  the  church   is    a    Kiaen  Christ,    a  statue    i"         hospital 
Veetmui.  Adjoining  the  handsome  e"*^"*^^:"*"/V^ith  frescoes 
is  a  large  sick-room  called   *I1  Pellegrinajo,  *<^ornc<ij|^       1440-43, 
from  the  history  of  the  monaatery  by  Domemeo  ^^fZ^'t  ^  fr.).  — 
and  other  masters.  Pleasing  view  from  the  windows^  ^^  ^^^  piazza 
Descending  to  the  left  by  a  few  steps  at  the  ^;  *"y.  /^no<j«n<i  (PI. 
^el  Duomo,  we  reach  the  small  round  church  Vegtt  ^  ^^gek  cross. 
C,  4),  a  beantifnl  building  with  the  ^rround-plan  ot      ^^^  quarters 
The  above  mentioned  Via  dt?l  Capitano  leads  w  ^  crosses  the 
•«f  the  town  situated  on  the  S.  and  S.W.  hills.     ^^^        piceolomini 
asmaU  Piazza  Poatierla,  with  the  Palatto  Chi9\y  "^   jidoTued  with 
tp\.  16),  on  the  Tight,  which  contains  two  »**^Ilt„ed  KaphaePs 
frescoes  byBemhard  van  Orley  ,  a  Fleming  ^^o  J       g  from  1487. 
school.   The  column  with  the  wolf  in  the  pl»^/*     -^b  ^®'®  ^  *^® 
—  Not  far  distant,  in  the  Via  di  CittK  which  ^^,^93,   erected  by 
left,  is  ihe  Palazzo  Piceolomini,  now  Nerucei  f-r^l  ^f  "P^^®  *^'A  *"^ 
Bernardo  Rosellino  in  1463  for  Catharine,  the  »^**7,  ^  vi«  ^«1  ^^^7^ 
beyond  it  is  the  Palaxzo  Saraemi  (PI.  24).  -^^  ,.  poetlerla  to  the 
(now  Stalloreggi),  which  diverges  from  the  ^^jT^^e  of  ^^^^^  ^*  * 
right ,  is  the  Casa  Bamhagini-GaUetti,  on  the  W 
fresco  by  Sodoma,  caUed  the  'Madonna  del  Corvo  .    ^^^^^  of  the  Via 

On  the  left,  in  the  Via  S.  Pibtho,  the  «"^7  15'  C'  ^^'  *  *lft1tt* 
del  Capitano,  is  the  *Palatzo  BuotMignofi  (^^  testo^®^  1"  ^^*^- 
some  Gothic  edifice  in  brick,  with  a  rich  ^»^a  'o  B"),  which  con- 
—  At  the  church  of  5.  Pietro  alU  8eaU  {^^'  Ai  rl6th  cent.),  the 
tains  paintings  by  Salimbeni  and  Rutilio  >*»^*.  street  and  Pftf""g 
street  bends  to  the  right.  —  Following  the  '^^^V^qostiho  t^^*  '  ■  I 
under  an  archway,  we  enter  the  Pi^^zzA  S-  ^  .  ^  monastery  and 
where  we  observe  the  B.  Cotlegio  Tolom«t,  ^<>'''^  church  of  ^ 
novr  a  much  frequented  grammar-school,  ^.n^  ***^-telll  in  1^^^'  *"^ 

S.  Agostino  fPl.  C,  6) ,  remodelled  by  Vanvi* 
containing  some  valuable  pictures.  ^y  l^«"**'  theXht 

Over   the  2nd  altar   on   the  right,    a   Cracifi^i'^.f  cb^P*'}.  *luc  Magi  bi 
Slaughter  of  the  Innocenta  by  Mamo  da  Siena,   !"  *  tio«»    *1  nf  S.  Agostino 
Statue  of  Pius  II.  by  Dupri.    Altar-piece,  an  *Adora»      ^^d  o^      ^    ^^^^ 
Sodofna.    At  the  back  of  the  choir,  on  the  left,  *^S^^B  bes^^ 


inclining  a  little  to  the  right,  we  enter  the  Via  ^on*®*®^^ 
on   the  left  side  of  which  are  the  suppressed    ^ 
barrack)  and  the  church  of  —  r^ri^^  edifice,  with 

S.  Maria  del  Carmine  (PI.  B,  5),  a  handsoinej;  the  n;.^V.'  the 
campanile  and  cloisters,  by  Baldassare  Peruz^i-         t>y  *^ 
Cappella  del  Sagramento  with  a  Nativity  of  Ma^^ 
altar  on  the  left,  St.  Michael  by  B«cca/tAmi. 
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Opposite  is  the  Palasto  PolUni ,  formerly  CeUi  (PI.  21 ;  B,  5). 
attributed  to  Perazzi.  —  We  may  now  proceed  straight  on  through 
the  Via  delle  FoBse  di  S.  Ansauo  (^with  the  R.  Uiiiuio  Toacano  dei 
SofdO'MtUif  or  Deaf  and  Dumb  Asylum)  either  to  the  Piazza  del 
Duomo,  or,  by  turning  a  little  to  the  left  towards  the  end  oi:  the 
way,  we  may  reach  the  Porta  Fontebrauda  (see  p.  33). 

(Outside  the  Poriti  S.  Marco  (PI.  A,  5)  there  is  a  fine  view. 

The  E.  angle  ef  the  Piazza  del  Gampo  is  occupied  by  the  *FaF 
laiM  del  OoYemo  (PI.  17 ;  D,  £,6),  erected  for  Giacomo  Piccolomini 
between  1469  and  1500,  probably  from  a  design  by  Bernardo  Rosel- 
Una.  This  is  one  of  the  most  imposing  private  edifices  at  Siena. 
The  prinoipal  facade  with  its  tasteful  decorations  in  wrought  irou 
(horses'  heads,  etc.)  looks  to  the  Via  delle  Loggie  and  the  small 
Piazza  Picoolominl.  Since  1859  the  extensive  *  Archives  (director, 
Cav.  Banchi),  one  of  the  most  important  collections  of  the  kind  in 
Italy,  have  been  deposited  here. 

Parchment  Charters ^  52,000  in  number,  the  oldest  dating  from  736. 
Under  glass  are  a  number  of  interesting  specimens  of  these  documents, 
Avtographi  of  celebrated  men  (Pius  II.,  Leo  X.),  Miniaturee^  etc.  There 
is  also  a  valuable  collection  of  the  Cwer*  of  the  old  Treasurp  Registers 
(Biccherne)y  in  chronological  order,  painted  with  scenes  from  sacred  and 
profane  history,  and  affording  an  admirable  survey  of  the  development  of 
Sienese  art.    They  include  works  by  DiotUahit  Dweio^  and  the  Lorenzetti. 

In  the  vicinity  is  the  Univer$Uy  (see  p.  31). 

The  elegant  *Loggia  del  Papa  (PI.  11;  £,5),  in  the  Piazza 
Piccolomini ,  opposite  the  Pal.  del  Governo ,  was  erected  In  1460 
by  the  Sienese  ArUonio  Fedtrighi  by  order  of  Pius  II. ,  and  dedicated 
by  the  pope  'gentilibus  suis*. 

Adjacent  is  the  church  of  8.  Xartino  (PI.  8;  £,  5,  6). 

Over  the  2nd  altar  on  the  right,  a  Circumcision  of  Christ  by  Quido 
Rent.  On  each  side  of  the  3rd  altar  are  ornamental  sculptures  in  marble 
by  Lorenso  di  Mariano,  sumamed  II  Marrina;  on  the  left:  Kativity  of 
Christ  by  Beeca/umi.  The  choir  contains  gilded  wooden  statues,  attributed 
to  Jacopo  delta  Qu«reia. 

The  Via  Ricasoli,  which  begins  by  the  Loggia  del  Papa ,  tra- 
verses the  crest  of  the  S.E.  hill  and  leads  to  Porta  Pispini  and 
Porta  Romana,  the  two  S.E.  gates.     . 

Immediately  to  the  right  in  this  street  is  the  ForUe  di  Panta- 
neto,  dating  from  1352,  recently  restored.  To  the  left,  a  little  far- 
ther on,  the  Via  di  Follonica  descends  to  the  ForUe  di  FoUoniccLf  con- 
structed in  1239  and  situated  in  a  garden  far  below. 

A  few  paces  beyond  the  church  of  8,  Giorgio  (PI.  £,  6)  diverges 
to  the  left  the  Via  ub*  Pibpini  ,  in  which  we  first  reach  the  church 
of — 

S.  Spirito  (PI.  E,  6, 7),  with  a  dome  dating  from  1508,   and 
portal  from  1519,  the  latter  designed  by  Baldassart  Ptruzsd, 

The  Ist  chapel  on  the  right  (Cappella  degli  Spagnuoli)  contains  paint- 
ings by  Sodoma:  in  the  lunette,  St.  James  on  horseback  (fresco)^  on  the 
pillars,  SS.  Antonius  Abbas  and  Sebastian;  in  the  lunette  of  the  altar, 
The  Madonna  presenting  the  gown  of  the  Order   of  the  Dominicans  to 
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St.  Alfonso,  in  the  presenee  of  SS.  CeciU*  and  Lucia  (the  last  three  oil- 
paintings).  To  the  right  is  a  Nativity  of  Christ  in  terracotta  by  Ambrogio 
della  Rol>bia.  —  Over  the  door  leading  to  the  sacristy,  Christ  on  the  Cross, 
by  8ano  di  Pietro.  —  Over  the  third  altar  to  the  left,  Coronation  of  the 
Virgin  by  Facehia.  —  In  the  Cloistbss  (sagrestano  5-6  soldi) :  Crucifixion 
by  a  pupil  of  Fra  Bartolommeo^  probably  designed  by  the  great  master 
himself. 

The  Fonte  d«'  Pispini  dates  from  1534.  The  neighbouring  Porta 
Pispini  (PI.  F,  8)  is  embellished  with  a  damaged  fresco  (Nativity) 
by  Sodoma. 

Opposite  S.  Spirito  we  enter  the  Vicolo  del  Sasso,  follow  to 
the  right  the  broad  Via  S.  Girolamo,  and  passing  the  column  with 
the  wolf,  we  reach  8,  Oirolamo  (PI.  D,  7),  belonging  to  a  convent 
(on  the  3rd  altar  to  the  left ,  Madonna  with  saints  by  Matteo  da 
Siena,  framed  in  marble  by  Lorenzo  di  Mariano).  On  the  left  we 
next  come  to  the  church  of  — 

88,  ConcesionCj  or  Servi  di  Maxia  (PI.  D,  8),  erected  in  1471, 
the  beautiful  interior  completed  in  1511-33,   probably  by  Bald, 

Peruzxi. 

First  altar  to  the  right:  Madonna,  by  Coppo  di  MarcovaldOy  1261. 
Fourth  altar  to  the  right :  Slaughter  of  the  Innocents,  by  Matteo  da  Siena, 
1491;  above.  Adoration  of  the  Shepherds,  by  Taddeo  Bartolo.  —  In  the 
right  transept,  above  the  first  door  leading  to  the  sacristy:  'La  Vergine 
del  Popolo\  by  Lippo  Afemmiy  an  able  work.  —  At  the  back  of  the  high 
altar,  'Madonna  del  Manto',  ascribed  to  Matteo  da  Siena ^  1436.  The 
Coronation  of  the  Virgin,  by  Fungai  (1500?),  is  one  of  his  earlier  works. 

The  Porta  Bomana  (PI.  D,  8)  is  adorned  with  a  fresco  (Co- 
ronation of  the  Virgin)  begun  by  Taddeo  Bartoli  and  finished  by 
Sano  di  Pietro.  —  About  Va  M.  beyond  the  gate  is  the  church  of 
Madonna  degli  Anyett,  the  choir  of  which  contains  a  Madonna  with 
saints,  by  Raffaele  da  Firenze,  1502. 


Opposite  the  N.  side  of  the  Palazzo  del  Govemo  (p.  30)  the  Via 
S.  ViGiLio  leads  to  the  E.  to  the  church  of  the  same  name  and  to 
the  UniYertitj  (PI.  28;  E,  5).  The  entrance  to  the  latter  is  in  the 
comer  to  the  right ;  in  the  corridor  is  the  monument  of  the  cele- 
brated jurist  Niccolh  Aringhieri  (d.  1374),  with  a  bas-relief  re- 
presenting the  professor  in  the  midst  of  his  audience. 

The  neighbouring  church  of  8.  Maria  di  Ptovenzano  (PI.  7 ; 
E,  5)  dates  from  1594.  —  Traversing  several  streets  to  the  £.  we 
rea«h  the  grass-grown  Piazza  di  S.  Fbancbsco  (PL  F,  5),  in  which 
are  situated  the  chureh  of  S.  Francesco  and  the  Oratorio  di  S.  r>er- 
naidino. 

The  church  of  S.  Franceieo,  finished  in  1236,  contains  (in  the 
left  transept)  frescoes  by  Ambrogio  Lorenzetti ,  representing  the 
Crucitixion,  St.  Francis  receiving  the  gown  of  his  order,  Martyrs 
in  Asia.  The  chapel  of  the  8eminary  adjoining  the  church  contains 
a  Madonna  nourishitig  the  Child  Xty  Lorenzetti  (wall  facing  the  win- 
dows), and  a  Madonna  and  saints  by  Barna  (left  wall). 

The  *Oratorio  di  S.  Bernardino  (PI.  F,  5  ;  fee  1  fr.)  possesses 
adnnirable  pictures,  especially  by  Sodoma. 
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Lower  Oratokio  :  Seened  from  the  life  of  St.  Bernardino,  of  the  latter 
part  of  the  16th  cent.  —  Tppbr  Oratorio  :  Presentation  in  the  Temple, 
Salutation,  Assumption,  and  Conmntion  of  the  Virgin  ^  88.  Antony,  Louis, 
and  ^'Francis,  by  Sodoma^  1518-32,  the  single  figures  being  of  great  beauty. 
Betrothal  and  Death  of  the  Virgin,  by  Beccafumi,  1518.  Nativity  of  the 
Virgin,  Annunciation,  and  St.  Bernardino,  by  Oirolamo  del  PaccMa^  1518. 
The  visitor  should  particularly  observe  the  admirable  enrichments  of  the 
ceiling,  the  frieze,  etc.,  which  are  among  the  most  tasteful  of  early  Re- 
naissance works,  executed  by  Oiuliatto  TurapUli  after  1496.  Altar-piece 
by  Becca/umiy  1537. 

The  Via  del  Rossi  leads  straight  to  the  Via  Cavour,  which 
with  its  prolongation,  the  Via  Camellia ,  extends  from  the  Casino 
de'  Nobili  (p.  25)  to  the  Porta  Camellia,  a  distance  of  nearly  1  M. 
Approaching  from  the  Casino  de'  Nohlli,  we  first  reach  a  small 
piazza .  named  after  the  Palazzo  Tolomei  (PI.  26),  a  Gothic  edifice 
of  1205,  on  the  left,  and  also  adorned  with  a  wolf.  Farther  on,  the 
Palazzi  Palmieri  (1540),  Biehi  (1520),  with  a  fine  loggia  with 
modern  paintings,  Oori  (1677)  and  *8pannocchi  (PI.  25),  built 
in  1470  by  a  Florentine  master,  and  recently  thoroughly  restored. 

To  the  left  next  diverges  the  Via  dflle  Bblle  Arti  ,  which 
contains  the  Art  Institution  and  the  Library  and  leads  straight  to 
the  church  of  S.  Domenico. 

Thennttitnto  delle  Belle  Arti  (PI.  10 ;  D,  E,4)  contains  a  valu- 
able collection  of  pictures,  principally  of  the  older  Sienese  school, 
formed  at  the  beginning  of  the  present  century  of  works  procured 
from  suppressed  monasteries  and  from  the  Palazzo  Pubblico,  and 
gradually  extended  since  that  period.  Admission  9-3  o'clock  daily, 
except  on  Sundays  and  holidays,  when  access  may  be  obtained  for 
a  gratuity. 

At  the  entrance,  reliefs  of  little  value.  The  numbering  of  the  pictures 
is  as  nearly  as  possible  chronological  and  begins  in  the  corridor  to  the 
left  with  the  early  Sienese  school.  I.  Corkidob:  1-5.  Pictures  in  the 
Byzantine  style;  6.  Ouido  da  Siena  (?),  Madonna.  The  next  are  by  un- 
known masters.  18.  Margaritone  d^Arezzo,  St.  Francis;  23.  Duccio  di 
Buonuueffna ,  Madonna  with  four  saints ;  39.  Simone  di  JIfartino  (?) ,  Ma- 
donna with  four  saints;  40,  48-52.  by  Ambrogio  Lorenzetti;  below,  ^5.  An- 
nunciation (1344);  50,  51,  55-Ce.  by  Pietro  Lorenzetti  (about  1330) ;  66.  Niccold 
di  Segna  (1346),  Crucifix;  '^90.  lAppo  Jfemmiy  Madonna.  —  IT.  Corridob: 
109.  Mino  del  Pellieiaio  (1362),  Madonna.  —  III.  Cobridob:  126-131.  hy  Tad- 
deo  Bartoli  (1409);  134-139.  by  Giovanni  di  Paolo  (1445));  140.  Pietro  di  Gio- 
vanni ^  8.  Bernardino;  141-147,  150-152.  by  Sano  di  Pietro  (1479),  the  Fra 
Angelico  of  Siena.  153-166.  Neroecio  di  Bart.  Landi,  153.  Madonna  and  saints, 
147B;  166-170.  by  Matteo  da  fHena  (1470). 

Small  Rooms  in  the  2nd  corridor  to  the  left.  Ist  Boom:  201.  Sano 
di  Pietro y  Madonna  appearing  to  Calixtus  III.;  '*206.  Sodoma,  Christ  about 
to  be  scoui^cd,  al  fresco,  from  the  cloisters  of  S.  Francesco;  219,  220. 
Luea  Signorelli  (?),  two  frescoes  (JEneas  departing  from  Troy,  and  liberation 
of  captives),  with  beautiful  frames  and  handsome  pilasters  in  carved 
wood,  executed  by  Barili^  1511  (from  the  Palazzo  del  Magnified).  —  2nd 
Room:  236,  241.  Spinello  Aretino  (1384),  Death  and  Coronation  of  the 
Virgin.  —  We  next  visit  the  room  at  the  end  of  the  Ist  corridor  in  a 
straight  direction :  294.  Sano  di  Pietro^  Madonna  with  saints,  a  large  altar- 
piece;  296.  PaechiarottOy  Annunciation  and  saints.  —  We  now  come  to 
a  small  room  containing  pictures  of  a  later  period.  In  the  last  room 
antique  sculptures.  —  We  then  return  to  the  entrance  and  enter  the  — 

Grkat  Hall.    Immediately  to  the  right  and  left :  ^3M ,  342.   Sodomaj 
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'B  Via  del  Patadiso  and  the  small  Piazza 
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handsome  fajade,  and  a  good  picture  by 
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The  latter  part  of  tl^eyiifc  Cavoor,  m  fat  as  the  gate,  is  died  the 
amCamom^x^CM.  F,  1,  ^23.   From  thia  street  the  Via  de'Campansi 
verges  to  the   nglit    to    tlie    rormer  monagtery  cie'  Campan$i,  now 
le  fi»cot>«ro  rfj  Af^r^i4,ita  C^l-    !•%  2;  visitors  ring^ ;  the  cloisteni  are 
loiTied  with  a  fresco  l>y  Mattca  l^aldueeL  Handsome  rococo  church. 
vTe   <50iitiiiue   our    way     up    tbe  Via  CamoUia   for   some  minutes, 
nd,  opposite  a  small  square,    turning  to  the  left  under  an  archway, 
ind  descending  the  Via  JFoutegriusta,  arrive  at  the  little  church  of — 

Fontesinata.  (PI.  F,  t2),  belonging  to  a  brotherhood  (if  closed, 
ring  the  l>ell  to  the  rig:ht>  Xhis  church  was  built  by  Francesco  di 
Cristofctno  Fedeli  and  Giacomo  di  Giovanni  in  14-79,  and  possesses 
a  beautiful  *high-altar  by  Z^OTenxo  di  Mariano  (15173,  one  of  the 
finest  existing  sculptures  of  Raphael's  time.  The  bronze  holy-water 
hasin,  by  Oiov.  delle  BcymbaTd^j  is  of  simple  but  able  workmanship. 
The  3rd  altar  to  the  right  is  adorned  with  a  Coronation  of  the  Ma- 
donna by  Fungai ;  tbe  ^nd.  to  tbe  left  with  a  restored  fresco  hy  £. 
Peruzzi,   the  Sibyl    announcing    to  Augustus  the  Nativity  of  Christ. 

Farther  up  in  the  Via  CamoUia,  to  tbe  rtgbt ,  No.  48,  is  the 
house  of  Baldaasare  I*ert£Sizi  (p.    24},  indicated  by  an  Inscription. 

A  pleasant  ^Wjli^is.  may  be  taken  by  a  road  that  skirts  the  town- 
waUs  to  the  right,  outside  tbe  JParta  CamoUia  C^*-  *^'  ^\  affording 
pleasant  views  of  the  Tuscan  hills.  On  a  height  opposite,  heyond 
the  railway-station,  lies  the  monastery  of  0^«jrt^«*«  (.see  below); 
in  the  vaUey  below ,  outside  tbe  I>oria  O^iUs  0^\^  ^i^t^PnlL^^  ^''^ 
turesque  Fonte  Ovile,  In  about  V2  ^r.  ^«  ^f  *^ V-^!^ 'S.m  *^*^^ 
CPl.  F,  8;  p.  31>  —  About  V2  M.  l>«>'<>«^*^\f  ^'^l^  JiaHv  "*'  '" 
the  road  to  Colle,  stands  the  *JPalazzo  ^^t.^''^  'i  ^Se  dole  V^T 
as  the  Fal.  dei  nia^oli,    a   Une    brick    buildlngr    of   the  close  of  the 

'''xrSo   Santo   is   adorned  with  sculptures    by  Du^,^    ^,. 

rocehi,  and  others.  -«.ffe>      —    About  ow 

Exeuraiooa  Cmoat  of  tHem  be^t  «iade  ^^.j^*"  is  «i itx^ted  the  aup^^,^'. 
to  the  N.E.  of  Siena,  beyond  the  '«ii^*^^*tV^^ed  i«  1^>  J*\«  ^-  aUle 
Bed  Franciscan  monastery  of  ^'^V-'''^!;?  iSe  vf^gi»»  »  ^fl^Les  M^  ««hool 
of  the  churcli  contains  a  ^Coronation  ^f^^^J^^,  *^^«?£t,^c?ii.  /^**y  and 
of  Deila  RobMa ;  at  the  back  of  tbe  bigb  »^„iolfo  I'etrucci  is  int^„^a 
the  Archangel  Gabriel,  of  tbe  same  acHooi.  ^„ieiitly  vis{* 

in  this  chu^b  Cd.   1512  5   P-   ^>  ^.      „e   i»o»t   ^^oS^^Se  5  fr.;  on^^^   on 

^      S.  Colomba,   Oel-a,   and  »*™«fS*i^'6«^l*>^«;.'    ^^Jia  is  only  ^^«'»e 
horseback 5  there  and   back,   with   s**^'   i^Jagetf     **»®    "^^^  ^<^od  as 

carriage  (carozzino)    6  f r.      For   larger    c^r^    ^  ^^^  /or  2V.   3^* 

far  aa  S.  Colomba.  „.        ^^  r«lloW    *1»®    ^IfJ^a   two   cypieso    *-    and 

Leaving  the  Porta  P»«o"»»'   TTf-,   «i^X«^    ^^*^^   ?l.e    ^i«»  ^.  cS>V.»?d 


Wi  fp.  29),  with  bindsome  8***^*'*!^:.    .^^i**!?^!    woods   to   CteJ-a^^^-n  by 
After  dL^nding    from    S.   Colomba    y^e    t,^a.«tif«l  ^''^^Jrf.  /'*»««5<,    ^J  M^ 
which  we  arrive^d,  which  l«»da  Jhroug^  do^ig/^^fuer ,    l*rtfre*Ue^*^^4tr- 
from  Coloniba>,  a  castelJated   villa,   als^         ^^^i'^i     story   Cire*^^««»™^*»t^     ^^J" 
HinoCelsi,    a  defender    of   the    d^ctrii* «  ^.^ne^*  3* 

ning  of  the  16th  cent.       View    from    tn^ 


IMr6t«»  * 
Pietr*r 


X^T^  _^   Witt  WOO  iahab.,  wbete  the 

-     ^,0^^"^     fortified  by  the  Sienese  in 

^^^••'W     -*ir»^-^*«fcTe8.    —  Beyond  Buoncon- 

r^m^*   /^Xa.   ,_^^f»«^^^a«^«'«»»«  ^  «»«  left,  which 

3r    i«»      ^V^    ^*^^^»^^J;i*   (pedestrian*  may  effect  a 

»^      ^^^''Z— '    »-     ^«^^*    5t*)  to  the  famouf,  but  now 

«-*'^*^  ^1^*^11.  *^*^^^     *^?  ^         ^ <««»«'   "'•y  ^  obUlned  from 

'*j     **^4Al^    *      4J^J<^*^?^     ^^   ^%e>      ^*!J     »»   cuatodUna^  for  a  le«g- 

f%»X^    ^        t>^Jittii>*^'vV*<^:«-»'^^«ai^^V'  Bernardo  Tolomei.  after- 

rTVl*  ^^«    *^.^!^     C^-      ^Sk^      H!^  J^a52^.  Jl^affording  an  excellent  idea 

*.ea»*'*i/^  .-^i-^^i    i»»     ^^A      ***^^     ^**i«onlt8  muit  have  been  won- 

^^^^    *?^e    '^^-*»«*^»^Jf«^»     ^    -5r»»^_^forni  the  fterile  chalk-wil 

t^^^r^o    •lSr>'>«^JI^**2?^i'     ^    *3ri»^efiecclomini  (Pin.  II  )  glres 

^5rf^^^^«*  ^^^^^  Tm  ^^Ve*-^  ^  adorned  with  celebrated 
^^^0^^^  M^^  ^^^^^€>^^^  %  ^^^azti,  called  flodo«fl  (1506), 
^l^*        ^£>      ^^i.0'   ^   i^^     ^^  ^^x^^^^^t'    ^..^eA\At,    The  order  of  the 


—    .^      •—        — ^»«'-    ^   «•*--  Ajim^—   *'5l^''    Sa»edi€i.    The  order  of  the 

re*»5^^  <>^^  0»  *  .s^'*'  ^«»^  >^^*-  /^rheir  execution.  The  series 
r^^^^P**^^J*^57^^>  «3^  ^1*^  ^j[*i?e  the  entrance  (adjoining 
^^^    Il»i       ^^/^^    ^^  J^^fS^    A*  oPgf    B*^»«i*cV"  departnre  from 

K1m4'.€*    ^^^0«**_-ra.     ^^*   *l»^^ri»**rJf^    «;f?^«»amber:    Totila  kneeling 

CP^    !tto*     *^    aeceive  the  saint  i  Temp- 

i^»r^^,        *^  ^^^TJ-^^       ^*^^^  .r^i»*>»*"  ~!****^  ^  *«*"rnl' 

»    -w»0*_     ^-^rO    *r«^«nwn  fvnm  a  W&U;    UOn- 


J^^lV^^g^'PV^  %^^^  ^rown  from  a  wallj  Con- 
^**^m*  ^•.     l»^^Ii«e.  —  The  'Sending  forth 
-^**        '*V  ^  *i^    the  right.   Is  by  Wccfe, 
rt^**     **L  «ei»«e  of  beauty  is  every- 


^-^ 


^^Jffjy  i'ilT^     ^    -^i^^l^^^i^^^Vt^  i»^-'S«-  *<^  8»«»^«"*  ^'^ 


4  -»^  ^o*^%j^ !»*'■*  inferior  to  Slgnorelll  in 
ft*^.-.**^*  »^  <**^*ion.  In  the  first  pictures 
r4^^^?^i»^*^^<^*i;l  frescoes  of  Pinturicchio 


V.r    **V^      ^^  S^^^^!x^^^^^^^^\>  frescoes  of  Pinturicchio 
^      J^^    \>y ,^^j^>^^^S^    ^Tc     *^^heTS,  features  that  recall 
•      -    -.«'^.  ^      ^>»X»     ^^€>^      \»»^^J;    tlie  left  of  the  monastery 
*^I>*if^l«^     4^    ?^   *^,  contoins  little  to  detain 
•^/^**^  iI*»^'*^^?^*»*^^WiBg  -  desk ,    in   inlaid 
.T-tf***^^**     C^5L-^*       ^*»**^  />«ftr«na  are  a  door  and  a 
?»»"'V-»^ic»«^'i,-,pj».«>-^^     ff^*^-^^^^**^    *     »"1^       "^  *l:>^-ter.  —  The  visitor  should 
c^^^}t^       1^     ^     ^^    i^     tr^*^  *^  *^*if  the  monastery,  the  dif- 

*S«<^lir»*l.^^     ^^^^    X^^^  ^li^^i.O^J?^5it»nt8,  but  is  now  of  no 

'»*^^**'       *,»«  ^'  f'J^^riv*  ^  »|!eroBtola  CCAitMt, 


Zk^^^^^  _      A^ ^     ^^^  «^^€t.  20,  8  fi.  46  e.  -  To 

^    ^  -to:y^     ^T*^     ^^0^X.      ^?^'.Sc,,or9fr.eO,6fr. 


.^'g%^^^-^:y^rT^  ^»Z^  <^>^-     J  \.*    ^^   who  wish  to  see  Arezzo 

tr*^^  T^^  i^^^%0    f^    :3i^'i»<>^t,*d  better  leave  Florence 

^^^-^'^  ^^^^^^        ^  -^     ^;^^«»^   at  Tkbohtola  and  runs 


^^^^^  ^-  t^^^^r*f  ,:^ 


^.     i-'--      ^'^     .rf^^'    ^•.^        Jn*-^" 


Ir 


^«6*'°- 


\ 


,      *■  point. ''f.'lv»<^'^5^93i>  *"   tlge'-     nfeft"^ 
..  few  <'«?7^<,«^<^^  ,„6g^* 


..-■s* 


i\6  «"L'5ilt"rw"i  "'*  p«rty-«lri^e« 


40  RovU  6.  AREZ20.  Drom  Flwtm 

AreESO  was  tbe  birtbplaee  of  many  distinguiahed  men,  of  whom  may 
be  mentioned:  C.  (SVMUi  Maeeenag  (d.  9  A.D.),  tbe  friend  of  Aagnstas 
and  patron  of  Virgil  and  Horace;  the  Benedictine  monk  Ouido  Arelino 
(1000-1060),  the  inventor  of  our  present  system  of  musical  notation; 
Francesco  Pttrarca^  tbe  greatest  lyric  poet  of  Italy,  bom  of  Florentine 
parents  in  1904  (d.  1374);  JHetro  Aretino ,  the  satirist  (1492-1557);  several 
members  of  the  noble  family  of  the  Accolti^  jurists  and  historians,  in  the 
15- 17th  cent.;  A.  Cesalpini^  the  botanist  and  physician  (1519-1603);  Franc. 
Rediy  the  physician  and  humourist  (d.  1698).  —  Arezzo  has  also  produced 
several  artists:  Jfargoritone  (about  1236>,  a  painter  and  sculptor  of  no 
great  importance;  Spinello  Aretino  (1318-1410),  an  able  pupil  of  Giutto, 
whose  style  he  steadily  followed  and  rendered  popular  (his  best  works 
are  in  S.  Uiniato  near  Florence,  in  the  Campo  Santo  at  Pisa,  and  in  the 
Palazzo  Comunale  in  Siena);  at  a  later  period  Giorgio  Vasari  (1512-74), 
the  painter,  architect,  and  biographer  of  artists.  The  town,  however, 
never  possessed  a  school  of  its  own.  Its  requirements  in  the  province 
Df  art,  which  were  at  their  height  in  the  13-i4th  cent.,  were  fulfilled  by 
Florentine  and  Sienese  masters,  and  Giotto,  Lippo  Memmi,  Lorenzetti, 
and  others  were  employed  here. 

Leaving  the  station,  we  follow  tbe  new  Via  Guido  Monaco  lead- 
ing in  5  mln.  to  the  Via  Cavour.  Here,  to  the  right,  in  the  small 
Piazza  S.  Francesco,  is  a  Monument  to  Count  Fossombrone  (b.  in 
Arezzo  1754,  d.  1844;  PI.  1 ;  p.  42),  and  the  church  of  — 

S.  FranceBCO  (PI.  2),  remarkable  for  its  frescoes,  dating  from 
the  15th  cent. 

In  the  Choir  :  ^Frescoes  by  Piero  della  Francesco^  tbe  master  of  Luca 
Signorelli  (best  light  in  the  evening).  They  narrate  the  legend  of  the 
Holy  Cross,  according  to  which  a  seed  of  the  tree  of  knowledge,  planted 
upon  Adam^s  grave,  grew  up  to  be  a  tree.  Solomon  caused  tbe  tree  to  be 
felled  and  abridge  to  be  constructed  of  the  wood,  of  which  the  Queen  of 
^heba  afterwards  discovered  the  origin.  At  a  later  period  it  was  used 
'or  making  the  Holy  Cross.  The  Emp.  Heraclius  rescued  the  cross  in  a 
jattle  with  the  Persians,  and  it  was  afterwards  re-discovered  by  St.  He- 
ena.  All  these  scenes,  from  the  death  of  Adam  down  to  the  finding  of  the 
sross,  are  pourtrayed  by  Piero  with  great  technical  skill,  in  which  respect, 
IS  well  as  in  his  appreciation  of  the  nude,  he  surpassed  all  his  contem- 
>oraries.  His  pictures ,  however,  are  stiff  and  destitute  of  gracefulness. 
—  The  Evangelists  on  the  ceiling  have  been  attributed  to  Bicci  di  Lo- 
•enzo.  —  The  Nave,  recently  freed  from  whitewash,  contains  frescoes  by 
Spinello  AreiinOy  sadly  injured.  The  following  pictures  are  also  placed 
lere  temporarily:  Madonna  surrounded  by  numerous  saints,  a  characteristic 
«?^ork  of  the  Sienese  master  Pietro  Lorenzetti^  brought  from  the  church 
>f  the  Pieve  (see  below);  and  St.  Rochus  being  invoked  during  the  plague, 
wo  pictures  by  Bariolommeo  della  Qatta^  a  master  who  was  influenced 
>y  Signorelli. 

The  Via  Cavour  forms  a  right  angle  with  the  CoRSo  Vittorio 
Emanuble,  the  principal  street  of  the  town.  Ascending  this  street, 
WQ  observe  on  the  right  the  interesting  church  of  — 

S.  Maria  della  Pieve  (PI.  3),  which  is  said  to  have  been  built 
it  the  beginning  of  the  9th  cent,  on  the  site  of  a  temple  of  Bacchus ; 
;ower  and  facade  of  1216.  The  latter  is  very  peculiar,  consisting 
>f  four  series  of  columns,  distributed  with  singular  incongruity.  An- 
ient sculptures  over  the  doors.  The  Interior,  now  undergoing  resto- 
ation,  consists  of  a  nave  and  aisles  with  a  dome. 

The  Via  di  Seteria  diverges  here  from  the  Corso  to  the  right 
nd  leads  to  the  Piazza  Grande,  embellished  with  a  fountain  aiid  a 
ifonument  of  Ferdinand  HI.,  erected  in  1822  (PI.  4).    On  the  N. 


jija&xzo. 
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to  Pemgia. 

side  of  this  84 
^.  To  the  left 

cordia,  with  &   H 
first  floor  are  tJie 
Viflitort  ring 
-RooUB  1.  and 
the  vicinity  of  -A 
found  in  the  Cbis 
ftf  tbe  entrance  " 
aBdreJiefo;     ^' 
tre, 


^mediseval  a.Dct 


3^^.     Among  the  fossils  is  a  stag's  head 


On  Al> 


the  16th  cent.;  in 
the  Amazons.  In  t . 
rvasa  Arretina,  p.  3i 
^  veral  antique  va^ 
Pelops.  Totherieli 
the  hones  of  the 

Passing  undej 
which  we  reach  J 

edifice,  built  in  1^ 

of  the  ancient 
now  used  as  a  pris 

A  little  farthe 
entrance  to  which 
(P\  8)  in  vhich  . 
Jarentl,  like  Pan 
from  Florence  tP. 

♦Cfttliedral,  a 
with  later  additio:^ 

proportions,  contain 
Sf  the  16th  cent.,  b_ 

10th  J»«\Tnew 
proclaimed  a  new 

^nf  the  lefHui. 
warlike  ftonx 

'^Si.   ?favta|  toe*"  *V 

"'""in    tTOTvX   OV  «v^ 
de'   Medici,  M0»<7 


TjtHf^^  (PI.  5),  bnilt  by  Vasari  in  i573. 

*1»^     f  ^-  1!*^*"*  **®11*  Pieve  is  sitnated  the  — 

^>*^  <;lofster  of  the  fVaf<m«a  rf«tf«  Miaeri- 

^^     *^^<i:fii<5  facade  of  the  14th  cent.     On  the 

^^a   library. 

li''*^^^.^.  opposite  the  entrance  door. 

„*    ^^i^ix  J*alwontoloiiieal  Colleetkmy  chiefly  fiom 
^•^^       --     ^**<f!L-        . 'i-_  *■ SI.  ...  1    _*-..♦/  v^-j 

.►"f^      .      

J  J    O^  ^^**^^'  "^a.*****!"®  vase,  Combat  of  Hercules  and 

-     ^         ^*^*icr2»ry  urns  and  other  vessels  in  red  clay 

^^    .    ^truscan  cinerary  urns.    In  the  wnlre 

"V  '  '*j»eno  the  "^ahduction   ()f  Bippodamia  by 

o*  ^f  the  15th  cent.,  by  Forzore^  containing 

^      tn«  ^«^««o  iHi66Wco(Pl.  7). 


-  ,^-»*j»— ^„^  o-    *r  «-   from  Arezzo.  —  Room  III.    By  the  wall 

^^— ^>^A!t    ^^  bronzi's.  Rigl        "   —  -■-.— 

^^\/   Antique  ulens 

XCooM  IV. :   line  majolicas  dating  from 


t>ronz<>s.  Right  wall,  Roman  inscriptions 
fiiitique  utensils  in  bronze.    In  the  cen- 


and  Pergentius. 

e  we  now  return  to  the  Coeso, 

This 
J  *^^*^^^i*^  11  ^<*  ^^^^  numerous  armorial  bearings 
<;    ^^-^  m-^^^ ^^-rtnUAteU  been  modernised  ,  and  is 

tft-t  ^1^  Orto  diverges  to  the  left,  near  the 

"^-        -Vi**   ^^loOS  inscription  indicates  the  house 

-eJ»«  ^^,    ^  /^ar^^  ^**  ^"*'  ^^^**  -^"^y-  1^^^'  '^^^ 

To-   "^^  P^  \,   o^  *  faction,  having  been  expelled 
f»^^^^ic*i^^|einity  rises  the  — 

***^jt»  *^^         of  Italia^i  Gothic,  begun  in  1177, 

e  ^J*      /le     "**^   *»ep*  and  is  of  handsome  and  spacious 

.     f  »^**^  rt  *r**^j^ifidow8,  dating  from  the  beginning 

»-    -|%»0  **   laa^^       ja/<»r*««"«i    tl»e  middle  window  in  the 

-<^'*.*le^    ^dt^   iTia  the  Tomb  of  Gregory  X.,  by  i/ar- 

^i*i22tf«**'*^A.l^'li^fatigable  prelate  expired  at  Arezzo 

^^y^'il-^rfT  ^*^5*»^^  _     France   to    Rome,    after    iiavi«. 


®  *^*  'I'^^^^rt     ^*'^tti^  High  Altar,  *marble  sculptures 


i<»' 


having 


et^ 


£^j»     «iL  •v*^**^  SS.  Donatus  and  Gregory,  and 
t%**_   X^^FT  Aisle  is  the  tomb  of  the  poet 


.a^ 


^n^'-    ^  TT»    ♦^^^'it  »«  *be  chapel  of  the  Madonna  del 

^-^T    -^-    "^e**"  >./»*<»  school.     Farther  on,  at  the  E. 

\^S>^-  4r^&    ^^^fOnido  Tarlati  di  Pietramala,   the 


^ft     of  r^t^rttty       fc     of   Agostino  and  Agnolo  da  Siena. 

tne    "A^k^^XTol^^   "  V~»*"  conjectures,    in   16 

-s6»o ,     *'      o^      »  i«     ambitious  and  energetic  prelate, 

ae»»f^    of    *'}-tli«t^^"^  in  1321,  soon  distinguished 

lie    1*^*®  rtO*'    ^^AB   crowned  the  Emperor  Louis   the 

id.   gOV"©^?*      ---»'»*^**    .-     -*     -Mil /-»      ^OVVT^  ^1 x^ 


»ixd  •'"X^^Wl^ne 


<>^  ^'t.'^*^ 


^'yjgio  at  Milan  (d.  1327).  —  Close  to 
^*a^ene,  al  fresco  hy  PUro  della  Fran- 


is  a> 


Marble  Statue  of  Ferdinand 
neuA"--  ^^     c/ected  in  1595.  In  the  cathe- 

i  da  BoloP''^    '  C(ymunale  (PI.  9),  adorned  with 


tliedral   ^"^^^^     erected  in  1595.  In  the  cathe- 

the  P«^^^^^ 

>i<>aTings-        .      and  then  turn  to  the  right  into 


42   Routed.  AREZZO.  From  Florence 

the  Via  SasMverde,  No.  12.  in  wMclif  the  Palaaso  Capel  di  Ferro, 
contains  the  Bmall  manicipal  collection  of  paintingg,  called  the 
PiNACOTBCA  Bartolini  (opon  ou  week-daya  10-3 ;  V2  ^'-)*  Among 
the  ancient  frescoes,  old  and  modem  oil-paintings,  and  engravings, 
there  is  little  that  is  particularly  striking ;  the  most  noteworthy 
objects  are  a  ^Madonna  enthroned,  sarrouuded  by  saints,  by  Luca 
SignoreUi  (painted  abont  1520),  and  several  works  by  Vcuari. 

The  church  of  8,  Domenico  (PI.  10),  situated  in  the  Piazza  Fos- 
sombrone,  is  adorned  with  frescoes  by  Spinello  Aretino  and  others. 

In  the  Borgo  dl  S.  Yito,  on  the  right,  is  the  House  of  Oiorgio 
Va$ari  (No.  27),  containing  works  by  the  master.  The  street 
leads  back  to  the  W.  end  of  the  Via  Cavour  (p.  40). 

In  a  small  piazza  adjoining  the  Via  Gavour  stands  the  church  of 
S.  Annnniiata  (PI.  12),  a  handsome  Renaissance  structure  chiefly 
by  Antonio  da  SangaUo ;  the  interior,  with  its  tunnel- vaulting ,  is 
very  picturesque;  stained  glass  of  the  15th  cent. 

Farther  ou  in  the  Via  Cavour  is  the  Badia  di  8.  Fiore  (PI.  13), 
also  situated  in  a  small  piazza,  which  is  now  the  seat  of  the  Acca- 
demia  Aretina  di  Scienze^  Lettere  ed  Arti.  The  Library,  formerly 
the  refectory,  contains  the  Feast  of  Ahasuerus  by  Vaaari,  1548. 

At  the  lower  end  of  the  Gorso ,  near  the  Porta  S.  Spirito,  the 
Via  dell'  Anflteatro  (to  the  left)  leads  to  the  church  of  8.  Bernardo 
(Pi.  14);  the  frescoes  in  the  anterior  quadrangle  are  attributed  to 
P.  VcceUo.  From  the  corridor  to  the  left  are  seen  the  insignificant 
Tcmains  of  a  Roman  amphitheatre  in  the  garden. 

About  Vs  ^*  from  the  Porta  S.  Spirito  (outside  which  we  take  the 
avenue  to  the  left,  and  then  at  the  corner,  after  3  min.,  the  road  to  the 
right),  is  situated  the  church  of  B.  Karia  dalle  Grssie,  an  edifice  of  the 
early  Renaissance  period,  with  an  elegant  porch  borne  by  colamns,  and 
a  handsome  altar,  by  Benedetto  da  Majano  (f). 

From  Arezzo  to  Cittii  di  Castello^  22V2  H.  (high-road;  see  p.  55). 


On  leaving  Arezzo  we  obtain  a  beautiful  retrospect  of  the 
town,  from  which  the  cathedral  rises  picturesquely.  The  railway 
and  high-road  skirt  the  chain  of  hills  which  separate  the  valleys 
of  the  Arno  and  Chiana  from  the  upper  valley  of  the  Tiber.  Beyond 
a  tunnel  the  train  crosses  the  plain  in  a  straight  direction  U* 
(63  M.)  Fraasinetto  and  (66  M.)  Castel/iorentino ,  the  latter  situated 
on  a  mountain  spur.  Farther  on,  to  the  left,  the  dilapidated  fortress 
of  Monteeehio.  Somewhat  farther,  the  loftily  situated  Cortona  be- 
comes visible  to  the  left  in  the  distance. 

The  luxuriant  and  richly  cultivated  Valley  of  the  Chiana,  which 
was  anciently  a  lake,  was  a  noisome  swamp  down  to  the  middle  of 
last  century.  The  level  was  raised  and  carefully  drained,  the  brooks 
being  so  directed  as  to  deposit  their  alluvial  soil  in  the  bottom  of 
the  valley.  This  judicious  system  was  originated  by  TorrictlU  and 
Vivianiy  celebrated  mathematicians  of  the  school  of  Galileo,  and 
carried  out  by  the  worthy  Count  Foasomhront,  who  combined  the 


to  Frntgia.  COKTONA.  8.  BouU.   43 

puiauito  of  I,  BohoUi  anil  \  aUteemsa  (p,  iO).  The  Chiana,  L4t. 
Cianii,  which  once  flowed  Into  the  Tiber,  now  dischiiges  most  of 
its  waters  iul«  the  Anio  by  means  of  a  canal,  and  only  one  ann, 
which  joins  the  Paglia  at  Orrieto  (p.  59J,  reaches  the  Tiber. 

73  M.  Corloni.  The  station  lies  at  the  foot  o[  the  hill  on 
whir^h  the  town  Itself  ia  situated,  near  the  village  of  CamuKia. 

A  carriage  road  (s/j  hr, ;  amnibus  1  fr,)  asceuds  to  Cortoiia, 
passing  S.  Spirito  on  the  right,  and  reaching  the  town  an  the  S. 
side.  Fedestriani  cut  off  the  windings  by  following  the  oM  road, 
which  passes  the  Madonna  del  Caleinajo  (a  small  early  Renaissance 
building  by  Ant.  daSangallo,  with  a  handsome  altar  of  151!)]  and 
leads  to  the  low-lying  8.W.  gate  of  the  town  [p.  44). 

Gorttnw.  —  ALaaaau  delu  Stblu,  al  the  W.  enlFsncE  uf  Ibe  town; 
Alb.  KizlOHALi,  brtbcr  up  in  the  Via  Haiionalc,  bolb  clean  and  guud. 
(Enqulrr  ai  to  Iluii«e«  bad  better  be  made  beTOretiand,) 


Cortona,  a  small,  loftily  situated  towu  with  9000  luhab.  (with 
neighbouring  villages  26,000),  above  the  laUey  of  the  Chiana,  and 
not  far  from  the  Trasimene  Lake,  is  one  of  the  most  ancient  cities 
Id  Italy.  Its  situation  and  Tievs,  its  Etruscan  antiquitiea,  and  the 
niimherorgood  pictures  it  pogsesees,  render  it  well  worthy  of  a  visit. 

It  appear:  tbal  tbe  Etrufcana  ImmignUng  from  tbe  plain  of  Ibe  Pa, 
wrested  tbe  place  rrnm  tUe  Vmbriani,  and  cnnsUluted  it  tbeir  principal 
lironghold  when  the;  proceeded  to  eitend  their  conqnesta    In  Etrurta. 


L  in  lUl.    He  has  imtly  been 
hia  maater  neni  delta  Prancei 


Mlcbael  Angelo. 
lealoua  student 
icepUon  or  moTemeDt  and  foreahorUnli 


luiUibU  lUW  for  bia  Bt 
bu  exfeqled  in  the  S 

!omuBt  tonsl'&nlly  the  1 


\a  Corlon 


<*f  the  town,  which  we  hsva  reached  by  Ihe 

leads  in    3   mln.  to  a  BemlMrcnUr  terrace 

*'\*"i impeded  viewot  paitot  the Trisimene 

'g  helghta.     On  the  right  la  the  ohnn-.h  of  — 

s    n-om  the    beginning  of  the  13th  wnt.;  on 

J^^oy  Lorenmo  di   Nircol»  (1440),  Coronstion 

*  by  Cosmo    and,  Z-orenio  de' Medio! ;  on  the 

fv'^J.'J!"*^  ^"^  angela,  liy  *>a  Angtlico;  on 

15^  ™^  Martyr  snd  «  Dominicin  monk, 

^ta,   which  ascends  steeply  to  the  right,  see 

aw     1-        ^*'»*eht   to  the  Piazia  ViTTomo 

JHuniftpio   is    Bltaated.    Herp,  to  the  left, 

hp'lfi.T,"  """^    aitmted,   to  the  right,   b 

la^onna       T''     *""*     lower  down  the  church  ot 

ads  to  the"s  W  """*    **y  ^i**'"  ^''  '^'^"'  ^^**" 

i*.  SiQKoB       *^'"*^'-«  Vitt.  Km.,  we  immedUtely 

-io    mdon  th     'i  '*'*'^'^    we  observe,   opposite  to 

irio  (PI  2"1   Zltt         °"   ancient  Manocco  (lion). 

o-w  octapi^  ^"°*".'»>»erou8  armorial  hearings  of 

»di.n  who  live"  clo  worth  viBiting.    (Pee 

.  handaome  h^mi,:^"tr^1  *^"**"rio  to  the  - 

■e  18th  cent,  by  the  pf^r       "*    '°  Antonio  da  San- 

■^*n»'*tV*/""»  'he  c;^"'ine   0«Kiei. 

■'""  (p.  46)"''    *"*"™«»ly"kanS^«»e"«De  the  cooUst 
anpoBed   to\o  OiB  tomb 


to  Ptrugia.  TBRONT Ol-*  ^ 

^  .   £^--*</,  formerly  a  J««tti<  Church. 
Opposite  the  eiihedlil  is  the  .B^/'***^!.^//*,    the  Conception  and  Na- 

^.  .IteonUina  two  pictures  by  Luca    ^f!!^^,      *^^rf^''°*'*'i*i?V"*  *!^» 

t»vity,  and  three  by  fm  Angelieo  dLa   ^f^t    Jr   tb©  Virgin  and  S.  Domcnico. 

PredeUe,  representing  scenes  from  tue  l'^^  ^^  the  Piazza  Signorelli, 

Passing  the  colonnades  of  tlie  **^^^  direction  to  the  Porta  Dar- 

we  follow  the  Via  Dardano  in  a  stra^i^**"^  ^^    ^lie  •Ancient  Etruscan 

dauo,  where  we  obtain  the  be«t  ^^^^^\c&    ^^^  ^^^  ^^®  ™°^*  part  well 

TownWaixs,  constructed  of  huge  W^^  -j^'   3,    circumference  of  about 

P^®®?'ved,  which  surround  the  ^^^^ic>\^  ^9^^  may  descend. 

^oU  yds.,  and  along  the  outside  of  ^    i-o**»    ^'  ^o"*®'"^®'  ^0  reach 

^^cending  the  Via  S.  Margherita    »^       ^,1  which  are  situated  the 

C>iU  min.)  the  hill  commanding  t^©  ^^T  lUa    fortress  (see  below).  — 

church  of  S.  Margherita,  and  a  ailapi<l^-.^ai verges  to  the  left,  and 

About  halfway  up,  the  Via  delle  S»n*^^j:    jg,  Niccolb,  with  a  small 

leads  in  a  few  minutes  to  the  cburcli    os 

entrance  court  planted  with  cypreases.  ,^^*ored  fresco  and  an  *alUr- 
The  iNTKwon  nu  f^^  .^  *  -KZ  freely  *^%r  of  Christ  borne  by  angels 
piece,paiBted  on  Wt.  --1  °'***'?  *  iSi  ^*?  «»»  ^l**"*  Seggiola  with  SS. 
and  •o!ToS»ded  bv*lS  "i**^*  i*?J'^'ilk  M»*^^  ?»<:ri«ten  will  point  out  a 
Peter  and  Paul)  l.v  >?,  '  ^*  *^®  .V*^^  Tl»S^  '^berita. 
direct  route,  a^<;en^^t^^,f/^-«3tpS  t-  ^'J^tJ<^  '^^''^'^^  ^V  ^'^^^^ 
Ihe  church  of  S.  Marohebita  ,  *  i^oO**'  rose  window,  which 
and  Giovanni  Pisano,  possesses  a  ^^^^J^jaTged.  In  the  high-altar 
has  of  late  been  partially  renewed  a»^  ±^g  silver  front  with  the 
is  the  tomb  of  the  saint  ri3th  cent.)'  ,  cortona,  —  The  visitor 
golden  crown  was  presented  by  P««*^^  ^U©r  *<>  **»e  old  ♦Fortbzza, 
should  not  omit  to  ascend  somewhat  **?^  i?irall»  of  which  the  noble 
2165  ft.  in  height  (trifling  fee^  frooa  ***^  ^t  the  back,  where  it  is 
prospect  is  entirely  uninterrupted,  ©^^^^  ^gidio,  3432  ft.). 
bounded  by  the  mountain-chain  (Alio  dt  ^^^aX  less  interesting  anti- 
Besides  the  town- walls  there  «'®  ®^^a^n««^  Ctcehetii;  near  S. 
quities:  an  ancient  vanlt 'beneath  t^®  -V^^eously  called  a  *Tcmpt<J 
Margherita,  remains  of  RomcLn  Baths-*  ^^Itino,  '^  Etruscan  tomb, 
of  Bacchus']  outside  the   gate    of  S.  ^^^  ,^  ,^,       ^ 

the 'Grotia  di  Pitagora\  ^    •^iftg-c*'^)  PO*»^Wy  oh- 

The  visitor  may  (by  pres^ntinK  »  ^Jfi^Jn.  Colonnese  in  the  Pa- 
tain  access  to  the  privktr^fiSn  of  ^if'b^if-length  picture  ot 
lazzoMadama,  Yia  ^-10^^?^"*^^^^  ^^  ^^ 


St.  Stephen   and  a  Nativity    ^^  Luca    ^'^^  l5tb  century 
German  school,  and  two  Itali^^'^orks  o<  ^^ 


....  Bvuuui,  »»-  v^u  A^ii^ii  works  V*  r  tne  - •  -  •  --e^^  "- 

76  M.  Terontola,  an  uuix^iportalit  pl^^^fe   l^^^^o     Passengers  ii 
the  Trasimene  Lake,  is  the    A^^^n  oi  *?  tToI^^^ 
and  Rome  (see  R.  8),    and   toT*,«i»  ^'^^^  .nu.  fBAft  ^.  ^ 

tl^e  latter  LcUou  change  c'^^^^T^^^^^    ^,   ^^-^rnZadtt  'l2i 

!s  B^o^^^r^::^^^^^^^^  :!;:^.rti^r:^ 

recede  ri«   to  .  «««Werabl"\Sw-      '^ 


RASIMENE  LAKE. 

3  Maggiore  with  a  monastery,   the  Uola 

I ,  and  the  Jsola  Polvese  towards  the  S. ; 

lence  abuts  on  the  lake,  bearing  the  small 

?o  (p.  57).    Its  shores  abound  with  wild- 

bh  eels,  carp,  and  other  fish.    The  brooks 

ves  Into  the  lake  gradually  raise  its  bed. 

Qerly  30-40  ft.,  is  now  20  ft.  only.    In  the 

ssarius)  conducted  the  water  into  a  tribn- 

ncient  times  the  area  of  the  lake  appears 

A  project  for  draining  it  entirely,  formed 

frequently  canvassed. 

the  sanguinary  victory  which  ffannibal  gained 
sqI  C.  Flaminiu*  in  May,  B.C.  217,  imparts  a 
ovely  landscape.  It  is  not  difficult  to  reconcile 
!,  4  et  seq.)  and  Polybius  (3,  83  et  seq.)  with 
the  lake.  In  the  spring  of  217  Hannibal  quitted 
ia  Cisalpina,  crossed  the  Apennines,  marched 
rno,  notwithstanding  an  inundation,  devastating 
a  his  progress,  and  directed  his  course  towards 

army  stationed  at  Areszo.  The  brave  and  able 
ly.  Hannibal  then  occupied  the  heights  which 
ing  on  the  )^.  side  of  the  lake  from  Borghetto  to 
.  in  length.    The  entrance  at  Borghetto,  as  well 

were  easily  secured.  Upon  a  hill  in  the  centre 
)  his  principal  force  was  posted.  A  dense  fog 
,  when  in  the  early  morning  the  consul ,  igno- 
my,  whom  he  believed  to  be  marching  against 
2file.  When  he  discovered  his  error,  it  was  too 
w&a  exposed,  whilst  his  rear  was  attacked  by 
trghetto.    No  course  remained  to  him  but  to  force 

and  the  vanguard  of  6000  men  succeeded  in 
on  the  following  day  were  compelled  to  sur- 
consul  rendered  the  defeat  still  more  disastrous, 
len,  while  the  remaining  half  of  the  army  was 
the  Roman  supremacy  in  Italy  began  to  totter. 
)r  three  hours.  From  the  Gualandro  two  small 
One  of  these ,  crossed  by  the  road ,  has  been 
iniscence  of  the  streams  of  blood  with  which  it 

ike,  and  passes  through  a  tunnel.  84^2  M. 
;unnels.  Then  (90  M.)  Magione,  a  borough 
wer  of  the  period  of  Fortebraccio  and  Sforza. 
ift  Perugia  is  visible  picturesquely  situated 

inibus  to  the  town  (1  fr.)  in  great  request, 
be  lost  in  securing  a  seat  (no  cabs) ;  to  the 
ive  ofi/ilir.,  to  the  top  of  the  hill  25-30 
bend  of  the  road  to  the  left,  a  good  path  to 
town  in  20  min.) 

7.  Perugia. 

Percoia,  at  the  lower  entrance  of  the  town 
,ation),  new,  first  class,   with  an  uninterrupted 


!,..«  ttyle,  p,^^=2  """the    «"?   "'   „!  Jl"i  '"'  »"''  »  iU  .lope. 

™  in  Ha  ..mtk         ^Sr  „    of    *"J,perf?''J.  ?•  P'l"»"5"  »r  Ih.  ll„b,i.n 

lunda  or  the 


PERI  dOBttWVe,  ot  iTa.^^~^adnaJity  ^"^^  to  'h^r  winning  .nrde""  *" 

t™t  tt.6  Old  B«18  'TS-™        *l>'>'""e!l''/.,fi"t8-  """Bred  m„„  ,ll™cti». 


48   Route?.  PERUGIA.  History  or  Art, 

Setting  aside  the  painters  of  the  14th  cent.,  who  were  dispersed  among 
various  small  towns ,  we  find  that  Oitaviano  Nelli  of  ChtbHo  (i5th  cent.) 
was  the  first  able  representative  of  this  school.  Works  by  this  master 
are  preserved  both  at  his  native  town  and  at  Foligno.  Nelli  was,  how- 
ever, eclipsed  by  Gentile  da  Fabriano  (b.  about  1360-70),  who  probably 
had  studied  the  Sienese  masters  in  his  youth,  and  who  afterwards  un- 
dertook long  journeys  (e.  g.  to  Venice  and  Rome),  thus  establishing  hla 
reputation  throughout  Italy.  His  style  not  unfrequently  resembles  the 
Flemish.  Besides  Gubbio  and  Fabriano,  other  Umbrian  towns  possessed 
local  schools  of  painting ,  such  as  Camerino  and  Foligno.  The  latter, 
about  the  middle  of  the  15th  cent.,  gave  birth  to  Niceold  Alunno,  a  man 
of  limited  ability,  which,  however,  he  cultivated  to  the  utmost.  His 
prevailing  theme  is  the  Madonna,  to  whose  features  he  imparts  beauty  in 
happy  combination  with  reverie ;  and  in  this  department  he  may  be  re- 
garded as  the  precursor  of  Perugino  and  Raphael. 

Meanwhile  Prkugia,  the  largest  city  in  this  district,  by  no  means 
remained  idle.  In  this  wider  and  more  enterprising  field  the  old  con- 
ventional styles  were  soon  abandoned  as  unsatisfactory,  and  the  necessity 
of  adopting  the  Florentine  style  was  urgently  felt.  In  the  latter  half  of 
the  l5th  century  Benedetto  Buonfigli  was  the  first  master  who  strove 
to  throw  aside  the  local  style  of  painting ,  and  the  same  effort  was  made 
by  Fiorenzo  di  Lorenzo^  a  younger  master  and  perhaps  a  pupil  of  Bene- 
detto. 

This  improved  style  was  brought  to  maturity  by  Pietbo  Vanndcci  of 
Gitta  della  Pieve  (1446-1524) ,  surnamed  Pekugino  ,  after  the  chief  scene 
of  his  labours,  a  master  to  whom  the  Umbrian  school  is  chiefly  indebted 
for  its  fame.  Perugia  was,  however,  by  no  means  the  only  sphere  of  his 
activity.  He  repeatedly  spent  years  together  in  Florence,  and  was  em- 
ployed for  a  considerable,  time  in  Rome.  His  endeavours  to  overcome 
the  defects  of  his  native  school  were  crowned  with  success.  In.  Ver- 
rocchio''8  studio  in  Florence  he  was  initiated  into  the  secrets  of  perspec- 
tive and  the  new  mode  of  colouring,  and  in  both  respects  attained  con- 
summate skill.  Down  to  the  beginning  of  the  16th  cent,  his  excellence 
continued  unimpaired ,  as  his  frescoes  in  the  Cambio ,  and  his  Madonna 
and  saints  (Ko.  38)  in  the  Gallery  at  Perugia  sufficiently  prove.  During 
the  last  twenty  years  of  his  life,  however ,  his  works  show  a  falling  off, 
occasioned,  doubtlessly,  by  his  accepting  more  orders  than  he  could 
conscientiously  execute,  whereby  his  art  was  degraded  to  a  mere  handi- 
craft. He  seems ,  indeed ,  to  have  had  more  studios  than  one  at  the  same 
time,  as  for  example  in  1502-5  both  at  Florence  and  Perugia,  in  the 
latter  of  which  the  young  Raphael  was  employed. 

Another  great  master  of  the  Umbrian  school .  vying  with  Perugino, 
is  Bbkmakdino  Betti,   surnamed  Pintu&icchio  (1454-1513).    Although  he 
exercised  no  considerable  influence  on  the  progress  of  Italian  art,  and  in- 
troduced no  striking  improvements  like  Leonardo,   and  others,   yet  he 
thoroughly  understood  how  to  utilise  the  traditional  style  and  the  cur- 
rent forms,   and  was  marvellously  prolific  as  a  fresco  painter.     The  Va- 
tican and  Roman  churches,  the  Cathedral  library  at  Siena ,  and  the  Col- 
legiate church  at  Spello,  are  the  chief  scenes  of  his  activity.  —  Amongst 
the  younger  contemporaries   of  Perugino  we  must  next  mention  Giovanni 
di  Pietro,  surnamed  Lo  Spagna  after  his  native  country,  whose  paintings 
are  hardly  inferior  to  the  early  works  of  Raphael ,  and  who ,  in  common 
with  all  the  Umbrian  masters,  exhibits  great  ease  of  execution. 

Other  assistants  of  Perugino ,  but  of  inferior  merit ,  were  Oiannicola 
di  Paolo  Manni  (d.  1544)  and  EvmMo  di  S.   Giorgio.    The  latter   was   so 
successful  in   imitating  Raphael  in  superficial   respects ,  that  several   of 
his  pictures,  amongst  others  the  Adoration  of  the  M»gi  in  the  picture  gal- 
lery  at  Perugia  (No.  8),  have  been  attributed  to  Raphael   himself.     Ot 
Sinibaldo  Ibi  and  Tiberio  d*Aszisi^  who   flourished  during  the  first  tvren  i^ 
years  of  the  16th  cent.,  little  is  known,  and  their  works  are  rare.     Oeri^s^o 
of  Pistoja  seems   to  have  been  a  good  painter  of  the  average  class ,    am  ^ 
the  works  of  Domenieo  di  Paris  A{/aniy  a  friend  of  Raphael)  possess  coik.— 
siderable  attraction.  These  last  masters,  however,  show  little  indivMluality-^ 


AC?, 


f^i/  '^^-  PEHUOIA.  '-   «°-*«-     -*« 

™»Mx^      ""  MW»«e  of  Rome  and  Florence. 

vai/ey  Jie  6«den  terrace  affords  »     ^^^^^'^  numerous  other  ^j, 

Jages"^^  Vith  A8sisi,  Spello,  ^f  «no,  Trevl    ancl^nu  extending 

f^n.  >   enclosed  ^y  f «  P^Jf ^^  ,nd  partofihe  lo-cr  qtiartors  o^ 

^^  4bt^li!diS  to  the  P^^-^^,P^X"^5^^^^^  and  hana. 

V     /e  follow  the  CoKso  to  t^e  left,  which  ^^  *^«  ^^^^^^    the  Pala^^^ 

^,^t'  iy^'^pVaetc^^^^^^^^  for  the  5th  fresco  m  the  l.hr..^ 

of  the  cathedral  of  Siena  (p.  ^  ;  fee  V2  ^ 0  •  •coUegio  del  Cambt^ 

On  the  left,   farther  on     is  ^0.  249,  the  ^^^.^      frescoes  ^^ 

Petugilio;  dating  from  his  best  period,  1500.    ij-^^^  ^t 

WriilintbemorningO  ^.  „  the  right,  aibyis  ^^ 

These  frescoea  adorn  the  *&ala  del  Cambio  :   *^^  '     kin««^  »"^  P^^Ho 
Prophets^  ab^eV  God  the  Father^  on  the  left,   ^^^'^Trj^ns figuration:    o^*^' 

Pill«  to  the  left ,  the  P^J*r«*  «;  P^^S^^Slvo  ^ccn  one  of  Pen^inc>>'; 
admlrmhle  anibei<iue«.  Baphael  ig  ^^^^  to  ha-^^^^eocfl,  and  whose  hauaj. 
pupils  who  assisted  in  the  execution  of  these  ^^^f^^rx^.  l^^'ugii^o  m^eiv^^ 
work  is  traceable  in  the  arabesques  on  ^^^.^^^iMxnU-  The  carved  ^ 
350  duc8t(i  for  hla  work  from  the  guild  of  »»®^r.«,  «*«'  ^^  -i**!^"**  Ac- 
inlaid  work  OtOTsia')  of  the  judicial  benches,  ^^  „cc  works  of  tUe  kind, 
catello,  which  are  amongst  the  finest  Bena»^«f^tains  an  altar-piecc  ^^li 
also  deserve  notice.    —   The  adjacent  Cbap^^   ^  ,  -d  vt 

frescoes  by  Giannicola  Mmnni.  ,       ^^lG    *Pala»aO  'Ubblioo 

Immediately  adjoindng  the  CoHegio  i«  ^  ^^  i281  and  1333,  re- 
for  Conwwte,  PI.  22 ;  B,  4),  8  h»ge  ^^^^r  \  facade  towards  the 
cently  Rkitfully  restored,  with  its  V^^^^K  j>ticmio.  It  is  adorned 
Cotso  and  a  seeoiid  towards  the  Piai8t»  ^  Oothic  sculptures  (the 
with  tiie  windows ,  a  h«»d»OHie  portal ,    *^      ^tcO-    !«  *»»®  g'oup  of 

armorial  bearings  of  tb«  allied  town,  ^^^^^re^^'^^J;^'^^^^^,  Z^'^^ 
animals  over  thp  pK.v/  ♦bP  eri*^'*.    ♦rtrv  «a»«ed  by  the  Peru- 

the  wolf,  «v«i^J«nt«"^'  *^  Tbe  ^"^remoM«ed  l,y  trophic 

(chum,  b.rs  „7«  the  Stenese  is        ^^  **f -o*  ftom  the  Corso^  ate 
the  8«i,  dell,  pi  «»te8>  on  the  P<^lv,    ®"J^'^^**««*  *"****•  ^<«i^8  of 

ToBJome  by  ^8  'roffl  rt/history  ^^  ,^e*  the  •Ponte  Mog^ior, 

*'«>y  II.  6*  e*^***^ 


Calhedrnl. 

W     '*"^  -  «o^ '>„»**"*  A   A*»»^S     —    ^heW.  Bide  of  the 

l„\V  .    ^*  "^tSw"*  ?ie<^  'S.>W",!,»  (PI-  »>  ""l""*  "''' 

s-s?  rss?."«  r Ar.°":,S'"" »- ""'  •""  ■"'" 

"snUiiilM  ttiB  K'»^'",.'''iSSS*'—  The 

,n  -KltKi-pteee  W  ^*^     stepMn-   "* 
OnnphriDB  the  B"?   (-hriBt  liop»""'R 
window  to  ibelef  ■   *'"" 
1  i"  .^nirstt.  -jtwCodeiofSt. 

1  )reidOttB  Mas.,  iuen  »•  "" 

en  on  pKichmeDt-  ^j^^  YiAZ^* 
;;„    tHe  W.  ™i  ".  ""  "'  'I"  Cukednl  U  •"""aiee  et  J"- 

•1.1.1.  I<  ^...f.njl  >•  n="  •■■Penoi,  „4  ,,„  „l,M>'»  V*"  "• 
«•  e„„,.«,..ion-     r,.„  ,11.  2"  Pomon  ton  tW'  "  JU  ol  l» 

X  ;>sa-— T  s.^if J 1 1 J  .",',-4*'>»  ■"  -^"^J^- ,"';« 

«„  A„^    tha  1-»1.«0A„';?°''--«.1U. ""  •■•■"«•"  "  ,„  .1. 

>,C*totl.e    »'"''''«'«t,,J?"  theVi,  J    ,  leed"'"     1™. 

^  Of  OH  v*3taii8,   whl.^  ^5'-  ft,  a-,  ^  '*  -ie'  Pasteni  le»"    [„  .  mon.a- 
'  "'  "»■  •.«e''  •■toMl.l.ea  10  '»f  It  ,»■■••• 

PPteaaea  by  N.po"""'" 


52   Route  7.  PERUGIA.  8.  Severo. 

School  of  Mantegua  \  230.  Fiesole ,  Miracles  of  St.  Nicholas  of  Bari  ^  above 
it,  unnumbered,  Fiesole,  Annunciation;  216,  "^223,  229.  Fiesole,  Madonna 
and  saints;  236.  Raphael  (?),  Madonna;  237.  Perugino,  Circumcision  of 
Christ;  247.  Same,  Adoration  of  the  Magi;  Domenico  Bartolo^  Altar-piece. 
Below,  an  autograph  letter  of  Perugimk 

The  first  floor  contains  the  Antiquarian  Museum.  On  the  staircase  and 
in  the  passages,  Etruscan  cinerary  urns  and  Latin  inscriptions.  Contents  of 
the  rooms  similar.  In  the  Ist  Room  the  longest  Etruscan  inscription  known, 
consisting  of  45  lines,  as  yet  undeciphered,  and  ancient  Etruscan  sculptures. 
2nd  Room :  Medieeval  coins  and  other  objects.  3rd  Room :  Ancient  bronzes, 
among  which  are  bronze  and  silver  plates,  found  in  1810,  appurtenances  of 
a  chariot,  or,  as  is  now  supposed,  from  a  tomb.  4th  Room  :  Terracottas  and 
several  painted  vases.  Lid  of  a  sarcophagus.  Death  seizing  his  victims. 
5th  Room:  Cinerary  urns  of  terracotta  with  traces  of  painting.  In  the 
centre  a  sarcophagus  of  terracotta,  with  sacrificial  procession. 

The  other  scientific  collections  are  of  little  value.  Two  of  the  corri- 
dors contain  casts  of  ancient  and.  modern  sculptures. 

Near  the  Gate  of  S.  Angelo  (PI.  A,  1),  to  which  the  Via  Loiigara 
leads  from  the  Piazza  Grim  an! ,  is  situated  the  azchltectufally  inter- 
esting church  of  8.  Angelo^  a  circular  structure  with  16  antique  co- 
lumns in  the  interior,  in  the  style  of  S.  Stefano  Rotondo  in  Rome, 
probably  dating  from  the  6th  cent.,  with  additions  of  a  later  period. 
—  On  the  other  (S.)  side  of  the  Longara  is  8.  Agnese,  adorned  with 
frescoes  from  the  later  period  of  Perugino  and  his  pupils. 

Ascending  from  the  Piazza  Grimani  (p.  50)  by  the  Monte  di 
Porta  Sole  to  the  S.E.  (or  from  the  Piazza  del  Papa,  p.  50,  by  the 
Via  Bontempi  to  the  E.),  crossing  the  Piazza  de'  Gigli,  and  then 
taking  the  first  side-street  (Via  di  S.  Severo^  to  the  left,  we  reach 
*S.  Severo  (PI.  t4;  C,  3),  formerly  a  monastery  of  the  order  of  Ca- 
maldoli,  now  a  college,  in  the  chapel  of  which  Raphael  painted  his 
first  fresco,  probably  in  1505,  having  left  Perngino's  school  the  year 
before,  and  gone  to  Florence. 

The  fresco,  which  was  seriously  damaged,  and  of  late  has  been  restored 
by  Consoni ,  resembles  the  upper  part  of  RaphaePs  Disputa  in  the  Va- 
tican; above,  God  the  Father  (obliterated)  with  three  angels  and  the 
Holy  Ghust;  below,  the  Redeemer  and  the  saints  Maurus,  Placidus,  Bene- 
dict, Romuald,  Benedict  the  Martyr,  and  John  the  Martyr.  The  inscription 
(added  at  a  later,  period)  runs  thus:  Raphael  de  Urhino  dom.  Octaviano  Ste- 
phano  Volateii'ano  Priore  Sanctam  Triniiatem  angelos  astantes  sanctosqus 
pinxit^  A.  D.  MB  Y.  At  the  sides,  lower  down,  St.  Scholastica,  St.  Jerome, 
St.  John  Ev.,  St.  Gregory  the  Great,  Boniface,  and  St.  Martha,  by  Pietro 
Perugino.  Inscription :  Petrus  de  Castro  Plebis  Perusinus^  tempore  domiiii 
Silvestri  Stephani  Volaterrani  a  desiris  et  sinistris  div.  Christipherae  sanctos 
sanclasque  pitixit  A.  D.  MDXXI, 


A  vaulted  passage  under  the  clock  of  the  Pala-zzo  Pubblico 
(p.  49)  leads  from  the  Corso  to  the  Via  db'  Prio&i,  the  best  route 
to  the  sights  of  the  W.  quarter  of  the  town.  The  Via  Deliziosa,  di- 
verging to  the  left  near  the  small  piazza  in  front  of  the  Chiem  Nuova 
(PI.  10;  B,4),  contains  (Pl.  18)  the  House  of  Perugino  (^^ 

We  continue  to  descend  the  Via  de'  Priori,  passing  the  mediae- 
val Torre  degli  8ciri,  or  degli  Scaizi  (Pl.  34 ;  A,  4),  and  the  Madonna 
MUa  Luce  (Pl.  4),  a  pleasing  little  Renaissance  church  of  1518,  and 

-•h.  an  open  apace  on  the  right.    Opposite  us  here  rises  the  — 
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This  side-street  unites  with  the  Via  8.  Ercolauo ,  which  begins 
opposite  K.  Ercolano  (see  above)  to  the  S.E.  and  is  continued  by  the 
Via  di  Porta  Uomana.  In  the  latter,  in  a  small  piazza  to  the  left, 
stands  the  church  of  — 

S.Domenico  (PI.  7;  C,  6),  originally  a  Gothic  edifice  of  the  13th 
and  14th  cent.,  built  by  Oiov.  Pisano  in  1304,  and  almost  entirely 
re-erected  by  Carlo  Madema  in  1614 ,  with  a  lofty  campanile,  part 

of  which  has  been  taken  down. 

In  the  Lkft  Tbanskpt  is  the  '^Monttment  to  Pope  Benedict  XI.,  who 
fell  a  victim  to  the  intrigues  of  Philip  IV.  of  France,  and  died  in  1901 
from  eating  poisoned  flgs.  It  was  executed  by  Giovanni  Pisano^  and  is  one 
of  the  most  famous  monuments  of  its  kind;  above  the  recumbent  figure 
of  the  pope  rises  a  lofty  canopy,  borne  by  spiral  columns  and  adorned 
with  mosaics  (above  is  a  Madonna  between  bishops  and  monks).  —  The 
Choir,  with  a  rectangular  termination,  contains  a  huge  Gothic  window 
(220  sq.  yds  in  area),  filled  with  rich  stained  glass,  and  the  largest  of  its 
kind  in  Italy,  executed  in  1411  by  Fra  JBartoUmuneo  of  Perugia  and  re- 
cently restored.  This  window  belonged  to  the  original  church  of  Giov. 
Pisano.  —  The  inlaid  Choir  StalU  (tarsia)  date  from  1476. 

A  few  minutes^  walk  farther  on  we  pass  through  the  Porta 
S.  Pietro  ^  built  in  1475,  and  arrive  at  the  former  monastery  and 
church  of  —  * 

*8.  Pietro  de'  Caiinenii  (PI.  13 ;  D,  7,  8;  entrance  in  the  first 
court  in  the  corner  diagonally  opposite  to  us,  to  the  left).  The 
church,  which  was  founded  about  the  year  1000  by  S.  Pietro  Vincioli 
of  Perugia,  is  a  basilica,  consisting  of  a  nave,  aisles,  and  a  transept, 
with  a  richly  gilded  flat  ceiling,  borne  by  18  antique  columns  of 
granite  and  marble,  and  two  pillars,  and  is  embellished  with 
numerous  pictures. 

In  the  Nav£,  above,  are  eleven  large  pictures  by  Ant.  Veuilktcehi^  sur- 
named  VAliense^  of  Perugia,  a  pupil  of  Tintoretto  and  Paolo  Veronese,  exe- 
cuted in  1592-94.  —  The  Right  Aisle  contains  several  pictures  by  Umbrian 
masters.    The  chapel  of  St.  Joseph ,  adorned  with  modern  frescoes ,   con- 
tains, on  the  left,  the  '^Monumental  relief  of  a  Countess  Baldeschi,  executed 
in  terracotta  from  a  drawing  by  Fr.  Overbeck ;  on  the  right,  Holy  Family, 
a  copy  from  Andrea  del  Sarto,  by  Pontormo.  —  Then,  above  the  door  lead- 
ing to  the  monastery.  Two  saints  and  a  Holy  Family  by  Satto/errcUo,  co- 
pies from  Perugino  and  Bonifazio  of  Venice.    Above  the  door  leading  to 
the  Sacristy,  Three  saints,  also  a  copy  from  Perugino  by  Sasso/errato.  — 
In  the  Sacristy   (shown  by  the  custodian,    5-10  soldi)  are   *flve   small 
half-figures  of  saints,  by  Perugino  (which  formerly  surrounded  the  Ascen- 
sion by  the  same  master,   removed  by  the  French,   now  in  Lyons);   Holy 
Family ,   by    Parmeggianino ;   ^Infant   Jesus    and    St.  John ,   a  copy    from 
Perugino,  by  Raphaelil).  —  The  MissaU  are  embellished  with  good  minia- 
tures of  the  16th  cent. 

The  ^Choib  Stalls  are  in  walnut,  and  are  admirably  carved  and  in- 
laid (tarsia)  by  Sle/ano  da  Bergamo^  1536.  —  Under  the  arch  of  the  Choir, 
on  each   side,   are  ambos  (pulpits)  in  stone,  ornamented  with  reliefo  on  a 
golden  ground,  by  Franc,  di  Ouido^  1517-21. 

The  Left  Aisle,  beginning  at  the  upper  end  by  the  choir,  contains  a  picture 
by  Buonfigli  (?),  Mary  with  the  body  of  Christ  and  two  saints,  1469.  In  the 
adjoining  chapel  is  a  marble  alUr  with  reliefs,  partly  gilded,  by  Mino  da 
Fiesole^  1473.  In  the  two  following  chapels:  pictures  by  Guido  Reni^ 
Giorgio  Vasari,  and  others.  Between  these,  on  the  wall  of  the  aisle :  Ju- 
Mth,  by  Sasso/errato.  Farther  on:  Adoration  of  the  Magi,  by  Eusebio  di 
^Horgio;  Annunciation,  a  copy  from  Raphael,  by  Sasso/errato;  Pietji  (the 
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nale  the   only  secular  edifice;    the  latter  was  built  in  the  14tiii  cent,  by  a 
certain  Angelas  of  Oryieto,  in  the  style  of  the  Florentine  palaces. 

The  Vitelli ,  the  lords  and  masters  of  the  town ,  were  like  most  of 
tUe  magnates  of  the  Renaissance  period  passionately  addicted  to  building. 
The  oldest  of  the  four  palaces  of  the  15th  and  16th  cent.,  which  bear  their 
name,  is  the  Palazzo  di  Alessandro  VitelU ;  the  handsomest  is  the  Palazzo 
Vitelli  a  8.  Oiacomo^  and  the  largest  the  Palazzo  VitelH  a  Porta  S.  Egidio. 
The  small  summer-house  (Palazzino)  connected  with  the  Utter  is  specially 
worthy  of  inspection. 

Raphael,  it  is  well  known,  painted  his  first  independent  works  for 
churches  in  Citta  di  Castello ,  but  they  have  since  disappeared,  or  (like 
the  Sposalizio  in  the  Brera  at  Milan)  have  been  carried  elsewhere.  The 
only  work  of  the  master  now  here  is  a  church  banner,  with  the  Trinity 
and  Creation  painted  on  linen,  but  in  a  deplorable  condition.  It  was 
executed  for  the  church  of  S.  Trinitjt,  and  is  now  in  the  Palaxzo  Berioli 
della  Porta  (?). 

The  church  of  S.  Cecilia  contains  a  Madonna  by  Luca  Signorelli,  and 
the  Palazzo  Mandni  a  ^Nativity  by  the  same  master,  as  well  as  several 
other  valuable  pictures. 

From  Citta  di  Castello  to  ArezzOy  227*2  M.,  see  p.  42.  . 

About  10  M.  to  the  N.  of  Citta  di  Castello  lies  BorffO  8.  tUpoIero,  a 
small  and  cheerful  town.  The  churches  contain  several  pictures  by  Piero 
della  Franeesea  and  Raffaello  dal  Colle,  both  of  whom  were  born  here. 
In  S.  Antonio  Abbate^  a  fine  Crucifixion  by  Signorelli. 

From  Borgo  8.  8epolcro  a  road  crosses  the  Central  Apennines  to 
Urbaniu  (31  M.)  and  Urbino  (p.  ^).  —  The  Smrce  of  the  Tiber,  near  the 
village  of  Le  Baize,  may  be  visited  from  Borgo  S.  Sepolcro. 

From  Perugia  to  Narni  bt  Todi,  about  56  M.  (diligence).  This  road, 
formerly  the  scene  of  very  brisk  traffic ,  but  now  of  merely  local  im- 
portance, descends  rapidly  into  the  valley  of  the  Tiber,  which  its  crosses 
and  then  remains  on  its  left  bank.  The  scenery  presents  no  great  at- 
tractions. About  half-way  between  Perugia  and  Narni,  and  19  M.  to  the 
E.  of  Orvieto  lies  — 

Todi  iPosta,  at  the  gate),  the  ancient  Umbrian  Tuder,  a  loftily  situated 
town  (1496  ft.)  with  dOOOinhab. ;  the  hill  is  so  abrupt  that  the  upper  part 
of  the  tuwn  is  not  accessible  to  carriages.  Its  ancient  importance  is  indi- 
cated by  the  fragments  of  walls  and  the  extensive  ruin  of  a  Temple,  or  Ba~ 
silica,  usually  styled  a  temple  of  Mars.  Although  poor  in  treasures  of  art, 
the  town  boasts  of  several  interesting  edifices,  among  which  are  the  Cathe- 
dral and  the  Town  Ball  in  the  Piazza.  The  church  of  8.  Fortunato  pos- 
sesses a  handsome  portal.  The  finest  building  of  all,  however,  is  tlie 
pilgrimage  church  of  ^8.  Maria  delta  Contolazione^  in  the  form  of  a  Greek 
cross  and  covered  with  a  dome.  The  arms  of  the  cross  are  also  sur- 
mounted with  domes,  and  are  polygonal  in  shape  with  the  exception 
of  the  choir,  which  is  semicircular.  The  exterior  is  remarkable  for  it« 
simple  and  massive  style,  and  the  interior  for  its  symmetrical  proportions 
and  the  delicately  graduated  ornamentation  of  its  pillars.  Being  one  of 
the  noblest  creations  of  the  Renaissance  period,  this  edifice  was  naturally 
attributed  to  Bramante.  Documents,  however,  name  Cola  di  Matteuccio 
da  Caprarola  (1508)  as  the  architect,  and  Baldattare  Perutzi  as  his  ad- 
viser. The  progress  of  the  building  was  remarkably  slow,  and  it  was 
not  completed  till  1604.  —  Todi  was  the  birthplace  of  Jacopone  da  Todi 
(d.  1306),  author  of  the  'Stabat  mater  dolorosa'. 

From  Todi  to  Narni  28  M.,  by  the  villages  o{  Roiaro,  Cattel  Todino,  and 
San  Qetnine.  About  IV2  M.  from  the  last,  on  the  ancient,  now  abandoned 
Via  Flaminia,  are  the  interesting  ruins  of  the  once  prosperous  Car$ulae. 
From  San  Gemine  (T'/a  M.  from  Narni)  two  roads  descend  gradually  to 
the  beautiful  valley  of  the  Nera,  one  leading  S.E.  to  Terni  (see  p.  78^,*  and 
the  other  S.  to  Narni  (p.  81).  v        f       j,      «« 
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lUnUinlo-  ti..  1,;,,.  .1.  kep*  r  " 


toi.i.-0»«,  a.  mediocre  inn,  hardly,  *"-,//*,  Vthe  l-*r„^,li™  ""^l.. 
lord  nfwUitli  ».^«-o  proTtdes  roomi.  The  '"  ,%  «■*  *"^..^  1*'"^  ,* "J*"^  in 
'filer,  sre  M«--^1«;.M  ..g,i„,t  „,king  P-^^^^^  I-*-,  ,    wZ -h   '"'■ 


1  ve  EtruBcwi  <; 


me  required  (3-*    ^'-  ,-_.elve  EtruBPM 

«ii;  uiuBT  «»^- _.„.d  he  declined.  ^  ^jiC   »JT     Rome,    anii  i„    ,^ 

CMu»i,t*B  ancient  au.„™,   one    ««  i„«t    ^^   by  mal.H,  ]„ 

tills,  Iiequently  iDe..t.onod  m  the  w"*'^  de*»^*tr»>'d-''"^*'"  "I'  the 
headquarters  of  PorBeima,  waa  fearfu**'  ^^  *"^  ,aUy  lirafneil,  a^^ 
the  middle,  ages  ^•^i  ""^er  the  »nap><'^n,- s  e"^*  „diW  numbers  4600 
Rouss  Ot   Loriaine  the  Val  di  (JhUn*  ?*  '*  Jn»e  of  the  Etrn9^„_ 

IL;  wwn  '*«i^«'«'>  ^'^"^  ^hsse  <li»''«*f,fo«  "*■  ^J"  outside  the  J-o,"^ 
nhab.  The-»ll»  ««  ""f '«'«1 ;  «  ^'^1^^*^^^^'^^,'  the  /'^l^  a=n.«n<. 
5;u«  atorri.    A  ««lk  thence   ro""*  J*^     of  *»»%j     the  lakes  of  Chi.,,! 

flril.Pie^e,  themounUMof  Cel-n*.  itself -j,te„ane.n  pMs,g«„ 
„frf  M"  ■«Kp«lei''no.  ..Id  the  latter  «*"«.,,  of  ^''^„e3«iblo)  ;  th«y  \,'^ 
l/«^er  th«  .«-"  e.tendB  ^  ^"^X^^^''  O^^^tem  oMratn.,«,  „ 
rte  P'-.^.(,e  oyert  "f  which  i«  """"boi***  ^^*le.l  1"  wo'»"">r  thlE. 
belier-^i  W  h.ve  beloujfed  to  an  ^^^have  »*""  jn  sdvanre  of  many 
(fte"*-.ient  Etrasrans  »re  known  *"  „„„«.,  ^"^ 
>'*'"'''         and  -"fife  i"^^"*-   '"    ■*-^'«   respe" 


58  RouU  6.  CITTA  DELLA  PIEVE.       From  Florence 

The  interesting  *Mu8eo  Etrusco^  founded  a  few  years  ago, 
contains  a  valuable  colleotion  of  objects  found  in  the  Etruscan 
tombs  around  Chiusi,  such  as  vases  (including  several  curious  po- 
lychromic  urns),  dishes,  bronzes,  mirrors,  sarcophagi,  and  especially 
cinerary  urns,  most  of  them  of  terracotta,  and  a  few  of  alabaster  and 
travertine. 

The  Cathedral  of  8.  Mtiatiola  consists  almost  entirely  of  frag- 
ments of  ancient  buildings;  the  eighteen  columns  of  unequal 
thickness  in  the  interior,  and  the  tomb  of  S.  Mustiola  are  derived 
from  a  similar  source.  The  sacristy  contains  a  mass-book  illumin- 
ated with  admirable  miniatures  of  the  15th  cent.,  chiefly  by  ar- 
tists of  the  Sienese  school.  The  walls  of  the  arcades  in  the  cathedral 
square  bear  numerous  Etruscan  and  Roman  inscriptions. 

The  great  attraction  of  Chiusi  are  the  Etruscan  Tombs  (tickets 
oi'  admission  and  guide,  see  above),  situated  in  isolated  hills  at 
some  distance  from  the  town.  The  most  Important  are  the  following : 
to  the  N.E.  the  Depo8ito  del  Granduca^  2  M. ;  near  it,  the  *Deposiio 
della  Scimia^  with  mural  paintings  representing  gladiatorial  com- 
bats. The  Deposito  del  Poggio  Gajelliy  which  is  supposed,  but  without 
authority,  to  be  the  Mausoleum  ofPorsenna  mentioned  by  Pliny  and 
Varro,  is  3  M.  distant  and  much  dilapidated.    To  the  N.W.,  the 
Deposito  delle  Monache,  2  M. ;  then,  to  the  S.E.,  the  Deposito  del 
CoUe,  with  mural  paintings,  1  M.  from  the  town. 

Near  8.  Caterina,  on  the  way  to  the  station,  are  small  cata- 
combs, dating  from  the  early  Christian  period,  and  near  them  a  Ro- 
man tomb. 

A  diligence  runs  from  the  Chiusi  station  in  1  hr.  to  the  (5  M.)  loftily- 
situated  town  of  Oittk  delU  Pieve  (1011  ft.),  with  6000  inhab.,  the  birtli- 
place  of  Pietro  Vannucci  (1446-1524),  surnamed  Perugino  after  Perugia,  whicli 
was  the  chief  scene  of  his  labours  (comp.  p.  48).  The  town  possesses  sev- 
eral of  his  pictures,  but  they  are  works  of  his  later  period,  hastily 
painted  and  chiefly  done  by  his  pupils,  as  the  master  apparently  deemed 
his  native  place  not  capable  of  appreciating  works  of  a  more  elaborate 
kind.  —  The  oratory  dei  DUeipUnati^  or  S,  Maria  dei  Bianehi^  contains 
an  Adoration  of  the  Magi,  one  of  the  largest  pictures  by  Perugino;  t'w^o 
letters  of  the  artist  from  Perugia  (1504)  are  shown  with  regard  to  tb.e 
price  of  this  fresco,  reducin;;  it  from  200  to  75  ducats.  —  In  the  Cathedral 
(interior  modernised)  is  the  Baptism  of  Christ  (first  chapel  to  the  left), 
and  in  the  choir  a  Madonna  with  SS.  Peter,  Paul,  Oervasius,  and  Prota- 
sius,  1513.  The  picture  of  St.  Antony  with  St.  Paulus  Eremita  and  St. 
Marcellus,  now  (since  1860)  in  S.  Agostino,  belonged  originally  to  the  churcb 
uf  S.  Antonio.  All  these  pictures  are  by  Perugino.  —  Outside  the  gate., 
which  leads  to  Orvieto,  is  the  Church  of  S.  Maria  dei  Servi,  containing 
remains  of  a  Crucifixion  by  Perugino,  dating  from  1517. 

Before  the  construction  of  the  Terontola  and  Chiusi  line,  the  kowA 
leading  from  Citta  della  Pieve  in  an  E.  direction  to  Perugia  (31  U.\  ^^vai. 
much  frequented.  ** 

About  7V2  M.  to  the  S.W.  of  Chiusi,  reached  by  carriage  in  V^V/^  i 
and  at  the  same  distance  to  the  W.  from  Citta  della  Pieve,  lies  tV^W  «  ^m 
town  of  Oetona,  commanded  by  a  mediaeval  castle.  The  Palazz^  •wT^Ml 
contains  a  small  collection  of  antiquities  found  in  the  neighbourVvev  **'»*ft.* 
iters  generally  admitted  on  presenting  their  cards),  such  as  Vv^^  (v» 
nolychromie  and  richly  gilded  urns;  an  *elephanV8  tooth  w\vx!:^^da\^*" 
Uefs  from  the  Odyssey,  etc.  -  At  the  back  of  the  palace,  ^^  a>!?^ft 

'le  pleasure-grounds,  ir        v.    %»>^  \"hj^j 


<o  Rmw^^  ^  ^ *    *«»*«•   ^9 


OKVIETO. 

TK^  -»  ^      ^\\  ,       ^1.4* VI A   -valley.    104V2  M. 

^^t.   ^U.'ut^^^i:^  descends  iliro^gh   the  ^P**"  ^j^d  on  a  hill  to  the 

^KKt.      iHea,  ^^/i*V2M.  from  the   village    ^"*?^      P€tgiia,  a  turbulent 

^>>iita.iy  of       /i  ^rvieto  the  Chiana  faJJs   i»*^    m»«e  in  rainy  seasons. 

Tlie  ^OTTO^t.!^^^  Tiber,  which  causes  great  «*"    ^      ^^^iJe  at  Orvieto 

t^e  volcanic  ,J^   We  consists  of  tertiary    »*'*^®  «t:r»l  point  is  the  lake 

o^Bolsena  fpT*  strict  begins,  of  which    tlio  ce»''>^ 

*-^B  M.    St:^^^)-  ^^    liill    occupied  by  the 

y.fj^f'   *p^/iic^*-  Orvieto  y  at  the   base    of   *^^^s  in  40min.  (return- 

Jf.J^'*  ^^  m/z»^^«  binding  road  ascends  ;  *^^'Jl«*T>»*^  ^^'^^^  *"  *^  '°^°■ 
^^^^wt«.22,-p,  Ifr.,  box  20c.    A  shorter  foo*l» 

^^   0.62). 


^,  -L*^.  ^^..MO    C»voiir,  the  halting- 

S    o^v^*  *^«  om> --^  "^^  »-^       «  .  «n    tl»^e    *^*''^^.  to  charges  adviaable: 

5S  ^«^««   1??     *?»<*  upwards,  pen»lo»  JL^^et^**^**^*^ 
A  .    ^*«<p  or    *-r^^e  Palazzo  Comunale,    «■«**'  t  Rome. 

'^^^ ,  ■whence 

Jiom  tl.    n  ^:3melph8'   *"**  ».«^lm     vre  reach  in  eoming 

fwJ  XL    **  ^-  -^sw  — n        -»»'*»;*''^rt.entioned  below  is 

Wm  the  station  ^^*r^trance  to  tHe  to^.^. '  o»8tl«    "J  orvieto.  Two  me- 

^^ted,  mng  tlit^^^S^lxere  the   old     ^tre«*  |Vst  of  these  Is  the 


^^*  ^el  Buomo,  ^^^^         in  tMs  street  y       .%^t  *o  t^      ^  t|,e  Italian  Gothic 
**CatW«.l  f ^T^  ^^licb  leads  hb  str»  »  ^-g,«txopl^^  in  Italy,  founded  in 
«^^e,  aToJr'o}^^       i7,  a  magniftcent  -^iiat-^^/eS).  The iirst stone 

y  e.nly  laid  ^^^^^^^^^ 

*&.^\^^^^^^^;^y   ^^^  B^pe^^^^^""  orK^'^^^read  the  first  mass  in 


^^1^  U^^^X  ^-  ^^t.a.      'l^'se  ^a-  ^f^'isleB  ,    ^^*\?.r!?^.  ,^^_ 


in  l^ftQ  Tj"  V     V  T        ^=^^T- ^aTnese  ^^^^^^a    »^^^^A  vds.  >«^ide,  and  like 
11  V  ^'^^"^^  ^^V^i^o  ^^  ^fa   nave  an^  a  ^^  J^cted  of  alternate 

^V  ^Wot.,   \X  s^x^^3.^^^,fsi%  yds.  ^^^  iB    <^*^?^edral,  like  those  in 

tlie  catliedrals  of  FX^TOf^^  rtiart>l^-  -reO»  ^*^^-,©aried  in  providing 
courses  of  black  aii<*  ^/il*^  /^-  g^"®*  %«rer0  ^'^TI^  ^lodern  museums 
other  towns,  once  cojt    ^.^1**^^  ^^^ildinS  ^^rators    of  ^y  ^^^^  ^^^^^ 

al^iU.    The  ^aT^W4BtiL  tl^e    ^C^e    tl>e    'Vi    gecU'^J^^^ices  of  the  first 
fryi^  ^v>7^2z/-^/7/i^/yb/v^    "^    ai*^   ^^avourB    *^ajn  *^?^r  church.  —  Tb 


artists,  they  did  all  ii^^^l»l*^ir  V^^tuisU^^^^ 


masters  of  the  day  ^^  tb^  ^^ 


I 


L 


obvieto. 


62   BouU  8.  ORYIETO.  From  Florence 

The  collection  of  EtruBcan  antiquities^  belonging  to  Ckmte  Foina, 
opposite  the  cathedral,  contains  numerous  objects  derived  from  re- 
cent excavations. 

The  Corso  leads  to  the  Piazza  Magglore,  now  VlttorioEmanuele, 
with  the  church  of  8.  Andrea  (PI.  3),  of  early  origin,  probably  built 
on  the  site  of  an  ancient  temple,  and  the  Palazzo  ComunaU  (PI.  4), 
dating  from  the  end  of  the  13th  cent,  and  remodelled  in  the  middle 
of  the  16th  cent,  (pictures  in  the  interior  of  the  14th  and  15th  cent.'). 

S.  OiovinaU  (PI.  5),  at  the  N.W.  angle  of  the  town,  a  basilica 
with  open  roof,  contains  fragments  of  old  frescoes  (1312  and  1399). 
In  the  S.  transept  of  8.  Domenieo  (PI.  6)  is  the  monument  of  Car- 
dinal dl  Brago,  by  Amolfo,  1282. 

The  Fortress^  constructed  by  Cardinal  Albomoz  in  1364,  and  sit- 
uated at  the  N.E.  entrance  of  the  town  (p.  59),  has  been  converted 
into  a  public  garden  with  an  amphitheatre  for  public  performances ; 
a  fine  view  is  obtained  here  of  the  valley  of  the  Tiber  and  the  Um- 
brian  mountains.  —  The  custodian  of  the  garden  keeps  the  key  of 
the  famous  adjacent  fountain ,  11  Potzo  di  8.  PatritiOy  which  was 
begun  by  8angaUo  in  1527,  and  completed  by  Mo3ca  in  1540.  It  is 
partly  hewn  in  the  tufa  rock,  partly  built  of  masonry,  and  is  203  ft. 
deep,  and  43  ft.  wide.  Two  separate  spiral  staircases  wind  round 
the  shaft ;  the  traveller  may  descend  by  one,  and  ascend  by  the  other 

(fee  V2-I  fr.). 

On  the  K.W.  slope  of  the  hill  on  which  the  town  stands,  below  the 
ancient  town-wall,  an  extensive  *ll«oropoli  Etmiea  (comp.  Plan,  p.  60) 
has  recently  been  discovered.  Some  of  the  tombs,  which  are  arranged  in 
groups  and  rows,  were  found  intact  Their  facades,  as  elsewhere,  are 
constructed  of  three  large  stones,  two  of  which,  placed  nearly  upright, 
are  roofed  by  the  third.  Adjoining  the  entrance  is  inscribed  the  name 
of  the  deceased  in  the  ancient  Etruscan  character.  The  inner  chamber 
is  square  in  form,  and  covered  with  the  primitive  kind  of  vaulting  in 
which  the  stones  are  laid  horizontally  and  each  overlaps  the  one  below 
it.  Almost  all  the  cinerary  urns  found  in  the  tombs  are  black  in  colour 
and  embellished  with  patterns  impressed  on  them.  —  Since  1863  a  num- 
ber of  similar  tombs  have  been  discovered  2*/*  M,  to  the  S.W.  of  Orvieto, 
near  the  suppressed  Capuchin  monastery  (comp.  Plan).  Two  of  these 
contain  paintings.  The  route  to  them  is  somewhat  rough.  The  custodian 
must  be  enquired  for  in  the  town. 


The  line  to  Orte  and  Rome  now  traverses  the  wooded  valley  of 
the  Tiber ,  whose  broad ,  stony  bed  bears  traces  of  numerous  inun- 
dations. Two  tunnels  are  passed.  On  the  height ,  to  the  left,  lies 
Baschi,    127  M.  Castiglione ;  the  river  is  crossed ;  131  M.  Alviano. 

137  M.  Attigliano,  130  M.  BaasanOj  on  a  hill  to  the  right. 

The  small  Lake  of  BcutanOy  formerly  Lam*  VeuiinunU*,  now  mncb  di- 
minished in  extent,  was  famous  in  ancient  history  for  the  great  victories 
the  Romans  gained  here  over  the  Etruscans,  B*.  C.  309  and  283.  Pliny 
the  Younger  (Ep.  viii.  20)  has  described  the  lake  with  its  'floating  is- 
lands\  —  About  8  H.  farther  to  the  W.  is  Bomarzo^  picturesquely  situated 
on  a  precipitous  rock,  not  far  from  the  ancient  Polimartium  ^  where  ex- 
tensive excavations  have  been  made. 

The  train  passes  through  several  tunnels  ,  and  afterwards  skirts 


'"  Rom..  JIOBOT*''''"'**"  "■  "«'«•■    6' 

'"*  «^W  .^'"*''»     to    *»»''    '*'!  Uhere  tbe  railw.y  from  Fnu-no 

HbS   oi^J-^l  unit..  """.iSu,  2  M.  >o  «■"  "■•    «'»  —"l.,,, 

»'*lmttJBu»»  of  Jopft.r  In  the  ^•J'"  ,irt  M""'  '"  •■»,„ 

Ms.  data,  IT-  ^rther  on,  Heh  •!«>■"  '  ^       ^oUll  , 

.   153».J»«x«^,  wKh  .  ™.n«J    ""'iooo.o-'^'t":'""- 

««.Ml,A.j,.:v.tn.,  .nd  minj  In  JSS?  Ji"  JS.  prO''"<^"  '""o.,,, 
mwAol«witt»«r-Wp.  between  Rome  and    *"**  ^^e  aiuion) 


^Froua, 


64     Route  9.  SORACTE. 

to  S.  Greater  guides  aire  superfluous.  —  Pedestrians  may  leave  the  carriage 
about  2  M.  to  the  N.  of  Rignano  and  make  the  ascent  in  IVs  hr. 

"Soracta,  mentioned  by  Horace  (Carm.  i.  9:     Vides  ut   alta  stet  nive 
eandtdum  JSoracte)  and  Virgil  (iEn.  vii,  786:  Suntmi  deum  sancti  custos  Sv- 
ractis  Apollo)^  is  now  called  Monte  di  3.  OretU,   the  word  Soracte  having 
been  erroneously  written   S.  Oracte,  and  thence  corrupted  to  S.  Oreste. 
It  is  a  limestone-ridge,  descending  precipitously  on  both  sides,  extending 
3-4  M.  from  K.W.  to  S.  E.,   and   culminating  in  several  peaks  of  different 
heights.    On  the  central  and  highest  summit  (2260  ft.)  stands  the  church 
of  iSr.  Silveslro.    On  the  slope  which  gradually  descends  towards  the  S.  £. 
is  situated  the  village  of  S.  Oreste.    Leaving  the  miserable  village  to  the 
right,   the  path   ascends  gradually  to  the  left,   and  in  V^  h'-  reaches  the 
monastery  of  8.  Silvestro  (2119  ft.),  founded  in  746  by  Charleman,  son  of 
Charles  Martel  and  brother  of  Pepin.     The  summit,   with  the  church  and 
a  small   disused  monastery,   may  now  be  reached  in  a  few  minutes.    In 
ancient  times  a  celebrated  Temple  of  Apollo  occupied  tiifs  site.    The  view, 
uninterrupted  in  every  direction,  embraces:  E.  the  valley  of  the  Tiber,  the 
Sabina,  in  the  background  several  snow-clad  peaks  of  the  Central  Apennines, 
am(mg  them  the  Leonessa^  S.  the  Volscian  and  Alban  Mts.,  then  the  broad 
Campagna,  Rome,  the  sea ;   K.  the  mountains  of  Tolfa,  the  Lake  of  Brae- 
ciano,  the  Ciminian  forest,  the  crater  of  Baccano,   and  numerous  villages. 

Pedestrians  may  descend  to  Rignano  by  a  direct  path,  whiclk,  although 
somewhat  steep,  is  considerably  shorter  than  that  by  S.  Oreste. 

The  road  from  Civiti  Castellana  next  leads  to  ICepi,  l^/^JA.  —  A  shorter 
route  (for  pedestrians  only)  passes  Castel  S.  JHUa,  a  resort  of  pilgrims. 

Nepiy  the  ancient  Etruscan  NepeU  or  Nepet,  afterwards  Colotiia  Ne- 
pensis^  is  a  picturesquely  situated  little  town,  and  an  episcopal  residence, 
surrounded  by  mediSBval  walls  and  towers.  Venerable  Cathedral;  the 
Touin  Hall  is  adorned  with  Roman  sculptures  and  inscriptions.  It  was 
anciently  a  place  of  importance,  but  is  now  in  a  dilapidated  eoMdition  , 
chiefly  owing  to  its  destruction  by  the  French  in  1799.  —  From  Kepi  to 
Monterosi  (p.  69)  5  SI. 

Beyond  Borghetto,  to  the  right,  Oivitli Castellana  (see  above)  be- 
comes visible  for  a  short  time.  The  train  crosses  to  the  left  bank  of 
the  Tiber.  161  M.  SUnUgliano,  and  166  M.  MorUorso,  both  sitaated 
in  the  mountainous  district  of  the  Sabina,  where  olive-trees  abound. 
173  M.  Passo  di  Correse.  The  name  Is  a  corruption  of  Cures,  the 
ancient  Sabine  town,  where  Numa  Pompilius  was  born,  the  ruins  of 
which  are  in  the  vicinity.  A  diligence  runs  daily  from  Passo  di 
Correse  to  Rieti  by  Poggio  Mirteto,  see  vol.  iii.  of  this  Handbook. 

The  line  continues  on  the  left  bank  of  the  Tiber  to  (180  M.^ 
Stat.  Monte  Rotondo]  the  town,  situated  to  the  left  2V2  M.  higher, 
possesses  an  old  castle  of  the  Orsini,  now  the  property  of  the  Piom- 
bino  family.  The  village  was  stormed  by  Garibaldi  on  26th  Oct.  1867 ; 
about  1  M.  to  the  S.E.  is  Montana  (p.  350),  where  he  was  defeated 
on  3rd  Nov.  by  the  Papal  and  French  troops,  and  forced  to  retreat. 

From  Monte  Rotondo  to  Rome ,  a  journey  of  ^/4  hr.  —  Tlic  line 
follows  the  direction  of  the  ancient  Via  Salara  (to  the  right ,  on  the 
hill ,  once  lay  the  ancient  Antemnae ,  p.  350)  and  crosses  the  Aiiio 
(p.  350) ;  to  the  left  the  Sabine  and  Alban  mountains ,  then  Rome 
with  the  dome  of  St.  Peter,  become  visible.  A  wide  circuit  round 
the  city  is  described,  near  the  Porta  Maggiore  (p.  184)  the  so-called 
temple  of  Minerva  Medica  (p.  183)  is  passed,  and  the  central  station 
entered  near  the  Therma)  of  Diocletian. 

196  M.  Rome,  see  p.  105. 


•*"»?!'»>ic4iC  ^JS^e ,     9    3*>f/  '».l?      !!S^-3t7  />.  railway    -talW    Oht. 

^liatWeakdistric:^^;  passing  at  some  fj^^^n^  ^Iflewhat  loiige'^;^'^cJ. 
^^^,^\ik\.i8alt.z^08t  entirely  concealed  somewn^  Or  vie  to  "^^^^^e 

^ji?«at.t.^,U.    .^V.  far  more  beauti/ul*^^  3*^,/^  ^'/Torrenieri,  A/'id 
diveige%tot\ie>^%r.   from  this  road,  ^^^'^^^^iei**  vi*  Tor  ,  ^^^.^ 

i/Jiites  at  BoJsei]L«w   -with  the  old  road  ^^^^  isi-  *ian.    »  ""'.^a^  ^^^e^ 

C064  and  A«i^^^pendente  to  Borne  CP/  tdr^^^^^'%kd  to(B  J  )  %^|e« 
itoo  4  if.  fcz^^y^nd  the  above  mentiooe^^^^eoo  ^^^^^d    on  a  hu,  ^ Jj- 
(0  the  left  from      -%^iie  direct  Orvieto  and  f^Z^a^^}T  ^       f»  „.. 

mTid%«.\»Yt*N=*^^ea,  and  interesting  to    ^^^in     ^^^^.l'  OS,    the  favouw! 
£o\t«ii«.  ^:*5rotel  in  the  Piazza),     ^  J^^    oi^  ^tC^trascan  Lea^^'*^ 
below  the  BonQ.«ini  VoUinii ,  the  birtbp^*??'  ^^  of  *"^-ed  and  desttov  ®5 
of  Tiberius,  ^ft^-t^as  one  of  the  twelve  eap*^^   c^ot^^^^^^^^   2000  statu® 
j//d  after  vari^'^^^s  vicissitudes  was  at  ^^'^^^v©    ^5*      tbe  vicinity,  of  ^^J 
\i^\Xift^QTa«r«:^®-    The  spoil  is  said  to     ^    ^y,     i**    «ent  *o^"  ®^^  tains 
\U^^iiYt\i\k^^  ^en  proved  by  the  dx&^^^rf^^e^    *^    Roman  municipi^J 
2Deio\i% -^^ae^  »  trinkets,    and  statues.        ^^    ^tk&  f^^ite  is  reaches  j^ 
mactvp^ioTia  ,    columns ,  and  scnlptui^^       ^-^^^^^^       Among  the  mins 
^\n<iV  Tft^\%,o«d  the  Etruscan  city.      T**    ^    l>*d****  ^j^,^  converted  j^^^ 
a  Jew  mmxAes  by  an  antique  causeway  ^^^tt^to^^ 

is  an  amphitheatre,  worthy  of  special  ^^j^e  ^  is   embellished  vdth 

a  vegetable-garden.    Beautiful  views  ^V?r»****'*^  «li  of  Bacchus. 

The    facade   of  the  church   of   ^-  ^.    _.   iirl**/**Sed  picture  by  Rapf^aei 
•^«t  relics  and  a  sarcophagus  witli  ^^  ce>^^^l% ,  wbo  ^^J  ^^J^^what 

i-  *n^  r^^riJ  reToctrini'ff  trtn^SU--^Tt>looa  on^,  xjr^n  ly  ,^„! 
^^^FiJ'by  t^e  miraculous  appearance  of  arop*  of  «^fioted  the  erection  of  the 
t'^i^-^At^nnSecrated.     In  commemoratioo       p^oJ«<^  .       .,     Qn, 

^^  ♦id  the^tivai  of  Corpus    chrisU  ^^^    ^  yuUiniensis,  994  ft. 

^"^Th^  ilUe  of  Bolsena,  tlie  ancxen*^^   ^*^o,  which  formed  the 

kbove      the  sea-level,  a  circular   s^^^^t  ^^^"'f^ cV ,   extending  as  far 

fereDC^^    is  the  vast  crater  o£  an  e^vJlttlc  «^^®\.\a  are  mentioned  by 

^j^/i^r^s^^^  ioint  of  a  wide  sphere  of  veica  ^^    fL^w  on  the  W.  side, 

as  ^^xrieto.    The  lake  ahonT^as  iti  ^^"^    es-p^*^^^onfined  in  the  basi- 

are  V^^g^k  and  deserted,  owing  to  *»» 
^^^^BDBiOiB.    Italy  II.    6t\i  :Edition. 


fl^ianne,    a   warm    sulpbureouft 
^^Qse  to   Vit^^^         X         «i*U**^^   i\      79%  still  n»ed  for  batbB. 

«Pl^Pd,eaiae„e^V  .^^SOO  l»b***:i/pl*In  on  the  N.  »ld«  of  ^^^ 
CWtito  Forest,  l>f'    I*  ""bova    '^^^  ^?^  'p»*ri»no»y  °'_ee    ^ete,', 


*"d  wall,  and  towJ^****-      «ltu*t«d  !«  ***  ^^^el.      »  -"^ 
the  .eene  of  thf^^ffpL?  Section-  *», /^^^of  h»»d^"no*  OetJ^*  *«d 


beautiful  women 
flercBles 

The  ISTEjao 
der  IF.,  and  Ctc: 


rcBles,  d&tei    rrom  the  12th  cent.  *J»^_  j^J^^^S^cH,  ««  *^9,  A^'^ta 

-.  /r.,  and  CT«=  :m^nt  IV.,  and  in  the  ^^         o/  ^j^^J^XoT^^^  **'»*W'^' 
(?aMo  de  Jfoi.tr..z^T^  tUe  partisan  of  Cb*^!f^or  *J»^,»     of    ^Jl^ain**  Hen^S  ?,V 

^^^t^  \\\.  "vti  *z^:r-der  thereby   to  aven^     ^li««*-ilS    ***   *  **' 

!»i\wi%.uk\i«^*.*le  of  Bveabam  in  ^^J^»B»^^  ^^*  ^here  in  .T„i. 

Dante  iDeDtiOT*s*M»  deed  and  places  tl»«  ^j^e  »J^   .«    Enrfish^L^^ 

hell  (Inf.  12,  v-sao).  .^^ar*l  ^  JU»re»     t  m  ^^  l*.    *") 

In  the  pi  «»^"*^a  in  front  of  the  catli^^*  ^k^P^^  to  bold  J^s  sti^r^^ 
>5  Pope  HadrUn  IV.  (Nicbolad  ^%  -  ^^^%^Xe  of  the  13th  cent., 
^\.T.^m^e.v.,nr.  ^fr.A.^n^c  1  .    »s  J»^^,     ^-tf^^l^i^ve  elected  o    ' 


ia^C^y   O'^*'  of  Charles  of  Anj««^6,    »"tivt»*»  *«  W»«kened 

^^-^^^Wtch  »nd  monastery  of   ^-  ^^e  lo    *^/derlck  U.,  .nd  w«, 
mnmmy  ol  that  saint ,  who  was  born      ^^p-  tr«na«  . 

nreed  tha  people  to  nse  against  tb®    *"  .       the  N-  transept  a 

exfelledbytheGhibeUines.  ««*»*"f  /"pfomSo  (design   by  f 

^fi  iw^co,  »  Go'Wc  chwob,    co«^   jel        ^,  Adrian  V.  (j,,  ^ 

.De8;Jn'T^m  the  Cross   by  Sebasttc^^^at^f^  A„g.  1276  « Vi- 

1  \.i    inaelo)  Mid,  to  the  ngbtj        ^ied    *  ( 

Micb^f^  iXnoa,  elected  llth  Joiy.    ^*  .    ^_  of  the  Virgin,  with  ? 

^^*'Sa?  ^th  recumbent  efflgy.  *M»**'*J«    <?{«»«<>  ^i  Vlterbo 

;,«^f  »ortr»it»,  al  fieaco  by   I-^*^  „  sarcophagus  with 

/V!i«fl^    Fine  monastery-ooixTt.     ,.        .-    »  »*^„  in  memory  of  the  . 

^ntlToUi^o  'Palazzo  r^bblico  \^gc«riP**Ttke  Helen  of  old,  a 
>^>.^  Tof  Meleager,   bearing  »"  ^^rco*****^i*eibo ,  In  which  the  ? 

*««fc^?f/jlZ(1138),    on  ^bose  »»•'      a    ^^^^g^M  Fountain  and 
i:^°^>^^t 'todled  between  »o«^t.vtiv«  "f  f„d  ln.crlptio„B.    - 
iSTe^^^^rvTctorlous.    Tbe  Court  ^«*^g«re«  5. 

five     -^  ^jgg  Etinscan  sarcopliagv  ^» 


68   Route  9.  CASTEL  D'ASSO.  From  Viterbo 

the  Museum  are  Etruscan  and  Roman  antiquities  and  paintings; 
also  the  'decree  of  Desiderius,  king  of  the  Lombards',  and  the 
Tabula  Cibellaria ,  forgeries  of  the  notorious  Annius  of  Yiterbo,  a 
Dominican  monk  who  died  at  Rome  in  1502. 

The  FofUana  Cfrande  in  the  market-place,  begun  in  1206,  and 
the  fountain  in  the  Piazza  della  Rocca,  of  1566,  ascribed  to  Vignokif 

are  also  worthy  of  notice. 

ExGUBSioNS.  About  1V«  M.  to  the  E.  of  Viterbo,  towards  Orte,  is  situated 
the  suppressed  Dominican  monastery  of  the  Madonna  della  QuereiOy  the 
church  of  which  is  said  to  have  been  built  by  Bramante ,  with  handsome 
courts.  —  About  I1/2  H.  farther  is  the  small  town  of  Bagnaia ,  with  the 
charming  *  VUla  Lanie ,  built  at  the  end  of  the  15th  and  beginning  of  the 
16th  cent.,  the  summer-residence  of  the  ducal  family  of  that  name  (adm. 
granted  on  application). 

Several  expeditions  through  picturesque  scenery,  and  interesting  to 
antiquarians,  may  be  made  from  Viterbo  to  the  surrounding  ruins  of  an- 
cient Etruscan  Cities.  The  volcanic  nature  of  the  district,  indicated  by  the 
profound  ravines  and  fissures  of  the  rock,  and  the  dreary  desolation  which 
prevails,  combined  with  the  proximity  of  the  graves  of  2000  years'  antiquity, 
impart  an  impressive  sadness  to  the  scene.  —  The  farther  the  traveller 
deviates  from  the  main  route,  the  more  miserable  do  the  inns  become. 

From  Viterbo  to  Totcanella^  I2V2M.,  diligence  thrice  weekly  (see  p.  6). 

Oastel  d'AsM,  popularly  known  as  Cattellaeeio^  10  M.  to  the  W.  of 
Viterbo,  may  be  visited  on  horseback  or  on  foot  (guide  necessary^  lights 
should  not  be  forgotten  by  those  who  intend  to  explore  the  tombs).  Pass- 
ing the  Bulicame  (p.  67),  the  road  traverses  a  moor  and  leads  to  the  valley, 
which  contains  a  succession  of  Etruscan  TombSy  hewn  in  the  rock.  The 
fronts  of  these  are  architecturally  designed ,  and  bear  some  resemblance  to 
the  rock-tombs  of  Egypt;  numerous  inscriptions.  On  the  opposite  hill  are 
the  picturesque  ruins  of  a  medieeval  castle  and  the  scanty  remains  of 
an  ancient  village,  probably  the  Castellum  Axia  of  Cicero. 

The  traveller  may  from  this  point  proceed  to  Vetralla,  9  M.  to  the 
S.W.  of  Viterbo  (diligence) ,  situated  near  the  Roman  Fot'um  Ccutii.  At 
Vetralla  the  road  from  Viterbo  divides :  that  to  the  S.E.  leads  to  (11  U.) 
Sutri  (see  p.  69)  \  that  to  the  W.  by  Monte  Romano  to  Corneto  (diligence 
on  certain  days),  see  p.  5. 

From  Vetralla  a  bridle-path,  traversing  a  bleak  moor,  leads  in  IV2  br. 
to  the  ^Necropolis  of  Horehia  (with  guide),  similar  to  that  of  Castel  d'Asso, 
but  more  imposing.  Two  of  the  tombs  manifest  a  bias  to  the  Hellenic  style. 
Adjacent  are  the  picturesque  ruins  of  a  Lombard  church.  In  the  9th  cent, 
the  village  was  named  Orele,  but  the  ancient  name  is  unknown. 

A  similar  locality  is  Bieda^  the  ancient  BUra,  a  miserable  village, 
41/2  H.  from  Vetralla,  with  rock-tombs  and  two  ancient  bridges.  Scenery 
very  imposing. 

From  Viterbo  to  Rome,  46 Y2^*  '^^'^  ro&d  gradually  ascends  the 
wooded  height  of  Mons  CiminiuSj  now  generally  called  the  Monte  di 
Viterbo  (highest  point  3460  ft.  above  the  sea-level),  once  considered 
the  impregnable  bulwark  of  central  Etruria,  until  the  Consul  Q. 
Fabius,  B.C.  308,  successfully  traversed  it  and  signally  defeated  the 
Etruscans.  The  culminating  point  of  the  pass  (2850  ft.  above  the 
sea*),  on  which  lies  the  old  post-station  of  — 

5  M.  L'Impoata,  commands  an  admirable  *8urvey  of  the  plain 
towards  the  N.,  and  W.  as  far  as  the  sea.  A  more  imposing  view  is 
soon  disclosed  of  the  vast  Gampagna  di  Roma,  surrounded  by  the 
long  chain  of  the  Umbrian  and  Sabine  Apennines  as  far  as  Pa- 
'listrina  and  the  Alban  Mts. ;  the  isolated  Soracte  (p.  64)  stands 


py  ^oods 
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^the  foreground;  below  lies  tlie  »m*U?  round  Lago  di 
^  -^v,a.s  ^j;^  Ciminius  Ci703  ft/) ,  ttn  extinct  crater  surrounded 
^-  <it  t;\ie  j:^/^^  E.  bank  of  which  is  skirted  l>y  the  road.  To  the 
r*r^^^  J^^=^^^  !>«*  inside  the  ancient  crater,  rises  the  beautifully 
thl"'^'*'  ^^C^  ^^re  (2897  ft.).  Accord ififiT  *of".*"^'.*^»**r»di«oii, 
the  so:riV^^«^^erged  by  the  Jake;  may  still    l>e    distinguished  beneath 

"^ii"*  tli^^  V2  M.  from  J^mposta  a   p^tU    to    tHe   left  leads  through 

^"'S^    ^^t%  ^4fff"  ^^  ^^/^mroAi  Ci  V2  ^-^o «.    visited  ^chateau  of  Ca- 

tt»e«^^^^«>     ^^*a5?  wVJ*^^;  """^""ded    by  »    ^%^  it   for  Cardinal  Alexan- 
iS^^,      *'«   »dc^  ^^^^    ^^^^  o^  Vignola^  "^^R         ^f^e      Ba.lo«n«  and  other  apart- 

teir*''*   ''^^^      p-^-J^e»^  ^'th  freacoea  of  acenea    "■^"  -^a    Tladdeo  Zuechero,   Tem- 

%Z^    Of    tlij^^  »«*«•»  by /ferfW^^,   Oit^^^^f^    fa     enjoyed   from  the  upper 

A^*-  ^iiSf''-     ^   magnificent    P^^^K^^J:^    W      »^«V«^'a,  situated  in  the 

rl>i^   tKe  S,    >5^  ^^«««o/o,   a  tasteful    »tr«cto»-«    ^^ 

^^^^a^e  or  p>^^  ^    ^    ,  ^   ^_.       r^T^l^^T,    lies  the  miserable 

!f^  ""^ ^Ao  ^i^l^lione,   a  beautifoHy  «^^^     ^j,e    sea-level),  on  the 


*^ro/?h!^'[  ^^  ^^e    in    tlie    w».«    -g^    c*^'^*^*'-"^ »«»«>««*"•  Btniacan  tombs, 

gates  a?**^  ^-  •^  ^^^»«»»""«'.^'  U^»e  coi»t^««  ^»"»-  Three  of  the  five 
(said  **'t  ^"cieiit^'^^^^.  '^^^  ^^?^  ^f  tS^  «.»c«e»  V-^,.<«  FuHaon  the  N.  side 
bum  ^^^80  nal^^^^,  f'*«™^?***if/ S  »»**  *?Lt  ^-  :P'«rf"».Camin«8),now 
Vi  1;  SP-  Omaid^>r>;^wo  towards  the  S-^^^ea  ^^^^t  of  «»  eminence ,  near  the 
Villa  8avoremI«^^         ^d    because  once   en^  f^^^jtoat^d   an  admirably  pre- 

!?^e^  *WtotS:r^  tl.e  Porta  K««**Jl*for«st  ,   }^^  ^r^ar^   Augustus,  erron^oSsly 

""e^'ded  bV  snm*^^^  shaded  by  dense  for  ^^^i^e^  yds.  respectively).  ThJ 
'^<^k8  abovl  .   °?®  -«,  ^ewn  in  the  ^^^^^    a.T»A     ft«e    of  which  has  been  con- 

,   ^  AS^W  J:^*.  from  Roncl«l^o«e^,^    ^^,  p.  64.    About  2  M. 


-^^^,ivm^ .  .„  the  road  "^"^^^^  Via  Owaia,  which  ^e 

,^^.  Moiilwo^^,   '^^i^va>?    *^^    ^/att V.    from  Monterosi)  the 
«  Sutri  C5V2  M.  ^      gee  *^^^it    pas^   ^     i,     tli©    somewhat  unhealthy 
*«*«^?i^'''^  to  Rom f,    "^    ^a    '^r^ytlie'^   ^^^^'/i^e  t>rink  of  an  ancient  cra- 
Sette  Fene  i„„,  a«^-    ,,    M-    *tTia*«^    ^''  l!i  the  W.   lie  the  two  small 
^iV^^/^^..^^  3^^^  t\  tic  pond;     *?^^>l/^^'^«nus).     Traces 

f-Z/fz/^e  rjWz,/^jr  ^iVo^^^ep^l^^^^^atU?    C^^^^n  the  left  side  of  the 


of  ancient  drains  fen^^^_«7^       lil  arc 


)    Botitc  10. 

id.  ImmedU  '^' 
B  S.  extremit-'S 

11b  to  the  lefC  ^ 
ma  of  tha  eat^ 
ar,  nothing  i^» 
oTe  the  ridge  * 
Pasaing  the  ^3 

36'/?  M.  La 
;(ore  Rome  (s»  * 

10.  From- 

76  M. 
hu  most 

Perugia ,    sw  * 
orugia  is  aitnats  ' 
'o  the  left,  just 
f  the  tomb  of  tfr' 

5'/a  M.  Pon^' 
ncloQt  frontier 
21/,  M.  Bartia. 

151/2  M-  8t»*^ 
lill  to  the  left 


r^"^ 


^^ngia 


a^   :r**- 


^^^si*'-    The 


••>■ 


'"'vn 


PoridmcBlo),  on  tt»  ^  ^  :^     ^^ve    froscoi 

SHri-'*-'^?*'^,!  5.'., 


■vrr  nr-^';5 '»^'h';^°■'l- 


•''■'«?£? 


"■eio 


;."""■*%»//.;_ 


9  M„  of  b""  ^^    proceed  to  the  left  lo  the  forme, 

«hed  the   to"**;;ecA««' '^''"'..  «"^-Wd  in  the  first  h.tf 
o,^,l.'a^^^*rve    substructions  on  the  brow  of  the 


\  Route  10,  ASSISI.  From  Perugia 

1,  bas  loDg  attracted  our  attention.    The  monastery,  which  after 

suppression  in  1866  was  for  several  years  uninhabited,  has 
gently  been  converted  into  a  sohool  for  the  sons  of  teachers, 
sides  several  frescoes  of  the  16th  and  17th  cent,  in  the  refec-  f    ^ 

•ies,  the  *choir-stalls  hyDomenico  da  8.  SeverinOy  recently  brought 
>m  the  upper  church,  dating  from  1450,  and  adorned  with  ad- 
rable  carving  and  inlaid  figures  of  saints,  are  particularly  worthy 
attention.  From  the  external  passage  a  magnificent  *view  of  the 
luriant  valley  is  enjoyed. 

The  two  Churches,  erected  one  above  the  other,  are  objects 

far  greater  interest.  A  third,  the  Crypt,  with  the  tomb  of  the 
nt,  was  added  in  1818,  when  his  remains  were  re-discovered, 
le  lower  church  was  erected  in  1228-32,  the  upper  in  1253, 
d  consecrated  by  Innocent  IV.  The  Northern  Gothic  style,  intro- 
ced  by  the  German  master  Jacob,  appears  here  in  Italy  for  the 
sttlme,  though  not  without  incipient  traces  of  Italian  modifications. 
16  architect  of  the  tower  was  the  monk  Fra  Filippo  da  CampeUo. 

The  '^Lower  Church,  lued  for  divine  service,  is  always  accessible;  en- 
nce  by  a  side-door  on  the  terrace,  in  front  of  which  is  a  vestibule  of 
^.  The  interior  is  low  and  sombre.  To  the  right  a  tomb,  above  it  a  vase 
porphyry,  said  to  be  that  of  John  de  Brienne ,  King  of  Jerusalem ,  who 
tared  the  order  of  St.  Francis  in  1237.    Opposite  the  entrance  is  the  cha- 

of  the  Crucifixion. 

To  the  right  in   the  Nave  ,   the  chapel  of  St.  Louis ,  with  frescoes  by 
lone  Doni  (1560).    On  the  vaulted  ceiling  prophets  and  sibyls,  by  Andrea 
!  Jngegno  of  Assisi.    The  chapel  of  S.  Antonio  di  Padda,  with  frescoes  by 
ce.  da  Faenxa  (I4th  cent.))  is  modernised  and  partly  whitewashed.  —  The 
pp£LLA  S.  Maddalena  is  adorned  with  frescoes,  representing  scenes  from 
3  life  of  the  saint  and  of  Maria  iBgyptiaoa,  which  were  formerly  attri- 
ted  to  Buffalmaceo  (about  1320).    It  is,  however,  certain  that  they  were 
ecuted  by  a  pupil  of  Giotto,  a  Florentine  artist,  who  did  not  scruple  to 
int  copies  here  of  his  master'^s  pictures   at  Padua.  —  The  Cappella  S. 
TESiNA,  or  PEL  CsocEFisso,  coutaius  inferior  compositions  of  the  latter 
If  of  the  14th  cent. 

The  S.  Transept  contains  on  its  E.  and  W.  walls  three  series  of 
2enes  from  the  life  of  Jesus ,  the  "Resuscitation  of  a  child  of  the  Spini 
nily,  and  over  the  doorway  a  Portrait  of  Christ,  all  by  Oioito  (probably 
an  advanced  age).    The  master  may  have  been  assisted  in  these  work: a 

his  pupils,  but  the  style  seems  to  indicate  that  they  were  chiefly 
inted  by  his  own  hand. 

The  High  Altar  occupies  the  spot  where  the  remains  of  St.  Fran- 
I  once  reposed.  Above  it  are  four  triangular  spaces  on  the  groined 
ulting ,     containing    the    famous   "Frescoes    op    Giotto,    illustrative 

the  vows  of  the  mendicant  order  :  poverty,  chastity,  and  obed- 
ice^  the  fourth  painting  is  an  apotheosis  of  St.  Francis.  The  first  pic- 
re  represents  the  nuptials  of  St.  Francis  with  poverty  in  rags.  In  tlie 
xt,  a  monk,  a  nun,  and  a  lay  brother  are  represented  taking  the  voiv 
chastity;  the  foreground  is  enlivened  by  penitents,  scourgers,  and  vota- 
ss  of  pleasure.  Chastity  herself  is  guarded  in  a  tower  by  purity  and 
ivery.  Obedience  is  symbolised  by  the  laying  of  a  yoke  on  a  monk. 
,ch  scene ,  moreover,  is  replete  with  allegorical  allusions  (chiefly  from 
,nte),  most  of  which  will  be  readily  understood  by  those,  who  are  versed 
the  fanciful  combinations  of  the  period. 

At  the  end  of  the  S.  Transept  is  the  Cappblla  del  Sacbakbnto,  witU 
scoes  from  the  life  of  St.  Nicholas,  generally  attributed  to  QioUino^  ^\^\^ 
)re  probably  executed  by  Agnolo  da  Siena,  in  the  first  half  of  tbe  14VW 
it.     On  the  entrance-wall :  Resuscitation  of  a  child  killed  by  a  fall  frrv^.^ 
lu.use.  -^^xsx 
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The  N.  Ta^^,:^,^^^^  contains  Scenes  from  tbe  Pmsaion,  of  the  Sienesn 
School,  formeari^^  attributed  to  Cavallini  and  I^ccio  CT^j^anna,  «  punii  of 
Giotto,  perhapa  ^1^3?-  pi^tro  lorentetti;  these  paintiwga  at-re  in  a  very  damag- 
ed condition. ^^^  ^^^  ^igl^^  of  t^^c  entrance   to    *he    SacHsty,   in  which 

tbe  treasures  ^»»,.^  ^^^  ^^^^  belonging  to  the  clioirola  were  formerly  pre- 
served, »«  a  ^■*'^<^<*^nna  ^ith  St.  Catharine  and  otbev>  saints  (1516),  bv  Zo 
Spagna-  Over  "fc»^  ,^  ^^^^  is  a  portrait  of  St.  ^J^»c*»  ,  said  to  have  been 
painted  by  GTtw^^^,^;^^  Pteano,  soon  after  the  deatli  of  tbe  saint.  —  To  the 
left  of  the  ent»-«».;|,^  ^^  ^  ^^^e  church  is  the  Palpit  ,  skdOTned  with  a  Corc^ 
nation  of  the  Vi  »-^^  ^.  ^  by  Simone  Martini  of  Sicna,  &pd.  Ciirther  on  St.  Francin 
receiving  the  st*^::  «»nata,  a  fresco  by  ^wtto.    —    Tike     laat  Chapel  to  the  N 


ia  dedicated  to  *-  ^«- ^^Bcs'from  the  iife  of  St.  *a»tln  ,    fey    Sitnone  Martini  fbe- 
ginning  of /™_    -^^^  ^=fe:mt,)-,    this   work ,.  though  only    i?»«-ti«Uly  preserved     still 


Remains  valuabl  ^^  _^'  t,^^  of  the  ablest  productions    of    the  Sieneae  school 

and  in  naany  rets*:^^  ^cts  bears  comparison   with   tUe    style  of  Giotto  and  the 
Florentines. 

The  »tai«^«<^  -s-^ip-  Endows  of  the  lower  church  are   l>y  Jtnffeletto  and  Pietro 

ia  Oubhio  and  ^^.q,,^  ^.„^  a^^issisi;  those  of  the  uppeip    church  are  more  than 

a  century  later.  "*" 

TheCRTPT  v^^«^.,^    constructed  in  1818,  after  tlie    vemains  of  St   FranHi. 

l,ad  been  discov-  ^^i.^-.^^  j^   n.  rude  stone  coffin.  It  is   approached  by  k  double 

staircase,  af  ^  »       :■-  ^  -fated  with  candles  when  visited    by  strangersf -  Behind 

the  tomb  stand       <=.^«r^3V>ssal   Statues  of  Popes  Pius  VII.    and  IX. 

The*'OpP«    ^2i:»=».-^rcli,   tbe  frescoes  of  which   are  undergoing  restoration 
lias  recently    H^^»:».       converted  into   a  museum    of  Early  Tuscan  Frescoes' 
It  is  entered  ei«^^^^  ^y  tlie  principal  portal,  or  (by   applying  to  the  sacris^ 
tan)  from  tue  Uzk-^^^  ^  ^  clinrch.     The  church  ig  in  tlie  form  of  a  Latin  crosp 
^ith  Gothic  wvn^,^-^^^^     Tbe  W.  side  possesses  a  splendid  rose-window  and 
liandsome  P®<i^i^*^:Ka.-ts.   —   ^^  *'*®  ^-  Transept,   as  we  enter  from  the  lower 
church,   **®  ^^^^^ «*.:a us    of  Scenes  from  the  Apocalypse,   by  Cimabue.     The 
iniddlc  of  V*®  •'^^^^^^ig  *«   adorned  with  frescoes   of  the  four  Evangelists,  in 
the  style  ol  ^*^«»«»'««<   and   Jacopo  Torriti,  the  mosaicist.    --    The  S.  Tran- 
8EVT  containst^^      :»^en^ains  of  a  large  Cruciflxion,    TransHguration,  Cfuci- 
fixiou  of  ol.  \^^»*  and   Scenes  from  the  life    of  Simon  Magus,   by  Giunta 

jHsano.  —  in  ii^^      CTSnoiR:    Christ  in  a  glory,   and  Assumption  and  Death  of 
the  Virgin  1    "Oti>x         ,        Cfmabue.   —  Navb.     In     tbe    upper    section    of   the 


S.  wall    a'®  ^f^^^^^M    scenes   from   the  Old    Testament  history,    from   the 
Creation  ot^ne       x^p^^^ld    to  the  Recognition    of  Joseph  by  his  brethren;  on 
tbe  1^-  V;?®tk^^^EJt^«n  scenes  from   the  New   Testament,   from  the  Annun- 
ciation *^,^i  ^.J^^««eBt  of  the  Holy  Ghost,    ^y  ^^P*^*  ^^  Oimabue,   show- 
ing   6*a^.  w*   «^*^X>»-«^^ement    in    ^iL»*inn         Tbe    lower    section    contains 
twenty-eight  So^^^f"^^";.^"    ?/f  "*J«"Vj,ncis,  illustrative  of  the  farther 
dtvelopt»ent    or      V^«  vTrTv  Pi.  l^^^^'^^L^ool    C^i^ippo  Rumtti ,  and  Oaddo 
Oadd*{  of  the    <^li^^«  of  the  n^r"""f  ^he    Arat  and  the  five  last  of  these 
frescoes  are  <5eirt;^tf,  "^C^T^^^th  cent.    Tbe  ^^  ^^^  ^^^  ^^  ^^^  ^^^^ 

ire  fo^'  A«S«i»    ^iS^n^J  p^!.^*°d  «^  ^^''^^txtrc^ ,   executed  in  the  earlier 
JiTosaic  style.  ^**^  four  Fathers  of  tbe    C;»« 

Quitting    tli^  ««T>i»i.    V  ^^erg^'^S  on  the  space  in  front 

of  it,   ^e  '^a.v    ^^.F  ^'^"rch  and  ^^    jading  thence   in  a  straight 

diiection,  wlxlcli  i-i7/^®  ^*''^^*    ^^%^xJ^^^^'    Here  is  situated  the 

beautiful  portieo  of       ^*^  "^  *^  ^^^t/r<3sr:B:^'^^'  with  six  columns  of 

travertine,     eonverf\?  *"^^*^^^B  oF  of    ^'   ^^"^  *'*'""  Afincrva. 

Ancient  ^"^^^-iptjo        ^^to  a  chu*'^^      ^es*i^"le.     Adjacent  te  the 

cbnTch  is  tlxe  e^f '^^  ^'^^Ured  in    *^^    ^orum,  which  corresponded 

to  the  present  rJ^^tiCe  to  *i,,  onci^^^At>ly  ^^'^®'-    ^"  *^®  ^^'"™  * 

BasefT^ent  far  ^  ^^^^za,  fc  '  **^  ''^n^i^^^tptlon  (fee  1/2  fr.). 

^    The  Cfeic^a  ^5***^^6,^.:  ^^>^  '''^    in^^^^v   descending  to  the  right, 
r,eat  the  S.Bl ,    a.^^^t^a  ^p/^^a  Jon^         ^   ^^^ 9  the  site  of  the  house  in 


ni  Uout*  ^^'  ^       -Cfc^^'iNo  C^l.  4),  '\v^  t^®  Tipper  P^^^^  *^® 

r^^CK-^^^i^^t  tVieti^s-^    ^^^  1028.     Tlie  ancieivt  facade  is  adotn- 

l^rSl^^^^^^^^^J^'l    ^  ^\>:rc>»-A '  unpaved  xoaA  to  the  xiglit  leada  in 

YTom  ^\.e  ^^^f^^^^^i^o.    churcli  of  S.  CTL1KB.K  QPl.  '2^  ,    near  the 

*  le^  ^^^^*  ^Jrr^T^ivotio    ^^  CampcUo  in  1^53.  afterwards  altered, 

1^^,  ^^^^^^^I^^^^'^^^e^^ath  the    KigK-altax "  are   t^e    remains  of 

rci:::rXt^^^  "a^^^tr^^/"^  St  r^ands,    aWo^ed 

^«^  parents  an^.  ^Jealt^v,  i^^^^®*  **^®  order   ot  Clanssines,  and  died 
*s  flrst  abbess.       A.  lia.ivdaotK^«  ciypt  of  different  colonxed  marbles  bas 
J^cently  been  co^strncted  a:t>o^*  *^«5    toxnla.      On  the   arch   above  the 
t^ih        **^'    fros^ioeslj^Gt^*****®'   those    in   the  right  txansept  are  at- 
«lln  ^®**  to  G^»ott.o.  — T:he  piazza  m  front   of   the  ohnroh  commands 

Oi.  ^^  *^«  :Ei.     ^^^  ^£  ^^e  town  ate  remains  of  a  Roman  Amphitheatre 
^ii^ 

^^^Val^eUrC^r^eX^'t^  ^^?.^^  ^*0,   at  tbe  back  of  Assisi, 
^^'^^rctses!  ^'^^    *^   wmol.   St.  Francis  was  wont  to 


"•e 


fOi 


'O- 


^^i 


fr^""   Iv  train  lITJ    ^^^^tifnl    drive   of  5  M.   (one- 
We'^-^,fra™  i^  i3  min.    To  the  right 

^^   PeH^cJ   buTt^k^ytre  no?  *^^.  ^^'^^  ^'  ^«  amphitheatre 
^Uo,  with  4000  in^a^""*  ^isi\>le  from  the  railway. 
^'.  ia  the  ancient  fi*a»ciil,  ^^^t^resquely  situated  on  a 
^^ch  the  town  is  eStl^lS^  C^olonia  J«lia  Hitp«lttm»). 
^^  *he  Porta  Urbant     fif  ^"II  ^^^^  ^ts  three  portrait-sta- 
^.^ncient.  "**»  *^^  ^orta  Veneris,  and  portions 

^tof*.  ^^fi^crioi-e    contains  some  good  paint- 


^t^V,  S?ol?f  ^left '  tt^    O^'^^^^.X  ^ipp^s  serves  as  a  ^n^^ 


CeiJi, 


>xa 


rv    '^"oia  contains  »«?»f., tor. 
*^*»     the    len  of  «he  bj^^K 


^  . '^  right  tra.»»«    '     oo»^o._     - 


«•»* 


a-tea.    i^  1228  by  Gregory  K., 
l«tt*^*^~:&iece,  Madonna  >f »»'"«». 

^V    <?.   Bajtione,  addressed  to 


"'•     T^e  >ip^^.i^^  ^\»^  ?■  ^<>t  l>om  here  (jp-  W-^^^. 

*■    tih.^  town  commands  an  «».x. 


FOLIGNO. 


,.V''  f  *^  pl«.ln  .  -witl*  :Follgiii>  and  AmIiI.  Nnmeroai 
'*'         J  i^fl^e  ea.rt»»<i«a»to  of  1831  are  Hill  observed. 

■^(t^  (i>         n.Hie  iiir»ctlo¥»   of  the  Ancona  line  fR.  14). 

.  «*/  i^ls**"""}    40    o.    —    /ii"v  -Post*.  clM.  tu  Iha  E»lei 

'""JiiW"'  _    MHsiont     F\MXginimtK,  ui  fiidusWU  town  with 

J^,!is*  #^^0  "il.OOO")     inhab.,  «iid  an  epiicopal  legldenea, 

proliSM"  hU''^  i\&».rict.  In  1281  ll  wa»  destroyed  by  Peragia, 
.  iwi  liotl-  '"  j,lJ*U  ^>  t>»e  States  of  the  Church.  The  aartb- 
'  'uwK*^'"  ^^t^ii*"'*    aoiiotw  dunage;  othew  in  1839,  18B3, 

'  tB  o!  ^^^  "  »  ^^  O  '^*'  *-*>-wn  .  •  '""l''»  »t"t««  *"  erected  in 
1  ,tl*^4«8«^''V„  *Xreolb  tie£  Xiberatori,  aumamed  i'Aitmno,  the 
'"*  it  *^  »"«^^  r*io»l  ot  Foligno  (p.  4S). 

*rTI  »  *'' '  nt  *B  *°  ,*  io*^lB   atraigiit  to  tbe  Mirket-pUco ,  wharo 

..hie!  W**^'    AA\«.  ^"^^-li<*""°    *«  situated,   erected  ii.  tho  12th  cent. 

_^g\W   ,  oiS.  *     «Q«o   f«*faile  of  the  traneept  Ib  bHII  eitant), 

.».«  CftW'l'?;- W>«'*«ed  in  the  16th  cent.     The  handsomo  dom«  ia 

?r  «bV<*  *° Btf""*"     .t  authority,   to  Bramante.  —  The  Palaao  del 

W  ^"'^"*«**"w«  «"1""^'  '""*""''  '"'™''  fy  Ofto^iono  iV^Hin 

flri^"^  ^Ilef  ^      -«i.  MontORli  to  the  left,  and  then  the  Via  S.  Niccolft, 

„  old  "h^Sna  tl**        i„ht  «o  reach  the  church  uf  S.  Nieeolb.     The 

"'    ^olW'^Il'tf.  tb«  VI.  here  contains  an  altar-p 


glde-s"   ,  ^  tbo  '  ^f,e\Dt  formed  by  an  Adoration  of  the  Infant 

ggute*  '     i^iec"'    figjonstion  of  the  Virgin  witJi  a  predolla  by  tbe 

ig  ado*"   (gt,  A"""  or  deW<  Con(«»«,  formerly  contained  the 

s»ii>«  f'fhuf*'' "  „a  di  Follgno  by  Raphael,  now  in  the  Vatican.  - 
^    tad"*'^    P^iM  conlaiiia  frescoes  by  Nie.  Alvtmo,  and  La 
-oleW^'r,  wyo  '^  „  nf  the  Baptiam  of  Chriat  by  Pietro  Perv^ino.  — 
S.    **f 'J.rW  »  ^'''H^Lmt,  Via  de'  Monaster!,  there  Is  a  small  public 


";ni«lW*„,d«h«n™«'* 


torTu  sdmintdc  puturea,  ■ 
iqnitiu,  Tbe  chnrcbes  ol  S. 
ler  part  of  tbe  12lh  cent.,  tho 

T?  2!ribl°ui.vdler  ma. 
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chapels  &re  good  frescoes  by  Tiberio  cTAstisi  and  Lorenzo  da  Viterbo.  The 
church  of  S.  Fobtunato  (3/4  H.  Arom  the  town,  on  the  road  to  Trevi)  contains 
interesting  frescoes  by  Benozzo  (1449).  Charming  views  of  the  plain  from 
the  height. 

The  Railway  traverses  the  luxuriant,  well- watered  valley  of 
the  Clitumnua,  whose  flocks  are  extolled  by  Virgil,  to  — 

133  M.  Trevi.  The  small  town ,  the  ancient  Trehia^  lies  pic- 
turesquely on  the  slope  to  the  left.  The  church  of  the  *Madonna 
delle  Lagrime  contains  the  Adoration  of  the  Magi,  one  of  Peru- 
gino's  latest  frescoes ,  and  a  Descent  from  the  Cross  by  Lo  Spagna. 
The  church  of  8.  Martino,  outside  the  gate,  contains  a  Madonna 
in  fresco  by  Tiberio  d'Assisij  and  a  Coronation  of  the  Virgin  by 
IjO  Spagna. 

The  small  village  of  Le  Vene,  on  the  Clitumnns,  is  next  passed. 
Near  it,  to  the  left,  we  obtain  a  glimpse  of  a  small  ancient  *Tefnple, 
usually  regarded  as  that  of  Clitumnua  mentioned  by  Pliny  (Epist. 
8,  8),  but  probably  not  earlier  than  Constantine  the  Great,  as  the 
Christian  emblems,  the  vine  and  the  cross,  on  the  facade  testify. 
The  temple,  now  a  church  of  8.  Salvatore ,  lies  with  its  back  to- 
wards the  road,  about  2 1/2  M.  from  Trevi.  Near  Le  Vene  the 
abundant  and  clear  Source  of  the  Clitumnus ,  beautifully  described 
by  Pliny ,  wells  forth  from  the  limestone-rock.  On  the  height  to 
the  left  is  the  village  of  Campello.  On  the  way  to  Spoleto,  to  the 
left,  in  the  village  of  8.  Qiacomo,  is  a  church  with  frescoes  by 
Lo  Spagna^  of  1526;  beautiful  road  through  richly  cultivated  land. 

41  M.  Spoleto.  The  town  is  */a  M.  distant  from  the  station^  one 
horse  carriage  V2  fr. 

La  Posta,  in  the  lower  part  of  the  town,  near  the  railway-gate.  — 
Albrrgo  Sl  Rest,  del  Teateo  Ndovo,  in  the  npper  part  of  the  town,  near 
the  theatre,  well  spoken  of.  —  Trattoria  delta  Ferroviay  to  the  right  of 
the  town  gate. 

Spoleto,  the  ancient  Spoletiuniy  said  to  have  been  an  episcopal 
residence  as  early  as  A.D.  50,  now  an  archieplscopal  see  with  20,700 
inhab.  (incl.  surrounding  villages),  is  a  busy  town,  beautifully 
situated,  and  containing  some  interesting  objects  of  art. 

In  B.  C.  242  a  Roman  colony  was  established  here,  and  in  217  the  town 
vigorously  repelled  the  attack  of  Hannibal  when  on  his  march  to  Picenum 
after  the  battle  of  the  Trasimene  Lake,  as  Livy  relates  (22,  9).  It  subae 
quently  became  a  Roman  municipium,  suffered  severely  during  the  civil 
wars  of  Sulla  and  Marius,  and  again  at  the  hands  of  the  Gotbs,  after  the 
fall  of  the  W.  Empire.  The  Lombards  founded  a  duchy  here  (as  in  Bene- 
vento)  in  570,  the  first  holders  of  which  were  Faroald  and  Ariolf.  After 
the  fall  of  the  Carlovingians,  Outdo  of  Spoleto  even  attained  the  dignity  of 
Emperor,  as  well  as  his  son  Lambert ,,  who  perished  while  hunting  in  898. 
Innocent  III.  and  Gregory  IV.  incorporated  Spoleto  with  the  States  of  the 
Church  about  1220.  The  Cattle  of  Spoleto,  erected  by  Theodoric  the  Great, 
restored  by  Narses,  and  strengthened  with  fonr  towers  by  Cardinal  Albomoz, 
now  a  prison ,  fell  into  the  hands  of  the  Fiedmontese  on  18th  Sept.,  1860, 
aaer  a  gallant  defence  by  Major  O'Reilly,  an  Irishman. 

The  town  is  built  on  the  slope  of  a  hill,  the  summit  of  which 
is  occupied  by  the  old  castle  of  La  Rocca ;  the  church-spire  most 
to  the  left  when  seen  from  the  station  is  that  of  the  cathedral.  — 
Entering  by  the  town-gate  and  following  the  main  street  which 
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to  Orie, 

tho  ta-^n,  we  reach  (5  mln.)  a  gateway 
traverses  the  lo-^^"«rpa.r*  ^^  tlie  Pc>rta  <PAfinibaU,  or  Porto  deUo 
of  the  Roman  jp^zK-iod,  e*i^^^  ^^ mentioned  occurrence. 
Fuga,  in  alliisio.»m  ^  tli«  ^^^^o^^^^^*^^  ^^®  Strada  Umberto ,  which 
We  may  jno^w^  con****^^  Tve>  or  we  may  take  one  of  the  direct 
ascends  the  lif  IJ  i.B^  3,  '•ri<J«  ?^ii»^  towards  the  left,  near  the  top,  we 
but  steep  side— »*:r^etB-      Iiiclx» 

come  to  the a  ^dtJNTA,  erected  by  Duke  Theodela- 

♦Cathbdr^i^  4=»ie^  S.  M^b-^^  es*^'®^'  ^'^  ^lO"^*  o^  *Jie  facade  (13th 
plus  in  617,  b«j«  :f":Kr«quen**y.  5^^  ^  consisting  of  five  arches  with 
cent.)  is  a  Rena.1  ^^«i.iice  P^T5>.  grfffl"^  *"^  arabesques,  and  at  each 
antique  columns  ,  «k.  :tfrieze  '•*'*^^  sl  large  mosaic  by  SoiaerntM  (1207) 
extremity  a  stoim^     X>^^"-^pit;    a-t^o'v     ^ 

of  Christ  with  ^^tmry-       «Uld  JTot*'*  '      j^    »  Baptistery,  containing  frescoes  in 
To  the  right  o#"     tf^TKm  ,e  vesti^'^^^^i-cwV'^'**'*®  '°°*'  ^**^  aculptures  from  the 
the  style  of  GittWo    JFS-^^'^'^^M^nn  -     *^^-,-fc  1      ^   .      .«.. 

life  of  Christ,  is  ^r  ^fcST^  ?fi *  1»  <^^Jl^l  ^**  restored  in  1644,  and  has  been 
The  iHTKBioB  o:^  -fc»i/^»*l»^^^»€oX»  contains  •frescoes  hy  Fra  Filippo 
recently  whitewaslie..«a  _  Z,  'T^^  »;  l>y  ^''^  /;«fl»»«nte  in  1470,  Annunciation, 
it»»t,  completed  arc^^x-  h«-  3-^*  ^^  :^»ry\  in  the  semicircle  her  Coron- 
Birth  of  Christ,  aua»„^^  ^^«.tl»  ^A*eiy  5*Tflf^^  At  the  entrance  to  the 
ation  and  Aflsnmptiox*  rn^^****^^        *<>    .***•*♦  ®"j   l*  *?^  ^'^^  ^-^  ^•'-  J^W>*' 

chapel,  on  the  left  «z^*^  J^^  c***'**^' -,ax»*»"*^'®*  ^y  the  family  of  Spinetta 
who  died  here  in  14^^  *>?^  V.oi^*^'*,*,!!  «*  monk,  he  had  succeeded  in  gaining 
Buti,  a  noble  Floren  «,:& kk  <^s  il***^  ^^^ti^^tinf  her  from  a  convent.  The  monu- 
the  affections  of  tbio  -■  «•.<*.--. ^o^  *5e'  JH©^*"5  *he  epitaph  is  by  Poliaiano. 
ment  was  erected  53?-  -ML,^~^&xx^^  ^x-flxi»*-  .^u  ®  .  *''"*"^''**'^j  *"»  *he  left 
Opposite  is  the  monvLsmxM.  ^:k»  ♦.  o^  ***  Ji^  tl»®  ^9^!t  ^®^'- '  **»<i  »  Madonna  by  Lo 
aisle,  contains  good  <i.«fc:«---^rt«r  f«'<^*'v«flrli*  of  the  entrance  are  fragments  of 
Spagna.  -  In  the  Ca:^:^*^^]^*^^    tl»^    ^^ 

frescoes  by  PintvriceJ^^c^ ^  -^    front  of  the  cathedral,  probably 

In  the  Piazza  dex  im::^  xiorx^^  ^  ^at^  X>ukes.  —  On  leaving  the  ca- 
stood  the  palace  o^  '•=rM=m.^  ^^^  tit  direction,  slightly  ascending,  to 
thedral  we  proceed  i^:^  ^^  s*^*'^^fir  general  inscriptions  and  a  small 
the  Palazzo  PubbUco  ,  ^m^oi^^^^^%ont^^  ^itl»  saints,  by  Lo  Spagna, 

picture  gallery,  m     ^«p%p->^  ^^b    la  M*^ 

deseryes  notice.  4nfterior  interest.    -S.  Dommico  con- 

The  other  churcli^^  ^^e    of    ^JT^uration,  attributed  to  Giulio  Ro- 

tains  a  copy  of  Kapl^^..^^'g  rran?**^a.n  gate,  is  a  Lombard  edifice; 
mano.    8.  PieirOy  oii-t^^^^^^^  tlie    i«^**^ 

facade  adorned  witU  s^--,^^^   .^j.^^.  ^jjcs  of  ancient  temples ;  thus  in 

Some  of  tbe  churci>^  ^^  s  coU**^^  ^l»»  '^^^^  *^®  cemetery  (now  under 

that  del  Crocefisso,  ^v^^i^^j^Ha  *^^    Concordia  (?) ;  columns,  etc.  in 

repair),  fragments   o^       ^^  -"^e  *** -j^    OJ^        ^.g  of  a  theatre  •,  a  ruin  styled 

8.  Andrea  and  S.  ^i*^^^^-     ^^^-g-e^^^f  tbese,  however,  claim  special 


'Palace  of  Theodoric\  «^^Ho  ;  J^o^^ 


attention.  ^^  ^(i^       ^'^  ^te^^  ^^^"  ^alk  beyond  the  ca- 

Travellers  should    -^_^  "  ^  ^40^^^^'    ^o^^^^^^^^g  ^  ascend, 

tbedral  and  tbe  Palaz^^^^^^jt  \t         ^d  Via"^**  Brignone  in  a  diagonal 

after  a  few  minutes     ^v*^^^    ^t,1^^      ct*^         jjjemoiates  the  capture  of  the 
direction,  where  a  m^^^;^  ^%^^*t>   <=>^^if*,  vre leave  the  upper  part  ^ 
fortress  in  i860,    ^a^*^  v^^     ^^1   ^\'0^^^ 


^^^^'  ^''^>^  Perugia 

.  t^  t\ie  T«^*'  ""^"'^  ^«  ®^^'  ^"^^edlately  below 
,,  a  «tte«\^  t^M^ress  oi  La  Rocea,  now   a  prison.  T 


0. 

'ort^TloSresB  01  La  lCoc.«,  now   a  prison.   A 
..,_--  oi  ^^^J^^Y^icYitoe  forms  the   entrance  to  the 
^  '^.'  Ho  tlltit^  ^polygonal  foundations,  being  remain 
"To^kle-^i^     0^^       the  wUl  is  a  profound  ravine, 
te  SoBSaq-ed^<^**Pon^^  dell,  ^lorrl^ built  of  brick 
' d  n^iadTict ,  Tiuiting  the  town  mth  Monte  Luco.   It 
;  a^kes,    and  \b  ^90  ft.  in  height    and  231  yds.  in 
constiuctiou  18  attTll)uted  to  Theodelapins,   third  duke 
")04>    Al  ijTlndow  midway  affords  a  view.     To  the  left  on 
is  perceived  the  monastery  of  S.  Giuliano;  below  is  S. 
above^,   above  which  stands  the  former  Capuchin  mon- 
led  by  beautiful  trees.    Beyond  the  bridge  we  turn  to 
lerally  following  the  direction  of  the  aqueduct.    After 
a  more  unbroken  ♦prospect  is  obtained,   embracing  the 
town,  and  the  spacious  valley. 

it  of  Konte  Luco,  IV2  l^'**  i^  somewliat  fatiguing.    Towards 

ofty  cross,  whence  an  unimpeded  panorama  is  obtained  to  the 

f  the  valley   of  the  Clitnmnus  with  Trevi,   Foligno,  Spello, 

leu  Perugia  and  the  Central  Apennines  near  Citti  di  Castello 

In    the   other   directions   the   view   is   intercepted  by  the 

the  vicinity.    Towards  the  E.  these  are  overtopped  by  the 

the  Sibilla,  snow-clad  until  late  in  the  summer.  —  Eeturn- 

nt  we  pass  the  former  Capuchin  monastery  of /8f.  Maria  delle 

-leut  resort  of  pilgrims 


2  •  —  The  town  is  V*  M.  from  the  station  •,  one-horse  car. 
*  30  ****  '**  *  carriage  as  far  as  the  hotel,  40  c,  at  night 
*H      *'* 

itX  J^***  *^«  piazza,   R.  3  fr.j   Eubopa,  in  the  piaaza,  R. 
*Uaf  J    . —  Italia,  well  spoken  of. 
the    ^  ^"   *^®  fertile  vaUey  of  the  iVera,  with  15,000 
i  Xfif  ^"^^oanding  villages)  and  several  manufactories, 
^Qj^^^^^^'^,  where,    ft  is  believed,  the  historian  Ta- 
■h^^f^^^^  Tacitus  and  Florianus  were  born.    Remains 
'^ti^S^    C^^roneoualy   styled  a  'Temple  of  the  Sun'')  in 
/  ^^^^^^^^^^^  palace,  Roman  inscriptions  in  the  Pa-- 
^^^^j^   ^  ^{  **®  tJmbrian  nobility,  etc.  are  objects  of 
^b^^ walk  on   the    ramnaTts.   whence  the  beautiful 


9  -/^«r  ^«r  l  ^"ibrian  nobility,  etc.  are  objects  of 
•  ^^1-^^-^^%  ^^  *^®  ramparts,  whence  the  beautiful 
^'^^  trn?  ^^^  ^®^*  Collescipoli,  to  the  right  Cesl, 

,    \no}'^A^^^  ™^y  be  reached  on  foot  in  IV2  *»r.; 
>^^8on  5    2^  ®**y  >  requires  about  4  hrs. 

t      expected.    -^    ^  ^^  *»•   respectively,  besides  whicli 
^  .  "be   ahunda.T**^  *^^ii>bi    (quite  unnecessary)  d  fr.  --- 


0/-_  .^_         — '  -  —  .    i,v 

^^^^^^^  Narnl. 


^-  ^  Tae   ahunda.T**^  *^^ii>bi    (quite  unnecessary)  3  fr.  --- 
^f   view   cotttS>J?*.^^^vided   with   copper-coins.      At 

^**^t\onB  are  levied  by  the  custodians 


*^  *''***tfew  government   •»*'j,e  water  of  the  Ner».    We  now  ep- 

-■*^')»TSe   "     to  he  driven  ^^  „    of  "!»'<''  contracte.    On  each  Bide 

"^r   rfUtoh   a  o^^     the   v»"Va    luxuriant  vegetation  of  the  slopes 

"^^^act"     „      (oclta,  to  which   »"   ^i,e  Olo  Hoad  Is  reached  from  the 

■-^Vgr  1**'^?'  anttfol  contrast.    -^    j%.lt>ergo  Europe  and  desrahding  the 

^^rrriB   n  ?^erni  l>y  passioK      ,  follow  the  Rleti  and  Aquila  road  Csee 

^1."»"   S    SIwl-     Weatar>"°    ,    the  K.r.  Just  outside  th.  gate, 

*atr.a.  ""'J    imW,  fMch   «°S„«.U""  i  •"•■  2  »■  (near  a  smaU 

Brtedefc^-  ■  ^Ijdena  and  olive-P'*      d  to  the  left  descends  into  the 

IVaversinS    6       riirht),  a  broad   *       ,o»d  continues  to  ascend  gradu- 

rl..?"'   'i".ka  Nets,  while  the  btS^ooW  In  windings  past  the  village 

;»«.V  o*  fi,h,.    The  tenner  do'Sl   on«">— «.«.».  W.  M.| 

»\\v  t«  *  nictnresquelv  Bit«*^f «  banlt ,  near  the  villa  of  Count 

S'P«W;°-,S  and V'tbi   rfB*^.*  »•""•«•■' •'"'•('-"/."• 

"SSW-OT""''  ""'"  "»  "  f  which  here  empties  Ita.I.  Into 

"  "^"-'?rt»%  ''"i"°4op"™s."hr;  s;:: 

,„»•»>  J  •fS.X.^t-      lB';'2.t.d  Som  the  height  in  three 
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perpendicularly  at  some  places,  and  at  others  dashing  furiously  over 
rocks.    The  spray  of  the  falls  Is  seen  from  a  considerable  distance. 

The  Velino  is  so  strongly  impregnated  with  lime  that  its  deposit  con- 
tinually raises  its  bed  \  and  in  consequence  of  this  the  plain  of  Rieti 
(1397  ft.)  is  frequently  exposed  to  the  danger  of  inundation.  In  ancient 
times  Manius  Cnrius  Dentatus  endeavoured  to  counteract  the  evil  by  the 
construction  of  a  tunnel  (B.  G.  271),  which,  although  altered,  is  to  this 
day  in  use.  The  rising  of  the  bed  of  the  river,  however,  rendered  new 
measures  necessary  from  time  to  time.  Two  other  channels  were  after- 
wards excavated,  the  Cava  Beatina  or  Gregoriana  in  1417,  and  the  Cava 
Paolina  by  Paul  III.  in  1646;  these,  however,  proving  unserviceable,  Cle- 
ment VIII.  re-opened  the  original  ^emissarius'  of  Dentatus  in  1598.  In 
1787  a  new  cutting  was  required,  and  another  has  at  the  present  day 
become  necessary.  The  regulation  of  the  Velino-fall  has  long  formed  the 
subject  of  vehement  discussions  between  Rieti  and  Terni ,  as  the  unre- 
strained descent  of  the  water  in  rainy  seasons  threatens  the  valley  of  Terni 
with  inundation. 

The  finest  views  of  the  falls  are  commanded  by  the  new  road 
itself.  Or,  before  reaching  the  falls,  we  may  ascend  a  path  to  the 
left,  leading  in  10  min.  to  a  small  summer-house,  affording  the 
finest  view  of  the  upper  and  central  falls,  which  are  exactly  opposite 
to  us.  —  We  now  return  to  the  road,  and  retracing  our  steps  to  the 
first  path  on  the  left ,  cross  the  Nera  by  a  natural  bridge,  below 
which  the  water  has  hollowed  its  own  channel.  (Footpaths,  following 
the  course  of  the  Nera  and  passing  two  smaU  waterfalls,  lead  in  30 
iiiin.  to  Papigno.)  Where  the  path  divides,  the  gradual  ascent  to 
the  left  is  to  be  selected.  The  surrounding  rocks  (in  which  there 
is  a  quarry)  have  been  formed  by  the  incrustations  of  the  Velino. 
The  channel  on  the  right  (Cava  Paolina)  is  full  in  winter  only.  In 
12-15  min.  we  come  to  a  point,  where  the  division  of  the  cascade  is 
surveyed ;  the  central  fall,  in  the  spray  of  which  beautiful  rainbows 
are  occasionally  formed,  may  be  approached  more  nearly.  A  farther 
steep  ascent  of  10-15  min.  leads  to  a  small  pavilion  of  stone  on  a 
projecting  rock,  affording  a  beautiful  view  of  the  principal  fall  and 
the  valley  of  the  Nera.  We  next  ascend  a  flight  of  steps  (4  min.}, 
and  turning  to  the  left,  reach  another  point  of  view  in  the  garden 
of  the  small  cottage  situated  here  (20  c).  —  Following  the  same 
path  for  a  few  minutes  more,  we  turn  to  the  right  and  come  to  a 
small  house ;  passing  through  its  garden  (10-15  c),  and  between 
several  houses,  we  reach  in  10  min.  the  road  to  Rieti  and  Aquila 
(see  above),  not  far  from  a  good  osteria  (No.  153).  The  road  back  to 
Terni  (4  M.)  commands  a  fine  view. 

If  time  permit,  the  excursion  may  be  extended  from  the  upper 
fall  to  the  beautiful  *Lak€  of  Piedilugo^  3  M.  further.  Following  the 
above  mentioned  road ,  we  cross  the  Velino,  reach  the  lake  in 
72  hr.,  skirt  its  indentations,  and  arrive  at  the  village  of  PiedilugOj 
with  its  ruined  castle,  in  V2  ^^ •  more.  Boats  may  be  hired  at  the 
inn;  the  opposite  bank,  where  a  fine  echo  may  be  awakened,  is 
generally  visited  by  water. 

C!e«t,  loftily  situated,  5  M.  to  the  N.W.  of  Terni ,  to  the  right  of  the 
*oad  to  Qemine  and  Todi  (p.  56) ,  possesses  remains  of  ancient  polygonal 
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^a)l0    *»**     ^■^^^K-^stiDg    »«ibtoTranean    grottotss      of       considerable    extent 
from  whicli     sm,         «=i^%jLrreTit   0^   cool  air  in  Buminer,     atxmd     of  warm  in  winter 

issues.  

The  BA^iaz^-^v-^^y  intersects  the  rich  valley    of    the  Nera.    To  the 
right  on  the  BiiM^tm^m.  lies  Ce«i  (wi%  above),  to  the  left,    CoUeacipoli. 

67  M-  TTum  ■  m  n  cAnyclo,  tolexable),  the  aAolent  Umbriau  Natnia 
(originally  ^^5*"^-«^  anum;,  hinhpUce  of  the  Smperor  Nerva,  Pope  John 
XIII.  (960-7^^^  ^  j^„^  of  Etasraua  of  Narni  ,  aurnamed  Gattamelata 
the  weU-knov«^  .^^^  ^condottiete'  of  the  i5tb  century .  It  is  picturesquely 
situated,  V^  ^^:  -  from  the  station,  on  a  lofty  rock  (1191  ft.)  on  the 
JVaf,  »o^  ^^-»-^z^  (whence  Its  name),  at  the  point  where  the  river 
forces  Its  wa>r     -t.:fc^roiigh  a  naxiow  ravine  to  the  Tiber.    The  old  castle 

is  now  a  ptisoacfc  _      The  Cathedral,  erected  in  the  13th  cent    with 

a  vestibule  o«^  ^m^  -497,  and  dedicated  to  St.  Juvenalis  the  first  bishop 
(369),  i»  Mc^^»^  ^.-^^ectorally  interesting.  ^  Tlie  Town  Hall  contains 
the  Coionatioarm  ,^-»f  Mary  hy  Lo  Spagna  (formerly  in  the  monastery  of 
the  Zoccolanti^  ^  ^^^  for  a  long  time  attributed  to  Raphael),  one  of 

that  mast^'s    :0.:arfc.  ^st  paintings,  but  lately  spoiled  by  retouchiuff 
Trom  »«f»*5.       -*^^  Peraei»  by  Todi,  see  p.  66. 

FroTft»«n^*^^«fc^  road  leads  to  the  N.W.  to  tbe  C6  M.)  ancient  and  beau- 
tifully 8itua%ea.  X3^:M^^bria»  mountain-town  of  Amelia^  !-•*•  AmeHa  (inn  outaide 
the  gate),  "^®^*a-ti<c:^^ed  by  Cicero  in  his  oration  Pro  Eoscio  Amerino,  with 
admitably  P^f«^^»— x^ed  *  walla  in  the  Cyclopean  Btyle  and  other  antiquities 
(1388  ft-)       . 

fjy^e  tiain      -t-mja-xne  towards  the  narrowing  valley  of  the  Nera,  and 
passes  close  ti^^    -^lie  ^Bridge  of  Augustus  (on  the  left),  which  spanned 
the  ti^®^  "*^**^^^iately  below  Narnl  in   three  huge  arches ,  and  be- 
longed to  th.^    ^V^ia   Flaminia  (p.  85) ,   leading  to  Bevagna  (p.  75). 
The  atcb  J^®«-ri    t;o  the  left  bank,  60  ft.  i^  height,  alone  is  preserved, 
^hUe  of  the   ti^^^^^  others  the  buttresses  owly  remain. 

The  tra-^*^      continues  to  foUow  the   valley  of  the  Nera,  with  its 

beautiful  PA^-xx-tai^tions  of  everirreen  oak»»  passes  through  two  tunnels, 

»«^  then  Uiot;  ^        the  influx   of   ***«  N®^*)  <^'^*«e8  the  Tiber, 

^^il   pS:^.^     l^rmed  the  bSary  l>et-een  the  Kingdom  of  Italy 

and  tne  ^^^P^CX   S^fotPA   _  iv« 

76  M.  0»r|;-^    rt^t  ^        .  "^.u^  main  line  from  Chiusi  to  Rome 
^    ^t^  &r%  *  *"®  *'*^«  reaches  tii^  ^^ 


(see  p.  6^)- 


Falconara  ( Borne )^ 


^hi^l  Of  the 


*tajv  >r   '^^  travel**' 
^^'   6th  Editi^*" 
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but  imperfect.  The  views  of  the  Adriittic  to  the  B.,  and  of  the  Apennines 
to  the  W.  are  often  charming,  and  the  situation  of  some  of  the  towns, 
especially  Ancona,  is  strikingly  beautiful.  Rimini^  an  ancient  Roman 
colony  and  frontier  fortress,  possesses  several  fine  monuments  of  antiquity, 
and  its  church  of  S.  Francesco  is  an  admirable  work  of  the  Renaissance 
period.  Roman  triumphal  arches  are  also  preserved  at  Aneona,  and  Fano ; 
and  Loreto  can  boast  of  valuable  sculptures  in  the  Renai/lsance  style 
(p.  99).  Urbino,  too,  the  birthplace  of  Raphael,  lies  within  a  short  distance 
of  this  route.  Many  of  the  towns  now  possess  picture  galleries ,  formed 
from  works  taken  from  the  suppressed  monasteries,  but  generally  of  sec- 
ond-rate importance. 

Bologna  J  see  vol.  I.  of  this  Handbook.  The  line  runs  parallel 
with  the  high-road  in  the  direction  of  the  ancient  ViajEmilia,  which 
extended  from  Placentia  to  Ariminum,  and  as  far  as  Forli  traverses 
fertile  plains  in  nearly  a  straight  direction ;  in  the  distance  to  the 
right  are  the  spurs  of  the  Apennines.  4^2  M.  S.  Lazzaro  (in  sum- 
mer only);  7  M.  Mirandola^  ^^^2  M.  Quademuy  and  15  M.  Castel 
8.  Pietro,  on  the  Sillaro ,  with  a  castle  erected  by  the  Bolognese  in 
the  13th  cent. 

22  M.  Imola  (S.  Marcojy  on  the  Saniemo,  the  Roman  Forum 
ComeUi^  an  ancient  town  with  28,400  inhab.  (incl.  the  surround- 
ing villages)  and  seat  of  a  bishop  since  422,  annexed  to  the  States 
of  the  Church  in  1509^  was  the  birthplace  of  St.  Petrus  Chrysolo- 
gus,  archbishop  of  Ravenna  (d.  449),  whose  tomb  is  In  the  cathedral 
of  8.  CassianOy  where  the  remains  of  the  saint  of  that  name  also 
repose.  The  painter  Innocenzo  da  Imola  (Francucci,  b.  1506)  and 
the  anatomist  Vassalva  were  also  natives  of  Imola. 

The  line  crosses  the  Santerno  and  reaches  (26  M .)  CastH  Bo~ 
logrhese^  an  ancient  stronghold  of  the  Bolognese,  constructed  in 
1380.  Branch'^Hne  hence  to  Ravenna,  see  Baedekers  N.  Italy.  — 
We  then  cross  the  river  Senio,  the  ancient  Sinnus,  to  — 

31  M.  Faenna  (Corona,  In  the  Piazza  Maggiore  ;  Tre  Mori),  a 
pleasant  town  with  14^280  inhab.  (with  the  suburbs  36,300),  on  the 
Amone  (ancient  Anenu)),  the  FaDentia  of  the  Boil.  In  the  middle 
ages  it  was  witness  of  numerous  feuds,  and  in  1509  it  was  annexed 
by  Pope  Julius  II.  to  the  States  of  the  Church.  The  town  was  cele- 
brated in  the  15th  cent,  for  its  pottery,  the  manufacture  of  which 
has  recently  been  revived  (^fa'ience'),  and  contains  eofisiderable  silk 
and  weaving  factories.  Faenza  was  the  birthplace  of  Torricelli,  the 
inventor  of  the  barometer  in  1643,  to  whose  memory  a  monument 
near  the  church  of  S.  Francesco  has  recently  been  erected. 

The  cathedral  of  8.  Costanzo,  named  kttxst  Const&ntlns,  the  first 
bishop  of  Faventia  in  313,  containd  a  Holy  Family  by  Innocenzo  da 
Imola,  and  bas-reliefs  by  Benedetto  da  Majano,  1472. 

In  the  Piazza  Maggiore,  which  is  surrounded  by  trees,  are  situat- 
ed the  Palazzo  Municipale  and  the  Torre  dell'  Orologio;  the  foun- 
tain in  the  centre  of  the  square ,  embellished  with  bronzes ,  dates 
from  the  17th  cent. 

The  Library  contains  26,000  vols,  and  a  statue  of  John  the 
Baptist  by  Donatello.    Here ,  too ,  is  a  Pmaeotecu .   with  nnmerous 
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^^IB  o/   ha.^^.^^  9x^»^^    Such  as  Bertucci  ;      m,    Afmdonni  by  Qnjdo 
Beni,  etc. 

IB  the  Ct*-»'»'»»»iefida  0"*  *^®  Borgo)  Va  a  haiiilsonve  freioo,  Madonna 
and  saints,  l>>:^     <3itolai»o  da  Tieviao  (1533). 

Beyond  Fga^za.  :a^ia  the  train  intersects  tbe  plftin  in  a  straight  direc- 
tion. It  eTO&^^^  ^  t^e  Amone,  then  the  AfonCowe,  ^hieb,  united  witk 
^iththe/?o»fc«*«^^^  f^UB  into  the  Adrtatlc  not    far  from  Ravenna. 

40  M.  Pc^9r-:X.:S  (Poaia)  ,  the  ancient  FortMva  I^ivii ,  founded  by  M. 
Livius  Salinai.-fc^z^-^  after  the  defeat  of  HaBdtu\>al ,  is  a  well-built  pro* 
vincial  capita.  1.       -v^ith  15,300  inhah.  Oncluding  siil>urb8  38,480). 

yoTli,  wlife^t-i^        In  410  the  marriage  of  A^aulX  ^    Iting  of  the  Visigoths 
-ith  <5f«"<*  '*^«^-«=s^^-— *to  ,     siatoT  of  ttxe  Emp.  Ilonovius  was  solemnised     was 


iowa  to  iai&.  -^Z*  Ifcfce  OrOelaf/i  thett  usurped  tbe  Bisipreme  power,  and  at  Jength. 
in  1504.  pope  ^^^r^^^^ius  J  I-  annexed  the  city  to  tUe  States  of  the  Church  — 
vnrU  ^a»  *^®  "ti^i  Tthplace  of  the  poet  CforneKus  aallus  (d.  B.C.  27i,  of  the 
bfetoriatt  ^?'»«>  .^^iofiko  Cl5tli  cent.),  aad  of  tbe  talented  painter  1/if/o/^o 
An  Forli  Ce«A  <:*:ff~  :15tb  ce»t.) »  who  was  closely  allied  to  Piero  della  Fran- 
eesea,  »«*  *ft^-*--«'-%?-*rd8  engaged  at  Rome. 

The  p^"^«=ti^^^^l  piaKza  (comp.  Plan,  p.  84)  is  enclosed  by  hand- 
some paiacea  _         IKJere,  too,  is  situated  the  church  of  — 

S.  Mefcuw-^^cM,^^  (&o  named  after  the  first  bishop  of  Forin,  which 
possesses  a  P«i-^»:M.-t;ing  by /nnocmzo  dalmolciy  sculptures  of  1536,  and 
several  go^^  :i^^^^ture8  by  Marco  Palmezwa'no ,  a  native  of  Forli  and 
pttpii  ^^  Melo ^  ^so.     Lofty  campanile. 

^e  next     :^:^oceed  to  the  *Ca^dral  of  S.  Croce^  containing  the 

Chapei  of  tK^a    IlMEadonna  del  Fuoco,  the    dome  of  which  is  adorned 

vrith  frescoes    Ica^r    Carlo  Cignani  of  Bologna.  {_iQS^i70Q),  represent' 

ing  t*^®  ^*®^**^^t;ion  of  the  Virf  in,  a  work  in  which  he  was  engaged 

dnring  ^?  y«*«*-xrs       The  painter  is  buried,   in  the  chapel.    A  reliquary 

of  the  l4tK  G^xit;.,    and  the  aculptures   of  the  principal  door  of  the 

15th  oent.  ai^^    ^Iso  worthy  of  notice.  ,   v    ^    .,    o    •       ., 

8.  GJ'^J^X^^  contains  n  Madonna  ^*^^*T  '  ^  ^".' p  /       '  ' 
5«  the  fltst  cl*»,-^   I  ^„  *i      .  ,    j:"   «^rfc*>s  t>y  Afeio««o  and  Paim€j;«ano. 

""  %ie^IHT^^f  ^'^  *^i"i^**^^?^r?om«n»l«  in  the  Piazza  S.  Pel- 
leJno  cont^^^^^^JtheGinn^sioC^^^^      ^i„eludlng  a  fresco  by 

\lfmaster,    ^l^^J'^t  T*"^^^  ^Z    ^fginaUy  a  shop  sigu-board,  re- 
lr«sen«ing  a.  ^*^^,*^«  'Pestapepe',    ^^*f  pestle  and  mortar),  Palmet- 

^afi^ia  CA^^o^at;  ^^^^^i.  ^a  ^^^^  outers. 

The  mo^i.trri"'*  ^^  the  ChiJdl,   *f^  Anatomist  (d.  1771),  was  in- 

^the  CitdO^i^'  toir  Cardinal  Albornoz,  and  en- 


••>-*eo, 


'Hn,  /%)/»/'*'  ' 


84   Route  11.  CBSENA.  From  Bologna 

UnorOf  with  its  productive  vineyaids.    It  theu  passes  Polenta  and 
crosses  the  Savio  (the  aucieut  Sapia). 

52  M.  Cessna  (Leon  d'Oto,  R.  21/2  fr. ;  Cappello),  with  10,000 
iuhab.  (incl.  villages  35,000),  surrounded  by  beautiful  meadows 
and  hills,  and  boasting  of  numerous  palaces. 

Caesena  is  one  of  the  most  ancient  episcopal  sees  in  Italy,  where  St. 
Philemon  is  said  to  have  held  the  office  as  early  as  the  year  92.  Daring 
the  middle  ages  it  was  at  first  an  independent  state,  then  became  subject 
to  the  Ghibelline  family  of  Montefeltro,  and  shortly  afterwards  to  the 
Malatestas,  who  where  partisans  of  the  Guelphs.  This  rapid  change  of 
rulers  is  alluded  to  by  Dante,  Inf.  zxvii,  52: 

Cost  com*  ella  sie''  tra  il  piano  e  il  morUe, 
Tra  tirannia  si  vive  e  stato  franco. 

On  1st  Feb.,  1377,  the  town  was  cruelly  sacked  by  Cardinal  Bobert 
of  Geneva^  and  subsequently  by  Cesare  Borgia,  after  which  it  was  incor- 
porated with  ttie  States  of  the  Church. 

In  the  Piatxa  is  the  handsome  Palazzo  Puhblieo  with  a  statue 
of  Pius  VI.,  who  was  born  here  in  1717,  as  well  as  his  successor 
Pius  VII.  in  1742.  In  the  picture-gallery  a  Presentation  in  the 
temple,  by  Francesco  Franeia.  —  The  Cathed^ral  contains  two  marble 
altars  of  the  15th  and  16th  cent.  —  The  Library,  founded  in  1452 
by  Domenico  Malatesta  Novello,  contains  4000  MSS.,  many  of  them 
executed  by  order  of  the  founder ,  and  afterwards  employed  by  the 
learned  Aldus  Manutius  In  the  preparation  of  his  celebrated  editions 
of  the  classics. 

On  an  eminence ,  3/4  M.  distant,  stands  the  handsome  chujrch 
of  *S.  Maria  del  Monte,  a  work  of  Bramante,  Productive  sulphur- 
mines  in  the  vicinity,  towards  the  S. 

The  line  crosses  the  stream  PiseiateUOy  the  upper  part  of  which, 
called  Vrgone,  is  identical  with  the  RMcon  of  the  ancients,  the 
boundary  between  Italy  proper  and  the  province  of  Oallia  Cisalplna, 
and  memorable  for  its  passage  by  Gssar  at  the  beginning  of  the 

civil  war  between  him  and  Pompey,  B.C.  49. 

The  most  recent  investigations  tend  to  show  that  the  Rubicon  has 
entirely  quitted  its  ancient  course.  It  appears  or^inally  to  have  fallen 
into  the  Fiutnieinoy  farther  S.,  while  at  the  present  day  its  upper  part 
(Urgone)  unites  with  the  Pisciatello.  Most  of  the  towns  and  villages  of 
this  district  have  in  turn  laid  claim  to  the  distinction  of  possessing  the 
Rubicon  within  their  territory.  Nor  did  they  rest  satisfied  with  a  mere 
literary  feud  in  order  to  gain  the  object  of  their  ambition.  An  action  in- 
volving this  question  was  instituted  at  Rome,  and  in  1756  the  ^Rota'  de- 
cided in  favour  of  the  claim  of  the  Uso  (see  below)>  beyond  the  small 
town  uf  Savignano,  and  near  3,  Arcangelo  (birthplace  of  pope  Clement  XIV. 
Ganganelli  in  1705). 

On  the  road  between  Cesena  and  Savignano  stands  a  column  bearing 
a  decree  of  the  Roman  senate,  threatening  to  punish  those  who  should 
without  authority  trespass  beyond  the  Rubicon.  Hontesquieu  regarded  this 
as  genuine,  but  it  is  an  obvious  imposition  and  not  the  only^  one  connect- 
ed with  the  interminable  dispute  on  the  subject  of  the  Rubicon. 

69^2   ^'    Bimini.  —  Aquila  d'Obo  in  the  Corso.  —  Trattoria  d* Eu- 
ropa,  in  the  Piazza  Cavour^  Caffi   delta   Speranza,  in  the  Piazza  Giulio 
Cesare.  —  Railway  Restaurant,  good  wine  of  the  country. 

Carriage  from  the  station  to  the  Piazza,  with  one  horse  1  fr.,  with  tVi. 
^s  i  fr.  20  c,  from  the  Piazsa  to  the  bathing-place  80  c.  or  1  fr.  4|^ 


Cliicse : 

LJRserievrtUeL.  .  . 

2.S.Antamff 

3.S.fivncegeo  (Tanfno 
deiMalateata/) .  . 

i.S.Cir6lam/o   .  . 
B.S.GmUano 
T.SJCwtino 
B.fiuutaeio  d.BMiettca/ 

Wymoovada 


Vft^e*  4'Dv%ea.I.rip«<j 


to  Annofui. 

,   ^«i  the  Adriatic  at  the  month  of  the 


SknirU,  bea.^mem:^Ti;iir  ^^^^fiiTaOO  Inhab.  (inch  suTrounding  vUlages 
Ansa  and  Mar^^^cf^m^,  vei*^  w  Vie«  *"*  *^**^  mannfactOTies ,  haa  of 
34,000),  and  e:xL«^^i]8i^«  *^  ^^l^ing  P^""*®-  Handsome  pnhlic  rooms 
late  come  into  tso-^x^s^  a^  a  «©«^^^  ^-o*!**®^^^*  lodging-houses  have  been 
with  a  caftf  an«i  x-esis«;ai]iTa.n1^7  ^^Z^^^^a  along  the  sea. 
prPfted  on  the  ¥>X^.«B.SA.ni;  wTOm^""^  ftow«  of  the  Umbdaiw,  became  a  Ro- 
1m1«*  ti  »n^^^^t  >LXM^»«*^'ft«a  tb«  ftOBtier  fortre«  of  lUly  in  the 
*^^«l^R  ^^5^<^^^«X^for«*»f^^  of  tbe  7ia  Flaminia  from  Rome, 
r"rlnVra»l"  «.^2^*V^^i-««'i*»^*  S^erwards  extended  and  embelHshei 
^K^l  w»2  cSii*,^.-.^^-^  J«  MO  »«»"*  ^Sg  tt»e  Exarcbate,  Rimini  was  the 
^^^^ir(i"^«  S^^i^oa-  ^5^5 J?^5,  or  'FWe  Mantime  CitieaN  which 

most  northern  of  tL.e     .F^«>^^>tS»o/«i'    ^"^^    «>«-^**i^.^'  ^\«*^®'  f"'^''  ^.^'^  ^f*""^* 

wereunderthe  ju:ri«^^ri\on    of   ^^%S>.    ^'^  ^T-M^r  *Tif  ^r^^P*^  if  *' 
jL«n    <!««iadii'ta    An««       ^.^  ^^^^\.         X<»     T^i^B*    WM  held  here.    The  town  afler- 

T^f  aS?  a   ioti^^Lv^         ^^f^^iit    >*^*^*^^1  i'  was  given  by  Otho  IV.  to 

wards  hel^Ued   to       iS.«         ??*?fi^^-    ^?Ag««nts  of  the%mperor,  but  subse- 

ni.t.ntlv  hereditary      »»-»-^  w^f  I«»      *?i%r    wreflted  by  the  Pope.    Insurrections 

^^netiLrfwrn  wl^^S^    ^J**-^«      d*****^!!  was  from  the  history  of  the  Mala- 
broke  ouVhSTi^^  ^nd    &^'«^^  ^^    'Francesca  da  Rimini'    in  the  5th 

tcstas  that  Dante  der»-«^^,«a  *j,e    ^J>»^  ^    «  *«  *u     n    ^    i^     . 

canto  of  the  Inferno.  ^^^tion  to  the  Porta  Marina,  beyond 

A  bioad  road  lesfe.<:2  ss  frtytf^  ^IL-««f^  Vtnberio.  After  abont4min.  the 
which  it  is  called  tl»  e?  '•^ic*  -^'*''*5^^er^«*  *®  *^®  '*^*'  *"d  1«*^8  to  the 
Via  al  Tempio  MtMU3^M.^^.tst^i^^h^    *** 

principal  church  of rr^^^'wrvf^^    ^^^  Malaieaia ;  PI.  3),  bnilt  in 

♦S.  FBANcmsco  C-^^^«^o-»ra<^»  fvi^  style,  but  magniftcently  remodel  I - 
the  14th  cent,  in  the  Xc:.^^.^  ^^o  ^^  J^^^^*^***  ^"^^m  designs  by  L«o  Bat- 
ed in  1447-50  by  »»g^ £^.^^^^rui^  aO^^  ^*^^^-  '*^*  ^^^  ^^  ***®  principal 
«ii»la  AlbeHi  in  the  ecLpJl  3^  :tte«»**^*^rt  nat«ly  the  lower  part  only  of  the 
works  of  the  master  ,  Tt>.-«ji;  ^^^^±1%^  ooping  round  the  church  are  the 
fa^e  has  been  coiii.i>X^-fc.,^a.  ^'^  f-^mi^^s  allied  with  them  (the  ele- 
arms  of  the  Malates-fca.  «^,-^  ^^  «>**'^'Via.l  l><Baring8  of  Sigismundo  and  his 
phant  and  rose  beira^  'fc'*-^  «  »rtnO^  ^^  ^he  S.  side  contain  sarcophagi 
wife  Isotta).  Tlie  se-w-^^-^-^  ^^^^^^ ^-^  *^^  varriors  whom  Sigismundo 
of  the  poets ,  orators,  -jc»  ^-^  ^lo«oP^^  «**  enemy  of  Pope  Pius  11. ,  enter- 
Malatesta(d.  1468%     t>m^    lUuBtrio^^ 

tained  at  his  court.  of  ****®8 »   ^^^  "»  op«n  roof  and  a 

The  IBTERXOB,    wlii^25.^^  .     ^-«ti*«*ir^     ^aassive  pilasters  with  their  rich 

series  of  spacious 'late^aT^*V^l»  ^ff^  ^^t*i-  ^"  *^«  ^^^^  ^^  *>»«  ^^^rs^uce  is 
ornamentations  were  de^%  «^^^***P^^'  J^^^^T^t,^^  **•«*  *"*  "^^^^^^^  <^^ape»  »«  the 
?hrmoSnment  of  8i0siS^^^:^ed  £^*i^^^*V^»"^*  (Santnario,  shown  by  the 
2rf.r!?Se  entrance  o^^^^^-d.  ^^IXtU  ^^Z-O  della  Franeeica  CPetri  de  Burgo 
Tacristen)     containing   ^      -^?^  e  OfJ^^fTf  Vt^^iateBta  kneeling  before  his  patron 


^^^'^^ii^^VM     represeStS^^T^^^  t,y    >   i^f  i>'»*J5^ppRT.t.A  ni  8.  Michelk,  the  2nd 

^«s  145r) ,  represen  1^^  ^8jO  ^i^    tl»5^     the  wife  of  Sigismund.  -  The 

arat  chapel'to  the  left,   ^ 

testa  for  the  reception   o^ 

on  the  sarcophagus  on   tl 

YroTO  the  small  p^ 

leads  S.  to  the  Piazz^ 

Bed^Bial  here  bears    ^  ^ 

Casar  harangued  his  ^      ^K^^l^ 


Sis^chapel'to  the  left,  ^.^^^^^^itl^   ^^B^'^d  descendants,  as  the  inscription 

testa  for  the  reception   ojr      :^*\t^^^<»J  '"^^^O^^^  -        -       -     ---  —  ----- 

on  the  sarcophagus  on   \r^^^%^\e^  e^^^^^ 

I      iTXt^^^^^^l^PfKt^^^^    1555,  according  to  whic 
Sal'-.  "C:  hear.  ^^  J^^i^  O^fo^  ^^r  the  passage  of  the  Ru. 


\b^^&0'     of   the  church,  the  Via  Patara 
^t^r^t^^  the  ancient  fotum.    A  atone 

\     ^   dA"^^    1555,  according  to  which 
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Oft    Uoutc  II.  v*^^^'  ^Jt'}^  '*'*   *^^  ^P^*  ^'^^'^  '^*-.  ^"*^^7 

oO     *'  ^   i^»r  _^  tne  caiial    ^otHai-^  +1i«  aaiiit  is  said  to 


^^  the  caii&l   ^vrlierc  the  saint  is  said 


i<*\     ^eftt  ^*'  \      ^«*o*^®f   ^eca^se  tK©   people  refosed  to  hear  him. 
'^'^     4ie%^eA,  «^^^e»     ^^^^%rli^^^  intersocts  this  piazza,   leads  to  the 
.^TfeMiheai^^^*^a'«J^^^'  -«d  *<>  *^®  riglit  to  tlie  Piazza  Cavour  and 


«k^<C.fe 


^^«ttot\ieVotto*^^^4i-^®*   r^\   D^^J^s  a-  triiinapbal  arch  of  travertine, 
**»e  bridge  of  ^"^V^^^^^^Y to  A^S^^tus    iix  B.C.  27  out  of  gratitude 
'J'li^  ♦po*^*' '^     ^^^cte^^^^  TUminia  ,    as    the  inscription  records 
fo/i?^le  desig"^ '       ^^  *^Ltv  ixiaccurately  restored ;  the  letters  to  the 
r^hi  1?  *^«*****      r     ^^^    i;o\)elong  to  it).    Abo ve  are  medallion  figures, 
^ight     '  ^^"^^ri  e  S»-^^    of  5^?^*®^  ^^*  MinervA,    on  the  inside  those 
on  th^^*®^^^^     tUO»^    ^Tlie  8(^anty  remains  of  an  Amphitheatre  Cto 
of  ^ J^  outsid^  v'«**^t**iftteatto,  the  second    side-street  of  the  Corso 
^'^ich^^'*^^?^    de^^'     «o.    leads)  do  not  merit  a  visit. 
^^«^  tK^^        ta.  Itosx^^'jf '^uT?B  C^l.  9),  in  the  Piazza  Oavour,  contains 
I'K  ^  f*^^  f'-o  x>'^^  -^   comprising  an   *altar-piece  by  Domenico  del 
a  stu  yf  ^^^^G'-^^^^^ItiiL  by  C?iovanni  Bellini  (about  1470).  —  In  front 
^'^«V^Q^  Pi^*^^ixa  »  JT^tu*  of  Pope  Paul  V.  Cinscription  on  the  pedestal 
Of  it  ti^^^Z^J^fT*^^  '^  tne  TeaPro  Vittorio  EmanueleQPl,  10),  erected  in 
?o^**^>**®  ^      ^^^y^^±  Palace  of  the  Malatestas  i' CasteUo Sigiamondo' ; 
*o57    **e(i;7-     fli,x»<^^^    -«on    and  in  a  very  dilapidated  condition.     Their 
^^-  B'  i®  ^^^^^^^    »-  ^VI  seen  over  tbe  entrance.    The  to^nwall,  to  the 


.    ^s  a^-'>     \=%XX     *^         c^fxx^siZXid^^  a  fine  view  of  the  mountains. 

^**t  Of  *|,^^^^^*^^1    8),   in  t^e  ^ia  Gambalunga  to  the  E.  of  the 

^.     The  ^^-^^^^^-^^^^^^ded  in  1617  by  the  Jurist  Qambalunga,  contains 

^3*^*  Cav^^^"*-*-^^'     ^   several  M8S.     A.n  arcade  in  a   court  to  the  left, 

t,   '^HK)  v<vX^'       ^^ \jx>      contains  Roman  inscriptions    and  sculptures, 

«Uto^  lialf  jfcy^^^*     -re    a'  fe»**^®  figure  in  relief,  with  «iin,  close-fitting 

dra^***  ^ht^^9=^       ^    r^mB.le  head,  etc. 

**^i>j  ^  ^^*-*^^r^  of  the  Corso  is  the  flve-arched  •Pontb  b'A^' gusto, 
the  ii?  *^e  ^^*^^^  *^®  bridges  by  ^hich  the  Mareeehia  (the  ancient 
-4f.^v;^%iiea-*?  ^^^^^>»8ed  at  Rimini,  and   one  of  the  finest  ancient  struc- 

tu^e^'»f*)  :C^      "^^a.  .    ^t  leads  to  the  Borgo  S.  Giuliano,  where  the  Via 


^jjjfj.^f  th^^       -^i       -«^ith  the  ViaFlaminia,  ^\,\^\,  led  tollome.  Here,  too, 

^*^  Sit       ^ti3.^^^~t     .*c5*»^^iroh  of  — 

^^ated  -«^^*^:J^^=::^  C^^-  ^\  containing  the  Martyrdom  of  St-  Julian,  an 
^t^^'9iur^^^^^^^'^.:m^^<>^  .  r?f**'  ***d  a"  old  picture  by  La«an»io 
^e/^^^i^ce       *r5^  ;^  ^'n .  *^«,f^f^  ^^  the  saint. 


^  In  *K  '•'^c^  *^-^^  ^^.-r-l^se^De  Bala^*  ^^^  the  W.  of  Rimini,  the  notorious  im- 
§««C  i*«  C^-^^^^=>-  SS  SfrequS^SiL  1*^^  i'^  conanwnent  in  1794.  From 
|;  r.eo  f?f{«*==^-^L^^^^^"^'*^^^«S       *'^'^''^**ted  by  fishermen,  leads  hy  Camaldoli  and 

^''o»j6ro/**^.-r^         ^^^^^^^-mrorxi  Rimini  is    8it«-.*^j  *i  .  !.,.*««. 

*.•  Abff!  /«  *^'^^W«^  —  ^  in  the  world  ffiVif^^  *^^«  ancient  republic  of  Ban  IJa- 
f**»«,  th'*  1^^  ^^-e^^^^  *^  ^nderness  by  8  tS^  inhab.)  ,  said  to  have  been  founded 
**  ^-^  i^ao""^Jf5^*  -^  .^^"erTiocleSa^:  ^«;J^nus  at  the  time  of  the  pe«ecutions 
C?  ^^  **  ^^   --..-*—    «,».!    _•      THIS   diminutivA  At^te  braved   all  the 

'  oi 


^/   *he  c^^^^zt  -«^m  "^        -^^  warfare,  and  ev-.^^"   diminutive  state  braved  all  •"^ 
,>rtt,l  o?*'^««^^*^i^S^  -*rj^ixaon  tni  1847^^^ the  ?mhitio»  of  Ilapoleon.    It  retained 

K    ai»ci^^?«»^^^  ^^^  *^^^B*     Tl»«  P'«*^ipUo^«^*'^*if  .*®'^*®    ^»»  converted  into  a 
^*inh^^'**  <^-*^^  ^^ifm-*^  -^^-^^  *       ^  ^^»    rock  in  a    bleak  district  on  which 


'o  Ancorux. 
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tbe  town  rAl§l^^r^  niai-i    *»    situated  is   rejusbed    by  one  r«*d  only  rrtm  B/minj. 
ne  WiTie  or  ^«o  It  t*»**      ^*««    "  **»«  j-esidence  of  »b«  wealthier  inbubiUnU. 

rSo,    U"jr*he:?%^-J^a„a^'d^clibea    bl.  .d« liable  collection.,  ..^ 
r«e/ved  viaitB  from  foreJ«»     aav*nU. 
B    ^«-i      Wmini    tlie*        line     skirts    tlie    coast,    passes  (70 y2  AT.) 
Beyond      Ktoln  ^^^^^^^  J|faf«».o    and  Oonca  (the  Crustomius 

Biccion* ,    cxosses  x«ach*.«  TH-I    M  1    J^^    Caltolica,  so  called  from 

Uapai  of  l-«<^*^>  *?den^^^^^^^  bishops  during  the 

hTingbeen  t^®.  ""f ^^  SS^  f  \  /!f^«?  liill«  descends  here  to  the 
Council  of  «imin^  '«a«  ^  ^  ''**^*/  *  w.^  *nd  then  passes  through 
sea,  the  tx^in  ^V^floL^*'  '""T  ^r^^^ses  the  To^oL  and  passes 
them  by  mean^  o*  a  long  tinnnel.  J^/'^^^H,  the  road  to  Rimini,  the 
the  raux     V&torUi ,  *),\^^t;ed  on  the  If  ^*'    ^hen  Princess  of  Wales. 

fcrideace    of    Q^^^Lw^^^"*'   ''^  ^"^l^rsliJus  or  Plsanms,  to  _ 
Weten  CTOS8  the  togli^^  ^^^  ancient  J»*^^  narrow  atreet,  indiffercBt, 

iine-ooitt^  of  ^®  A;^»ge»ice  t<»  Urhi»o  »*  »  ^fice,  p.  88).  —  Otimaflfe  f;om 
pSixa  *^^t  door  to  tha  xJrbino  dili6««^.%^^*i,o^e*^  1  fr.  ^  one-ho™^  earr. 
StaStoA^STtl^^^^^J"^    one-horse  80   o.,    *^o-  ,^170^    *». 

alootii  ^^t^Vofk  .  r     -♦^   «ttl>ttrl[>8    19,700),  the  ancient 

3,     ^ith  10,500  inhab.  C^!^,*'l?o^inces  of  Pesaro  and  Ur- 
,   ^  s  tbe  capital  of  the  «n^*Sl«?aT>olis  Maritima. 


starUog  ^ 
tAepJazxa, 
the  staAion 
to  Urbino 
Pcsczro 

biuo 


.. viatic,  tl^^   f'oursouthepuarecajledtxie^^i^ing     an  area  013750  Sq.   M. 

i^iib  915,800  iibab.  In  the  Roman  pe^  ^«**»'*«/^  b>  ToS^"-  ^  ^e^^^' 
^*^  call^  .F^^am,  whereas  the  ^-  S^  A««*'*^^'^f^'  the  i?i1^  *?^  «-«l>«"* 
^^oman  co\o»y  as  early  as  B.C.  !&*;  ^^a  over  ^'^ofUrbinn  ***"]**  ^a^^yi 
?^**^BelUa^i«s.  It  was  subsequently^!^  *l«?®*it  beS^m^  '  ^"'^^^  ^hom 
Tbe'^^^y  tl^«  JSJorza,  and  later  hy  tbe  ^fj^  ^'5**.«'J-do^d  Vo  S'^^'*  centre 
*V**Y  tti^oiagii  the  influence  of  ^•f^^g'  by  ^STifX  Church  *'*'«!i?'<'  3^««<'- 
^?„rt   ax.^  literature,  and  wa«    ^ismted         ^^    ^f   the   cnurcb.  _  ^j^^  ^      ^^ 

^J^  i631  tlie   town  was  annexed  to  the   »»•  coiddo^.       ^ 

VVr«  *^e  excellent.  ^         ^^  ^^^  col^^^^ated  ^J^Poser  Gioacchino 

Pesaro    -wras  the  birthplace  of  t&e  's^*"  ^V^®«aro',  to  whom 

Ijo^sfr^i   O,   1789,  d.  at  Paris  ^»^f^,   ^^J^^ion  is  quitted)  ^U  eS 

in  1BB4  \>y  his  admiring  friends ,  J> 

0.1>e\a\iante  of  Paris.  ^     ^^e   to^'*    ^®**it       *^e  riffht   oast 

-EW  route  from  the  station  ^  the^    ^"^"•rHe  fit*^   f^m  wWch 
tbe  l>.«.k  of  Rossini's  monttmeat ,    »       ^^  jg  * .  *     ^  *^°  -RoM^n/,  and 
t\»e  o\d  diligence  road  l»8«e8.    To  tbe  i^^^^^  'iX  '„%»'*»'dsome  .^d 
in  »  «tTaigl.t  direction  the  ^f^'j^^e  of  *?»*  jf^^rds  /. V^"""     ^e 
maaaWe  Pr«/ettura,  the  an^f  «*  J"}*^g  and   "f/^X?  «f  16yds.  wide, 
sxeat  hall,  which  Is  about  44  yds.  lone  ,^  »*tith!,'/'*l  painting.  _ 

%xm  conuins  a  coffered  wooden  ^.Un«  l848,  ^•t^^^ta^^  of  «!„(,.{ 

Opposite  to  it  is  a  f»«»*«''  *'!f!^*wfcl<'»^  **4  ^^  oeT*'  "^"oh  of  «• 
axva  PtHicart  in  marble,  behind  ^»     j,^  *^*^J5;    ;_ 
Domenico,  with  a  handsome  portal  0*^3^000   vols.   ^,^  ^^  ^^, 

The  Btt«oJ«ca  OUoUri  cont»»» 


■  '<■'  'I'Si  ?"<">  mS;;  ""B". 


It  WM  Visiter  for  shorter  or  loog^^     *'^"^-^OTioeii<  for  learnini     h^"^.*'" 

lowed   hia    €»acample,  vrith  the      »»>»«»        ^*^1i^   ae^«P«on  of  the  court  of  t?*" 

bmo  under  &^,idobaldo,  depicting  it  *^^  ??jSr^  i«  *'"  *^«'*i&««no\  The  mS? 
day,  IS  giyexi  by  Count  Baidow^r-  <^^*^^^^^^%l€^A  by  Cesare  BorgU,  the  .on 
of  a  courtje»-.       in  149T  Guidobalcio     w«J»,  ^^^f^^,     *«   '**"'ned  tTu^Sno  ^J 


(t  and  childleas  Diilce 


Amongst     ^j^^  ^ost  distinguiatied    ^»^'^^^iV     i^^aerigo   and  Oiiidobaldo, 
bino,  durin  ^    ^,^g  ^e„iti,  of  ite  tplendotii-     ""5  ^-r/^^-^l  ''^^  f^'V    Kven  for- 
ivere  7Vk>^       0-cc«ZZo,  ««ro  delta  /VcMf  <uf«<^»    ^f^^t^y    "^^"^  *^"  preserved 
eign  pamte^^,     liVee  Jtattw  ton  Oh^nt  ^    »    P**'*'^^^    cOi»^-      V*®  Peculiar  bond 
in  the  ean^ss=^ri  (see  below),  were  a.tfcratcted    ^^.JJ^^a^     ^J"    ^^V^^f  »»<«  »rt  ig 
of  umoTi  v^w-^  hich  existed  here  between     tlie     ^'"V^V.o*'**^***        wholars  painted 
chiefty  exh^BL  T>ited  In  the  library  pictures  or  i<*^^^  !>«««*  r-emoved  from  Urbino 
by  MelozxcK  daForli  and  others,  bat  wbicli    *»*  V»L      x>»^^^  ^C^J''^  ^J   Ferrara 

toffefher   vj-^th    the    library.     Tihotko     VxrrJ,       P^      «f>«"*   tfte  greater  part  of 
alin-\Ki3>  ^      the  best  pnpil  of  FTanceseo  ^'^'^'^^  "  ^^c^rei^d  »»  t??!!®?*^®  »» 
>iU  \iU  ill  -^«:3rbinoi  he  was  the  first  padnte*' J^^^aXX^^    *"**JJ^*  „     *****  &'«»* 
Ra.pAiae\,  -fc>^t  at  a  later  period   he  himself     '^  ^    "^^SlVitAT  tV^  ?°r  ^P*"" 
master's  nm  s».eic  spell.  —  The  master,  howre^^r'  ^   if  ^^^^    l'^2  L     -a^^^ 

Rapl.ael,^Tao8e  frescoes  at  Cagli  i:^\^\t^di  ^f^Ct^^^^^^AtL  ^tT^?^'. 
power  ana  «  keen  sense  of  the^*g^j4ful-  ^^iv  1**^^  -^^d  ^nllrh?««  *♦•*![ 
phael  was  i^  his  11th  year,  the  laSTcaii  ^*''^iJl  «-«««**PS^JS  ^'^^'^^  *'" 
?^rl^^*---    After  his.  ather's  dttS? ^•IP JU%       if    ,:jS.e"rwho.^"w"iJk^: 

,  ^'^  *^  ^  centre*  of  the  town  Is  the  Px^^  ^^^it^SLt^^  terminates.  - 
ThT^-"^  here  the  street  in  which  the  Wn  If^tV'  in  »  few  minutes  to 
a?aJer*  ^^^^"^^"^  ^^^''"^^  ^^'^^e  to  the  ri^^^  ^^  tHe  right  are  the 
eathfdrL^^"*  somewhat  dull  piazza,    i'»  ^^* 

The       ^  *"^  ***®  ^^^*^  V^^.  .^^   T>i^***^tf  *    in    t^e  Chapel 

In  th  ^Pti*A«rfrai  contains  sona©  intereati  v*^  J»^^*^  m  /*<*•  ^^^'oceio. 
^  the  les.'^  ^-  Aisle  a  St.  Sebastian  by  i^^'^^tfCfeir,  ^^^'^itli  »  portrait  of 
High  AJt^^  of  the  high  altar,  the  Lord^s  ?**^^oKe**j  ^  »  Scoargmg  of 
»uke  Gi^t>-Piece:  St.  Martin  and  Thomas  *  s^e«-i^*^^«ted  ^^J^^  '*^  *he 
Christ  b^^dobaldo,  by  Timoieo  Viti.  In  th©  ^It^l^^t  ^r^e"*  *^f  "l  **™*" 
w^\tilatuiC5^  ^'>^o  <*«''«  /"rawcwca,  a  most  el»**?J,2  ^-i^^^^JV^  »  Pieta  b>-  i»,op. 
pi*2aa  b^^      style.  —  The  Cbtpt  (entered  from    ***  «o»«^^  -  t^  i 

da  JBolo^r^T  %ween  the  cathedral  and    the  pala-^^e^     *-  ,-^«»/Z  Ol  A^ainn&tia 

ne     ^«.  ^        .^,»4^   X'^^'^f^ompleted    by 

i/i   i46:,S5^'*DucAL  Palace,  erected  by  -^^J 'f^^-o  ,      ^f  ♦lie  iinevenness 
^tf^«b4^^    hy  order   of  Federigo    MontefoA^^^  wi*^  V^the  ^""dine 
^^  **^  #^^«n«ettt.    A  desire  for  solidity,  <^?^ J^l^ri*  >^  ^1^        The  palace 
but  at  tT^^ound ,  has  given  rise   to  the  ^f^r,T^^0<r^^^X^^'^^^  regarded 
has  bee^  ^^  ^  game  time  has  enhanced  its  P^^^^^tioxi,     *^-it  «^  t^®^*"  **^«<^1 
by  the  ^^^j^^     m^jch  admired  ever  since  its  ®^^-^t>o<ii«**^^rds,  howeve- 
of  a  prl..^.^:^  ^temporaries  of  the  founder  as  *"^ern   ^^^  ^^ccio,  the  e 
it8dim^^X.^^^jy  residence.     According  to  m^  ^^^r*   "^^^ 
^^  Lsions  are  not  grand,  and  even  tft 


90    Route  11.  URBINO.  From  Bologna 

trance  to  which  is  opposite  the  cathedral,  is  pleasing  rather  than 
imposing.  The  ornamentation  of  the  apartments,  the  coloured 
friezes ,  the  pillars  and  chimney-pieces  (by  Francesco  di  Giorgio  of 
Siena  and  Ambrosio  Baroccio,  an  ancestor  of  the  painter),  are  all  in 
the  best  lienaissanoe  style.  On  the  staircase  is  a  statue  of  Duke 
Pederigo,  by  Girol.  Oampagna.  The  celebrated  library  of  the  palace, 
founded  by  Federigo ,  and  the  other  collections  have  been  trans- 
ferred to  Rome.  The  upper  corridors  contain  a  well-arranged  col- 
lection of  inscriptions  from  Rome  and  the  Umbrian  municipia, 
established  by  the  epigraphlst  Fabretti.  The  palazzo  is  now  used 
as  a  'Residenza  Oovernatlva^  and  contains  the  archives. 

Opposite  the  palaoe  rises  an  Obelisk,  facing  which  is  the  church 
of  8.  Domenieoy  with  a  pleasing  portal  and  reliefs  in  terracotta 
above  the  door. 

We  pass  the  Palazzo  Ducale  and  proceed  in  a  straight  direction. 
The  street  contracts ;  the  corner  house  to  the  right,  opposite  the 
palace,  Is  the  University ,  with  armorial  bearings  over  the  door. 
Farther  on,  descending  a  little,  we  come  to  the  entrance  (standing 
back  from  the  street  to  the  right)  of  the  — 

*In8TITuto  dblle  Belle  Abti  kbllb  Mabchb,  which  contains 
gallery  of  pictures,  recently  collected  from  suppressed  churches  and 

monasteries  (custodian^s  fee  ^2  ^'0* 

Principal  Sai/>ok.  To  the  right  and  left  of  the  door:  Lorenzo  da 
San  8everino^  Crucifixinn  (repulsive).  On  the  principal  wall  to  the  right : 
Timoteo  Vitit  St.  Bochus ;  76.  Justus  van  Ohtnty  Holy  Gommanion,  interesthig 
from  its  nuioeroua  portraits  (including  those  of  Duke  Federigo,  and,  to 
the  right  of  the  table,  Caterino  Zeno,  the  Persian  ambassador),  1474;  79. 
Timoteo  Viti^  Tobias;  *82.  Oiovanni  8anti^  Madonna  with  St.  John  the 
Baptist,  SS.  Sebastian,  Jerome,  Francis,  and  three  kneeling  figures  of  the 
donors,  members  of  the  Buffi  family;  93.  Timoteo  Viti^  Madonna  and  Child 
with  St.  Joseph;  101.  Antonio  Alberti  of  Ferrara,  Madonna  with  twelve  saints, 
on  a  golden  ground  on  wood,  1439;  102.  CHov.  Santi^  Pieta;  114,  115.  £arly 
Venetian  School^  Madonna  and  saints.  On  the  principal  wall  to  the  left: 
Titian^  140.  Holy  Communion,   158.  Resurrection. 

The  GsouND  Floob  contains  casts,  chiefly  of  ornaments  from  the  Pa- 
lazzo Ducale ,  several  original  monuments  of  Dukes  of  Urbino  from  S. 
Francesco,  and  some  fine  majolicas. 

In  the  OoMTBADA  Rafpabllo,  leading  to  the  left  from  the 
market-place  to  the  Fortezza,  No.  275-278  on  the  left,  is  the  house 
in  which  Rapha^  was  born,  indicated  by  an  inscription.  It  was  pur- 
chased in  iMl'd  on  the  suggestion  of  Count  Pompeo  Gherardi,  aided 
by  a  donation  from  Mr.  Morris  Moore ,  and  is  now  the  property 
of  the  'R.  Accademia  Ilaffaello'.  Visitors  knock  at  the  door  of 
No.  278  0/2  fr.)- 

The  rooms  are  adorned  with  engravings  from  BaphaeVs  pictures.  In 
the  room  to  the  right  is  a  MaAonna  with  the  sleeping  Child,  long  regarded 
as  an  early  work  of  Raphsel ,  but  ascertained  to  have  been  executed  by 
his  father  Oiovanni  Santi.  It  is  proposed  to  erect  in  his  native  town  a 
monument  worthy  of  the  great  master,  for  which  purpose  a  committee  was 
constituted  some  years  ago. 

A  little  farther  up  the  Contrada  RafFaello  we  turn  to  the  right 
^  the  s)4e-stieet  of  S.  Lucia,  which  leads  to  the  cfauieh  of  ^.  8pi- 


to  Anc«=i-.^  *=M. .  F- ANO.  ,  ; .  r^^ 

rito,   con*—.--  -TBi^g   a  €'""»'« ^^^'fAJs"*  ^^'^"*  "'  "'"  **"'''  ®' 
orieiiiaUy    .sb.      fs !:■ -wrch  banner,   o*"  l***^  " 

Return i-.«  to  the  marJco^-l'i^^^"^  d^^^^^^^  the  Via: 

boil*    ve      :ffVz^:»lowthp  Via  deli*  1^<^«*»  Vecchia,  the  first  eide-strw 
. u     '•  vf  L^      Ju         ^**,.      iV^    Oio v»ii«i,  the  first  street  to  the  I 

which  lea^«         straight  to   th^^^l   ^re  covered  with  sceneslrou/ 
;:?r -v  o^^^Z"e.i_^**'f  J'l.^"/!^ol.n    the  Baptist,  byZor.««,"^ 


history  of     ^:^«     yirgin   ^nd    ^%  "^^^V' school  ;rGWto;iatTrg  7 
Se-ocrino  a^n^d.        fc-   brother,      of   ^^^  *""«  ^ 


liis   brother, 

i«  the     -^^^.^  ^^i€?I>r^*^  ^^^  »*8  decorations  by  6 

,      *  /3!r„_r  ^'^"^^'w,  formerly    ^^jf^^ay  ^*/  performed.    This  was 
^T  ^r^cT^'  *He  first  It»li»''  '^^^i^TO'l&U),  the  friend  of  J 

"^i^rom  tTK-5^^*'«n  of  Raphaej-        ^^^55^   (ascend  the  Contrada  K 
1,       Ttl^^^^i«l>t  of  the  old  :ff  rV*oari  to  the  left,  and  knot 
^     'J^/        *-"^^^  take  the  Via    f^*       tin  g:  *8urvey  of  the  barren  < 
^^'^  ^il.      ^^  ^5-50  o.),  »"  i***^/    «ovi^^e'  magazine  now  stan 
of  **^^P^«»i««^  i^  obtained.      ^    ^ 
tie  ^<?p-  ^^  the  left  of  the  Pesaro 

are  sitiiatea.     t;lie    conspicuous  old  ^^^tpUio,    This  spot  comma 
toeN^e^   of  tile  to^n    The  ehur^b  ^j^^^t*. 

Ye^etVftO   aaO.    Oni^vi/     «itll   t^*^   ^aiT  ll'/a^'   »«  regular  con 
¥iioM  U^^,^^A<l«bald0,  TVltXl  ^>    ^P^W   passes  through  F 

cation  (carri^4    :^.  »o   FossqMBBOKJS  J^     ^^\o     Oubbio  40  fr.  (corny. 

From  TJrMmo    '^^    .  Oarriage  f^ou*    VTi^^*    r  V-e    of  Bremante,  diligenc 
DuranU,  wlii^^^^  ^»-6a«<a,   the   »»^*^jj«l»^^g€lo,  Citti  di  Castelk 

at  3  p.m.,  co^e«;;*«^?„f  ;^ig  *t\Vs    *o^^ 

'         Si^rfC^'^^  skirts  the  coa 

The  HA.xx.'WA'fc.  T>««A-H.o    «"*^    "^        of  ^hich  a  pleasai 

casionally    ai>  Jlit^  ^  "^^  ^"''f  ^fie    «^*  ' 

is  afforded.   ^^^<>*<^lxing  close  to   tHa  ^      ^^^^^   ^    ^^^  ^^ 

^  ^-      V&sifk     r-^  ^„  J-/    Mo^^  '    ^   for  its  origin  to  a 

l^«n«m  FoTt^^^  S  ^^''^.^.      -a  incJ^^*t^odern  statue  of  for 
of  Fortune,     J^  f!  ^^  antiquity,  is  i^«     ^  n^^^      ^^  j,  ^^^  ^ 
the  public  foxin*^?    commemorated  ^^^^p^*^^  '^  deep  moat.  T 
little  towa,   s^^^^»*-  It  afterward^  P^j^  ^^ \s  a  sea-btthii 
celebrated    K^'?^^'^<led  by  ancient  ^^^t.        ^ 
Tanoisless  ^:»z'^^**   w  now  uninop*'''  in  ^hich  i 

In  the  c^^^^'^si^ethanBimini-  F^^^ct,  and  deco 
aiuaUre,  oreo*^®  ^^  *^i«  *o^"  ^^  !f^0  »^  \t  A  room  in  tl 
Bibhiena,  but;  ^  ^V  Torelli,  a  n**^I.  r^^^i^ead  of  Goliath. 
ing  tempora^ii,^^**^ntly  almost  entirely  ^^^^  ^jjlch  unfortunj 
w€mcWno  Cfox^il  ^ntains  a  David  ^^J^\,ifl)» 
much  iiv}nreei    vJ^^^^y  in  the  GoUegio  P*  ,ive»®d  by  a  fo 

The  S.  9i^^  ^blevesin  1871.    .   -     ^s  ^^* 
^     ^t  tU  Piazza,  whic*» 
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flowing  water,  is  skirted  by  the  Gorso.  Following  the  latter  to  the 
right ,  we  reach  the  Via  deir  ArcO  d'Augusto ,  the  second  cross- 
street  to  the  left.  In  a  small  piazza  here  rises  the  Cathbdbal  of 
S.  FoBTUNATO,  the  four  recumbent  lions  in  front  of  which  formerly 
supported  the  pillars  of  the  portico. 

In  the  Intbsiob  the  chapel  of  S.  Girolamo  (the  2nd  to  the  left)  contains 
a  monument  of  the  Rainalducci  family;  nearly  opposite  (4th  to  the  right) 
is  a  chapel  adorned  with  sixteen  frescoes  by  DomenichinOy  once  admirable, 
now  disfigured  by  restoration.  —  In  the  chapel  of  the  sacristy,  a  Madonna 
with  saints,  by  L.  Garaeei. 

Farther  on  we  come  to  the  *Triumphal  Arch  of  Augustus, 
which  spans  the  street ,  a  structure  of  simple  design ,  to  which  a 
second  story  was  added  In  the  4th  cent.,  when  it  was  re-dedicated 
to  Constantino.  It  once  had  three  arches,  as  is  shown  by  a  view  of 
it  on  the  adjacent  church  of  S.  Michele. 

Adjoining  the  arch  towards  the  town  is  the  Spedale  degli  Esposti^ 
a  pleasing  edifice  adorned  with  loggie. 

Returning  to  the  piazza,  we  follow  the  Via  Boccaccio  opposite  the 
fountain,  and  then  take  the  Via  Bonaccorsi,  inclining  to  the  left,  to 
the  clnirch  of  S.  Maria  Nuova,  with  portico. 

Interiob.  Ist  chapel  on  the  left:  Giovanni  Sanity  Salutation;  2nd 
chapel:  Pietro  Perugino,  Annunciation,  1498.  3rd  chapel  on  the  right: 
PertiginOj  Madonna  and  saints,  1487. 

8.  Croce ,  the  hospital-church ,  contains  a  ^Madonna  with  four 
saints,  by  Oiovanni  Santi.  —  8.  Patemiano,  dedicated  to  the  first 
bishop  of  Fano,  a  handsome  structure,  possesses  a  Betrothal  of  the 
Virgin,  by  Guercino.  — 8.  Pietro,  an  imposing  and  richly  decorated 
church,  is  embellished  with  frescoes  by  Viviani;  in  the  chapel  of  the 
Gabrielli  (1st  on  the  left)  an  Annunciation  by  Ouido  Rent.  —  In 
the  vestibule  of  8.  Francesco  (closed)  are  several  monuments  of 
the  Malatesta  of  1488. 

Pope  Clement  VIII.  (Aldobrandini)  was  born  at  Fano  in  1536. 
The  first  printing-press  with  Arabic  types  was  established  here  in 

1514  at  the  expense  of  Pope  Julius  II. 

From  Fano  to  Fossato  by  Fossombrone  and  the  Furlo  Pass,  see  p.  93. 

Beyond  Fano  the  train  crosses  the  river  Metawnu  (see  below), 
celebrated  as  the  scene  of  Hasdrubal's  defeat  (B.C.  207);  then  the 
CesanOj  near  (105  M.)  stat.  Marotto, 

112  M.  Sinigaglia  (Locanda  delta  Formica),  the  ancient  8ena 
QaUica,  with  22,000  inhab.  (incl.  villages),  most  of  whom  are 
occupied  in  the  fishing  trade.  The  town  was  destroyed  by  Pompey 
during  the  Civil  War  between  Marius  and  Sulla;  it  was  an  epi8cx)pal 
see  as  early  as  the  4th  cent. ,  but  was  afterwards  frequently  devas- 
tated by  fire  and  sword,  so  that  it  now  presents  quite  a  modern  ap- 
pearance. Pope  Pius  IX.  (Conte  Mastai-Ferretti)  was  born  here  on 
13th  May,  1792,  and  the  celebrated  singer  Angelica  Catalani  in 
1784  (d.  at  Paris,  1849).  a.  fair,  instituted  in  the  13th  cent.,  is 
^d  here  from  30th  J»ly  to  8th  Aug.  annually ;  it  was  once  the  most 
lented  in  Italy,    *>«*  has  long  since  lost  its  importance. 


FOSSOMBBONE.  12.  BouU,   93 

1191/2  M.  (J(U€  BtuciaU.  Pleasant  view  of  the  promontory  of 
Ancona,  rising  from  the  sea.  The  train  crosses  the  Esino  and 
reaches  (122  M.)  stot.  Falconara,  where  the  Une  to  Kome  diverges 
(passengers  in  the  latter  direction  change  carriages;  see  K.  14). 
The  town  lies  on  the  hill  to  the  right. 

127  M.  Aneona^  see  R.  13. 

12.  From  Fano  throngh  the  Furlo  Past  to  Fowato. 

Gnbbio. 

*K  ^^\^igl»-«>ad  which  connects  Rome  with  the  Valley  of  the  Po  traverses 
tne  Umbrian  plains  of  Temi  and  Spoleto,  and  then  ascends  the  valley  of 
tne  lopmo  wad  the  Chiascio,  until  it  reaches  its  culminating  point  on  the 
J*^°*«®**  l>«8c«nding  on  the  E.  side  of  that  range,  it  follows  the  course 
of  the  Metaurus  to  its  mouth  at  Fano ,  after  which  it  skirts  the  coast  and 
leads  W.  to  Bologna  and  the  valley  of  the  Po.  It  is  identical  with  the  an- 
cient Via  Itaminiay  constructed  in  B.C.  220  by  the  Censor  C.  Flaminius 
(who  afterwards  fell  at  the  Battle  of  the  Trasimene  Lake,  see  p.  46),  in 
PiTf' ^.^  secure  the  possession  of  the  district  of  the  Po  which  had  been  at 
that  time  wrested  from  the  Gauls.    This  road  is  still  one  of  the  most  im- 

^?'*r"  /^^***°^*  ^^  *®"^  *™^^  *«*  Central  Italy,  but  since  the  completion 
ot  the  Apennine  Railway  from  Bologna  to  Florence,  and  the  line  recently 
opened  from  Ancona  to  Rome  (R.  14),  has  ^en  little  frequented  by  tourists. 
It  IS,  however,  replete  with  natural  attractions,  and  affords  the  traveller 
an  opportunity  of  becoming  acquainted  with  several  towns  which  merit  a 
visit  on  account  of  their  monuments  and  historical  associations. 
ft  n^^<*«*'=KK  daily  from  Fano  to  Fossato  in  llVa  hrs.-,  dep.  from  Fano  at 
e.au  a.m.,  arr.  at  Fossombrone  11  a.m.,  at  Cagli  3  p.m.,  at  Schieggia 
o.au  p.m.  and  at  Fossato  9  p.m.  —  Those  who  desire  to  make  the  inter- 
esting circuit  by  Oubbio  must  hire  a  carriage  at  Schieggia.  —  The  most 
attractive  plan  of  making  the  whole  tour  is  to  combine  it  with  a  visit  to 
URBiNo :  1st  day,  from  Pesaro  to  Urbino  ^  2nd  day ,  'one-horse  carriage  to 
l-ossombrone  (in  272  hrs.,  10  fr.),  corriere  to  Schieggia,  one-horse  carriage 
to  trubbio;  3rd  day,  by  diligence  or  carriage  to  Fossato,  and  thence  by 
train  to  Foligno  and  Rome. 

The  road,  the  ancient  Via  Fkmiinia ,  quits  Fano  by  the  Arch 
of  Augustus  and  the  Porta  Maggiore,  and  skirts  the  N.  bank  of  the 
Metaurus,  the  fertile  valley  of  which  is  well  cultivated.  About  1  M. 
from  Fossombrone ,  near  the  church  of  S.  MaHino  al  Piano ,  was 
once  situated  the  Roman  colony  of  Forum  Sempronii,  of  which  but 
scanty  remains  now  exist.  After  its  destruction  by  the  Goths  and 
^^^vtifv,  ^^^  ^odeTB  Fossombrone  sprang  up. 

I0y2  M.  Poffomhwm©  (Tre  Re;  Pavone)  was  long  under  the 
dominion  of  the  M^i^^ta,  family^  but  under  Sixtus  IV.  accrued  to 
^e  States  of  th  r-k  h  I*  ^^  now  a  prosperous  little  town  with 
yOOOinhah.  ann  •  ^"  „t  gilk-factories ,  prettily  situated  in  the 
valiey,  whic}^  ^  UnpoTtAti  ^^  commanded  by  a  castle  on  the 
height  above,  ^^te  coii^''**'^^iptions  on  the  cathedral,  In  the  Semi- 
n&ry,  etc.  f^      Ancient  ^^  j From  Fossombrone  to  Urbino,  see 

^riv      ^  ^0  inspected- 

.,,         ^^  jj,.  ^     2   M.    from  Fossombrone  crosses  the 

ZTK^'h^mh,  ^^^from  the  valley  "ear  *^«,eto  in  Vado 
uuuivu^  ^y      4^v  -,4*^,*      left  bank  of  the  Candigliano,  which 

>c  tH,spc,^^>    *^/,X^s  t^Vw  the  Meteurus.     The  valley  soo-^ 

Xties  ««*^ 


^4   RauU  12.  CAOLI.  I^rom  Fano 

contract*;    to   the     right  riges  the   hill  of   PUtrcOatay    occASionally 

''Allied  Monte  d'Asdrubale.  Here,  according  to  the  popular  tradition, 

^*8  fought  the  memorable  battle  of  the  Metanrus    in    which,  B.C. 

-^9^,    Hasdruhal,  whilst  marching  to  the  aid  of  hia  brother  HannitNil 

^}^h    60,000  men,   was  signally  defeated  and  slain   by  the  consuls 

^'vius   Salinator    and   Claudius    Nero.     This    was     the   great  event 

^'iicli  decided  the  2nd  Punic  War  in  favour  of  Rome. 

JTite  valley  now  becomes  still  more  cvnflned  and   x»  bounded  by 

P^eoi^itoua  slopes.    At  the  narrowest  part,    where   the  rocky  walls 

approach  so  near  each  other   as  to  leave  space   for   the  river  only, 

^s    tH^    celebrated  ^FnrloPass  (Furlo  from  forulus  a=s=  passage,   the 

ancieJ^it  petra  iniercisd),  a  tunnel  17  ft.  wide,  14  ft.  high,  and  about 

32  yds-    *"  length.      The  founder  of  the  work  was    the  Emp.  Ves- 

pasid-i^y  as  the  inscription  preserved  at  the  N.  entrance  records  C/mp. 

'^     ^3^«r.    Angustua.    Veapaaianus.  pent,  max,    trib.    pot,     VII,   imp. 

X  V  \^JI^'  ^^^'  ^m-  censor,  faciund,  curavitj, 

A-    short  distance  beyond  it  stands  the  small  church  Badia  del 

f^      At  the  confluence  of  the  Candigliano  and  Burano,  9  M.  from 

^^^\yfSxl>ro^^,    is  situated  |^e   village  of  Acqtialagna.      The    road 

tosso  ^    tbe  Candigliano  and  thenceforward  follows  the  left  bank  of 

crosd^  ^^^^^      ^^  ^^^  ^^^^  ^^  ^^^  ^y^  Qjj  which  Cagli  is  situated,   an 

tlie  t>  ^^  bridge,  consisting  of  huge  masses  of  rock,   crosses  a  tribu- 

^^^^ct±  M-    Cagli  (Posta,  ;in  the  Piazza,  charges  according  to  bar- 

'^     ^ith  about  10,000  inhab.,  occupies^  the  site 'of  the  ancient 

^*^^^ugh  of  CaUs,  or    CkxlU.]  8.  Domenico  contains  one  of  the  most 

^^^^oTtant  works  of  Giovanni  /SSfiti,    Raphael's  father,    a  Madonna 

^^^  saints?  al  fresco.      The"  angel  on  the  right  of  the^  Madonna  is 

said  to  be  a  portrait   of  the  young  Rapha^'.     There  is  also  a  Pietk 

with  St.  Jerome  and  Bonaventura,  by  the  same  master.    iS.  Frameeaco 

and  S.  Angela  Minor e.  als^possess  several  pictures. 

Travellers  beyond.   Cagll  are  generally  conveyed  in  smaller  car- 
riages.    About  6  M.  heyond  Oagli  is  Cantiano »  with  BOOO  inhab.  ; 
the  church  deUa  Callegiata  contains  a 'Holy  Family  by  Perugino.  — 
The    road    ascends     rapidly,    and  reaches  the    height  of    the    pass, 
2400  ft.  above  the  sea.    A  little  before  arriving  at  Schleggla  the  road 
eroBsea  a  ravine    toy  the  curious  Ponte  a  BotUy  constructed  in  1806. 
43^/2  M.  6claxe98ia,  an  insigniflcant  place,   lies  at  the  junction 
oftbeFo88ato&iM.d  Foligno,  and  the  Gubbio  roads.    On  MofUe  JPetrara 
in  the  vicinity,    fi»^».nd  the  ruins  of  the  celebrated  temple   of  Jupiter 
Apenninua,  wbo&^  worship  was  peculiar  to  the  UmbrUna.     Several 
bronzes  and  iftdc^^iptions   have  been  discovered   in  the    environs 
Picturesque  oak — jE^la'^tations  in  the  neighbourhood. 

The  main  ro^^*^   continues  to  descend  the  green  valley    of  the 

Chiaacio,  and  ie«.«i»  hy  Coatacciafo  and  Sig'dlo  (stalacate  cavesl  to 

55  M.  Fosa^M^o  ,    a  station  on  the  Ancona   and  Rome   line,    see 
p.  102. 


M  ScfllB<»«'^    ''?  ^^^^^BBIO,       ^^I>       Ti™i*OB      TO     FO88AT0. 

flr.hiegg5*    and        ^C^»^  ^^^-,--,0     fa^^o^*  ®      ^"^-^      tlier-e     is    no   regular 

Between  ^fl^^ho^e  c«*=-^iiS^^^"'^  f^.    «.««1  a.  g«Ltciity    On    the  peverTe  di! 

commnnlcat'?"'    i5  6  fr;)-  -— '^r^Ibl>io    atloime  ia     i«ost     c op veniently  visited 

3aB  tie  ^^'^f,^4^ton  (P-     ^^•^>^^^^itl»    wl^lcl*  It    oonxn^xxnicatea  three  times 

djllyby*"'^!:!    "betwe^^H:^        ^^cbiegefiat     ai^d   Gia1>1>1o    ascends  towards 
The  hilly J^'^  liest  «»c>  ^u.  ^  :^ -^ias  ^isiiole     3.re     t;lke  JIToni*  Oucci  au<i 
t\ie8.^.  r,l^'  Jt^'^^^^      »  «*^**    l*o«-r's  diri^e  we  reach  the  sum- 
tbe  M(mi«  d  AJJ'^*^^^  *'*-II>-      THe   xx>&cl    t^lxen  descends  rapidly  i^ 

mio(^^]l^r\^  pte<i*:t>±^i-,^tt8     rooks  ,      &1;      time    end   of  which  lies 
lavine,  ^ounied^^y^  ^i,-^  _    «*k-^z^iii  tlae  patss^)  5    *o  *lao  left  is  the  ancient 

aqueduct  of  Gtt^^^^V^^  ^         i^^       the     I^ia-xzat      ATittorio     Emaniiele     n 
eul^Mo  CIf»V*    of    t:^9  countoy),    ^It^lm    5000   inhab.,  ig  g^'   ^ 

IVr^  ^^  ^r'lrrtli^  sX«:E»  -«s  of  Jirox»«45    0«i^o.      The  town  prese^a 
ed  at  the  foot  %f  o'J  ^gp^<o^.     .s^»d  *lio  i>iro3Lim«y  of  tlio  Apennines  im 
anentiiely  Acdi»^al»^^^      o4>.s^^«?»cter    tb&n    tlaat  of  most  Italian  towns'" 
parts  io  iM  more  «^  I»c».-«ii«es    is     *lie     lnugo  I*ala*zo  dei  Coiigoir 

W^^^^*  ^^^^VJ^era    ^»^o  rfi«irclm   of  S.    Ubaldo.  '"*"» 

i.^^V\%V«X»Q^^^^^^,^^^  ^^HWi>wm^^    :moationed  by  Cicero  »„,, 

^BftWo  i*  <Ae  *"'^^:rw*'^jC^^^^o^^  vir»s     besieged   m   1155  by  the  jT***^ 

Frederick  I.,  then bec^e^n«^«^Y       ^^^^^^d     to    tUe    Statea  of  the  c^^^^^e 


Frederick  I.,  wen  "-—.^    ft,^«^lly    aeer^ed     to    ttte    «'»»»efl  »'  We  0^  " 'V^ 
duchy  otUtbino,  and  WW  ^       ^^^   g^    0<#4?#-«*«,     »    fanaows   miniatope    '^'jrcb. 

rf'Agobbio'-,  but  JO  *^Jottixa  XJ-m»T>rian    sclmool   flourialiea  here,  an^''®  Uth 
and  I5tb  cent,  a  bran^^^.  e^en    «5eyo«d    tfaeix-  native  p}ace*^Ong 

its  iDW*^^',  '»'^f^^^J,t^l^?:>    a,«d    several   xbembera   of   *5«  ^^i-i-i  fl^ere 
Garm  ^>^l'''^^:S:Sfvil^^^    C ^  -       I^mSk^— ^™  «l>l>io    occupies  a  stjj'^^il^, 


impottaut  page  in  l^%ftr^^\Z^  ro».  t^  ^T^tTTrX^  t«»«5  of  J£€»jolxca,  or  eaSS^o, 

""tt^^e^r.orof  tl.e  spacious  ^,_^^    ^''"riTy  ^'^dZ^i?  «**'»<^s 
»i.»^nrPh  of  S.  Francesco.     We  ascend    Ixonoo  J*y  ™**"*I*1  «,««»! 

and^uvp^tld  ^y  massive  vaults,  wh«r«   the  «ost  conspicuous  y,^^^ 
'"^  ^SlzTo  «Bi  Coi^sow,  a  huge   pinnacled    ^'^^f^^l,, ^"'',  «  to^er 

Slabs   With   Etruscan   inscriptions.      Fine       ^lew    i  ""^^^  {i^^ 

1/2  ftO.  —  Opposite  rises  the  ^  M[izniciP*l«»%   contain, 

Pai-azzo    Prbtorio,    now    ^R^s^^f"^*      V^l    ^^^  ''« 

several  collections  recently  ^^^^^^^%f^}^f^^n    ^^'^'%^^7^^''^  ^e^e  .. 

On  the  ftrst  floor  are  the  so-called  ^^S^^^^i^^  a.:re  ^^  T>ronze,  andV'^'s- 
covered  in  1440  neap  the  ancient  theatre.  ^J^^^i^  cttAf  meters,  whicS  ?^^*«- 
inscriptions,    four  in  Umbrian,  and  *bree   it^    *-  io^g 
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T«it  (MrSB.«>«      <P1.  20,  8-e  o^eJo<.fc>'    S*r-C»l»mo.  -  Tetegraph 

del  Porto.  ^^  ^     ^      .^     «*.«.* ion    to  town ,  incl.  luegaee. 

Cab..  ^::^^^  ^-Jiorse   cab  J^J>'^__^^^cpr    ±  hr.  H/^Q  fr.;  each   ad 

11/2  fr. ;  tir^-3— ^^  .c^^^Jie   I1/2  or  2   fr.   rZ^^^    2  fr-  50  or  S  fr.  60  c.  for  i 

hr.  eO^c-  Beyond    tikc     t^J^  ^Jj  c.    —    Omnibus  from  the 

addiUonal      ^/as       *fc.x.  1  fr.  15  or   X    f^-    '^ 

the  town  ^^^        '•Zi  -  »^--     ^*»^   Oriental  Company   to  \ 

Bteam\»'«  ■■■«.«»       of  the  Peninstsf^*^    ^^^^    (Atheni)   trery  Saturda 

Trieste  ev^jt-3^         ^vinday  and    to     i*«^      every  Tues.  at  6  p.m.  5  to  I 

FIoHq  a  Ok^-        «.<=»      Venice  in    ±2    '^^^•'' Austrian  Lloyd  Cofflce  in  the 

difii,  etc.,  &-v-«5::«-3r     juq^     ^^  <0  p-^4-,r^d»y-      Comp.  Baedeker's  S. 

Maria)  to  ^ :^xji^ :.^^ ^  ^^^^  second    ^'^  -oWnce»   with  28,000  inh^ 

^y^^'^^-^^lme  capital   of   ^^^ds  of  6000  are  Jews,  and 

suTouibs^O^-^^-^^Q^^  of  whom  ^^^^xitif*^^^y  situated  between 

ing  an  ^^^^^^X^jjt  harbour,    i^  ^a    ^c^**^*  Conero  or  Monk 

pTomon^TiL€>»      ^^  ^^^^  CirUM^^    ^  ^^^siderably  improved  b) 

Since  \7>*^:^>xe   harbour  has   ^^^^^b^d  increased  In  consequei 

naent,  and    tl^^    ^^^^^  ^^  ^^^  pl*^^  ^i"  700  steamers  and  130^ 

port  is  no-w-     Entered  by  upw»''«^       i^tr^^'X  manufactured  hei 

vesse}^  anir^xx^ll  giik  and  oil  ^^^^^    of  its  women,  and   d( 

cona  ^^/^^^>>^ated   for   the    l>e*«^ Situation. 

visit  on  a^<50o^i^t    of  its  picturesq'^*^  #v,ti«»<le<^  by  Doric  Greeks  f, 
/^ncona.    i»      — ..^  ^  /  ^..^^   l>ee«»      w.«    <»•  ®-  *elbow%   from  th< 

CTi8e,and    -i^a.^     fi*i»P08»d  *«  j»*^^,^^»   ^^'^f^^^n  colony,  and  the  har 
i^l  itomc>*^t;or:y-^*^«^^e  named  ^J.*^^    »  J^^J?   repeatedly   recovered 

^SZrsed  l>v    •«2"^      ^*  ^•^  *^*®T^^e   «^.^^  IhsZ    came   into   the  poss 

VoTcVewe^f    ^?J^^«  »°d  «>*^?i:l'    S^*^«'**^Si    t^«  »'"^*^»  of  modern 
^?K^  im^enli^^I-      through  the    '^re^  J^i^ncU ,  in  1799  to  the  A 
T^vxft  iiri79e    X    ^^i^tioned   m    »  '^   tH^    ^iT  ceded  to  the  pope,  to 
in  1805  to  tl^e  TT  ^*«    surrendered   t^^    jt    ^^'^  ^»fl  garrisoned  by  th 
belonged    tm^i%X^»»cli  again;  in  ^^^    clt^^^i^eP     ^^  *^^«^^  "»«  ^""'^ 
render  the  ^^tf^'        In  1832-38  tlie        ^    ^^f^nding  provinces.    In 
We  in  possSfit^'   >*^inistry),  in  ^^^^fy^^    ^^A     ^«  1^*^  •'"°«  ^*^  ^^ 
town   was  tW^  i^**    of  Bologna  a»^^/i^  ,    ^''^le^e"   **y«  *"«'  *^« 
by  the  Austria^r**^    ^^  ""^^y  r'''fteieO.,J^%,y  the  Italians, 
cistelfldardo    Cp     90^   O^  a^l».f^P/-'ocet»P»^^^g  the  N.,  in  the  d 
Following   .Xf^>  ^^^™         '  u»y  tovJ^^phalArchfPl. 

of  Monte  O^f  ^^^^"^   handsome  ^^^^i^  *^^ononr  of  Trajai 
erected  A.  ^*^.^.>^e  reach  the  m^if^i^*^^^         ^ 

completion   Of  1^  ^y  *^^  ^^^°"t^  tU^    ij^^J^ extant.     The 
of  the  finest;    ^,.  ^   new  quays,    »»       K***^  '^ro  attached  are  1 

^hich  its  o A^n:\"'i^*  • ''"'  Ihm^^*^ 

served.  s^^^al    hronze  enricBi**  ^j^^ent  XII.,  a  00 

The  ne.^  F^F^  Z^l  ^^^  (^^'  *  ^  ^' 

tionofthe    ola      ^    constructed  ^L./«#fm^^^  tl»e  other.    Its  f 
signed  by    r^^^l  .f^so  boasts  of  a  ^   ^oT     *L,>lon.    The  harboi 

towards  the    al^''**««^  hut  far  i^^;!^rtd<»'^^ 

fended  by  s^V*^  ^^^^  is  destitute  ol  »  ^-^^  dedicated  to 

The  *Ca.t;lJ^^^  ^°'*8.  .-,,    6  ;    ^  Vis^"^  above  the 

bishop  of  A^TvoJ^      '^'^  ^^  8.  CiriftCO  ^-^^leJi^'^e    tov^n  and  the 
and  comttia:^^^  P^^,  stands  on  an  emj*  ^f    *   ^utioned  by  Catu 
cupying  tk^  ^J?^e  an  extensive  ^^^^^0.    ^  t 

BAEDRKa:»t^         ^  Of  a  temple  of  ^®' 

^taly  II     6th  Edition. 


13.  ANCONA.  Environs 

It  contains  ten  beautiful  columns  which  once  belonged 
lent  temple.  The  church,  like  St.  Mark's  at  Venice,  is 
id  Lombard  and  Oriental  style  of  architecture ,  and  is  in 
of  a  Qreek  cross ,  each  of  the  arms  being  flanked  with 
lie  octagonal  dome  over  the  centre  of  the  cross  is  one  of 
in  Italy.  The  facade,  which  is  said  to  have  been  de- 
Margheritone  xVArezzo  in  the  13th  cent.,  has  a  beautiful 

rtlco,  the  foremost  columns  of  which  rest  on  red  lions. 
:tpt  of  the  Right  Tsansept  contains  the  ''Sarcophagus  of  Titu$ 
Prsetor  of  Ancona ,  with  scenes  from  the  life  of  Christ  (the 
Ldoration,  Baptism,  Entry  into  Jerusalem,  Christ  before  Pilate, 
udge,  Christ  and  the  apostles  with  Ooi^onius  and  his  wife  at 
r''s  feet),  and  other  Christian  antiquities  (Mary  and  two  saints, 
irist  of  1213 ,  Entombment  in  painted  terracotta ,  etc.).  —  The 
'HE  Left  (modernised)  Tkamskpt  contains  the  tombs  of  SS.  Gyria- 
illinus,  and  Liherias,  in  the  rococo  style, 
n  a  house  at  the  foot  of  the  cathedral  are  scanty  remains 
in  amphitheatre. 

'alazzo  ComunaU  (Pi.  15 ;  C,  2)  contains  a  few  unimportant 

itiquities,  and  several  ancient  and  modern  pictures. 

Strada  delle  Scuole  descends  thence  to  the  left,   to  the 

:  8,  Francesco  (PI.  9;  D,  3;  now  a  barrack},  resting  on  a 

mbstructure,  with  a  very  rich  Gothic  ♦portal.  —  The  street 

ds   (r.)  to  the  Prefettura,     In  front  of  the  fine  Renais- 

jhway  leading  into  the  court  we  turn  to  the  right  (Contr. 

;ena)  to  the  church  of  8.  Maria  deUa  Piazza  (PI.  11 ;  C,  3), 

peculiar  Romanesque-Lombard  ^fa^ade  of  the  12th  cent. 

}s  of  a  projected  portico.  —  We  now  return  through  the 

ra  (with  fine  pointed  arcades  to  the  left  in  the  court)  to  the 

^AOOioRB,  or  di  8.  Domenico  (PI.  D,  3),  surrounded  by  lofty 

nd  adorned  with  a  statue  of  Clement  XII  (Corsini,  1730-40). 

street  quitting  the  piazza  on  the  side  opposite  the  statue 

the  *Loggia  dei  Mereanti  (Exchange,  PI.  14 ;  0, 3),  an  early 

diflce  with  Moorish  touches,  by  Tibaldi ;  over  the  door  is 

strian  statue.  —  The  street  to  the  left  leads  to  the  Piazza 

ltbo  (PI.  G,  3),  the  centre  of  business,  beyond  which  rises 

rch  of  8.  Agostmo  (PI.  4;  0,4)  with  a  late  Gothic  portal 

a  Renaissance  tendency. 

1  the  Piazza  del  Teatro  the  new  and  well -paved  Corso 
0  Emanuei<e  (PI.  C,  D,  4)  ascends  towards  the  E.,  inter- 
:he  new  quarters  of  the  town.  At  the  end  is  the  spacious 
'ayoub,  in  the  centre  of  which  rises  a  colossal  statue  of  the 
(PI.  21 ;  E,  4),  erected  in  1868. 

leight  above  the  railway  station  affords  a  pleasing  survey 
?<^n  and  harbour. 

ExcunsioNs  PBOM  Ancona. 

rovince  of  Ancona,  the  ancient  Picenum^  is  a  remarkably  fertile 

jplete  with  beautiful  scenery.  The  Apennines  send  forth  a  series 

spurs  towards  the  sea,  forming  a  number  of  short,  bat  pictares- 


:  y^lley.. 

h  here  dUin  th«ii    „ _. __. 

»ne«a.  rn.m  tbe  Mt^lagBa  delta  SittUa  to  Uis  Orna  &uh  iT/laHa  (S6tT  ft. 
»nd  KB  rovered  with  mow  lilJ  Jnlj.  Taw.rdj  the  E.  gWtcn  the  bnw 
Adriatic,  ou  which  nnmeroiu  uili  ure  Tlslble  In  fliMr  wuUier. 

On  the  coast,  10  M.  to  the  S.  of  Ancona,  liMi  the  *K(mt 
Conno  (1763  ft.),  vith  >  venenlile  CamildulentUn  monuten 
commandinK  a  superb  piDOrama,  Tht  pedestriui  falloifs  a  lolei 
■ble  road  traversing  the  roast  hills  nearly  (o  (7  M.)  Siroto  (200 
Inhab.),  and  dlveiges  to  the  left  by  a  path  aeeendlng  to  the  top  ( 
the  hill  in  i/i  hi.  A  rairiage  (see  p.  9T)  majr  be  taken  as  far  a 
the  tool  of  the  hill. 

The  AscoHK-FoaaiA.  Rulvi^j  (la  Loreto,  16  M.,  iu  54  min. 
fares  2  fr.  70,  1  fr.  90,  1  ft.  45  r, ;  to  Porto  CivUanoia,  27  M.,  t 
1  hr.  5  min.  to  is/,  hr. ,  fares  4  ft.  85,  3  fr.  40,  2  fr.  46  c),  pene 
trales  the  heights  encloaing  Ancooa  by  means  of  a  tunnel.  To  th' 
left  tlaea  the  Maiite  Conero  (see  above). 

10  M.  Oiimo  (^Albtfgo  deila  Corona  ,  In  the  mathet-plaoe ;  om 
nibiiB  from  the  station  to  the  town,  21/,  M.  distant,  60  c),  the  an 
cieni  AuxhnMm,  colonised  by  the  Romans  B.C.  157,  and  mentlonei 
byCnaai,  isnow  srountry-town  with  5000tnhab.,Bituatedon  ahtl 
In  a  naturally  Btiong  position.  The  greater  part  of  the  ♦Tomn  Wall 
dating  from  the  2nd  cent.  B.C.,  is  atill  BUnding.  A  walk  Toun> 
it  Is  recommended  for  the  sake  of  the  beautiful  view  it  affords 
The  Falaao  PubblKO  In  tbe  spacious  Pinaa  contains  Inscitption 
and  statues  at  celebtated  natives  of  tbe  place,  dating  from  the  im 
perlal  period,  but  barbarously  mutilated  on  the  otcaslan  of  th 
capture  of  the  town  in  the  16th  cent.  One  of  the  inscription 
meotiona  Pompey,  who  was  aettled  tor  a  time  in  Fleenum.  — 
From  Oaimo  to  Loreto  in  I'/s  hr.  by  carr.  (one-horae  5  fr.). 

Proceeding  hence  by  railway,  we  perceive,  to  the  right,  CiiiUl 
pdardo,  where  on  18th  Sept.  1860,  the  papal  troopa  under  Lamo 
rlelire  were  totally  defeated  by  the  Italians  under  Cieldlnl. 

15  M.  IiOrato  ( Campi"^^'^'  "'  Poita,  in  the  principal  street 
Paei\  omnibus  to  the  tow"  60  c),  situated  on  a  hill  at  some  dls 
tance  from  t|,g  .,  ^j  affording  admirable  "vlewa  of  tbe  sea 
the  Apenntne.  /ii.fl  province  of  Antona,  is  a  celebrated  reso. 
of  pilgrims  (-.„'  '"".,,  i  million  annually).  II  ccnsUta  of  llttl 
more  than  a,,  "J"  "*  -treet,  full  of  booths  for  the  sale  of  rosa 
■dee,  medaig  '"?'«  ''*"*^  »nd  (a  muoh  Infested  by  beggars, 
■es,  etc.,  „^^^,„,    -■ 

^"  '/,f  "'"iSl""^  h'i'fbfhardi  Of  St  S 

**'*  o\**    M-IS^        hed  durliiB  Ihree  veam.    Fur  some  ur 

■»"  P'f„dl9»''^^n  renoyed  b,  a^ls  during  Iha  olshi 


linuse  of  the  Virgin  i 


LOllETO. 

iti ,  on  the  ground  oC  a  cert&m  DvVdovr  {^aureta 

A  church  was  erected  over  it,  and  a  number 

for  the  accommodation  of  the   devout  believers 

In  1586  Pope  Sixtus  Y.  accorded  to  Loreto  the 

pilgrims  who  have   visited   this   spot  may  be 
3  alludes  to  it:  — 
c  tempesUy  e  i  fieri  venti 
'rande  e  ^azioso  mare, 
ella,  il  tuo  tplendor  nCha  seorto, 
(  e  scalda  pur  Vumane  menti\ 
Casa  Santa  has  no  great  arcbitectural  pre- 
ae  facade  was  erected  under  Sixtus  V.,  a 
L  adorns  the  entrance  flight  of  steps.   Over 
life-size  statue  of  the  Madonna  and  Child, 

his  Bons ,  and  his  pupils ;  there  are  also 
rs,  executed  under  Pope  Paul  V.,  1605-21. 
d  by  Vanvitelli ,  Is  a  very  lofty  structure  in 

surmounted  by  an  octagonal  pyramid.  The 
i  by  Pope  Leo  X.  in  1516,  weighs  11  tons. 
le  left  of  the  entrance,  is  a  be»utifal  ''font,  cast 
elli  and  Oiatnbattista  Vitale ,  and  adorned  with 
aith,  Uope,  Charity,  and  Fortitude.  On  the  al- 
the  nave  are  ^mosaics  representing  St.  Francis 
Etnd  the  Archangel  Michael,  by  Quido  Rent;  also 
ures,  frescoes,  and  sculptures. 
Lurch  rises  the  *Casa  Santa"  (or  *HoIy  House"), 
131/2  ft.  in  height,  28  ft.  in  length,  and  I2V2  ft. 
a  lofty  ''Marble  Screen  designed  by  Bramante, 
^ansovinOy  Oirolamo  Lombardo^  Giovanni  da  Bo- 
luglielmo  delta  Porta,  etc.,  with  bronze  doors  by 
handsome  work  was  begun  under  Leo  X.,  con- 
,  and  completed  under  Paul  III.,  and  is  said  to 
udi,  irrespective  of  the  statues  and  the  marble, 
still  greater,  had  not  many  of  the  artists  piously 
le  four  sides  are  adorned  with  statues  of  pro- 
fs, amongst  which  may  be  mentioned :  — 
n ,  by  SansovinOy  termed  by  Vasari,  'una  opera 
;ations  by   Sangallo ,  Gir.  Loinbardo,  and  OugL 

Sansovino;  David    and  Goliath,  Sibyls,  Ado- 
er  masters. 

he    Santa  Casa  at  Loreto,    by  Niccolb   Tribolo; 
;in,  by  Domenieo  Aimo  of  Bologna, 
the   Virgin,  begun  by  Sanaovino,  continued  by 
aele  da  Montelupo.    Basreliefs :   l^uptials  of  tho 
irs. 

*ior  is  a  small  image  of  the  Virgin  and  Child 
itributed  to  St.  Luke.  It  is  richly  adorned  with 
ich  is  enhanced  by  silver  lamps  always  kept 
arricd  off  to  Paris  by  the  French, 
is  the  entrance  to  the  "Treasury  (open  to  the 
a.m.;  at  other  times  fee  1  fr.),  which  contains 
ve  offerings  and  other  curiosities,  the  gifts  of 
rank.  Several  of  the  treasures  disappeared  at 
'olentino  (1797). 

>nt  of  the  church  are  situated  the  JesuiU^ 
;o,   begun  in  1510  from  designs  by  Bra- 


JESl 


14r 


,    It  contains  »  8"*- 
««n^-  "i  in  adultery; 

etc.  j,  ^^\  « l^Tj  {torn 
ist's  shop],  f«7   from 

important  T>Uce  ^"   ^^  l,y 
vileges  accorded  to     ^^ 
PaUim  Cmunale.    ^ 
porch,  contains  t^e 
oVthe  palaces  deserve 

•u\mng  t\ve  collections 

omnibtta  runs  to  tUc  ^'    ^^ 

The  train  crosses  the 
after  a  Roman  colony,  tH^ 
hilJ  iV^  ^-  ^^«*«»*^'  ^^^^    ■ 

iz  At.  Porto  Ciijilano-t^^ 

of  Civitanova  lies  1  M.  i«l, 

ToPescara,  Fogg^a  ©to. 


\jolicei9  (^fo-rmcrly   i¥i  ^lie  at 
'^5ele1>ra.*i^cl    Krft;akEiti.fact;oTy  in 
to,     a"n.<i     r^atc"l\e<i    loy    Iraln 


;ily    8li;^istt;ed     st-fc     some    dist- 
il cliaTnc^XTfts  ^i-e-ws.     It  was  i 
leases.      A.    olia.i-t:o-r  of  tlie  n 
p.:Fre€leTlclt  TT.    Ity  lt229  is 
ttl\edT3.1     OIF     i5?.    -FYaviriTio, 
ent    of   CBTx-egoTy  :x:il.,  of  1^ 
especially   t;l\a.t  of   the  Le 
:»ie     scliolar     a.rk<l     poet    Oiarc 

from    TCecn-zmcttl     to    J^aeerata  \ 
of   wl^icli  ,     close    to    the  PoU 
dge  »      etc-        Ckx-e      visihle.      From 
a,   0ta.tion. 

ains   of  -wliioli    liave    disappeai 


at  tTie   moil  til     of  the   Chienti 

d-    Tlienoe    to  M^acerata, 

loe  .Z?<z«cieJk^«-'«   -ST.    Italy. 


14.  Prom  AucoTi.^  i;o   f  ollg'no    {Orte,  Itot^ 

80  VL.  Rait^vta^.     ^^f;P*^!l.®       *»»     4.3/4    l»T»s.  5      f»ire»    1^   ^-  ^'   lO 

Ordinary  tm\i.  ^n  ^»/r%/??.V«'     *^*^^«    13    fr!     SS,      » /'>^^7?o^  '^'^  ' 
Uome  ^m  m.)  iB  »V'^^^M  *  ^Tf  a  .  5     fares    3S    ri--     GO.    2^^f'-   ^0  c 

The  tTa\\\  TWTvs  outh.e  Trails  of  the   I^olog^nA  Ime,   whic) 
oVA  ToaA  sWiTts  t\ie  <^^^?Jl  ^"^  *>»e   rfg^ht    a.   i-ef»-ospect  of  the 
harbour),  as  far  as  G>  ^J  ^"^^f-carhczra   Cp-    93^)- 

Here  the  train  d\^eTges  to  the  S.^^V.  into  the  vajj. 
E«ino  Cl.at.  JEsis)  ^  NvMch  it  sooxi  crosses  At  QIO  U.)  Ch 
a  small  town  with  a  Cistercian  monas-tery. 

17  M.  Jeai,  witli  18,900  inhah.    (^inol.    villagres),  now  c 

most  prosperous  manufacturing  towns     o£  the  province,  ^^ 

cAent  ^818,   where  the  Emp.    Frederick     JX.,     the   lilustrio, 

Henry  VI.  and  Constantia  of  Sicily,    sltiA  grrandson  ofFrede 

barossa,   was  horn  on  26th  Dec.   1194..        ^J?'*^^/?'  )f^^^ 

of  the  'royal  city'.     The  cathedral    is     ^^J^"^^^^^^^  ^^^^^^^^ 

Septimius,  who  was  the  first  ^i^^oP  5>^  J^^^^^f.^tf  Tb    !??«• 
also  the  birthplace  of  the  composer  G.  ^l?ontyii  Cb.  1 .78 

The  valley  gradiialiy  contracts  ;   *^^-^*^^"  X  "a  Vfe 
-  26  M.     ea.^^/  Planio.    Beyond    C^O   M^^         ^^^^  ^^^A^.r 
Monte  Rosso,   the  mountains    approach    so     »i  r  « 


:^=^*^  — r         .o      The  lu   '    "  reDi-„,'-^*=*'0-14fin.       *  ""'c'l  once 
^  "  "^  ^ety  valuable 


""S???;^ 


-^4*    enters   jP^ce   to  «    ,  '*         "'  length, 


city  of 
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-^  n  the  vicinity  ^^^  mineral  sprtngs,  knavn  ainee  1510. 
ftellmbti.  _^^n  enters  the  narro'"^  J'"'  Ibpina,  croasee  the  brook 
The  *™"^.^^   ,  pssaes   tkrougfa    »     tunnel,  uid  de«c«n<l8   by  Ponte 

"'"^  *'^-J^p.(>;  th*"'^  t«  -K'^*'  '"'  "■  ^^  "  "•*■ 

Klv'>a.       ^aaad  from  f'*""'"'^-^  .  „-oii»  'nd  Borne  liof,  Ihe  maili  were 

nelute    tlic:         completion  uf  W^j-^i    line  "  f»rM  Wirle  CVnlonwa  (p.  iOI) 

,„r«iii^ea  by      *»»eAiicoDaaBdBrI»';'f    re    to  Folieno  iD  .bout  iO  hrs. ;  but 

tor        ...^     -.»».« 3.  V  -  —  .■.-    ^.o'-»-' Kv  ihi.  ....,.„ 


tpeoniuM,  -wbliili  are  tovered  >*"' 
irflll  ft.)  group.     a„i  becomes  vis- 

Sl.„    «■  lues      ^P*4        ni^*n^»..ta 


1  VA*!!""  TOe 


SV"ll»Be»    «-'^«     pro.pwoui.  ,        -      flooHshing  (own  villi  .bout  30,000 

16  «■  MaAar«ta  (/■oci;  Po*<'».>tj^j;ern.*».   picturemuely  aUoated  on   the 

lleieli*  l'"'^^"  the^J^eyJ  of  "*^  I*  "»"  ""e  blHhpUc*  of  the  emd]le 
vereHy,  ■"  "BrtcuKuralKileDiy.  «'*^f  tl>e  »"""  •"jJe-ny  pf  AreidUn. 
(Mo'"'""'  P»"'»c*»»*fteni      ihe  finHX*^*^    J,f   J/**"'*  ?'?'■  '■"'  miMioBwy  (d.  al 

^^;,1«»9).       i„    thVS;A"rfli   ■    ***f-o   A«"n.ptio»ot.l,eVirgfi,byia-,.' 

%oM»-  'T'lo  t'ataito  Mvnidpa'*  ^^^JI*'^'"'  ff-  '"')■  '"e'  tba  deslnioUgn 
^ripUpniand  antiquities  from  J/^e/P*,;  *"  „h.r^"J"P^?"?  HP"  ""f""* 
^(  which  the  mode™  towns  of  K«=*_  (ri""P'"'  '"^^  ""«»  "-fi  fl«-(ii  fto. 
,t90P««"«"  »  public  liimrv  *"i.^D,  *«  "le  church  of  the  JfoA,™  d,i;a 
OutaWe  the  gate      V*   M.  froc  the   **"*  u.    (3  IT     F    nf  T„.  „     >  ■    .. 

fiTiT^ifh  Merlbed    (,fc    »-„„-„/->  _*-_^eB"&**    I.O  ■,    K,  of  Tolentino)  la  the 

'^"^'lAbout  6  M.     io    Yhe^W      of    ^^iS"^"'  "'*  "t^'ive  ruin.,  .mphi- 

,bci>"e'  wa»B,  baths      tie  1  ft-i-t"*^  '^%^?     *  ""''  "^  **  Ch  enl  . 

'Itiliule.  In  ttio  int.>..w   ii-i.'rau-vioe    "ao  d"  am  Saerino.  The  chipul  of 
,,(B  o(  St.  NLctaolBB,    bv  /«r™.o  sn**    •'Sire   »*  ^'-  *'"'''*  "  Veniw,  .nd  the 

The  envitons  we  picturewiue,  sod  '=*"r/    tbf    „  i„  i^  Murtled  m.4 


a  Bvmiao,    | 


'^r;^;\ji^;rrn.=;.«T«r.To"fri;3'-^--^n;"^^^pi-^ 

a.  Lorei-io  rt™«»  "n  the  giU  of  —   »      ' '-""^diiigenc 
Fiom  «">  Severing  IW;,  M.  •*.     .^.- 

Apeoi 

tbe  Bi 

1713)-  - 


";.  j'lWio  CMierlBo  tolBB.)  ^ 


104   Route  14.  LA  MUCCIA. 

Another  road  leads  from  S.  Severiao  to  the  N.  by  Hatelica  (11  H.)  to 
Fahriano  (25  M.),  see  p.  102.] 

Tbe  Roman  road  leads  from  Tolentino  on  the  left  bank  of  the  Chienti, 
through  a  pleasant  district  and  numerous  plantations  of  oaks,  to  Belforte^ 
the  post-stations  Valeimara  and  Ponie  della  Trave^  and  (18Vs  M.  from  To- 
lentino) — 

47  M.  La  Muccia  (Leone),  the  usual  halting-place  of  the  vetturini.  The 
mountain  slopes  are  studded  with  small  villages  on  both  sides.  At  Qeltngno 
the  road  begins  to  ascend,  the  district  becomes  barren  and  bleak  (the  vet- 
turini here  procure  the  aid  of  oxen).  The  passage  of  the  Apennines  from  La 
Muccia  to  FoHgno  occupies  about  6  hrs.  by  carriage.  Serravalle  lies  in  a 
narrow  ravine^  above  it  rise  the  ruins  of  an  old  castle.  IV2  M.  farther  are 
the  sources  of  the  Chienti  (p.  103).  The  road  now  ascends  to  the  grassy 
table-land  of  Colfiorito  (Locanda  di  Bonelli),  2903  ft.  above  the  sea- level, 
skirts  a  small  lake,  traverses  a  grove  of  oaks,  and  descends  somewhat  abruptly 
by  Case  Nuove  and  Pale  to  Foligno.  Above  Pale  towers  the  lofty  Sastto  di 
Pale,  one  of  the  last  spurs  of  the  Apennines.  In  descending,  the  road  afibrds 
a  beautiful  "^view  of  Foligno  and  the  charming  valley  of  the  Clitunno.  The 
road  follows  the  course  of  the  brook,  and  '^  ^'  from  Foligno  reaches  the 
Via  Flaminia  (p.  93). 

75  M.  Foligno^  see  p.  75. 
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ArxiraL  On  arriving  at  the  railway-station  (Plan  I,  25)  the  traveller 
will  find  hotel-omnibuses  in  waiting,  f<ir  the  use  of  which  a  charge  of 
1-1V«  fr.  is  made  in  the  bill.  One-horse  cab,  for  1-2  pers.,  1  fr.,  each 
additional  person  20  c.  more ;  at  night  1  fr.  20,  and  4()  c.  respectively ; 
two-horse  carr. ,  for  1-4  pers. ,  1  fr.  70,  at  night  1  fr.  90  c. ;  small  ar- 
ticles of  luggage  free;  each  trunk  50  c. ;  porter  25-€0c.  —  PoLiCE-Oppiefi 
iQuestura):   Via  S.S.  Apostoli  17  (PI.  II,  16, 19).  —  Railway-Office^  see  p.  113. 

Embaaaiea  and  Consvlatea.  There  are  two  classes  of  diplomatic  agents 
at  Rome,  those  accredited  to  the  Italian  government,  and  those  accredited 
to  the  Papal  court.  The  offices  of  two  of  the  former  class  alone  need  here 
be  mentioned:  English  Embassy,  Sir  Auguttus  Berkeley  Pagety  Via  Monte 
JIagnanapoli  280;  Amkxicam  Embassy,  Oeorge  Perkins  Marshy  Via  della 
Fontanella  di  Boi^hese  35.  —  English  Consulate:  Alex.  Macbean^  con- 
sul, Corso  378.  Amebican  Consulate  :  MacMillan^  consul,  Piaxza  di  Spagna 
26 ;  Dumaregq,  vice-consul,  Piazea  di  Spagna  81. 

Hotels  (comp.  pp.  vi,  xxii).  The  l>est,  and  the  most  expensive,  arc  ill 
the  Strangers^  Quarter^  between  the  Porta  del  Popolo,  the  Piazza  di  Spagna, 
and  as  far  as  the  railway-station.  For  a  prolonged  stay  an  agreement 
should  be  made  beforehand.  Visitors  are  expected  to  dine  at  the  table 
d''hdte.  French  is  spoken  almost  everywhere.  Many  hotels  are  closed 
during  the  summer  months. 

""CosTANZi  (PI.  I,  23,  j>),  Via  S.  Nicola  di  Tolentino  14,  B.  4-6,  D.  5,  B. 
V/t  fr.;  ^QuiRiNALE  (PI.  I,  25,  A),  Via  Naxionale,  a  large  establishment 
tielonging  to  M.  Baur  of  Zurich  (pension  12  fr.  and  upwards) ;  Russia  (PI.  I, 
18,  6),  Via  Babuino  9;  Londka  (PI.  I,  17,  e).  Piazza  di  Spagna  13;  Eubopa 
(PI.  I,  20,  d),  Piazza  di  Spagna  35 ;  Hutel  du  Louvre  (PI.  I,  23,  y)y  Via  S.  Ni- 
cola di  Tolentino;  Bristol  (PI.  I,  22,  ^r).  Piazza  Barberini,  expensive;  In- 
ouiLTKKRA  (PI.  I,  17,/),  Via  Bocca  di  Leone  14;  Serny,  Via  S.  Sebastiano  3; 
Albkroo  di  Parigi,  Via  S.  Sebastianello;  America  (PI.  I,  17,  g)^  Via 
Babuino  79;  Nuova  York  (PI.  I,  17,  t<),  comer  of  the  Via  Carrozza  and  the 
Via  Bocca  di  Leone;  *Roma  (PL  I,  17,  i),  Corso  128,  D.  6  fr.;  Allemaona 
(PI.  1, 17,  k),  Via  Cnndotti  88;  della  Citt\  (PI.  1, 18,  o).  Via  Babuino  196. 
Charges  at  all  these  about  the  same :  B.  from  3,  D.  5-6,  B.  1^/2,  A.  1  fr. ; 
pension  for  those  who  make  a  prolonged  stay  10-12  fr.  and  upwards  per  diem. 

Somewhat  less  expensive  are :  Anolo-Americano  (PL  I,  17,  0 ,  Via 
Frattina  128;  Molaro  (PL  I,  19,  tr),  Via  Gregoriana  56,  well  spoken  of; 
Italia  (PL  I,  23,  ao),  Via  Quattro  Fontane  12;  Vittoria  (PL  1, 19,  0,  Via 
Due  Macelli  24;  Sud  (PL  I,  19,  v),  Via  Capo  le  Case  56;  Gavour,  at  the 
comer  of  the  Via  del  Viminale  and  Via  Principe  Umberto ,  near  the  rail- 
way-station; La  Pace  (PL  1, 19,  z)j  Via  Sistina  8. 
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In  the  interior  of  the  city :  Minekva  (PL  II,  16,  ^l^J^'^JTlunX 
nerva  69,  large  and  much  frequented,  D.  4  fr.  70  c.,  pens.  w»"" 
9  fr. ;  mJlanS  (PI.  I,  II,  13   A,  ac),  l^^f^^^^^^^^r^X^^^^^^^^o^ 
the  Pantheon,  B.  from  2V«^>  »•  !*/«»  A.  «/4,  D.  4  fr. ;  hotel  ah« 
Ckntbalb  (PI.  1, 16,  ad),  Via  della  Rosa.  ,^„«T,f-  will  find   it 

Hdtel.  OanJia.'  The  traveller  of  ^^^^"^^^ .V'^ZZl^t  ^o^^Tf^^^ 
less  expensive  to  procure  apartments  at  one  of  the  ^^^^^^^^J^^'^.  Jpi.  i, 
to  take  his  meals  at  a  caf6  or  restaurant:  ?»"«^" ^.|i^f  n^'V) ,  vT^^lo 
19,  a  6),  Via  del  Tritone  6.  well  spoken  of  5  Aubkbt  C^l-  I^  ^J  ^^^Impio 
d'Aliberti  Ckbabi  (PI.  I,  i4,  n),  Via  di  Pj«t« ',, ^«?'  I^^'b^^^^^  of 
DELLA  Pace,  Via  del  Tempio  della  Pace  14,  »* /^^e  back  of  tje  "asiiwa 
Constentine;  in  a  gunny  situation.   Enquiry  as  to  charges  should  always  oe 

made  beforehand.  o««.«,a  M     iO-12  fr.;  Miss 

PensioBa.    *Miie.  Tellbnbach,  Piazza  di  S£«^*  °^' J.  »    "iiuE  di 
Smith,  in  the  same  Piazza  93 j  Inolese,  Via  p«°«»«**»  ,^ '  ffn^^^^^^ 
PiNCio,  Via  di  Porta  Pinciana'lS,  English  1^««*«^.>  P^^^Xo^  di  *oTen- 
spoken  of-,  Fbancbse,  Via  Mercede  51 5  Suez,  ^laS-  Nicola  ^^^^ 
tino  21;   Mme.  Masbon,  Via  del  Tritone.    -^™Sff  «^*^/^'  rase  ?h^e 
also  be  made  at  most  of  the  above  mentioned  hotels.    The  average  cnarg 
is  10-12  fr.  daily,  but  less  for  a  Prolonged  stay.  Quarter  bounded 

Private  Apartmento.    The  best  are  situated  in  the  g^'fjf  p^j^^^^  ^j 
by  the  Corso  Snd  the  Via  del  Babuino  on  one  side,  and  ^^""1/^^^^  via 
Spagna  and  the  Via  Due  Macelli  on  the  other  side,  ^^^^J^^^^  '^^  ^^  the 
Capo  le  Case,   Via  Sistina,   Piazza  Barberim,   »'^^^,„«,"^^' ^^^^J^e  ^S  the 
Pincio.     The  most  expensive,  and  often  ttie  least  ?^«y\  *^„^^4  .gpect 
Corso,  the  Piazza  di  sjagna,  and  the  Via  del  B»^«*/J»V„,^  "e^roet,  and 
should  be  studiously  aVoided,  and  astipulation  made  Jor  stov^  "^^  in  a 
attendance  (stufii,  tippeti,  servizio).    Rent  of  two  well-furmshed  rwjms  in 
good  locality  100.'l50*^fr.,  one  room  40-70  fr.  Per  month;  for  »  «^»^*^i.J„^ 
rooms  200-SOO  fr.  Artisti  generally  reside  in  the  Via  Sxstina ,   Q"***^.^^ 
tane,  and  that  neighbourhood.    In  the  Forum  of  Tf^J*";  »^^  *^^ 'XentW 
streets,  apartments  may  be  obtained  with  a  sunny  aspect  *^^^^^  procured 
situated  with  regard  to  the  old  part  of  the  town.   J^"™*.?!!^  and  placards 
in  almost  every  street  in  the  strangers'  quarter,  ^^l®'®  "^^.^en  th?  rooma 
are  frequently  observed ;  but,  as  they  are  seldom  T^^^^^f^^^^^^  enauiries. 
are  let,  the  traveller  must  b^  prepared  for  a  number  of  frnM^  *" ^Snder- 
Those  who    engage  apartments   in  the  Corso   should    come  **'   *       ^    ^^ 
standing  with    regard    to  the  windows  for  the  Carnival.  —  rirewu 
^FicchelWs,  Piazza  di  Spagna  87,  11-12  fr.  per  mezzo  passo.        ^^^  informa- 
Rome  does  not  yet  possess  a  complete  ^^^^^^^^  5?  R/»m«    nnblished 
tion  is  afforded   by  the  Ouida  Comn^rciaU  della  CtttA  <*»  ^f^^^J^   at  the 
by  Tito  Monad,   i  fr.     An    unknown  address  may   be  «»fcerwneu 
G/Jido  di  Anagi-^fe  on  the  Capitol,   nndet  the  arches  of  Vignoia,  aouve 

the  stairs  leading  to  the  Monte  Caprine  (p.  2l4).  ^  Traitoni). 

^     Reatauranta  (thoae  of  more  moderate  pretensions  "®  ,f  JJr^J^a  81   82; 

«andsomei7  fitted  up  and  expensive:    ^'<^^^o-rri. ^l^^^^  ^\°P^l^^^^^ 

SpUlnumn  Frires,  yL  Con^otti  10  5  SpiUmann  Ain<»,  Vi»  ^ondotti  13  lai  an 

of  these  D   6  fr.  and  iipwrards).  Ca/^  di  Roma  (p.  m-  ,  „    ^rocc 

Birreria  JforteoVco  f^i^^t.  ^^  "oo^o  i«l,  «e  also  good  restaurants. 

The  Tbattobib  a^„ ^  ,    ^     *o   thoaft  vf\io  have  some  acquain- 

tance Hrith  fie  JanffD*t  ®    »^^po*»me»d.eA      ^e^  w^^^'.  *Ti-ott.  d«  ^oim,  Pa- 
Jfzzo  Harignoli     ^.*^!.  *5L**    <iTOtoxo»    *»^J^J^tta\i»1ios«tta  1,  opposite  the 

nej  i  /libeccMn'o    V'^^^iST*  **        ^'^^^eS^V  T  •,  •Carlin,  Wa  qnattro  Fontaine 
^«'^/  DeguXn^^  ^^^^^*  aelJi   ^i*«^    "&»•    1\ie  toUowVng  ar«  unpw- 


Cafes.  ROME.      Prelim.  Information.    107 

tending :  Oabbione^  Via  del  Lavatore  40,  by  the  Fontana  Trevi ;  Tre  Re^  Via 
S.  Marco  5;  Torretia^  Via  della  Torretta  1,  near  the  Palazzo  Borghese; 
OeniOy  Via  Due  Macelli  12,  moderate. 

Attempts  at  imposition  may  be  checked  by  asking  for  a  written  account 
(amto  tcritto).  The  best  restaurants  contain  a  lista  or  bill  of  fi^re;  but  the 
waiter  generally  enumerates  the  viands  verbally.  The  following  are  a  few 
of  the  average  charges:  Zuppa  4-6  soldi;  nuKcarani  10-128.;  friUo  10-12s.; 
pork  (tnajale)y  wild  boar  (cingMaU),  or  other  meat  Hn  umido'  (in  sauce), 
arrosto  di  abbacchio  (roasted  lamb),  or  di  eapretio  (kid)  16-16  s. ;  beefsteaks 
(bistecca) ,  roast-  beef  (costata  di  manzo) ,  cutlets  (eostoUtta) ,  and  arrosto 
di  mongana  or  vitello  (veal)  18-20b.;  cake  or  pudding  (dolce^  paste)  6-12s.; 
wine  6-8  soldi  per  mezzo  litre.  The  waiter  expects  a  gratuity  of  2-3s. 
or  more  from  each  person. 

The  Oaterie  (wine-houses,  comp.  Introd.)  may  be  visited  by  those  who 
which  to  observe  scenes  in  humble  life.  The  most  popular  are  those  out- 
side the  gates,  on  Monte  Testaccio  (p.  2&2),  etc.,  which  attract  a  motley 
assemblage  of  customers  on  Sundays  and  holidays.  —  Among  the  best  houses 
of  the  kind  are  the  PaUmbella ,  Via  della  Palombella,  at  ttie  back  of  the 
Pantheon  to  the  right  (with  a  better  room  on  the  first  floor),  good  Monte- 
fiascone  ^£st-Est%  Monte  Pulciano,  Orvieto,  and  Aleatico ;  Osteria  del  Ohetto 
(Jewish  tavern),  Via  Rua  111  (PI.  II,  17);  Campanella,  near  the  Theatre 
of  Marcellus,  Via  di  Monte  Savelli  78,  a  side-street  of  the  Via  Montanara; 
the  Osteria  opposite  the  Fontana  Trevi  95 ;  the  Osteria  Via  della  Pietra  67 
(good  Oenzano);  Cantina  Z>imi<<,  Via  Mercede  8.  In  Trastevere :  Cueeiarella, 
Via  deir  Arco  dei  Tolomei  23,  a  cross-street  on  the  W.  side  of  the  Lungaretta 
(coming  from  the  Ponte  S.  Bartolommeo  to  the  right,  then  to  the  left) ;  the 
Osteria,  Via  dei  Sabini  19  (good  Montefiascone).  —  The  ordinary  wines  of 
the  environs  of  Rome  ( Vino  dei  Ccutelli  Romani)  are  generally  served  in . 
clear  bottles  containing  one,  a  half,  or  a  fifth  litre  (mezzo  litro  6-l()s.)f  and 
the  better  qualities  in  smaller  bottles  (fiaschetti).  Amongst  these  last  are 
Velletri ,  Oenzano  (8-lOs.  per  mezzo  litro) ,  Orvieto  (18s.) ,  Montefiascone 
(^Est-Est*,  comp.  p.  66 ;  SOs.),  and  Aleatico  (25s.).  —  Among  the  Tuscan  Wink- 
Houses  are  the  Cantina  Toscanelli,  Via  della  Colonna  27 ,  the  Fiasehetteria 
Mellini,  Piazza  S.  Lorenzo  in  Lucina  34  and  Via  di  Tritone  10,  and  the 
Fiasehetteria  del  Barile,  Vicolo  di  Monte  Gatini  12;  Tuscan  and  Piedmontese 
wine  also  in  the  Via  deir  Archetto.  The  Tuscan  wine  is  generally  served 
in  large  bottles  (fiaschi)  covered  with  reeds,  and  payment  is  made  accordin*^ 
to  the  quantity  consumed  (6-lOs.  per  mezzo  litro). 

Foreign  wines  are  sold^  at  the  first-class  restaurants  (p.  106),  and  by 
Morin,  Via  Due  Macelli  62;  Presenziniy  Via  della  Croce  32;  Bumel  d;  Qui- 
chard  Ainiy  Via  Frattina  116.  —  French  wines  are  sold  by  Boudrant, 
Ck)rso  477,  and  also  by  the  Liquoristi  :  "^Aragno,  Corso  237,  Piazza  Sciarra, 
and  Piazza  Monte  Citorio  118-120  (good  Roman  wine);  Oiaeosa,  Via  della 
Maddalena  17-19;  Vine.  Attili,  Via  del  Tritone  13 A;  Morteo  (see  p.  106; 
good  vermouth). 

Beer  (birra).  The  best  is  sold  at  the  *Birreria  Morteo  A  Cb. ,  Corso 
197,  entrance  to  better  dining-room  by  Via  8.  Claudio  79  (Vienna  beer 
and  good  cuisine),  see  p.  106;  branch-establishment,  Via  delle  Vergini  6, 
adjoining  the  Teatro  Quirino,  near  the  Fontana  Trevi;  Carlin^  see  p.  106. 
—  Roman  beer  is  brewed  and  sold  by  Germans :  Via  de*  Due  Macelli  74 ; 
Via  di  S.  Giuseppe,  Capo  le  Case  24;  also  at  the  cafes  and  by  the 
'liquoristr. 

Oafis.  *ParlainentOy  Corso  203;  degli  Specehi,  in  the  Piazza  Colonna, 
near  the  post-office ;  Italia,  Corso  154 ;  Roma,  Corso  426-33 ;  Venetia,  Corso 
289-290;  Nazionale,  comer  of  the  Corso  (179)  and  Via  delle  Convertite; 
Ctreeo,  Via  Condotti  86,  and  Artisti,  Via  Dne  Macelli  91,  both  frequented 
by  artists.  Other  cafds  in  almost  every  street ;  coffee  generally  good ;  sent, 
if  desired,  to  private  apartments.  —  Ices  at  the  "Sorbetteria  Napoletana, 
Via  deir  Impresa  22-23,  to  the  N.  of  the  Piazza  Colonna.  < 

Oonfeotioners :  Ronzi  A  Singer,  in  the  Piazza  Colonna.  corner  of  the 
Corso  349 ;  Pesoli,  Via  della  Stamperia  18 ;  Ramarzotti ,  Via  Frattina  76 ; 
Ifazzarri,  Piazza  di  Spagna  281,82  (comp.  p.  106).  —  Enoush  Bakkk, 
Via  del  Babuino  100;  Oennan,  Via  Bocca  di  Leone  9,  Via  della  Croce  88; 
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Booksellers.  Loescher  A  Co.^  Gorao  307,  Palazzo  Simonetti,  entered  from 
Via  del  CSollegio  Romano  202  a  j  Spithaver^  Piazza  di  Spagna  84  and  85;  Afonal- 
dini^  Piazza  di  Spagna  79,  80;  PiaUy  comer  of  Piazza  di  Spagna  and  Via 
del  Babuino.  English,  as  well  as  other  books  may  be  obtained  of  these 
foar.  Fratelli  Bocca,  Corso  217,  largest  stock  of  Italian  books.  —  Religious 
works  and  music.  Via  di  Propaganda  Fide  6.  —  Maps  at  Bossfs^  Via 
Condotti  72.  —  Old  Books  dA  Ferrettfs^  Via  della  Minerva  60;  a  few  also 
at  Spithcever's.  —  Bookbinders.  Anderserty  Vicolo  Due  Macelli  35  (Roman 
bindings,  etc.);  Schmidt.,  Via  della  Purificazione  35;  Olivieri^  Via  Frattina  1. 

labruries.  The  prineipnl  public  and  private  Roman  libraries,  which 
however  do  not  lend  oat  books,  are :  —  Biblioteca  AposMica  Vaticana^  see 
p.  317.  Permessi  addressed  by  the  cardinal  secretary  of  state  to  the  chief 
librarian,  see  p.  318.  Readers  admitted  from  the  middle  of  Nov.  to  the 
middle  of  June,  8-11  o'clock,  but  there  are  numerous  holidays  on  which 
the  library  is  closed.  —  Biblioteca  Alessandrina  in  the  Sapienza  (p.  195); 
enter  by  principal  portal,  ascend  stairs  to  the  left,  and  traverse  the  gallery. 
Open  daily  except  Sundays :  from  Oct.  to  March  8-2  and  6-9 ;  from  April  to 
Sept.  8-2  and  7-10.  —  Biblioteca  Angelica  (p.  194),  open  to  the  public  daily  9-2, 
except  Thursdays  and  holidays,  and  in  Oct.  —  Biblioteca  Barberina  (p.  169), 
open  to  the  public  on  Thursd.  9-2;  closed  from  the  middle  of  Sept.  to 
the  end  of  Oct.  —  Biblioteca  Casanatense  (p.  198),  open  to  the  public  daily, 
9-8,  except  on  Thursdays  and  holidays.  —  Biblioteca  Chigiana  (p.  148), 
admission  by  permesso,  obtainable  through  the  traveller's  embassy, 
Thursd.  9-12;  closed  in  summer.  —  Biblioteca  Corsiniana  (p.  323),  open  to 
the  public  daily  for  three  hours  before  Ave  Blaria,  except  Sund.  and  Wed. ; 
closed  from  Ist  Aug.  to  4th  Nov.  —  Biblioteca  Vallicelliana ,  in  the  mon- 
astery of  the  Chiesa  Nuova  (p.  2C3),  open  daily,  9-1,  except  on  Mondays, 
Sundays,  and  holidays.  —  Biblioteca  Vitiorio  Emanuele  (^.  150),  open  daily,  9-3 
and  7-10  (in  summer  8-11). 

Reading  Rooms.  English,  at  PiaWs^  JUonaldinCSy  Loeseher's  (see  alK)ve). 
Circolo  FilologicOy  Via  del  Collegio  Romano,  well  stocked  with  newspapers 
and  periodicals,  subscription  7  fr.  per  month. 

He wspapers,  very  numerous, 5-lOc.  per  number:  Opinione^  lOc.  \  Dirilto, 
10c. ;  Libertcty  5c. ;  Jtalie  (in  French,  containing  a  list  of  the  sights  of  the 
day),  10c. ;  Fan/ulla  (similar  to  the  Paris  Figaro),  5c.;  Capitate,  radical, 
5c. ;  Osservatore  Romano  and  Voce  della  Veritdy  both  clerical. 

Teachers  of  Italian  (2-3  fr.  per  lesson)  may  be  heard  of  at  the  book- 
sellers. 

Knsic.  Teachers  of  music  and  singing  may  be  heard  of  at  the 
music-shops  mentioned  below.  M.  Ravnkildey  a  Dane,  is  a  well  known 
composer  and  teacher  of  the  piano,  Ripetta  39.  —  Pianos  at  the  Stabili- 
mento  di  Pianoforte  e  Musica^  Via  Condotti  29,  with  a  large  musical  cir- 
culating library;  Carlo  Ducci,  Palazzo  Ruspoli,  Fontanella  Borghese; 
Marchisio.  Via  Frattina  135 ;  Franchi  tt  Co. ,  Corso  387 ;  Paolo  Pucci,  Via 
BelsianaTO.  Music  libraries:  Corso  392,  140,  and  283;  Barlolo,  Via  Con- 
dotti 70.  —  Strings  at  SerafinCs,  Via  della  Valle  46. 
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Via  Flaminici  18  E ;  Assiglioni,  Via  S.  Nicola  da  Tolentino  2 ;  Ball  (Eng- 
lish), Via  S.  Vitele  4;  C.  and  iJ.  Cauer,  Via  della  Frezza  59;  Dawch,  Via 
S.  Giacomo  18;  d'Epinay  (French),  Via  Sistina  57;  Oalletti,  Via  Laurina  31 ; 
Oalti ,  Borgo  Vittorio  26 ;  Gerhard ,  Pa.sseggiata  di  Ripetta  33 ;  Ilandley 
(English),  Via  Margutta  52;  IlasselriiSy  Vicolo  S.  Nicola  da  TcUentino  18; 
Jves  (English),  Via  Margutta  53;  Jos.  Kopf ,  Vicolo  degli  Incurabili  18; 
MatthicBy  Via  deir  Olmata  4;  Mayer.,  Como  504;  Midler  (of  Coburg),  Pass. 
di  Ripetta  16;  Piehl^  Via  8.  Ba8ilia44JfVPotf'«»*«  (American),  Via  Margutta 
53;  F.  SchulzCy  Via  Purificazione  14  jRory,  Via  di  S.  Martino  (a  Macao); 
VosSy  Piaxza  Barberini  14;  F.  WolJ^\ua.tlro  Fontane  151;  Valentine  Wood 
(English),  Villa  Campana,  Via  S.  Giovanni. 

Painters:  Alvarez^  Fuori  Porta  del  Popolo  18 E;  Brandt,  Via  di  Ri- 
petta 39;  Coleman  (American),  Via  Margutta  33;  Consoni,  Palazzo  Cainpanari, 
Ripetta  246;  Corrodi  (water-colours).  Via  dell'  Angelo  Custode  30;  ff.  Corrodi, 
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?o«ar    221  ^ ir^^  VenVria,  LemalU,  of  the  French  Acjdemy, 

Le«epJi«     d^rfctork  fhe  French  Academy   (p.  143)  -,  Lindemunn-Frommel 
ScS^e)/  vTa  del  Babuino  39-,    Ludwig,  Via  Sistina  72-,   ^^^^-^J.^l 
delle  Quattro  Fontane  88-,  Merson,  of  the  French  Academy -Otiiiat,  ^mer 
fof  CobS^),  Via  dei  Pontkci  51 .,  R.  MilUer  (water-cf  ours)     Via  Sistma 
126 r^«Hy  (landscapes   and  sea-pieces)     Piazza  S.   Silvestro  75-,  PMI.m^« 
fRelffianl     Via  dclF  Olmo  57;  Podesti,  Palazzo  Dona,  Cxrco  Agonale  13-, 
^^i^^d^hxt^  U^e^'^^n),   Via   dei  dreci  36-,    Riedel,   Via  Margutta  55  •, 
SLfr    VU  sistTnaW^cAo6««,  Vicolo  S.  Nicola  di  Tolentino  13-,   Sci- 
S     via  Margutta   33-,    Seitz,   Via  S.  Nicola  di  Tolentino  72-,   L.   Seitz, 
&za   de'  Cappuccini'85,    TeW,   Via   degli   Incurabili   B>,   Trautschold, 
Via  Sistina  123 ;  Vannntelli,  Palazzo  Pamfih,  Circo  Agonale ;  pdder  (Ameri- 
can^   Via  Capo  le  Case  68:   Vertunni  (landscape),  Via  Margutta  53  B,  studio 
I  A-   VSwftf  Via  Margutta  33;  B.  Werner,  Via  Sistina  72;    Wittmer,  Via 
delle  Quattro  Fontane  17-,  Zielke,  Via  de'  Marroniti  4 

International  Association  of  Artists,  Vicolo  d  Alibert  z. 

Shops.  Antiquities  :  Alessandro  Casiellaniy  Via  di  Poll  88  •,  Augusto 
CasteUani,  Piazza  di  Trevi  86 ;  L.  DepoletU  Via  del  Lepnrino  14 ;  Marti- 
nettL  Via  Bonella  74;  Oiaeomini,  Via  Bonella  42,  43,  47,  Foro  Romano  7 
(also  works  in  marble  and  carved  furniture) ;  Jnnocenti,  Via  Frattina  117. 
Articles  de  Voyage  :  Barfoot  (English  saddlery),  Via  Babuino  150  C 
and  152;  also   a  good  shop  at  Via  delle  Muratte  91. 

Cameos-  SauUni,  Via  del  Babuino  96;  /S»o«o,  Piazza  di  Spagna  97; 
Moratti.  Via  Babuino  118;  Pianella,  Via  S.  Giuseppe,  Capo  le  Case  17; 
Raimondo  d' Estrada,  Via  Sistina  26,  and  Via  Babuino  154. 

Casts:  Marsili,   Via  Due  Macelli  86;   Leopoldo  and  Alessandro  Mai- 

pieris  Corso  54  and  51 ;  Fedeli,  Via  Laurina  43 ,  for  Renaissance  ornaments. 

Clothing.   For  Gentlemen  :  Ouastalla  e  Todros,  Corso  335  (large  shop) ; 

S  Fratelli  Bocconi,  Corso  318  (moderate).    See  also  Tailors.  —  Ladies'  Dress 

\and  Millinery:    Clarisse  A  Co.,   Corso  522;  Borsini-Dupris,   Corso  172;  R. 

'  Massoni,  Corso  306 ;  Compagnie  Lyonnaise,  Corso  473 ;  Madame  Boudrot,  Via 

/  Frattina  138.     Less  pretending:   Picarelli,  Corso  316;   Quattrini,  Via  Frat- 

(    tina  93  (also  straw-hat  warehouse). 

V         Colours  and  Drawing -Materials:    CorteselU,  Via  Sistina  150;  Do- 

vizielli,  Via  Babuino  136. 
^     Copies   of  Ancient  Bronzes   and  MARBLESj)f6'u/<l:om  <&  Hop/garten, 
Piazza  di  Spagna  47  -Jtlhiapparelli,  Via  Babuino  92;  smaller  works,  RShrich, 
\  Via  Sistina  106;  Ralnffldi,  Via  Babuino  61  A. 
.v^ '  Dressmakers :    Angelina    Qiuhergia,  Corso  28  (good,  but  expensive); 
Costama  Federigo,  Piazza  Barberini  43  (for  moderate  requirements). 

Drapers:  Ouastalla,  Corso  335;  Todros,  Corso  418;  Schostal  d:  Haert- 
lein,  Corso  161. 

Engravings  at  the  Regia  CaUografia,  formerly  the  Stamperia  Caroerale 
/•.(moderate  prices),  Via  della  Stamperia  6  (p.  145). 

s!  Gloves  :  Chanal ,  Corso  143 ;  also  at  Piazza  S.  Lorenzo  in  Lucina  39 ; 
'  Via  della  Vite  10;  Via  Frattina  15;  Via  di  Pietra76. 
"'  Goldsmiths:  ^Castellani>,  Piazza  di  Trevi  86 ,  who  also  possesses  an 
interesting  collection  of  ancient  golden  ornaments,  and  executes  imitations 
from  Greek,  Etruscan,  and  Byzantine  models;  Marchesini,  corner  of  the 
Corso  and  Via  Condotti;  Bellezza,  Piazza  S.  Carlo,  in  the  (3orso;  Ansorge, 
Piazza  di  Spagna  72 ;  Fasoli,  Via  Babuino ,  and  many  others ,  chiefly  in 
the  Via  Condotti,  the  Corso,  and  the  Via  Babuino. 

Haberdashery:  Borgia,  Via  dei  Prefetti;  Nataletti  and  Ville  de  Lyon 
in  the  same  street;  Massoni,  Corso  372;  Bronner,  Corso  165;  Friedrich,  Via 
Frattina  53. 

Hatters;  Bessi,  Corso  395  ;  (7tar(lam,  Via  Due  Macelli  115;  Miller,  Wb^ 
^ondotti  16. 

Lamps,  etc. :  Favcillon^  Via  di  Propaganda  25. 
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Habblk-Ccttbrs  :    Plaeidi^  Via  Sistina  75C ', ' Saleri ,  Via  Sistina  75 A. 

Mosaics  :  Oalkmdt  (fixed  prices),  Piazza  di  Spagna  7  ^  Barberi,  Piazza 
di  Spagna  99;  Corradini,  Piazza  di  Spagna  92;  Roccheggiani^  Via  Condotti 
14^  Mosaics  and  cameos,  at  moderate  prices,  in  the  Stabilimento ,  Piazza 
Borghese  106. 

Opticians  :  Hirtchy  Corso  402 ;  Ansiglioniy  Gorso  150  \  Suseipi,  Corso  182. 

Photoobaphs:  large  collection  at  Loescher^s  (p.  109),  who  also  keeps 
photographs  by  Behles  (Mario  de'  Fiori  28) ;  Spithaver  (p.  109) :  Monaldini 
(p.  109);  Oucciani,  Piazza  di  Spagna  43;  Verzasehi^  (3orso  lod:  Alinari 
d:  Cook,  Corso  90;  American  Photographic  Studio.,  Via  Babuino  29;  Mnd^ 
Piazza  di  Spagna  28.  —  Depot  of  Braun^s  photographs:  Aubert.  Via  Con- 
dotti 22.  —  Depot  of  Mang''it  photographs :   Ca»ali^  Via  Sistina  119. 

Photographs  for  artistic  purposes  (reproducing  sketches,  pictures,  etc.) : 
Mang^  Via  Sistina  113,  first  floor.  —  Portraits:  AUs»andri,  Corso  12;  Le 
Lieurey  Piazza  Mignanelli  23;  Montabone^  Piazza  di  Spagna  9;  Schemboehe^ 
Via  Oregoriana  20;  Suseipi  ^  Via  Condotti  48;  della  VattCy  Via  della 
Croce  67.  —  Cheap  photographs  at  Beneint'ty  Via  Ripetta  185. 
^  Roman  Peabls:  Rey^  Via  Babuino  122;  BartoliniyWi^  Frattina  67. 
"^ — —Rohan  Shawls:  Bianehiy  Piazza  della  Minerva  82  (also  other  Roman 
silk  wares) ;  Amadoriy  Corso  221 ;  Arvottiy  Via  Condotti  4. 

Shobmakebs:    BrUgner^  Via  Sistina  132,  I;  Baldelliy  Corso  102;  Ru- 
biniy  Corso  223. 
—     Small  Wabes,  etc.:  Cagiatiy  Ck)rso  167,  169;  Janettiy  Via  Condotti  18; 

A.  CagiaUy  Corso  250. 
^^       Stationbbs:     Riceiy  Corso  214,  Piazza  Ck>lonna;  AntonelUy  Corso  229, 
Piazza  Sciarra;  BrentOy  Via  del  Plebiscite  104,  near  Palazzo  Venezia. 

Tailobs:  SchraidWy  Piazza  di  Spagna  29;  L.  Evert  y  Piazza  Borghese 
77;  Monsy  Capo  le  Case  43;  SigrCy  Piazza  di  Trevi86;  Brcutiniy  Gorso  137. 

Umbbellas:  Oilardiniy  Corso  185. 

Watchmakebs  :  Conti.  Piazza  di  Spagna  53;  Kolbauery  Via  Due  Ma- 
celli  106;  Gondrety  Corso  144. 

Weapons  (permesso  necessary,  see  Introd.):  Toni,  Corso  41;  Spadiniy 
Via  Due  Macelli  66. 

Works  of  Art,  ancient  and  modem,  are  liable  to  export  duty.  >- 
Goods  Agbnts:  Dietzpy  Piazza  Colonna  370 A;  Roeslery  Franz  A  Co.y  Via 
del  Bufalo  133;  Caldaniy  Piazza  di  Pietra  41;  iSTtem,  Via  S.  Andrea  della 
Fratte  38.  —  Packeb  (^ncassatore") :  Ferroniy  Via  de^  Zuchelli  28. 


Theatres.  The  lai^est  is  the  Tbatbo  Apollo  (PI.  1, 10 ;  for  operas,  al- 
ways combined  with  ballet),  near  the  Ponte  S.  Angelo,  seats  8  and  4  fr. 
—  Teatbo  Abobntina  (PI.  II,  13,  lS)y  Via  di  Tor  Argentina,  not  far  from 
S.  Andrea  della  Valle,  for  comic  operas;  Teatbo  Vallb  (PI.  II,  13,  WSt, 
near  the  Sapienza,  for  dramas,  seat  3  fr.  —  Besides  these  there  are  the 
smaller  theatres:  Teatbo  Capbanica  (PI.  1,16),  Piazza  Capranica,  not  far 
from  the  Pantheon  and  the  Piazza  Colonna,  for  comedies,  2  fr.  —  Teatbo 
Mbtastasio  (PI.  I,  13,  lS)y  near  the  Via  Scrofa  in  the  Via  di  Pallacorda, 
for  vaudevilles;  performances  at  6.45  and  9.30  p.m.,  seat  1  fr.  25  c.  — 
Teatbo  Quibino  (PI.  II,  16,  19),  near  the  Via  delle  Muratte  and  Fontana 
Trevi,  for  operettas  and  ballet,  daily  at  5.30  and  9  p.m.,  adm.  1  fr. ;  Val- 
letto,  near  the  Teatro  Valle,  for  operettas  and  comedies,  daily  at  5  and 
9  p.m.,  adm.  60  c. 

The  companies  usually  change  three  times  a  year,  one  performing  in 
autumn  and  winter  till  Christmas,  another  till  Lent,  and  a  third  after  Lent. 
Boxes  are  generally  let  permanently,  and  visits  paid  and  received  there. 
Ladies  frequent  the  boxes  only ,  gentlemen  the  pit  (platea).  Particulars 
about  admission,  etc.  are  published  in  the  hand-bills. 

Open-air  Theatres  (performances  begin  about  5  o''clock  on  summer 
afternoons):  at  the  Mausoleum  of  Augustus  (p.  187),  Via  de'  Ponteflci, 
near  the  Ripetta ;  Politeama,  at  Trastevere,  near  the  Ponte  Sisto  (operas). 


^*^ 


Information.  ROME. 


—  #■■■  rf-Motra:    TBiTKo  Dm 


Cabs.    Omnibuats. 

t),  Piazia  dell& 


— -  belowl ,  Via  oi  a.  Vantiwi 


,  Ih.  lo  rei.;^'    "*   'he  1^..  """vi,  via  D»nm  b.  Sni,;,. 


ROME.       fteim,.  /^„™„^     ,J3 


pue  MMtlli,    n/. 
An  omnibua 
"ST  arte 


»«nau    °       "•  !•.".«.>  POP"'"   «"'">'•»«»  ,5  ..VS.;."""- 


-    6(b  BdltlOD' 


ROME.  Church  Festivals, 

he  annexation  of  Rome  to  the  kingdom  of 
Pope  has  not  quitted  the  Vatican,  and  the 
lave  consequently  lost  most  of  their  former 
^nies  at  which  the  Pope  formerly  officiated 
the  Holy  Week,  the  benedictions,  and  the 
hat  of  the  FSte  de  Dien,  have  been  discon- 
tes  on  high  festivals  in  the  Sistine  Chapel, 
1  without  an  introduction  from  very  high 
St.  Peter'^s  and  the  Girandola,  or  fireworks, 
aster  and  St.  Peter  and  St.  Paul  used  to  be 
{continued. 

)n  of  the  various  festivals,  as  they  were 
c.  1870,  will  still  be  found  useful  in  many 
1  in  the  Oerarehia  CatioUca^  and  the  JHario 
The  best  work  on  the  ceremonies  of  the 
tion  is  the  JiamuUe  delle  eerimonie  che  hanno 
neir  ottava  di  pcuqua  al  Vatieano  (1  fr.,  also 
at  the  bookshops  mentioned  at  p.  109.  Ad- 
as well  as  to  St.  Peter's,  on  great  occasions 
led  only  to  gentlemen  in  uniform  or  evening- 
s,  and  black  veils  or  black  caps.  Gentlemen 
adies. 

n  person  three  times  annually,  on  Christmaa- 
79.1  of  St.  Peter  and  St.  Paul  (29th  June)}  and 
i  his  benediction,  on  Holy  Thursday  and  Easter- 
Poter's,  on  Ascension-day  from  the  Lateran, 
sary  of  the  ^Assumption  of  the  Virgin",  fr<im 
imposing  ceremonies  were  those  of  the  Holy 
aster-day,  the  most  important  of  which  took 
icompanied  by  the  music  ('/ofiMnto^iofu'',  etc.) 
uasters,  on  which  occasions  the  papal  band 

incipal  festivals: 

n  the  Sistine,  10  a.  m. 

I  the  Sistine,  3  p.m. 

lla  Papale  in  fhe  Sistine,  10  a.  m. ;  at  4  p.  na. 

cell. 

)  (PI.  II,  25,  near  S.  Maria  Maggiore) ,  bene- 

ic  animals. 

undation  of  the  chair  of  St.  Peter ,  Cap.  Pa. 

I,  10  a.  m. 

he  lower  church  of  S.  Clemente  (p.  265). 

Papale  in  St.  Peter's,  9  a.  m. 

Sunday  during  Lent,  Cappella  Papale  in  the 
\  Lent  sermons  in  Oesii  (f\.  II,  16),  S.  Hai>ia 
)),  and  other  churches  are  celebrated, 
e  Pope  repaired  to  St.  Peter's  to  pray  during 

las,  in  S.  Maria  sopra  Minerva  (PI.  II,  16). 

lana  (in  the  Forum). 

apel  of  the  Palazzo  Massimi  (PI.  II,  17)    in 

f  a  resuscitation  by  S.  Filippo  Neri. 

p.  Papale  in  S.  Maria  sopra  Minerva  (PI.  II,  16). 

Holt  Wbbk. 
le  in  St.   Peter's ,  9  a.  m.     Consecration    of 
}ion :  then  mass.    At  2  p.  m.  confession  in  the 

3). 
in  the  Sistine ,    3  p.  m.    Tenebrse  and    Mi- 

)ale  in  the  Sistine,  10  a.  m.  Towards  noon 
Urbi'  from  the  loggia  of  St.  Peter's.  Then 
1  St.  Peter's,  immediately  after  a  dinner    to 
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twelve  pilgrims  in  tl)e  loggia  of  St.  Peter's.  Cappella  Papale 
in  the  Sistine,  3  p.  ih.    Tenebne  and  Miserere. 

Good  Friday.  Cappella  Papale  in  the  Sistine ,  9  a.  m.  (music  by  Pales- 
trina).    At  3  p.  m.  Tenebrce  and  Miserere. 

Saturday.  Cappella  Papale  in  the  Sistine,  9  a.m.  (Missa  di  Papa  Mar- 
cello,  by  Palestrina).  Baptism  of  converted  infidels  and  Jews 
in  the  Lateran. 

Easter- Sunday.  Cappella  Papale  in  St.  Peter's,  9  a.m.  The  Pope  ap- 
peared in  the  church  at  10  o'clock  and  read  mass.  The  eleva- 
vation  of  the  host  (about  11)  was  accompanied  by  the  blast  of 
trumpets  from  the  dome.  The  Pope  was  then  carried  in  proces- 
sion from  the  church,  and  about  noon  imparted  the  great  bene- 
diction 'Urbi  et  Orbi'  from  the  loggia  of  St.  Peter's.  After 
sunset,  illumination  of  the  dome  of  St.  Peter's;  1  hr.  later 
torches  were  substituted  for  the  lamps  (41  cambiamento'). 

Easter- Monday.    Cappella  Papale  in  the  Sistine,  9  a.  m. 

Easter- Tuesday.    Cappella  Papale  in  the  Sistine,  9  a.  m. 

Saturday  in  Albis.    Cappella  Papale  in  the  Sistine,  9  a.  m. 

April  25.  Procession  of  the  clergy  from  S.  Maroo  (PL  II,  16)  to  St.  Peter*s 
at  7.  30  a.  m. 

May    26.  S.  Filippo  Neri.    Cappella  Papale  in  the  Chiesa  Nuova,  10  a.  m. 

Ascension.  Cappella  Papale  in  the  Lateran.  Great  benediction  from  the 
loggia. 

Whitsunday.    Cappella  Papale  in  the  Sistine ,  10  a.  m. 

Trinity.    Cappella  Papale  in  the  Sistine,  10  a.  m. 

Corpus  Domini  (F^te  de  Dieu).  Procession  of  the  Pope  and  clergy  round 
the  piazaa  of  St.  Peter's,  8  a.  m. 

June  1,  17,  21.  Cappella  Papale  in  the  Sistine  in  commemoration  of  Ore- 
gory  XYI.,  and  the  accession  and  coroaation  of  Pius  IX. 

—  24.    John  the  Baptist.    Cappella  Papale  in  the  Lateran,  10  a.  m. 

—  28.    Eve   of  St.  Peter  and  St.  Paul.    Cappella  Pi^ale  in  St.  Peter's, 

6  p.  m. 

—  29.    Dav  of  St.  Peter  and  St  Paul.  —  ForenooB,  Cappella  Papale  in 

St.  Peter*s. 
July    14.    S.  Bonaventura,  in  S.  S.  Apostoli. 

—  31.    S.  Ignazio,  in  Gesii. 

Aug.      1.    St.  Peter  in  Vinculis,  in  S.  Pietro  in  Vincoli  (PI.  H,  23). 

—  6.    S.  Maria  della  Neve,  in  S.  Maria  Maggiore  (PI.  II,  25). 

— -      15.    Assumption  of  the  Virgin.    Cappella  Papale   in  S.   Maria  Mag- 
giore (PI.  II,  25),  9  a.  m. ;  great  benediction  from  the  loggia. 
Sept.     8.    Nativity  of  the  Vii^in.    Cappella  Papale  in  S.  Maria  del  Popolo 
(PI.  I,  18),  10  a.  m. 
->    14.    Elevation  of  the  Cross,  in  S.  Marcello  (PI.  II,  16). 
Oct.      7.    S.  Marco,  in  the  church  of  that  saint  (PI.  II,  16). 

—  18.    S.  Luea,  in  the  church  of  that  saint  (PL  II,  20). 

Nov.  1.  All  Saints'  Day,  Cappella  Papale  in  the  Sistine,  10  a.  m.  and 
S  p.  m. 

—  2.    All  Souls'  Day.    Cappella  Papale  in  the  Sistine,  10  a.  m. 

—  3.    Requiem    for    former  Popes.    Cappella  Papale  in    the   Sistine, 

10  a.  m. 

—  4.    S.  Carlo  Borromeo.    Cappella  Papale  in  S.  Carlo,  10  a.  m. 

—  5.    Requiem  for  deceased  cardinals  in  the  Sistine. 

—  7.    Requiem    for  deceased    singers  of  the  Cappella  Papale   in  the 

Chiesa  Nuova  (PI.  II,  10). 

On  the  four  Sundays  of  Advent,  Cappella  Papale  in  the  Sistine, 

10  a.  m. 

—  22.    St.  Cecilia.    Cappella  Papale  in  S.  Cecilia  in  Trastevere  (p.  330). 

Illumination  of  the  Catacombs  of  Calixtus  (p.  336). 

—  23.    Illumination  uf  the  lower  church  of  S.  Clemente  (p.  265). 

Dec.  8.  Conception.  Cappella  Pap.'vle  in  the  Sistine,  3  p.  m.  Proces- 
sion from  Araceli  (PI.  II,  20). 

—  24.    C!iristmas   Eve.    Cappella  Papale   in   the   Sistine ,    8  p.  m.    To 

8* 


2^5^<rr»€itie> 


I^OME. 


Popular  Festivals. 


prelim 


31.    Capp^ 


Since  i»ra  C«o"»^ 
of  toy-trumpets. 

dour,  extends   f*^"!^ 
Tuesday,  ai^d   c^»^ 
tbe  throwing   ow 
days,  wlien  a  ^g^-* 
race.    The  last      ^ 
lighted  immedia 
of  view.     The  i 
Carlo.     Balconied 
single  places  are 

The  OcTOBBXK 
ficant,  takes  place 
cing,  and  carousai^ 

The  Fbsta  db 
in  consequence  of 
i?  June.      In    the 
Maccao  Cp.  177).     rr. 

The  nL^?^*>«««« 
*®  opening  af  . 

**»  «nd  hoi f  o'  1 

;J<^«'»^  (dark  blt»-^ 
f  »-y  (dark  blSi 

k  «„•*  *^®««   ^^ 
*  uniforms  with 


^Z^5i5?**  »^  solemnitie*  in  Aracoeli ,  about  3  a.  m.  in  8. 
^??         c:s*i.    II,   25). 
"Atae  ^^*  ^*^**^^^**'     ^ap»le  in  St.  Peter's,  9  a.  m.;   eleva- 

«'8  iw?    ^•"ajnouxiced  by  trumpets  in  the  dome. 
5.Ke  K^^X:        <5»'I>I>ella  Papale  in  the  Sistine,  10  a.  m. 
"^aiiau^    -^®-*l?*-    Catppella  Papale  in  the  Siatine,  10  a.  m. 
r>eir*«*^      *^®     Sistine;    after  which,  about  4  p.  m., 


^nS  ^S^»^       ..^^    lost   much  of  their  former  interest):  — 

near  S    iJlf^/^**    .*•*    *^e  evening  in  the  Piazza  Navona, 

o.  -ii.ia«ta.ola»o>,    array  of  booths  and  prodigious  din 

"^Se'^8eco«^'^<r  !**«  *-«eained  a  little  of  its  former  splen- 
5«    in  a  diL*i^®*"''***y    *>«'«'«  Ash-Wednesday  to  Shrove- 
^^Viiaets  an  rf    vl  I>TOce«aion  in  the  Corso,  accompanied  by 
-*i£L"' geJSralw'S?^^  '     excepting  on  Sundays*^ and  Fri- 
^««   is  S?  ^  *     *^^?  place,  and  concluding  with  ahorse- 
^^r  sun^l    ^^^*^^Mits.peT)  evening,  the  tapers  being 
^rtimated  «*r^«^  wiDdoiwr  in  the  Corso  is  the  best  point 
1?^  are  in  ^™.^     *®    between  the  Piazaa  Colonna  and  S. 

^*  jVAL,  oncefS^^V^  "^  *°'  ***®  occasion. 

zL±MiS  the  vintatTC  «-i*^®'   ^^*  ^^^  comparaUvely  insigni- 

^lie  osterie  ^«*«?S^^^'  *°^  consists  in  singing,   dan- 

^xATUTo,    or   JP^ViS^,   ^^^'l*®*  (®-  S-  on  *he  Testaccio). 

^xinexation    or  SfJvi^        ^'^  *^®  Constitution,  introduced 

„r^oon    a   «Mili*.^;!rIr"®'   takes  place  on  the  first  Sunday 

^3    evening   »  ^^S^^     parade  is  held  in  the  Campo  di 

-t    tbe  Castello^***^     ?'  ^'  ®-  ^"^  iHnmination  and  ex- 

E2,oMK  (21st  .A  T>^5V\       J*  Angelo.  —  On   the  anniversary 

^xA4i  the  li^or^im    il-fl  ^f*  ^^  ***®  *>«en  usual  to  illu- 

ji anient  is   a.ia^    T«-        -Bengal  fire. 

^**    »»aiigxirated  with  festivities. 

-,:^iteha^in*»'^of*^ail«-.^^  Spagna  (PI.  I,  20)  and  the 

ai-known   «m>icSf  ^  /*    models,  chiefly  NeapoliUns, 

^_  <ie  figures   fo^^ST  r*        Photographs  and  pictures. 

^^«3fte,  are    less    fi«*»#^«^®  ^P*^   *^«  ™ost  singular  appari- 

%mr    lives  on   lior»e?S!i£***'y  »een  than  formerly.    They 

^►quipnaent  usuajl^   «'    ^bilo  tending  their  herds  of 

-— «^8»>   and    snuM.  *^f**»«i»ts  of  a  low  felt-hat,  wide, 

^^^">e  *l»eir  catUe  '     SS.**    "^«y  c»n7  a  *pungolo',  or 

td^s  (whence   ter^**^  ^^  Peasants  of  remote  moun- 

ot  a  grotesque  a»^^^*^»<'««»«r«2,  and  with  swathed 

'4Sr^«J«?*'  ^^   *be   J^iS^*"®*  ~  '"i«  favourite  haunts 

^^i*«^«f^»   CPI.    II     t?f**?«»   CPl.  II,  16;  especially 

B^o    consists  of  2   -.^     . 

^  red  faii„i  ''®«**ne»t    «f  ^^'^^  *'«*'»'  8^^  ^'O'*- 

-pB  like  j£|- .,i«gS*  ?i^:;'«/«^^^^ 


^^xps  like    t£|*^    large  Vlui^?''^"*'^  *'"*^*"^'* 

s     ind  yellSw     ^'f^    tro«ii***®'J*B«')'  ^  regiment 

add  the  iw^.**^^«^*-s)  -      ^JTl^^^  0'  ^«W 

r«cings   andTo'^£l^»-«,     or*^t^,J   ^"^ade  of  Engi- 

*-v»cjteci    iia^t^    sensdarmes,  who  wear 


Collece»<=--^-^  "**>   Villas^  etc,  »>#-km^«. 

^eeim.  Information,    f  1 7 

Those     -^p«^- .■:  <hjn    nno-ailAf  iv  *"*>eiC. 

.,  eomp.  .       :^  .  ?&r  "   *'"•"'  n.*fc«  enquiry  „  ^  Lt^Mbail^'^r^ 


closed      

Fees,  comf»  « 

♦y4f6ani, 
in  w& 
dnsk  ; 

Palaza 
floor,  4 
for  sev^^ 

\Baf6erini, 
12-5, 


^-— "  Cp-  ^65),  antiqoities  and  pictures :  Tiie«dAv« 
-feather,   in  wi«*^r      rrom  10,    in  summer  fJo^'^  ^fP* 
-^     S;®****n«e  by  permesso  ,    obtainable  at  the  nwf  /    .*^ 
^  Torionia,  Pfazil  Ve««2i»  436,  to  the  left  on  Jhe^i"  *^ 
?r^  ^'«««««ng  a  vi«i*i««  e*rd  (or  at  the  .^LnlaS  ^Cln"'; 
^^^^  months  in  gwinmeaf  and  autumn.  ^-  ^'^*«^ 

1^-^,  ^^olpft  fP;  ^^«>'  ^^^^«rtX"''k'^^  daily 

dusk   i,*      ^^P*  Sundays  and   Tliursciays,  Thursdays  2-5- «in"J^' 

Bartholdy,     ?>„  '^ept.  to  the  end   of  Oc*0-  "•"»  ">« 

'>*«k,  k«^    *t>-  *^)>  *  '****■"  ™?v  t^'""*''  ""y  Cornelius,  Over 
♦BofoiMe        ^  ^""era ;  hours  vary  ;    *I»Ply  to  porter.  '""*'" 

,    •&»,»««,     i-,£"^«ys,  9-3  o'clock.  '  '      ««"es- 

I  Mondays  ,     ^„CP-  160,    «"'**t!^/„e,  ^\k''*"'  ^^  »'•"»<"*.  ex.ept 

•  in  winter  i Z.^.  "d  F'"*-  i    «***"*"  '"  ""e  csfno  on  Sainrdavs 

'  d«y8 ;  adi«^*****"  (P-  218;),    d»»ly»  1"-^.  except  on  public  i.„.- 

/         Aom%^^^*-  Caltctus  Cp-  336^'   '^ri'li'^*  P-331.   Eaoh  visits 
«>««««»,  ftrf^*^^<l«4  with  »  candle  C«erino).  »«''  v.s.to, 

I  and  SaiS^a^   Cp.  322),    picture-gallery:  Mondays,  Thi^radays, 

'  of  eve^  m  *^*»    »-3,  except  on   holidays,   and  the  Ist  and  iLi 

of  eve^  month ;  but  dall v  duringr  *te  Easter  fortnight. 

L^onwjsc,  Pala«s;o  fp   204^' frescoes  by  Ann.  Caracci;  closed  f ox  tVe 
pTeaent."]  ^*^*    ^*-^' 

[♦Fomesina,  ViOa  (p  3211   olosea  at  present.] 
rf        *  Forum  Bomantim Vt,  ooA  •  daily  from  9  till  dusk 
*  Kircheriano,  Afu.eo%S'),    antiq^i**^^'   daily  9-3;  on  Sundays 

gratis;  on  other  days  adm/l   fr-        ,  ,,      oq  o'clock 
I       *  LaUran,  ColUctions  of  the  Tp.  271  J,  daily,  9-d  o  clock. 
I  fi^.  Luca,  Academy  of  j^^^  237),  daily?   ^-'^- 


>ME.  Collections.  Villas,  etc 

ion  of  a»oie«fc  sculptures,  on  l^urs- 

Brmesso  C^or  6  persons),  vliicb  may 

J  coiisula.-fce  . 

scoes  :     closed  ,     aiid  no  prospect  at 

3d.] 

so    (p.  aO^)  ;      tilie    discus-tbrower  is 

,  p.   19t2.3 

ction     of     c&sts  :      daily ,    B-12 ,  and 
Saturdays. 

Cp.    *2AO^  I     daily  ,    admission  1  fr.  i 
till    dusk  ;     closed.    In  summer  from 

,    garden    (^a\i.d     a    few   statues  in  the 
lays,   after    1    o'clock;    two-horse  car- 

70^,  tlie  residence  of  the  King,  daily, 
r\\. 

V)  ,   pictnre- gallery  :     Wednesdays   and 

,    see  p.     1-49.3 

^  ^S;  ?^^5  '     antiquities    aud    picture- 
^  ,   Wednesdays  ,    and    Saturdays  10-3  ; 

aT).  daily  from  9  till  dusk;  adm.  1  fr., 

,  at  the  same  time 

"T^^^K^ttL^:^-^^^^  <^'"y,   except 
consul,   or  by   dwV  f**  "*"  *»'*^e' 

ordomo  C9-1  o'clo^^  "PPJiction  at  the 

tending  vlsitoralp^,^  '"  *''t  *''»'*"«  ^i 
tone  di  Bronzo  ^^'^  *<>  *'•«  Swiso  jruarH 

P-  2891,  and  are^r?*"  *«  "hief  *,!- 
.eir  names  i„  the  Berm''"°*«'  *«  the  of- 
?™essi  for  their  l^'"**""-  ^'^e  hotel- 
1U8  the  Vatican  th^  "'  *  «h«rite  J:^ 
B  anotherpe  r^»  *''^  "^^'tor  ahonlH  **^ 
the  onstollan^*""  «   '^e   Way  *^    »*** 

^W»e,  the  ««S^?  «v«u»ble  f<S°?**   below 
It  Ave  week-da«  *,  «<»««r»,    aSd    .J^'-Ott^' 

3  on  yeUo,^"*  ^"ie,"1  ^^.-f  .^^5^1?^; 
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tnar^Vii.r'!i'*^*  ^*^«*^  *»«Pen  on  the  s»>ne    Aa.ys  »»  the   M«i»euni  of  SU- 
rejSre?  "'^^y*'  Tuesdays, Tedne»d»y«,   B^rid^ys  9-3),  no  permewo  being 

Wb^AorMfey,  ViYtofp.  2751-    Wednesdaiys    and   Saturdays,   from 
early  hour  till  dusk.    Permesso  i'or  6  persons  obtained  through 

)n8Ul  or  bankftT 


information  »rVj  ?"*  ^  "Mk>«-     Kesp« 
7"  ^  *  Pnncipe  or  marchese,  the    'I 


ji — — •■«»«j»»  I ^__ 

^'^^Pitaleis^i^i?  f^  '^  ^''<^ttien€  a  BotM.  ^^.%renae  la  liberty  di  rivolgersi 
con  queBlanvi^^J  artiHici  (storici,   eteO.   ^*  £^  perchi  voglia  aecordargli  il 

(nella  GSJ^rF^;*^*"*  ^*^^"  ''-^^  <**^*  a«i*«""'  ^ 

i^tarn  col  piii  pro/ando  H^peuT  m    VfTi  ^ccellenza  Hevma 

Roma  li I7mn»^  ^^^  ServiUn-e 

^  Sua  Eccellenza  Revma 

Monsignor  BiecirParacciani 

^aggtordomo  di  Sua  Santii^' 

D  i  »  *"  y*  ^iffHabeiical  iisl). 

(«.  Oe  con^^  ^  ^,  -^'"11  «^  «„a  Pal»««  of  *!-«  Co„- 
servfr^;  Capitoliue  Museum  (V-  ^^^-^  Atis,  on  other  days  ad- 
SotU^-  ^**)'  ^0-3;  on  Snna^yi^^'%Vom9tmdr..k.-Ex. 
cavation.  "''IT  **™°»  Romanmn  Cp-  ^"^T;/.'  O  tiil  dusk,  on  Suudays 
sml  „'  ".u  **"=  P»^*tlne  (p.  240)  ,  ^f^'^n  i«  summer  ftom  12  to 
watw,  on  other  days  admi»gto,.  1  fr.    Ccl*>«f*Lu„day8  gwtis,  on  other 

IP-  1  <b),  eto.  L»ter»n  (p.  271)  9-3. 

—  A^JaJ  '*'"'"  *mday.-  Collection*  "'^neria  Colonna  Cp-  157) 
Academy  of  S.  LucaQ,.  237)  9-3.  —<*•"„  Thursdays  2-5. 
^-  -  Galleria  Barberini  (p.l68)  12-5'  o       ^^^^ 

«•«*.!,..•  Villa  Borghese  (p.  161>  »»  **'!v  9-3.-G»lleria  Bor- 
ghei^°y^- 7?«c«n  Collections  »»d  I-i^'^a^)  9-3.  -  Villa  Pam- 
flli  fp  InJl^)  9-3-  -Galleria  0or9i»»  CP- 

^-  ^^7)  i^m  1  tiU  dusk. 


Urn.  Information.      ROME.  Duration  of  Visit. 

ays:  VaUcan  Collections  and  Library,  9-3.   —  Oalleria 
153)  10-2.  —  Villa  Albani  (p.  165Xand  Villa  Borghese 
in  the  aftenioon.  ,     • 

esdays:  Vatican  Collections  and  Library,  9-3.  —  ^*?!"°^ 
n  CP-  171)  9-4.  -KGalleria  Borghese  (p.  188)  9-3.  -Villa 
y  (p.  275]^nd  Villa  Borghese  (p.  161),   in  the  afternoon. 
days :  Vatican  Collections  CRaphael's  Stanze  and  Loggie, 

Gallery,  Sistine  Chapel),   9-3. Dome  of  St.  Peter's  tp. 

3.  -fpalleria  Corsini  (p.  322)  9-3.  —  Barberini  Library 
9-2.  —  Villa  Ludovisi  (p.  164),  from  10  till  dusk.  — 
ghese  (p.  161),  in  the  afternoon.  .    ., 

ys:  Vatican  Collections  and  Lil>TaTy,  9-3.  —  Galleria  Bor- 
.  188)  9-3.  —  Galleria  Doria  (p.  153)  10-2.  —  Villa 
p.  327)  from  1  till  dusk. 

days:  Casino  Rospigliosi  Cp.  171)  9-4.  —  Galleria  Spada 
10-3.  -/f^alleria  Corsini  (p.  3^2)  9-3.  ->SA.ntiquities  in 
o  of  the  VUla  Borghese  (p.  161),  in  the  afternoon.  — 
Ikonsky  (p.  275). 

TiON  OF  Visit.   In  order  to  become  thoroughly  acquainted 
matchless  attractions   of    Rome  the   traveller  should  it 
devote  a  whole  winter  to  e:x^ploring  them ;  and  even  ^^©n 
imited,  he  should  make   a.  stay  of  10-14  days  at  least,   it 
sirous  of  forming  an  approximate  idea  of  the  charms  of 

I. 

pal  AttractiOM ,  where^me    is  limited.  QViff»«a 

HES  Ast^^eter's  (p.  279)JSS.  Oiovanni  in  Lateran^p.  2^),  »-^«a"a 
[d  ItPIb.  Lorenzo  Fu^i  le.  Mura  (p.  181)  ,\  *  Pftplo  Fuori  le 
fe  VSisttne  Chapel  (p.  291)  \s.  AgjJtino  (P-  l?3)Ts.  Clemente 
fcroce  in  Gerusilemrae  (p-  184),  S.  Maria  degli  Anfeeli  (p.  176), 
a  ASc^li(r211)4S.' Maria  sopri' Minerva  (p.  197),  S.  Maria  della 
0)1^  M»ria  del  Wlo  (P-  141),  8.  Maria  in  Trastevere  (P-  329), 
;  (p7329),t8.  Pietro  in  Vineoli  (p.  186),    S.  Prasflcde   (p.  180),   S. 

JKS^^piliio^ella  Cancelleria  (p.  204),  Famese  (p.  204),    Giraud 

'^ Jo".SJS^?'*2^  233),;^lmperial  Pal«.e»Vp.    ^W) 

,.vYmI^.^49)!TOierm8e   of  TituJs. and  Caracalla   (pp.  236,    257), 
ri^&l 'theatre  of  Marcellne  (p.  209),^orum  of  TrajanSp.  238), 
IJe'd    Temple    of  Antoninus   Piui   (p.  ll9),Vyramid   of    Ceatius 
X  Catacombs  of  St.  Calixtus  (p.  336).  ^  ^^  ^ 

T^ioNS  OF  Statues  in  tlie  Vatican  (p.  305),  NCapitol  (p.  214),  La- 
rny^Villa^  Ludovisi  (p.  164)\Vll»^ni  (P-  166),^porghe8e  (p.  161), 
>ada  rp«  205). 

Es^N^pb'^^^*^  ^£j@l^®  ^^^  Stanze  (p.  294),  the  Famesina  (p.  321), 
the  Vatican  Cp-  308)\^iaxzi  Borghese  (p.  188),^arberini  (p.  168), 
.  16T),  and>poria  (p.    i^. 

jAP^s  :  Va/o«/«  Pindo  (p,  142),  where  a  military  band  plays  on 
d  Thursdays  2  hoxLTs  before  sunset  (music  in  the  Piazza  Co- 
8  height  of  summer  only),  on  which  occasions  the  faaliionable 
native  and  foreign.  ,  is  largely  represented.  -^  Also  tbe  VilUi 
he  most  popular  of  the  Roman  irillas,  see  p.  161,  Tben  the 
Pcttnfili  Cp.   327),   aiad   theVto  Appia  (p.  343). 

OK     View    on    tbe     left,    babk  :  XThe  Pincio  (PI.  I,  18  •,    p.   141), 
Jonatantine  (PI.  11,  t20),Npalatine  (PI.  11,  21),\be  apace  in  front 
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?"t:"»UWnnitPl.  IIj3<y>,     Monte  Testw^cio    (¥*I,    III,    13).    „_  ,h.  ^  ., 
*"    -Wlh.  PsliL^io  Corslnl   (PI.  11,  li(.  "'  ^'  ">«  «"■ 

^DuBNTATioN.  An  ide&  of  the  topoi^ra.ptiy  of  Rome  1«  belt  ob 
■^^by  visiting  the  piinoip«il  points  of  view,  .nd  .t  the  eime 
j~*»ie«(lingthe  toUowiug  deaoriptioi.  of  ttiein.  The  anM.lnp«ny- 
.Z.  "Jinonma  will  slao  mateTially  aid  -fche  tTKveDer  in  aeneitiin- 
'^  UtbeBtings.  The  flist  afteinoon  »*  Rome  ahoiiH  therelVwe  be 
j^'itin  visiting  S,  Pletio  in  Hontorio,    tlie  ascent  of  whinh  shoiUd 

^xle  at  leiBt  half-an-honr  before   BTmnset. 
2_r, -S^ii-miNABT  DaiVB.     The   traveller    slionld   engage  ■  nab  for 
^r^'^fcrs.  (tariff,  p.  112)   anddrlve  down  the  Coraoas  far  ,(  thepi,„ 
I*   Veneiia,  through  the  Via  di  Marforlo   to  Hie  Foram,  pagi  theC 
"^■^sanin,  tbrongh  the  Via  di  8.   Giovanni   in   Lalerano  (^  (i    „,  ^'^ 
'^'"iftlint  of  the  chnich,  tommanding    a    «"«   view  of  the  Albaij  Ml 
tr%ien   thioi^h    the   Via   Hemlana ,      pasainB     S.    Mart,    m«m( 
fcitotongh  the  Via  di  3.  Maria  Magglore,     Via  di   S.  Lorenzo  (n  p       ' 
-jJ-^tna,  VU  Magnaiiapoli,  aoroea   the   Fornm    of  TrjtJan.  Ihroorh  th 
^%ri»  dl  a.  Marco,  Via  delle  Bottaghe   Oseure,   ar.rogs  the  Fi^a  mIT 
-tet,  with  it*  handaome  fountain,    through    the  Via  ^g-  Fgje-„      ," 
*»*«la  S.  Carlo,  VU  de'  Pettinarl,     by    Ponto    Sislo  u,  Traatevere' 
«.Vr<nigh  the  Longara   to  the    Piazza     dt    S.    Pietro,-  then  tbrnugh 
*-liB  Rorgo  Noovo,  ar.roBB  the  Pt»i«a    del    Fleblacito,   put  the  Castle 
"f  S.   Angelo,  over   the   Ponto    S.    Angelo,    and    thtnagh  the   Via 
Tordinone.  elr,  in  a  atraigbt  direetlon  baftk  to  the  Corso. 


matory  oftta*  City  of  Bomof. 

n,«.nlt  as  It  undoubtedly   is  to  traoe  the  career  o 


,',„  ISii)  -■'^'"val    Rome  "li..., 
;i>J  >«>*  ™  'h«    subject  iB  «■•" 


•v«.aea  NvAiioli  it  ^^^^^^ergone,   the 

^a.x^\io\^  ^'^^''f  ^  ^  ?oTm    some  aoqiXa.intaiice  with 

r.t"x.U.   ^-^^Z.Ti  N?eBtern  cWiliBatxon,  the  city  of 

xwe  «.Tv<^i^^^  ^     *irTu\u8  of  vMoli  thei  seat  of  a  yast 

;^^d ^ioTpVie>  ^^     Iftetvards    founded,      and  now   the 

AvTisAictioii  vf^^  ^^ps^AUy  pxogtesslng    modem    state. 

,«,poxUni  and  st^^^^^^^^^^  aiverted  from 

'lltl.;  pxeseut  t^  tlie  contemplation  of  the  past ;  and 
Voli^^l-^^^^^^^^^^  *«^  it  difflcnlt  to  with- 
Uar  influence  of  the  place.    The  following  sketch  is 

d  to  put  the  traveller  in  the  way  ot  making  farther 

limself,  and  deals  exclusively  with  those  leading  and 

ith  which  he  ought  to  be  acquainted  hefore  proceed- 

the  city  in  detail. 

•e  remote  history  of  Italy  is  involved  in  much  oh- 
the  origin  of  the  city  of  Rome  is  to  a  great  extent  a 

)  conjecture.     It  was  not  till  a  comparatively  late 
'.  well  known  legend  of  Romulns  and  Remus  was 
)  year  B.  G.  753  fixed  as  the  date  of  the  foundation, 
.y,  however  ,   Rome  may  lay  claim  to  far  greater  an- 
e  led  to  this  conclusion,  not  only  by  a  number  of 
as ,  but  also  by  the  recent  discovery  in  Latinm  of 
at-period ,  an  epoch  far  removed  from  any  written 
jlatine  was  regarded  by  the  ancients  as  the  nucleus 
nd  which  new  quarters  grouped  themselves  by  slow 
was  here  that  Romulus  is  said  to  have  founded  his 
}uadrata,  of  which  Tacitus  (Ann.  12,  24)  states  the 
.    Modern  excavations  have  brought  to  light  portions 
3ways ,  and   streets  which  belonged  to  the  most  an- 
(see  pp.  240,  241).    After  the  town  of  Romnlns  had 
'      A^^*  *  second,  inhabited  by  Sabines,  was  built 
iW  1    1^  *^^  ^^""^  subsequently  united  into  one 
sivtfJ? il*'"®^  '*^  peculiar  temples  and  sanctu- 

mple  of  T^,    V  ^^^"^  *^^™  '  ^'^d  commanded  by  the 

^^e  ^apid  li^^,h'**"^^  ^«^"  *<>  ^^^  latest  period  of 

'««o/,,    the    m^**  ""^^^^  «^*y  *«  '^^^"ly  *o  be  attri- 

-*t  commercial  VL    ^®»*ral  in  the  peninsula  ,    alike 

'««*-«e8  of  its  j>oJZ'    ^^^  ^^'^  *^®  "^^^^   ^f  a  vast 

themselves ,    T^h  ^®'®  thoroughly.appreciated 

opportunnm  o,  ^^^  ^^^^  enumerated  by  Livy 
I  quo    ^x  mediterraneis  V)cis  frages 
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devehaiitur,  quo  maritimi  commeatiis  acciplantur,  mare  Ticinum 
ad  oommoditates  nee  exposltum  nimia  propinquitate  ad  pericula 
classitim  eiLternanim ,  regioniim  Italia;  medium ,  ad  incrementuni 
nrbis  natam  xmice  locum'.  The  Tiber  was  nayigable  for  sea-j^oing: 
ships  as  far  as  Rome,  -whilst  its  tributaries,  such  as  the  Anlo,  Nera, 
Cbiana,  and  Topiiio,  contained  sufficient  water  for  the  river  vessels 
which  maintained  a  busy  traffic  between  Rome  and  the  interior  of 
the  peninsula.  The  state  of  these  rivers  has,  however,  in  the  course 
of  ages  undergone  a  complete  revolution,  chiefly  owing  to  the  grad- 
ual levelling  of  the  forests  on  the  mountains ,  and  at  the  present 
day  the  lower  part  only  of  the  Tiber,  below  Orte,  is  navigable. 

Whilst  the  origin  of  the  capital  of  the  world  is  traditionally  re- 
ferred to  Romulus,  its  extension  is  attributed  with  something  more 
of  certainty  to  Servius  Tnllius.  Around  the  twin  settlements  on  the 
Palatine  and  Quirinal,  extensive  suburbs  on  the  EsquiUne  and 
CaeUua ,  as  well  as  on  the  lower  ground  between  the  hills,  had 
sprung  up ;  for  not  only  were  numerous  strangers  induced  to  settle 
permanently  at  Rome  on  account  of  its  commerdal  advantages,  but 
the  inhabitants  of  conquered  Latin  towns  were  frequently  trans- 
planted thither.  Out  of  these  heterogeneous  elements  a  new  civic 
community  was  organised  towards  the  close  of  the  period  of  the 
kings ,  and  its  constitution  commemorated  by  the  erection  of  the 
Servian  WaU,  considerable  remains  of  which  are  still  extant.  This 
structure,  which  was  strengthened  by  a  moat  externally  and  a 
rampart  within,  is  of  great  solidity.  It  enclosed  the  Aventine 
(p.  251),  the  Cadius,  EsquiUne,  Viminal,  Quirinal  (^.  163),  and 
Capitol  (p.  210) ,  and  is  computed  to  have  been  about  7  M.  in  cir- 
cumference. Wlkilst  care  was  taken  thus  to  protect  the  city  ex- 
ternally, the  kings  were  not  less  solicitous  to  embellish  the  interior 
with  handsome  buildings.  To  this  period  belongs  the  Circut  in  the 
valley  between  the  Palatine  and  the  Aventine  (p.  251),  and  above 
all  the  Cloaca  Maxima  (p.  249),  which  was  destined  to  drain  the 
swampy  site  of  the  Forum,  and  is  still  admired  for  its  massive  con- 
struction. This  energetic  and  brilliant  development  of  the  city 
under  the  kings  of  the  Tarquinian  family  in  the  6th  cent.  B.  C. 
came  to  a  close  with  the  expulsion  of  the  last  king  Tarquinlus  Su- 
perbus  (509). 

During  the  first  century  of  the  Rbpvbiiic  the  united  eiforts  of 
the  citizens  were  directed  to  the  task  of  establishing  themselves 
more  securely  in  the  enjoyment  of  their  new  acquisitions ;  and  in 
this  they  succeeded,  although  not  without  serious  difficulty.  It 
was  a  hard  and  bitter  period  of  probation  that  the  nation  had  to 
undergo  in  the  first  period  of  its  new  liberty,  and  it  was  not  till  the 
decline  of  the  Etruscan  power  that  Rome  began  to  breathe  freely 
again.  After  protracted  struggles  she  succeeded  in  conquering  and 
destroying  her  formidable  rival  Veii  (396) ,  a  victory  by  which  the 
Roman  supremacy  was  established  over  the  south  of  Etruria  as  f' 
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*^*  SVot^^^  ^^terwards  {?^^  the  citv,  f^  tbe 

v«LTv^«<»^.  ^^^  ^V.^n  and  entirely  destiovedby  tue 
ML\v^C,i.j>^ftV      ^^j^\,^    occasioned  only  a  transient  loss 
"""""^  /^mrtt  ^todxv^^  a  niarked  effect  on  the  external 
^<a  l\^     T\^ft  ^ot>t  ^f  te-erection  was  undertaken  vitii 
vtafcion  •*  the  nev?  streets  were  narrow  and  crooked,   tkie 
and  unatttacti^e ,  aiad  down  to  the  time  of  Augustus, 
T  ftom  heing  a  handsome  city.    Her  steadily  increasing 
ver,  could  not  fail  in  some  degree  to  influence  her  ar- 
During  the  contests  for  the  supremacy  over  Italy  ,   the 
5t  and  the  first  High  road  were  constructed  at  Bonae  by 
diu8  in  312  {Aqua  and  Via  Appia ,  p.  343) ;  in  272  a 
inct  (Anio  Veiua)  was  erected.    Down  to  the  period  of 
irs  Borne  had  not  extended  beyond  the  walla  of  Servius 
*,    after  the  overthrow  of  Carthage  had  constituted  her 
ae  world,  the  city  rapidly  increased.    The  wall  was  al- 
^®'®  .^^"^olished  to  make  room  for  new  buildings,    so 
^e  time  of  Augustus  it  was  no  longer  an  easy  matter 
3  *    ormer  position,  and  new  quarters  now  sprang  up 
is     TO^      *x?  ***  ''o^ses  was  extensively  carried  on,  and 
rort«^«"V    *  *^®  Triumvir   Crassus,   among  others, 
i^^  constrnn.?''**  Z^^^  ^^«^'  *"^  *^«  ^^'^^e*  of  a  slight 
^.    <^oZl^^a^:  >^.^'''''  ^""^^^   O'  ^^^^^'  of  houses 
^«^liich  were   fuf^'"*^^  ^****  *^®  domus,  or  palaces  of 
^*^^«fl,  for  «Ji      ,  "P  ^^*h  *h®  .utmost  magnificence 
^*    of  Cicero    ^^^t'  *''^  tribune  Clodius,  the  well- 
~  '      rces  fi  ^  '   P'lrchased  his   house  for  the 

L^^T**  *o  aas 
3^^       *^***'  Of  the  cl 

*t*.   T*»">le  on  m!„ '"^  .t.''^   massive  lav.-eauseways 

^n^s  by  thewLf  %''JP"*®"*  "o*"!*'  "•"  to  Pe«- 
«^  V*^*«*  Citfo  e^T^^fv^^f  ***'"«  P'^*'»«  buildings. 
«  i-ir  **«  Po^m^!ff  *i^  *"*  «°"'»  »'  Judicature 
«^-     *,?'»derofth^;*?'iv°*«"*>U<>'w««i  his  example. 

,         -  ^  -^^  «Po«l.,Zd  oi*''*  '«P«Wlc  were  far  Inferior  to 
:•*-.    to**^*"  PW8ervfi7??.*A*°."'*"  clrouaistance  but  fe^ 

**-oa  **«»«  Of  the  reS"  ^***««.  P-  344).        *" 

5-«  ,    ^«*  to  direct  tw"^"*""'  P*"*"*  »*»«-    ^sur- 
«   ofc.T-'*''  •  vie^*  !jTw"«'«i««  *^  the  construction 

^^'med  the  mo«  exil»"?  """"ected  with    tfcem. 

most  extensive  plana  «f  this  natnm. 


*-oreeafi  ,  '  P""h»«ed  his  house  for  the  sum  of 
°**y  be^aa't!^"*  130,525f.).  During  the  last  oen- 
*  c*pit.J  of  tbp^T*  ^  "P*"*  "**"«  worthy  of  its 
«°'»  oonver!«^''!^"«<'  f  orld.   The  streets,  hitherto 
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IB  —  *  St 

occuDv  v^'^^of       ^*8  reserved  for  his  more  fortunate  nephew.  Of 

The  poi  ^  ^^^r^^^***  ^^™®   those  of  the  buildings    of  Augustus 

*he  .P^^^  ®8j)eJ^  ^hest  rank  ,    both  in  number    aii<i  importance. 

Theatr^^i^A)^^^^^^  of  note  are  the  Carrypus  A#ar«a»  with 

^  •^'^  fK'^ftt*  (p.  209)  and  the  Jlfa«^oiet*m  Cp-  l^^),  the  Bd- 
*;C «,   y''^  C^.  0i£^ '  J »  *nd  the  Forum  of  Augustus  with  the  TempU 
sv>MiKVNSitMs   /^  .  <a«).    No  fewer  than    82  temples    were     restored   by 
18  termed  ^^  ®^pJoniin  omnium  conditorem  ac  restitutorem'  as  he 
S^  ^''Ofl*  ^   /^^^y),   who  might  well  boast  of  baving    transformed 
V^XAV^B  jPe>^^^n  of  hrick  into  a  city  of  marble.      Inuring  the  re- 
^iis  the  usiM^^^  the  ordinary  Tolcanic  stone  of  the  neighbourhood 
^/■^4W7»ya/ii^^  building  material,    but  the  marble  from  the  qiiarriea 
^^>^\Xv%  ttme        ^^^vered  about  100  B.  C,    but  not  extensively  worked 
cinity  of  Tiv-o/  ^u^stus)  and  the  beautiful  t'*^®'?*!*® *!'?.*„/  ^*' 
Hce-system^^^    were  noi  employed.     The  *d«^*«J*l"^\T^^^^^^^ 
^VNiiiedBoiiia^-    ^^e  city  were  also  re-organlsed  by  ^'^f  "^*;^''   '^^o 
^^tent(^.  m^^^  14  quarters  (regiones)      -^-^^J^:,^r.:S^^ 
^^n,  wasapp<;i\^f^  corps  of  watchmen  (t^t^^^jO,  ^™tnd  other  w^^ 
^BstHutions,  W^"^*^  *o  ^^^'d  the  city  by  ^^f^^'^^Xy  the  city  under 
AWstus,  ire  J^^"  *«  *^«  magniflcenee  ^^^^^^^^^^''^^ontemporarier 

His  succ^^o^  -^o;/"^^^  ^"  ^*^"*"f«  ?^he  erectLn  of  public  edt' 
^^e.,  ea.Yi  .ti^/f^^^f ^  ^'' ^''^'^K^i  ^redl^essorB.  In  this  respect 
Nero  (b4-6aT  A«r  *^«^  ***  surpass  his  Pf^^ffT* ambition.  The  cor,. 
ftamttT^lw^^^l^yed  the  most  unbridlea    am  ^ofRo   ' 


itt  fte  most  moiex-Mn  stvle  and  according   to    »  f «?"  ..f  „,,,^     "'« 


"» wve  most  mode:r-«  style  and  according   to    »  ^»^aou8  palace  wuh 

own  use  ie  erected   the   'golden  ho^' ,    »   ^^?*orlption,  oovert"J 

g«nJens,  htes,  »nc^  pleaanre-grounds  o*l,®T®5ne  across  the  valley  of 

Wftoawssmwfcv        ex.*ending  from  the  P»J»*.^g-j     These  and  other 

*»^<»!Wi«3a,».tiiK  faur  up  the  BsqulMn®  '-^' „a  ^"H  merited  their 

■»M\»  ■»«»  \«te^>ye.^  fc^  iifl  sncoesso'*  '    *  e  ^  jj^ro  at  Home  «re 

.i^^f^-""   ^biOh  Still  bear  tUe    n»me 

rde  fliiRst/*'^^  -    -—ed.  tl»®  J*"'"'  °**  <"»  the 

other  hand  jwiwto^  _^    -sv^blol* '??■„_  „umbe'  ''^  ™°*' ^inposing 

rorfMfcr«*Z/<A«^v^'*^'o>emory   *y  *   ^^,ch  has  ever  been  re- 

ateUtecture  received   ^^^a  ^e'*^*"^^  °,     »»*   '"  w.  .t^"""**  *"*= 
bighest  development  (.r*^^  ne^r    *"2^*  art   wa8   "-P-*'*  **  ^^%-   To 
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^^i\xvt\wi\\i  oi  air-t    &nd  of  political  greatness  was  attained.    T*\®?*^®" 

toiyjw^  tVe  gtest^neBS  of  the  empire  began  gradually,  but  steadily  to 

ieftlme.    Miho^gli   under  the  next  emperor  Hadriarh  this  down- 

vrwd  \ftudencv  ^eL&  apparently  arrested,  yet  the  monuments  of  Ms 

feign ,  auch  as    tlie  Temple  of  Venus  and  Roma  (p.  ^^J  and  nis 

A^au«olcum  (p.  ^76},  begin  to  exhibit  traces  of  degeneracy.  The  same 

lematk  applies  also  to  the  time  of  the  AnUmines,    These  monarcns 

^ere  remarkable   for  their  excellent  qualities  as  soTereigns ,  ana 

their  peaceful  sway    has  frequently   been  regarded  as  the  perioa 

during  which  mankind  in  general  enjoyed  the  greatest  prosperity . 

Adhere  Is  even  a  tradition  that  'the  good  old  times'  will  return  wnen 

the  equestrian  statue  of  the  worthy  Marctu  AureUus,  the  gilding  oi 

^hioh  has  almost  entirely  disappeared,  shall  resume  its  costiy  oover- 

^"«-    This,  however,  was  but  the  lull  preceding  a  storm.   The  great 

plague  under  tke  latter  emperor  was  the  first  of  a  series  of  feariui 

calamities  which  devastated  the  empire.  Throughout  an  entire  cen- 

^^ry  civil  wars ,   incursions  of  barbarians ,  famine ,  and  pestilence 

succeeded    each  other  without  intermission.     Although  Borne  was 

If  88  affected  by  these  horrors  than  the  provinces ,   it  is  coinputed 

*^*t  the  population  of  the  city ,  which  at  the  beginning  of  the  ^ua 

^^t.  was  about  1 1/2  million,  had  dwindled  to  one-half  by  the  time 

^f  ^iocUtian.    A  constant  decUne  in  architectural  taste  is  still  trace- 

*We;  but,    as  building  always  constituted  an  important  feature  in 

*^e  policy  of  the  emperors,  the  number  and  extent  of  the  rums  of 

this  period   is   considerable.   To  this  epoch  belong  the  Coltmin  of 

^^^rcusAmreUt^  fp.  148),  the  Triumphal  Arch  of  SepUmiua  Severus 

CP-  226)     tine  magnificent  Baths  of  CaraeaUa  (p.  250,  ^^^  Temple 

^f  the  Sun.  of  ^welMia  (p.  158),  and  the  extensive  Thermae  of 

^^oeletian  fp-    175>.  ^       ^  ^ 

After  the  I>unio  War  the  waUs  of  the  city  had  been  suffered  to 

^*il  to  decay      and  during  nearly  five  centuries  Rome  was  destitute 

^^  ^ortiflcation.       Under  the  emperor  Awelian,    however,    danger 

^®«aiiie  so  imminent  that  it  was  deemed  necessary  again  to   protect 

*^®  city    by    a.    wall   against  the  attacks  of  the  barbarians.      This 

structure    is    to    »    great  extent  identical  with  that  which   is  still 

^}^^^ing.    Tlie  latest  important  ruins  of  antiquity  bear  the  name  of 

PP^STANTiNB    TSB  Gbbat  ,  viz.  the  BcMtiica  (p.  2B1) ,  Batha  (pp. 

l^^f  i70) ,    and  Triumphal  Arch  (p.  235).   The  two  former  were, 

'*owever ,    erected,  by  his  rival  Maxentius.   Constantine  manifested 

*^«  partiality  for  Rome  and  ancient  traditions,  and  the  transference 

?^  the  seat  of  empire  to  By%antiium  (in  330)  marks  a  de<sided  turn- 

^^^"point  in  tbie  li.lstory  of  the  city,  as  well  as  in  that  of  the  -whole 

^'^Pire .   Rome  indeed  was  still  great  on  account  of  its  glorious  past 

^^^  its  'mA^niflcen^t  monuments ,   but  in  many  respects  it  had  sunk 

^^  the  level  of  a  m.ere  provincial  town.  No  new  works  were  thence- 

^^^h  uwmd^rtaKen,    and  the  oid  gradually  fell  to  decay. 

Ti»^    cxty  wa»   Btill  divided,  in  accordance  witb  the  Augustkam  Sitstem, 
'**'^  fou«-te«n    regiorma,    in  enumerating  which  we  shall  name  the  principal 
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mocleU»a[L.  %.  Fo^t--^^.,^,^  ^»w««^  tiX*  ^ii??,i,?-  ^'*»  ^«<«'  *i»e  modern 
Com  epA^«^^  ^•^^^i^ol  fTaiO?-'  9  0.-^^£2^^V*"  .»nd  imperial  Fora 
lPP'^>^X\^^^^^-m^-^ZY(n^l  «^ir^^  ^'««»«»«*«,Theatre«ofMar. 
teUuT (P-  Wt    ttAwTK^TT^S    £  ^'^*  ^^ '     Pp^taoo     of     Octavia   (p.  209),   Pan- 

/i*  rtwi««  .'^  t>Ky\ .     A^      )^        J^f^^      ^  'J^*.  -^&*>5     13.  Aventimu,  Pyramid 

of  Ce«U«B  iP- r4U    OT  \W?L'"*nf^;^T^'    Xra^tevere   and  the  Borgo.    AccoA 

Inglottxe  »^^twSr^S%  tUiB   period,  Roine     posaesaed    37  gates,  from  which 

•»  Mgh  T0»^*  in  iS?       iv.t'*^  •  ^  aquediacta  -,    a.«d^  itltlioiigh  fon;  only  of  theae 

iMi  ate  ^^^v,*^J^  exV^A^®'?  "  prob»l>ly     no     cxty   io  the  world  which  can 

boaal  oi  8^^^  *^  ^^«iCi\leiit  supply   of  w&ter    »s   Rome.    The  banka  of  «.- 

TlbeT  were  ^^^^?,t^^«^S:  ^^  ^  bridges.       There    were  423  atreete,  1790  p2w« 

and  48,8Cft  ^^cS^^^JS:;?*?^*®*-    ^"52»e    «*«     p«l>lic    structures  ire  meSt  S 

tlThero**!  »^  ^Mv*li-room8,  1363    foianfaalTiw    in    tba   streets.  423  tom«?L. 

36  ttiumplift^  Menkes,   lO  basUicas,  etc-      A^ben   ttoe  srandeur  and  m1«niT?^; 

suggested  by  ttieae  xmmbers  is  considered,    it   m&y  appear  a  matter  nft^ 

prise  that  comparj^tively  so  few  relica    now   rena&in  ;  ^ut  it  must  be  bor„i 

in  mind  that   tUe    inrork  of  destmctioia   proev'esaed  steadily  dnriac  naari v  f 

thonaand  years  ,    and  was  not  arrested.    tiU   tbe   era  of  the  Henaissance     hi.# 

for  which  even  tUe  monumenta  stUl  e:3cisting  -would  ere  now  have  been  con- 

The  Cataccnnba ,  the  earliest    l>Tirial-placos  of  the  Christians 
lUiistTate  the   gradual  progress    of    tills    interesting  community    in 
spit©  of  every  persecution,   from    tlie    1st    century  downwards. '  At 
the  beginning    of  the  year  313  Oonstaotine   issued  his  celebrated 
decree  from  Milan,   according  to  Clirlstianity   equal  rights  with  all 
other  religions.    This  was  the  decisive  step  which  led  to  the  union 
of  the  church  with  the  state.    In    324r    tlie  first  oecumenical  council 
was  held  at  Niesea  ,   and  in  337   tlie    emperor   caused  himself  to  be 
baptised  when  on  his  deathbed.     Tradition    attributes  the  earliest 
ecclesiastical  division  of  Rome  into  seven  diaconates  to  St  Clement 
the  fourth  bishop  ,   and  St.  Peter  Is   said   to  have  founded  the  first 
place   of  worship  in  the  house    of  tlie    senator  Pudens,  now  the 
church  of  S,    Pudenziana  (p.   17T).       To     Calixtus  /.  (217-221  is 
a»<5ribed  the  foundation  of  the   churcli    of  S.  Maria  in  Trasteiere 
(p.  329),  and  to  Urban,  his  successor  ,    tliat   of  ^.  Cecilia  (p.  g'SO) 
About  the  beginning  of  the  fourth  centnry  S.  Alessio  and  8.  Prisca 
on   the  Aventiae  are  supposed  to    have    been  founded.    Of  these 
churches,  however,  and  also  of  the  edifices  erected  by  Constantine 
no   trustworthy    lecord   has  been   handed    down   to   us.    To  that 
monarch    tradition    attributes    the    foundation   of  the    following 
churches -the  xa««ra.n,   St.  Peter'*,    S.   ^"^JPj^.    «.  Ooce  in 

Mar^^W*«p  at  To^e  Pignattara Vp.   349),  -7-^^^*  P'obahly  enone- 
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IB  a,ociiiuiAe4  (oi  tj  fl<e  Ifccv  ttiit  t"We  Rotnan  Kristocracy  at  flrat  clung 

tBnacioiva\^  to  the  oW  tradittonfl,  ar»d  for  &  long  period  the  city  pre- 

Betvod  its  \iutiiBn  nharMtet.     Tile  Bt»t«  at  length  o?erc»nie  this 

aiytagonUni.    In  3&i  tl\e  a\Ui  Of   "Victoria  was  removed  from  the 

Benate-hsll,  and  m  408  the  ancient  religion  was  at  length  deprived 

by  a.  law  of  HonoTluB  of  all  Its  temporal  possessions,  and  thus  in- 

aireclly  of  its  spiritual  authority  also.   The  desttoction  of  the  an- 

shiD  now  b       "'  ""^^^  transfoimation  intc  Christian  places  of  wor- 

thi,  „„!„  ^fi"*.""^  **•*  churches  rapidly  increased  io  number.  At 

«*de8  nomero     \    ^^  possessed  28  parish  churches  (-(Huli; .  *^- 

Chukciibs,  M"liflpr'*- '"''  '"""S  *'>^'"  ""^^ ''"'  ""*  P*""*=5"*^ 

*hich  the  wholB  ^.i'"'*'  ''^  "•*  P°P*>  *•"*  ^'"■n'ine  »  community  to 

tj^^red   to  belon        I  "^  bellBYera  throughout  the  world  was  coii- 

P^ro,   S.  Paalo   x    ,^^  ^'^  "*"«  ^-  Olovanni  in  Lalerano,   S. 

^"*"iiled  by  Liberi„    ^^"^i   and  the  church  of  S.  Maria  Maggiore 

g  "  *e»n»l(Qno  ere  ,  '    '^^^^^ee  these,  S.  Crocc  in  Gtntialemme  and 

^'~  I  ^*"«'»«o„     ThB^  tUejsatacombs  of  ""« J^  ^PP'^^f  "^"^^^ 

'«  tlirf^^^^^^'^^asteriea 
^««»f'tn'?^  '^'^  C,^^*"-»y  made  rapid'attides. 
jT^'  39fl  ,^  .^^"Uslv      **   '■'>«  cultivation  of  the  Houiaii  Campagna 
s.       beeu  «h     f'^'edfi  ''S'^eted,  and  in  an  official  document  of  the 
/  4'?«    ti^t^"f'">»-i  t^X  "P^'fds  of  SOOsquare  miles  of  arable  land 

aZ^'-  of  (L"^<'ed  TZ**  convertBd  Into  moiaas.   The  jnalaria  »t  the 
/  o^'"*''«ted  ,l,r'""'J'-   ^'t   ***"«'"!  ^'y  f"""  the  coast  into  the  In- 

(  ii.„   •*eousiv   fc   '"'^cy  **  storms  of  the  barbarian  inuptionB  greatly 

^  '"imenea  r  '««»«  -*^lti,ough  the  Vandals  and  Gotha  are  often 
fro^'  did  f  ''"9uiit"***'*^«  ^°^  "le  destruction  of  all  the  great 
(fc  •*<  liavioj  "■-      trT    '     "bich,    on  the  contrary,    Uteodoric   the 

f^^Ofty  „^  ^"    I'rxitect,  Home  douhtlesB  suffered  terribly 

Tfc  ''^'^  it  B.  a    1^**^  of  their  battles  and  pillaginga.      In  410 

bf„y  'aid  „,,,,      -"  Its  "*■   Alaric,  and  in  M6  by  the  Vandals  .    and 
*nt(  f^***   *"  «H    .  *  *''»»i  **»-st   siege  from  the  Goths  under    VtUgea- 
S.   .  '"e  "rrenjrtt,    '■''  >>>-    »^*«*>»  »nd  «ut  off  all  the  supplies  of  water 
^^  tb^^'"-  ^'''eM./r  **»«>    ^*  aqueducts,  but  the   skill  of  Beii*ariu», 
^f^'OK   L.T^'^'ti^    *«»*?*"*''*.   P»"ieularly  those  of  the  Caatle  of 
^^'    ^o^'^-^t"***^*^"^  their  attacks  on   the  city.     lu  March 
,,*'■*    founrf'^Si*    **•«»  '^'apelled  to  abandon   theli  designs,     after 

"^^"atatod".'*'"  n,o  "«"  "3.^^**^'  for  upwarda  of  »  year.  In  December 
^^J-Uaily  J  ;'ty.  fi_;5*  -tV^  **>«  Ooths,  entered  Home,  and  is  said  to 
^°  «i»y  «,, '*>-erf  ^**a^,:fc-J^"  500  parsons  within  the  waUa  of  the 
^PtUred^j""  %  \  ^*»-«^  ^^s  then  repaired  the  walls  whicK  bad  been 
•^"t  tbl.  ^^aJ^*'^^^^  JJ"' 547  he  sustained  a  second  sioRe.  lu  549 
**Wod        ^■*»-  ^  '""'*'  "'  Totilaa,   but  in  55^  it  was  re- 

*'>»..^i         *8»'n  united  witli   the  Byiantino   empire. 
--~_  "^*»y  '"s  reduced  by   war,   pestilence,  and 
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„over*'>to  a  depth  of  misery  which  was  never    ^^    .  '^^^^^f     129 


Lt  ^at^-^ring  the  absence  of  the  papal  court  ^t  a     ?^***  PAr&llei*.^ 
^U^*oa%as  possible,    *-  t^e  Byza„tine'l^;^«"o«-    ^'Su?; 
f °ot>a.-Bie,  »nd  in  the  Lombards  arose  new  «,."  *^®*^****    cared  naVhtf 
!"P^<  m  663  Om-tan.  Z/.  visited  Home  "**^*  *°  'I'eir  dy'.al^! 
"'ii^^'^8  eUpsed  since  it  had  been  enteT^n'  if"*    *»t«rv«l  of  3^6 
^e^:^;  m  avaUed  himself  of  the  opportunit^   ?*"  *  l*yMntine  em 
pet^  ^ms  of  the  bronze  with  which  the  ancie«*  ^°    *'*"'>'  off  the  iZt 
vsn^M.   lo  755  the  Lombards  under  their  h^^'*"?*^''*^  «rere  d" 
tfK^^\  for  two   months  and    ruthlessly   deva.«t«  *    f  -AUtolf  besieged 


w^^      ^  smiling  aspect.   A  lamentation  of  that  doi7o!i   ^*^""  *"  "'««'  • 

^^  tenulnates  with  the  wortsT  J  hooosq^e  t««8'. 

i^  'Nam  nl»l  te  PetH  meritom  Paoliaae    ro'<r«r<>« 

Tempore  jam  ,„„g„  Soma  mls^rit   f or5«^  ' 
^v  \ra,^  \iY  fj^ct  the  tradition    indPiiKi^r  «♦*      x  -  ^     ^ 

.5re..  ....,,, es  and  victories  if  cIThs^^^^^^^  f  tl.e 

^^y  from  total  destructiou.     The  transforoLti;„    of  CaX?  '^^ 
^.Vnstian  Rome  was  accompanied  by  the    i^radixal    develople,./'**^ 
^AFACY  as  the  supreme  ecclesiastical  power    in    the  ^^^t^  U^\?^ 
\^reat  (440-461)  and  Grtgoryiht  Gr^t  (590-60^3    '^ay  be  r^^/^f 
a.s  the  chief  onginators  of  this  scheme   of  aggrandisemeut      tk 
j^relates  and  their  successors  were  indefatigable  ia  their  efforte^^® 
:realise  their  project,  and  under  their  auspices,   notwithstandiniTfi*^ 
poverty  and  misery  into  which  Rome  had  sunk  ,    new   churches 
monasteries  were  constantly  springing  up  among   the  ruins  of  th^ 
monuments  of  antiquity ,  and  the  last  feeble  spark  of  artistic  tasf 
wb-ich  still  survived  was  devoted  to  the  decoration  of  these  buji  \ 
ings.    The  objects  at  which  they  chiefly  aimed  vrere  independen 
of  Byzantium,  the  subjection  of  the  Kastern    church  to  the  court  ^f 
Rome,  and  the  conversion  of  the  heathen  Germaiis,  the  acoomplig^ 
ment  of  which  would  materially  pave  the  way  for  their  ulterior  am^ 
bitious  schemes.     In  727  the  Lombard  king   Luitprand  presenteA^ 
Sutxi,  which  had  been  captured  by  him,  to  the  pope,  this  being  th^ 
first  instance  of  a  town  being  presented  to  the  church,  and  this  gi^^ 
constituted  a  basis  for  the  subsequent  formation  of  the  8tates  of  tl^ 
Church.  In  755,  on  the  invitation  of  the  pope,   the  Frankish  kiujrj. 
Pepin  proceeded  to  Italy  and  practically  put  an  end  to  the  Byzaij^ 
tine  supremacy.    It  is  not  known  whether  that  monarch  absolutely 
made  over  the  Exarchate  of  Ravenna  and  the  other  towns   to  the  r^^ 
presentative  of  St.  Peter,  or  whether  he  granted  them  to  him  a^  ^ 
flef ;  but  it  is  certain  that  the  temporal  power  of  the  popes  and  th^^^^ 
supremacy  over  Rome  dates  from   the  grants  made  by  Pepin  to  t>^^ 
church.    On  Christmas  Day,  in  the   year  800,   Charlemayne  w^^ 
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crowned  by  Leo  IJI.,  and  from  that  period  dates  the  career  of  the 
*Holy  Roman  Empire'  and  the  Medieval  History  of  the  Roman 
Catholic  Church. 

A  characteristic  of  this  period  is  to  be  found  in  the  numerous, 
many-storied  towers  of  red  brick  which  contrast  so  strongly  with 
the  monuments  of  ancient  Rome.     This  style  of  architecture  was 
developed  in  the  Carlovingian  epoch,  although  most  of  these  towers 
now  extant  were  not  erected  before  tlie  12th  or  13th  century.     In 
still  greater  numbers  sprang  up  towers  of  a  defensive  character,   a 
few  only  of  which,  such  as  the  so-called  Torre  di  Nerone  (p.  1  ^^h 
are  stUl  preserved.    The  forest  of  towers ,  belonging  to  numerous 
different  owners ,  which  reared  themselves  over  the  ruins  of  the 
mistress  of  the  world,    affords  at   tlie  same   time  a  clue  to   the 
character  of  the  whole  epoch ;   for ,    in  spite  of  the  nominal  sway 
exercised  over  the  greater  part  of  Europe  by  the  pope  and  the  em- 
peror, continual  feuds  raged  both  at  Rome  and  elsewhere  between 
the  temporal  and  spiritual  powers ,    and  between  the  nobility  and 
the  populace.   The  great  monuments  of  antiquity  were  now  doonaed 
to  utter  destruction,  and  their  fate  is  thus  described  by  the  historian 
Gregovorius  (iii,  565):  —  'Charlemagne  had  already  set  the  ex- 
ample of  carrying  oflf  ancient  columns  and  sculptures  to  adorn  liis 
cathedral  at  Aix-la-Chapelle ,    and    the  popes,   who  regarded  the 
greatest  monuments  of  Rome  as  tlie  property  of  the  state,  possessed 
neither  taste,  nor  time ,  nor  ability  to  take  measures  for  their  pre- 
servation.  The  plundering  of  ancient  buildings  became  the  order 
of  the  day.   The  priests  were  ina.efatigable  in  transferring  antique 
columns  and  marbles  to  their  clx^rches ;  the  nobles,  and  even  the 
abbots     took  possession  of  magnificent  ancient  edifices  which  they 
disfigured  by  the  addition  of  moa.ern  towers ;  and  the  citizens  estab- 
lished  their   workshops,  rope- walks,   and  smithies  in  the  towers 
and  circuses  of  imperial  Rome.     The  fisherman  selling  his  fish  near 
the  bridges  over  the  Tiber,  the  butcher  displaying  his  meat  at  the 
theatre  of  Marcellus,  and  the  baker  exposing  his  bread  for  sale,  de- 
posited their  wares  on  the  magnificent  slabs  of  marble  which  had 
once  been  used  as  seats  by  the  senators  in  the  theatre  or  circus  and 
perhaps  by  Caesar,   Mark  Antony,  Augustus ,  and  other  masters  of 
the  world.    The  elaborately  sculptured  sarcophagi  of  Roman  heroes 
were  scattered  in  every  direction  and  converted  into  cisterns,  wash- 
ing-vats   and  troughs  for  sw^ine;  and  the  table  of  the  tailor  and  the 
shoemaker  was  perhaps  formed  of  the  cippus   of  some   illustrious 
Roman,   or  of  a  slab  of  alabaster  once  used  by  some  noble  Roman 
matron  for  the  display  of  her  jewellery.   For  several  centuries  Rome 
may  be  said  to  have   resembled  a  vast  lime-kUn ,  into  which  the 
costliest  marbles  were  recklessly  cast  for  the  purpose   of  burning 
lime  ;  and  tbus  did  the  Romans  incessantly  pillage,  burn,  dismantle, 
and  utterly  destroy  their  glorious  old  city'. 

Leo  IV'   encircled  the  'I^eonint;  CitV  with  a  wall ,   and  erected 
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othe-^  useful  structures  ,   which  indlea.^e    a    venew^ed  period  of  pros- 
P®"^yi  but  the  ravages    of  the   Saracens     in     tlie  city  and  its  en- 
viro>-^g  ^^  prevented  farther  progress.      "W^l^en  at  length  these  bar- 
^"^'^ns  were  finally  sutodued  by  Johrh   ^XT.  ,     tlie    city  was  repeatedly 
.^^^^edaftd  captured  l>y  German  armies    during  the  contest  for  the 
civi  ^'^^^^^P^®™*^^'  ^"^^  subsequently,    in   consequence  of  incessant 
fort^  feuds ,  the  v^rhole  city  was  convert^ed  iiit;o  a  number  of  distinct 
wS^^^^  quarters,   witli    castellated    li.on.ses,     in    the  construction  of 
^Qj^^li  numerous  monuments  of  antiquity  ^w^ere  ruthlessly  destroyed 
^     ^lie  sake  of  the  bnilding  materials     *li©y    afforded.    Every  tem- 
g^^^^y  re-establishment  of  peace   ^was    invariably  followed  by  new 
^^8  of  devastation,    as  when  the  senatior  Srancaleone  dismantlf^l 
^^  tewer  than  150  of  tlie  strongholds  of  tlie  warlike  nobles. 

The  constantly   increasing   civic     and     national  dissensiona 
I^a&ngth  compelled  Clement  V.    in    1309    to    transfer  the  seat  of  th* 
p^ciutiftcal  government   to  Avignon,     -wliere     it    remained  till  i377^ 
wv-liiht  Rome  was  successively  governed  l>y  <^^®^P*^*andGhibeJJin^ 
r^  ^apoUtans  and  Germans,  Orsini's    and    Colonna's,  and  for  a  bri  f 
-^period  (1347^  Cola  di  Rienzi  even    succeeded    in  restoring  the  "n 
oi^^^t  republican  form  of  government.     TKis  was  an  epoch  of  the  ut- 
-c<:*^«st  misery,  vrhen  poverty,  war,  and  disease  had  reduced  the  popii" 
nation  to  less  than  ^0,000  souls. 

A^  more  happy  era  "was  inaugurated  by  the  return  of  Gregory  IX. 
to  the  city.  After  the  termination  of  the  papal  schism (1378-141 7), 
the  new  development  of  the  city  progressed    rapidly,  aided  by  the 
vast  sums  of  money  which  flowed  into  the  papal  coffers,   and  by  the 
Tevival  of  taste  for  art  and  science    promoted    by  Nicholas  F.,  Ju- 
Imn  TT     Leo  X.,  and  others.   In  15*27  the  city  was  fearfully  devas- 
iuoii.j  ^        ^^^^^^  ^^  Charles  of  Bonrbon ;     but   it  gradually   re- 
rated  by    *^  ^^g  ^^Q^  ^  its  population   a^ain  increased,  and  many 
covered  ^^^^  palaces  were  restored  or  re-erected  by  the  popes,  their 
church®®  *  ^^'^  favourites,   especially  during  the  pontificate  of  Six- 
cardinftfjjoft  oq^  ^q  whom  modern  Rome  is  chiefly  indebted  for  its 
tu8  y-  ^^  .„♦,>  fpi^inres      In  1798  a  republic   i^ras  established  for  a 
chata^*^"ATat  Ro^^      and  from  1809  to  1814  the  city  was  under 
ahott  ?®^^^..„  of  France      A  republican  form  of  government  was 

the  »^f  ^"Ip/in  1849  in  consequence  of  the  events  of  the  previous 
asain  declared  nlo^Vf,  in  o         h  ^^^  restored  by  the 

yeat, J^-iritfwts^'^^^^^  15,000  French  troops, 

ij,pnc1>-  l**,""'   ^a-a  ine-    f    .        joafi      in   accordance  with  the 

t,^o«e«"^*''?I*^"    1"  ^T«^    InVtL'v^ere  recalled  after  the 

n^ventio"  »f  iOth    Sept.,  1864;  ^'^ J^^y  ^^^red  in  the  environs 

5f"Jb»ldi»"  ko'tilitiea  of  1867,  and  were  q«»P     ^„  of  1870.    On 

0»  f^e  breaking    ovit  of   the  Ff*""^-^"',^  mTrched  into  the  city, 

^*;V  of  that    year  the  Italian  trooP|  m»^  ^^  ,^,  C^,„„^  ^^^^ 

^LtiomiuimeM    of   five  hours.   />»«  ^^  „,  .^hlch  Kflme  is  once 
""incorporated  wUH    the  kingdom  of  Italy,  <>* 

^ore  the  ««Pit>l-  9* 
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B.C. 

Rom.  Emp. 

Popes  +. 

A.D. 

Rom.  Emp. 

Popes. 

U 

Julius  Ceesar 

Balbinus. 

murdered. 

238 

Gordian  IIL 

28 

Ceegar  Octa- 
vianus  Au- 

244 

Philip  the 
Arabian. 

A.D. 

gustus. 

249 

Decius. 

14 

Tiberius. 

251 

Gall  us  and 

Cornelius,  251. 

37 

Caligula. 

Volusianus. 

41 

Claudius. 

St.  Peter,  42. 

252 

Lucius  I.,  252. 

54 

Nero. 

253 

ifimilianas. 

Stephen  I.,  254. 

67 

Martyrdom  of 

Valerian  us. 

St.  Peter. 

257 

Sixtus  II.,  257. 

68 

Galba. 

Linus,  67. 

259 

Dionysius,  259. 

69 

Otho. 

263 

Gallionus. 

Vitellius. 

268 

Claudius  II. 

Felix  I. 

69 

Vespasian. 

270 

Aurelian. 

78 

Cletus,  78. 

275 

Tacitus. 

79 

Titus. 

Clement,  90. 

275 

Florianns. 

Eutychianus. 

^-«I 

Domitianus. 

276 

Probus. 

91 

282 

Carus. 

96 

Nerva. 

282 

Carinus  and 

J^ 

Trajan. 

Anacleitts. 

Numerianns. 

-^00 

Euaristus. 

283 

Cajus. 

109 

Alexander  I. 

284 
-^296 

Diocletian. 

117 

Hadrian. 

HarcelHnus. 

119 

Sixtus  I. 

306 

Constantius 

128 

Telesphorus. 

Chlorus  and 

138 

AntoninusPius 

Maximianus 

139 

Hvginns. 

Galerius. 

142 

Pius  I. 

>306 

Constantino 

161 

Marcus    Au- 

Anicetus. 

the  Great 

relius. 

(sole  Emp. 

168 

Sot«r. 

324-337). 

177 

Eleukherus. 

308 

Maximin  II. 

MarceUus  I. 

180 

Commodus. 

Licinus. 

190 

Victor  L,  185. 

Maxentius. 

193 

Pertinax. 

310 

Busebins. 

Didius  Ju- 

311 

Melchiades. 

lianus. 

314 

Sylvester  I. 

193 

Septimius 

336 

Marcus. 

SeveruB. 

337 

Constantino  II. 

Julius  I. 

211 

Caracalla 
(Geta  d.  212.) 

Constantius. 
Constans. 

202 

Zephyrinus,  198. 

352 

Liberius. 

217 

Hacrinus. 

361 

Julian. 

218 

Ucliogabalus. 

Calixtus  I.,  217. 

363 

Jovian. 

22-^ 

Alexander 

W  « 

Severus. 

364 

Valenti-  1  ®.^ 

223 

Urban  I.,  222. 

nian  I.  1 1  a 
and         rs  H 

230 

Pontlanus,  230. 

235 

Maximinus. 

Anterus,  235. 

Valens.    .^  « 

236 

Fabianus,  236. 

)<^i 

238 

Gordian  I. 

366 

•♦" 

Damasus  I. 

and  IL 

367 

Gratian. 

Maximus 

375 

Valentinian  II. 

t  The  datos  of  the  popes  down  to  Constantine  are  uncertain,  having 
een  handed  down  by  vague  tradition  only. 
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Rom.  Emp. 

Popes. 

A.D. 

Rom.  Emp. 

Popes. 

372 

Theodo0iu8. 

640 

Severinus. 

383 

Arcadius. 

John  IV. 

386 

642 

Theodoms  I. 

3d5 

Honoriusf. 

Siricius. 

649 

St.  Martin  I. 

397 

665 

St.  Eugene  I. 

401 

Anastasius  I. 

657 

St.  Vitalianus. 

417 

Innocent  1. 

672 

Adeodatus. 

418 

676 

Donus  I. 

422 

Zosimus. 

678 

St.  Agathus. 

425 

ValeBtinianlll 

Boniface  I. 

682 

St.  Leo  II. 

432 

684 

St.  Benedict  IT. 

440 

Coelestinas  I. 

685 

John  V. 

455 

Petronius 

686 

ConoB. 

Maximus 

Sixtus  III. 

687 

St.  Sergius  I. 

455 

Avitus 

Leo  I.,  the  Great. 

701 

John  VI. 

475 

Leo  and  Ifi^* 

706 

John  VII. 

rianiu. 

708 

Sisinnius. 

Lib.  Severns. 

Constantinus. 

Anthemias. 

715 

St.  Gregory  II. 

01ybrin«. 

nilarins. 

731 

St.  Gregory  III. 

Olycerius. 

Siroplieius. 

741 

St.  Zacharias. 

Julius  Nepos. 

752 

Stephen  II. 

475 

Romulus  An- 

757 

St.  Paul  I. 

gastalus. 

768 

Stephen  III. 

476 

End  of  the  W. 

772 

Hadrian  I. 

RomanEmpire 

795 

St.  Leo  III. 

483 

Felix  II. 

Rom.  Emp.  of 

492 

Oelasius. 

Oerm.  orig.if^ 

496 

Anastasius  II. 

800 

Charlemagne. 

498 

Symmachus. 

814 

Louis  the 

514 

Hormisdas. 

Pious. 

523 

John  I. 

816 

Stephen  IV. 

526 

Felix  III. 

817 

St.  Paschal  is  I. 

530 

Boniface  II  ff. 

824 

Eugene  II. 

^V. 

John  II. 

827 

Valentinus. 

535 

St.  Agapitus  I. 

Gregory  IV. 

536 

St.  Silyerius. 

843 

Lotbairc. 

538 

Vigilius. 

8U 

Sergius  II. 

655 

Pelagius  I. 

847 

St.  Leo  IV. 

560 

John  III. 

855 

Louis  II. 

Benedict  III. 

574 

Benedict  I. 

858 

St.  Nicholas  I. 

578 

Pelagius  II. 

867 

Hadrian  II. 

590 

St.  Gregory  I.  the 

872 

John  VIII. 

Great. 

876 

Charles  the 

604 

Sabinianus. 

Bald. 

607 

Boniface  III. 

882 

Martin  II. 

608 

S.  Boniface  IV. 

884 

Charles  the 

Hadrian  III. 

615 

Deusdeditus. 

Fat. 

619 

Boniface  V. 

886 

Stephen  V. 

625 

Honorius  I. 

887 

Amulf. 

t  From  395,  the  year  of  the  death  of  Tbeodosius ,  the  division  of  the 
Empire  became  permanent;  in  the  above  table  the  Emperors  of  the  W. 
Roman  Empire  only  are  enumerated. 

ft  Thus  far  all  the  popes  have  -been  canoBised. 

ftt  The  names  of  a  few  English  sovereigns,  especially  those  who  appear 
most  prominently  in  papal  history,  have  been  added  to  this  column  to 
facilitate  realisation  of  contemporary  history. 
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A.D. 

Bom.  Emp. 

Popes. 

A.D. 

Bom.  Emp. 

Popes. 

891 

FormosuB. 

1124 

Honorius  11. 

896 

[Alfred  the 

Boniface  VI. 

1125 

Lothaire  of 

Great  of  Eng- 

Stephen  VI. 

Saxony. 

897 

land,8M-901.] 

Romanus  I. 

1130 

Innocent  II. 

898 

Theodorus  IL 

John  IX. 

1138 

Conrad  III. 

900 

Louis  the 
ChUd. 

Benedict  IV. 

of  Hohen- 
staufen. 

903 

Leo  V. 

1143 

CoBlestine  II. 

Christophorus. 

UU 

Lucius  11. 

904 

SergiuB  III. 

1145 

Eugene  III. 

911 

Anastasius  III. 

1152 

Frederick  I. 

912 

Courad  I. 

Barbarossa. 

913 

Landonius. 

1153 

Anastasius  IV. 

9U 

John  X. 

1154 

[Henry   11.   of 

Hadrian  IV. 

919 

Henry  I. 

1159 

England,  1154 

Alexander  III. 

928 

Leo  VI. 

1181 

-1189.] 

Lucius  III. 

929 

Stephen  VII. 

1186 

Urban  III. 

931 

John  XI. 

1187 

Gregory  VIII. 

936 

Otho  I. 

Leo  VII. 

1187 

Clement  III. 

939 

Stephen  VIII. 

1190 

Henry  VL 

942 

Martin  III. 

1191 

Coplestine  III. 

946 

Agapetus  II. 

1198 

Otho  IV. 

Innocent  III. 

956 

John  XII. 

[Richard  Coenr 

964 

Leo  VIII. 
Benedict  V. 

de  Lion,  1189 
-1199.1 

965 

John  XIII. 

1215 

Frederick  II. 

972 

Benedict  VI. 

1216 

Honorius  lU. 

974 

Otho  II. 

Donus  II. 

1227 

Gregory  IX. 

975 

Benedict  VU. 

1241 

Coelestme  IV. 

983 

Otho  III. 

John  XIV. 

1243 

Innocent  IV. 

985 

John  XV. 

1250 

Conrad  IV. 

996 

Gregory  V. 

1254 

Interregnum. 

Alexander  IV. 

999 

Sylvester  11. 

1261 

Urban  IV. 

1002 

Henry  11. 

1265 

Clement  IV. 

1003 

John  XVII. 

1271 

Gregory  X. 

John  XVUI. 

1273 

Rudolph  of 

1009 

Scrgius  IV. 

Hapsburg. 

1012 

Benedict  VIII. 

1276 

Innocent  V. 

1024 

Conrad  II. 

John  XIX. 

[Edward  I.   of 

Hadrian  V. 

1033 

Benedict  IX. 

England,  1272 

John  XX. 

1039 

Henry  III. 

-1307.1 

or  XXI. 

1046 

Gregory  VI. 

12n 

Nicholas  III. 

Clement  11. 

1281 

Martin  IV. 

1048 

Damasus  II. 

1285 

Honorius  IV. 

1049 

St.  Leo  IX. 

1288 

Nicholas  IV. 

1055 

Victor  II. 

1290 

Albert  I.  and 

1056 

Henry  IV. 

Adolph  of 

1057 

Stephen  IX. 

Nassau. 

1058 

[William  the 

Nicholas  II. 

1292 

St.  CoelestineV. 

1061 

Conqueror, 

Alexander  II. 

1294 

Boniface  VIII. 

1073 

1066-1087.1 

Gregory  VII. 

1303 

Benedict  XI. 

Hildebrand. 

1305 

Clement  V. 

1086 

Victor  III. 

1306 

Henry  VII.   of 

1088 

Urban  II. 

Luxembourg. 

1099 

Paschalis  II. 

1314 

Louis    of    Ba- 

1106 

Henry  V. 

varia  and 

1118 

Gelasius  II. 

Frederick  of 

1.19 

Calixtus  II. 

Austria. 
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Bom.  Emp. 


Popes. 


A.I>.  I      !K.o-m.    Smp. 


[Edward  III.  of  John    XXII. 
England,  1327  Benedict  XII. 
-1377.1  Clenaent  VI. 

Charles  IV.  of 
Luxembourg. 

Innocent  VI. 

Urban  V. 

Gregory  XI. 

Urban  VI. 


Wenzel. 

Rupert  of  the 
Palatinate. 


Boniface  iX. 


Ilnnocent  VII. 

Gregtjry  XII. 
lAlexander  V. 

John  XXIII. 


^t)6 

"^MOlSigiamund.        ■ 

■:t4nHHenry   V.    of  Martin  V. 

.       England,  14 13 
X431   -1422.1  Eugene  IV 

^438  Albert  II. 
l440\FTederickIll 
:!  M7  iNicholas  V. 

1A55  IHenry  VI.   of  Calixtus  III. 
\458   Engiand,142a  Piua  II.   (JEnea 
.^^  \  -1461.1  Sylvias,  Siena) 

464  Paul  II. 

i4<ll  ISixtus  IV. 

(Francis  della 
Rovere  of 

uoilrrr  I  Savona). 

ImlHenry  VII.  omnnocent  VllI 
jBngi»nd,1485 


1664. 
156& 


15T2 


16TG 
1&9C> 


i&9(> 


1591 


1592 


1G05 


[aximilian  II. 


Ptopes. 


1493»l^j;?;viII.of 

1503^ 
1513^ 


1523 
1534 
1550 
1555 


(.loann.  B.  CiboJ 
of  Genoa). 
Alexander  VI. 
(Roder.  Borgia). 

Pius   111-    (Fran 

cis   Picc»)loinini\ 

of  Siena). 
Julius  II-  (Julian 

della  Rovere^.    1 
Leo  X.  (John  de'\ 

Medici). 


1612 
1619 
1621 


1623 

1637 
1644 


St.  Pius  V. 
(Ghislieri  of 
Piedmont). 

Gregory  XIII. 
(Ugo  Buon- 
coinpagni  of 

ELudolpli    II.      j 

Sixtufl  V.  (Felij 
.feretti). 
Urban  VII. 

(piambattisU 
^aatagna  of 
*iome). 
Gregory  XIV 
(Nic.  Sfondriti 
of  Milan). 
'»inocent  JX. 

(Giannantonio 
*acchine«i  of 
bologna), 
^'enient  VIII. 
(HippoJyt.  AJdo- 
brandini  of 
[.7»me.s    I.   (^      Florence). 
Knfiland,  1603  Leo  XI.  (Alexan- 
-1625. J  der  Medici). 

Paul  V.  (Camillo 
Borghese). 


Matthias. 
Ferdinand  II. 
[Charlea    I.    of 

England,  1625 

-1649-1 


1655 


Ferdinand  III. 

[Conanaon- 
wealtli  and 
Protectorate, 
1649-1660.] 


I.  of 


-I fififl  Ferdinand  I. 
^^''Bngland,1558 


Hadrian  VI. 

Cof  Utrecht). 
Clement  VU. 

C Julius  Medici) 
Pawl    HI.    (Alex 

an  der  Farnese) 

Maria  de  Monte). 
Bfai-cellas  ^', 
^SLxxl     IV.    tG}»" 

F»ietro   Caraffa 

of  l^a'P^^®^,^,^ 
A^igelus    Medic. 
I    of  Mila^-)- 


Gregory  XV. 
(Alexander   Lu- 
dovisi), 

UrbanVIII.(Maf- 
feo  Barberini). 

Innocent  X. 
(Giambattista 
Pamflli). 

Alexander  VII. 
(Fabio  Chigi  of 
Siena). 

i^hpi^arles  I'l.  of  Clement  IX. 
^  '^Ki(gVa'id,l660   (Giul.  Rospig- 

iR7nl  -^^^'^  Clement  X. 

lo'Ul  I  (Emilio AUieri). 

,  .Innocent  XI. 

16761  1  (Benedetto 

Odescalchi). 
Alexander  Xlll. 
16891  _^.,,i„Tn    111-    (Pietro  Otto- 
^I^dlS^ryll-buoni). 
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Environs. 


A.D. 

• 

Rom.  Emp. 

Popes. 

1 

A.D. 

Rom.  Emp. 

Popes. 

1691 

Innocent  XII. 
(Ant.  Pigna- 

1775 

Pius  VI.  (Giov. 
Ang.  Braschi). 

telli). 

1790 

Leopold  II. 

1700 

Clement  XI. 

1792 

Francis  II. 

(Giov.  Franc. 

1800 

Pius  Vn.  (Gre- 

1705 

Joseph  I. 

Albani). 

gorio    Bai'naba 

1711 

Charles  VI. 

Chiaramonti  of 

1721 

Innocent  XIIT. 

[George  IV.  of 

Cesena). 
Leo  XII.  (Annib. 

[George  IT.   of 

(Mich.  Aug.  de 
Conti). 

1823 

England,  1820 
-1830.) 

1724 

Eni?land,  1727 

Benedict  XIII. 

della  Genga  of 
Spoleto). 

-1760.) 

(Vine.  Maria 

Orsini). 

1829 

Pius  VIII. 

1730 

Clement  XII. 
(Lorenzo  Cor- 
sini). 

(Franc.  Xav. 
Castiglione  of 
Cingoli). 

1740 

Benedict  XIV. 
(Prosp.  Lara- 
bertini). 

1831 

Gregory  XVI. 
(MauroCapellari 
of  Belluno). 

1742 

Charles  VII. 
of  Bavaria. 

1846 

Pius  IX.  (Gio- 
vanni Maiia 

1745 

Francis  I. 

Mastai  -  Feretti 

1758 

[George  III.  of 

Clement  XIII. 

of  Sinigaglia). 

England,  1760 

(Carlo  Rezzo- 

1878 

Leo  XIII. 

-1820.) 

nico  of  Venice). 

(Joachim  Pecci 

1765 

Joseph  II. 

of  Carpineto,  b. 

1769 

Clement  XIV. 
(Giov.  Ant.  Gan- 
ganelli  of  Ri- 
mini). 

2.  March    1810, 
Cardinal    1853. 
Pope   20.    Feb. 

1878). 

Rome  is  situated  (41®  53'  54"  N.  lat.,  12°  29"  E.  longit.,  meri- 
dian of  Greenwich)  in  an  undulating  volcanic  plain,  which  extends 
from  Capo  Linaro,  S.  of  Civitk  Vecchia,  to  the  Promontorio  Circeo. 
a  distance  of  about  85  M,,  and  between  the  Apennines  and  the  sea, 
a  width  of  25  M.  The  city  is  built  on  both  banks  of  the  Tiber,  the 
largest  river  in  the  Italian  peninsula,  14  M.  from  its  influx  into  the 
Mediterranean.  The  prospect  from  one  of  the  hills  of  Rome  —  and 
no  city  is  more  replete  with  ever- varying  and  delightful  views  — 
is  bounded  towards  the  E.  by  the  unbroken  chain  of  the  Apennines, 
which  rise  at  a  distance  of  10  to  20  M.  In  the  extreme  N.  towers 
the  indented  ridge  of  Soracte  (2260  ft.),  occupying  an  isolated  po- 
sition in  the  plain,  and  separated  by  the  Tiber  from  the  principal 
range  of  the  Apennines.  Farther  £.,  and  still  more  distant ,  is  the 
Leonessa  group  (7257  ft.),  which  approaches  the  Central  Apennines. 
Considerably  nearer  lies  the  range  of  the  Sabine  Mts.  The  summit 
at  the  angle  which  they  form  by  their  abutment  on  the  Campagna 
is  M.  Gennaro  (4163  ft.),  the  Lucretilis  of  Horace;  the  village  at 
the  base  is  Monticelli  (1295  ft.).  Farther  off,  on  the  slope  of  the 
^ill,  lies  TivoH,  recognisable  by  its  villas  and  olive-gardens.  More 
wards  the  S.,  on  the  last  visible  spur  of  the  Sabine  Mts.  (2513  ft."), 
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is  sL-^nate4  Palestrina,     the  Praenest^e      or     antiquity.    A  depression 
4M^    in  width  only,  separates  tbe  .A.  pen  nines  from  the  volcanic  AJ- 
3It8 ,  above  whicli    a  few  pealcs    of     -tlie    distant  Volscian  Mts 


api^^iar.  On  the  E.  spur  of  the  Alban  IVIt^s.  lies  the  villaire  of  Co-^ 
^^"^« (1180  ft.).  The  following  villages  are  Rocca  Priora  (23ri2  ft  1 
bel  ^^'^^e  Porzio  (1529  ft.);  then  thiG  t;o^v«rn  of  Frascati  (2218  ft  i 
^  '^^  the  ancient  Tusculum.  The  higlies^  peak  of  the  Alban  Mts  is 
pit  ^*^o(^130  ^tO»  once  surmounted  l>y  a  temple  of  the  Alban  Ju- 
L  ^^,  now  by  a  Passionist  monastery.  On  its  slope  lies  the  village 
loy^^^""  ^^  ^»P*  1^64'^  ft-)»  loftily  and  picturesquely  situated  be- 
yi        Tvhich,   towards  tlie  plain,    is  tlie     to-wn    of  Marino  ( 1322' ft  ^ 


^  ^^  village ,  with  the  castle  farther  to  tlie    W.   on  the  hill   is  Castel 

*^Xi(lolfo;    the  mountain  then  gradually    si«ks     to  the  level  of  th 

^  -V^in.    Towards  the  W.  the  sea  is  visible  from  a  few *"® 


^    -^fum.    iowards  tne  w .  tne  sea  is  visioie  xroxu  u  lew  of  the  hieho  ♦ 
I^'^Dints  only.     On  theN.  the  eye  rests  on  tlie  Janiculus  (282  ft  1 
c^lcanic  chain  of  hills  approaching    close    to  the  river,   beyond  whl'  h 
•^e  horizon  is  bounded  by  mountains    also    of  volcanic  formatfn^ 
wards  the  sea,  to  the  left,  the  mountains  of  Tolfa  (2040  ft  1    t^^' 
te  heights  around  the  lake  of  Bracciano    with  the  peak  of  Roc c^ 
Xtomana  {^\%  ft.),  the  Ciminian  Forest   C^o^  generally  called  tht 
-c<x<iunta\u8  of  Viterho,   3464  ft.);    tlie    nearest   point  to  the  right  is 
-Orte  crater  of  Baccano,  with  the  wooded  bill  of  M.  Musino  (1319  ft.). 
'The  plain  enclosed  by  this  spacious  amphitheatre  of  mountains,  and 
intersected  by  the  Tiber  and  the  Anio,    which  descends  from  Tivoli 
and  falls  into  the  former  I1/2  M.  above  Rome,   contains  a  sprinkling 
of  farms  and  villages,  but  is  far  more  replete  with  witnesses  of  its 
former  gre&tnew  and  present  desolation  in  the  innumerable  and  ex- 
temivfl  rains  which  cover  it  in  every  direction. 
iciw/verwi  ^^.^^  MODBKN  Rome   is   surrounded  is  14  M.  in 

^^^  «atructed  of  brick,  and  on  the  outside  about  55ft.  in  height, 
length,  <^«*^  j^  Qf  i^  dates  from  271  to  276,  having  been  begun  by 
The  g*®*^urelian  completed  by  Probus,  and  subsequently  restored 
theBt^P;  Theodoric,  Belisarius,  and  several  popes.  The  city  is 
by  Ho^^r^T^j.^  Gatbs  Cseveial  of  earlier  date  being  now  walled 
entered  ^y  the  most  important  is  the  rorta  del  Popolo,  whence 
-V^'J'Xt^t   N.  and^E,  lUly  issues,    afterwards  crossing  the 


«^«  S'l  thePon  e  MolTe,  i% M.  from  the  city.  Receding  from  the 
Tiber  by  t**^  ^^^^%  1  L^J  Porta  Pia  ^orta  8.  Lorenzo  (road 
rwer ,  ««^^°^^  ^'*''2r  ^''^  Vtn  PaLtHnal  Porta  8,  Giovanni  (to 
r  ^l^oU),/-l«   i^^P^i-^^^  Vvia  Appia),  Po.ta^5. 


to 


ri^oUj,  ^'^^^   -TMcx^i/e^.-  v.-     rj,^..,^;^   rViaAppiaJ,   Porta  8. 

«™sU  »"'^  ^^^*"^)  ^    Porta  S.  «f  «f  «^^  },^,e  Tiber  .Porta  Por- 

VaM^^''\'^'    '^^««'  ''V^''  ''t     P^ta  Ca^«iW«ri,  and  Porta 
^^l^ltoforto),  Porta,    S.  Pancrazio,  Porta  ^"      -^^ 

A^^eliea-  -«   of  about  216  M.,  and 

^   Xie  Tiber  readies   Romes  after  «;  <^o«''^^     ^g  turbid  (the  'fla'ouB 
'„teT8eets  the  city    from  N.    to  S.    The  ^a^'l^ie  height  after  con- 
^*>  of  Horace)  ,     ^^d   rises  to  '^  ^n^^^er*    .^  ^^^^^^  ^^  ^^^   ^ 
tinuedn^'    The    a.verage   width  of  the  rive 
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its  depth  20  ft. ,  but  it  sometimes  rises  as  much  as  30-35  ft. ,  as 
was  the  case  during  the  great  inundation  of  1871.  The  con- 
struction of  an  artiflcial  channel  for  the  river  is  projected.  The 
nayigation  of  the  river,  by  means  of  which  the  commerce  of  im- 
perial Rome  was  carried  on  in  both  directions,  with  transmarine 
nations  as  well  as  with  the  Italian  provinces,  is  now  comparatively 
insignificant.  The  Tiber  enters  the  city  not  far  from  the  base  of 
M.  Pincio,  and  describes  three  curves  within  its  precincts:  the  first 
towards  the  S.W. ,  skirting  the  quarter  of  the  Vatican,  the  second 
to  the  S.E.,  bounding  the  Campus  Martius  and  terminating  at  the 
island  and  the  Capitol,  and  the  third  to  the  S.W.,  quitting  the 
city  by  the  Aventine. 

On  the  RiOHT  Bank  of  the  Tiber  lies  the  more  modern  and 
smaller  portion  of  the  city.  This  part  is  divided  into  two  halves : 
on  the  N.  the  Borgo  around  the  Vatican  and  St.  Peter' s^  encircled 
with  a  wall  by  Leo  IV.  in  851  and  erected  into  a  separate  town ; 
on  the  S.,  lying  on  the  river  and  the  slopes  of  the  Janiculus,  Tras- 
tevere,  which  from  a  very  remote  period  has  formed  a  tete-de-pont 
of  Rome  against  Etruria,  and  was  a  densely  populated  suburb  in  the 
reign  of  Augustus.  These  two  portions  are  connected  by  the  long 
Via  della  Longara,  constructed  by  Sixtus  V.  —  The  banks  of  the 
Tiber  are  connected  by  means  of  Fivb  Bridgbs  :  the  Ponte  8.  An- 
gela near  the  castle  of  that  name ,  below  which  the  Ponte  Leonino, 
a  new  suspension  bridge ,  crosses  from  the  Longara ;  then  from  Tras- 
tevere  the  Ponte  Sisto ;  another  traverses  the  island ,  the  portion 
from  Trastevere  to  the  island  being  called  Ponte  8.  Bartolommeo^ 
and  thence  to  the  left  bank  the  Ponte  de'  Quattro  Capi;  finally,  be- 
low the  island,  is  the  Ponte  Rotto. 

The  more  ancient  portion  of  the  city,  properly  so  called ,  lies 
on  the  Lbft  Bank,  partly  in  the  plain  which  extends  along  the  river, 
the  ancient  Campus  Martius,  and  partly  on  the  surrounding  hills. 
Modern  Rome  is  principally  confined  to  the  plain,  whilst  the  Heights 
on  which  the  ancient   city  stood   are   now   to   a  great  extent  un- 
inhabited, but  have  recently  again  begun  to  be  occupied  by  houses. 
These  are  the  far-famed  Seven  Hills  of  Rome.    The  least  exten- 
sive, but  historically  most  important,  is  the  Capitoline  (161  ft.), 
which  rises  near  the  Tiber  and  the  island,  and  at  the  present  day 
forms  to  some  extent  the  barrier  between  ancient  and  modern  Rome. 
It  consists  of  a  narrow  ridge  extending  from  S.W.  to  N.E.,  culmin- 
ating in  two  summits,  separated  by  a  depression:    on   the   S.W. 
point,  towards  the  river,  stands  the  Palazzo  Caflfarelli,  and  on  that 
to  the  N.E.,  towards  theQuirinal,  the  church  of  S.  Maria  inAraceli. 
Contiguous  to  the  Capitoline,  in  a  N.E.  direction,  and  separated 
from   it  by  a  depression  which  the  structures  of  Trajan  consider- 
ably widened,  extends  the  long  Quirinal  (170  ft.).     On  the  N.  a 
alley,   in  which  the  Piazza  Barberini  is  situated,    separates   the 
irinal  from  the  Pincio  (164  ft.),  which,  as  its  ancient  appellation 
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Popul<ition. 

.^^,  was  occupied    l>y    gardens,    and    not  re- 
<colIis  hortorum'  indica.«^    ^..      ,p^  ^jj^  ;E.    of  tlie  Quirinal,  but  coii- 
garded  as  a  portion  of  tli*^^g^g  ^j^g  y-i^j-yj^jj^    (177  ft.).    Botb  of  these 
siderably  less  extensive,   ^^^ggg^g  of  the     tliird    and  more    important 
0iay  be  regarded  as  ^^P^f»  f^  ^    which,    fornriiig  the  coxnmoii    basis 
height,  the  EsquUine  C^f*^^  '{^^  pincio    on    tlie   N.  to    the    Caelius. 
of  these  tvo,  extends   «   ^^^j^  regard  to  modern  Rome    is  the  con- 
Its  distinguishing  ^^**^'^^  Maggiore  ;  witU  regard  to  ancient  Rome, 
spicuous  church  of  S.  ^*^       luina  of  the  Tli.ermae  of  Titus,   where  it 
S.  Pietro  in  Vincoli  and  ^^^^tine,  and  OsbIIus.     To  the  S.  E.  of  the 
approaches  the  QuiriD»*»     ^^^    irregular  q^uadrangle,  rises  the  isolated 
Capitoline,  in  the  ^^^^\i^0    :ruin8  of  the    palaces  of  the    emperors, 
Palatine  (i%  ft.),  ^^^^y.^t'^^^^^  these  liills  lies  the  ancient  Forum. 
and  on  the  low  ground  "     ^^^ ,    separated    from   the  Palatine   by  the 
Farther  8.,  close  to  *°®pij.cru^s  Maximus  e:z^tended,  is   the  Aventine 
depression  in  which  the  i^»  ^^  g.  Sabina,   S.  Balhina,  etc.    Finally, 

(151  ftO,  with  the  churco  ^^^^-extended  Vaeliua  (161  ft.^,  with  S. 
to  the  E.  of  the  latter,  *  ^^^^oiido;  in  the  low  ground  between  the 
Gregorio  andS.  Stefa"?;  ^^jxne  is  situated  the  Colosseum  ;  farther 
Cffilius,  Palatine,  and  *jsq^^^    ^j^^   Caelius   and    Esquiline ,    is  the 

E„  by  the  city-^all , 

Lateran.  ortioia  of  the  area  enclosed  by  the  walls,  which 

By  far  the  greater  P  ^^^  irr»perial  period   by  11/2-2  million   souls, 

was  inhahited  ^^^^"  ^^  the  I^alatine ,  Aventine  ,  Caslius,  Esquiline, 

is  now  untenanted.^  ^^g^Qj^     immediately  within  the   walls,  streets 

and  the  whole  of  the  ^^^  j^o^w^    replaced   by  the  bleak  walls  of  vine- 

once  densely  people^  Cit^  ^®  divided  into  two  halves  by  the  Corao^ 

yards.    The  Modbb-^^^^^Yi  ru.ns  from   N.    to  S.,    from  the  Porta  del 

or  principal  street,       ^^  ^enezia  in    the  vicinity  of  the  C-apitoline. 

Popolo  to  the  Pia.^*  ^^^  and  on  the  ridge  of  the  Pincio  and  Quiri- 

The!?.,  half,  a^      Ltu  aspect,    and   is  the  principal  resort  of  straii, 

nal,  presents  a  ^^^^^  ^he  \)anVL  of  the  Tiber,  consists  of  narrow  anu 

gets.  The  Vf .  hau^         ^    ^^^  humbler  classes. 

dirty  streets,  oecupj^^^^^^^^^g  ^^    ^Y,^  j^^^  census,   31st    Dec.     1871, 
Po-pxLlatiou.     ^'^  ^g^  inhabitants    (now    about    285,000} ,    of 
Rome   contained    ^*   '     porary  Italian   residents   and  5687  soldiers. 
whom  '^.^^^^.^^^^Jf®, eluding  children,  could  neither  read  nor  write. 
Of  these  ii5.7bl,  nv'.   ^^  clergymen,  2175  monks  (of  whom  1  ^9  ou^ 
There  were  ii'Zb  seoxi  1824  nuns;   232,665   Roman  Catholics, 

ly  were  natives  o^  ^X.g  j^^g    ^nd  3402  professors  of  other  creeds. 
3798  Protestants,  *"        one-seventh  of  the  area  occupied  by  bulla ^ 
Tlxe  naonasteries  f^^^^^^.fXTemainder  of  the  area  of  the  city  ^x^^ 
rugs  ,     and  one-eigl^th  o^^^^^^^  ^^^^  .^  ^^^^^^^  hands  be  oug^^ 

heloiiged  to  them.  One  th^ij^/^^  ^^^^  ^    ^tie  municipaUty    i,^ 

to  various  corporations,  one-thira  .^^,    '^j^i^d  was  the  pnv^to 

trust    for  puhUc  purposes,  and  the  remai      g 

property  of  individuals.  arranged    in    accorda,,^^ 

The  following  descnption  ot  »«"* 


^4^0  JT-  Strafvg*^*    ^"  -    to  f\  -Piazza  del  Popolo. 


rv^ 


the 
the 
ter'  e 


^V^\%YOTv  ol  ^^^.^^  at>^^^T>     ^^^i^"*''^*^  quarters,  the  extent  of 

-      m«\^^  ^^      Lessee  ^^^^^V"      ®"**  ^^  *^e  Handbook.  Each 

,  cv^^^ttets  ^oss         c^ia-TH^^^^ents  wMch   in   many  respects 

^B  monuments  01  ^ods  are   scattered  throughout  the 

TXX:^^^^^^^  constitute  modem  Roo.., 

.^  ^*  Houses  m  »nc^eut  tw,  buT^^'^fi  r^ceVqut*:  „^n- 

^.    Borne  on  the  Tiber,    tlve  closely  T>acV<»^  «..j  *  -x 
.ladle  ages,  the  abode  ot  the  poorer^clastes  ""^^  ""^^^  ""^ 

^.    AncientiJorne,  to  the  S.,  mostly  uninhai^i*^^!   v  *        *  •    . 
ost  important  monuments  of  antiquSy  ^^'*^^'  ^""^  containing 
.     The  Right  Banfc  of  the  TiJcr,  including  th*.  Vo*«        o*    t> 
the  Longara,  and  Trastevere.  ^  *^®  Vatican,  St.  Pe- 

astly,    we    add    a   description  of    the  Cr,f^^ i       ^        ^.  , 

ate  paragraph  is  devoted.  '^«ia<?owi6«,   to  which  a 


C*-C>r.  The  gate  was  constructed  in  1561  u^^^^^^^^^^d  the  Eternal 
to^vvra.x-as  the  town  embellished  by  Bernini  ?  IfH!^^^  *'*<*  *^e  side 
or  *l»o  entry  of  Queen  Christina  of  SweH^^  J?^^»  o"  *^  occasion 
afc  i>reseiit  being  added.  The  gate  is  rit^  ^^^^  side-portals  are 
cK«r^lx    of  S.  Maria  del  Popolo  (see  beW^^*    *^*«'  ^'^^   adjoining 

.s    *Ij«   ^illaBorghese,  seep.  161.  -^  WUh  •  *^1^*'^ »   ^«  the  right? 


tne    VUlaBorghese,  seep.  161.  -  Wit^  ^fv^**' •   °«  the  right! 


the   wlioio  monument  w  th  the  1/  ^^""^  *«   78^ft    in  h»^  k^""   ^^ 

Azures  of  JVeptune  and  Tritnn.  i  "'funded  by  itn  .,„k  \. 
adorned  ^ith  Roma  b^:L'^"«P?«lt«  ^hUhul  *!««!,  T"  ^"»' 
of  the  latter  is  an  approach  to  *t  « *'  *««  the  Ani!!  «  structure 
Three  streets  di>e^e  from^^h^^**"*^  Cp  14^  *°-  **"  «»"»'  sWe 
the  VV-«  rf/  «*«««  Cp-  1871  »„^f  f**^'^^  on  the  S  .  * 
the  f^o^r^.^  Cp-  1463  rand  ii'thTwflr»*h  *»»"  rivef-  l^*!***  '^Sh* 
he     Plas'.za.    <>*  Spagna  (p.  144). 'f!*^^eV,.^  ^^    ^m   the  centre 

Betvreen  the  two  uiJL^lVe  *« 


-"  »he  two  uiCn^Sfet^ 


ROME.         ^.  St^^^^ers^g^ter.    Hi 


T^  !ig>,t^^!«t  :*  f,  J^M^l^J!!^l  ^^^-  '    -^J--^-t  to  which, 
latter  half  of  ^l^^f.f  ®'  *     wtth  a.    ^*'''''*'>   *>^^  dating  from  the 
byfiinaldi    :   the  17 l\i  eent.,  with  domes    and  vestibules,   designed 
*g  jj  '  '^nd  completed  by  Bemmi  and  Fontana. 

in  1099  o^^  del  Popolo,  said  to  have  been  founded  by  Paschalis  IF. 
of  Nero  ^j^.  ^Jie  site  of  the  tombs  of  the  Oomitii,  the  burial-place 
by  Baccio  r*?^  ^^  haunted  by  evil  spirits,  was  entirely  re-erected 
wards  decor  ***'^'''  under  Sixtus  IV.  in  1477,  and  the  interior  after- 
aisles,  tr^j^^*®*^  ^y  Betnini  in  the  rococo  style.  It  consists  of  nave, 
of  art,  ijj  T>^^^*'  *"^  octagonal  dome,  and  contains  numerous  works 
(The  sacri    ^^ciilar  ^®^®^*^  handsome  monuments  of  the  15th  cent. 

RiGxi-j,  jf  ^^  shows  the  choir  and  chapels ;  fee  ^/2  fr.) 
painted  by    i?''^.     The  1st  Chapel ,   formerly  della  Rovere,  now  Venuti,  was 
lunettes,  {z^^^nturiceJUo :  '"altar-piece,  AdoraUon  of  the  Infant  Christ;  in  the 
"ght,  that       *^fSt.  Jerome.    On  the  left,  tlie  tomb  of  Cardinal  della  Rovere, 
tar-piece  iJ^f  Cardinal  di  Castro.    In  the  2nd  Cbapel :  Assumption  of  Mary,  al- 
Vadonn^^  "y  ,C.  Maratta.    3rd  Chapel,  painted  by  Pinturicchio :  above  the  alter, 
lunette     ^^ith  four  angels ;  on  the  left ,  Assumption  of  the  Virgin  •,   in   the 
marty^a \  **iene8   from    the    life  of  lllary;    in  the  predelle  representations  of 
the  left         erisaille;  on  the  right,   tomb  of  Giov.  della  Rovere  (d.  1483)-,  on 
isculptnj-  **«cumbent  bronze  figure  of  a  bisbop.      In  the  4th  Chapel  marMe- 
tween  fix*   Of  the  end  of  the  15th  cent,   above   the  altar :    St.  Catharine  he- 
Albertn^.'  -^tony  of  Padua  and    St.   Vincent;    right,  t  )mb  of  Marcantonio 
I        *ioi>i  rj,   ..^y      ....       -  .,       ,  =  __,   -i^  Lisbon  (d.  1508). 

inal  Podocatharua  of  Cyprus. 
end  of  which  is  the  sacristy, 


»JL»<*A^»   ""c  loriucr  -  canopy    oi    me    higb-altar  of  Alexander  VI.  of  the 

;::   ^*92,  with  an  ancient  Madonna  of  the  Sienese  school  and  the  beautiful 

[ntiments  of  (1.)  Archbishop  Rocca  (d.  1482),  and  (r.)  Bishop  Gomiel. 

ti^T  Aisle.    In  the  1st  Chapel,   on  tbe  left  and  right  of  the  altar,  two 

F^*of  the  15th  cent. ;  left,  tomb  of  Card.  Ant.  Pallayicini  Cerected  1507). 

a  pillar  near  it  the  ^coco  monument  of  a  Princess  Chigi,  by  Posi  (1771). 

^  "^nd  Chapel  was  constmcted  under  the  direction  ot  Rapbael  by  Agostino 

»  in  honour  of  St.  Mary  of  I^reto?    <>«»„**»«.  ^*"l^°e  of  the  dome  eight 

sales  by  Aloisio  della  Pace  ii5m,  from  R»P^»fi^  ''^^^^iw,  the  Creation 

t\e  heavenly  bodies :  the  snn,  the  «n<>«°' ?i;f  "^^^1  ^c'iroS?*^*>  Mars,  Jupiter, 

*  Saturn,  who,  conducted  by  »«^gel«»  Pe?/'^'^"^„^ouid^^^*^f  the  Universe  ^ 

<^l^e  lantern  a^  emblem  of  God  the  F»*J»«'-;J"%X  *^   by  a„    j,    ^Itar-    jD        , 

^^^ativity  of  tbe  Vii^in    by  ^jt,^,^*^^^  a^^^^e  S**^^  other  pictures    Pry^ 
Saiwati.    Bronze  relief  at  the  altar,  f^'^l^Z^  ..  at  *%r*^aritan  woman,^  / 

(1.)  Daniei,  by 


^^phael,  and  Cr.)  Habakkuk,  by  Bernini;   at  ^^     jRa^^^^, 
*^<n»,  and  (r.)  Elijali  by  Lorenzetto,  designed   oy  Be^<*ei. 
^Jn  the  lU  Tai^sBP.   the  tomb  of  ^*^'''""'     ''^*^di«o  Lo„ati  rl5th  ^i4< 

In  the  Choib  ^ceiling- frescoes  by  ^w'^^'^^^'^'regor^^^^^a,  ths.  ir«  -  A:^'*^  '^ 
eeWsU,  and  the  Four   Fathers  of  the  church  ,^;jP^ ,   Aii^!/^"^^*°- /^Xm/^A 
*nd  Aigustme.    Beneath  are  the  Homha  of  the  ^^^^^^'o^d^  ^ir?JaZ%/^'"'''"!j  ^^St^ 
AscaniS  Sfor^a  by  Andrea  Sansovino,  erected    J^n^d  '^  of  j^,^-^/^??''^  *°d  .  ^^- 
Bame  pope  is  said  to  have  caused  the  two  fine  stained  gj^  Jiihaa  II.    Tho^,^^^ 

recutedby  Claudiw  and  William  of  Marseille*'  windows  to  be  ^^2^ 

The  church  gives  atitle  to  a  cardinal.   ^^J'^^^^UoentAu^n^tini     ^'JT^ 


?  monasteiy  Luther  resided  during  his  visit  to  ko^ 
If  ^e  ascend  the  Pincio  by  the  approaches 


e. 


e  Flncio  by  the  app'^"*"'"^'^  above  named  fth 
gates  are  closed  one  hour  after  Ave  Maria),   ^®  observe  in  the  first 
circular  space  two  columns  (colwmnae  ro**''***^®) ,   adorned  with  the 


towned  by  Leo  "1.,  an*  5«i»  *'^»«  »»'*»*  ^*'^^  **„f  *t'h^*"  "^  'lif 
Ho\y  Koman  Empiie'  ani  llie  Mbihsval  Historv  oi  e  jj^,^^^ 
Catholic  CUarcb.  ,      ,,„  _ 

A.  cliaracteriatic  ot  tUs  petiad  ia  to  be  found  in  tie  tiunj^^,,^^ 
many-atotied  toweta  ot  red  biick  which  contrast  so   strongly  „,-,^ 
the  monuments  of  ancient  Rome.     This  style  of  architecture  ivaa 
developed  in  the  Carloiingian  epoch,  although  most  of  these  towers 
now  extant  were  not  erected  before  the  12tb  or  13th  century.    In 
stiU  greater  numbers  sprang  up  towers  of  a  defensive  character,  a 
tew  only  of  which,  such  as  the  ao-oalled  Torre  di  Neront  (p,  172), 
are  still  preserved.   The  forest  of  towers,  belonging  lo  numerous 
different  owners,  which  reared  themselves  over  the  ruins  of  the 
mistress  of  the  world,    aifocds  at  the  same   time  a  clue  to  the 
character  of  the  whole  epoch ;   for ,  in  apite  of  the  nominal  away 
eiercised  over  the  greater  part  ot  Europe  by  the  pope  and  the  em- 
peror, continual  feuds  raged  both  at  Rome  and  elsewhere  between 
the  temporal  and  spiritual  powers,  and  between  tlie  nobility  and 
the  populace.    The  great  monuments  of  antiquity  were  now  doomed 
«  utter  destraction,  and  their  fate  is  thus  destribed  by  the  historian 
amtl"'"'?'"  f'"'  ^f*)*   —  'Charlemagne  had  already  set  the  ei- 
«athed^ '^^^'"*  Off  anctent  columns  and  sculptures  to  adorn  his 
greatest  m'    *'^-'*-Chapelle ,    and   the  popes,   who  regarded  the 
neither  twiT"'"*"'^  "^  Rome  as  the  property  of  the  state,  posseaaed 
servation     Th""'  """^  '   ""''  '•*'^'^y  ^  take  measures  for  their  pro- 
of the  day     T?.^  plundering  of  ancient  buildinga  became  the  order 
^luoine  and         Priests  were  Indefatigable  in  transferring  antique 
abbots ,   t^^.  marbles  to   their  churches ;  the  nobles,  and  even  the 
Ifsflgured  by  ^^^^ssion    of  magnificent  ancient  edifices  which  they 
ished    (|,j,j.^'^ 'be  addition  of  modem  towers  |  and  the  eitliena  estab- 
"«  circuggg    *0'IishopB  ,    rope -walks,   and  smithies  in  tbe  towers 
'e  bridges  oy    "^P^'i*!  Rome.    The  fisherman  selling  his  fish  neB,r 
,,"*  ^^Marr,        Tiber,   the  butcher  displaying  hia  meat  at  the 
"^  "leir  »    '"*'  ""^  *''«  t'ster  eiposing  hia  bread  for  Bale,  de- 
*t      "  "sed"^'  ""    ^^°  »>iagniflcent  slaba  o(  marble  which  had 
urjfl  ^J"  C»s.^  "*""  ^y  *••«  senators  in  the  theatre  or  circus  and 
J^°rl(i.    Yh^l";  "*'■''  Antony,   Augustus,  and  other  masters  of 
Ing-f^'^^red  j„'""^''^^^^y  sculptured  sarcophagi  of  Uoman  heroes 
»6^'eD,.^'  ""^  ern„  r^'i"  ''■"ectJon  and  converted  into  cisterns,  wash- 
l^m^,    ''  "as  „  ^S^  ^"^  swine ;  and  the  table  of  the  tailor  and  the 
•natron '»"''  "fa  f<  if*''^    formed  of  the  cippus  of  some  illustrious 
«"«y  bp       "fe  rf,-!:,      '•^„*I»»»aater  once  used  by  some  noble  Roman 
■^fliet  '"''J  to  h^'"*"  "^  *^*='  Jewellery.   For  several  centuries  Uo me 
"nie-    '  ""^rbles  '^^^^"^fcled  a  vast  lime-kiln ,  into   which  the 

"^"^  u«P,?  """a  did  mT<,''»*'*^^'^^^^^  "^*   '"'  *''*  pntpoee   ot  burning 
l^V^  deslrov  "'^,**^">^*ns  incessantly  pillage,  burn,  dismantle, 
^^-  en^i,^        ^    elorious  old  city'. 

encircled   «.«    '  L.ON.Nr.  CtV  with  a  wall ,   and  erected 
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""^^l  useful  striicttitea ,  ^hich  indicate  a  renewed    period  of  nro« 
lll'^:  but  tUe  ravages    of  the  Saracens   in     tlie    city    and  K'" 
Cans''"^  prevented  farther  progress.   When  »t  length  these  bar-" 
besieged^^e  finally  subdued  by  John  X,  the    city    was   repeatedly 
^aperi^l  ^^^  captured  by  German  armies  during  tKe  contest  for  the 
c/rjc  fe^^^V^^^^^y '^  and  subsequently,  Inconsequence  of  incessant 
fort/^e^^^  »  ^^®  whole  city  was  converted  into  a  number  of  distinct 
which  ^  quarters,    with  castellated  houses,  in    the    construction  of 
for  th^^^™®rous  monuments  of  antiquity  were  ruthlessly  destroyed 
porar^    sake   of  the  building  materials   they  afforded.     Every  tem- 
sceno-^    re-establishment  of  peace  was  invariably    followed  by  new 
U0  f^^  <>f  devastation,   as  when  the  senator  Brancaleone  dismantled 

q^l^er  than  150  of  the  strongholds  of  the  warlike  nobles. 
UnpT^^^Q    constantly    increasing  civic    and  national    dissensions   at 
J^^^h  compelled    Clement  V.   in  1309  to  transfer  the  seat  of  the 
'^/^"•iflcal   government  to  Avignon,    where  it  remained   till  4377 
^"^■^^st  Rome  was  successively  governed  by  Guelphs  and  GhibeJlineg' 
^fe^fc.-politans  and  Germans ,  Orsini's  and  Colonna's,    and  for  a  brief 
Pfe'st-i^d  (I3473   ^ola  di  Ritnzi  even  succeeded  in  restoring  the  an- 
cient republican  form  of  government.   This  was  an  epoch  of  the  ut- 
n>os.t  naigery^  when  poverty,  war,  and  disease  had  reduced  thepopn- 
^^^^on  to  less  than  20,000  souls. 

^  Baote  happy  era  was  inaugurated  by  the  return  of  Gregory  IX. 
As^^  ^^e  dty.  After  the  termination  of  the  papal  schism  (1378-1417), 
^^ft  new  development  of  the  city  progressed  rapidly,  aided  by  the 
N«iSt  sums  of  money  which  flowed  into  the  papal  coffers,  and  by  the 
revival  of  taste  for  art  and  science  promoted  by  Nicholas  F.,  J«- 
«««  //.,  Leo  X,  and  others.  In  1527  the  city  was  fearfully  devas- 
tated by  the  troops  of  Charles  of  Bourbon ;  but  it  gradually  re- 
covered from  the  blow ,  its  population  again  increased,  and  many 
churches  and  palaces  were  restored  or  re-erected  by  the  popes,  their 


j'nals     *"^  favourites,    especially  during  the  pontificate  of  Six- 

cardin  .^535.90)^  to  whom  modern  Rome  is  chiefly  indebted  for  its 

*^  racteristic  features.    In  1798  a  republic  was   established  for  a 

^^*rt  period  at  Rome,  and  from  1809  to  1814  the  city  was  under 

\!^  g^piemacy  of  France.     A  republican  form  of  government  was 

^     »^  declared  in  1849  in  consequence  of  the  events  of  the  previous 

*iaT    but  on  12th  April,    1850,  Pius  IX     was  restored  by  the 

^^pncih    The  city  was  then  garrisoned  by   15,000  French  troops, 

V^n^ere  withdrawn  in  December  1866,   in  accordance  with  the 

Tnnvention  of  15th  Sept.,  1864;  but  they  were  recalled  after  the 

rtaribaldian  hostilities  of  1867,  and  were  quartered  m  the  environs 

"ntil  the  hreakine  out  of   the  Franco-Prussian  war  of  1870.     On 

20th  Sept.  of  that  vear  the  Italian  troops  marched  into  the  city, 

after  a  bombardment  of   five  hours.   The  States  of  the  Church  are 

„ow  ncorporated  with  the  kingdom  of  Italy,  of  which  Rome  is  once 

more  the  capital 
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Virgins,  and  Return  of  the  Prodigal,  an  altar-piece  by  Seitt.  —  Bight, 
3rd  Chapel:  Assumption  of  the  Virgin,  Dan.  da  Volterra.  5th  Chapel: 
Presentation  in  the  Temple,  Adoration  of  the  Magi,  Adoration  of  the 
Shepherds,  a  work  of  the  school  of  Raphael.  6th  Chapel:  Resurrection, 
Ascension,  Descent  of  the  Holy  Ghost,  school  of  Perugino.  —  In  the  Tkan- 
SEPT ,  which  is  supported  by  Gothic  arches ,  paintings  by  Perino  del  Vaga 
and  F.  Zuccaro. 

The  convent  connected  with  the  church  has  been  occupied  by 
the  Dames  du  Sacrc  CoBur  (teachers  of  girls)  since  1827, 

We  quit  the  piazza  to  the  left  by  the  Via  Sistina,  which  leads  in 
5  min.  to  the  Piazza  Barberini  (p.  164),  and  in  20  min.  more  to  S. 
Maria  Maggiore  (p.  178).  To  the  right  is  the  small  Via  Qregoriana^ 
which  after  3  min.  is  intersected  by  the  Via  Capo  le  Case  (p.  163). 

No.  64  in  the  Via  Sistina,  immediately  to  the  right,  is  the  Casa 
Zaecarl)  once  the  property  of  the  family  of  the  artists  of  that  name 
(marked  by  a  memorial  tai)let  in  1872;  paintings  by  Federigo  Zuc- 
caro on  the  ground-floor).  At  the  beginning  of  the  present  century 
the  house  was  occupied  by  the  Prussian  consul  Bartholdy  (whence 
it  is  frequently  named  Casa  Bartholdy)^  who  caused  one  of  the  apart- 
ments to  be  adorned  with  *Frescob8  from  the  history  of  Joseph  by 
the  most  celebrated  German  artists  then  at  Rome.  (The  house  being 
a  private  dwelling,  i\^  hour  for  seeing  the  frescoes  Is  frequently 

changed.    Enquiry  should  therefore  be  made  of  the  porter;  1  fr.) 

On  the  long  window-wall :  left,  Overbeck.  Joseph  sold  5  right,  Veit^  Joseph 
and  Potiphar's  wife.  On  the  short  window-wall:  Cornelius,  Recognition  of 
the  brethren.  In  the  lunette  above :  "^Overbeck,  The  Seven  lean  Years.  On  the 
second  long  wall :  left ,  Joseph's  interpretation  of  the  dreams  in  prison  \ 
right,  the  Brethren  bringing  Jacob  the  bloody  coat,  both  by  W.  Schadovo. 
On  the  second  short  wall:  Cornelius,  Joseph's  interpretation  of  Pharaoh's 
dream;  in  the  lunette  above,  '*Veit,  The  Seven  Years  of  Plenty.  The  two 
allegorical  representations  are  among  the  finest  creations  of  modern  Ger- 
man art. 

The  long  Scala  di  Spagna,  which  descends  from  S.  Trinitk  by 
125  steps,  was  constructed  by  Speech!  and  de  Sanctis  in  1721-25, 
and  was  formerly  a  favourite  resort  of  beggars,  who  are  now  dis- 
persed over  the  whole  city.  Models  for  artists  with  their  picturesque 
costumes  frequent  its  vicinity,  especially  towards  evening. 

The  Piazza  di  Spagna  (PI.  I,  17;  82  ft.),  the  centre  of  the 
strangers^  quarter,  is  surrounded  by  hotels  and  attractive  shops. 
At  the  foot  of  the  steps  is  La  Barcaccia  (barque),  a  tasteless 
fountain  by  Bernini.  Towards  the  N.  the  Via  del  Babuino,  in  which 
there  are  also  many  hotels,  leads  to  the  Piazza  del  Popolo  (see 
p.  140).  In  the  S.  prolongation  of  this  long  piazza  rises  the  Co- 
lumn of  the  Immacolata  (PI.  I,  20,  i),  erected  by  Pius  IX.  in 
houour  of  the  'Immaculate  Conception  of  the  Virgin',  a  doctrine 
promulgated  for  the  first  time  in  1854 ;  on  the  summit  of  the  ci- 
poUine  column  stands  the  bronze  statue  of  Mary ;  beneath  are  Mo- 
ses, David,  Isaiah,  and  Ezekiel. 

At  the  S.  extremity  of  the  piazza  is  the  Collegio  di  Propaganda 
Fide  (PI.  I,  19,  16),  founded  in  1662  by  Gregory  XV.,  and  ex- 
tended by  his  successor  Urban  VIII.  (whence  ^Collegium  Vrbanum'), 
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an  establishment  for  the  propagation  of  the  Roman  Catholic  faith, 
in  which  pupils  of  many  different  nationalities  are  educated  as 
missionaries.  The  printing-office  of  the  college  was  formerly 
celebrated  as  the  richest  in  type  for  foreign  languages.  —  Ou  the 
right  is  the  palace  of  the  Spanish  ambassador,  whence  the  piazza 
derives  its  name.  Near  the  column  of  the  Immacolata,  to  the 
left,  is  the  small  Piazza  MigruiruUi. 

Immediately  opposite  the  Scala  di  Spagna  is  the  Via  db'  Con- 
DOTTi,  with  its  numerous  shops  of  jewellery,  mosaics,  antiquities, 
photographs,  etc.  It  terminates  in  the  Corso,  opposite  the  spacious 
Palazzo  Ruspoli  (p.  147). 


From  the  Piazza  di  Spagna,  in  a  S.E.  direction,  to  the  left  of 
the  Propaganda ,  runs  the  Via  de*  Due  MaeeUi^  and  to  the  right  the 
Via  m  Propaganda.  If  we  follow  the  latter,  we  reach  the  church  of 
S.  Andrea  delle  Fratte  (PI.  1,  19)  at  the  corner  of  the  Via  di  Capo 
le  Ca8€y  the  next  transverse  street  (p.  163).  It  was  erected  under 
Leo  XI.  by  La  Ouerra;  the  unsightly  dome  and  campanile  are  by 
Borromini;  the  facade  was  added  in  1826  by  Valadietm  consequence 
of  a  bequest  by  Cardinal  Consalvi. 

The  pictures  in  the  Intbbior  are  poor  works  of  the  17th  cent. :  the 
two  angels  by  the  tribune ,  by  Bernini ,  were  originally  destined  for  the 
bridge  of  S.  Ang«lo.  In  the  2nd  Chisel  on-  the  right  is  (on  th)B  right  side) 
the  monument  of  Lady  Falconet  by  Miss  Hossmer;  on  the  last  pillar  to 
the  right,  in  front  of  the  aisle,  the  monument  of  the  artist  R.  Schadow 
by  E.  Wolff.  In  the  3rd  Chapel  to  the  left,  by  the  right  wall,  is  the  tomb 
of  Ang^ca  Kauffmann.  The  Danish  archseologist  Zoega  and  a  converted 
prince  of  Morocco  are  also  interred  in  this  church. 

At  the  extremity  of  the  Via  di  S.  Andrea  delle  Fratte  we  enter 
the  narrow  Via  del  Nazzakbno  to  the  left.  On  the  left  is  the  Col- 
legio  Naz&areno  (in  the  court  several  ancient  statues),  founded  by 
Card.  Tonti  (1622)  for  the  education  of  destitute  boys.  Opposite 
is  the  Pal.  del  BufaU).  Then,  to  the  left,  the  Via  dell'  Angelo  Cus- 
tode  (in  which ,  immediately  to  the  right ,  is  the  small  church  of 
SS.  Angeli  Custodi)  and  the  Via  del  Tritone  lead  direct  to  the  Piazza 
Barberini  (p.  164). 

We  turn  to  the  right  into  the  Via  dblla  Stampbria,  so  called 
from  the  ex-papal  Printing- Office  situated  in  it  (right).  Adjacent 
to  the  latter  is  the  extensive  royal  Engraving  InstitxitG  (RegiaCalco- 
grafla,  p.  110),  with  warehouse,  where  the  office  of  the  Minister  of 
Commerce  is  also  now  established.  No.  4  is  the  entrance  to  the 
German  Artists'  Association. 

We  now  reach  the  "Montana  di  ^revi  (PI.  I,  19),  which'  vies  in 
magnificence  with  the  Acqua  Paola.  It  is  erected  on  the  side-wall 
of  the  Palazzo  Poll ,  and  was  completed  from  a  design  by  Niccolo 
Salvi  in  1762;  in  the  central  niche  Neptune,  by  Pietro  Bracci^  at 
the  sides  Health  (left)  and  Fertility  (right) ;  in  front  of  these  is  a 
large  stone  basin. 

The  ancient  Aqua  Virgo^  now  Acqua  Verging,  which  issues  here,  was 
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conducted  by  ».  AgrippB  from  th*  C>nip>«iu.,  chiefly  hy  »  Bubler»nea 
chintiel  14  M.  in  lenglb,  to  supply  lii»  bailu  M  the  p.nlheon  (p.  Iffl).  1 
fl.  C.  S7.    II  enlen  the  Bity  by  the  Pincio,  urjt  Su  from  (he  PurU  del  V< 

poinied  out  lb«  spring  to  >  thir.lj-  joldier.  Tbe  f'"'"'''"""."','"" 
by  Hmdrian  1.  and  Nicholu  V.  smuDg  gtlier  popes.  In  llM  the  Inllt 
conducted  hillier  tbe  miin  itnuu  of  the  aquedud,  and  Ihe  fountain  (be 
eitbaniod  its  ancient  name  tor  its  pruBenl  name  of  Trevi  (a  corruption  i 
•Trivio'^  wbich  it  derives  from  Its  three  outlets.  Tbis  aqueduct  yield 
per  da;  upwards  of  13  million  cubic  feel  ai 


foiinUin,  and  tbrow  a  coin  into  the  basin,  in  Ibe  pious  belief  tbal  Ibeir 
Opposite  to  this  foniitolu  is  tbe  churcli  of  SS.   Vmeaao  ed  Ana- 

lUuio  {y\.  1,  19,  3],  erected  iu  ite  pteaent  form,  with  a  degracled 

facade,  by  the  weU'kiiavii  Card.  Mauarlnl. 

The  Via  di  S.  Vinrenio  terminates  in  the  Via  de1lal>atari«  (left), 

*hlch  leads  to  the  Quiriiiai  (p.  170j.    The  busy  Via  dtiU  Muratit 

leads  to  the  right  from  the  Fontana  Trevi  to  the  Corso. 

ThaCono. 
The  *Cor»o,  whieh  cottesponda  with  the  aucient  Via  Fliumnia 
leading  from  the  Capitol,  eltenda  trom  the  Plaiia  del  Popoio 
(p.  140),  between  the  Via  di  KipetU  and  Via  del  Babiiino,  to  the 
Plana  di  Veiiezia,  aud  ie  now  the  principal  street  of  Borne,  with 
iiumarous  shops,  and  enlivened,  espenially  towards  evening,  by 
nrowda  of  earriagea  and  fool-passengers.  The  Carnival  is  celebrateil 
here,  and  the  whole  street  ia  than  thickly  strewn  with  puziolana 
earth  for  the  botse-races ,  the  horses  starting  from  tbe  Piazza  del 
Popoio.  From  the  Piazza  del  Popoio  to  tbe  Via  Condotti  is  a  difitaiiee 
of  750  yds.,  thence  to  the  Piazza  Colonna  (p.  148)  &20,  and  theiiue 
to  the  Piazza  di  Venezia  610  yds.,  i.e.  a  total  distance  of  1880 
yds.,  or  opwards  of  a  mile.  From  each  side  diverge  nnmeroua 
Btreeta  and  lanes,  which  to  the  right  lead  to  the  crowded  purlieus 
on  the  bank  of  the  Tiber,  and  to  the  left  to  tbe  now  partially  un- 
inhabited bills  of  tbe  city. 

The  first  part  of  the  street  aa  tat  as  the  Piazza  8.  Carlo  Is  leas 
frequented  than  the  otter  poitiona.  No.  518,  to  the  right  between 
the  first  and  second  trans-vetgo  atieets,  is  the  Pol.  RoaAintni  (PI.  I, 
17,  18),  (he  court  of  which  contains  an  unfinished  Pleti  by  Michael 
Angtlo.  No.  18,  the  bouse  opposite  the  siU<*,  "aa  once  inhabited 
by  Goethe;  inscription  ;  'lu  questa  cisi  immagiiia  e  sctisse  cose 
immortalj  Wolf^ngo  GoetUe.  H  Comiine  di  Uoma  a  memoiia  del 
grande  ospite  poae  187'i' . 

On  the  right,  be>oiii:l  the  third  Hinsvetae  street,  stands  the 
church  of  S.  Giiu-omo  in    Aagvatti,  or  dcjU  Incumbili  (PI.  1.  IT,  -i). 
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with  a  facade  by  C.  Affa-deriia.  It  belongs  to  tlxe  adjoining  surg 
hospital,  which  extends  as  far  as  the  Via  Ripetta  and  accommoda 
340  patients  Cfounded  1338,  enlarged  1600).  Nearly  opposite, 
the  left,  is  the  small  Augustinian  cliurcU  of  GesH  e  Maria  (PI. 
17,4),  with  fa^de  by  iJiaaldi.  —  In  the  Via.  de'  Ponteflci,  t 
third  transverse  street  from  this  point  to  thie  riglit,  is  the  Mam 
leum  of  AuKUStus  ( i>.   187^ 


leum  of  Augustus  (p.   187). 

The  Piazza  S.  Casino  is  next  reached.         Here,    on  the  right,     i 
S.  Carlo  al  Corao  CPl.  x,  17^^    the  national  church  of  the  Lomban 
and  the  resort  of  the  fashionahle  world,     wi*ti    a  tasteless  facade.      \ 
was  eracted  in  the   17th  cent,   by  the    two     I^-tA^ghi  and  Fieiro  i  1 
Cortona. 

The  ceiUng-painti^gs  of  the  Intebior  are  l>y  Gictcinio  Brandi,  At  tl  . 
bigValtar  18  one  of  the  finest  works  of  CaW^  JS^cs^c^tta  "  the  Virgin  reco  : 
mendings.  Carlo  Borromeo  to  Christ  rthehea.rt  of  the  saint  is  presem  I 
undertheaUaO.TUecMeffestivarof  tiie^^^  i«    ^elebrated  on'^ifrNo 

On  the  opposite  side,   the    Via  Curros^^^^y     »"**  ^t"^^^^  O"  the  Vi  : 
iie  Condolti  diverge  to  the  left  to  the  Piazza    ai    Spagna  (p.  144) 
while  the  prolongation  of  the  latter  to  the  rls^^^    ***«  ^^<^  della  Fon 
anella  di  Boryhcsc ,   leads    to  the  Palazzo     I^orghese  (p.    I88)  an 
the  bridge  of  S.  Angelo  (p.  2T6) 

Farther  on  in  the  Ooxso,  on  the  right,  ISTo.  4.18  A,  is  the  spaciou 
Palazzo  Rm'golxJ^X.  I,  16)  ^uilt  in  1586  l>y  A^mmanati,  and  no^ 
containing  the  Banca  iVoaioiwte 

To  the  left  the  Via  Borgognona  and  VitJt  JFVattina  diverge  to  the 
I'lazza  di  Spagna.  In  the  small  piazza  whichi  lies  opposite  the  en- 
trance of  the  Via  Frattina,  to  the  right  of  the  Oorso ,  rises  on  the 
left  S.  Lorenzo  in  Lucina  TPl  I  16)»  *  church  of  very  ancient 
^"f'*"'.^"*  frequently  restored.'  The  campanile,  the jipper  part  of 
which  J8  modern,  ig  now  VL^  only  old  part  of  the  huildmg.  The 
«Wh,    With  the\dio?n,^  *i!.nLLry,    has    since   1606  belonged  to 


concealed  by  o/u  *^^  "«^^  s**»^^"^  *  !i>m^leted  Pai.  ^^ono  (Pi.  i, 
1^.  <5?).  In  fr^*?^^  ^O'lses,  is  the  ««^?!^f  inscription  on  opposite 
l^ouse.  No  IgT ^  ^^  ^^'  i"  the  Corso  C^«^  ^er  VII.  levelled  and 
widened  the  c^V  ^*^^^  records  that  ^  ^  for  the  horse-races)  a 
triumphal  arch  ^^^  ^  ^^der  to  a^o^^  „^^?i  ±662  ;  some  of  the  reliefs 
are  now  preset  ^^  ^-  Aurelius  stood  ^'V^^^^gervatori  (p.  ^U). 


—  ^®a^r«: ;:*"  ^®*^«  to  tn©  ^  ^a^^^ 
'  *^^^tCl:^le  <^l^urch  of  s.   ^*fV* 

■*  with  a  monastery,   *^^ 
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liouse.  The  entrsiiue  court  has  been  ptceerred,  but  the 
:ir  hiB  beeu  frequently  Tebufll.  The  bead  of  John  the 
gaid  to  have  been  pieaeived  here  8ln<re  the  13th  cent. 

SlstDec.},  irhence  the  addition  to  the  Dame  'In  uapite'. 
I  iS.  SllvestR)  is  the  new  EngliihChunh  (p.  113),  erected 
th  a  handeone  facade  in  the  earl;  Renalsaant^  etyle. 
right  is  the  Pal.  Veroipi  [No.  374],  now  Torlonia,  erected 
juiighi,  and  restoied  by  Aloagaiidro  Specohl .    A  loggia. 

floor  is  adorned  with  pleasing  mythological  freacoes  by 
diHtaiitly  recalling  the  famons  Fameslna  works  (^p.  321 '), 
^glit,  farther  on,  at  the  corner  of  the  Piazza  Colonna,  is 
>e  Fal.  Chigi,  begun  in  1D26  by  Blae.  dtlla  Porta,  ami 
ly  C  Madtma.  It  contains  a  few  antiques  and  a  amall 
l(  picturea,  but  la  nut  open  to  the  public.  AppUcants 
in  to  the  Bibliolheea  Cfiitiana,  which  pogseeies  valuable 

be  proiided  with  an  introduction  from  thnlr  ambassadoi. 
idaome  *Fikua  ColMuin  (PI.  I,  16)  is  bounded  on   the 

Pal.  Chigi,  opposite  which  is  the  Pal.  FtrrajuoU  fPI.  I, 
1  theCorsoiesitaated  theiVil.  Pfom6tno(PI.  I,  IB,  S2\ 
e  the  Corso  the  old  Post-Office,  with  ancient  Ionic  uol- 
e  facade,  brought  from  Veil  (p.  377). 
entre  of  tbe  piazza,  to  which  it  gj\es  lt^l  name,  stands 
I  of  Uareua  Aurelha,  embellished  like  that  of  Trajan 

from  the  wars  of  the  emperor  agslnst  the  Marcomaiini 
ierman  tribea  on  the  Danube.  It  rangists  of  2S  blocks, 
basement  and  capital,  being  altogether  95  ft.  in  height, 
Mcbediby  steps.  Sixtus  V.  caused  it  to  be  restored  in 
lacribod  it,  according  te  the  then  prevalent  opinion,  to 
Plus,  by  whose  name  It  is  still  frequently  deslgnatod. 
mit  is  a  atMue  of  St-  Paul. 

large  candelabra  are  of  recent  date.  The  piazza  is  very 
L  the  evening.  The  band,  which  usually  plays  on  tho 
>nns  here  in  the  height  of  summer  (p.  142). 


g  the  Piaiza  Colonna  (beyond  the  post-oflke)  is  the 
[ONTB  CiToBio,  on  the  right  aide  of  which  stands  the 
Bsrs  d*'  Dapntftti  (PI.  I,  IB,  94).  formerly  the  po- 
the  design  of  the  building  by  Bernini  waa  afterwards 
t'.  fonttna-  Th*  ""irt  in  the  tnteiioi  was  covered 
"  '871,  fitted  up  foi  the  aittings  of-thc  Italian  parlia- 
'"ffurated  o»>  27th  Nov.  of  that  year.  Visitors  obtain 
isJon  at  the  office.  The  rising  of  the  plazia  towards 
to  thi  hurled  ruins  of  the  vast  amphitheatre  of  Stt- 
oteete^  J,  O- 3ii  andtheonly  amphitheatre  at  Bomc 
*"«rii„^u   of-  the  Colosseum.     Itowe  of  seats  have 


/ 


8id€'8trtet8.  ROME. 

In  the  Piazza  <ii     MTonte  Citorio    are    i 
EaUwmi  Office  (jp.    1 1 3_)  and  to  the    left 

the  Telegraph  Office,     The  OhelisJc    ii 

like  that  in  the  Piazza  del  Popolo   Cp-    ^ 
by  Augustus,  and  ^was  used  as  the  indie    i 
till  the  9th  «ent.,  ^f^as  afterwards  o^ertlii    : 
erected  here  in  1789    under  Pins  VI.       1 
the  7th  cent.  B-C.  by  Psammetlchus  I. 
ing  the  glohe  and  the  pedestal,  is  84  ft. 

Turning  to  the  right   at    the  foot    of 
and  crossing  the  small   Piazza  Gapranic^ 
Pantheon,  see  p.  195 ;   to  tlie  left  "we  pre 
T&A,  in  irhich  is  the  ^Dof^axiA  di  Terrtt  (  ' 
the  faijade  are  eleven  Coriritliian  columi  i 
possessed  ftiteen  in  its  len^h  and  eigbt 
is  mediocre,  and  not  earlier  than  the  2ncl 
ally,  hnt  without  authority,    called  tlie 

The  Via  dc'  Pewtini  leads  hence  to  tli 
the  CoTSO  is  regained  by  tbe  Via  di  Pietr  i 
In  the  church  of  S.  Maria  in  Campo  1  I 
W.  of  the  Piazia  di  Monte  Citorio,    tlie 
are  established,  eouiprising  the  cbarters    J  i 
papal  authorities,  suppTessed  monasteries 

Continuing  to  follow  the  Corso  from  tl 

serve,  to  the  left,  opposite  the  above  nami 

I        "^""^l^^^^aiie  (p.  146),  leading  to  the  Fon 

farther  on,  also  on  the  left,  where    t^ 

PI  t'^'^A.^'"'*"*''  ^e  reach  the  •Pala«»o   S 

ItVk     ^'  ^"^^  handsomest  palace  in  the  ^ 

The^^V  ^^  ^^rninio  Pernio,  with  a  po 

cannot  reckon  J?.^*.*^«  ^^^  ia  expected  to  sn 
trea.ures""of""t>.^^*?.?-t^i-ty  on  obtaining  J 


cannot  reclcrk«  ^Vl,  "®  '^"^  *8  expe*^''^r  s„^  *>< 
treasures  of^**?^****  certainty  on  obtaining  P* 
CdifferJng  f  rom^L  ^^^^^^^^"^  were  :  ^5Jf  ^^^  « 
of  the  persol?  ^^-PhaeVs  other  P0Ttra»ts  i»  ^ 

resembling'  tboiT-  ..^"'"^  'Vanity  a^^  ^^^a 
Sebastian  f  Of,fSr.^^  Leonardo  in  type  i  ^^^K 
preciate  after  Tui  -^^^^  Magdalene,  »  jr  ^pe 
heads.  "^    -^itian^g  Bella,  but  a  good  sv 

The     Via    rf-»,    _  ^  ^     ^  flid^ 

to  the  l^Azzji^  <^ar(wita^  the  first  si  ^ 

church  of  s.  1^^  S.  Ignazio  (Pl-  ^i,'  a: 
Algardi  C168&>|^*^^io,  designed  ^V  ^.^^ 
after  the  cano^i  ^*^«  ^wUding  was  t>eg  ^ 
tion^TS'e^"-   ^^'^^^}on  Of  the  saint,  ^^^^^^ 


«,*■■•"•■ 


•*6«we  ,„  et*^  '"  tlie  right . 

»■■     »n*   ?-.   Oev.«»  '^fJ"  *i.c    '?,   .-Head    of  Ap" 

left,  '  eoo\lecl 

Vktia  on.  Ihe 

XXOBt  »,  repre. 


'^^^"'  "^^wllVCrbUfU  23.3 


bli   ].  Ritangttn' Qunrttr.     ROME.  The  I'orto  imditt 

an  uclBnt  -Branie  Cbkir,  inlaid  wilb  allier.    In  Cabinets  ^30  (Kfl) 

irei  puinliiiKa  ««  conUnlied:   Seine  with  li'tlinK  female  figures,  nf  un- 

TLali'^  u>A  the  Rufui; ;  Aeneu  "  rowaed  hy  Victnry  after  hia  defeat 
Turuna,  wtu.llca  dead  on  the  gfound ;  Battle,  and  Building  of  Laviniiun. 
all-Catiineln  31-31  (lettl:  Bronze  vesielH,  ladles,  pans,  bruelels,  cliak- 
is  and  cUxpa,  elrigili.  neck-rings,  and  homc-deenratinns.  —  The  tollowipg, 

"t^ot  the  wa'll,  Is  a  beam  from  the  barge  orTiberlus,  founk  in  the  Lsgo 
Ncml  (p.  363), 

We  neit  reacli  the  Fre-Hiitwis  and  Xtlinainphlea]  Oollectiou,  ar- 
nged  In  parallel  rows  of  rooms.  Tliougli  still  in  their  inbncy,  these 
llectignB  are  already  pretty  eTtensive.  (The  origin  of  the  oltjecta  is 
len  un  the  printed  labels  attached.) 

The  rooms  Arst  entered,  which  eitend  alone  the  whole  length  of  the 
a  del  Collegia  R«manD,  are  fitted  up  fur  the  collection  ot  the  earliest,  and 
riy,  lialian  period  (Museo  IWlco),  and  for  that  ot  Ancient  inscriptions 

Paleslrlna  ahniit  tno  Tears  ago  and  purcliased  by  the  Italian  OovernmenI, 
ille  the  line  'CvlhetiBa  of  Blmtean  ifiiral  PainOnf  was  discovered  in 
lonib  of  Vnlct  (p.  1)  in  I8S?  and  presented  to  the  Huseum  hy  Prinee 

316).  'in  Ibe  lint  room  Is  a  large  antique  vessel  of  copper-plales  will. 
ilutic  figures  of  animals,  which  has  been  freely  patched  and  reutired.  — 
le  next  room  conUlns  the  most  ImporUnt  articles  of  the  >ciFnea(e 
assure.  Cabinet  Id  the  centre:  No.  tS.  Breast  (or  head)  decontiim, 
th  131  lions,  horses,  and  various  faolastir  animals  atUched  to  it  in 
ws,    the   details  of  which  are  most  elaborately  e.ecoted   in  granular 

iinnls.  and  emhellisbed  with  Uie  Grecian  pallem  in  a  similar  style.  Of 
!  three  adjacent  eolden  cylinders,  the  fineJt  is  No.  13,  embellished 
th  two  rows  of  IfEurea  of  animals  and  an  extremely  delicate  Greek 
t  omanicntaKDn.    The  small  rod   found   In   the  cylinder  Ilea  alongside 
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IS  the  failowing 

noteworthy 

articles;  No. 

19.  Sil 

Iver-gllt 

dish,  the 

or  of  which  is 

irrin. 

.  trees,  and  wlieii 

,  discovered 

adherinHo' 

iied™n 

«!%* 

81) 

— - , , _-  , n  30.  Elsg 

wl,  the  interior  adorned  with  a  CBnlral  flgire  and  two  rows  of  reliefs 

th  representations  of  fonr  boats,  Egyptian  symbols  and  figures,  and  m. 


bribed  with  al-htei 
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r^*r  *•  s'-r '"■™""'  -j^^^^^^^^  '■  A'^  *  •"»»^=,"'j 

"  ^^.-«  "°.l.  •«""  «'  ».  "gi   "»^/  """iV"  Jfoe  •"<•  vow.  ., 
*i>^-    :«-       e»»^  ^  *  Co"«'     ftelow   *^    iia      «    *''*  *   **  .   f.il'eo   into  di 
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!54    7.  Sfrnnpm'  (tuorleT,     ItOHE.  The  rt)rm  nnrf  fit 

most  niagnlBcent  palaces  in  Rame;  (i^ado  towards  th^^so  by  Val- 
vmori.  that  Covards  the  Coll.  Romano  by  P.  da  '^'"'^Hi^d  anolhei 
towards  the  Piazza  dl  Venezia  by  P.  Amati.  The  iMbonie  conrl, 
guTTounded  by  arcades,  is  entered  from  the  Corso  (I4o.  305).  To 
tlie  left  is  the  approach  to  the  staircase  ascending  to  the  Tictcrf 
GiLLRRT  on  the  let  floor  (ylsitors  admitted  on  Tnesdays  and  Fri- 
days. 10-2;  during  the  Easter  fortnight,  daily;  catalogiueg  tn  eacli 
room;  fee  "/j  fr-]- 

The  Dorla  Gatlery  resembles  all  the  other  Roman  galleries  In 
being  devoted  to  no  particular  school,  and  In  possessing  eiamplci- 
ot  every  dllTeretit  style,  but  on  the  whole  the  fonndera  aeem  to  have 
shown  a  preference  for  works  of  the  17th  cent.  The  ante-chamberj 
are  badly  lighted,  so  that  the  pictures  are  not  seen  to  &dvaiilagc, 
bat  most  of  the  works  here  are  hardly  above  mediocrity.  The  visi- 
tor should,  however,  note  the  predella  of  a  now  lost  altar-piece  by 
PeteUi  (11.  Room,  23,  29),  a  good  apedmen  of  early  Florentine 
painting,  and  the  Madonnas  of  Nieeoli  RondlndU  (II.  Room,  12, 
43),  a  little  known  master,  who  hae  bipplly  Imitated  the  golden 
cjilouring  of  the  old  Venetians,  and  is  one  of  Giov.  Bellini's  ablest 
followers. 

The  gems  of  the  collection  are  In  the  three  galleries  and  in  the 
corner  cabinet.  Baphnel,  the  prince  of  ctnquecentists.  Is  represented 
by  the  portraits  of  two  Venetian  scholars,  Andrea  Navagero  and 
Agostliio  Beaiiano  (tn  the  comer  cabinet) ;  bnt  their  authenticity 
has  been  qoestloned  and  their  tonch  indeed  Is  somewhat  diffetcnt 
from  Raphael's  nsnal  style.  The  vigorons  tone  and  breadth  of  co- 
louring may,  however,  have  been  occasioned  by  his  habit  of  fresco 
painting.  Johanna  of  Arragon'ts  a  copy  only  (II.  Gall.  53),  and  so 
too  is  Titi-M't  Periods  of  Life  (11,  Gall.  20).  Pordenrmt-i  Herodias 
(II.  Gall.  40),  and  Lor.  LotUi'i  portrait  of  himself  (11.  Gall.  34), 
on  the  otlier  band,  are  admirable  Venetian  works.  The  portrait  uf 
Andrea  Dorla  by  S^mtiim  dtl  Fiombo  is  not  Venetian  In  character. 
but  is  interesting  from  the  faculty  displayed  by  the  master  of  im- 
parting an  alT  of  grandeur  to  a  repulsive  subject  (comer  cabinet). 
With  this  work  the  visitor  should  compare  the  portlait  of  Pope  In- 
nocent X.,  by  Vel-x)qves,  in  the  same  room.  The  colouring  of  the 
latter  is  strikingly  rich,  completely  eclipsing  Plombo's  massivciic^B 
of  style.  The  skilful  manner  In  which  the  three  shades  of  red  are 
blended  should  be  parCienl^rly  noticed. 

Garofnlo,  though  not  a  master  of  the  highest  rank,  has  produced 
a  most  admirable  work  In  his  Nativity  of  Christ  (II.  Gall.  61).  The 
landscape  painters  of  the  16th  cent,  are  also  well  represented.  In 
the  landscapes  of  Annihole  Caraeei  (III.  Gallery)  we  observe  a  Ron- 
nict  between  historic  and  scenic  imagination ,  and  the  obtrusion  of 
the  former  at  the  expense  of  harmony  of  effect.  The  pictures  i>j 
SahilorRom(yi,  Room)  arc  not  among  his  best  works,  bnt  Ctoud^l 
Lorrain's  landscapes  (III.  Gall.  5,  12,  23)  are  justly  much   ad-| 
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mitea.  HiB 'mill' ,  and  the  I  and  snap  e  with  the  temple  of  Apollo, 
roiy  be  regMded  as  modelg  of  ideal  I»ii<isi-.».p«  i  '^'^  effect  Is  pro- 
duced by  the  skilful  gradations  of  dlstaiice  :  the  foreground  ig  tn- 
doMtd  liy  trees  on  both  sfdes,  the  middle  dlataTice  gently  softened 
off,  and  the  background  formed  by  eerrated  moniitaiii  outlines.  — 
The  Netherlands  School  is  reproeentcd  hy  «  fe^t  piRtiires  only, 
some  of  which,  however,  aunh  as  MetnHrao's  r>eBcont  from  the  Cross 
(Comer-Cabinet"),  and  LU,„n.e'  Saci-iflce  of  Is».a.«  O^-  GaU-  26),  an- 
worthy  ri»als  of  their  Italian  neighbours 

I   D~<...  .Iin  cnnvIniF.^..^ ^_    °^^.^    .^  _    a •    nl<-.turei  in  Ihernllrrliiin 


copylng-r 


II.  Boon:'  AnKqUB 


duplicate  of  the  so-c» 
'fte  bearded  Dionysus,  t 
icapes    by  Fouitin   ini« 

»'<'»«,  MBdonna.  To  tr 
portrait    bust*.     »     C«T. 


^;^^ool  of  Giot^BeUini. 
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,08it«,  IT.  i»d-  Car 
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mH;  28.  Jan  JAnttu  (ermneously 
ar;  3.  Rmlra«dt,¥iaa:  "W.  Par- 
amoae,  Herodiaa  wiUi  tbe  head  of  IhE  flBp(i>(;  00.  RabCHI ,  Fortridt  of  k 
Bonki  51.  Qiortione,  Portnil;  &S.  J'lonuA  &^doI,  Joliuiiui  nC  Ameoa, 
after  fiopioel;  -6),  Onro/oio.  Nalivilj ;  '89.  Ciirr(»»io,  Uoflnished  alleeo- 
ricsl  painling;    33,  m.on,  Piirtr»iti   33.  Titian,  PoririiU  of  »  man  jind  a 

of'Srhthoenl' ■""*"    """'*""'  '^™     """ 

III,  OuuBI:  I,  S,  28,  34.  As.  Caraeci,  Laniltcari«9  witb  htgtnricKl 
acceuorieai  6.  CToBifc  iomKB,  Lmflncipe  wiUi  »ercur)-«  Ibeft  of  (he  c»tUe; 
II,  Bnmzi<%i>,  Porlratt  otllKcliUTelHi'ia.  CI.  lorraiv.  Mill;  -23,  a.  Iflrro™, 
LandBC»pe  with  tBBiple  ot  Apollo  (two  nioit  udmirabls  Jmiittf*  "t  tJiia 
mutarli  BiljoinloeKo.  18«M  two5iii»llpltluKsoftlie  old  Dutch  Mhnoli  X. 
JfainJiso,  POTtmri;  =27.  OioroiM*,  Portrait;  31.  J^a  Bortol«nmM(l),  Holy 
Funily;  33.  a.  Lorrain,  Ludiupe  with  riiaoa  huQUng. 

Adjacent  it  a  uuol]  Comteb  -  Cibinit  which  conlwm  the  gems  of  tbe 


The  aide-atreet  adjoining  the  Pal.  Salyiati.  aa  well  as  the  pre- 
ceding and  the  following,  lead  to  the  Piazza  di  SS.  Apostoli  (_F1. 
II,  ]9>  This  piBiza  is  bounded  on  the  K.  side  by  the  church  of 
that  name  and  the  Pat.  Colorma.  At  one  end  is  the  Fal.  ViiUntini, 
eontalning  a  few  antiquities.  On  the  other  side  are  the  Pal.  Ituffo 
(tio.  308)  and  the  Pnl.  OdeacaUki  (No.  314),  the  latter  with  a 
facade  by  Bernini. 

•W.  Apoatcli,  originally  fonndad  by  Pelaglua  I.  in  honour  of 
St,  Philip  and  St.  James,  and  re-arected  under  Clement  XI.  in 
1702,  was  much  injured  by  a  Are  in  1871,  and  is  now  undergoing 
repair.  The  vestibule  by  Boeeio  PinttUi,  the  only  part  of  the  build- 
ing of  earlier  date  than  1702,  contains  {on  the  left)  the  moiin- 
ment  of  the  engraver  Giov.  Volpato  by  Canova  (1807),  and  fon 
the  right)  an  ancient  •eagle  with  chaplel  of  oak-leavaa,  from  the 
Fonim  of  Trajan.   Chief  festival  on  let  May. 

iNTRRioB.  Bighf  Aisle,  3rd  Chapel;  81.  Antony  hy  luH.  In  Uie  Lett 
Aisle,  Snd  Chapel:  I>e»cent  from  the  Cross  by  From.  J/nnnc.  Al  the  end, 
(o  tbe  left,  owtha  entrance  Into  ihesaoriiiy;  -Monuinent  ot  Clement  XIV, 
by  Comwo,  on  the  pedestBl  Clmrily  an*  Teniperanee.  In  the  tribune,  with 
altar-piece  by  Muralari  (said  to  be  Ihc  largest  in  Eome),  are  the  monu- 


ilnd  the 


alur,  and  partly  concealed  by  Uie  (it«ui.  On  tbe  vaulted  c 
trlbnne,  F»ll  of  tLe  Angela,  a  *feBco  by  Oi™.  Oiaai.  In  the 
but  of  striklne  eBect.    The  older  church  wsg  A 

t  Bno  fragment  of  wboae    tteacaea    Is  now  li,  i.,v  .,.. „-  -■-., 

Jlhers  are  In  the  uoristy    ot  St.  »*etors  (p.  affiv 

The  adjoining  monastery  is  nov  the  Wor  Offlw.  The  passage 
iiyacent  to  the  churnh  contains  a  monnment  to  Aftefc.  Angtlo  and 
:he  tomb  of  Card,  Besaaviim  (A.   liTi). 
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The  PalaHO  C^A^juia,    begun    by    JMartiii    V.,    and  afterwards 

much  extended  ai[(0  altered,  is  now  in  great  j^art  occupied  by  the 
Fiench  ambassador ,  an<l  a  number  of  rooms  on  tbe  ground-floor, 
containing  interesting  frescoes,  are  tlierefore  closed  to  the  public. 
The*PiC'njRBGAi.LBK.v,  situated  on  the  first  floor  C^ailyll-3,  ex- 
cept Sundays  and  holidays^,  is  entered  from  tlie  I*iazza  SS.  Apostoli 
by  the  gate  No.  53.    ^Wg  turn  to  the   left   in    tlie    court,  and  ascend 

thp.  hrna^fl  staircase. 


the  broad  staiicase. 

At 
is  the 


At  the  top  of  the  staircase,  opposite  tlie  ©xi  txance  to  the  saloons, 
IS  ihe  painted  cast  of  a  colossal  Medusa  lieacl-        Traversing  a  large 
hall  containing  family-portraita,   we   turn    to    tli.e    right  into  three 
ante-rooms  adorned  with  Gobelins   in  tbe  seconci  of  which  are  four 
ancient  draped  statues  ;  in  the  third  a  small  anoient  statue,  belong- 
ing to  a  gioup  of  playing  girls.     We  tben   rx«^   a*  *^®  entrance  to 
the  Gallery  (fee  of  1/2  fr.  on  leaving')     Xlie     oblef  objects  of  in- 
terest are  eleven  water-colour  landscapes  by   Clfcisjpar  Pouasin  in  the 
4th  Room.    They  lepreaent  a  mountain    roa.d     olose  to  a  profound 
ravine,  a  bleak  plain  lashed   hy  a  storm      a  ca-li»   lake  enclosed  by 
majestic  trees,  a  riven  rocky  landscat>e  witli   -waterfall,  and  various 
other  subjects.    Notwithstandine  the  simplicity    and  uniformity  of 
the  materials  used,  these  works  will  not  fa-il  *<^  interest  the  spec- 
tator owing  to  the  excellence  of  the  composition  and  drawing.  -^ 
The  portraits  of  the  ancestors  of  the  Colonn»  faxnily  also  are  deserv- 
ing of  attention,  e.  g.  th%t  of  Is&hella  Coloixna  l>y  NovelU,  a  Sicilian 
painter  of  the  17th  cent.   Thp  following  pictures  also  may  be  men- 
tioned :  iorcnao  di  Credi  Madonna-  B^ifa^io-^  Madonna  and  saints ; 
Tintoretto,   Saints;  IJuften/   Assumption    of   Mary.     The  two  early 
f'lemish  Madonnas    «;,^!?  '  i^!i^    small     circular   pictures  (Ist 
R-m),  are  re^b  eT7heU  d^A^e    a«d   mlnl.turc-ll.e  exe- 
cution. —  All  the  Blch.~H  ^^r  the  names  of  t1»e  masters. 

1-  Book      _       °  Pl««"re8  bear  tne  n  i<„^,-.    Madonna,  same 

by  I-uca  LoLlSlr^^l  '"^l  of    tbe   entrance  -  JP".    ^f„/    audonna  (much 

c.flWn/>^^'^,%,'8'«»tt  {father  of  B»pl»^)  • .  ^?5*^JJ4a»o  ,^»donna ;  OenUle 

n>"yi  Innoe.  ^'^'''Wonna.  Wall  of  the  egreas  .  '^  .surrounded  by  smaller 
"•««"pfciu^/^«,  'ame  abject, 'two.  M*do^^^,^  „,  the  later  Dutch 
school.  ""  Wwoaeouely  attributed  to  v»" 

ni.tooKl  J^.'^ne-room  with  fine  old  t»P«'5frt{l»  honour  of  Martin  v.). 

^l^u^^^^'^^^i^^T^yf-M^^'    «*'°  ^^^  „,  ,,M  artU.,  «„e.t 

^nan  (f),  Chase  a»^  ^ 
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morphoiia  of  Dspbne  \   a  largs  cabinet  wltb  ivur)'  urvinE  by  feoK.  ui 


with  celltnB-piuiitiigl  by  Coli  md  ehtrardt  {BUtle  nH.e- 
571,  wbicb  MjucMlonio  Cnloni*  »(  Ihe  teid  of  the  p»i>al 


e-  PioH)  flDd  genii  (bj  I 


I  >it>;  by  his  McihIb;  getene 

, ,..,.     ..        M.   'Ibiitiu,  AMUioiilioii  nt 

the  Virdni  'SuHertmuu,  Fed.  ColonD»;  Critl.  Mlori,  Chrisl  in  hfll;  Sal- 
tiall,  AdBDO  nd  Ev«|  -FflB  flyc*,  Dun  C»rlo  Colonn»,  equeslriin  pr,r- 
tniii  Oumiiia,  Hsrtyrdom  of  Emiuenntla  i  a.  gaclam,  runil}- portrait  i>i 
tbe  CuloDDU.  Uigbt  wall:  TinUrfUo,  Uiiuhle  portrait;  2(.  /^nlIIl>l,  Putnral 
scene;  Hiceoli  Alunnv,  Hadnnna  reauulng  a  ebild  from  B  demon. 

A  slAlrcase,  on  wbiub  ia  placed  n  cuDDOn-ball  flr«d  Into  the  city  during 
tile  bumbardment  of  lB4e,  leadi  to  Kooh  VI.  Frum  left  lo  rlgbt:  Lor. 
Latle,  CttA.  Poiap.  Uolonns;  Jferaiif,  Purlrait;  Itinfortdo,  NurciBaua;  "/'alma 
Fecehio,  Madonna  wltb  St,  Peter  and  Iba  donor;  BhirlandajB,  Kape  of  the 
ijabiiie  women,  and  oppoilte  to  It  Ibe  Reconciliation;  Bonifaciti,  Uftdonna 
wltb  »int>;  Pan  Ityci,  Lucieii.  Culoon.j  flMTMi.  Boich,  Tamptalii.n  of 
8L   Antonj;    'pmoritlo.   Angels   in   glory,  with   four  bollJ;    Jfm-tilo  da 

wilb  ^r>nea  froin  a  campaign  In'  relief  lReB»ij»«noe>. 

The  beautiful  Gafdm  (entared  through  the  palace,  or  by  Via 
del  (julrluale  12)  contain*  aeienl  antiquitiea,  fragments  of  a  colossal 
*ichitr*ve,  Slid  to  have  belonged  to  Aurelian's  temple  of  the  »un, 
■ltd  considerable  portions  of  the  bilch-walla  of  tbe  Thermite  of  Con- 
atantint  (p.  170)  which  onee  eitendod  o?ar  the  entire  Piazza  di 
Monte  Carallo.    The  terrace  commands  a  good  survey  of  the  city. 


TowMds  the  3.  the  Corso  U  tecininated  by  the  Piazza  m  Ve- 
-VKZiA  (PI.  II,  16,  19;  48  it.  above  the  sea-level),   immediately  to 
the  right  111  which,  at  the  ooruer,  rises  the  P<U.  Bom^arte,  fotoiefly 
Bimieeini,  erected  by  De  Rossi,  where  Madame  LietitU,  mother  of 
Napoleon  I.,  died  on  2nd  Feb.  1836.    The  piaiia  derives  it9  name 
from  the  *FlJ>uodiT«nMlft,  which  consists  of  the  large  palace,  and 
a  smaller  one  of  later  date,  boilt  in  the  Florentine  style  ,   and  ia  of 
imposing  dimensions.  The  biiildUig  was  formerly  ittribiited  to  <?iu- 
liaao  da  Majimo,  but  existing  documents  renord  that  it  was  erecteil 
by  Franeaco  del  Borgo  dl  8.  iScpotcro  for  Pope  Panl  II.  about  145o. 
To  what  extent  Btrnardo  di  Lornwo  participated  in  the  wotk  1« 
uncertain.     The  palace  was  presented  In  15b0  by  Pius  IV.  to  the 
Republic  of  Venice    with  which  it  subsequently  came  into  the  pos- 
session of  Austria   'and  is  Bti\l  the  residence  of  the  Austrian  arn- 
basaador,   as  it  ff^B  before  the  cDSslon  of  Venetia.    The  eitenai'e 
court  with  arcades  fg  little  mote  tban  begun  ;  and  so  also  is  a  seconi 
and  smaller  court  to  the  left  ot  the  other.     Many  of  the  stones  '««' 
m  constructing  tii[„    buiiaing  are  said  to  have  been  obtainert  tiun* 
^e  Colosseuo). 

Opposite  the  aia       entrance  of  the  Pal.  dl  Veuexla  U  the  St.1 1" 
nrinAfa,  fotiaeti^ffalognetU,  erected  about  ItioO  by  C.  t'onWna, 


-'■"■' ""  """""i  ort..'<i;„'i.5^S'„'°;.  ."""";..'•'  '^: 

From  the  Ka^^^  ~-- ,  g. 

(  through  the  nwrow  ■.•^««eiia  we  procee**  »'  named  k  '"•■e 
»  'B-rb«y'  hone.  fo,^*J*nB«^„^,  B^««^fc««  '•f  "■"  Carf.^*"«« 
stopped  here.  On  n,  ^'V  „sed  in  t^o  'f^^  ^„(.  A-^ot/  '*«! 
cross-street  to  the  i^f  »eft  (No.  17*:^  •»  m  of  Tr^a.,  fp"  „Ti,e 
the  right  the  Via  S.  Al«Ms  to  the  *'«'',';^  *n  arch  of  th^^^). 
which  leads  from  the  l»^**o,  paflsing  uri^«  jUaria  fn  Ara^  't,  P«sf 
us  to  the  PiiziiA  di  ^-  di  Venezia  '*»  Ji'  itJ),  1"'*'  out  i  '  '»''' 
uades.    Here,  on  the  ,,   -^iv  Mabco  C***"         '  "  Pron 

S.  Marco,  incorpop  **it,  lies  —         „     i       di    Vonezia,    , 
very  wiciant  origin,  a-,-  5«<i   with   the    ^TZ'  time  of  Const^,,  ""ret 
\        creeled  in  SSZ  by  Or '*'   to  date  from    '^^     j„     1455  by  C/jii''^^  ' 
i        WaJano«ith  a  fine  i-ea^Of y   IV.,   '«i*»''"^?l.    -witfa    ^^ '-"fferea*"""  < 

y^a    *^*Utiful    ""'""fB,        **'l,.»M.    the   rest  uf  !,  PftVeii!^^ 

^--^^rf    it  the  Vii  DI  Ma^       .«     leaJ   '?*,„er<.'»  ^*^  *■  Au         ^he  n.ioe 
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'elebiated  statue  of  Marforio  whic'h  (ormeriy  stood  in  this  street, 
ijiposite  the  Career  Hamertinna,  is  now  in  the  Capitotine  nniBcum 
■p.  118). 

Beyond  the  second  transvorae  street  (the  Via  deUn  Ptdacdiia, 
[low  Giulio  Romano,  which  connects  the  Piaiis  Aracceli  with  the 
Fonini  of  Trsjanl,  is  situated  on  the  left  the  itfonumenl  of  C.  Fu- 
Hieiui  Bi&utiM  (now  entirely  built  over),  to  whom  the  ground  was 
jTWited  by  the  senile  as  ■  burial-place  for  tumself  aud  his  I'amily 
11  recognition  of  his  merits  ('honoris  virtntisque  causa',  as  the  in- 
.uription  records)  towards  the  end  of  the  republic.  This  potiit 
aual  accordingly  have  lain  outside  the  walls  of  Serviua,  which  ran 
LOunedUtely  below  the  Capitol,  interments  within  their  ptecincts 
having  been  prohibited. 

Leaving  the  Piaiza  Venecia,  we  follow  the  broad  Via  ubl  Ple- 
msciTo,  formerly  dii  GMii,  to  the  right,  past  ILe  Pal.  di  Venezia. 
3n  the  right  we  obaervc  the  palaid  Bonaparte  (p.  158),  Dorla 
■p.  153),  and  OrmioU.  We  next  come  to  the  Pnl.  AUktI,  with  Us 
jxtoiiaive  ta?«de,  erected  in  1670,  bounding  the  N.  side  of  tlie  small 
Piazza  del  Oebv  rPl.  II,  IS)  whlnh  is  caUed  after  the  church  of 
^hat  uame. 

*0m&  ,  the  principal  church  of  the  Jeauita,  is  one  of  the  moat 
!orgeouB  in  Rom*.  It  waa  built  by  Vignola  and  Oiae.  <Ulla  Porta 
)y  order  of  Card,  Alessandro  Farnese,  1568-77. 

In  tbe  Have  ia  a  -ceiling-BftintinJ  by  Baciceio,  by  whom  tho  Some  and 
ribuno  wQro  alio  painted,  one  of  the  beat  and  most  life-like  of  the  "'^""l 
vorkjs  of  that  perloi.  The  walli  were  covered  wnn  valusble  marble  M 
he  <™t  of  ibe  ihinclpe  Ales..  Torlonta  in  1360     On  the  bigh  -jdUr.^^with 

efl  [be  monumenl  of  Cir^BclUrmino  witb  figures  ofMigion  and  Faitli, 
n  relief  i  on  Ihe  rieht  the  monument  of  P.  Kenatelli,  witb  Love  «nil  Hope. 
-  In  tbe  Tb*B8kpt,  to  tbe  left,  "Altar  of  St.  Ignatius  witli  a  plclu™  by 
>»«(,  under  whicb  a  .ilver-pl.led  relief,  repre<e„Uni  81.  'enali'"  sur- 
oiinaed  by  angels.  Is  said  to  be  concealed.    ^*  ".'!'''"','"'^"|^^u„^^ 

f  iaplglaiun^md  rflded  bmrneron  tie'a'thHrUve  above  are  two  statues: 
lod  Ihe  Father,  by  B.  Ladimii.  and  Ch.isl,  by  L.  O"^.  **''"JJ  >•''«», 
"oirof  Ihe  ^rlh ,"  conir^ng  of  I  b^eI^VkIi.  of  lapis  laiuli  (said  tc.  be 
le  largesl  in  eiistence).  Beneath  the  altar,  In  a  «areoplio«ii8  of  gilded 
runze,  repose  the  remaioa  of  Ibe  aalnt.  On  tbe  rlghl  and  lid  are  Rrnups 
I  marble!  "o  tbe  right  tbe  ChrksUan  Religion,  at  Ihe  sigbt  ol  ftich 
trelics  shrinli,  bjLcOroti  on  the  letlFsUhwltb  tbe  Cnp  and  Host,  which 
healben  king  is  In  (he  act  of  adoring,  Ijy  TMtdon.  Opposite,  m  Uie  tran- 
pt,  on  (he  right,  (he  alt&T  of  St.  Fr»»ai  Xavier. 
The  chnreb  presents     a  most   Impmlng  ^jht  on  Slst  Det.,  on   the 


Immediately  adjoining  tte  rhu'ich  ia  the  former  Caaa  Profeiaa 
the  Jcsuita,  now  naoti  as  *  banact,  opposite  whicb  is  the  fattUBo 
*VW"  (PI- 1,  16,  31.  —  Paasiiis  H'«  monastery,  and  toUowiog 
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the  Viadi  Aracali  ,    t^g  csooie  in  5  miii.    to  tlie   I^iazza  di  AiaccBli,   at 
the  foot  of  the  Capitol  fsee  p.  21 1). 

From  the  opposite  ajigle  of  the  Piazza  del  OesCi,  the  Via  del 
Gesh  leads  to  the  ri^liit  in  5  min.  to  tlie  I*iazza  ciella  Minerva  (p. 
197);  while  the  busy  Via  de'  Cesarini  (p.  ^Ol)  to  the  left  leads  to 
S.  Andrew  della  Valle  (p.  2OI3  *"*  thence  to  tlie  "bridge  of  S.  An- 
gelo,  forming  the  shortest  and  most  frequented  route  to  the  Vati- 
can, and  sometimes  called  'Via  Papale'.  The  Via  del  Governo 
Vecchio,  see  p.  ^02.  From  the  church  of*  Oesil  to  the  hridge  of 
S.  Angelo  (p.  ^"76)  18  min.  •  omnihus  tliitlier  ,  starting  from  the 
Piaz7A  di  Venezia,  see  -n.   i  "ift 


Piazza  di  Venezia,  see  p.  i  Is' 


On  the  Tight,  just  outside  the  Porta  del    I^opolo,  riafes  the  —     /      ' 
♦ViUa  Boxghwe  (Pi.  i,  ^^^^    founded    l>y    Oard.  Sciph  Borghese, 
nephew  of  Pius  v.,  and  subsequoDtly   enlarge**    hy  the  addition  of 
the  Giustiniani  gardens  and   the  so-called     viH*    ^'  R*Phael ,   which 
last,  with  a  great  part  of  the  plantations,    was  destroyed  during  the 
siege  of  1849.    The  beautiful  and   extensile    grounds  are  open  to 
the  puhlic  four  times  weekly  r  carriages  admitted;    comp.  p.  H'Yy 
the  Casino  with  the  collection  of  antiquities     is   s^^^.^,  on  Saturdays 
only,  1-4  o'clock  in  winter    4-7  in  summer.     The  Villa  Borghese  is 
justly  a  favourite  promenade  and  was  fonnerly  the  scene  of  popular 
festivities  in  October.     The'  gardens   contain    a    number  of  ancient 
statues  and  inscriptions.  ^     1   «*    *i.  . 

On  entering,  we  select  tbe  footpath  ^hich  skirts  the  carriage- 
road  on  the  right  and  ll  i.  to  an  ^^2/f>«'«^  Gateway  (8  mm.); 
thence  in  a  stJli^bt  ^rJt  massing  a  grotto    with  antique  frag- 

ments neft^       A^    direction  ^J^J"^^^  divides    (for  the  branch  in  a 
straight  d^r.;..  ^^^«'  ^n^in.   *b^^^?f^,?,X    the  left  branch,  which 
leA^oZT:^'  T.  ^11«^>      TtwoifoAc  columns,  we  observe 
on  the  Jeff  S:        '^^^^^^^  ruin  ^^*^  ^'^'L.t: ee       and  farther  on  reach 
a«  imitatfon   n?'^^"*"  S*^^««^  ^^  "^^.fJ^l^^  to   the  right  here,   we 
come  inioJ^  *  ^""'"^^  ^«^^'"-      ^"^I^^^^o^rUain.     COr  this  spot 
^*y  be    rea^i!'' ;  ^  *  ^«<^^lar  ^P^^^^^^^iT  to   the   right  beyond  the 
Doric  colii^  ^"^  ^y  t^e  first  broad  V^^j\         of  evergreen  oaks  to  a 
smar;^'^«>«« ,   leading  through  an   avenne^^^^^ 

avenueO  Frn  "^'^  *^«^0«  *^  *^^  JSl-e-road  leads  to  the  Casino 
ill  5  min.  wh?iu'^^  P^int  the  c^'^^ly  footpaths  lead  from  the 
left  of  the  f^ '!^«^  also  beautiful.    ^^*^^ 

If  w*»  ^   ^^*«^tn.  ^^xn  the   above-mentioned 

K,f      T?  ^^^«eed   •  j,.^«tion    ^^i^ft     after  3  min.,  the 

bifurcation    of  th    '"^  \^^'^^S^^  ^'^^Tan  t^^    ^^IA  Trch  with  a  Statue 
rema,„8  of  2^      *^^  path,   we  observe  o^     ^^re  aii  *^      ,,  the  Casino- 

ofApolla,  ^y^^^^ls  ViUa,  and  in  3  t^^   ^^ft  *^f^^,Tt  v^^"*^!^  T)tivate 
/^«  ^^x^^^^  the  road  turns  to  the         the  ^ost^  le  pn^^^ 

coUections   i^^^  formerly  contained  <>^^^chased   hy       f^ 

B^>'^«««^^    Existence,  which  ^»®    ^ 
■*^^^ly  II.   6th  Edition- 
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transferred  to  the  Louvre.  In  oonsequence,  however,  of  recent  ex- 
cavations ,  especially  near  Monte  Calvi  in  the  Sablna ,  Prince  Bor- 
ghese  has  again  established  a  Muaewn  here,  which  contains  several 
objects  of  great  interest.  Visitors  are  provided  with  catalog:aes  by 
the  custodians  (i/i  fr.). 

Chrovnd-Floor.  I.  Vcbtibdlb:  Two  candelabra;  on  the  narrow  walls 
two  reliefs  f  probably  ftrom  the  triumphal  arch  of  Claudius  which  once 
stood  in  the  Corso  near  the  Pal.  Sciarra.  Several  sarcophagi ;  one  of  them, 
to  the  left  by  the  wall  of  the  egress,  with  a  harbour,  lighthouse,  and  ships. 

II.  Salooh  ('Salone**),  with  ceiling-painting  by  i/arto  Aos«t.  On  the  iloor, 
mosaics,  discovered  in  18S5  near  the  Tennta  di  Torre  Nuova,  with  gladiator 
and  wild  beast  combats.  Left  wall :  3.  Colossal  head  of  Isis ;  4.  Dancing 
Faun,  under  it  a  Bacchic  relief;  6.  Colossal  head  of  a  Muse  C0<  Tx>ng  wall  -. 
7.  Tiberius;  8.  Meleager;  9.  Augustus;  above,  a  raised  relief  of  a  galloping 
rider  (M.  Curtius?);  ^10.  Priestess;  11.  Bacchus  and  Ampelus.  Right  wall: 
14.  Hadrian;  16.  Antoninus  Pius  (colossal  busts);  under  No.  16  a  Bacchic 
relief.    Entrance- wall :  18.  Diana. 

III.  Room  (1st  Boom  to  the  right).  In  the  centre:  *Juno  Pronuba,  found 
near  Monte  Calvi.  Left  wall :  4.  Ceres ;  5.  Venus  Oenetrix.  Opposite  the  en- 
trance: 8.  Relief,  Sacrificial  prayer  (of  Hesiod?)  to  Cupid;  Ml.  Relief  of  the 
Rape  of  Cassandra.  Right  wall :  16.  Statue  with  drapery.  Entrance-wall : 
2l).  Oreek  relief  from  a  tumb. 

IV.  Room.  In  the  centre:  Amazon  on  horseback  contending  with  two 
warriors.  Entrance-wall :  2.  Pan ;  4.  (and  17,  opp.)  Sarcophagus  with  Ae 
achievements  of  Hercules;  on  the  cover,  Reception  of  the  Amaaons  bv 
Priam ;  6.  Head  of  Hercules ;  7.  Pygmsea.  On  the  left  wall :  9.  Statue  of 
Hercules.  Wall  of  the  egress :  15.  Hercules  in  female  attire.  Windoiv-wall : 
21.  Venus;  23.  Three-sided  ara  with  Mercury,  Venus,  and  Bacchus. 

V.  Room.  In  the  centre:  Apollo.  Left  wall:  3.  Scipio  Africanus;  4. 
Daphne  metamorphosed  into  a  laurel.  Following  wall:  7.  Head  of  a 
Msenas  or  Bacchante;  8.  Melpomene;  9.  Genre-group;  10.  Clio.  Right  wall: 
^13.  Statue  of  Anacreon  in  a  sitting  posture,  perhaps  a  copy  from  a  ce- 
lebrated work  of  Cretilat  at  Athens;  14.  Lucilla,  wife  of  L.  Verus.  En- 
trance-wall: 16.  Terpsichore;  18.  Polyhymnia. 

VI.  Room  :  ^Gallery''  with  modem  busts  of  emperors  in  porphyry.  In 
the  centre  a  porphyry  bath,  said  to  have  been  found  in  the  mausoleum  of 
Hadrian;  3.  Diana,  restored  as  a  Muse;  8.  Diana;  22.  Bacchus;  *29.  Statue 
of  a  Satyr  in  basalt ;  32.  Bronee  statue  of  a  boy.  (The  second  door  of  the 
entrance-wall  leads  to  the  upper  story.) 

VII.  Room,  with  columns  of  giallo  antico  and  porphyry,  on  the  floor 
ancient  mosaics.  Left  wall:  *2.  Boy  with  bird;  3.  Bacchus;  H.  Captive  boy. 
Wall  of  the  egress :  7.  Recumbent  Hermaphrodite ;  9.  Sappho  (doubtful) ; 
10.  Tiberius.  Entrance-wall:  ^13.  Roman  portrait-bust  (said  to  be  Do- 
mitius  Corbulo);  «14.  Head  of  a  youth;  15.  Boy  with  a  pitcher,  a  fountain 
figure;  16.  Female  bust. 

VIII.  Room.  In  the  centre :  ^  Portrait  statue  of  a  Greek  poet,  perhaps  Al- 
caeus.  Left  wall:  2.  Athene;  4.  Apollo  (archaic  style).  Following  wall: 
6.  Figure  from  a  tomb ;  7.  Candelabrum  with  Hecate.  Right  wall :  8.  Kymph ; 
10.  Leda.    Entrance-wall:  15.  J£sculapius  and  Telesphorus. 

IX.  Room.  In  the  centre :  ^Satyr  on  a  dolphin,  a  fountain-figure ;  3.  Isis ; 
4.  Paris;  8.  Female  statue,  improperly  restored  as  Ceres;  10.  Gipsy  woman 
(17th  cent.) ;  13.  Venus ;  14.  Female  figure  (archaic) ;  *  16.^  Bacchante ;  18. 
Satyr ;  19.  Hadrian ;  20.  SaWr. 

X.  Room.  ^1.  Dancing  Satyr,  erroneously  restored  (he  originally  played 
on  the  flute) ;  2.  Ceres ;  3.  Mercury  with  a  lyre ;  4.  Dancing  Satyr ;  8.  Satyr, 
after  Praxiteles;  9.  Pluto  with  (jerberus;  14.  Periander;  19.  Bacchus  en- 
throned. The  beautiful  ceiling-paintings  in  this  room  by  d^ea  should  be 
observed. 

Upper  Floor.  A  large  saloon  (fee  >/<  fr.)  contains  three  early  works 
of  Bernini:  ^neas  carrying  Anchises;  Apollo  and  Daphne;  David  with  the 
sling.    The  ceiling-paintings  are  by  Lanfraneo^  the  five  '^Landscapes  on  the 
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left  wall  by  Phil.  Hackert.  In  one  of  the  following  rooms  the  recumbent 
statue  of  Pauline  Borghese,  sister  of  Napoleon  I.,  as  Venus,  by  Canova. 
Other  apartments  contain  modem  sculptures  and  numerous  pictures,  which 
with  a  few  exceptions  (e.g.  Portrait  of  Paul  V.  by  Caravaggio  in  the  2nd 
room)  are  of  little  value.     The  baJcony  commands  a  fine  Yikw  of  the  gardens. 


//.  The  Hills  of  Rome, 
Quirinal.  Yiminal.  Egqniline. 

The  following  description  embraces  the  E.  part  of  Rome,  which 
extends  over  the  three  long,  parallel  hills  of  the  Quirinal,  Vimi- 
nal,  and  Esqulline,  and  adjoins  the  Corso  and  Strangers'  Quarter, 
the  greater  part  of  which  is  as  yet  occupied  by  vineyards  and  gar- 
dens, especially  towards  the  walls.  Since  the  Italian  occupation, 
however,  buildings  are  springing  up  here  in  every  direction,  and 
on  the  Esquiline,  in  particular,  whole  quarters  are  being  erected. 

On  the  Quirinal  at  a  very  early  period  lay  a  Sabine  town,  from  the 
union  of  which  with  that  on  the  Palatine  was  formed  the  city  of  Rome. 
The  Servian  wall  ran  from  the  Capitol  along  the  N.W.  side  of  the 
Quirinal,  and  then  to  the  B.  behind  the  Baths  of  Diocletian  and  the 
church  of  S.  Maria  Haggiore,  thus  enclosing  the  Quirinal,  Viminal,  and 
part  of  the  Esqulline.  According  to  the  new  division  of  the  city  made 
by  Augustus,  this  quarter  comprised  two  districts,  the  Alia  Semita 
(Quirinal)  and  the  Exquiliae  (Esqulline).  The  construction  of  the  wall 
of  Aurelian  shows  that  this  quarter  was  afterwards  extended.  According 
to  the  mediseval  division  these  districts  formed  a  single  region  only, 
named  the  Rione  Monti ,  the  most  spacious  of  all  the  fourteen  quarters 
of  the  city,  as  it  extended  from  the  Porta  Pia  to  the  now  closed  Porta 
Metronia,  below  the  Lateran ,  and  to  the  Forum  Bomanum.  Its  inhabi- 
tants, who  were  called  Montigiani,  differ,  like  those  of  Trastevere,  in 
some  of  their  characteristics  from  the  other  B,omans.  The  hill  was  pro- 
vided with  water  by  Sixtus  V.,  by  whom  the  long  main  street  from  the 
Pincio  to  S.  Maria  Maggiore  was  also  constructed.  The  second  street  in 
importance,  intersecting  the  main  street,  and  leading  from  the  Piazza 
del  Quirinale  to  the  Porta  Pia  (Via  del  Quirinale  and  Via  Venti  Settembre), 
was  constructed  by  Pius  IV. 

From  the  Piazza  della  Trinitk  on  the  Pincio  (p.  143),  crossing 
the  heights  of  the  Quirinal  and  Viminal,  a  street  1  M.  in  length  in- 
tersects this  quarter  of  the  town  ifi  a  S.  E.  direction  as  far  as  the 
church  of  S.  Maria  Maggiore  on  the  Esqulline,  the  first  part  of  which 
is  called  Via  Siatina  and  the  remaining  portion  Via  delle  Quattro 
Fontane.  This  street  with  its  offshoots  is  at  first  well  peopled, 
both  with  citizens  and  visitors,  but  beyond  the  Quirinal  it  be- 
comes deserted,  and  building  operations  have  only  recently  been 
begun  here. 

The  Via  Sistina  (PI.  1,  20)  descends  gradually  from  the  Pincio 
to  the  Piazza  Barberini  (5  min.).  The  first  cross-street  descending 
to  the  right  is  called  Via  di  Capo  U  Case  (p.  145);  its  prolongation 
to  the  leftis  the  Via  di  Porta  Pinciana^  which  ascends  to  the  gate 
of  that  name  (closed  in  1808),  and  in  which  (left)  is  situated  the 
Villa  Malta,  once  the  property  of  King  Lewis  I.  of  Bavaria,  and  now 
inhabited  by  German  artists. 
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Passiiif;  S.  Francesca  on  the  left,  and  S.  lldefonso  on  the  right, 
we  reach  the  Piaii*  Barberini  (PI.  I,  19,  22).  In  the  centre  the 
*Fontana  del  7'riione,  by  Bernini,  a  Triton  blowing  on  a  conch.  On 
the  upper  (N.E.)  side  is  the  H6tel  Bristol.  On  the  right,  one  side  of 
the  Palazzo  Barberini  (p.  168)  is  visible.  Ascending  the  Piazza,  we 
come  to  the  Via  di  8.  Nicola  di  TolenUno,  with  several  new  hotels, 
which  leads  to  the  church  of  that  name,  and  then,  under  the  name  of 
Via  di  8.  Susanna,  turns  to  the  right  to  the  Fontanone  dell'  Acqua 
Felice  and  the  Piazza  delle  Terme  (p.  175).  —  The  second  street  to 
the  left,  on  the  N.  side  of  the  Piazza  Barberini,  is  the  Via  di  S. 
Basilio^  which  leads  to  the  Villa  Ludovisi  (see  below),  and  through 
the  Porta  Salara  to  the  Villa  Albani  (p.  165 ;  1  M.). 

Adjoining  the  Piazza  Barberini  ou  the  left  rises  the  Piazza  de' 
CappuG<'/ini,  in  which  is  situated  the  Church  of  8.  Xari*  dell*  Gon- 
eeiione  (PI.  I,  23),  or  dei  Cappuccini,  founded  in  1624  by  Card. 
Barberini. 

In  the  Imtkbiob,  over  the  door,  a  copy  of  Oiotto't  Navicella  (in  the  ves- 
tibule of  St.  Peter'e,  p.  283)  by  BereUa.  In  the  Ist  Chapel  (right)^t.  Michael, 
a  celebrated  picture  by  Quido  Rent;  in  the  3rd,  remains  of  frescoes  by  Do- 
meuiehino.  At  the  high-altar  a  copy  of  an  Ascension  by  Lattfranco,  now 
destroyed.  Beneath  a  stone  in  front  of  the  steps  to  tlie  choir  reposes  the 
founder  of  the  church,  Card.  Barberini  ('hie  jacet  pulvis  cinis  et  nihiF);  on 
the  left  the  tomb  of  Alex.  Sobiesky,  son  of  John  III.  of  Poland,  who  died  in 
1714.  The  last  chapel  contains  (left)  an  altar-piece  by  Sacchi;  in  the  first, 
one  by  Pieiro  da  Cortona. 

Beneath  the  church  are  four  Bubial  Vaults  (shown  by  one  of  the 
monks,  if  desired),  decorated  in  a  ghastly  manner  with  the  bones  of 
about,  4000  Capuchins  whose  remains  are  deposited  here.  Each  vault 
contains  a  tomb  with  earth  from  Jerusalem.  In  the  case  of  a  new  inter- 
ment the  bones  which  have  longest  remained  undisturbed,  are  used  in 
the  manner  indicated.  On  All  Souls'  Day  (2Dd  Nov.)  the  vaults  arc 
lighted  up,  and  visited  by  numbers  of  people. 

A  little  to  the  N. W.  is  the  church  of  8.  Uidoro,  founded  in  1622. 


Leaving  the  Piazza  Barberini,  and  follo^wing  the  Via  di  S.  Ba- 
silic ,  the  first  part  of  which  only  is  inhabited,  in  a  straight  di- 
rection for  5  min.,  we  reach  a  corner  from  which  the  street  to  tbc 
right  leads  to  the  gate,  and  that  to  the  left  to  the  entrance  of  the 
Villa  Ludovisi. 

The  ••mia  Lndovisi  (PI.  I,  23)  was  erected  during  the  first 
half  of  the  17th  cent,  by  Card.  Ludovisi,  nephew  of  Gregory  XV., 
and  afterwards  inherited  by  the  princes  of  Piombino.  The  villa  is 
usually  shown  ou  Thursdays  after  one  o^ clock  to  visitors  provided 
with  a  permesso  (p.  118^   The  grounds  were  laid  out  by  Le  Notre. 

From  the  gateway  (Y2  f'>  on  leaving)  we  proceed  to  the  right 
to  the  — 

I.  Casino,  containing  a  *collection  of  valuable  ancient  sculp- 
tures.   Catalogues  may  be  purchased  of  the  custodian  (1/2  ftf.)- 

I.  Vmtibule:  1,  3,  7,  42,  46,48.  Statues-,  by  the  entrance-wall,  to  the 
right  QOjtJiieiid  of  Juno ,  very  ancient  \  18.  Candelabrum  in  the  form  of  a 
twisted  tree  •,  15.  Sitting  statue  of  a  Roman ,  by  ZenOH.    To  the  left  of  the 
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entrance:  25.  Female  draped  fieure;  31.  Tragic  mask,  mouth  of  a  fountain 
in  rosso  antico.  —  II.  RoomV*28.  Group  of  a  barbarian,  who,  having 
killed  his  wife,  plunges  the  swOrd  into  his  own  breast  (right  arm  improperly 
restored),  a  work  of  the  Pergamenian  school  (the  'Dying  Gaul'  in  the  Capitol  also 
belongs  to  this  groups  see  Introd.,  p.  xxxv).  To  the  right  of  the  entrance: 
'^dd.  Warrior  reposing  (HarsV),  probably  destined  originally  to  adorn  the 
approach  to  a  door;  51.  Statue  of  Athene  frOm  Antioch;  47.  Cast  of  the 
statue  of  ^schinea  at  Naples;  46.  Bust,  name  unknown;  above  it,  ^45.  Head 
of  a  Medusa,  of  the  noblest  type ;  43.  Rape  of  Proserpine,  by  Bernini ;  above  '^ 
it,  42.  Judgment  of  Paris,  a  relief,  the  right  side  restored  according  to  Ra- 
phael's design;  ^^41.  The  so-called  'Juno  Ludovisi',  the  most  celebrated,  and  ^< 
une  of  the  most  beautiful  heads  of  Juno;  30.  Mercury,  in  the  same  po-  ^ 
sition  as  the  so-called  Germanicus  in  Paris.  Left  of  the  entrance :  ^1.  Mars 
reposing,  of  the  school  of  Lysippus;  *7.  Theseus  and  .£thra  (or  Telema- 
chus  and  Penelope,  commonly  called  Orestes  and  Electra),  by  Menelaos^ 
pupil  of  Stephanos;  ^9.  Youthful  Satyr;  14.  Dionysus  with  a  satyr;  15.  Head 
of  Juno;  21.  Bronze  head  of  Marcus  Aurelius. 

To  the  left  of  the  gateway  a  path  leads  by  a  wall  with  hedges, 
and  then  past  a  pavilion,  in  4  min.  to  the  — 

II.  Casino  (dell' Aurora ;  fee  72^^.),  which  on  the  ground- floor 
contains  a  ceiling-fresco  of  •Aurora  by  Guercino,  and  on  the  first 
floor  a  ♦Fama  by  the  same.  We  next  ascend  (on  the  staircase  an 
Interesting  ancient  relief  of  two  Cupids  dragging  a  quiver)  to  the 
upper  balconies ,  whence  a  magnificent  *Vibw  of  Rome  and  the 
mountains  is  enjoyed. 

The  garden  with  its  beautiful  avenues  of  cypresses  and  other 
evergreens  extends  to  the  city- wall.  Ancient  sculptures  are  distri- 
buted over  the  grounds;  e.  g.  by  the  city-wall  a  large  sarcophagus 
with  representation  of  a  battle,  possibly  that  of  Alex.  Severus 
against  Artaxerxes,  A.  D.  232. 

The  prolongation  of  the  Via  S.  Basilio  mentioned  at  p.  161  is 
the  Via  di  Porta  Salara,  which  leads  in  8  min.  from  the  Villa 
Ludovisi  to  the  Porta  Salara.  Here  in  ancient  times,  on  the  site 
of  the  present  Villa  Massimi  (closed  to  the  public),  lay  the  magnifi- 
cent Gardens  of  Sallust ,  the  historian ,  which  afterwards  became 
the  property  of  the  emperors.  They  included  a  circus,  occupying  the 
hollow  between  the  Pincio  and  Quirinal,  which  are  united  farther 
up  near  the  gate.  Where  the  view  is  unintercepted  to  the  right, 
considerable  remains  of  the  enclosing  walls  are  observed  on  the 
Quirinal  opposite. 

The  Porta  Salara  (PI.  1,  27),  which  was  seriously  injured  by 
the  bombardment  of  2uth  Sept.,  1870,  is  now  restored.  The  remo- 
val of  its  two  towers  brought  to  light  a  well  preserved  ancient 
monument  in  *peperlno\  resembling  that  of  Bibulus  (p.  160)  in 
style. 

The  Via  Salara  leads  from  the  gate  (comp.  map,  p.  339)  in 
8  min.  to  the  —  %^      ,  , 

•Villa  Albani  (shown  on  Tuesdays,  in  winter  from  10,  and  in 
summer  from  11,  till  dusk,  except  in  wet  weather  and  in  June,/ 
July,  and  August;  by  permesso,  see  p.  117),  founded  in  1760  by 
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^Infth.'^ifgoWfinhue.  Of*  U<>-   g«-^ 
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ROME.     iS.  ^i2ve«<ro  al  QuirinaU. 


coloured  horses  accord  with  the  clouds  in  the  background.  Opposite 
the  entrance  is  placed  a  mirror,  in  which  the  painting  may  be  conveniently 
inspected.  —  On  the  frieze,  landscapes  by  Paul  Brill  ^  and  on  the  ends  of 
the  sides,  Triumph  of  Fauna  and  Cupid  (from  Petrarch),  by  Tempesta. 
Right  wall :  Statue  of  Athene  Tritogeneia  with  a  Triton ;  ^Van  Dyeky  Portrait. 

Room  on  the  Right.    In  the   centre  a  bronze  steed  from  the  Thermse  >— 
of  Constantine.    Opposite  the  entrance,  the  Fall  of  man,  Dameniehino.    On 
the  left  wall:   ^Lorenzo  Lotto ^  Vanita.    On   the  right  wall:   ^ Dutch  School , 
Portrait ;  DomeniehinOy  Venus  and  Cupid ;  *Luea  Signorelli,  ^Holy  Family.   On 
the  entrance-wall :   L.  Caraeci  (?),  Samson.    In  the  Room  to  the  Left,  en- 
trance-wall,   over  the  door:  Patsignani,  Pieta;  Outdo  Reni^   Andromeda;-.. 
Portrait  of  H.  Pou*$in  (at  the  age  of  5JB),  a  copy  of  the  original  in  the 
Louvre.    Left  wall :   Dan.  da  VolUrra.,  Bearing  the  Cross.    In  the  comer  a 
bron/.e   bust   of  Sept.   Severus.     On   these  two   walls  and   the  following : 
Christ  and  the  Apostles,  thirteen  pictures,  attributed  to  Rubens ^  probablp^ 
only  partially  by  him ;  Domenichinoy  Triumph  of  David.^ 

Ill  the  Via  del  Quiiinale,  faitliei  on,  to  the  rignt,  is  the  church 
of  S.  Silyestro  al  Quirinale  (PI.  II,  19),  erected  at  the  close  of  the 
16th  cent.,  and  with  the  adjacent  monastery  belonging  to  the  frater- 
nity of  St.  Vincent  of  Paola  since  1770. 

In  the  Dome  four  oval  frescoes  by  Domenichino :  David  dancing  before 
the  Ark,  Solomon  and  the  Queen  of  Sbeba,  Judith,  Esther  and  Ahasuerus. 
In  the  2nd  Chapel  to  the  left,  two  landscapes  by  Polidoro  Caraoaggio  and 
his  assistant  Malurino:  Betrothal  of  the  Infant  Christ  with  St.  Catharine, 
and  Christ  appearing  as  the  gardener  to  Mary  Magdalene. 

Beyond  this  the  Vicolo  della  Cordonata  descends  to  the  right, 
and,  a  little  farther  on,  the  Via  Magnanapoli  (see  below).  To  the 
left  the  palms  and  the  pines  of  the  former  Villa  Aldobrandini  peep 
over  the  lofty  wall.  This  comer  of  the  town  is  being  thoroughly 
altered  by  the  construction  through  itof  theViaNazionale(p.  177). 

At  the  corner  of  the  Via  Magnanapoli  on  the  right,  is  the  small 
church  of  8.  Caterina  di  Siena  (PI.  II,  19,  7)  of  the  17th  cent.  Be- 
hind it,  in  the  adjoining  monastery,  rises  the  Torre  delie  MiUzie, 
erected  about  1200  by  the  sons  of  Petrus  Alexius,  commonly  called 
Torre  di  Nerone,  because  Nero  is  said  to  have  witnessed  the  con- 
flagration of  Rome  from  this  point.  Another  similar  and  con- 
temporaneous tower  is  the  Torre  dei  Conti^  near  the  Forum  of 
Augustus  (p.  238),  to  which  the  Via  del  Grille  descends  direct. 
It  was  erected  under  Innocent  III.  (Conti)  by  Marchionne  of  Arezzo, 
but  a  considerable  portion  was  removed  in  the  1 7th  cent. 

The  Via  Magnanapoli  ,  which  ascends  the  Quirinal  from  the 
Forum  of  Trajan  (p.  238),  passes,  near  its  intersection  with  the  Via 
del  Quirinale  (see  above),  between  the  Villa  Aldobrandini  on  the 
left,  and  the  church  of -S^.  Domenico  e  Sisto^  erected  in  1640,  on  the 
right. 

The  next  cross-street  to  the  left  is  the  Via  Mazzarina,  immedi- 
ately to  the  right  in  which,  opposite  the  Villa  Aldobrandini,  is  the 
church  of  8.  Agata  in  Suburra  (PI.  II,  22),  originally  built  in  the 
5th  cent. ,  but  restored  in  16o3 ,  and  now  possessing  12  granite 
columns  only  of  the  original  edifice.  It  belongs  to  the  adjacent 
seminary  for  Irish  priests. 

The  left  aisle  contains  the  Monument  of  0''Connell  (who  bequeathed  bis 
*Art  to  this  church),  with  a  relief  by  Benzoni,  erected  in  1866.     To  the 
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_^>t,,,  i,f  yo^  -^a«' 


[■I'Mu'i  K^T*   ^      ^^^^„I.i(  Ascends  tbeViraiual  wider  the 

'^Vrf'"    "  t     ^-^>    ^-^^^Zlp*^"^    flflordiiigstotinotview 

H^V'VV  I'^W*^  W^^      *>rS^rfn»l  »"d  tbe  E=q„ili„e.      O,. 

.>  *%  'V  -  ■.I-''-  t'•^     ■'^^%>"5^  .  '^^    the   I««   «'*'"*'  "'«  '''"'™1'  0'  *■ 
MTA^  'fl'  a    ,   "V\e.   **^  ^=^^^      =iOl    Oil  the  spot  where  St.  Uwrenw 

!^(<M''.''iPy',  l-7e?»-i^'*=s.    **Z.'^it,ds   »«ai"  0*8   intenectio,, -with  the 

VI  V »■  "■  ^^  ,  ^  *>:.^      ^ i  ^,,;  being  the  Bo-c.lled  Owdri^fe  dl 

50  Bi  -.^  ^i     *>>„ibuses   run  to  thePUztaVeiieiU, 

'!,'  ful*'""     ***i».^~~~~~-~^  *=kfVift  di  S.   Maria  Msggtoro  BBMida 


'    Hf»     ^    ^^'^  ^>l     170")    the    Vli  VbNTI  SuTTBHBBK, 

■Vftl|^*->*^       J&S  E,  to    the  Porta  Pia{9/,M,1.    The 

iRch,^     jS^^^^^lie  T'a/oMO   ^i6a»(,  wacwd  by  Do- 

1  -Be  ,    *^i^  'ss V^^s  the   property  of  Cart,  Alea*.  Al- 

"".  t«1 '.nit''  'AitvCiV\«r^'»i^^«!^«nibro,  on    the . right,  farther  011,  are 

';«.»"'>  ''il  m  ,  ^^         '«» i'  •  1.  S.  Bern.rtlo,    and  1.  »,  ,.„  s' 
■>«°'Vi^»"«^?2-   -  ..tbe„or„er,    r,.,.  tb.  p.,„.„. 

rl-e  "   %.  *"  '"'">  ^<»W.  k"*      ,»^»t.„  or  s...t.  nm.  nt,  .  „h,„"' 


■rn  Of  -  _«e».  ,,         .■■"'"In    -»- order  of  Clan*.    ""Sticocci.     Pa,„, 
tH"  '^Sr "°»«  «tlf  Ae»„'   <;•»""  ».»»«..  ^'• 

>*        djcl    ^  Vfe*  rr     „„  acpr.      ^""Pe™  Bretciono,    who  is  said  ,,: 

i"',nTa«''*So*°°o      K"!""""  """'••  "  tho .id.. i„J 

•'"'.  .0  i><">s  "'">•  '* ';;';» B«o  .od  «„„,.  f«« ,-  lo  f,,„„, ;?° 

»'°jfcV«J-^^  Alton  «'";S»">  »"3«',   b,  order  of  SI.,  J 
""■.."(•.''Ok*"''  J^Tw  Plana "delle  Terme,  .,,  p.  175.     T,  ,. 

A'  -^      KtNm,  lea''*  le  l'la^»  S.  Bernardo  stands  the  ehureh  „f 
9.  >»"      ^.  *|,V''(FI.  1,23).    -'  ""••1  "o"  "■■»«•;; 


474/^-'*  i-a-     to  have     been    .- 

.     «hicl>i»'?^»      ^^""I'l  »*   th«    b'"**™**"**!  in  gaining  the 


*?  to  St-  *^'*"f  St.  ^^^■«^^*ie8  dea»^    S'*""clflxloi  «?. '..^  ""*  ^rd  Chapel  on 
v»ti6l»*     w.aebeA-'  -%^*-^'TT\     ^"''ao    to    tie    5  5"  "■«  Porta  Salara 

*J^  2iP«**'*'J^Ti*  V^-7<^'      T*    ,^8ln   by  Piu«   rv   "  ""Portant  place 

""^•f^^o'^o;    ^^e^-      Onte\«'''^«^^todeo'I^'''<>«   design^   by 

.     tV  »^'l-e\o*^«^A.-&®-  fl"    ^'•»  Sept.  iSlQ    thL'  r*^"*  ''*»  ^stored 

m5»«^^^V^^*:    «**n*hl  *??*"«  '^i«  ««te'  *'«  ^t*l*«ns  directed 

^ivv**^  ;»ti«^®r^    »t   *'"'  ?«»«  Of  it,  tliourf,    "u.^^f""  succeeded 

.Ui  ^°*r»**^    ^».««  '^'f  *i""*  l^*"  repaired      «  '"'  **«>'  «n'e'ed 

S»e6«^^-  ^i^**^       ^tio    <«"•*"  *""«  occasion,   ni«rl  ^f  ^^  soldiers  of 
^^^^'i^^^^'x^^d    since  1564,  „hich  led  to  n^^'^****  »W  Porta 

S^*»„t««l^^lS:o*>  In  the  grounds  there  ^r"„T^^'-'»°''»«  -nd 
frona  *l»e  *^^  and  a  caUcomb  rCatacow6a  v^^J?-"  *»'  •nclent 
dwellix»g-^°*     aoe.    Permessl  obtained  by  L„^?*****'>'  ^»th  well 

■^^c^  '!!L  A^"!*  V4  M.  farther,  on  the^t?  t  Jl."'*,^.?*  *^*n«esl, 

w    «l«;r«nt  gardens  and  artlilcial  ruing  CvuC  *«,/"'"  Tortoma 

-**„^*^t^.  «^.  the  ancient  vm  Non>^.'x!*"**"?.«eWom  adinitt«a^' 


*'-.^i  „,e-9«nt  gardens  and  artiflcial  ruins  fvlait«r.7ri/  "*  ^o»*>»»«a, 
'"'''Vx^  *W8  road,  the  ancient  Via  Wommii,;;^'*;'^*''^™  '^'»>itt«<i3. 
rf  ew«  from  various  points,  on  the  left,  H/^  m'.  from  ti^'^!S*'"?"'  *«« 
,'  i>  •  «.  Ag»*»e  luorl  to  Kura,  a  church  founded  hv  o  "  ~~ 

■«r«r    *1»©  tomb  of  St.  Agnes,  and  still  presentiniTm       ^^^^^tantine, 
B*«rtstlc8  of  an  early  Christian  basilica,    u  .««  ^l^'^  **'  *''®  «•»«'- 
.        «<>ri,»s   I.   in  625-38,  altered  by  Innocent  VIU  i„  lT4^''***  ^^  »<>- 
/       T^^t'^^'^^^^  ""*  *^-  '»  1856.   The  principal  festtyai®?'  ^^   *8«in 
/  ^PV-  woven.  """'  *"®  *"''"ep!s.-,opal 

«"  «»  an  accident  which  happened  to  Pius  IX  ^^    Painted  in 

•  on   l5t|i  AprU, 


»' 


;!?5^^^^°""=— _     mass,  gave    w»y,    -?? -Ije  was-pr7cipitati1^^^^ 


'^V!£^'^s^»r^  l^f  "^^"^     *^'i?*"^«§  '?®  *'^'*'«^»   *«»  «^Wch  his  Holiness 


Jf'Jlo!^.^  '^=^  -r,'\^f^^    T:     -V    "o«    ♦h?^  P'^*^'P"a*«d  into  the  cellar 

i^t  \  ^*^^^»=^.^^^  ^tricated    unbart.       On    the  farther  side  of  the  court,  on 

»»>^?>:?^^«^^        entrance    to    tlie     cHurch,  to  which  a  Staihcask   with  46 

\  ^eii^li'^*^^*^^^^^::^'**^-.  ^^  ***®  walls   of  the  staircase  are  numerous  ancient 


\  *V^#*'u'*^^^:^^^^'^^^^~*^'*®  from    tlie    catacombs. 

?o<^ft>^i^J'\^*^^^^  ^^^    ^  dividea    into   nave   and  aisles  by  16  antique  columns 

i«*'-^^:^^Sr-.,-^*"***'  *****   pa vonaaszetfco,  which  support  arches.    Above  the 

(  ^  A  *^®    ^^W^^^^^      ***®   wall     af    the  entrance  are  galleries  with  smaller  co- 

S^ta.    V^^^^^^l^^*^^^^   ^''  1614 ,     borne    hy  four  fine  columns  of  porphyrj-, 

fg^^'Ji'*  t«i^"^^^*^^*^  St.  Agnes,    in   alabaster,  a  restored  antique.  In  the  tribune, 

cO^\ai^ilo^  ^V^^^  ^^^Qting  St.  Agnes    between  Popes  Honorius  1.  and  Symmachus, 

*#?'rf»LtO>X«r^^    ^^th  cent.,  and    an    ancient   episcopal  chair.     To   the  right, 

a>H^e    t',^*V    -fc.^^"^-*?   *   Head    of  Cluriat  in  marble,  a  mediocre  work  of  the 

iti  *  c^\f;^  ^-x*.^?^^    ^**  Chapel,    a    beautiful  inlaid  altar  ^  above  it  a  *relief  of 

l6ti»g^9i» ,  ^,      ^^»-       ^3t.  Lawrence,   af  1490.    In  the  left  aisle,  over  the  altar  of 

gt-   ci\^9'r,   t^ck  ^^^"^^    old  fresco.   Madonna    and  Child.  —  With  regard   to  the 


**iac'''''^»r  ^-z^'*'^ *•*'•'  there  is  an  entrance  in  the  left  aUle,  see  p.  337  j 
<'?tio«*J«(»  "Vl=^^  them  witbout  a  permesso  by  applying  to  the  sacristan, 
^rfi):  <r*°..„.^    S»»t,g  a^  j^jg^  obtainable  CI  (r.)- 


Inifi^  J^JB^  t-^». ***  also  ootainaui.3  ix  ir.^. 

{»"  ^^«s&^  „r^-   ^^    «overed  fliefat  of  steps  which  descend  to  S.  Agnese, 

a»*f''^^-^    *«  the  right,   we  reach  - 

1  1^       ikinBT^*"   Cw-hich,    if  closed,  will  be  ghofrn  by  the  custodian 

r,~<^  dt  P-    Zatv^ '       Va  fr.)-     This    church  was  originally  erected  as  a 

_     (\i»»"     ,w  c'  *^on  stantlne  to  his  daughter  Constantia,  but  converted 

.         '''*oA  !.w      ***    1256.     The  dome,  70  ft.  in  diameter,  is  supported 

"^ShnU.^  J^  columns  of  granite.      A  few  fragments  only  of  the 

vestiDule  and  the,  enclosinir   wall    of  the  central  part  of  the  struc- 

T*A^r  *'^***-      I«»   the  tunnel- vaulting  of  the  aisle  are  •mosaics  of 

the  4th  cent,  w^iti^    genii  gathering  grapes,  in  the  ancient  style,  but 

t^v^,      ***  Of    deelineS^The  porphyry  sarcophagus  of  the  saint, 

^h.ch  formetly    s«^^   in  ^ie     of   the   niches  (now  in   the  Vatican 

museum  SaU  a  c^^  Greca,  p-  31 3>    is  similarly  adorned     In  the 

niches,  ChrUt  as   ^Xtof  the  world  with  Ss'^  Peter  and  Paul. 

Beyond  It  heg  the  Campagna,   see  p.  349. 

Feli^^^J^"!,*^^  ^i*Ma  S.  Bernardo  and  the  Fontanone  dell'  Acqa^ 
an  s^/^-  "^-^^  *nd  proceeding  towards  the  S.  B.,  we  psss  Oeft^ 
^^»  r'S/"  ^''^  de  J  and  dumb  ,  »f  d  «oine  to  the  Pi*^^.  "^^^n 
^^t^-  I'  ^:> ,  formerly   called    di.^^^ini,  which  denves   its 

Thl  ^  *«  Th4rm»  of  Diocletian  situated  j,^^. 

.*-.:'*•"»»  Of  iMoeletiaa>   *^^   *"***' ®*tensive  in  Bo™«'  ^er© 


\       Xtu""''*Vj  MaxUn^TB'iocletian  at  t^^  ^^^^..ing  of  the  4th 
'        ^i^^^^u^Y  principal  building  was  «n«lo8ed  by  »  w»"'.  »'»*«- 
nalefr?7^>'>^«nt  of  which,    now   intersected  bV   the  Via  Nazj^, 
cotners^O,  is  exposed  to  vieW  on  *^tf "  ^- side  of  the  pi»"«-   I'he 
wMch  i  "  *»"«  "ide  were  formed  by  *r**/'":«01ar  buildings,  one  of 
longs  tl*  •»"*  the  church  of  S.  Bern-rdo  (p  1 73^   ^„d  *"e  other  b^, 
l>een  ,^  '  P;^'«»»-    The  circumference   of  «.«  b/^j.^   is  sfd  to  ha^e 
oeen  about  2000  yds     or  half  as  m  uoh  »«  that  of  the  Baths  of  Gar^,. 
"''lla  tp.  ^^-^  l^l'^^o.  hal^a«^"^f  a.ily  bathers  3000.     The  fr^^^ 


.  dm"*"'''''" 


.r    y/^'"!:  -^^^^  ^^^  ^^^^rtintc-  //.Tie mils.  t77 


.,.*  #  V  1  V^^li*  X-^'^-'^^-^jZ^^      ;«   tie  VlaQuattro  Foutaiie,  and 


tf"  l'^«>'rt''i«  lel*'^  V^i*-^^^*!^^^  V-^"*!*  Aireetion  to  ine  corner  oi  via  del 
9  W W^  1»V^^^^  "^^  Vrt  ^  i72).  Immediately  to  the  light 
4^  Pi  y^  tvl  ^"^  -^  1<5;  Terme  r Ues  the  War  Office.  - 
o(  v'i*  ^lii"  rt  ".*«  m  >  :fc5^  :*»-  ^^'sw*  t.  Tenerani,  a  complete  collection 
4'  f '■'  0  2  Vil^^^^^^'*rr  rTeuexanlCd.  1869) ,  open  on 

H"  f  Wf  V  ^^§S  ^ ^^ll*u^  Crme  is  the  extensive  new 
iJ^*; of  VJ««i»%''*'    t%* ^ -^ ^A         ^-.Itructed  toy  Mirifeie  and Bianchi. 
lif^f^e'tf  A^V^^^^^     r«n.:iln,    fed  by  the  A^  Marcia, 


\ 


!*<g  ♦^itv^SS^^'^^^r^r:^     traversing     the   PUz*.  delle  Terme 

?<    ^*<i*»^  lw?*'^W^-'^K^'  quarter  which  is  now  spri„gi„|  up 

t^'.WtoX^®^®^*  *^«  ^^^'^-^iW,  ^*:    ^^  Of  jn^erial  Rome.  It  was  orfginaJiy 

e«**^0»o^  ^e  w4  V)  tt^^'  i**^^^^froyed    by  Constantine  go  {„  ^s  it 

^*^^.     ^«««\«^e^V  ^^W  ^aA?*"*?^  which  It   projects  m  a  9o«dranga)„ 

«°*rAW*^^^6tn»W<iWttCf^^  >»^^«ndo„    th/ side,    'r*'^"  of  g,tef  a'e 

**'l6e^*'   «tv  «ie^<*64  V>  laCu^i^T"'  'Girted  l^^  »  P'^^^f '  "'""er  whici, 

»*^^  bel«'v,iB.v  J^       *^  *»^\»ir   purposes;    parades  and  reviews  «,» 
*l*i  to  ***  »mi>»rt8.        ^iv  erected    bairaeks  impm  unwon^d 

liott**'/^^  ^fttestdescon^  ^i"  S.    Maria  Ma«g-wre  U  a  walk  of 
10  **  .WVe  U*eft  .v„  .^  «WpJ«  1    "®  OuirinaJ,    crossing  the  new  Vl« 

tbei»  **,t«   4lvJ*^^ '^O*"'^  \^'»1»'»  Is   here  of  insj^niflcant  height 
to  tne  l!^,    \*'<^e8  Ae  we^  y^a  del  Vimlnale  (see  above)  leading  J 
Vvie  »**•    «vdiv  **»  t>i«  valley  Between  the  VlminaJ  and  EaquiJine,  <„ 
^e  ft***    a    ^^tw  to  tbe  right,  is  situated  - 

*•  ^Oh*^       CPl.  1''^^'   "P*"  **"  ^*"  "■•'    ««st<^**"'  Via 


life 
10  *» 


rect* 


rfe  e«'»f  ^  N  S  <fS  «f  ^1'*"'*'  dates  from  499,   has  bee; 
f^floe"*'^  V    tl '  *  ,lje«*  latest  alterations  having  been  made  in 


. .      '^^^^:^^ 


I       I 
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^m^%\K^^'^^'^^0'  ^^"^^A^^?"^^  lt>y  Sis^*^8  III.     C4.32-40J,  who 
\imia!i.\\'i«{)K!Kto^  j^O^.     ^hia        ***  ^ci,  shortly  &f1;er  the  Council  of 
l>m%\ft.\%B^^^^^e  ^^^>1   i^  appellation  of  tlie  Virgin  (^430).     Of 
tlv\*  ^mait  iVe  ^^  <||  tll^  l^K*^^^®^*  marble  columns  and  mosaics 
\%«>^\\^i«aeise>^-     \     %Ki»^^^  <5ent.  the  churoli  ^was  farther  altered 
}j!>ftimft^\«N&\8*V^^^  ^jlY-^  added  a  new  porch,   Nicholas  ly 

ane^trihnne  ^^^^r^nvi  ^J^xosaics,   and  Gregory  XI.    gave  the 

cAmpanile  its  ptesen*  ^""J^  and  its  pointed  roof.     A.l>oiit  the  end  of 
tbe  15th  cent,  "began  a  new  period  in  tbe  history   of  the  church 
Tfhen  the  irregularities  of  tlie   medieval  additions   ^w&t&  removed* 
and  symmetrical  lines  were    formed  by  *1^®  erection  of  acoessonJ 
hnildings  and  straight  -walls.     The  two  large  side-chapels,  covered 
with  domes,   were  added  hy  Six.tu8  V.    i^  1586   and  Paul  y    .-^ 
1611.  The  exterior  of  the  tribune  was  remodelled  by  Clement  X 
and  the  final  restoration    was  Tindertalton  by    Fu^^a ,  by  order  of 
Benedict  XIV. 

The  Facade,  designed  by  Fuga  in  1743,  consists  of  a  porch  with 
a  loggia  above  it,  opening  towards  the   pxazza  in  five  arches.  Cor 
responding  with  the  five  aroh^wiys  of  the   porch  are  four  entrances 
to  the  church ,  the  last   of  which  on  the  lelt,   the  Porta  Santa    ig 
now  built  up,  and  a  niche  on  the  right.      lo  the  right  is  a  sta'tue 
of  Philip  IV.   of  Spain.       The  loggia  Cstalrcase  to  the  left  in  the 
vestibule ;  one  of  the   attendants  opens  the  door),  i^om  which  the 
pope  formerly  pronounced  his  benediction  on  15th  Aug.,  contains 
mosaics  from  a  facade  of  the  13th  cent.,  restored  in  1825. 

Above,   in  the  centre,    Chxist ;  on  tbe  left  the  Virgin,  88.  Paul,  John, 
and  James';  on  the  right   SS.. Peter  i^di«w^^P^lip,  and  John  theBaptiJ? 

Below,  on' the  left,  the  ^i«^«?. „°/ JX  two  InS  f^"^**^®  Patrician  Jo- 
hannes; on  the  right,  the  naeetxng  of  the  two,  and  the  tracing  of  the  site 
of  the  ihurch  on  the  newly-fallen  snow. 

The  Interior,  dating  from  *»^e  P«,?*^^/*^ Ji,^*^*'*^  HI.,  »8  yds.  long 
and  19  yds.  wide,  and  stihaoquently  e»l»rged  produces  a  rich  and 
imposing  effect.  The  pavement  of  the  Navb  dates  from  the  i2th  cent., 
and  the  handsome  ceUing  was  executed  from  designs  by  CH^Uano  da  8. 
OaUo.  The  wcWtraVe,  aHorned  with  moswc,  is  supported  by  42  Ionic 
columns,  33  in  marble  and.  4  in  granite,  above  which,  and  on  the  triumphal 
arch,  ar4  jtfowtS^f  the  5th  cent.,  in  the  ancient  style  (good  light  «Siriy 
in  the  morS)  Those  on  the  arch  represent  evento  from  the  Life  of 
Mary,  An^Sation,  Infa^^^y  of  Christ,  Slaughter  of  the  Innocents,  etc.  •,  left 
wau;  history  of  AWham  »»*  Jacob;  right  wall,  Moses  and  Joshua  Cseveral  ^ 

of  tile   pictiS;  wSe^atorod   in  1S26).    In  front  of  the  tnumpliai  arch  is  i  , 

the  High-J^"  J^^tsting  of  an    ancient  sarcophagus  of  porphyry,  aaid  to  \ 

bave  beeTihrtomb  of  the  PatriciMi  Johannes,  and  contaimng  the  remaioB  \ I 

of  St.  Matthiw^nd  other  relica  5    the  canopy  is  borne  by  four  col^i^ns  of  \l 

porphyry       fr  S!L   ^ae    of    the    Tbibukb   are    *  mosaics   by    ^«copo    Tor-  \ 

^ii^y :  'co^uatfor  of   tbe    Virgin,  with  saints,   near  whonTTre  Pope  ] 

Nicholas  IV    and  Card.   Jac.  Ooionna. 

At  th«  V  .  *-.«  rtf  the  nave  are  the  tombs  of  Nicholas  IV.  m,  \(^^ 
on  the  left  S??i«lientlX.  (d.  1669)  on  the  right,  «rected  by  Sixtvis  v.  and 
Clement  ?'     "*^*?wSlv      B^ht  Aisl*.  First  chapel :  ^aptMic,.^    .^^^^  ^^e 

lumna  of  pLd  J^  ^coSaining  Ave  boards  from  t^e J"^|S  t2L^*^^  *«^fe 
Oappella  S^I^^e7^e^  of  the  Infant  Christ.  -  I»  «»«  ^^^^^^^^  is  ^*^^ 


'    °^thJ'"M.f'»T,^        '•  HOME. 

<  ^  ■^*,^e  o^  «.e  left,  .»  yti.r-piMc  181.  J«7"g";'^,^ 

,0/  *C  0^' bf^^'^Ei.    ,      „     .„cient     and    ml»c«!ou.  pi^urs  rf  ft«Virgm, 

Jpft.™  "«  tr  «f  .  ■*^».^:rej  in  <■»»«  war  of  IBBO.  The  («Koe.  In  Ibc  laige 
^'"W  (ii  -  «-.<^j;Ww.i!li;  B"'-I4t'«^s«.  rt.  Itei;.nd(r-)C1™™IV1I1.  (Aldo- 
!''*««&''"*>  .^,TK-.E=  hy  pupils  *>r  llernini.  The  crypleonWna  louibio/ Ibe 
Jnfflegr  ---»-*:  -^.taePiaKZ^  S.  A<&ri&  MaggiorB(p.lTS)UUiecliuTch 
'■  ■^Wob'  *  Z^^^£»^*''  ""***>  »■  portal  of  ttie  13th  wntury.  In- 
•»mio  -«^=»  ^^»g-  '^^  A-nt-oiiio  is  the  tutelary  uint  of  gnimds, 
'  "'IlllterO^ES-'*^"**  ^hurcli  from  1  Tth  to  23idJan.,  domeaticmimals 
I' front  of  -^"*-*'  ^  (cinierly  blessud  and  sptiukled  with  holy  wiWr. 
erykith,i    -*i^*^  *-^*"     -Fr»8*ede  ,     at     tlie    right  corner  of  tbe  piazM,  is  a 

J.      J^  £L  J  '-^x"  "''"'"ti  of  

iitmvia-  ^_,  ^^l.lI,2o),  erected  by  PaMhalls  1.  in822  «ud  aodi- 
enliince^^^^__.^  J^ -^^ia,  the  daughter  of  St.  Pudens  nith  whom  Peter 
S.Ptm**^^^  ^»-"'^*^^,nl  the  sister  of  S.  Pudeuliaii*.  It  was  realoreil  by 
ItoSt.  »^  ,,^5>  »  t  1^^**'  "-eai"  in  1832,  aud  Hiially  in  18C9.  The 
cdB.lR»**^-^'*=*^\iJ  euteirod  by    the   side-door. 

.nl»sV-  ^^Z^>^^^.  iiftf"."*  separated  ft-oai  the  >tiJe>  bv  18  c.Jgmos  of 
"".  .  ',„»V^?"»^!:^,  bWrioe  archeH,  having  b«e,.  repl.cedb,  pillKri).  The 
'Bt^.r-  "^^  '*'^-  '    ■^'^^elB^trtBt"?'""*'  "*"  ''^""f'"^  '"*  '*''  "*" 

^efdert"*  ^^^ -^^^^^*'«° length) ''"ln"l£'e'  Jj.'jf^  '"at^^orthe'l  «''  Ch?tot7."! 
'"'  ^  **  an™i.      ..._ -.  ^  Madonm  bet«een  lie 


i.  a^i".    CetU  td.  I474J.    , 


■    To  the    right 

tlheextrEmlty    of  the  riglit  w 


Arch  of  Gallienus  .       .  o  < 
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Croeefi»$o  containa  the  ic,^^ 

Ajst^k  by  the  entrance-wJ?.  "^  »  French  cardinal  (d.  1286).  —  In  the  Lbft 
have  slept.  The  2nd  Ca'^  "  *  stone-alab,  on  which  St.  Praxedis  is  said  to 
once  used  by  the  saint  m  *  '^-  ^<**'lo  Borromeo  conUins  a  chair  and  table 
(TArpino.  —  The  marhi  ^®  ^*^<^  <^*»^»  ^^«a<«  contains  paintings  by  the  Cav. 
spot  where  St.  Praxedh,      ^P^"'    of   a   fountain    in   the   nave   indicates  the 

The  Ck>NFE88io  (hLt  *^®^^ected  tlie  blood  of  the  martyrs. 
with  the  bones  of  th«^?  ^®P*  hy  the  sacriatan)  contains  ancient  sarcophagi 
and  those  of  martyrs      '"^er  saints  Praxedia   and  Pudentiana  on  the  right, 
of  the  13th  cent.    Ah^^  ^^^  ^^^'     '^^^  *^**»*    »«   decorated  with  fine  mosaic 
Bisters.  —  The  SAcarl  ^*  ''  ***  ancient  fresco  of  the  Madonna  between  the 

To  the  S.   aiiil    o     contains  a  Scourging  by  Oiulio  Romano. 

Via  S.  Eusebio  ^^a        '    ^^  *^®   Piazza    S.  Maria  M&ggiore  run  the 

course  of  constrn  ♦•  *^®  ^^^  Merulana  Qp.  185) ,  two  streets  now  in 

ments  great  a^Lt^   .^'    ^"  ^^^  execution  of  the  municipal  improve- 

made  here.    A       *^®*»«  ^^   ***®   appeara^nce  of  the  ground  have  heen 

a  process  which^^^*^  P*'*  ^^  *^®  surface  has  been  lowered  13-16  ft., 

walls,  fragments  ^^  to  the  discovery  of  numerous  remains  of  ancient 

columns,  etc     %  ^^  soulptures  In  martle  and  bronze,  sarcophagi, 

nothing  certain  *^  ruins    have  been  partly  covered  up  again,  and 

mediately  to  th®  ^'^  S.  Exjsbbio  (Pi.  u,  25,  28),  from  which,  Im- 
the  ^rcA  V/?^f,«ght,  the  ViadiS.  V-ito  diverges,  passing  under 
the  ohmch  of  Q  *^«'«-  "^^^'^  honorary  arch,  which  closely  adjoins 
Gallienus  C  '  ^^^ '  ^*^  erected  m  262  in  honour  of  the  Emp. 
by  a  certain  itr^^^'^nt  of  his  bravery,  surpassed  only  by  his  piety' 
in  the  deffrli^*  Aurelius  Victor.     Ihe    architecture  is  simple,  and 

Fartii  ®^^®d  style  of  t^^®  *se. 
erected  if,?  ^'^  t^e  Via  S.  ^^s^J*^  *«  the  church  of  S.Eusehio,  re- 
The  ceilino.  ^*8t  century,  ^^"^,;*^^  exception  of  the  campanile, 
works  of  l"^^*^*ing,  *^®  glory  of  St.  Eueebius,  is  one  of  the  earliest 
Oppositp  T'^^^i  Menga  ;  the  high  altar-piece  is  by  BM.  Croce. 
water-fl  ^®  church,    to    the    right,   are  considerable    lemains  of  a 

niches  ,7  ^^  the  kgt^  -f^^f  t?nn^^''*^'«  (P^-  ">  ^)»  ^^  *^^ 
balusLf  ""^^ch  the  so-called  trophies  of  Marius,  now  on  the 
i«  c^td  72!>  Capitol,  ^ere  formerly  pj^^^^  213).  The  ruin 
tothep  i^^*»*   di  AfarU>.    —'.£?^^^''  Prolongation      of  the  street 

the  Tro?'^5  *^  the  left  into  *»*f  ,^^^ltreet  between  S.    Eusebio  and 

H    3iT     ^  ^ario   we    reach  CVs  M.)  the  Porta   S.   X.oreiuo    fpi. 

cordin.'.^'^^tructed  by  Honorius  against  an  arch,    over  which,    ac- 

»nd  ji.^  the  inscription,     tli^  three  aqueducts  Maxcia,    Tepula, 

gateCv     P**sed.    Tl^  arch  stands  on  its  original  site ,   while    the 

^ts  naSl  r^Pi^s  considerably   higher  ground.      The    gate  derl^^es 

the  si^   "*^^  the  basilica  situated  outside  the  gate ,   and  starids  on 

roadT^."^  the  ancient  W<^  TibuHina,  which  led  to  Tivoli.      ^.^e 

^fthesIh.^'^^'^maMs  bonnded  by  waUs,  and  does  not  afford  ^i^ws 

*a  V^ne  JVlts   until  the  church  is  reached,  3/4  M.  from  the    ^^^e. 

»K    *•  Arenac  w-^-ii^nr*  C^ce  map,  p.  339)  occupies  tK^  ^^^^t 

;^«^«  C<>n8^tif. T  ^f^^d  a  church  on  the  burial-place    of^t. 

^*^'«nce  an^^sr  Cyriaca         In    578  it  was  rebuilt  by  Pelagu,^  ^jj' 


ltOfta:H:  ,  s.  Lorrmo  Favri. 
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.  *^-5»»— fTi^i  ^"^^**  ''o™  theE. ,  wsBoiitiicly 
lliiB  ancSent  caifi™,  ■«■*'  J^*i'  '-*'**6— 27^,  -„lio  sddeci  the  present 
lemodellad  bj  Hoiiofivi- «  ^  ^  felted    the    fa  (odo  with  the  potrli  to  the 

na^e  to  the  »pee,  "'^  ^''^^j  "»>y  *,''«  outer  walls  shows  wheretbe  new 
■W.ena.  AiiauelofoiiB^^i-j^-f  *hoUa  V.  and  ImiocentX.,  and  floally 
p,rt -"Maided.  VocfV^^  the^JJurol,  underwent  exteneWe  altera- 
SnderPiuslS.  Inl«6*-7^^V*;*^/  freed  from  ibe  p.tchi-ork  by  which 
(ions,  «nd  isnow at  least  E»-*-  ©- Lorenzo  is  a.  patrUrr.hal  ehnrol),  sod 
it  MS  formerly  diBflgored  -  „^-<'h«»-cl.eB   of  Home  (p.  128).   Feetival, 

.(tahAug.  ,      ,     .-:>*'      i^,;^     '****    is  «  Column  with  a  bronze 

..t,erfStt»««""^,^^:^  Su^K**"«  **'°«'"''  reptesanting  the 
"^nUhed  wiH-  P»""  "*»-  -^  TX     ^i     ^elagins  II.,  the  Emp.  Con- 


at«itifie,  H^rLrted  by  ^/^  ^-^S^  ol  *'"*  Honoiins  111.),  "d  contains 
ye8lM«l^/"^VB.l«CS*-  ?^  l4^*^  ««»•*-,  two  tombs  in  the  form  of 
Ihit»^«f^eS*  of  ?^^*^*  '^*'°^^'^ei.    The  door-posts  teBt  on 

tetouoUd  '  i„4e  ^  _  ^  <»rt-    Tfao  - 


d,^**"**^"  Bculnlors  BBlTMhus  (IroE) 
atu^"  this  meftoi  of  perpelualing 
i— -[.jT*',  T^ses  a  wall  reteolly  adorned 

iOti  Cent***'*'?'"'*"'-  S^fi™™ 

^ve^""  «f  Card.  Fleschi,  nephew  of 
li  j_  *•■«  the  two  elevated  ambOB,  Uial 
«>e  J^^'"""'«*  candelabrum  for  Ihc 


If  -^i?/*  **>e  E.  U  the  Ouiaa  C 
■   '"bicli     liea  3  ft.  lower.    Tin 

"vhT.    "*     *••»  each  'iile  of  'O*  C" 

y  la-=i  "■""'•**'  the  nave  of  tl 
he  'l^S  a  pavemeDt  halfway 
lev    i*^'^*    up     The  mbbtiJi  h 

tepB^r,'**'    the  aisles  exposed  t 


•  PSl-wo 


CUria^   "5*^=*y' 


of  elinrcbes  with 


ight  68.  Felir,  Lawrence, 


ft 

I 
c 
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JfiJS^  w^  left  88.  Paul,  Stei^i^^^  a  w 

IW8.  The  dome  is  moderS     ^'     ^^  ^'PPolytu»,    The  cAoopy  dates  from 

epi«oe>iE»a\  tbrone.  ^^    *^^   ^'^^  »*     '^e    back  m  the  bandsome 

^^^*^^  of  the*^«vli  ««*+v^^T    ^*"   ^"*  itfoWASTBBY   (generaljy  cJosed;  appJy 

^^-^^^rinciwl  !S?a«ol  ^"^^^    *«»*»    i*«    '^^^^-i   in     the    comcTto  the  right  of 
^     ^    PK^^lol  ofC  bele  ^^^  ®^  *  aarcophagtm   adorned  with  the  trium- 

cli^XX^^®  cbnicli  is  adjoined    by  the  Campo    Verano,  an  extensive 
^A   ^'^^^'iyard,  consecrated  in  1837,  and  considerably  enlarged  in  1854, 
JC^  >.^PPer  part  of  whicK  commands  a  beautiful  view  of  the  mountains 
?^^  ;'|®  Campagna.     K  monument  with  appropriate  inscriptions  was 
^^^^  ected  here  in  1870   to    commemorate  the    Battle  of  Montana.    In 
G  -^^^  *"^*  '^ck  of  the   Mil   axe  observed  toniT>-Tiiche8  from  the  cata- 
iO^™^«  of  St.  Cyriaca,    discovered  when  tlie  cemetery  was  extended 
^-^  this  direction. 

About  a  hundred    paces  beyond  the  Trofei  di  Mario,  the  street 
^^ading  to  S.  Bibiana    and  the  Porto  Maggiore   diverges  to  the  tig»t 
M*«m  that  which  leads  to  tlie  Porta  S.  Lorenzo  mentioned  at  p.  1"^- 
^^s  already  stated  ,     tlie     ground  here    is    undergoing   a  complete 
^ansformation  ,  and    fragments  of  ancient  walls  are  still  frequently 
^scovered. 

In  5  min.  we  reacli  the  church  of  S.  Bibiana  (PI.  II,  31)i 
consecrated  as  early  as  470,  and  rebuilt  for  the  last  time  in  1 625 
l>y  Bernini. 

The  Intehiob  contains   eight  antique  columns;  above  these  are  frenrnPA 
iTom  the  life  of  the  saint,    on  the  right  by  CiampelH,  on  the  left  by  P^^t^J:T» 
Cortona  (modernised).     Tlie   statue  of  St.  Bibiana  at  the  high-alt^r  is  bv    » 
nini.   To  the  left  by    tlie   entrance  is  the  stump  of  a  column,   at   wif**^ 
the  saint  is  said  to   have   been  scourged  to  death.    Festival,  2nd  I>e<R 

A  few  hundred  paces    farther  on,  in  the  same  direction      f 
so-called  Temple  of  Idnerra  Hedica  (PI.  II,  32),  the  pictar^^  *^® 
ruin  of  an  ancient  Nymphasum  in  the  form  of  a  decagon,  65  y<j  ®^^® 
circumference,    witb     deep    niches  in   the    walls,    and   origj  ^*  In 
covered  with  marble    "below  and  stucco  above.     It  must  hav  *^^^^y 
longed  to  some  splendid    bath-establishment ,    as  a  number    ^^    Ce- 
dent statues  have  been   found  in  the  vicinity.     One  of  thes^       ^^- 
Minerva  Giustiniani  of  the  Braccio  Nuovo  in  the  Vatican  (p.     A    the 
has  given  rise  to  the  otherwise  unfounded  appellation  of  'Ter^i-^^T)^ 
Minerva'.    In  the  middle  ages  the  ruin  was  caUed  Le  Terme  ct^^^  of 
lueciOj  a  name  which  has  been  conjectured,  without  any  aut:^^^^**!- 
to  be  a  corruption  of  'Gains  and  liUcius  Caesar'.     The  vaulti^^^ity, 
in  existence  down  to  1828.    The  building,  which  is  interest;!^  "«^as 
an  architectural  point  of  view,   dates  from  about  the  3rd  cent;^     ^   in 
Christ.  ^^tei 

IntheVigna,  between    the  Temple  of  Minerva  and  th^     ^ 
Maggiore,  several  Columbaria  were  discovered  in  1875,    the  X^-^^J^^ta 
being  that  of  the  Gens  Statilia.     Their  contents  have  been 


t;^  «^8t 
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f erred  to  the  Museo  Klrcheriano  (p.  150),  and  the  columbaria  them- 
selves are  now  hardly  worthy  of  a  visit. 

The  Via  di  Porta  Maggiore  leads  in  20  min.  from  the  chnrch  of 
8.  Maria  to  the  *  Porta  Xaggiore  (PI.  II,  35),  formed  by  a  monu- 
ment belonging  to  the  Aqua  Claudia^  above  which  the  Anio  Novus 
flowed  through  a  second  conduit.  The  inscriptions  record  the  con- 
struction of  both  aqueducts  by  the  Emp.  Claudius,  A.  D.  52,  the 
Claudia,  45  M.  in  length,  bringing  water  from  the  neighbourhood 
of  Subiaco,  and  the  Anio  Novus  being  conducted  from  the  sources  of 
the  river  of  that  name,  a  distance  of  62  M. ;  and  also  their  resto- 
ration by  Vespasian  in  71,  and  by  Titus  in  80.  Anrelian  converted 
the  monument  into  one  of  the  gates  of  his  city  wall;  and  the  Co- 
lonnas  used  it  in  the  middle  ages  as  the  nucleus  of  a  fortification. 
The  gate  derives  its  name  either  from  its  Imposing  dimensions,  or 
from  the  church  of  that  name.  It  was  purged  of  the  later  additions 
by  Gregory  XVI.,  who  closed  up  the  N.  archway.  Two  roads  di- 
verged hence :  to  the  left,  through  the  now  closed  arch ,  the  Via 
Lahicana^  and  to  the  right  the  Via  Pfaenesiina, 

Between  the  two  roads,  outside  the  gate,  on  the  occasion  of 
the  removal  of  the  fortifications  of  Honorius,  which  have  been  re- 
erected  by  the  wall  to  the  right ,  was  discovered  the  ^Mommieni 
of  the  Baker  Eurysaces ,  erected  in  the  form  of  a  baker's  oven  to- 
wards the  close  of  the  republic.  The  monument  was  erected  by  the 
baker  himself  during  his  lifetime,  and  the  principal  inscription, 
which  is  repeated  several  times,  is  to  the  effect  that  —  ^This  is  the 
monument  of  Marcus  Vergilius  Eurysaces,  a  public  purveyor  of 
bread  and  an  offlciar.  Some  of  the  reliefs  represent  grinding, 
baking,  and  other  parts  of  his  trade,  and  others  refer  to  his  post  of 
purveyor  to  the  city. 

From  this  point  to  the  Campagna,  see  pp.  348,  349. 

From  the  Porta  Maggiore  a  road  leads  to  (5  min.)  S.  Croce, 
passing  under  the  arch  of  the  Claudian  aqueduct,  and  skirting  the 
wall  on  the  inside.  From  S.  Maria  Maggiore  to  this  church  by  the 
Via  di  S.  Croce  is  a  walk  of  20  min. 

S.  Crooe  in  Oenisalemme  (PI.  II,  36),  one  of  the  seven  pil- 
grimage-churches, once  named  Basilica  8e$8orian(ij  because  the 
Sessorium,  perhaps  an  ancient  court  of  judicature,  once  stood  here, 
is  said  to  have  been  erected  by  St.  Helena  in  honour  of  the  cross 
found  by  her.  As  early  as  433  it  was  used  for  the  meetings  of  a 
council,  it  was  rebuilt  by  Lucins  II.  in  1144,  and  was  entirely 
modernised  and  provided  with  a  poor  facade  by  Qregorini  in  the 
pontificate  of  Benedict  XIV.  in  1743. 

Interior.  The  nave  was  originally  borne  by  12  antique  columns  of 
granite,  of  which  8  only  tvfi  now  visible.  An  ancient  sarcophagus  of  basalt 
below  the   high-altar  contains  the  relics  of  SS.   Anastasius  and   Csesarius. 


8.  P^^«^«»tino  ai  MonU.  r^r^mrT? 
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^''^*.     ^•^^^^^e  are  xnoderniBea  *f^-^„  k„  «  , 

tjefi-KT^clingof  tlie  Cms.    Tb^^^®*^**^  '^^f'j'^-    ^^^r^^^^i  Cno*  Hnturicchio), 

flie^lcmsc-xipUoti  on  the  Croaa\        *^«»i»"cli  coaUins  numerous  relics,  including 

V^c\«^^\.    \6^ ^n\\Lv^^a'!^^^^  5^   ataircwe  descends    to  the  Crs^pf,  where  on 
w  J-^wVues  of  piSr  t«S  ^l    ,^Ulx    &  relief  in  marWe  rKeta) ;  at  the  sides 
?^.  v'^'^ena,  to  wSm^?.a-^^  ^^   the   12lh  cent.     On    tlie  right  the  chapel  of 
^llt'^^Hine  arA  «  w     V*^^^^*^'-©  not    admitted  e:x:cept  on  20tli  March.    On 
^U5^^^        s  we  ^o«atM,  after   Bald.  Peruzai,  representing  the  Four  Evan- 
^wL^^ena   ria\*  ?^l' P^'"*^-      ^^^  the  arch  over   tHe   entrance,   on  the  Jeft 
w^    ^t   ^.  f  *3'  Sylvester  -,  over  the  altar,  on    the  Jeft  St.  Peter,  on  the 
/A«/^V    j„™*-  ,?^o  altar- statue  of  St.  Helena  is   an  exact  copy  of  the  Bar- 
„.//      ^  i^     i."  *^®  Sala  Kotoxida  of  the  Vatican  Cp-  313),  with  the  exception 
^  cross  has  been  substituted  for  the  sceptre   in   the  right  hand ,   and  » 
^t  the  cross  for  the  vaae  in  the  left. 
'"^"^     "®  greater  part  of  tbie  old  Cistercian  monastery  formerly  belong' 
i  J  *^®  church  is  now  used  as  a  barrack. 
^  Adjacent  to  S.  Croce,  in  tlie  direction  of  the  Lateran,  is  situated 
yi     ^^^hitheatnmi  Caatrenst  (PI-  U,  3^^,   of  which  only  16  arches 
st^^  J*"®  enclosing  wall,    incorporated  with  the   old  city-fortifications, 
^*^.®^i8t.     The  strncture  Is  of  brick,  and  so  also  are  the  Corinthian 
,^;l^Ual8  and  other  decorations.    The  date  of  its  erection  is  uncertain. 
t  Ji   ^  l<>nger  diameter    of  tlie  amphitheatre  is   57  yds. ,  the  shorter 
*=-*    yds.,  and  the  arena    Al  yds.  in  length.      The  outside  is  hest 
^^Ti  in  the  course   of  a  ^w^alk  from  the  Porta  Maggiore  to  the  Porta 
^^  -   Giovanni  (from   gate     to  gate  1  M.).    In  the  interior  is  a  kitchen 

On  the  other  side  of  S.  Croce  is  an  apse  with  arched  windoi^s 
^na  the  beginning  of  adjoining  walls,  which  are  supposed  to  haye 
belonged  to  a  Ternpte  o/'  Venus  and  Cupid  ,  or  a  Nymphaeum  of 
-^iftxa.nder  Severus,  or  to  the  Sessorium  mentioned  above. 


tk 

of 


»»uucr  oeverus,  or  xo  xne  csessorium  meiitionea  aoove, 
^rOTU  S.  Croce  to  the  tiateran  is  a  walk  of  5  min.  (p.  267). 

¥romS.  Maria  Maggiore  the  Via  Mbbulana  C^MI,  26,  29      c>^-. 

leads  to  the  right  to  the  Lateran  (in  1/4  hr.>      The  first  transv^    -^ 

street  to  the  right  is  the   Via  di  8.  Prasaede  (with  the  church  of  ^^®® 

name,  see  p.  180),  which,    under  different  names,  leads  thro Uj».>f*** 

well-peopled  quarter  to    the  Forum.     The  Via  di  S,    Vito  to  tl^^^  ^     a 

leads  through  the  arch    of  Gallienus  to  S.  Eusebio  (p.  181).  -^..^  *©ft 

the  left,  farther  on,  is  the   Villa  Caserta  (PL  II,  25,  29),  whicl^        "^o 

purchased  by  the  Redeinptorists  In  1855,  and  in  the  street  rl^^  ^^*^s 

Alfon%o  de'  Liguori,  the  church  belonging  to  it,  built  in  the  nxor?   ^• 

Gothic  style  by  Wigley,  an  English  architect.  ^^rn 

From  the  Via  Merulana   diverges  the  Via  di  S.  Pibtro  ijf    >^ 
COM  to  the  W.,  leading  to  the  church  of  —  ^Jsr^ 

S.  Kartino  ai  Monti  C^^.  H,  26),  erected  by  Symmachus   ^^ 
the  year  500,  adjacent  to  the  Baths  of  Trajan  and  to  an  old  ci^^^^^t 
of  Pope  Sylvester,   rebuilt  in  844  hy  Sergius  II.   and  Leo  IV^  ^       *c^h 
handsomely  modernised  about  1650.   The  adjoining  Carmelite   x^^^^^d 
astery  is  now  occupied  bythenailita-ry.   Principal  festival,  lUl^  XSr^^^ 


i  II.  The  mUs,  ROME.         ^  ^.  Pietro  in  VincolL 

The  INTEBIOB,  a  basilica  with  a  roof  of  straight  beams,  contains  24  an- 
i  columns.  In  the  8.  aisle  six  "  frescoes  by  O.  Poussin ,  from  the  life  of 
ih,  the  patron  of  the  order  (disfigured  by  restoration).  In  the  N.  aisle 
smaller  *  frescoes.  Also  two  pictures  representing  the  interior  of  the 
hurches  of  the  Lateran  and  of  St.  Peter.  —  The  Psesbttebium  is  eleven 

higher ;  below  it  the  Grtpt.  From  the  latter  a  lai^e,  ancient  vault  is 
■ed,  probablyonce  belonging  to  Thermee,  but  at  an  early  period  converted 
a  church.  The  vaulting  bears  traces  of  very  ancient  painting.  This  is 
osed  to  be  the  site  of  Pope  Sylvester''8  church,  of  the  period  of 
itantine. 

To  the  £.,  near  S.  Martino,  diverges  the  Via  dtiUe  Sette  SaU^ 
ting  the  vineyards  of  the  Esqnlline,  and  terminating  near  S.  Gle- 
te  (p.  263).  On  this  road,  immediately  to  the  right,  in  the  Vigna 
10,  is  the  entrance  to  the  so-called  Sette  Sale  (Pi.  II,  26),  con- 
ng  of  seven,  or  rather  nine  chambers,  running  parallel  with  each 
r,  which  appear  to  have  been  used  as  reservoirs  for  the  Therms 
itus.  The  other  ruins  in  the  same  vineyard  also  belonged  to  the 
s.  The  celebrated  group  of  the  Laocoon  (p.  310)  was  found  in 
vicinity. 

Leaving  S.  Martino,  we  next  proceed  in  5  min.  to  — 
"8.  Pietro  in  Tinooli  (PI.  II,  23;  151  ft.  above  the  sea-level), 

named  BasUica  Eudoxiana  after  Kudoxia,  wife  of  Yalentinian 

who  founded  it,  about  442,  as  a  receptacle  for  the  chains  of 
Peter  which  had  been  presented  by  her  to  Pope  Leo  I.  The 
'ch  was  restored  by  Pelagius  I.  and  Hadrian  I.,  the  vestibule 
sd  by  Bacclo  Plntelli,  and  the  whole  is  now  modernised.  It  is 
1  before  11  a.  m.  and  after  3  p.  m. ;  when  closed,  visitors  ring 
he  adjacent  door  to  the  left,  No.  4  (I/2  ^^-^ 

[NTEBioB.  The  nave  and  aisles  are  separated  by  20  antique  Doric 
nns.  To  the  left  of  the  entrance  is  the  monument  of  the  Florentine 
ters  Pietro  and  Antonio  PoUajuolo  (d.  1498).  The  fresco  above  it, 
ssenting  the  plague  of  680,  is  attributed  to  the  latter  master.    The 

Aisle,  on  the  left  contains  the  monument  of  the  learned  Card.  Kico- 
Cusanus  (from  Cues  on  the  Ifoselle,  d.  1465).    Above  it  a  relief:  Peter 

keys  and  chains,  on  the  left  the  donor  (Nic.  Cusanus),  right  an  angel, 
he  3rd  altar  'to  tJie  left  a  mosaic  of  the  7th  cent,  with  St.  Sebastian. 
t  Uie  end  of  the  Bight  Aisle  is  the  monument  of  Pope  Julius  11.  witti  the 
ktue  of  Moses  by  Michael  Angelo^  one  of  his  most  famous  works.  The 
iment  was  originally  destined  for  St.  Peter*s,  and  intended  to  be  a  most 
sing  work,  consisting  of  upwards  of  90  statues.  Owing  to  various  ad- 
I  circumstances  the  portion  preserved  here  was  alone  completed.  (Two 
es  destined  for  this  monument  are  at  the  Louvre.)  The  statues  of  Hoses 
>  is  represented  by  mediseval  Christian  artists  with  horns  owing  to 
erroneous  translation  of  Exodus  xxxiv.  35),  Rachel,  and  Leah  (as 
>ols ,  on  the  left  of  meditative,  on  the  right  of  active  life)  alone  were 
ated  by  the  great  master,  and  even  these  were  not  entirely  his  ov\n 
imanship.  The  grouping  only  of  the  remainder  was  from  his  design, 
figure  of  the  pope  (who  is  not  interred  here)  by  Maao  del  Boseo  is  a 
re;  the  prophet  and  the  sibyl  at  the  side  are  by  Raf.  da  Monielupo.  — 
he  right  of  the  choir  is  St.  Margaret,  an  altarpiece  by  Ouercino.  — 
Choir  contains  an  ancient  marble  seat  from  a  bath,  converted  into 
piflcopal  throne. 

Ujacent  to  the  statue  of  Moses  is  the  entrance  to  the  Sacristt.  A 
let  here  with  *  bronze  doors  (by  the  Pollajuoli^  1477)  contains  the  chains 
.  Peter,  which  are  exhibited  to  the  pious  on  1st  Aug. 

The  adjacent  monastery  of  the  Canonic!  Regolari  is. now  the  seat 
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^^Vavcal  and    iiia.-fcli«ma.tical  faculty  of  the  university.     ' 

yy;^^  ^^^  monastery    ooxiT-t,  by  Oiuliano  da  San  6aUo,   plan 

yfy^^  trees ,    is    exKi.t> ell i shed  with  a  fountain  by  Antonio 

,^^'   The  en  trail  oe   is  l>y  No.  5,  to  the  right  of  the  church 

yi^  Maiden  opposii;^     tlie    facade  of  the  church  is  a  handso 

/  .  ^*  ^ —  Proceeding     "to    the  left  and  then,  where  the  street 

Ml?  ^^^  ^®**  again  ^      ^vi^e    »each  the  Thermae  of  Tfttw  (p.  21 

ypn      The  street  in   »   straight  direction  descends  to  the  Basil 

/^^*antine  f  p.  23 1")  ,  -wliicli  is  conveniently  visited  after  the  chu: 

/  y   *^^^tro.  To  the  rf«"li*  o*"  ^'  Pietro  in  Vincoli  is  the  church  of 


^^tro.  To  the 


monastery,  now  the  B,  Istituto  Tecni 


111  Ram^  ow  the  Tiber  (Left  Bank). 

Ti.-*  n9.4  nf  t\io.  f\±-%r    -wliicli  extends  to  the  W.  from  the  Corso  a« 
^/.i  it,!.  »«  «J;\^a.T>itea.    in  the  most  ancient  times  (Campus  MarHtt 

,^^  r?af  ^;f  L  toe    B^P^1>V*^'  ^"*  more  particularly  in  the  rei^ 

^^stuB,  it  became  tlxe    site    of  many  palatial  edifices,  and  the  new  to 

^ancient  Borne     Tliis    qxxatirter,  which  is  now  densely  peopled,   and  is 

-i.h«k  mft^i«   J^At«^«.i    ^T»     cli.«fcx»cter,   consists  of  a  network  of  narrow  a 

^WtJ^S^*^^?!?  il«^r    e«iweiied  by  the  busy  traffic  of  the  lower  class 

y%vtVs  *^^***^^^!;"^®'TSr  great  thoroughfares.    Although  the   topograp 

^d  rarely  ^!\^«"ecte^_J^iSes  puzBlingr  and  their  appearance  uninvltii 

^  these  purlieus  is  s"^^       ixiteresting  churches  and  palaces,  and  afford  t 

^^^^y  c«»n*«"*  ™*^J««*   rvoTDOirtixnity  of  becoming  acquainted  with  mediee^ 

.i^C^aveller  an  exceUent  ^JP.'^eteristics   of  its  present  inhabitants.    It  is  pi 

>^>*^^ine,   and  witli  me   ^"  „xnent  to  improve  this  quarter  by  the  constri 

po«ed  by  ^e  ^!f®S^«.S    Btreetfl,  but  the  work  has  not  yet  been  begun.    T 

lion  of  »«31f ^^  J^^Sf'^eeSae  ^^^^^  *»»«  N-  «**«• 

From  the  Piaxza   ael  Popolo  the  broad  Via  di  Ripetta  (PI. 
ec    ^  4^       •         '"-As  pxolongation,  the  Via  della  Scrofa,  leads  to  the 
iOf  14)   Vjff^  ^  liTiigi  de'  Frances!  and  the  Piazza  Navona. 
i^  i6  Jnjji    J;d^        a\ Ripetta,  4  min.  from  the  Piazza  del  Popolo,  ^ 
*'•  ^^L^'    ndem  "b'li^^^^^S  ^it^^  numerous  windows,  erected 
t^  1^5%,.*^       <^   r^o-w  contains  the  Diretione  Centrale  del  Lotto,   ai 
^^^  ^^c^^  '^^\.  '  <ig  to  tbe  Aecademta  delle  Belle  Arti,  or  di  S,  Lu 
^^^'^'ircV'i^^ot^^   gateway  of  the  circular  building  leads  to  a  qui 
s.\?a^\.o%  ^       n^f  ta  <i»  BiV^^)i  planted  vrith  trees  and  used  by  t 
tp.  •2an~^.      ^^^xA  the  river.    Pleasing  view  of  the  opposite  bar 
^^XJ^^^^V^^hence  we  reach  in  the  first  transverse  street,  the^ 
i)«Ts^  pd^^li  fiieht},  the  entrance  to  the  Mausoleum  of  Augnsi 

^xociee  .  0<  V^  pmT^ATOT  AR  A  hiirial-Dlace  for  himself  j 


\ 
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?  ^o^e^^Ltied  l^y  that  emperor  as  a  burial-pla« 


7  -  ^  -  -   .1  w^,  iJ*-  4  in  which  most  of  his   successors  down  to  l*i< 
\^*^-  t.'  V{:,  f  r^  a  huge  substructure,  which  conUined  the  t 
^«I'^>^;s  aJose  a  mound  of  earth  in  the  form  of  terraces, 
T^fZ^vSr»<  caresses,  surmounted  by  a  statiie  of  the  e«., 
^emsliea  *^^*«h  apaik     In  the  middle  ages  't  ^»^ 
ana  en vit""'    fortress,  and  a  small  d«y-*e»tie '  "^ 
Colonnas'i,  (An^talro  Cotea),  Is  no-w  fttted  up   wit; 

used    as  »  '  . 


„tecV«<*»-    ^  ..^,^^-^»l- I.  UtT  *^«***     ^  ""«"  preserved. 

R**"^'  Tft«  i»  *»-^^^  '  *'**  «^-P*etion.1"»«»  bridge 

The  VX»-  B*^*"^       d^  fitting  the"  g„  **»    *l»e   S,***"  *ie  Via  di  P.-    ^ 


tes  te^--  lossai  statues  (.a  Muse,  an  ^T^'^s.  p:/**  ^"'"''ouiide 
^^^^'^  t^)5  *"^  at  the  end  of  the  Vi:^J^^o  ^nl^^  *Aese  ar< 
^V.*'S**^^t-^an  Amazon.  In  the  centr^^*  Pa«^  ***®^es,  and 
****?^e  entrance  to  the  ♦♦Pictu^b  o^^^^  the  jef  "".^'^Sm^nt 
is  *f  and  Fridays,  9-3  o'clock;  cCeH^^^iiY  a^^^'t^  of  the 
3-^*^^' Catalogues  are  provided  for  tK  ^^^  Jnly^Jl^''"^^ys, 
r^  ->  ^le  artistically  decorated.  '^^  Use  of  v,!-l       »& ust  ; 

^"^Zilety  Borghese  is  the  most  i^,  '*'*^^«-      The 

^-»,e  Vatican.    It  emhraces  a  longej.*^/\ant  in  j^^^^ 
^e  master-pieces  than  the  other  prfv/^^^^  ^^timel^f^^  *« 
K  ^enth  century  is  of  course  rather  poort *^  ^^Ueriea  inf^  *'^^- 
^^as  founded  at  a  time  w^en  the  ^'l  ^^P^^Bente^    ^^o»i«, 
,  orally  appreciated.    The  gallery,  ^^^^  of  that  per/oH**   *^® 
*  -*  v^orks  of  the  close  of  that  century  ^^^r,  Posaeaa^     ^€^re 
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^^^.^T^o^AiiBO  u  tagelV  Te-p*^    ented  (i.  Room),  but  tie 
\f  «%w  of  tftO**  "*  t^e  pietttie*  i*   'j,''*'8tion«ble.      The  best  are 

}^,  -No    33:),  »n4  Christ  \>e»Ar\g  "'s  Cross,    hy  Sol<trio  (III. 

\'^o  1^   ^  Among  the  eariiei  m»S'ers  of  the  UrrBB  Itaiian 

V^^  Prone.  Franeia  ighiKhly  esteemed,  and  his  St.  Stephen, 

VrHuiein  the  Ted  »be  of  »de»con  CH,  51),    afford.  ab»..- 

Jj^ot  that  he  hag  not  been  oveirated. 

»0t  S  '*  *'  Entomhment  (11.  ^^^^^^.;^\y  AaphwVB  own 
.  '  well  pieserved,  and  is  perhaps  not  e^^^f^^y  „f„4j„^,  the  coui- 
JUnd.    The  impression  produced*^  by  it  is  *^«*^^^X*"r|'e  p«.delle 
jtositlon  seems  too  studied,  and  the  colouring  coi    -  ^^^  Fomarin. 
belonging  to  it  are  in  the  Vatican  Gallery  (if  •  ^"5?  J"  j,         j„ii,,8  11. 
(II.  ^m,  No.  65),  the  Madonna  d'Alha  C"'    -^^^f    ^5  arc  copies ; 
i^J  i„2'  ""*  *'«  Madonna  col  divino  »'^'*  t^  later  Florentine 
the  unknown  Cardinal  (11,  21)  iB  ^V  »  ""^"T^.^ed  a  different  kind 
inaster,  who  for  the  colonring  of  the  go^n  ^^^^^j^^t  the  so-called 

R^^^  ^?^.*^®»««  Borgia  (11,  26)  ^as  executed,  oy  ^^^  ^^  i„  ^j^^ 

ftvlf  of^f  In  1507,  ^heWs  the  co^^JJi^T  °a\nt«^f  this  unknown 
T^TSlVf  ""'  improbably  oo»ject«Ted  ^^      f^^^i  hither  from 
the  Vili.^i*'*'  "on**™"  several  F'««f ''"ftlt  maste'!  but  they  are 
*  „,  Jp  V  "^  R«pkaol,  and  ascribed    to    that  ^^ecution 

unlike  hxs  workmanship,  both  in  <^omVOsr^''l  U  copiously  and 

TheScHooi.  ofFbmaba  of   t»»«*f„ji£no'8  richness  of  coloux- 
icpreaeuted     A  fine  examnle  of  -'^"*5o-x       Dotso  Dosn  8   Circe 

visitor.  To  SoT  Z  ™  ,?^  •  a  iirdel>te*  J«  Madonna  is  radiaixt 
a  Holy  Family °ffj7t¥  8*".T/he  be»d  of  *be  Ma^).„importa,»t 
with  beauty  Vt  ^'  "'  ''"<'''  f^e«t  pe*****  St  represents  Daua.e 
work  by  Cbrreo  * '^'^P'^^^^l/  ^t^ls'^^^Vk  The  figure  of  Dan^e 
with  Cupids  sW ''•"  '^^'T^d  for  tf  ^j^i,  40>  j^e  Cupids  are  ve^y 
is  rather  8r,cefiT;h'"«*''««'^'''',%lf«l'  *"1  whole  room  Is  de- 
charming,  a^dth*!!?  "^""'y  l'**»teriy-  ^„o-c»lled  Earthly  »,^^ 
voted  to*'the  vi«:j''«?8curo  ""-^^f/iJ**'-  ,^°on8  «»"'«''  .P~dao«t 
Heavenly  Love  (x^?.80H0Ol..^^3e  *"*,?ie  pi«t'l^  "^/*»  the 
an  indelible  imi^'ii^  »8  one  of  **fder.  .»Ji  eye  »"«/^i^'l  f »»  *I»e 
attention  like  a^p'^X"  *"»  «>«  ^^^  lf*«'  *M?  c»pt*'»***  *^*  '^*«1- 

"  the  coinp*'* 


well 
ing  is 


do    ///.  Ufi  Bank.  ROME.  Palazzo  Borghese. 

ation.  The  Arming  of  Cupid  (X,  2)  is  one  of  the  finest  mytho- 
igical  woikB  by  the  same  master.  Bonifazio  is  another  master  who 
ipplies  us  with  examples  of  the  richness  of  colouring  of  the  Ye- 
etian  School  (XI,  16,  being  the  finest).  Giorgione ,  on  the  other 
and,  is  not  fairly  represented  by  the  only  specimen  of  his  handi- 
work which  the  gallery  possesses  (X,  13). 

As  it  is  generally  the  case  in  the  Roman  galleries,  the  painters 

f  the  later  revival  of  art,  the  adherents  of  the  Caracci  and  the 

Naturalists,  figure  very  numerously  here.     Domenichino's  Diana 

IV,  15)  contains  a  number  of  nymphs  with  life-like  heads,  and 

m  excellent  background  of  landscape ;  AlbanVs  Seasons  are  superb 

lecorative  pictures ;  and  the  half-figures  of  Ouereino  are  above  the 

Average  of  his  compositions.    The  works  of  Caravaggio,  the  chief 

3f  the  naturalists,  produce  an  exceedingly  unpleasant  impression 

in  this  gallery  (Y,  26).   The  pictures  by  German  and  Netherlandish 

masters  in  the  XII.  Room  are  unimportant. 

I.  £ooM.  "Decorationa,  in  grisaille  and  gold ,  by  Carlo  Villam.  On 
the  left:  *1.  Sandro  Botticelli^  Madonna ^  *2.  Lorenzo  di  Credit  Madonna^ 
7.  Sodomay  Pietk,  unfortunately  darkened  by  age ;  8.  Luini  (a  copy).  Va- 
nity;  ^17.  Solario(f)y  EcceHomo;  26.  School  of  LeonardOf  V&donn9k\  2t,  28. 
Laura  and  Petrarch  (portraits);  30.  Perugino  (t),  Ecce  Homo;  32.  Luini 
(a  copy),  St.  Agatha;  '*dS.  Marco  d'^Oggiono^  Youthful  Christ;  34.  Peru- 
ginOy  Madonna  (a  copy);  *'35.  Ridolfo  Ohirlandajo  (according  to  Passavant 
by  Timoteo  deUa  Vite),  Portrait  of  a  boy,  erroneously  called  a  portrait  of 
BAphael;  48.  Fr.  Franda  (t)y  Madonna;  45.  After  Baphael,  St.  Catharine; 
48.  Perugino ,  St.  Sebastian ;  49,  57.  Pinluricchio ,  Cabinet  pictures  of  the 
kind  which  used  to  be  in  vogue  at  Florence  for  the  decoration  of  wedding 
cabinets,  etc. ;  •54.  Lorenzo  di  Credi  (f)^  Holy  Family,  a  work  of  the 
highest  rank ;  ^56.  Leonardo,  Leda  and  the  swan,  an  excellent  copy  of  the 
celebrated  picture ;  61.  /V.  Franeia  (f ),  St.  Antony ;  ^65.  8ch.  of  Leoncurdo^ 
Madonna;  67.  Ortolano,  Adoration  of  the  Child;  ^69.  Pollajnolo,  Holy 
Family. 

II.  Boom.    4.  Portrait,  copy   from  Perugino;     16.  Oaro/alo^    Madonna 
with  St.  Joseph  and  St.  Michael;  7.  Fr.  Franda^  Madonna  with  two  saints; 

LJi^.  Oaro/alo ,  Christ  mourned  over  bv  his   friends ;   *  18.  Raphciel,  Portrait  "^ 
of  Julius  II.,    an  admirable  copy;   •IZi.  St^hael(f)y  Portrait  of  a  cardinal ;v^ 
•24.  Raphael,  Madonna  with  the  young  St  John,   St  Joseph  and  St.  Eli- 
zabeth (Mad.  col  divino  amore,  original  at  Xaples);  *26.  Raphael  (t).  Portrait*.* 
of  Csesar  Borgia  (?) ;  30.  (?)  Portrait  of  a  woman ;  35.  Andrea  del  3arto,  Mat.^ 
donna ;»)^'* 38.  Raphael,  Entombment  (1507),  his  last  work  before  going  to 
Rome,  bk'dered  by  Atalanta  Baglioni  for  her  chapel  in  S.  Francesco  de*  Con- 
ventuali  at  Perugia  (p.  53),  afterwards  purchased  by  Paul  V. ;  39.  Raphael, 
Madonna  di  Casa  d'Alba,  an  old  copy;  ^.  Fra  Bartolommeo,  Holy  Family; 
43.  Fr.  Franeia,  Madonna;    "44.  Sodoma,  Madonna;    •SI.  Fr.  Franeia^  St. 
Stephen;   69.  Maxtolino,  Adoration  of  the  Magi;    •65.  Portrait  of  the  so- 
called  Fomarina,  a  good  copy  of  the  original   of  Raphael  in  the  PiU.  Bar- 
ber! ni  (p.  169),  perhaps  by  Sassoferrato ;   69.  After  Raphael,    John  in  the 
wilderness. 

III.  Boom.  1.  Andrea  Solario,  Christ  bearing  the  Crossj;  ^2.  Partneg- 
gianino.  Portrait;  5.  Alest.  Allori,  Christ  risen;  *11.  Dosso  Dossi,  The  Sor-4 
ceress  Circe  (?);  13.  JSolario  (f),  Mater  Dolorosa;  14.  Sofonisbe  Anguiseiola, 
Portrait  of  a  woman;  15.  8car$ellino,  Madonna;  19.  Angelo  Bronzino,  Cleo- 
patra ;  22.  Seh,  of  Raphael ,  Holy  Family ;  24.  Andrea  del  Sarto,  Madonna 
with  angels;  •iS.  Madonna  with  the  Child  and  St.  Jdhn,  by  the  same; 
35.  And.  del  Sarto  (f),  Venus  with  two  Cupids;  37.  Portrait,  unknown; 
•40.  Correggio,  Danae,  one  of  his  finest  easel-pieces ;  ilt2.  Brontino  (f). 
Portrait  of  Cosmo  de'  Medici;  46.  Mary  Magdalene,  after  Correggio'*  original 
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Willi  mylliolrj^i 

with   8L  a™  Slid  Ihe  Child  Sui,<«    F^''/,„??;.,^'^ZS.    V^nTv 
•^7-    ■f^JL'a  SS;H  S"^  li^'S™^r'3   F"tLT^f-/ig««,  by  .he 

oia'i'O^d^^.tol^^Tl^J^'    l".'^"  "I"™ 'la  »  t^bla  of  irregular  mossic  — 

VIII.  KooM  ,  ctmtiSLiM  a  n"'''i;!i""'f  "^  Iheni  exlremely  pre  ,^ 

^*-  ^80^™r"v**J  ■*^"  (1°  OriSiertrilh  Ihe^JJmSi  in  aT«d- 
wT^Vw^  .^"'^^e"^,'  '  *»-vW^  Ibe  »=*.  ./ L«mard«.  By  the 
38.  J>V-anc  PiniT  t  j  "'^  "^  "6™"  *«  twelve  wnill  antique  bconies. 
"  ^^^.S^  ri„!'^*'"r-  Wall  opposite  the  «ii)d™:  86.  JToreeW  iVo- 
Vie^^  7l"^?^''  *■  ffw""P*Sio,  Madonna;  91.  Fans.,  Tb«Qr.e«; 
«  the  viiiiT,  I  i,  BotsbCM  in  ibe  nib  Mnt.  Froin  the  door  of 
..™r  beycmd  tte  f™Sl^„'JS'«'"  

Villi  Borghe 


»«"   the  rijiwr  Innl,      ^'t>^ 

fiber  beyond  the  fouSJ^  'l"'el"  on  ■">—"■  r„'""  "' 

ludmape'-ftefi™.  '""Sri?  **•»"-  -  To   lb*    left   a  pu.>«e  • 


(be  door  la  ibi 
.  X.  Room. 

"^  Cnpid  eqdipped 

°9.  PmtkntnK  (t 

(w  tthool  of  Fw 

•vJobn  Ibe  BtpOai 
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love),   one  of       ^^^4:^^^^    ancj      ?^?tf5    ^'  Leonetlo  Spada,   Concert  ^ 


of  Ftrrara,  ^^z^T^^^  ^      ^**«     "ViT^i  *lo2'  ^-  ^'«<^<««»  ^«*m  Family 

i-obably'the  IJaC*"*^  B»ri  •      gg.  Madonna,  an  early  work 

Bellini.  ^^^5^?    ^*^**«>»ixia. 

Room.  *1.  Lor.     -^^^^^^<*    *>^nr»     i:>vi»^****   SS.  Onophrius  and  Augustine, 

nophriua  being    ccJ^M^~g-^  lirer's    i>ict,-.\P*"',  **  the  visitor  may  satisfy  him- 

Mimparing  it  witl»       J^^ny  aboiit    t<.    *^    ***   the  Palazzo  Barberini  (1518) : 

Veronese  (7),  St.  ^:»^  ^^-^i*  i  .*JL4  .     jri.  I*«*each  to  the  fishes;  3.  7¥tta«  (?), 

;     0.  Moroni  ^    Pc^-»~*'^^^ #»<*'*.     ^Sc/^^^Jz*^'    CTambiaso^  Venus  and  Cupid  on 

(unfinished);     14-    ^^.^-m^m^     **»«    «*>*is^^?^     Last  Supper;    ib.  Bonifazio, 

)ong  his  disciple*        S^ ^^r-o <^»ga.I  -        ^— ,  *-*«   Zebedee  with  their  mother ;  'le. 

,    Return   oi  itie      ^  -r^  -     ^altn,ct,     V«^^ .  ?^''««» »  Samson;    18.  Bonifazio, 

\  the  aduJtercM;       ^^  Z^^^    Jl^^^  \       Sa   ***  ^'^'  Madonna  with  saints,  etc.; 

Veronese,  Venus       ^V^^i-  "Vr"    ^^o^^^i*  whidone,  Madonna;   25.  7V«an-, 

Portrait  of  hims^^^  ^^^^«-i  Hea^^    ^J.   ^^ilini  (or  Antonello  da  Metsinaf), 

o«   Unknown  m-^*--*^  ^  S2.  J^cti^,^         J^ol^  the  Baptist;    31.  Gftor.  Bel- 

.^k  and  St.  Pett?*-  -^ar-.^***»^y-Poi-ti!L -V^c^Afo,  Holy  Family;  33.  ^eniar- 

"  rfa  /Jrdenaw* ,       ^^^  ** '     39.  Qiov.  Bellini,  Portrait  of  a 


nutcban-^^,  ^  '',®- ^-  ^<«?^.-2*'®-  l^a«  ZJyci;  (?),  Crucifixion ; 
'<'^'*\  ?v  the  sa«^«^J^^  .^^^*'.*«ar;^2^*^r*j  Genre  picture;  9.  ^.  ^rowwtfr 
bmentvbyine    ^^^^  X:^ouia    vf,     ,^y*s»t  to  Elizabeth;    19.   DUrer  {7), 

^^  '■>  ^KP  of  ^^  ^*^^f^      ^    '^  '^^^es^^P^v^'Ja)  •■>  30.  i/o/6«n,  Portrait ; 
dd  W(be^?l^.o,^  JtT-f^«-«^«"^e    tl*^^^»^»es;  72.  Potter  (?),  Cattle-Diecc!. 


'  T  ^^tTf^'lrtu  I  Y^"***  (which  the  custodian  opens 


lUe     -*^^-t;    "^^^tioii*:*^^   to  the  Via  della  Scrofa,  we 


ttg  ^ctse  ^^c\^  winO.         nn^.**  P*  ^^  ^"  »"  E-  direction 
'^*S*  Kr>!9i^?    ^V«>  '■^^  ^t'  Ikoi^     ^    ^*^®«*'  ^^'0^  is  separated 


vet 


Q    ^i\ft€\o    ^v«>  *^^  ^t'  lioii  street,  which  is  separate< 

^*  v.>,  ».  ^^^^^&  "th^  ^-A^zasA   ^^®  ^»ly»  frequently  changes 

'^e  ^^^^  "S"^^^    *^^  ^«ce»iti^^^^«iA  (PI.  I,  131,  where,  in 

iX^^^"^^  "^  ^  extent  on    tlAr     ^^^^ted  Pal.  OcUisin  (PI.  I, 

tvt  ^<>  *^^   :^ artier  on,   iiT^v.^^*"  °^  *^®  ^'^-  ^Uraud  near 

V-  *i^^^*  xoli  of  ^.  ^-t4e*c*    r  ^^  '^i^  BELLA  TiNTA,  On  the 

^«XV  <^\Y^e  ^i^  ^^  -^^^^Xk^*  -^^^^  mentioned  as  early 

ivt..    ^^      i:iie  side-stre^tis         ■"'•^'^^^  *^6J^  "®  no  build- 

^^  tio^.«-     ^ing  Renaiss^  at  merging  from  it,  however, 

a.\  ^^^^®Lr(K)  deW   Or«o  -       -      palaces.    Thus  in  the  Via 

-;VYe  ^^  I,  13,   5\    bxxii^^V.    **»e  Via  del  Soldato ,  the 

%te  (y^\jyePo^'   ^Uerrt-r^  ^  ®-  Ammanati;  opposite 

V3,  ^J^    is  a  frieze  ^wirSiK  ^^*  ^^^^'  ^'^  the  house  Via 

'o  ^^'Jifpo,  mucli  da.Trf^  Paintings  from  the  myth  of 

C»f?^  jpftl.  I-aacelot;^^^^^-  —  A  few  paces  distant 

is  ^7  da  Volterra.,     ^I^^*  1^  13,  i],  erected  under 

/V^'^.gtied  hy  I>onveui    ^    Completed  by  C.  Afadermi. 

<i^  liefs.  ^«U\o.    The  court  contains  an- 

^^t*»***^  **'**^^  ata.V****^<^«l«tti,  accessible  by  special 

*  "^^U^  ^jf  ^^Q  **DMciM-Thro»«r,  found 
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on  tt'' 

i.^y-Sr      of  tlits  brOMC  statu^  k  *"™^*^"^  "*  **e  J>»i.    Ji»»«ini  (p.  202).    It  is 

wiw^-WM.^^  i^  Eome.  heine  ivlJ^?   -*ry^-<w»,  and  i*   one    of  tiie  most  intereating 


\n».tc 


BsquiUnc  in  1761,  ana    ^^^  ,     . 

of  tlMs  brOMC  BUtu©  b J^iP**'''^^  'V*  ^»^-    »»«««"'  fP-  202). 
^  in  Eome,  beine  aln^A^   -^y^-^,  and  i*   one    of  tbemmt  intereating 
^tely  restored  renliJl^^    *  perfect,  and  fa.j-  l>etter  executed  than  the 
«  naw  f^r      !v    ^  *^*^    *i»e    Vatican  Cp-    3±3). 
Mi^^J  W  !t^^^^.*^^   Vxii.    i>i   TOBDINO^B  ,     or  Ibr  di  Nona,  so 
V\c«::^-j    ,'?™^*»^e  Pnson-tower  once  situ&tea    here.    To  the  Jeft  the 
Lat.^^    "^^   Marchegiani   diverges   to  the  cliurch  of  S.  Salvatore  in 
^^'   ^f=^RO^'^^*®^  ^^  Ursini  in   1450,  and    remodelled  by  Pius  IX. 
^^^  •>    V  ^^^  *^  adjacent  monastery  court.      At  the  end  of  the 
^y     XT,      '^®'^®»  ^^  *^®  rigM,  is  the  Tcatro  -ApoWo  fp.  Ill),  restored 

Valadier  in  1830. 
»y^^.    ■^**®    street  tennlnates    in   the  Piazza,    di  Pontb   S.  Angblo, 


ly  ^^Vfc^-^  *^'®®  others   diverge.    The  first ,    tlie  Via  in  Panico,  leads 
^  ^     ^*^  prolongations    to    tlie  Piazza  Navoiia   (p.  199);  the  Via  del 
aw^!*^^  ^i  S.  Spirit©  in    tlie  centre  to  the  Piazza  Farnese  (p.  ^^4); 
r^J^^  *lie  Via  Paola  to   tbe    new  Chain-bridge   and  to  the  Via  GiiiUa 
^^^^^> .  206)  which  skirts  tlie    bank  of  the  Tiber.      This  was  formeilV 
**«  [public  place    of    ex^ecution,    which    has  been  removed  to  the 
^>:^^g*»^ourhood  of  the  I*oiite  Rotto.  — By  the  Ponte  S,  Anyelo  to  the 

^^^wch  of  St.  Peter  and  tlie  Vatican,  see  p.  276. 

If  we  follow  the    Via    della  Scrofa  (jp,  188),   passing  the   Pal. 
^alizin  on  the  right,   tlie    fourth  transverse  street  on  the  riglit   (at 
the  left  corner,  Via    dell&  Scrofa  70,  is  the  palace  of  the  general- 
vicar,  where  permessi    for  the  catacombs  are  obtained,  11-12  a.  m.) 
^eads  us  to  the  Piazza  i>i  S.  Agostino. 

\^*  AgOBtino  C^l.  I,  13),  erected  hy  Baceio  PirUelli  in  1483  by 
Oi^et  of  Card.  d'Estonte-vllle,  the  protector  of  the  Augustinians  on 
the  site  of  an  old  oratorinm,  was  the  first  Roman  church  ^rj^m^ 
dome.  The  facade  and  tlie  spacious  flight  of  steps  are  said  to  H  * 
been  constructed  of  stones  from  the  Colosseum.  The  interio*-  ^^^ 
the  form  of  a  Latin  cross,  was  restored  in  1760,  and  agairi*  •'* 
1860,  when  it  was  adorned  with  frescoes  by  Goffliardi,  iu 

Iktbbios.    On  tlie    entrance -waJl  a  ^Madonna   and  Cblld ,  in  ik^^  . 

by  Jaeopo  Tattt,   snmamed  ^ac.   San»ovino  after  his  master  Andrea   ^^^^le     /p 
vino,  surrounded  by  numerous  votive  offerings.     In  the  1st  Chapel   -^  ^**so-'     » 
right,  8t.  Catharine  by    Venusti;    in   the  2nd,  Nwicfs  free  copy  of  tK^    th© 
Madonna  della  Rosa  of  Raphctel;  in  the  4th,  •Christ  delivering:  the  ^^    ^o«t 
Peter,  a  group  by  CoHgnola.     'By  the  5th  Chapel  is  the  moniunent  (the  sS^«  to 
to  the  left)  of  the  learned  Onofrio  Panvinio  (d.  1568).     Adjoining  th^     '^^nd 

of  the  sacristy  is   the   monument   of  the  learned  Cardinal  Noris. ^Ooy 

Bight  Tsansbpt  contains  the  chapel  of  St.  Augustine  with  an  altat^  _  ^^h© 
by  Ottercino:  St.  Augnrtine  between  John  the  Baptist  and  Paul  the  IJ^S^^c© 
The  Hioh-Altab  was  decorated  by  Bernini;  the  image  of  the  Mado^^**ait 
said  to  have  been  painted  by  St.  Luke,  and  brought  from  the  churcl^  TJ^*^  ia 
Sophia  at  Constantinople.  In  the  cliapel  on  the  left  of  this  are  Pres^^J^  St. 
the  remains  of  St.  Monica,  motber  of  Augustine  5  altar-piece  by  ^'^"cit^^^Ar^j^ 

The  2nd  Chapel  in  the  Lbft  Aibj^s   conteins  a  *group  in  naarble  (St.    .^y**- 
Mary,  and  Jesus)  by  Andrea  Sansovino    (101^.     In  the  4th ,    St.  ^P<^lX-^*»a, 
altar-piece  by  Muzianc.    In  the  Navb,  od  the  3rd  piiiap  to  the  left,  o***>JV-?^^, 
Prophet  Isaiah,  holding  a  scroll  vrith  the  words  from  Is.  xxvi,   ^»  J^^^^r,   **=■ 
in  «>12,  but  unfortunately  retouched    by  Ban.  da  VoUerra,   »»d  **«^    ^•^J^'* 
Bakdbkm.  Italy  II.   6th  Bdition.  13  ^1^ 
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li^ured.    In  the  execution  of  tills  work  the  great  master  is  said  to  have 
been  influenced  by  that  of  M.  Angelo  in  the  Sistine  Chapel. 

The  neighbouring  monastery,  at  present  occupied  by  the  Minister 
of  the  Marine,  contains  the  Biblioteca  Angelica  (entrance  on  the 
right  of  the  church),  consisting  of  150,000  vols,  and  2945  MSS., 
of  which  complete  catalogues  have  been  formed.  Admission  daily, 
Thursdays  and  holidays  excepted,  8-2  (closed  in  October). 

Proceeding  from  the  Piazza  S.  Agostino  straight  through  the 
archway,  we  reach  the  Piazza  8.  Apollinare,  cross  the  Piazza  Tor 
8anguigna,  and  pass  through  the  narrow  Via  de'  Coronari  to  the 
Via  in  Panlco  and  the  Ponte  S.  Angelo  (8min.).  This  is  the  shortest 
way  from  the  Piazza  Colonna  to  the  Vatican. 

In  the  Piazza  S.  Apollinare  (PL  I,  13)  are  situated  the 
8eminario  Romano,  a  kind  of  grammar-school,  and  8,  Apollinare, 
an  old  church,  rebuilt  in  1552  and  1750,  and  owing  its  present 
form  to  Fuga.  To  the  left,  over  the  altar  in  the  inner  vestibule,  is 
a  Madonna  by  Perugino  (?).  —  Opposite  the  church  is  the  Pal. 
AUemps,  of  the  16th  cent. ,  completed  by  the  elder  Lunghi ,  pos- 
sessing a  handsome  double  court  with  arcades,  the  lateral  colonnades 
of  which  are  built  up,  and  containing  a  few  ancient  statues. 

From  the  Piazza  S.  Apollinare  the  Via  Agonale  leads  to  the  S. 
to  the  Piazza  Navona  (p.  199);  and  from  Tor  Sanguigna,  S.  Maria 
deir  Anima  (p.  199)  and  della  Pace  (p.  200)  are  reached  to  the  left. 

In  the  direction  of  the  Ponte  S.  Angelo  the  Pal.  Lancelotti 
(p.  192)  lies  on  the  right  (3  min.);  a  little  farther  on  is  the  side- 
entrance  to  S.  Salvatore  in  Lauro  (p.  193). 

The  Via  della  Seiofa  leads  to  the  smaU ,  but  busy  Piazza  di 
S.  Luioi  db'  F&ancesi  ,  to  the  right  in  which  rises  S.  Lnigl  de' 
Pnuieeii  (PI.  II,  13),  the  national  church  of  the  French,  con- 
secrated in  1589,  having  been  built  on  the  site  of  several  earlier 
churches.  Fa^e  by  Oiac.  deUa  Porta.  It  is  one  of  the  best  build- 
ings of  its  period,  and  the  interior  also  is  judioiously  decorated. 
Some  of  the  pictures  are  badly  lighted. 

Right  Aisle.  Ist  Chapel :  St.  John,  altar-piece  by  0.  B.  Naldini.  On  the 
opposite  pillar  is  a  monument  to  French  soldiers  who  fell  at  the  siege  of 
Rome  in  1848.  2nd  Chapel :  ^Frescoes  from  the  life  of  St.  Cecilia,  one  of 
the  most  admirable  works  of  Dotneniehino;  on  the  right  the  saint  distributes 
clothing  to  the  poor ;  in  the  lunette  above,  she  and  her  betrothed  are  crowned 
by  an  angel;  on  the  left  the  saint  suffers  martyrdom  with  the  blessing  of 
the  Pope;  above,  she  is  urged  to  participate  in  a  heathen  sacriAce;  on  the 
ceiling,  admission  of  the  saint  into  heaven;  altar-piece,  a  copy  ot RaphaeVs 
St.  Cecilia  (in  Bologna)  by  iSuido  Bent.  4th  Chapel,  of  St.  Bemigius :  altar- 
piece  ,  the  Oath  of  Clovis ,  by  Oiae.  del  Conte ;  frescoes  on  the  right ,  Cam- 
paign of  Clovis,  by  Oirolamo  Siceiolante  (da  Sermoneta);  on  the  left,  Bap- 
tism of  Clovis,  by  PelUgrino  da  Bologna.  5th  Chapel,  del  Crocifisso :  on  the 
left  the  monument  of  the  painter  6u^n ,  on  the  right  that  of  Agincourt 
(d.  1814),  the  writer  on  art.  —  Over  the  high-altar :  ''Assumption  of  Mary, 
by  Franc.  Bauano. 

Left  Aisle.  1st  Chapel :  St.  Sebastian,  altar-piece  by  Massei;  on  the  right 
and  left  modem  frescoes;  by  the  first  pillar  on  the  right  the  monument  of 
Claude  Lorrain,  erected  in  1836.  3rd  Chapel,  of  St.  Louis:  altar-piece  by 
Plautilla  Bricci,  who  is  said  to  have  designed  the  architecture  also ;  picture 
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on  the  Jeft  by  Gimianani     >  .  ^     « 

tares   on    the    right  an!!*  .^^  Chapel,  of  St.  Matthew :  altar-piece  and  pic- 
vocation  to  the  apostleshi    ®'*   **y   Carapoggio ,   on  the  left  the  evangelist  s 
Opposite  the  fhn^  /*'  °^  *^®  "e^»*  ^"  death.  ^_^      ^ 

which,  at  the  end  Of  ,t  ^^^*  ^**"^^  (P*  ^^^^  is  obtained    adjounng 

cipal  facade  toward/t^  ^'*^"*'  ^'!w"  ^*'-  ^^?Sk^  ^" 

Opposite  th«  D    ^®  piazza  of  that  name  (p.  198). 
fPl    n   131    ft"    .  *^- Madama   is  situated  the  Palazzo  Oiustimani 
uable  Ueciionr  ./^  ^^^^-  ^J'^^''^'      I*  f^'^^^l?  contained  val- 
and  on  the  irrou  i       ^^'®^   *  ^®^  statixes  and  reliefs  in  the  court 

We  next  rea  k  ^**®^  alone  remain, 
riffht    ODDOflfta  *?  *^«  »mall  Piazza  S.  Etjstachio,  In  which,  to  the 
the  back  of  the -!^®  ^^'  ^«^«^»***  designed  by  Giul.  Romano,  is 

SapteMl^W.**^  Sapi«M»  CPl-  ">  13,  25 ;  entrance  Via  della 
decline  reii  m  '*'^«d  in  1303  by  Boniface  VIII. ,  and  after  a  rapid 
Deritv  iinr?«/r  **^ed  by  Eugene  IV .  It  attained  its  greatest  pros- 
TvefLd^^^^^^  and  under  Leo  XII.   and  Gregory  XVI.  possessed 

science,  and'  Km*  ^'^^^^  »'«  now  four  only  Qaw,  medicine,  physical 
tions  ^nA  1  ^^^ologyX  It  contains  several  natural  history  collec- 
which  i«n®  ^^iioUiea  A^lessandrina,  a  library  of  90,000  vols., 
by  (?L  2r  i*ily  Cp.  10^3-  The  present  building  was  designed 
tower  w  7*  ^t-la.  The  cliurch  rf  •  /t>o;,  with  its  grotesque  spiral 
of  UrLn  VT,?*^ed  by  BoTTOrrUfU  In  the  form  of  a  bee,  in  honour 

urban  Vm.,  i^  ^^^^^  armorial  bearings  that  insect  figures.  , 

jurmng  to  the  left,  or  following  one  of  the  two  preceding  cross-  1 

larlp'/®  '®*^*^  the  PiizzA  i>«i-i'A  BoTOi^DA  (PI.  11,  ley  ^bove  the  : 

the  n^**"'"  erected    by  I^unghi  under  Gregory  XIII. ,  was  placed  1 

tfte  upper  end  of  a  broken  ol>eli9k  by  order  of  Clement  XI.  This 
T^ni!  «®«waHy  B,«aents  *  ^^^^  ®^"®'  '^^^  *ffo'dfl  the  stranger  op- 
P^'^^'^ities  of  ob8emS^t^«  cbar^cteristics  of  the  peasantry. 

Ifin^^'i^^^S.  side  ^  the  m*»**  **  fitu^d  the  churcli  oi  S.  IdaxUi 
iWiff^'  ^'  tl^e  XloS^o.^,   *^*^  only  ancient  edifice  a*  Bome  wMch 
Th«      .'"^  P^'fect  nr^e^*!****  **  regards  the  walls  and  *he  vaulting. 
Ahe  ojjgj^^^  statSIf  And    architectural  decorations  have  long  since 
»een  replaced  bv  m!!i«V.«  and  inferior  works,  but  the   l^ug©  circular 
f "'icture  with  iLT  f  !.^loii»»<l®  atill  presents  a  strikingly  imposing 
appearance.    Xhlii-      constructed  of  admirable  bricfe^ork,  t^O  ft. 
^n  thicknesa  waiI    *3«-.Uy  covered  with  marble  and   stucco.      The 
gwund  in  the  /?  ?"^     kIs  graduaUy  been  so  much  raised  that  the 
P»^ement  of  the^'^^J*^   io  which  Ave  steps  formeriy  ascended,  noi» 
lies  below  the  1      ,Pf'*v^    niazza.    Excavations  recently  made  in 
ft-ont  Of  the  Jffl^^  ^'l.Sch    led   to  the  discovery  of  the  two     ti„c 

thSterK'^^^^^^^  ^^^^'f^'^t  '^^^  '^"'^  ^""^^  "'  '''''"    ^' 

CorinthUn  PAi        l^*    '^    .'„lte       13  ft.  in  circumference,    ax^a.    39 
ft-  In  helRh?.^"*  "'  *'"«?,m    formerly  contained  reliefs,    ar»^    ^be 
^*»'i   the  tymp*"**  j^3* 
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nating  in  mcbes,  in  ^Mcb  stood  t^e  ^"^  -ccoiding  *o  ^'V^^^  tlJ 

bis  son-in-la^  M.  Agrippa.   T^«  ^»J^',Uium  f^^>  'Ae  leads 
on  the  frieze  f  Af .  Agnppa  L.  F.  Co«.  *^    ^  colonnftd®  »^ 
lice  to  be  erected  B.^  ^1.  ^  Tbe  «^^^tct>ted  M  ^^^^^, 
EnTRANCB,  witb  its  ancient  dooi  s^-^^^r/^^^  tbe  iipP®*  ^ 
in  order  to  diminish  the  weigW  ol  'vra  ^^  ^^^ 

placed  by  a  raUing.  ^^^gle  *f  ^J^^^as  c«- 

Tbe  INTBKIOK,  wbicb  is  Ug^^*^  !*L  ^^  e«ect  t^at  ^^  ^^^nae 
centre  of  the  dome,  produces  so  ^^JXe  temple  detivea  ^^  .^ 
rently  believed  at  an  early  period  that  the  ^^  ^  p  Mametex  of 
of  Pantheon,  which  was  applied  to  it  ^f^^^eigW  '^^^theValU  !« 
lesemblance  to  the  vault  of  heav?;?"^  ^lie  b^^  «*^*  "^lof  tlie  gods, 
the  dome  are  equal,  belag  each  ^^^.^'w  the  statues  ^^  ^^ed  to 
broken  by  seven  large  niches,  in  ^^^"^!^a  C»sat  ate  *«^^^xis  of 
among  which  those  of  Mars  Venus,  an*^  ft^^^V?«ff  ^6  ft- 
have  been  placed.    The   a"hittave  '^^^^^iT^y^-^^^^  for- 

«iallo  antico  or  pavona^zetto  i»  ^^""^    ^MttK  ^i*^  *^^    ^ut  they 
^^  height.  Above  the  laUer  aud  oorrespojading  ^ides,  ^^J    ^^, 

overly  rose  a  series  of  \ound  atobes,  ^«^tJ?ou  o«  a  very  f**^^i,ich 
appear  to  have  beeu  xe^r«d    on   the  occaA^«^   f  ^^  vault,  ^ 
iteration  of  the  ediC    The  coffered  ee^^n^^^^^^^^    ^^^^'^p    Cou- 
;onsists  of  concrete.  ^^;,  decorated  J^J^^J^' which  ^^^T'^Vn^er- 

'S'eptimi««   c  ^^^V)ted,  as,    f?^      rriie  names  oi  *     .^, 

Jn   ft^A.'^        ^'^^'^iption  on  the  •*""     -  by  pope  B""""^  fcomp- 

P-  3331      ^  churckv    „„der  the  aaxaofl'      ^^^t  *«/ „  i3th  May. 
S«inte  ^^  ^^'i    in   CiZemoiatlon.of  ^^  *eIieDrated  on  1^*  ^d  » 

«rdf„^,,^a,ird8  on   igt  Nov.    A  V^^^'J  ^  the  church,  J       Ur- 
C^i:^i5^   «^.?ot  ^«'e  •^'-'^0^^  or  i«  ^-^y  Bernini'  the 

rfe^^I'o^^^tf'^  '*"'r'f„^them  to  be  c««^«'**a  c«u.on8  ^^  *^ 


Seittm  "^  ,  thus,  - 
nwian  tT»DBJ»t*'>°„   »   «*'  JUtfael^.  cui  cito  mala 

A  rislt  to  the  ioterfor   ^y,„,^ed   in  food  time.    Vi«itor.  are  then  »?' 
.    — -*    the  BKcrlstMi    mnat    °^  iick    of  *lie  mcrutj,   Vii  della  PilombelU  11>- 
•"-r^fcAtei  bv  the  door    »t  "'*  i»i  perme""  muit  be  obUined. 
p-,*«i»  Mtena.  the  flf""*  •  "'^.ntbeon  »re  situated  the  ruins  of  the  Thtr- 
'■  *A  X\i6  tack  of  the  *^   imity  o!  whinh  to  the  Pantheon  oime  g""*' 

^^*ae  of  Ajrippo ,  the  P^;""      jhat  it  originally  belonged  to  the  hatha, 
^^_.^eto  tbe  abflurd  oonjeoture  »  _^^  ^  temple 
^      ^  ^^^nid  «„  attematdB  '=<'»'l'rp»ntheon  ^e  ma,  pronwd  towari*  ti.e 
Ftom  the  Piaiza  oi   t'"*..'.'^.-  .(,„  pi,,,H  di  Pietra  (p .  149);  "' 

«.  .w,.  ,h.  v„  .J-- '■-rVeft  ..™d"i.  -■.  -'•  «"■  sr« 

*«  may  iiim  at  onne    to    mc  '       '  name,    and  reach  Monte 

CUort.  Cp-  148)1  ...   1"">''  ?"  rS  'Silo  (p.  '«)■ 

Leaving  the  Pantheon,    *'^   now   P^    pi^aiA  dew.*,  Minkkva 

through    the   Via    d«U«  Minerva  to    *'J.*,,.   aopr*  Minerva  Jiea  on 

fJ"i.  II,  16),   where  the  church  of  S-  »*"»«  to  vifl-    lu  the  centre 

tbo  left,  and  the  H6tel  de  la  Mfnerve  "pP    ,^     on  ^^^  t'»ck  of  which 

■s*  of  tlie  piazza  stands  an  eleptsnt  in  ""^^^fiST,   being  one  of  those, 

-  «D<«U  obelisk  was  plaoed  by  fiwnftw  '»»  ^t   of  »  ""J^'*. "''  '*''  *■•"- 

«Wch  «re  8^d  once  to  have  risen  Jn    f^^'l    is    i"    **  *^'"''  1«"« 

meTly  situated  here.    The  other  ob^l'*  f      .       ,    .. 

Boton<la(p.  195,  ""^  *»  ,„tns  of  a  temple  e( 

•».  IUtU  innn  HI. A   O**   V;„*hic  church  at  Home, 

I       ™ta.ii.  work,  „,■  J"  ""•  mioM  io  *         .  ,„  »>«JiffiS.iS"S; 
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'^^a/rj^'^'^'"''  tbepirT/V}°   ^*'»<J«  to  the  PiMia  del  Coll.  Romiiio  (p- 
'  ^  *r.  (",if  ""■™«  ""e  Via  del  Gesh  dlvarges  to  the  right, 
«  ,  ^^^-j  Pf*zz.  del  (JeaO  (p.  jgoj. 

***  '*o>t'=''/;,5'""'»'-d«    srand  rf  1*'  ""-i  subsequently  it  belonged 

"W  i'l  this  pattLW     n     "^    *n  16^2.      The  Ilalian 

■    ""^entrauco  iafrom  thePisii" 


^-  ^aria  dell'  Af^  ^ 

S.  Luigi,  the  other   -». 
/eaa?y  ip^DCe  to  the ^^^a    the  Piazza  Madama.   A.  sliort  side-street 


St.  Peter,  ir^^^^  ^:».^  ^^V  ^^>  ^3)>  t^e  largest  in  Rome  after  that  of 
dmm  of  Dmmr^^r^  ^«  ^ts  form  stUl  Indicates,  tHe  C^iTCtis,  or  8ta^ 
from  the  apon««  TTcon-r*  formerly  situated.        Tlie    liame   is  derived 

took  place  here —  Th**      •       ^^  Navone,  Natrona),    or  contests  which 

CireoAgcftidU.  ^  piazza  has  recently    "been    officially  uamed 

\!lace(f  here  iih^  ^^%  "^ith  three  fbuntains,       Tliat    on   the  N.  side, 

mm\fc\^^lY^^^^     ""^  '^i^.     '   represents  Neptune    in    conflict   with  a  sea- 

\Qim.  MSl--^^^^  ^tOUi^-Y^^  ^^^  central  grovLjp  are    Nereids  and  sea- 

PenteHi^  m\\ ^^e,  rlgeR  ♦i  ^^  *^®  centre  of   a.    large  ancient  basin  of 

\mw.^Y.\.T..x,»^         at  thp  large  fountain    erected    by  Bernini  under 

T^'a!^  Q\  ^V^^-^-^\i  tet>T  ^^^**®"  ^^  *l»e  lofty  mass  of  rock,    the  different 
tbeg'^^"         l\ie  x.^^^®*^*  *lie  four  quarters    of  t lie  globe,   are  placed 
^\Q  ^^jAI^  ?^^  Tit^    *^^^  Iwgest  rivers,  the  Oajjube,    Oanges,   Nile,  and 
\£VQ\Y\A.^^  y==>y   aif^®!;"*®^  ^y  P^pHs  of  Bernini-      Tbe  whole  u  sur- 
}&MA\v\:m%  ,    and     ^^^^^^^>    which  was    formerly     in    the    Circus  ®f 
Tlie  tbic^    ^ount*^*^  originally  erected  in    bonoiir    oi  Pomitian.  — 
masks,  Trltong  7^^»  **  the  S.  end  of  the  piazza  ,    is  adorned  with 

Tlie  piazza  wa     *^®  ^***«o  of  a  Moor  by  Bernini. 
which  after  the  r*  i-"®®^  ^^^^  ^^^'7  to  18T1  as  a   vegetable  market, 
Fiori  Cp.  204)     TK        occupation  was  transferred  to  the  Campo  de' 
this   piazza  undpr        ®^*"«^lar  custom  formerly    prevailed  of  laying 
August.,  by  prev7n*^**®'  ^^'  the  amusement    of    the  people  every 
Om.  the  W      !r^^  *^e  escape  of  the  water  from  the  fountains. 
S.  AsaeM,  the'jnLJ'^  *^«  ^i*«a  Navona    stands    the  church  of 
aneL  nhe  campanil^^!*''!  °^  ^hich,  in    the    form    of  a  Greek  cross, 
^V.e  Homans  uflJd '  a '^  ^y  ^.  Binildi.     The  facade  is  by  Borrommi, 
>^ei^«d  his  head  in  nr^^**'***^^  *hat  the  Nile    on    the  great  foun  an, 
Wearance  of  yech4''4*^*^oid  being    distressed   by  the  tasteless 

'^  ^-he 'left '^^  f^^'iP^J    door*?8^t1f:  ^„*     of   Innocent  X.    \>y  Maini{ 

*^«o'^ere^*  Itv  R-  *?.f»»urch  1b  the  Pcxto«»c  Fc^nvfUi  QVl.  I,  13  la), 
«ite  toiMAhJ^^"*^*>  now  the  property  of  Prince  Dorm.  Oppo- 
^otnodil,- i^  '*P"*'*«d  national  church  of  the  Spaniards,  5.  G,a. 
iM«  «ff  v^^^"  CPl.  II,  13,  23),  erected  in  1460.    The  entrance 

the  Vi^lH.*^  .  ^<'«««e,  on  the  riglit  side  of  the  chnrch,  leads  to 
mjfaM  ^B»na  on  the  right,  where  on  the  left  side  is  situated 
dal,^?^  •"^■*™*  fPl  II,  13-,  open  **"  ®V2  »•  ™-.  »n  holi- 
VWi^-fT'  "'»«">  closed  Visitors  go  'O""^  ****  "'""''''  ^^^  *^e 
Vicolo  d.U»  Pace  on  the  S     and  "«»8  »'  *»»®  ^°^'  °*  *'"'  •*^"^»« 
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Hospice,  opposite  S.  Maria  della  Pace).  The  name  is  derived  from 
a  small  marble-group  in  the  tympanum  of  the  portal:  a  Madonna 
invoked  by  two  souls  in  purgatory.  This  is  the  Qerman  national 
church,  connected  with  the  Hospice,  and  was  completed  in  1514. 
The  unsuitable  fa^e  is  by  Oiulicano  da  SangaUo ;  and  Bramanie 
is  said  to  have  designed  part  of  the  interior. 

Interior  (lately  restored).  The  central  window  of  the  entrance-wall 
formerly  contained  stained  glass  by  William  of  Marseilles^  now  modern.  The 
frescoes  of  saints  on  the  ceiling  are  by  L.  Seitz.  —  Right  Aisle.  Ist  Cha- 
pel: ^St.  Benno  receiving  from  a  flaherman  the  keys  of  the  cathedral  at 
Meissen  (Saxony),  which  had  been  recovered  from  the  stomach  of  a  fish, 
altar-piece  by  Carlo  Saraeeni.  2nd  Chapel:  Holy  Family,  altar-piece  by 
Oimignani;  left,  monument  and  boat  of  Card.  Slusius.  4th  Chapel :  altered 
copy  of  Michael  Angelo's  Pieta  in  St.  Peter's,  by  Nanni  di  Baeeio  Bigio.  — 
Left  Aislb.  1st  Chapel :  ^Martyrdom  of  St.  Lambert,  C.  Saraeeni.  3rd  Cha- 
pel :  frescoes  from  the  life  of  St.  Barbara,  Mich.  Coxeie.  4tti  Chapel :  altar- 
piece  (Entombment)  and  frescoes  by  Salviati. 

Choib.  Over  the  high-altar ,  *Holy  Family  with  saints ,  by  O.  RomanCy 
damaged  by  inundations;  on  the  right,  "monument  of  Hadrian  IV.  of  Utrecht 
(preceptor  of  Charles  V.,  d.  1523),  with  figures  of  justice,  prudence,  strength, 
and  temperance,  designed  by  Baldfusare  Perutzi ,  executed  by  Miehelangiolo 
Sanese  and  Nieeolb  Tribolo;  opposite  to  it,  that  of  a  Duke  of  Cleve-Jiilich- 
Berg  (d.  1576)  by  Egidius  of  Riviere  and  Nieolaus  of  Arras.  A  relief  in  the 
antechamber  of  the  sacristy  (at  the  end  of  the  N.  aisle)  represents  the  in- 
vestiture of  this  prince  by  Gregory  XIII.  In  the  church,  at  the  entrance 
to  the  sacristy,  is  the  tomb  of  the  learned  Lucas  Holstein  of  Hamburg, 
librarian  of  the  Vatican  (d.  1661). 

The   Oerman  Hospice  connected  with    the  church  was   under 
Austrian  management  down  to  1863.   Opposite  the  hospital  rises 
e  church  of  — 

♦8.  Maria  della  Pace  (PI.  II,  I,  13,  3),  erected  by  Sixtus  IV. 
(1484)  and  Innocent  VIII.,  restored  by  Alexander  VII.,  and  pro- 
vided by  Pietro  da  Cortona  with  a  facade  and  semicircular  portico. 
The  church  consists  of  a  nave  only ,  and  terminates  in  an  octagon 
with  a  dome. 

Interior.  Over  the  Ist  Chapel  on  the  right  are  **Raphaers  Sibyls :  to 
the  left  the  Sibyl  of  Cumse ;  on  the  arch  above,  ,the  Persian ;  then  the 
Phrygian,  and  the  aged  Sibyl  of  Tibur,  receiving  from  angels  and  record- 
ing revelations  regarding  the  Saviour.  They  were  painted  in  1514  by  or- 
der of  Agostino  Chigi  who  erected  the  chapel,  and  skilfully  freed  from  *re- 
storations*  by  Palmaroli  in  1816  (best  light,  10-11  a.m.).  *The  disposition 
of  the  figures,  the  uniform  and  admirable  symmetry,  and  the  conception 
of  the  forms  and  characters  are  such  as  to  entitle  this  work  to  be  ranked 
with  the  very  greatest  of  Raphael's  compositions ;  and  it  is  probably  the 
best  calculated  among  all  his  frescoes  to  attract  the  admiration  of  the 
spectator'  (Burckhardt).  In  the  lunette  above  the  Sibyls  are  the  Prophets 
by  Timoteo  delta  Vite ,  a  countryman  and  contemporary  of  Raphael :  on 
the  right  Jonah  and  Joshua,  on  the  left  Daniel  and  David.  —  At  the 
sides  of  the  1st  Chapel  on  the  left  are  '^monuments  of  the  Ponzetti  family, 
of  1505  and  1509  (which  should  be  compared  with  the  heavy  decorations  of 
the  2nd  chapel  on  the  right,  executed  half-a-century  later).  ^Altar-piece 
in  fresco  by  Bald.  Peruzzi :  Madonna  between  St.  Brigitta  and  St.  Catharine, 
in  front  the  donor  Card.  Ponzetti  kneeling  (1516).  The  vaulting  above  con- 
tains scenes  from  the  Old  and  New  Testament ,  in  three  rows ,  also  by 
Peruzzi.  —  To  the  left,  under  the  Domb,  is  the  entrance  to  the  sacristy  and 
urt  (see  below).  Over  the  first  altar  on  the  left,  Adoration  of  the  Shepherds, 

Hermoneta;    above  it,    the   Death  of  Mary,  by  Morandi.    The   second 
with  handsome  marble- work,  partially  gilded,  is  of  1490.    The  high' 
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IC  IS  the  custom 

ID  mu  cnuro^. 
The  *CoDBT  Qf 


From  the  po. 
Parione  lead  str. 


by  order  of  Card   f-^-^^  — ?*^  ^ouastkut       •*!- 

tombof  BiahopBo.-^:^^-*'*^*  in  1501    '.^*^  *''^*^®®    conatructecl    l>y  Bramante 

"  ^^^  ■  *"*«"^.     -ftntraiice    tlirougli     tne   cliurcli,   or  by 

S'^t^ta^tt  ^*^'"<^^  the  Fia  delta    I*€Mce  and  the  Fw  m 
^ne  busy  Via  del  Ooverno  Veochio  Cp-SOSJ. 


toiiim\J\.      ^^^^,lB^tr.  ®®^(P.160),   and  following  the  Via  de' 

\^\^^\ftt\ifc  ^^^%naif^^^^  *^®^-  ^'^  a  straight  direction,  we  come 

m^^te^^oJi..  Strotti      •       StimaU,  with    the  cliurch    of  that  name, 

/<?  fti'i  TV"^\.  lea^  V    ^^*^  *  small  piazza  called  after  it  (the  streets 

l^^QW,  ^^.  \ "^7    4 Q?!^^®  *o  the  Piazza  della    Minerva    and  the  Pan- 

^w^  \Q\tfs^        ^he\jJ'    We  next  pass  (left)    tlie     Teatro  Argentina 
\)cv^^\».^^      Cesav  ,  ^^^  ^^'^'^sio  fPl    II,    133,     the  continuation  of 


</ei7^  F^^ie,   ^hich  •      "^  *^®  direction   of    the    chnrch   of  ^.  Andrea 

TYie   coriiei",k*.^®*^'"eady  visible. 
reached  is  the  p^''®®  ^  the  left   (No.    13)     before    t'he  church  is 
originally  built  |.**fo  Vidoai,  formerly     f^affcLrelli   and  filtoppani, 
ancient  Statues  rr    v   ^^^"®  ^^  Raphael.     On  the  staircase  are  a  few 
is  the   celebrated    r>/     '''^  Minerva,  Diana).      In    one  of  the  rooms 
being   fl.ve  months  ^T^*^^^^^*^  Praenestimxm    of    Verrius    Flaccus, 
Palestr\.iia.    This  daI    *  ^^^^^  calendar  found  by  Card.  Stoppani  at 
not    eatsily   obtained\*^®  ^^^  ^'^^'e  occupied  by  Charles  V.  (admission 
cAvmcta  is  the  so-caii^^"^.  ^'^  the  side    of    the    palace   towards  the 
^  ^seej?.  159^  ^*"®a  Abbate  Luigi ,    a    mutilated    ancient  statue 

!>^>2f'^^'''^^'^^  f^^-  ^h    13),     hegun    by    P.  OUvierJ  in 

r  ^'^r,dema.  The  ^Llf^'*^  ^^'liei  churches  ,  was  completed  ^ 
^^^>oportioned,  bu^^l\*«  designed  by  Hinaldi.  The  interior  is 
Pie.iP^  ^^«  'ight  the  •2nd^?;r  ^'^  i*  has  unfortunately  been  whitewashed. 
ifi^n^}''  St.  Peter's)  ^d  ?i?*P«l  (Stbozzi)  contains  copi^  in  bronze  of  the 
tt^e  wf  ^«^«'«,  l>y  wh^m  i?^  ^^^«1  ^d  Leah  Ch*  S-  I^ietro  in  Vine.)  of 
o£%k/*  the  1st*  Chape?Xi^^'  «^*P«1  itself  waa  Pe'»^»Pl,^ffi5SlP  «♦"♦  ^^" 
Pteir*  1*^*^001    of  BerniLlt^Sf  «i?i)  is  adorned   witli  sev«^\?i*'Si  ?w  "l®" 

Po^r*^*"o-  ~  ^  «ie  en^H^*H^!.^y  ^^^i  **«  ^*-«Jc«m.,  »»d  St  John  by 
Si^S"  Of  the  PiccolftX**^^  of  tbe  Kave  are  tli©  monixments  of  the  two 
li;,^^ter^  on  the  lift  tSl/*'"^^  brought  Here  from  tbe  old  church  of 
fi*'»-o  Poiio  da  Sbrf."  l^'^t  of  PiuB  II.  (d.  1464:>,  by  Ific,  del^Ouardia  and 
?^^«What  later  1-  Vn  *1  t^^e  right  that  of  I^iVis  III-  Cd.  1503) ,  executed 
l^^i  *he 'Evaneeliati  K  ^^  I>ome:  Glory  of  I»aradi»e  ,  \>y  Lan/ranco ;  be- 
?*?«»■,  *wdnK  nn  L^*^^«wAtno,  one  of  liio  finest  works.  By  the  same 
?'<^J»:  ^h£the  Bfn«?*  ^«  vaulting   of  the    apse.       In   front,   in  the  girding. 
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below  are  six   female   figures   representing  the  virtues.     The  large  lower 
frescoes  by  Calahre»e  (martyrdom  of  the  saint)  are  of  no  great  valne. 

To  the  N.  W.  of  this  point,  on  the  right,  No.  17  Via  de'  Massimiy 
is  the  — 

Palasio  Kasiimi  alle  Colonne  (PI.  II,  13,  11\  a  fine  structure 
by  Baldasaare  Pertttsi,  who  however  died  in  1536  before  its  com- 
pletion. The  facade  is  constructed  in  a  curve,  following  the  di- 
rection of  the  street.  The  glimpse  obtained  of  the  double  court  is 
strikingly  picturesque.  On  the  second  floor  is  the  Chapel  of  8.  Fi- 
lippo  Neri  (open  on  March  16th),  who  is  said  to  haye  here  resus- 
citated a  child  of  the  family. 

In  1467,  within  the  buildings  connected  with  this  palace,  the  Germans 
Pannartz  and  Sckteeinheim,  who  during  the  two  previous  years  had  found  an 
asylum  in  the  monastery  of  Subiaco,  established  the  first  printing-office  in 
Rome,  from  which  they  issued  Clcero^s  epistles  and  other  works,  furnished 
with  the  name  of  the  printers  and  the  words  */n  aedibus  Petri  de  Maxi- 
tnu\  —  The  Hassimi  family  claims  descent  from  the  ancient  Fabii  Maximi, 
and  their  armorial  bearings  have  the  motto  '■Cuni^ando  restitttW. 

Continuing  to  follow  the  Via  dei  Massimi  (whence  the  Via 
de*  Baullari  diverges  to  the  left  to  the  Pal.  Farnese,  which  is  visible 
from  this  point,  p.  204),  and  crossing  the  small  Piazxa  8,  Pan- 
taleo,  with  the  small  church  of  that  name  on  the  right,  we  observe 
opposite  to  us  the  spacious  — 

Palasio  Braiohi  (PI.  II,  13,  i7),  erected  by  MoreUi  at  the  end 
of  last  century,  and  now  occupied  by  the  offices  of  the  Minister  of 
the  Interior.  It  contains  a  fine  *marble  staircase  and  a  few  ancient 
statues.  The  back  of  the  building  looks  tow&rds  the  Piazza  Navona 
(p.  199). 

Passing  the  palace,  we  reach  the  Piazza  del  Pabquino  (PI.  II, 
13),  which  derives  its  name  from  an  ancient  group  of  statuary  placed 
at  the  obtuse  angle  of  the  Pal.  Brasohi.  This  was  an  admirable, 
but  now  sadly  mutilated  work  of  a  good  period  of  art,  and  is  said 
to  have  been  called  Pasquino  as  early  as  the  end  of  the  15th  cent, 
after  a  tailor  of  that  name  who  lived  in  'the  vicinity  and  was 
notorious  for  his  lampooning  propensities.  It  was  once  the  custom 
to  affix  satires  and  ebullitions  of  malice  to  this  statue,  the  answers 
to  which  used  to  be  attached  to  the  Marforio  (p.  159,  218),  and  to 
refer  them  to  the  slanderous  tailor,  whose  name  is  perpetuated  in 
the  word  'pasquinade'.  Compositions  of  this  kind  have  been  much 
in  vogue  at  Rome  ever  since  that  period,  sometimes  vying  with  the 
best  satires  of  antiquity.  The  group  represents  Menelaus  with  the 
body  of  Patroclus,  at  the  moment  when  he  looks  around  for  help  in 
the  midst  of  the  tumult  of  battle.  Duplicates  of  the  group  are  in 
the  Loggia  de'  Lanzi  and  the  Palazzo  Pitti  at  Florence,  and  there 
are  fragments  in  the  Vatican  (p.  311). 

"We  continue  to  follow  the  Via  del  (Jovbbno  Vbcchio,  which 
with  its  prolongations  towards  the  N.W.  and  S.E.  forms  the  chief 
communication  between  the  Piazza  di  Veuezia  and  the  Ponte  S. 
Angelo  (comp.  p.  161).     On  the  right  is  the  Pal.  del  Oovemo 
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Vecchio  (PI.  II,  13,  20),  which  was  long  the  seat  of  the  tribunals 
of  justice  and  police.  No.  124,  opposite,  is  au  elegant  little  house 
in  Bramante's  style  (1500).  —  We  now  turn  to  the  left,  and  soon 
reach ,  in  the  Piazza  of  that  name,  the  — 

CMesa  ITnova  (PI.  II,  10),  or  8.  Maria  in  VaUieella,  erected  by 

S.  Filippo  Neri  for  the  order  of  Oratorians  founded  by  him,  and 

completed  in  1605.    Architecture  by  Qiov.  Matteo  da  Ciith  di  Ca- 

stellOj  interior  by  Mariino  Lunghi,  fa^de  by  Rughesi, 

The  Interior ,  which  is  dark  and  unfttvourable  for  pictures ,  is  richly 
decorated.  The  admirable  stucco-work  is  by  Co*»  Fatnello^  and  Ereole 
Ferraia.  The  ceiling  of  the  Nave,  the  dome,  and  the  tribune  are  painted 
by  Pietro  da  Cortona.  —  On  the  right,  Ist  Chapel,  Crucifixion,  Scip.  di 
Oaek»no\  3rd  Chapel,  deir  Ascensione ,  altar-piece  hj  Ifuziano.  —  On  the  left, 
2nd  Chapel,  Adoration  of  the  Magi,  Ces.  Jfebbia;  3rd  Chapel,  Nativity, 
Durante  Alberli ;  4th  Chapel,  Visit  of  Elisabeth,  Baroccio.  —  Left  Tkansept: 
Presentation  in  the  Temple ,  Baroccio ;  Peter  and  Paul ,  statues  in  marble, 
by  Valsoldo.  Here  also,  adjoining  the  tribune,  is  the  small  and  snmptuous 
chapel  of  8.  FUippo  Neri ,  beneath  the  altar  of  which  his  remains  repose. 
Above  is  the  portrait  of  the  saint  in  mosaic ,  after  the  original  of  Ouido 
Reni  preserved  in  the  adjoining  monastery.  ^  Over  the  High  Altab,  with 
its  four  columns  of  porta  santa,  a  U adonna  by  Ruben* ;  on  the  right  ^SS.  Gre- 
gory, Haurus,  and  Papia,  on  the  left  ^SS.  Nereus  and  Achilleus,  also  by 
Rubens^  who  painted  these  pictures  during  his  second  stay  in  Rome  in  1606 
for  this  church ,  which  was  then  the  most  fashionable  in  the  city.  —  Right 
Tbanseft.  On  the  right,  Coronation  of  Mary,  Cav.  d""  Arpino'^  SS.  John 
the  Baptist  and  John  the  Evangelist,  statues  in  marble  hy  Flaminio  Vaeca. 
The  Sacbistt  (entered  from  the  left  transept)  was  constructed  by  Marru- 
celli.  On  the  vaulting :  Angel  with  instruments  of  torture,  by  Pietro  da  Cor- 
tona.   Colossal  statue  of  the  saint  by  Alpardi, 

On  26th  May,  the  festival  of  the  saint,  and  after  Ave  Maria  every 
Sunday  from  1st  Nuv.  to  Palm  Sunday,  concerts  of  sacred  music,  to  which 
men  only  are  admitted,  are  given  In  the  adjoining  Oratorium^  which 
derives  its  name  from  the  oratories  fitted  up  by  8.  Filippo  Neri.  The 
saint  was  fond  of  muaic  and  advocated  a  cheerful  form  of  divine  service. 

The  adjoining  MonoBteryy  erected  by  Borromini,  is  of  irregular 
shape,  but  is  remarkable  for  the  massiveness  of  its  construction.  It 
contains  a  room  once  occupied  by  the  saint,  with  various  relics. 
The  Corte  di  Appello^  the  Tribunale  Civile  t  ComesMynaU^  and  the 
TnbwnaU  di  OmvmeireiQ  have  recently  been  established  in  this 
building.  —  The  valuable  Library  founded  by  S.  Filippo  Neri,  and 
gradually  enriched  by  rare  MSS.,  is  open  to  the  public  on  Wednes- 
days, Thursdays,  and  Saturdays,  9.1  o^olock. 

From  the  Piazza  della  Chiesa  Nuova  we  may  either  return  to  the 
Via  del  Governo  Vecchio  and  Poute  S  A»g®^**  (l^*  "^^^^^  ®''  turning 
to  the  left  opposite  the  facade  of  ♦>»«  chuTcb ,  we  may  follow  the 
Via  del  PeUegrino,  at  the  E.  eua  J  hloli,  on  the  left,  is  the  Can- 
celleria  (see  below).  ^'  ^"^ 

The  Via  db'  Baullabi,  q.  .  p.  202,  leads  to  several 

interesting  palaces  in  the  best  '^^ioned  *  ^enaissanoe.  Immediate- 
ly on  the  right,  a  little  bact^^Vle  of  t*"^  Jtteet,  is  the  small,  but 
elegant  *PaUuuetto  Famete^  f^om  th^  idas^a^  Perutsi  is  said  to 
harYe  been  the  azchiteot.       '   ^f  Vhicb  ^^*^ 
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The  short  streets  diverging  to  the  right  lead  to  the  Piazza  and 
*Falaiio  della  CaneoUeria  (PI.  II,  13).  The  palace,  designed  by 
BramanU  in  strict  accordance  with  the  rules  of  the  ancient  orders 
of  architecture,  is  one  of  the  finest  structures  in  Rome  and  of 
majestic  simplicity  in  its  proportions.  It  contains  within  its  pre- 
cincts the  church  of  S.  Lorenzo,  originally  erected  near  the  theatre 
of  Pompey.  The  elegant  Fa9adb  (with  portal  afterwards  added  by 
Dom.  Fontana)  is  constructed  of  blocks  of  travertine  from  the  Co- 
losseum. The  *CouBT,  in  two  stories,  is  surrounded  by  arcades. 
The  columns  are  ancient ;  the  graceful  capitals  are  decorated  vdth 
roses,  a  flower  which  belonged  to  the  armorial  bearings  of  the 
founder  Card.  Riario.  In  this  palace,  in  1848,  Pius  IX.  convoked 
a  parliament  to  deliberate  on  the  reforms  to  be  undertaken  in  the 
States  of  the  Church.  On  15th  Nov.  of  that  year  the  minister  Count 
Rossi  was  assassinated  on  the  first  landing  of  the  staircase.  This  is 
the  only  palace  in  the  interior  of  the  city  which  the  Italian  govern- 
ment still  permits  to  be  occupied  by  the  ecclesiastical  authorities. 

To  the  right  of  the  palace  (with  an  entrance  to  the  right  from 
the  court)  is  situated  the  church  of  S.  Lorenzo  in  DamaiOy  which 
has  the  above-mentioned  facade  in  common  with  the  palace.  It  was 
also  designed  by  BramanU  (originally  erected  by  Damasus  I.),  and 
is  bounded  by  arcades  on  three  sides.  The  architecture  is  the  chief 
object  of  interest.  The  pictures  were  destroyed  during  the  revolu- 
tion of  last  century.  At  the  end  of  the  right  aisle  is  the  tomb  of 
the  ill-fated  Count  Rossi  (see  above),  with  a  bust  by  Ttnerani. 

The  Piazza  della  Cancelleria  is  adjoined  by  the  Piazza  Campo  di 
FioRi  (PI.  II,  13),  an  important  centre  of  business,  especially  since 
the  vegetable  market,  with  its  picturesque  frequenters,  and  enlivened 
by  country-people  in  the  morning,  was  transferred  hither  from  the 
Piazza  Navona. —  Tftea«f«  o^Pomj«jf  and  Via  de'Giubbonari,  p.  207. 

Adjoining  the  Campo  di  Fiori  to  the  S.W.  is  the  Piazza  Fab- 
NESB,  adorned  with  two  fountains.    Here  is  situated  the  — 

*Palaiso  Paxnese  (PI.  II,  14),  one  of  the  finest  palaces  at  Rome, 
begun  by  Card.  Alex.  Farnese,  afterwards  Pope  Paul  III.  (1534-45), 
from  designs  by  Antonio  da  San  Gallo,  continued  under  the  direction 
of  Michael  Angelo  (who  designed  the  beautiful  cornicing  and  the 
court),  and  completed  by  the  construction  of  the  loggia  at  the  buck, 
towards  the  Tiber,  by  Oiaeomo  della  Porta  in  1580.  The  building 
materials  were  taken  partly  from  the  Colosseum,  and  partly  from 
the  Theatre  of  Marcellus.  This  palace  was  inherited  by  the  kings 
of  Naples,  and  from  1862  to  1870  was  occupied  by  Francis  II. 
It  was  purchased  in  1874  by  the  French  government ,  whose  em- 
bassy to  the  Italian  court  is  now  established  here ;  on  the  second  floor 
is  the  ^Ecole  de  Rome',  or  French  archaeological  institution,  founded 
in  1875.  The  triple  *colonnade  of  the  entrance  was  designed  by 
SangaUo ,  the  two  lower  halls  of  the  court  by  Michael  Angelo  in 
imitation   of  the  Theatre  of  Mar«ellus.     The  court    contains  two 


,  .        --^    T^   C*.\\at.   to  tl»e   rii^he  ft„B,   the  tomb  of  Cjedlia  Me- 
-Ttm  wf  '^^"^'■a.ted  antiqurljcs  ontie  lii  this  palioefF^nese 

S  5.S^  '.£^m"?  ?.°"p!^?,"i"-.-?  °ia'i.-..„.„ 

tramoiw-^        ■"*-*»"»&«.*«    Cat-acci    bis  SnMi  work,     consisting  of  my Iho- 

'^T^   T^^  ifai?^"  i«*<.B*«»,  a™«,i:A*«a,  »'"^^"'Vr"^' "  i" 

fetnbihun^^,*-^  lat*  ig  ^  ■coiling  In  curved  wood,  fro™  a  deiign  by 
J|i^"iV^^^^^*a  Parneae  »  line  of  streets  loads  to  the  X.W 
,AWto      .0t*0£\''-^n    the    left'i«  the   former  street  is  S.  Maria  di 

-giei*  by  "^"--^^VTva  to  tht,  o  w     f,^,w  .i     r>iAzzs  Famese,  we  follow  the 

^lasSjaW.      _^i\.  >.„  T(.„v     1   c     "  "t^arti.  '  1640    the    palace  hae 

t««^  "«i^  l^L^^/^^''^'""'*^'^-    ^^^I'tnlntere.tine  collection 
^ieVoA\%t=-^  "  '"*  Spada  family.    It  con**"\  .,  «\ 
ol "a.wt^A'i^ties  ">d  picturBH  fadm  ,  aee  p.   1  *5^i"  i 


>S«  Sy.-^^_,  ,,.^j 


(."      2*- T"  J    ''""'(in    So"  ■■„«;      T-f-    "■"i.Vinai     (»      copy    "■   ,-■■"=      oopn».i    i 
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Deaign  of  ^t^         ^  '««n«ni. 


Mr!i•S'Si:Sr&vlteSIE^^^ani. 


Maidonna-,  U.  French  8ch,,  Portrait.  ^nn^  -  *'^«rK' 

Leaving  tlie  Piazza  Capo    diFerro     and  jon^X^  A 

the  same  direction,  ve  reach  the  small  ^^^""^^^   ^Z^aL'^^  i" 
the  left  i8  the  hack  of  the  Pal.  Santacroce,   "^-^   aXl'"'?'  On 


(PI.  11, 14),  or  money-lending  establishment^  fo^:,^^^«.fe^^^ 
eatablished  here  In  1604  Csome  of  the  «"'f/^J^^^    ^ctoi  ^?'  *nd 
here  are  of  great  valne).     On   the  right  is    V'^^^^liurcwi^if^^^^ 
d.'  Pell^prirU^  erected  in  1614,   with    a  ^J^^^-^^i-  ^^1!^^!^^ 
picture  of  the  Trinity,  by  Ouido  Bent.     ^Jie  n^X^j^^*^  "^ed  wit^  ^ 
Is  destined  for  the  accommodation  of  convalescerx^^  andn^l-  ^^^^^ 
contains  488  beds,  and  can  provide  dinner  for     ^^  per^lf ""''    ^t 
time.     Italian    pilgrims    are  entertained    here     ,^^   EaVi./  ^* ^^^ 
days,  and  foreigners  for  four.  —  In   the   vioiix  :iTjy  .^    *«'  for  three 
«.   Maria  in  Montieelli  (PI.   II,  14),     which    V^^g   coC    '^'^^  of 
I^aschalis  II.  in  1101.     It  has  been  restored  sev-^^^j  time^^  ^^ 
the  campanile  and  remains  of  mosaics   in   the    'ti:ribune  «/'  ^<*  that 
only  relics  of  the  period  of  Its  foundation.  "e  now  the 

The  Via  db'  Pettinabi  (PL  II,  14)  leads    ^t^om  tbt.  u- 

"ellegrini  to  the  Ponte  Sisto.   At  the  end  of  the    street  on  ♦i*^^*  ^e' 

^8  the  smaU  church  of  S,  Salvatore  in  Onda,  ^^'^^ected  in  ilao  ^^^^ 

^^  the  left  the  FbnUmone  di  Ponte  Sisto,    constriicfed  bv  n-       '  ^nd 

**na  under  Paul  V.  —  The  Ponte  Sisto,  see  p.  3^4.       ^  ^'<*^.  Fon- 

In  a  straight  direction  from  the  fountain,    towards  *i» 
jnd  near  the  river,  runs  the  Via  dbi.  Fontanoi«^b,  prolon         ^-^ 
/U  GiuxiA  (Pi.  II,  14,  10),  which  was  built  by  Julin^  n^  ^^  t*»e 
'n  12  min.  to  the  Ponte  S.  Angelo.    To  the  left  in  the  uA'  ^®adlng 
^Pposite  the  garden  of  the  Pal.  Farnese,   stands  the  smaji        street 
^'  Maria  delta  Morte,  or  delV  Orazione  (PI.  II,  11),  erect  V*''''*^**  of 
*^out  the  middle  of  last  century,   and  belonging  to  a  5^  ,     ^y  f'uga 
'^hen   to    the  left,    the  Pal,   Faleonieri,  built  by  BorroiJ!*^  Society 
once  contained  the  picture-gallery  of  Card.  Fesch.     q         '    ^hif^ 
^^^e,  farther  on,  the  Carceri  Nuovi,  a  prison  founded  by  r*^    *^®   sam#» 
**en  jvo.    ee,   the    Pal.  Sacchetti  (PI.  II,  10),   origlna|il'*''<^oent  X- 
^^tonio  <Ja  San  Gallo  as  his  private  residence.  ^  ®'®cted    H*' 

At  the   end  of  the  street,   on  the  left,  is  S.  Oiovftimj  ^ 
^VJPi.    M,   10),    the   handsome  national  church  of  ^kT J**' *^Ore^ 
^he  bnil^iTig  was  hegun,  by  the  desire  of  Leo  X.,  ftouk    ^^^^ttnea" 
^finso^ir»^c>^    which  he  preferred  to  the  competing  plan?  *  ^^"^ign  h  " 
Sangallo,     I^ernzzi,  others ;  and  the  laborious  task  of  cn  ^^  ^'^Phapi 
s«bstrtio*ioiis  on   the   bank  of  the  river  was  executed  b^^®*^ng  th 
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^^  ^  lateT  period  Michael    Angelo ,    and  after     his   death  Oiaeomo 

^lla  Porto  ^ere  engaged  in   the  work,    and.    tli©    facade  was  finally 

^^'ied  \>y  AU««-   G'alUei  in   1725.      The    cHixrcli    contains   nothing 

Worthy  of  mention  except  a  picture  by  Salv<xtar  Rosa  in  the  chapel 

^^  t\ie  lig^t  transept  (SS.  Cosmas  and  I>anilaous  at  the  stake). 

^eai  the  church  an  iron  Chain^ Bridge,  (1  soldo^,  constructed  in 
^^63,  crosses  the  river  to  the  Longara  (p.  320^.  The  Via  Paola 
ieads  from  the  church  to  the  Ponte  S-  A^ngelo  (p.  27C). 


In  the  Piazza  Campo  di  Fieri   CP-  ^^4) ,    on  the   side  next  S. 

Andrea  deUa  Valle,  once  lay  the  Thtsatre  of  Fompey  (PI.  II,  13^  14). 

In  this  piazza  is  the  Pal,  Righetti    (entrance,    Piazza  del  Biscione 

^5);  in  the  court  of  which  the  bronze  statue  of  Hercules  (p.  3133 

*nd  substructions  of  the  theatre  were    discovered.     Numerous  frag- 

'Dents  of  the  walls  are  noyv  incorporated   with  the  modern  building. 

^e  semicircular  bend    of  the  street    l>y   S.    Maria   di  Orottapinta 

^^^'  ^h  13,  5)  distinctly  shows  the  form  of  the  ancient  theatre. 

ftom  the  Piazza  Oampo  di  Fiorl  tlie  bnsy  Via  de'  Giubbonari 
feads  towards  theS.E.  to  the  Capitol  and  the  S  quarters  of  the 
City.  After  2  mln.  it  expands  into  the  ^«^*«  ^-  ^«^^  «  <^^tifmri. 
Here,  on  the  left,  is  the  church  of  S.  Oajlo  a'^^tinan  (Pi.  n,  14), 
erected  by  Rosaii  in  161^  in  honour  at  S.  Carlo  Borromeo,  in  the 
form  of  a  Greek  cross,  and  covered  with  a  dome. 

T«  ♦!.«<-»  nv  1  ♦>**.  rielit*  Annuaciation ,  oy  Lan/raneo,  In  the 
an*.i  yS*"  '5vP^^*  ''''^^Ja?^  of  tbe  faiir  ca^inal  virtues,  by  Dome- 
spaje  below  the  dome  are  ^«^'^  ^^T  SeaS  of  St.  Anna,  Andrea  Sacchi. 
ntehtno.    In  the  transept  to   t**®  rigui ,    j^cmtum    llt«^w.*««««nn   of  ♦>»«  T.io«r««   at 


are  of  little  value. 


1 


ThePars^ntacroc*  Q^l  H.  14,  O,    situated  opposite,  has  Us 
princAp&l  facade  to^wAs  tlie  Pi»ma  Branca- 

THtlieton  the  street  aivldea:  to  the  rigl>*.  the  Via  del  Pianto, 
seep  TO  to  theleftr  *lie  Via  W  Fai.boi*^mi  leads  to  the  small 
p"  LT.;t1*1'cpV.  W,  I'D,  named  after  *^«  f J-^«^ -.fj^t 
ddUTartomsht  Ctoitolses^,  erected  by  G-to"-  /^*"°  ^7««  i"  l^^j^; 
and  embelU^ed  with  the  figures  of  four  yo"*"*^  *"  ^^"1^^ '  ^J*,^ 
Florentine  Toddeo  Landini.  This  is  the  most  charming  fountain  m 
Rome;  the  design  is  attrihuted  to  Raphael.  ♦i,^  ^o-i.*    ,- „„*i.<., 

Nr.  10,  Piazza  Tattaxuga,  immediately  to  tj^e  nght  (another 
entrance,  Piazza  Oostagtiti  16),  is  <he  P»la«»o  «^«^*i  ("•  "; 
17,  SO)  erected  ahoit  159(J  by  Carlo  I^'^^'^'^Jj^?'^  ^\%^J} 
no.^r  (dosed  to  the  public)  are  ceiling  paintings  by  ^nc.  Albam 
i)om«icfci«o,  Qutrcino  CArmida  with  Rinaldo  ^»  *^*/S^-f' S"*' 
admirably  coloured),  by  the  Cav.  d'Arpino  and  .^^J^^^^l'^^^'^. 
wing  of  the  pala«  (formerly  Bocea,^Ov«as  long  the  «s.dence  of 
the  Poussins,  and  still  contains  works  by  them,    ^  "»^  ac 

•"tf tke  left  is  the  P.l«.o  lUttl  (PI.  H.  ^-7'  ^'^'  ""«'"«»'V  «« 


-- ""  — — *■         *  ,U6  tourt    , 


»":S™\™r-'*  '^  a"*i*S.  "i'^on  i-M  "-,    -,6  0"»e''*e  Oil  the  letlthe 

«"^-^^,e^  Flamlni"--       The    ■"^''^^^  ^ght),   IVanni,    P«.i»l<, 
|^-^^\^i  a;T.i"*-    The  a^oi^lcg  cenvent  of  AuguaHni.n  .u«. 

™'^lI%Uet'^™'>^icl^i"  ">«  H^ZW/if"-,  which  10  the  left  le«t. 
to  tia  Vi.  Aia™ii  (P-  It**)  .  *"*  '"  tli^  rig'>'  "  tha  PiA^i"  C*«^- 
TELLi  beyond  tlie  next  comer.  Here,  on  (he  right,  stands  &  Kuis 
tnCftmplteUi(Pl' II.  ^"^^i  erected  by  Birmldi  undei  Aleiioier  VII. 
for  the  mote  worthy  reception  of  a  muaculous  image  of  the  Virf  JD, 
(o  wbich  the  cessation  of  the  plague  In  J650  was  ascribed,  A  BUiiller 
church  of  the  wnne  name,  menttaned  in  tbe  i3th  cent.,  formerly 
stood  on  this  site. 


''""p-io^"  *•■  ^'^3"  ""'*'  *^  ""^  ^"'^  ^■Mca.—  Omnibuses  to  S.Paolo 

'*^<^^i^'""'*'  leads" to°th^%^''"^^  Canipitelli,  to  the  left,  the  Via 
'^— ««„«  '■  «nd  ^  fb^  rl^ht  h"'^-*'""^'*"  fP.  2HJ,  >t  the  foot  of 
^  "*«  i-.  209).^  "«*"  ""'  (-/<!  -ffonta^  ti  tbe  Theatre  of 

-  «^  °*.  '«  ^/*«Po^l",  ^°"'"  ''hm^\^'"«'  Gludea,  or  S.  Maria 
■  Jlf**  ,*''o*/''««  o^L' '""«'«''^»l^i*'"'"'  ""-^  bore  »  Hebrew 
/■-/^'•^e  *«  Af  '"  "he   t,^^*'  fVZt'*""'--^'-'  the  Jew,!.    Ad- 

™*"  of  e»o       ''    "ho  »,g     'n    t»"8  palace  once  resided 

"^'We  char^^^ecuted  for   the  murder  of 

^~~~  ■    "«'■  portrait,  in  the  Pal. 


Ohetto, 
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Barberini  (p.  leg)  j^ 

^man  artists 

'P'e  Via  deJPor-^^ 

market,  rA/^^^^^^,^^o  A^  tlie  J>«sclk^te  ,   or  flsh- 

the  ftazza  Gmdea  ^*=^-^  ;t^  ^^sy  scene  on  Friday  Tnornings,  leads  from 
and  the  mer  Hm     ^^--u  ^*^^  Portico  of  n«*-«^  -       \>  ^..^ ^^'     t>„-.i.  ". 


^^^''^*>z,  _-  *  favourite  subject  for  reproduction  with  the 


o  X.  _.  ""■""•  "^ci.^  *>,_  _  -"J  -"="o  on  eriaay  morniriKS,  leads  from 
and  the  Tiber  lies  -^7ie^,.^?:*^^5,of  Octavia.  Between  tlie  Pescher,^ 
PanJ  IV.  to  the  Je=^^,^8     ^^etto  (Pi.  jj,   17^^    ^^^     qtiarter   allotted  by 

^  (insrtei  in  Ti&m.-^^^-^'^^^  'n   ancient  and  mecllaeval  times  occupied 

!BF^r4/ «/«,-/.  ^  . ---^Uy      formerly  closed   by  a  ^ate.      It   consists  of 

^^l^fe^"^       *^®  river,     and    connected   by  narrow 


itYeiil  streets 
\vm.   The  s& 


uMjs.    ine  ssin^^  ■        ^^        '*""   xne  nver,     and     connected   by  narrow 

lf,^w,wA^^'^Tvr^cr^^^%xi^,    compelled  the  Jews    to    wear   yellow  head- 

em'^m%^^«^  ^*^ad  tQ  Jl  "®*vy  taxes ;    and    among  other  oppressive 

CamM.  "^sss^  *^*VeUe     ^^®  *^®  prizes  for  tlie  liorse-races  at  the 

^^Tftos^NJwi— ^^E^aatXe^  0^  ^*^  ®*P'ore  this    q-narter-   for  the  sake  of 

\fem>:\^\\v\\g.^i      ^y  -^yu^  ^nental  type  of  its  occupants,    and  the  charac- 

t3Sre8  ol'^^  Hodij^  *^^Moh  they  seek  to  conntex-act    the  disadvan- 

*^S  tA*v^®^**^"-   ^^®  ^««  deUa  F^i^mara,   the  nearest  to 
^el  p*,?  ^^'^te  de'  Quattro  Capi  C«««  P-   328> 


Qft^SsX^^^nnf^  f^^^^^^  di  Ottavia  leads  in  a  straight  direction  to 
,  irA7V?i&  tra«  erecte<jT^''®  ^^*he  Portieo  of  Oota-v!*  C^*-  ^h  17,  7<S), 
'  MeteUtis  (B.  C.  |4<?f -^''S^stus  on  the  site  of  a  similAT  structure  ot 
\    was  destroyed  by  tt       ^^^  dedicated  to  his    sister-      Under  Titos  it 


naac  encjosing  an  oKi  '**®  building  ^ra,s    In  tne  lorm  01  »  coion- 

piter  St%.tor  and  Jnnn  "^  ^J***^®*  ^*hin  wMcli  stood  temples  of  J«- 
seen  biw\it  Into  othe*  \i  -  *^"*"8  from  this  stxnotnre  are  frequently 
works  c^f  art  which  f^^*^®«-  ^*  ^»s  adorned  with  many  admirable 
was  ^i^re  that  the  M^I^f^  P*«  of  the   Macedonian   booty,   and  it 

Stephen  m.,  bnt    hL   **  ^'^ilt  on  the  mins    of  the   colonnade  by 

lo^tits  medimval  chiZ"^^  ^?^  freqnently    restored,    it  has  entirely 

fnd^'''  were  fo^erlv      '   ^"^  P^«nance  of  a  hull  issned  in  1584, 

'^-^^^^atA,  in  which  tK     ^P^^P^ned  to   hear    sermons    here  on  their 

^^^^^'danW  wurthe  d.o*^^^  Testament    was  eiLplained  to  them  iu 

beyond  the  colnn«  ^^^®^  ^^  *he  church. 
to  the  Thltr^  ^lonnade  the  Via  del  Teatro  di  Marcello  next  leads 
^*«*T   anT^J^    woeUus  (PI.  II    1 Y,    5-),    which   was  begnn  by 
''''V^^^  LZ^^Tn  ^    ^   13  by  Xu^J^f  r  -^Ito  named  it  after  his 
^^ternal  w!n  nf  ^t    «*avia.  The  twelve  arclies  stiU  standing  on  the 
^^Uhsat,^    ♦!:     *be  space  for  the  spectators  are   now  occupied  by 
^^ledni^-    '    *l  'IJ^^^'^s  as  workshops.       Tlie   lower   story,  partly 
*s  in  fhJ^  ^     I  i>OTic,  the  second  in  the  Ionic  style,  above  which, 
Corinth?.«  TT     r  *^^    Colosseum ,    a   third     probably  rose  in   the 
The  atalli     f  •  ^*  *^  sal«i  to  have  accommodated  20,000  spectators. 
vniffl^^      ?"  towards  the  Tiber.     It  has   recently   been  proposed  to 
ai  irr.f '/!  ^nseemiv  adjuncts,   and  to  form  an  open  spa^e 
"onnd  it.   In  the  11th  cent   the  theatre  was  used  by  PUHeone  a^  a 
Bajbdkkrk.   Italy  n      ^  '''^-  *'*®  14 


in.o«o««.  .*'**';„„i„nt  ool«™"*  "H  „„  „f  5p<"  M»d  A*no  &^ 
Utioiu.  of  tbe»e  Unples. 
ligW  Vs  f'O. 


IB  th«  Mnthsfu  pNtkn 
nd  eitaadiRg  eiitwiidG 

be  Cipltolfne,  PlJillne, 
fiqnllinR  T]r»  impMiog 
intfgDity,  moie  of  wliicli 


>Dt  DOW  ihnMt  deieiled 

A  nauher  of  tncient 

»  sladenta  of  Cbrlstiui 

OOB  of  tte  Cipito]  «nd 


?  W.  jp„i. 


ifTwan.  The 
>»'  wteii  tbe 
>e  middle 


I^C^°S1, 


TkeCapM,  ^^_  ^^.^^,  r„^.  liU 


mm  (see  p.  215).    The  ^  ^  •    t«  «^    avi.T>©T-l>iifl ,  the 

n«^^  4W  three  eeJJse,  ^^^  »«  circixmfereuce,  and  Pf^*^?|aie,  »nX  one  for 
im^udMJnervs  on  S^ V^  .^^^^^r  J^v'^^^  ^"^  4^o  ^  dAi-i«g  tHe  civil 
war,  the  temp/^  wss  ^^^^^i*^^^'     ^"^  ^^\7f^^  ^'2:*.    f^te     ove^ook   it  in 

A.D  69,  on  the  ^ccs^^  ^^^  of^w'Tt^n' Ji^^l  V"^  /^  vt8^ast«.S  and  Vitellius. 
This  mist  sacred  sh^  ^^^^^  o/  ancienr^^me  wis   mo^^i^^e'^  restored  by 

Domitian,  and  was  ]^».T^eserved  diwn  to  Th.^/^^S^  **    T"^^"   Pjjf": 

todbythe.Vanda^«  aud'^robSer  oMti'lilSeS  ^i^e  *^'^%;rine"'wh?c*h 
;,e«.d  </..i^i^  no  tT^^e  of  it  in  history.^The  xi^T«erovE8  «^JX  whole 
Mh/K2^1ji«^^\v.^^^^  couaigned  to  the  8a.«.e   fa-te,    a«d  tbe  wnole 

'^  ^fI  nlriF^^^^  -^Vb  K*?^"^^P  «^  "modern  times.  Ohoth  (6th  cent.), 

^^r°    £«1Lr^^«v  Jr^^^er  the  time  of  Cassio dorms,   tlxe  ^"^"^  \^yj  {^ 

'^T'^ ^^^^<'^^C=-^e ^V>  ^*Pi*ol  i^  the  annals  of  K-^^i^f  Monte Caprino, 
^^^^!fT^J:^*^^-s^liiev^»8tery  of  Aracoeli,  and  tUc  »»«^f  '^^.^ars  testimon^ 

^'^^^'^^!J^^  Thi^  Y'^^  *PPli«d  to  t^e  S-E-    ^®*^^Ulxich    attached  tJ 

\avt8  Jegfet\.m-  nnr  I     S^^^^ous  traditions,    Uowevei-,    ^^^^    revival  of  a 

NJ^Y^  «^^V  ^vi^  ^ ,— i«?  ;  ^  *  ifeuewal  of  its  importanco    oia  tury   it  again 

^V^\^\w«iv'a--^^*^i^^^^  at  Rome.     lo    *^^»Ar   prefect    of  the  city 

/^^cKmNJwi.y^^-^:^'^  Of  the  civic  administration.       ^^^^^     time  nobility  and 

resided  ^'^\^ — ^AiS^S  ^^e  tuins  of  the  venerable ^t a ^e^^^^j^  ^as  crown- 

>.^y^«N.vi.%.^%^«»--^=-^tW  public  assemblies-,  and  in  ^^tll    coixld  originally  be 

ss.^^^^^^'^  the  great  senate-hall  here.     Tlif    'V^filag    precipitous  and 

y^>iTS.^O^^J^-^«J^  the  Forum  only,  the  N.W.    ^^^^^V^a   f o/  the   first  time 

'^fw^i  «iw  QuVJJ  ^^  tl^e  la«e;  side  was  connected-       ^^^  ^.  j^^  ^f^^pa 

^y/A  ^^^f.^'Xs.SH^fter  of  the  city  by  the  consti-^*^**^^^     executed  at  Rome 

^^  ^ir?Le%^le  ofY.*«  almost  the^  only  public   ^°^^t  1389  Boniface  IX 

""^^^^^pf  ^r^^^^  o^?o%-'  f^^L^nbT^ctr; 

^^'^   d^t^^^'o^  the  16th  cen?S?y     Tvvo   ne^    »PP^^*e   formed  a  kind  of 
of  ancient  Rome,  ♦^^  pari  ot  the  ciiy  *»  ,^o«iif.a    lead 

"^^t  IcJ^*^?^"^  ^"*'    *^**  in  the  centre    !>«;^';^«  f*  m  8teP«    ««"" 

^'r^oJ^^  ?^*,\^?«^*n«-     On  the  left  a  lofty  ^^^^^^Lfn  Aracali  (the 

^'•^^^i'''*^^'  leads  to  the  chnrch   of    ^V^;^^!    —On  the  right 

pTXixc^al  entrance,  but  generally  closed,   see  ^^^^  Vonverted  into  an 

L     *^.'^"'/"'  ^^^  ^^^i«^  ^^  recently    !:>«««    ^^^^^s  of  the  an- 
ea^y  and  handsome  approach,  on  whicU  occ^sioix  rem    ^^^.^^  ^^  ^^^ 

C^^  ^a^of  Servlus,  enclosing  the  WU  ^Jt%^  railings  to  the 
C««^p,„  Martins,  were  brought  to  light  C^el^m^  tn  ^^  Ca/TareMi, 
w  •  as  we  ascend),  leads  past  the  entrai^ce  o}  >3^frareUi,  a  former 
wKiich  was  erected  in  the  16th  cent,  by  ^Bea.nio 'j^  ^^^  German  am- 
P^ge  of  Charles  V.,  and  is  now  the  reside ftceoi  ^^^  ^.^^  j^^^  ^^ 
^^saador.   The  principal  approach  and  the  Vi*  «®** 


\ 


iKe  Piazza  del  Campidoglio,  see  p.  213-  >»  />f  very  early  origin, 

.       *8.  Xaxia  in  AraooBli  (PI.  II,  20),   a  cli«Tcti  <>*    ^^^  ^  Ca'piUAio,      ^ 
^  mentioned  in  history  in  the  9th  cen*-    »»  ^-  ^  legend  (p.  212),   ^^^ 
^*^e    present  name,   deriTred  from  a  ^^Hi^f^'^^j^ttrcli ,  of  which  the    "^ 
n^as  been  in  use  since  the  14th  century.       X  ne    ^  ^^^   given  a  title  to^N^ 
Homan  senate  formerly  enioyed  the  P^^'^^'^^^^'ig  „nflnished,  havlxig  \ 
a  cardinal  since  the  time  of  ieoX.  '^^^/^'^^v    remonstrances  of  the-    s 
escaped  modernisation   owing  ^  ^^  timeiy 
celebrated  German  artist  Ovet'h®*^^*  ^^* 


\2  TV.  Ancient  Rome.         ROME.  The  Capitol. 

The  charch  ifl  generally  approached  from  the  Piazza  of  the  Cap\to\ 
y  the  staircase  to  the  left,  at  the  buck  of  the  Capitoline  museum,  and 
[len  to  the  left  from  the  first  landing.  Over  the  door  here  is  an  ancient 
losaic  of  the  Madonna  between  two  angels. 

The  Interior  is  disfigured  by  modem  additions.  The  nave  is  supported 
y  22  ancient  columns,  most  of  them  of  granite,  varying  greatly  in  style 
nd  dimensions.  The  3rd  on  the  left  bears  the  inscription  '■A  cubic«lo 
ugustorunC.  The  rich  ceiling  of  the  nave  was  executed  to  commemorate 
le  victory  of  Lepanto  in  1571. 

.By  the  wall  of  the  principal  Entrance,  to  the  left,  is  the  tomb  of 
le  astronomer  Lodovico  Grato  (1531) ,  with  a  figure  of  Christ  by  Andrea 
ansovino ;  on  the  right  the  "^monument  of  Card.  Lebretto  (1465)  with  partially 
reserved  painting.  —  Right  Aisle,  1st  Chapel :  '^Frescoes  from  the  life  uf 
t.  Bernardino  of  Sie&a,  by  Pinturicchio^  restored  by  Camuccini.  Frescoes 
a  the  ceiling  attributed  to  Franc,  da  Cittd  di  Castello  and  L.  Signorelli. 
he  5th  Chapel  (of  St.  Matthew)  contains  good  pictures  by  Muziano.  —  Left 
ISLE.  In  the  2nd  Chapel  a  manger  (presepe)  is  fitted  up  at  Christmas, 
e.  a  gorgeous  representation  of  the  17ativity  in  life-size,  with  the  richly 
ecorated  image  of  the  Infant  Christ  (il  santo  bambino) ,  which  forms  the 
rincipal  ornament  of  the  church.  This  image  is  believed  to  protect  per- 
ms in  imminent  danger,  is  frequently  invoked  and  revered,  and  is  some- 
mes  conveyed  to  the  houses  of  the  sick,  on  which  occasions  passers-by  kneel 
n  its  approach.  During  the  week  after  Christmas,  from  3  to  4  o'clock 
aily,  a  number  of  children  from  5  to  10  years  of  age  address  their  pe- 
tions  to  the  bambino.  At  the  end  of  the  left  aisle  a  tomb-relief  of  Msgr. 
rivelli  by  DonaUllo  (much  damaged).  —  Tkansept.  On  the  right  and  left, 
y  the  pillars  of  the  nave,  are  two  '^ambos  from  the  old  choir,  by  Lau- 
entius  and  J(u:obu»  Cosmos.  The  Chapel  on  the  right  belongs  to  the  Sa- 
?Ui;  on  the  right  and  left  (the  latter  originally  an  ancient  sarcophagas) 
re  monuments  of  the  family,  of  the  13th  cent,  (of  the  parents  and  a 
rother  of  Honorius  IV.).  The  left  transept  contains  a  rectangular  canopy, 
orne  by  eight  columns  of  alabaster,  called  the  Cappella  Santa  ,  or  di 
.  Elena.  Beneath  the  altar,  which  was  destroyed  during  the  French  Re- 
nlution,  but  was  restored  in  1835,  the  remains  of  S.  Helena  are  said  to 
ipose  in  an  ancient  sarcophagus  of  porphyry.  The  present  altar  also 
ncloses  an  ancient  altar,  bearing  the  inscription  Ara  Primogeniti  Dei^ 
hich  is  said  to  have  been  erected  by  Augustus.  According  to  a  legend 
f  the  12th   cent.,   this  was  the  spot  where  the  Sibyl   of  Tibur  appeared 

>  the  emperor ,  whom  the  senate  proposed  to  elevate  to  the  rank  of  a 
ltd,  and  revealed  to  him  a  vision  of  the  Virgin  and  her  Son.  This  was 
le  origin  of  the  name,  'Church  of  the  Altar  of  Heaven\  At  the  end  of 
le  N.  transept  is  the  monument  of  Mattheeus  of  Aquasparta  (d.  1902),  the 
rincipal  of  the  Franciscan  order,  mentioned  by  Dante.  —  Choir.  To 
le  left,  the  monument  of  Giov.  Batt.  Savelli  (d.  1498).  From  1512  down 
I  1565  the  high-altar  was  adorned  with  the  Madonna  of  Follgno  by  Raphael, 
'dered  for  this  church,  afterwards  at  Foligno  (p.  75),  and  now  in  the 
atican  Gallery.  The  donor,  Sigismondo  Conti  da  Foligno,  is  interred  in 
\e  choir.  The  present  altar-piece  is  an  ancient  picture  of  the  Madonna, 
tributed  to  8t.  Luke. 

The  adjacent  Monasteryy  whivh  is  reached  by  the  coiitiuiiatioii 
I  the  side-steps  from  the  piazza  of   the  Capitol,   has  belougcd 

►  the  Frati  Minoii  Osservanti  di  S.  Francesco  since  1251 ,  and 
as  formerly  the  residence  of  the  principal  of  the  order,  but 
art  of  it  is  now  occupied  by  the  military.  Fine  view  of  ancient 
ome  from  the  corridors.  —  In  the  monastery  garden  fragments  of 
3ry  ancient  walls  have  recently  been  discovered,  running  in  a 
irection  parallel  to  the  Via  deir  Arco  di  Settimio  Severo.  They 
•e  constructed  of  tufa,  like  the  walls  of  Servius,  and  perhaps  be- 
nged  to  the  fortifications  of  the  Arx. 
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TheCBNTBAL  Appuoxch,  a   g®^*^^'  *««ending.  staircase  paved 
withasphalte  ('la  cordouuatO,  ^^^f  ^J^^  Piazza  del  CampidogUo 
At  the  foot  of  the  steps  ate  two  ViandsOflie    Kgyptian  Lions,   and  at 
the  top  a  group  of  the  liOTse-tamiug  V^oscuri  (Castor  and  Pollux), 
which  are  said  once  to  liave  adorned  the  theatre  of  I*oinpey.    To  the 
left  of  the  highest  steps   a  she-wolf  is  kept  in  a  ca^e  in  reminis- 
cence of  the  story  of  the  foundation  of  Borne. 

The  design  of  the  present  ♦Pia««a  del  Campidofirlio,  or  square 
of  the  Capitol  (PI.  II ,  20),  is  due  to  Michael  Angela y  and  its  execu- 
Ition  was  begun  in  1536  ty  Paul  111.  The  palaces  of  the  Conser- 
Watori  aud  Senators  were  already  in  existence ,  but  their  facades 
Were  altered.  —  At  tlie  sides  of  the  Dioscuri,  in  front  of  the  ba- 
iVistrade,  are  the  so-called  Trophies  of  Mariua ,  from  the  water- 
tWer  of  that  name  of  tlie  Aqua  Julia  (p.  1811 ,  and  the  statues 
of  the  Emp.  Constantine  and  his  son  Constans  from  the  ThermaB 
^  Constantine  on  the  Quirinal;  on  the  right  the  first  ancient  mile- 
stone of  the  Via  Appia  (on  the  left  a  modern  counterpart). 

In  the  centre  of  the  piazza  stands  the  admirable  bronze  *Eque8- 
.  trian  Sialue  of  Marcus  -4wreHus  (161-181)  ,  once  gilded,  and  ori- 
I  ginally  placed  in  the  forum  near  the  arch  of  Sept.  Severus.  In  1187 
I  it  vas  erected  near  the  Lateran,  and,  as  the  inscription  records, 
'  transferred  hither  in  1538.  For  its  excellent  state  of  preservation 
It  has  been  indebted  to  the  popular  belief  that  it  was  a  statue  of 
Constantine,  the  first  Christian  emperor  (see  also  p.  126). 

Beyond  this  monument  rises  the  Pala*«o  del  Senatore  (PI.  H, 
20,  2)  which  was  re-erected  by  Boniface  IX.  in  1389  on  the  site 
of  the  ancient  Tabalarium,  and  provided  with  its  handsome  flight 
of  steps  by  Michael  Arigelo,  under   whose  directions  it  is  probable 
that  the  facade  was  constructed  by  OU2C.    delta  Porta,    The  river- 
gods  which  adorn  it    are  those    of   the    (right)  Tiber   and   (left) 
Nile.     In  the  centre  a  fountain,  above    which  is  a  sitting  statue 
of  Rome.    The  palace    contains' a  spacious    hall  for  the  meetings 
of  the  senate,    the   offices   of  the  civic    administration,  an  obser- 
vatory, and  dwelling-apartments.    The  Clock-Tower  was  erected  by 
Gregory  XIU.  in  1572  to  replace  an  older  one,  probably  belonging, 
like  the  four  corner-towers,  one  of  which  towards  the  Forum,  on 
the  left,  is  stm  recognisable,  to  the  edifice  of  Boniface.  The  roof  of 
the  clock- tower,  which  is  embellished  by  a  standing  figure  of  Roma, 
commands  an  extensive  *Vibw.   The  ascent  is  somewhat  fatiguing. 
Admission  on  week-days  10-3 ,  on   Sundays   10-2 ,  by  permesso 
obtainable  at  the  municipal  offices :  Via  del  Campidoglio,  first  gate 
on  the  left,  on  the  5th  landing  of  the  staircase  turn  to  the  left  in 
the  passage,  and  enter  the  third  door  on  the  right.    Visitors  apply 
to    one  of  the  custodians.    The  permesso  is  also  available  for  the 
saK^ns  of  the  Conservatori.   -  On  the  ground-floor  of  the  same 
bouse  is  the  entrance  to  the  Tabularium  (p.  2^1  J- 

The  two  palaces  at  the  sides  were  erected  i«  the  lah  cent,   by 
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no  del  Duca,  with  some  deviations  from  the  plans  of  Mibhael 

,0.     Oil  the  right  is  the  Palace  of  the  Conservatoti  (PI.  /), 

)wn  Hall,  which   now  contains  some  important  collections, 

a  fire-engine  station  on  the  gronnd-floor.     On   the  opposite 

is  the  Capitoline  Knsenm  (PL  12).   —  The  flights  of  steps 

i  three-arched  halls  on  the  E.  side  of  these  palaces  were  erected 

Vignola ;  that  to  the  left  by  the  mnseum  leads  to  the  church 

S.  Maria  in  Aracoell  and  the  contiguous  Franciscan  monastery; 

it  to  the  right,  on  the  opposite  side,  to  Monte  Oaprino  (p.  221). 

On  the  right  and  left  of  the  Palace  of  the  Senators  are  the  Via 

•1  Campidoglio,   and  the  Via  deW  Arco  di  Settimio  Severo,  both 

escending  to  the  Forum  (comp.  Plan,  p.  222). 

OOLLEOTIONS   OF  TUB  OaPITOL. 

These  are  contained  in  the  two  side-palaces  just  mentioned, 
and  are  open  daily  (except  on  public  holidays),  10-3,  adm.  V2^r., 
and  Sundays,  10-1,  gratis. 

A.  *Palacb  of  the  Consebyatori. 

This  palace  (comp.  Plan,  p.  216)  contains  a  number  of  antiques 
and  ]  artlcularly  of  bronzes,  lately  united  here,  the  yield  of  the  most 
recent  excayatlons,  and  also  a  small  Etruscan  Museum.  Here,  too, 
are  the  Trotomoteca',  or  Capitoline  Picture  Gallery ,  and  the  so- 
called  Saloons  of  the  Consenratori. 

The  principal  door  leads  from  the  Piazza  del  Campidoglio  into  the 
Ooart,  where  on  the  right,  by  the  door,  is  a  statue  of  Csesar,  and  on  the 
left  one  of  Augustas.  In  the  court  lie  numerous  pieces  of  columns  of 
coloured  marble,  capitals,  fragments  of  friezes,  etc.,  found  during  recent 
excavations ;  by  the  right  wall ,  hand  and  limbs  of  a  colossal  figure  in 
marble;  left,  colossal  head  in  marble,  high-relief  of  a  province  on  the 
pedestal.  A^acent  is  the  ciiierary  urn  of  Agrippina,  wife  of  Germanicns, 
which  in  the  middle-ages  was  employed  as  a  measure  for  corn;  inscrip- 
tion ,  Ossa  Agrippincie  M.  Agrippae  f.  divi  Augusti  nqotU  uxoru  Oermanici 
Ca£sari8  Matris  C.  Caemrit  Aug.  Oermanici  principis.  In  the  centre  of 
the  Colonnade  opposite  the  entrance,  a  statue  of  Roma ;  at  the  sides  statues 
of  barbarians  in  grey  marble.  Left,  in  the  comer,  colossal  bronze  head; 
right,  ^antique  group,  horse  torn  by  a  lionv 

In  the  Entkance-Hall  farther  on,  to  the  left,  29.  Statue  of  a  Bac- 
chante; opposite  the  staircase,  30.  Modem  ^columna  rostrata',  with  the 
genuine  fragment  of  an  inscription  in  honour  of  C.  Duilius,  the  victor  of 
MylsB,  B.C.  260,  and  renewed  under  Tiberius.  On  each  aide  of  the  stair- 
case are  Roman  inscriptions  built  into  the  wall,  most  of  which  were  found 
on  the  Esquiline.  —  In  the  niches  on  the  landing  of  the  staircase, 
left,  35.  Ceres;  right,  34.  Urania  (inaccurately  restored).  Hero  in  the 
small  court ,  in  the  centre ,  is  a  bust  of  Hadrian^  on  the  pedestal  an 
ancient  list  of  streets  of  the  year  136  A.  D.  Buffi  into  the  walls,  are 
tou«*  reliefs  from  a  triumphal  arch  of  M.  Aurelius,  found  near  8.  Martina 
m  the  Forum:  on  the  right,  M.  Sacrifice  in  front  of  the  Capitoline  temple; 
on  the  long  wall,  43.  Entry  of  the  emperor,  passing  the  temple  of  Jupiter 
Tonans;  42.  Pardon  of  conquered  enemies;  41.  His  reception  by  Roma  at  the 
triumphal  gate.  On  the  walls  arc  ancient  inscriptions.  On  the  left  abore 
the  second  landing,  No.  43.  Relief  representing  Curtius  on  horseback 
leaping  into  the  chasm.  —  In  the  passage  aboveVtwo  reliefs  from  the 
triumphal  arch  of  M.  Aurelius,  removed  in  1663  by  order  of  Alexander  VII. 
(m  the  Corso  near  Pal.  Fiano),  representing  the  apotheosis  of  Faustina. 

Adjacent,  on  the  Left,  is  the  entrance  to  the  collections  (comp.  Plan). 
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We  first  trayerse  two  Rooms  with  modem  lists  of  Roman  magistrates, 
and  tben  enter  a  long  Cokridob  in  wliicli  the  so-called  Vrotomoteea, 
founded  by  Pius  VII.,  has  recently  been  established.  This  is  a  collection 
of  busts  of  celebrated  Italians,  especiidly  those  who  have  distingnished 
themselves  in  art  and  science,  inclnding  poets  (such  as  Dante,  Petrarch, 
and  Ariosto),  scholars,  painters,  architects,  and  sculptors.  At  the  end  of 
the  corridor  is  a  monnment  to  Canova.  'Several  eminent  foreigners  have 
also  been  admitted:  (1*)  Winckelmann,  (r.)  Poussin  and  Raphael  Hengs. 
—  The  last  door  but  two  in  the  corridor  leads  to  the  picture  gallery  (see 
below),  and  the  last  but  one  leads  up  two  steps  to  the  terracottas  and 
bronzes  which  are  connected  with  the  newly  arranged  part  of  the  Capito- 
line  collections.  The  principal  entrance  to  the  latter  is  on  the  opposite 
side  of  the  corridor  (comp.  Plan). 

*irew  Oapitoliaa  OoUeetioB.  I.  Room.  In  glass  cabinets  along  the 
walls  are  arranged  all  kinds  of  bronze  utensils  \  a  Roman  balance  .with 
scales,  ch^ns,  and  weights;  then  helmets,  candelabra,  and  vases.  Under 
glass:  O'lirBri^i'e  Chariot,  with  representations  in  relief;  (T.)y(jBronze 
Seat,  with  a  foot-stool,  adorned  with  inlaid  silver  work,  found  at  the 
ancient  Amitenium ,  and  presented  by  A.  Castellan!.  In  the  centre ,  also 
under  glass,  a(j4tter,  partly  inlaid  with  silver;  right,  Statuette  of  a  Ro- 
man Lar;  left,  Hermaphx^ite ,  from  whose  back  springs  an  arabesque, 
designed  as  a  beiirer.  —  We  now  proceed  in  a  straight  direction  into  the  — 
II.  Room.  The  antique  *Pavement,  found  on  the  Esquiline,  consists 
of  tablets  of  many  different  and  very  rare  kinds  of  alabaster.  In  the 
centre  is  the  former  Albani-Citmpana  Collection  of  Coins,  including  many 
of  the  imperial  epoch  in  gold.  A  small  case  to  the  left  contains  glass-pastes, 
gems,  and  cameos.  On  the  walls  are  specimens  of  aes  grave,  coins  of  the 
emperors  and  gentes,  medals  and  coins  of  various  periods.  —  We  retrace 
our  steps  hence,  and  turn  to  the  right  into  the  large  .octagonal  — 

11^  Dome  Saloon,  lighted  from  above,  and  cqli'structed  of  iron  and 
wood  iK/^e  Pompeian   style ,  by  Vespignani.    lu'  the   VestHmle ,   to    the 
right:  JEVTombstone  of  Q.  Sulpieius  Maximum,  a  boy  of  11 V2  years,   who, 
according  to  the  Latin  inscription,  worked  himself  to  death  aJFter  having 
gained  the  prize  over  52  competitors  for  extemporising  in  Greek   verses, 
quotations  from  which  are  inscribed  on  each  side  of  the  statuette  of  the 
vouthful  poet  (found  at  the  Porta  Salara  in  1870,  p.  166).    To  the  left : 
8.  Sitting  Statue  of  Terra  Mater  (Hot^r  Varth),  in  a  small  temple  with 
inscription,  found  in  18T2  in  the  burial  j^und  near  S.  Lorenzo.    In  the 
wall  are  several  reliefs.  —  Farther   on/in    the   octagonal  Dome  Saloon, 
on  the  right ,  10.  Old  woman  carryin|^'ofr  a  young  lamb,  a  very  realistic 
figure,  with  new  head ;  11.  Bust  of  f>tustina,  the  elder ;  14,  16.  Tritons, 
of  good  workmanship ;  *l8}vAdmira^ly  preset^^ed  half-figure  of  the  Entr 
peror  Commodus,  with  tVt  attributes  of  Hercules.  The  marble  still  displays 
its  fine  original  polish.  The  pedestal  Is  formed  by  two  Amazons  (one  only 
preserved)  bearing  a  shield  enclosed  by  comucopiee,  below  which  is  the 
globe  of  the  firmament^  17.  Bust  of  Plotina,  wife  of  Trajan;  21.  Large 
Sarcophagus  from  Vicovaro;    on   the  lid   a  recumbent  group,  represent- 
ing  a  man  with  a  scroll,   and  a  woman  with  a  lute;   on  the  front,   the 
Hunt  of  Meleager;  on  the  left  side,  a  Lion  hunt,  on  the  right,  the  Bring- 
ing home  of  the  spoil ;^4.   Terpsichore;   1K5.  Well  preserved  youthful 
head  (Commodus  ?%;  ''26.\V^enus  in  the  act  of  loosening  her  hair    (both 
arms  missing);  2S.  Polyhymnia;  90,  31.  Colossal  female  statues,  between 
which  is  an  elegant  candelabrum ;  33.   Statue  of  Claudia  Juitta,  with  at- 
tributes  of  Fortune;  Replica  of  the   so-called  Eros  of  Praxiteles  (Vati- 
can, Oalleria  delle  Statue),  found  on  the  Esquiline:  to  the  left,  interesting 
^Relief,  representing  Vulcan  and  three  Cyclops  fabricating  tne  shield  of 
Achilles,  while  on  the  left  stands  Minerva  with  the  olive-tree ,  eegis ,  and 
owl ,   and   on   the  right  Juno   with   an   oak-tree ,  on  which  sits  the  pea- 
cock ,   sacred  to  that  eoddess ;  ^.  Head  of  a  Centaur ;  88 ,  42.  Athletes, 
w^ho  must  be  supposed  standing  opposite  each  other,  found  at  Velletri; 
40.    Cow,  of  good  workmanship;  below  it   a  sarcophagus  with  the  four 
seasons:  44.  Bust  of  Manila  Scantilla,  wife  of  the  Emperor  Didius  JulJ 
nuB  5  «.  Tiberius ;  46.  Colossal  bust  of  Maecenas,  found  at  Otricoli ; 
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Characteristic  portrait  head  of  a  Boman  i  48.  Bust  of  Didia  Clara,  daughter 
of  the  Emfieror  Didius  Jalianus;  the  last  female  bust,  with  a  diadem, 
perhi^ps  represents  Antonia,  wife  of  Drusus.  —  J?y  the  Pilasters:  53.  Well 
preserved  head  of  i£sculapius ;  56.  Head  of  a  boy  \  ""SO.  Head  of  an  Ama- 
/iOn ,  found  on  the  Esquiline  \  62-65.  Caryatides  in  the  Archaic  style ; 
large  dog  of  verde  ranocchiu;  two  large  vases,  the  one  with  spirited 
Bacchic  representations  particularly  fine.  Over  the  fountain^  Boy  hunt- 
ing; 35.  Infant  Hercules  with  the  lion's  skin,  club,  and  quiver,  in  his 
left  hand  the  apples  of  the  Hesperides ,  found  in  lo72  together  with  the 
Terra  Mater  CSo.  8,  see  above).  69.  Fountain  in  the  shape  of  a  goblet 
resting  on  a  wreath  of  leaves,  and  terminating  in  a  winged  Chimsera. 
The  upper  part  of  the  goblet  is  embellished  with  three  delicately  designed 
Msenades.  According  to  the  Greek  inscription  below  the  water- spout, 
this  work  was  executed  by  Pontios  of  Athens ;  it  was  found  in  the  gar- 
dens of  Msecenas. 

IV.  Gallebt  :  70.  Colossal  foot  in  marble,  whose  Tyrrhenian  sandal  is 
adorned  with  a  pleasing  composition  of  Tritons,  Cupids,  and  Dolphins, 
found  in  1872  in  front  of  S.  Cesareo  on  the  Via  Appia;  '='75.  Fighting 
Hercules ,  with  a  portrait  head ,  composed  of  numerous  fragments  ^  78. 
Two  ancient  TrapezophorsB ,  with  a  modern  marble  slab,  on  which  are 
placed  various  small  works  in  marble,  and  a  fragment  of  a  Boman  ca- 
lendar, found  at  Corneto.  Opposite,  130.  Silenns,  in  a  crouching  attitude, 
a  fountain  figure,  found  in  1874  in  the  Via  di  Porta  S.  Lorenao.  —  On 
the  walls  of  the  adjacent  Cobbidob  are  copies  of  the  mural  paintings 
found  in  a  columbarium  near  the  so-called  temple  of  Minerva  Medica, 
referring  to  the  earliest  mythical  history  of  Rome  (see  p.  183).  125.  Boy 
(.restored  as  Mercury)  playing  with  a  tortoise  (fountain-figure);  124. 
Marble  vase,  richly  adprned  with  acanthus  leaves;  123.  Boy  with,  a 
small  dog;  86.  ^sculapius.  On  the  sarcophagus  to  the  right  are  various 
candelabra  in  stone ;  90.  Sacrifice  to  Mithras.  On  the  sarcophagus  adorned 
with  Tritons  and  Kereids  to  the  left,  are  several  Hermes  (busts);  117.  Relief 
iu  travertine  with  representations  of  sacrifices  to  Mithras;  llo.  Trilateral 
pedestal  of  a  candelabrum,  with  Jupiter,  Hercules,  and  Spes;  105,  106. 
Marble  reliefs  with  scenes  from  the  worship  of  Mithras,  the  larger  of  them 
bearing  distinct  traces  of  gilding  and  colour.  —  A  glass  door,  general!}' 
closed ,  next  leads  us  into  a  court  (giardino)  of  the  Palajszo  of  the  Con- 
servatori,  where  part  of  the  substructions  of  the  Capitoline  temple  of  Jn- 
piter,  and  (in  the  wall  to  the  left)  the  fragment  of  a  colossal-  column  of 
the  temj;)le  are  noteworthy. 

We  traverse  the  corridor  of  the  Protomoteca  (passing  the  monument 
of  Canova  on  the  right),  and  enter  the  — 

V.  Room  of  thb  Tjkbbacottas.  Along  the  walls  are  all  kinds  of  com- 
mon domestic  utensils  (pitchers,  lamps,  jars,  etc.)  and  terracotta  reliefs 
used  as  mural  decorations,  with  the  painting  partly  preserved;  then  Ar- 
retinian  pottery,  votive,  and  other  objects.  The  remains  of  the  oldest 
tombs  found  on  the  Esquiline,  placed  immediately  to  the  left  of  the 
entrance,  are  particularly  interesting.  In  the  centre  are  glass  cabinets, 
containing  earthenware  lamps,  glass  vessels,  potsherds,  mosaics,  and  a 
variety  of  anticaglias. 

VI.  RooH  OF  TH£  Bbomzes.  In  the  centre  is  the  so-called  '^Capitoline 
yrolfy  in  the  early  Etruscan  style,  with  Romulus  and  Remus;  possibly 
the  same  which  the  eediles  Cneius  and  Quintus  Ogulnius  erected  in  B.C. 
296.  An  injury  on  the  right  hind-leg  is  supposed  to  have  been  caused  by 
lightning,  by  which,   according  to  Cicero,  the  figure  was  struck  in  B.C. 

^  65,  in  the  consulate  of  Manlius  and  Cotta ;  the  twins  are  modem.  The 
1^'' Thorn  Extractor^  a  boy  removing  a  thorn  fro^  his  foot.  An  expressive 
"^Bronze  Head,  said  to  be  that  of  L.  Junius  Bruius^who  expelled  the  kings, 
and  became  the  first  consul;  eyes  restored.  36.  Small  three-bodied  Hecate. 
Then  a  Colossal  Hand  and  a  Colossal  Foot  (comp.  p.  252).  Between  these 
a  Tripod'  A  Horse,  sadly  mutilated,  but  of  excellent  workmanship,  found 
in  1849  in  the  Vicolo  delle  Palme  In  Trastevere,  together  with  the  frag- 
ments of  a  Bull ;  2.  Vase,  found  near  Porto  d'Anzio,  presented  by  King 
Mitbridates  to  a  gymnasium. Vuilded  Statue    o/  Hercules^    found   in  the 
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Fomm  Boarium.  PritsVs  Bop  (Gamillus)  and  EphttUm  Diana,  on  a  tri- 
lateral altar.  The  glass  cabinets  along  the  walls  contain  fragments  of 
weapons,  bronze  implements,  Roman  seales,  two  inscriptions  on  brass,  etc. 

VII.  Room  of  Etbubcan  Tbbbagottas,  or  the  so-called  Museo  Ihtlieo^ 
a  collection  of  vases,  terracottas  (including  two  sarcophagi  with  figures 
on  the  lids),  bronzes,  and  various  anticaglias  from  Etruria  and  Latinm, 
presented  to  the  city  by  A.  Gastellani  in  1866,  and  interesting  only  for 
purposes  of  study.  Under  glass:  Silver  cover  of  a  cist  with  archaic  figures 
of  animals,  found  at  Palestrina. 

On  quitting  this  collection  we  enter  the  first  door  in  the  corridor  on 
the  right,  with  the  inscription  'Pinacoteca',  and  ascend  to  the  — 

Picture  Gallery,  which  was  founded  by  Benedict  XIV.  In  a  straight 
direction  we  enter  the  first  saloon.  The  names  are  given  by  the  labels 
attached. 

I.  FiBST  Saloon.  Right  wall :  2.  Oiii<U>  Reni,  Redeemed  spirit  (unfinished) ; 
G.  Romanelliy  St.  Cecilia ;  9.  Albcuw,  M.  Magdalene ;  13.  Ouereitto,  John  the 
Baptist;  14.  N.  Potusin,  Flora  (copy  of  the  {picture  in  the  Louvre) ;  16.  Guido 
Rent  J  M.  Magdalene;  20.  DomeniehinOy  Cumcean  Sibyl.  Narrow  wall:  26. 
THntoretto^  M.  Magdalene;  27.  Fra  Bartotommeo Ci) ,  Presentation  in  the 
Temple;  90.  Qarofalo,  Holy  Family;  34.  Q%kercino^  Persian  Sibyl.  Left 
window-wall :  42.  Paima  Oiovane ,  Good  Samaritan ;  44.  Gaud.  Ferrari, 
Madonna;  52.  8.  Botticelli  (?),  Madonna  and  saints;  54.  OarofalOy  Corona- 
tion of  St.  Catharine;  70.  P.  Veronese,  Madonna  and  saints  (a  copy). 
Entrance-wall :  76.  Polid.  Carcofaggio,  Meleager ;  78.  Fr.  Francia,  Madonna 
and  saints  (1513) ;  *89.  Rt^ens,  Romulus  and  Remus.  On  the  two  window- 
walls,  above  :'^Ten  frescoes  attributed  to  Spagna,  representing  Apollo  and 

"^  the  nine  Muses,  formerly  in  the  hunting  chateau  La  Magliana  (see  p.  341). 
Traversing  a  small  corridor  with  landscapes,  we  next  enter  the  — 

II.  Room.  223.  Pctolo  Veronese,  Madonna  with  angels;  157.  G.  Romano, 
Judith;  *61.  Guido  Reni,  Portrait  of  himself ;  *106.  Van  Dpeky^Tvro  por- 
traits; Portrait  oi^ieha^Angelo,  probably  by  himself;  •lOO.JlFan  Dpek, 
Portraits  of  two  men;  QO^elcuqueg,  Portrait. 

III.  Room.  *1S2  Giov.  Bellini,  Portrait;  87.  St.  Augustine,  by  the 
Bame ;  124.  Titian ,  Baptism  of  Christ ;  136.  Giov.  Bellini  (p,  Petrarch ; 
129.  Portrait,  by  the  same ;  49.  Domeniehino ,  Landscape  with  Hercules ; 
8.  Caraeci,  Landscape  with  St.  Magdalene;  66.  Bronzino,  Portrait  of  a 
lady ;  187.  Domeniehino,  Landscape  with  St.  Sebastian ;  98.  School  of  Bel 
lint.  Holy  Family. 

IV.  Sbcond  Saloon.  104.  Maztolini,  Adoration  of  the  Shepherds ;  105. 
Titian,  Portrait;  ilQwuido  Reni,  St.  Sebastian;  117.  Gitercino,  Cleopatra 
andOctavian;  119.  Lod.  Cctraeci,  St.  Sebastian;  126.  Caravaggio,  Fortune- 
telling  gipsy ;  139.  Unknown  master,  St.  Bemhard.  Short  wall :  142.  Alhano, 
Nativity  of  the  Virgin ;  "W^^'^jOuereino,  S.  Petronella  raised  from  her  tomb 
and  shown  to  her  bridegroom ;  145.  Giorgion'e  (?),  Holy  Family.  Left  w^ll : 
41.  y,  Poussin,  Orpheus;  164.  Garofalo,  Madonna;  180.  Titian,  Christ  and 
the  adulteress;  186.  Carpi,  Holy  Family;  *224?\Pao;o  Veronese,  Rape  of  Eu- 
ropa;  199,  196..  Cola  delta  Matriee,  Death  and  Assumption  of  the  Virgin. 

The  following  Sale  del  Oonsanratori  are  only  shown  by  permesso  (see 
p.  213).  We  are  first  conducted  to  the  Large  Saloon,  with,  frescoes  b> 
the  Cavaliere  d'Arpino,  representing  the  Combat  of  the  Horatii  and  the 
Cnriatii,  and  other  scenes  from  the  period  of  the  Kings ;  it  also  contains  a 
bronze  statue  of  Innocent  X.  by  Algardi,  and  ma^le  statues  of  Urban  VIII. 
by  Bernini^  and  Leo  X.  by  Giacomo  del  Duea.  -PSII.  Room  :  Paintings  by 
Laureti;  statues  of  the  generals  Marcantonio  Cojonna,  Alexander  Farnese, 
Rospigliosi,  Aldobrandini,  and  Barberini.  —  IIIXIIoom:  Scenes  from  the 
Cimbrian  war,  and  several  antique  busts.  —  IV.  Room:  Fragments  of  the 
^  Fasti  Consulares,  or  lists  of  Roman  consuls,  found  in  the  16th  cent,  (and 
smaller  fragments  in  1818  and  1972),  near  the  temple  of  the  Dioscuri,  the 
steps  to  which  they  perhaps  flanked.  Along  the  walls  are  busts  of  Socra- 
tes, Sappho(?),  AIcibia^e5(f),  and  Diogenes(?),  in  the  hermal  form,  with 
modern  inscriptions.  -^^.  Room.  Several  antiques:  jug  in  the  form  of  a 
female  head   in  bronz^  twf)  ducks ;    Head  of  Medusa ,    by  Bernini.   — 
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lar  **  statue  of  M.  Claudius  Marcellus  (?),  conqueror  of  Syracuse,  B.  C.  212, 
from  the  Giustiniani  collection,  formerly  in  the  Museo  Chiaramonti.  Also 
98  *  busts  of  celebrated  characters  of  antiquity,  to  some  of  which  arbitrary 
names  are  affixed.  1.  Virgil  (?)^  ^iX5,  6.  Socrates^  9.  Aristides  the  orator-, 
10.  Seneca  (?)^  13.  Lysias  (?);  16.  Marcus  Agrippa;  19.  Theophrastus  ^  20. 
Marcus  Aurelius^  21.  Diogenes  the  Cynic;  22.  Sophocles  (not  Archimedes) ^ 
23.  Thales;  24.  Asclepiades;  2&.  Theon-,  27.  Pythagoras;  28.  Alexander  the 
Gr.  (?);  90.  Aristophanes  (Oi  31*  Demosthenes;  33,  3i.  Sophocles;  35.  Al- 
cibiades  (?  certainly  not  Persius);  37.  Hippocrates;  3S.  Aratus  (?);  39,  40. 
Democritusof  Abdera;  41,  42,  43.  Euripides;  44,  45,Y46.  Homer;  47.  Epi- 
menides;  48.  Cn.  Domitius  Corbulo,  general  under  Claudius  and  Kero; 
"^49.  Scipio  Africanus,  recognisable  by  the  wound  on  his  head  which  be 
received  when  a  youth  at  the  battle  of  Ticinus,  whilst  saving  his  fathers 
life;  52.  Cato  the  Censor;  54.  Minerva;  55.  Cleopatra  (?);  ^59.  ArminiusC?), 
erroneously  named  Cecrops;  60.  Thucydides  (?);  61.  ^schines;  62.  Jtfe- 
trodoms;  64.  Epicurus;  63.  Epicurus  and  Metrodorus;  68,  69.  Masinissa; 
70.  Antisthenes;  72,  73.  Julian  the  Apostate;  75.  Cicero;  76.  Terence,  ac- 
cording to  others  C.  Asinius  PoUio;  *82.  iEschylus  (?).  The  names  of  the 
busts  by  the  window-wall  are  unknown. 

v.  Xoom  of  the  Bnata  of  the  Xmporora.  Reliefs  by  the  entrance- 
wall  :  over  the  door ,  /.  Mercury,  Hercules,  Graces,  Nymphs  carrying  off 
Hylas;  H.  ^Endymion  asleep,  beside  him  the  watchful  dog;  F.  ^Perseus 
liberates  Andrcmieda  (these  two  belong  to  the  eight  reliefs  in  the  Pal.  Spada, 
p.  205).  E.  (above  the  door  of  egress):  sarcophagus-relief.  Muses  (a  cast, 
original  in  the  Louvre).  Then,  above  the  windows,  more  reliefs ;  B^  Triumph 
of  the  youthful  Bacchus,  A,  CHrcus  games ,  Bacchanalia ,  D.  Calydonian 
hunt  (this  last  modem).  The  collection  of  the  emperors*  busts  is  one  t»f 
the  most  complete  in  existence;  the  names  are  for  the  most  part  verified 
by  coins.  In  the  centre i/^Sitting  female  statue,  believed  to  be  Agrippina, 
daughter  of  M.  Agrippa,  wife  of  Germanicus  and  mother  of  Caligula. 
The  numbering  of  the  busts  commences  in  the  upper  row,  to  the  left 
of  the  entrance-door.Xl.  Julius  Cs«kr;  2VAugustu8;  3.)Marcellus,  nephew 
of  the  latter  (?);  4,  5.H?iberius;  6.\Prusus  the  elder;  7.\Drusus,  son  of 
Tiberius ;  SxAntonia,  wife  of  the  elder  Drusus,  mother  of  Gtermanicus  and 
Claudius;  9l^ermanicus ;  lO.NAgrippina,  his  wife;  ** llXCaligula,  in  basalt; 
12^ Claudius,  son  of  Drusus;    IS.VMessalina ,    fifth  wife    of  Claudius;    14. 

*%  Agrippina  tiie  younger,  daughter  of  Germauicust  mother  of  Nero ^15.  Nero; 
17.vPoppcea,  Nero's  second  wife;  18.>6alba;  19.V>tho;  20.\ViteIiius  (V); 
2k^espasian;  22.  VTitus ;  23.  %  Julia ,  his  daughter ;  N  24.  Domitian ;  26. 
\Nerva  (modem?);  27.\TraJan;  28.^lotina,  his  wife;  29. \MartiMia ,  his 
sister;  30.VMatidia,  her  dataghter;  31,  32.\Hadrian;  33.\Sabina,  his  wife; 
34.\^liu8  Csesar,  his  adopted  son;  35.VAntoninu8  Pius;  36.VPaustina  the 
elder,  his  wife;  d7.VM.  Aurelius  as  a  boy;  38.\M.*Aurelius,  more  advanced 
in  life;  39.\Faustina  the  younger,  daushter  of  Antoninus^  wife  of  Aurelius; 
41  .Lucius  Verus^  43.VCommodus;  45.\Pertinax ;  50.  51.^eptim.  Severus; 
53.U:aracalla;  57:%elio|abalus ;  60.V^lex.  Severus;  ■»62.Vlaximin ;  63.t(axi- 
mus,  son  of  Maximin;  64.\Gordian  Afr.;  65.>&ordian;  76.V3lallienus  V  80. 
Diocletian  (?) ;  82\^ulian  the  Apostate.    We  next  enter  the  — 

VI.  Oorridor.    At  the  left  end:  No.  76.  a  beautiful  marble  vase  on  an 

^  archaic  *puteal  with  the  12  gods :  Jupiter,  Jimo,  Minerva,  Hercules,  Apollo. 
Diana ,  Mars ,  Venus ,  Vesta ,  Mercury ,  Neptune ,  and  Vulcan.  Then,  the 
back  of  the  visitor  being  turned  to  the  window;  (1.)  ^2.  Trt^anv  (l.)V7i. 
Pallas ,  found  at  VeUetri,  exactly  corresponding  to  the  statue  (No.  114)  in 
the  Braccio  Nuovo  of  the  Vatican;  (1.)  70. Vl*  Aurelius,  as  a  boy;  (r.)>S69. 
Bust  of  Caligula;  (1.)  <-79^ead  of  Silenusv  (1.)  66.  Augustus;  (1.)  64.  Ju- 
piter, on  a  cippus  with  relief:  Claudia  Quinta  drawing  a  boat  containing 
the  image  of  the  Magua  Mater  up  the  Tiber;  (r.)  61.  Venus;  (r.)  56.  Fe- 
male draped  statue.  (The  door  opposite  leads  to  the  Venus-room.)  Left  55. 
Head  of  Apollo;  (r.)  54.  Antinous;  (1.)  53.  Psyche;  (r.)^^48.  Sarcophagus 
with  representation  of  the  birth  and  education  of  Bacchus;  (r.)  44.  Selene; 
(i.)  43.  Head  of  Ariadne.  Here  and  in  the  following  compartments,  on  the 
right,  are  immured  the  inscriptions  from  the  columbarium  of  Livia  (found 
in  1726  near  the  church  of  Duroine  i^uo  Vadis).   Right  :i40.  Child  of  Niobe; 
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S^'m^T;  (1.)  29.   Octagonal    cinerary  Vtrn    ^ith    Cu^d^    i^'^fh/^'Si  i''-^ 
ofcelebrited  statues;    (r.)   28,    Swcopliagu^  '^'th    t^^^r>J^afrr^^n:' 
(r.)  26.  The  c^  Hercules  wltt.  tlie  snaKe^  J  OO  22.  A^^f  fie  LTe^TC' 
player  (?)-,   i^^-  ^l^.^^^^^^  intoxicated ;    (r.)    le.   Sitting  draped  statu! 
I   bpiosite  the  »^raijce  to  tUe  Uoom  of  the  Poves  :     (l.^KfiS,    Cupid  bending 
/    hishow  (aftc'^I^y^PP^Ji    <:ifO  12.  riute-pliiying    Saty^-?     (JO  9.  Recumbent 
lion-,  (r.)5.  Silenufl,  (r.y  3.   Septim.  Sevems;    (1.)  2.  Faustina^    Cr.}  1.  JU 
Aureliufi. 

yyn.  Room  o^  »•  ^*orv^eB,    so  called  from  tlie    ^mosaic    on   the  right 
wall:  i><WM  on  a  i^o«n«atn-6c»«tf,,  found  in  Hadrian's  Villa  near  Tibur,  copy 
of  a  celebrated  work  by  ^««ca  ofPergamum,  mentioned  by  Pliny.   Below  it, 
a  sarcophagus:  W.  rrometlieu.s  forming  man,  wliom  Minerva  inspires  with 
life,  in  a  style  showing  the  transition  to  the  Christian  period  of  art.    Farther 
on,  by  the  right  wall,    a   ixiosaic  with  several   maslcs.     Under  them:    * 60. 
/     Sarcophagus  with  Selene    a.^^    Endymion.     The  bnsts  46,  46,  47,  48,  49,  51, 
I      on  the  na^pw  wall ,    are    particularly  good.     By  tbe  left  wall ,    in  the  2nd     ' 
window,  26- the  Iltan  Tt^i^*    ^  ^^^^  relief  in  palombino ,   a  soft  kind  of 
marble ,  with  the  a«8truction   of  Troy  and    fliglit    of  ^neas  in  the  centre, 
and  many  other  incidents     from   the  legends   of  tlie  Trojan  war,  explained 
by  Greek  inscriptions,  pro\>ably  designed  for  purposes  of  instruction,  found 
near  Bovulae. 

Vin.  ^^owtt  •'  y?**^*.  AdioiniDg  the  gallery  is  the  Venus  Room, 
which  contains  the  *"*  OnjHtoliw  Venus  ^  ft>und  in  excellent  preservation 
built  into  m  a  house  of    the    Suburra ,    unquestionably  the  workmanship 


of  a  Greek  chisel,  supposed  to  be  a  copy  of  the  Aphrodite  of  Cnidus  by 
PraxiteUiSX^fX,  Leda  witl^  the  swan,  a  mediocre  work;  rightV Cupid  and 
Psyche,  found  on  the  Avemine.  ^ 

On  the  S.  height  of  the  Capitol,   the   so-called  Monte  Capritio 
(to  which  a  flight  of  steps  ascends  to  the  right  at  the  back  of  the 
Palace  of  the  ConseTvatori ,   oorap.  p.  214),    stands  the  so-called 
Casa  Tarpeia  with   the  Protestant  hospital    and  the  new  German 
Archaeological  Institute  ^  erected  in  1874-76  hyLaspeyres,  at  the 
cost  of  the  German  government.    In  the   garden  (custodian,  Monte 
Caprino  130)  is  sho^n  the  Rupe  Tatpeia,   or  Tarpeian  Rock.     If 
this^he  the  veiitahle  XQck  from  which  the  condemned  used  to  bo 
thrown  by  the  ancient  Romans,  its   height   and  abruptness  must 
have  been  greatly  diminished  since  that  period ;  as,  moreover,  it 
is  by  no  means  certain  that  this  is  its  true  situation,  a  visit  to  the 
spot  may  well  be  omitted.     Ancient  substructions  of  solid  stone, 
which  were  discovered  in  the  garden  of  the  Pal.  Caffarelli  (p.  211) 
in  1866,  belong  to  the  temple  of  the  Capitoline  Jupiter. 

Of  the  buildings  which  covered  the  Capitol  in  ancient  times  the 
only  relics  now  existing  are  the  Imposing  ruins  on  which  the  Sena- 
torial Palace  has  been  erected  (entrance  by  the  gate  in  the  Via  del 
Campidoglio ,  comp.  p.  213;  we  then  enter  the  door  to  the  right 
with  the  superscription  *Tabularium' ;  fee  on  week-days  1/2  fr.^. 
Tbi^  edifice  was  the  *TabnIaritim ,  erected  B.  C.  78  by  the  consul 
O  Lntatius  Catulus  for  the  reception  of  the  state  archives ,  aiia 
resting  on  the  massive  substructions  which  surround  the  hill.  i^. 
consisted  of  a  five-fold  series  of  vaults,  the  last  of  which  opened 
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towards  the  Foram  in  tlie  fonn  of  a  colonnade  with  half-columns 
in  the  Doric  style,  which  are  still  visible.  The  vaults  were  used  in 
the  middle  ages  as  a  public  salt  magazine,  and  the  stones  have 
been  much  corroded  by  the  action  of  the  salt.  From  this  point  there 
i»  a  beautiful  *yiew  of  the  Forum.  The  rooms  contain  architectural 
fragments  from  the  neighbouring  temples  and  other  buildings.  An 
aneient  flight  of  steps,  now  partiy  restored,  descended  hence  to  the 
Forum,  where,  to  the  left  of  the  temple  of  Vespasian,  the  archway 
where  it  issued  is  observed. 

The  Fomm  Bommniim. 

(C<mp.  SUtch-Plan.) 

In  the  most  ancient  times  the  Capitol  and  Palatine  were  separated 
by  a  deep  and  marshy  valley.  The  pavement  by  the  column  of  Phocas 
still  lies  d8  ft.  only  above  the  level  of  the  sea,  and  22  ft.  above  the  level 
of  the  Tiber,  but  13  ft.  lower  than  the  height  of  an  ordinary  inundation. 
In  consequence  of  the  lowness  of  this  valley,  it  was,  as  may  well  be 
supposed,  a  difftenlt  and  tedious  task  to  raise  the  level  and  drain  the 
marsh.  For  this  purpose  Tarquinius  Priscus,  the  fifth  of  the  kings,  is 
said  to  have  constructed  the  Cloaca  Maxima^  which  still  renders  good 
service  (p.  249);  and  several  eanaUeolae,  or  tributary  drains  which  fell 
into  the  main  channel,  have  recently  been  discovered.  Tradition  makes 
this  hollow  the  scene  of  the  conflict  of  the  Romans  under  Romulus 
against  the  Sabines  under  Titus  Tatius  after  the  rape  of  the  Sabine 
women.  After  the  hostile  tribes  were  amalgamated  into  a  single  state, 
they  chose  the  Forum  as  its  centre,  and  it  was  here  that  some  of  the 
most  famous  scenes  in  the  history  of  the  Roman  Republic  were  enacted. 
On  the  K.  side  (8.  Adriano)  lay  the  Curia  Hostilia^  or  council-hall,  which 
is  said  to  have  been  erected  by  King  Tullus  Hostilius  \  while  on  the  S. 
side,  at  the  foot  of  the  Palatine  (S.  Maria  Liberatrice),  rose  the  Temple 
of  Vesta,  with  its  eternal  fire,  and  the  Regia,  or  dwelling  of  the  Pontifex 
Maximus,  the  president  of  the  Roman  hierarchy.  The  ComiHum,  or  open 
space  in  the  centre,  was  the  place  where  popular  assemblies  were  wont 
to  be  held.  The  Forum  was  bounded  by  streets,  the  most  important  of 
which  was  the  Via  Sacra  ascending  to  the  Capitol.  In  the  Forum  and 
its  environs  building  operations  and  various  changes  have  been  taking 
place  at  intervals  for  upwards  of  two  thousand  years,  and  it  is  therefore 
not  to  be  wondered  at  that  a  number  of  topographical  questions  regarding 
it  are  still  unsolved,  and  that  the  imagination  of  scholars  has  indulged 
in  the  most  extravagant  flights  with  regard  to  this  spot  more  than  any 
other  in  Rome.  It  is,  however,  ascertained  that  the  Forum  extended  from 
the  foot  of  the  Capitol,  sloping  downwards  towards  the  £.,  although  it 
has  sometimes  been  erroneously  supposed  that  it  extended  from  N.  to  S. 
The  Basiliea  Julia  marks  the  S.  boundary  of  the  Republican  Fobuk,  but  the 
E.  boundary  has  not  yet  been  discovered.  A)ong  the  sides  of  the  Forum  were 
ranged  the  tc^emtte  veieres  and  novae,  or  shops,  which  were  originally  oc- 
cupied by  butchers  and  other  craftsmen,  and  afterwards  by  money-changers 
and  goldsmiths.  In  the  course  of  time  a  niunber  of  temples,  public  build- 
ings, and  monuments  were  erected  here.  Of  those  8);ill  existing  the  most 
ancient  is  the  Career  Mamertinus  (p.  230),  or  well-house,  situated  on  the 
Rlope  of  the  Capitol,  the  foundation  of  which  reaches  back  to  the  period  of 
the  kings.  Soon  after  the  temple  of  the  Capitoline  Jupiter  (p.  210),  were 
founded  tlie  Temples  of  Saturn  (B.C.  491)  and  Castor  (484).  The  Temple  of 
Concord  (36G)  commemorates  the  termination  of  the  protracted  struggle 
between  the  patricians  and  the  plebeian.^.  At  the  period  of  the  SamniteWar, 
which  resulted  in  the  extension  of  Rome's  supremacy  over  the  whole  of 
Italy,  we  are  informed  that  the  Fornm  underwent  many  embellishments. 
At  Ijjiat,  however,  as  it  was  only  150  yds.  in  length,  its  area  became 
^00  confined  for  the  important  and  multifarious  business  transacted  within 
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•ic  nwMnctSi  for  it  was  not  xiAed  for  "poli**/- f^  «itH    -^ 

nZbTfo.  tie  celebration  of  i^^  fuiieialfl  ^(^*i»e  nobfj?^"^*"?*'  Paip«-« 
cSbata  whicli  were  introduced  about  tl^e  y^a,.  264  i"S'  ^'''  *??  i^J«di»ior 
Sions  The  first  expedient  tor  gaining  «»P*Ce  WaJ  f/»^   ««  other  puWic 

Foru\tt,  with  a  view  to  a^avv  off  a  portion  of  tile  traffic.   In'iW^Sllo^rfcteH 

in  169  t^«»^««*':^J?!^^»«;    The  ta«k  was  prosecuted  witH  the  utmo"? 
energy  ^y  Cjbsak,  who  eirtend^d  the  Forum  by  the  addition  of  the  Forum 
JuUim  (pp-.iw^  '*'^iV*t5^^^P«**«  *o  ^^^^  projected    a  cuttingr  throneh 
the  hill  which  connected    tU©  Oapitol  with  the  l^uirinal  in  order  to  faci- 
litate communication  uuu   tUe  new  quarter  wUicb  waa   rapidly  springing 
up  in  the  Campus  Jftartiixs.      He  also  restored    tbe  Curia   HostiJia,   and 
erected  the  spacious  /wwtacoi  Julia  on  the  8.  side  of  the  Forum.    Aujmstug 
proceeded  to  carry  out  tlie    plans  of  his  unele  ,    and  to  that  emperor  is 
chiefly  due  the  arrangemeixt  of  the  Forum  which  tlie  present  excavations  are 
bringing  to  light.    All  the   edifices  of  the  Bepuhlic  were  restored  by  him 
and  his  successors,  wnose  energetic  building  operations  extended  over  the 
first  four  centuries  ot   the   Christian  era.     They    thus  endeavoured,  as  it 
would  appear  to  compensate  their  subjects  by  external  magniflcence  for 
the  loss  ofhberty  they  i^^d  sustained.    Five  new  fora,    confltructed  be- 
tween the  time  of  C»aar   and  that  of  Trajan,  adjoined  each  other  on  the 
K.  side  of  the  old  Forum,   thus  connecting  the  central  point  of  the  original 
city  with  the  P^lajjfl  JaxxUdiugs  of  the  Campus  Martins.    By  these  new 
fora  the  Forum  of  *ne  Xtepublic  would  have  been  well  nigh  eclipsed,  but 
for  the  glorious  traditions    connected  with  it,  to  commemorate  which  it 
was  profusely  adorned  with  gilded  bronzes  and  rare  marbles,  with  columns, 
triumphal  arches,  statues,  and  works  of  art,  while  its  history  was  recorded 
by  innumerable  inscriptib^g      wor^s  ui  »r.,,  j 

These  ancient  buildings' were  restored  for  the  last  time  in  the  reign 
of  king  Iheodonc,  m  the  first  half  of  the  6th  century,  and  the  last  new 
BO onumeut  erected  in  the  Forum  was  the  Column  of  Phoeaa,  dating  from 
606,  but  the  rudeness  of  the  architecture  distinctly  betrays  the  degraded 
taste  of  the  period.    As  early  indeed  as  th^  first  half  of  the  6th  cent,  had 
begun  the  war  of  extermination    waged   by    the  mvDhu  Aqrs  against 
paganism.   Ancient  tempieg  were  transformed  into  churches,  such  as  those 
of  S.  Giuseppe,  8.  Luca,  s.  Adriano,  S-  Lorenzo,  8S.  Cosma  e  Damiano, 
S.  Francesca,  and  S.  If  aria  Liberatrice.    These  were  afterwards  frequently 
altered  and  restored ,    while  others  of  the  same  class,  like  a  church  of 
SS.  Sergio  e  Bacco  in   the  temple  of  Concord  and  another  at  the  8.E. 
comer  of  the  Basilica  Julia,  have  entirely  disappeared.    Interspersed  with 
these  churches  were  the  towers  and  castles  of  the  Roman  nobility,  erected 
among  the  rums  of  the    ancient  buildings  in   the  style  best  adapted  for 
the  prosecution  of  their  perpetual  feuds.     In  most  cases,  the  dimensions 
of  the  monuments  of  antiquity,  were  far  too  vast  to  admit  of  their  being 
nsed  for  mediaeval  purposes,  but  another  mode  of  utilising  these  immense 
masses   of  building    materials    readily   suggested  itself.    Throughout    a 
thousand  years  the  edifices  of  ancient  Rome  were  employed  as  quarries 
from  which  churches  and  secular  buildings  alike  derived  their  columns^ 
their  blocks  of  solid  stone,   and,  owing  to  a  still  more  destructive  pro- 
ceeding, their  supplies  of  lime  also  from  the  burning  of  marble.    The  fact 
that  in  the  Basilica  Julia  alone  there  have  been  discovered  lime-kilns  and 
stone-masons'  yards  at  th^ree  diflferent  places  will  convey  an  idea  of  the  vast 
quantity  of  marble,  bearing  valuable  ii^scriptions  and  aiy^stic  enrichmentR 
which  must  have  been  destroyed  in  this  way,  and  it  need  hardly  be  observed 
that   the  bronzes  of  antiquity   were  still  more  eagerly  appropriated  in  an 
aee  when  metal  of  every  kind  was  scarce.     This  accounts  for  the  miaei-- 
ably  smaW  number  of  statues  and  inscriptions  which  modem  excavations 
have  yielded.    After  the  systematic  destruction  of  the  Forum,  its  remains 
were    gradually  buried  beneath    the   rubbish   »n^  .,?«*>'tf ,       *?*™®   ^^^^ 
centuries,  so  that  the  ancient  pavement  is  at  places  40  ft.  below  the  present 
fevel  of  the  ground.    Down  to  the  8th  cent,  the  ancient  Jf yel  was  unal- 
tered.     In  the  11th  and  12th  centuries   the  Forum    was   thickly  covered 


224   IV.  AneierU  Rome.  ROME.  Forum  Bonvmum. 

with  towers  and  fortrefls  walU,  which  closed  up  the  old  streets,  and  when 
these  were  demolished  about  the  year  1231,  the  ground  appears  for  the 
Arst  time  to  have  been  covered  with  an  accumulation  of  rubbish.  Fresh 
deposits  were  afterwards  made  when  the  new  buildings  on  the  neigh- 
bouring heights  were  in  course  of  erection.  This  was  particularly  the 
case  in  1536,  when  Paul  III.  constructed  a  triumphal  street  from  the  Porta 
S.  Sebastiano  through  the  arches  of  Constantine  and  Titus,  and  around 
the  N.  side  of  the  Capitol  (on  which  occasion  the  new  approaches  to 
the  latter  were  formed,  p.  211).  He  caused  200  houses  which  stood  be- 
tween the  arches  of  Titus  and  Severus  to  be  demolished,  and  he  constructed 
on  their  site  the  piazsa  as  it  stood  until  recently.  The  large  buildings 
erected  by  Sixtus  V.  probably  also  contributed  to  the  raising  of  the  level 
of  the  ground. 

In  the  middle  ages,  and  down  to  the  present  day,  the  Forum  was 
popularly  known  as  the  Campo  Vaccina.  Its  desolate  area  was  covered 
with  the  teams  of  buiTaloes  and  oxen  of  the  peasantry,  and  smiths  and 
carpenters  established  their  workshops  around  it,  while  a  few  isolated 
columns,  protruding  from  the  rubbish,  alone  formed  a  reminiscence  of  its 
departed  glory.  And  thus  it  remained  until  the  19th  century.  As  early 
as  1519  Raphael  had  indeed  formed  a  plan  for  restoring  the  ancient  city, 
and  especially  the  Forum,  by  means  of  extensive  excavations^  and  during 
his  lifetime,  and  subsequently,  particularly  in  1546-47,  the  work  was 
begun  in  the  neighbourhood  of  the  temple  of  Castor  and  Faustina.  The 
object  in  view ,  however,  being  merely  the  discovery  of  monuments  and 
works  of  art,  the  excavations  were  soon  filled  up  again,  and  in  the  17th 
and  18th  centuries  were  entirely  discontinued.  At  length,  during  the  present 
century,  the  plan  was  revived  by  the  modern  spirit  of  investigation.  In 
1803  the  arch  of  Severus ,  in  1813  the  column  of  Phocas ,  and  in  1816-19 
the  Clivus  Capitolinus  with  its  temples,  were  disinterred  under  the  super- 
intendence of  Carlo  Fea,  while  the  French  during  their  occupation  of 
Rome  appear  to  have  directed  their  attention  to  more  productive  loca- 
lities. In  1835,  and  during  the  republic  in  1848,  part  of  the  Basilica  Julia 
was  excavated  by  Canina,  but  from  that  year  down  to  1871  the  work  was 
discontinued.  The  Italian  government  resumed  the  excavations  again 
with  considerable  energy^  and  by  these  last  operations  the  Basilica,  the 
temples  of  Castor  and  Ceesar,  and  a  great  part  of  the  Comitium  and 
the  neighbouring  streets  .  have  been  brought  to  light,  and  an  admirable 
clue  to  the  arrangements  of  the  whole  locality  has  thus  been  obtained. 
The  excavations  are  carried  on  by  Cav.  Lanciani  under  the  superintendence 
of  Senator  Fiorelli^  but  serious  obstacles  are  presented  to  the  work  by  the 
growing  requirements  of  modern  business.  It  is  hoped,  however,  that  the 
undertaking,  which  was  planned  and  begun  when  the  Renaissance  was  at 
its  zenith  and  has  since  been  so  frequently  resumed,  will  ere  long  be  finally 
and  satisfactorily  completed ,  and  that  the  most  memorable  spot  in  the 
history  of  Europe  will  at  length  be  fully  brought  to  light  and  purged  of 
the  unseemly  accumulations  of  the  rubbish  heaped  upon  it  by  the  neglect 
of  centuries. 

Admission.  The  excavations  are  shown  gratuitously  daily  till  sunset. 
The  Entrance  is  at  the  back  of  the  temple  of  Castor.  —  The  following 
description  is  in  the  order  of  the  buildings  as  they  present  themselves 
to  the  visitor  approaching  them  from  the  Capitol. 

Descending  from  the  piazza  of  the  Capitol  through  the  Via  del 
Campidogllo  to  the  right,  past  the  Senatorial  Palace  (comp.  p.  214), 
we  enjoy  from  the  lower  end  another  good  *Survby  op  the  Forum. 
The  excavated  portions  are  divided  by  the  modern  street  into  two 
halves.  The  smaller  to  the  left  below  contains  among  other  relics 
the  temple  of  Saturn,  to  which  the  eight  unfluted  columns  belong, 
the  three  columns  of  the  temple  of  Vespasian,  the  arch  of  Septimiiis 
Severus,  and  Immediately  below  in  the  corner  the  colonnade  of  the 
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dedieAted  to  Concord  to  oommemorate  the  tenninstion  of  thfi^^c^ 
tracted  struggle  between  the  patricians  and  plebeians. 

The  smaller  projecting  rectangle  of  the  raised  aubstmctare  was  the 
temple  itself,  while  the  larger  edifice  behind,  projecting  on  both  sides 
of  the  temple  (but  concealed  on  one  side  by  the  ascent  to  Aracoeli),  was 
the  SenaU'Hall,  the  threshold  of  which  is  still  distinguishable.  On  the 
ruins  of  this  temple  waa  erected  the  church  of  86.  Sergio  and  Bacco, 
which  was  taken  down  in  the  16th  century. 

In  front  of  the  temple  of  Concordia,  and  above  the  Via  Sacra 
(Clivus  Oapitolinus),  rises  the  *Txiiuiiplial  Areh  of  Septuniut  Se- 
veral, 75  ft.  in  height,  82  ft.  in  breadth,  with  three  passages.  It 
i  was  erected  in  honour  of  that  emperor  and  his  sons  Caracalla  and 
J  Geta  in  A.D.  203,  to  commemorate  his  ^ctories  over  the  PartWans, 
AraMans,  and  Adiabeni,  and  was  surmounted  by  a  brazen  ehariot 
with  six  horses,  on  which  stood  Severus,  crowned  by  Victory.  Ca- 
racalla afterwards  erased  the  name  of  his  brother  Geta,  whom  he 
had  murdered.    The  letters  were,   as  was  usual  with  Inscriptions  of 

this  kind,  originally  inlaid  with  metal. 

Above  the  arches  are  figures  of  Victory ^  at  the  sides,  crowded  scenes 
from  the  wars  of  the  emperor.  Side  next  the  Forum :  (1.),  Raising  of  the 
siege  of  Nisibis  in  the  Parthian  war-,  (r.),  Treaty  with  Armenia,  Siege  of 
Atra.  Side  next  the  Capitol:  (r.),  Siege  and  capture  of  Babylon;  (1), 
Conquest  of  Ctesiphon  and  Seleucia.  On  the  bases  of  the  columns, 
Captive  barbarians.  All  these  figures  are  In  the  degraded  style  of  the 
sculpture  of  that  period.  In  the  middle  ages  the  arch  was  temporarily 
converted  by  the  ruling  powers  into  a  kind  of  castle,  and  was  deeply 
imbedded  in  rubbish,  but  was  unearthed  by  Pius  VII.  in  1808. 

The  arched  wall  by  the  arch  of  Severus  is  the  remains  of  the  Koatra, 
or  orator's  tribune,  a  name  derived  from  the  iron  prows  of  the  war- 
ships of  Antium  with  which  the  tribune  was  adorned  after  the  capture 
of  that  town  in  B.C.  338.  At  the  end  of  it  was  the  Umbilieiu  wrbts 
Romae,  or  ideal  centre  of  the  city  and  empire,  the  remains  of  whicb 
are  recognisable.  At  the  other  end,  below  the  street,  are  a  few  traces 
of  the  MiUarifun  i4«ret»m,  or  central  milestone  of  the  roads  radiating 
from  Home,  erected  by  Augustus  in  B.C.  38.  It  is,  however,  doubtful 
whether  these  names  are  correctly  applied  to  these  remains. 

From  this  part  of  the  excavations ,  passages  lead  under  the  mo- 
dern street  to  the  second  division,  which  embraces  the  excavations 
made  in  1848  and  those  of  a  recent  period. 

The  visitor  should  first  notice  the  direction  of  the  streets,  in 
order  to  obtain  an  idea  of  the  topography  of  the  ancient  forum. 
On  the  S.  side,  between  the  brick  pedestals  and  the  basilica,  there 
descends  from  the  temple  of  Saturn  a  street  to  which  another  cor- 
responded on  the  N.  side,  where  the  excavations  have  not  yet  been 
^egun.    At  tbo  lowest  part  of  the  ground,  where  it  begins  to  slope 
upwards  towards  the  Velia  and  Palatine,  the  longitudinal  street  is 
intersected  by  *  oross-street  coming  from  tbe  Tiber,  which  separates 
*he  Basilica  f^^  *^®  temple  of  Castor,  and  must  also  have  inter- 
sected the  nortbern  longitudinal  street  near  the  temple  of  Casar. 
^^s  Was  the  ^^^y  ^*^*"  Tu8cu8j  which  led  from  the  Forum  to  the 
^elabrum  and  *o  *^®  cattlemarket  by  the  river  (p.  248J.  A  secoiul 
parallel  trangvafS®  street,  also  coming  from  the  river,  can  between 
^^e  temple  of  ^a*^™  a»d  the  basilica,  and  was  oalle*  tbe  Vieu» 


I 
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r-m^^r^iw.  Thug  ^U  toimed  th«  Cbntkb  o*-  tmb  ^^f^^lJ!^  **^'?''e 
t»-cs**n8le,  boundei  l>v  four  streets ,  from  wlii«h  **  •fii**"^'»''f<l 
l>5^  -»>elng  paved  i»itti  tUbs  of  travertine  iixa*«»»^  *»^  ^l^',  k  ''"'^*' 
.r»-»  ''elng  a  little  nisei  above  the  streets  and   ^PP™*"^*?  *»»  8t«P8- 

»«»-*»' 1»«  MsembUes  and  other  important  »>»»i"«^*-    „    "^r- t'J    !  ? 
fta.*^  ;^ngle,  at  equal  distanc^  are  pl*«««*  "^^^"d  w"-^  »-^''^' 
„p    -»:^nck,  which  w»e  once  covered  with  Bia.xl>J e,    »"^ 'Tof ^    "" 

^^*>e«ted  by  means  of  railing,  or  chain-  fo'  *^«^m    oTthe  7«m^ 
i*  ^-    *^*  cotoltlum  ftom  the  street.  In  the  coxnlti^ni,  on  tiie  W.  s.de, 
.^^^^  the  — 

"  -y,^  ^t  Pkoe«.  54  ft.  in  heigh*,    ^*^*^^^',:  T,Te  !"  ^ 

-»»<.nour  of  the  tyrant  PAoca,  of  the  EftH*««^"  ^^H  ildL  bnlw  • 

\  »***l?^'  '"'''-«  "-•'  *»"-  "y  "*-    'r^i^"  glided  Sfe'of 
^Y*h^V      '  ^""8  P*"*^  t*^"  «'^'^"  *^*^  »  hniied  base'  (Bnon ) 

were  V       '"""^'^y  l"^"  i"**  *"«•  ^**^*  ?  ,^ed,    *ft«  the  removal 

FHr-'i" --^SM-i^if '*-"r..'.-. -.  »r.»» 

e  different  localities  of  the  Forum-  ^^^^^  mminali8^  or  fig. 

tree  und*»,     ^^  which  recur  in  both  reliefs,    V^^^x^oa^d,  and  the  statue  of 
^^rav^AoI  V^^^^  *he  ghe-wolf  is  said  to   l»»^t.*io»    »«  the  republican  Po- 
rom.    *' enable  us  to  identify  the   scene   of    f-^i^»    *<»  Trajan's  'alimenta', 
or  ix^^.P®  >«»•»'  relief  (next  to  the  Capitol)   »i^nr  tli«    emperor,  m  front  of 
liijU^Jtitution  for  poor  children :  on  the  rigt^*   J^oye<J>   ^^^  ?^2\^^^  in  her 
armj^^fl  Italy,  holding  a  chUd  by  the  hand  C^-e^?^  /.    on  the  left  is  a  magis- 
trate   to  which  Trajan  hands  a 'te»aera%   o«l*i£^m    t**®  rostra.    The  second 
reif^L.with  his  lictors,  proclaiming  his  edict   ^"^f^gocceflflion-duty     the  re- 
cor<^2^  represents  the  remission  of  the  arrears    %'      «>reaen<5e.     un  the  inner 
8ide«^  of  which  are  being  set  on  fire  in  Xraj»»  %iititxiB -w^bich  were  sacri- 
iicec^     »«>  »  wild  boar,  a  ram,  and  a  bull,   *'*^.^o'»^e**'*" 

^^^at  the  solemn  public  celebration  of  tUo   ^        1X4^3  >    which  was  dis- 
^^he  main  arm  of  the  Cloaca  Maxima   CP*      comitivtmj  and  under 
^^^^ed  in  1872,  runs  past  the  B.  end  of  tn& 

^asiUca  Julia.  ^^li  a  riew  to  enlarge 
^he*BasiU€a  Julia  was  founded  byO»»*^  ^^^  battle  of  Thapsus, 
the  ^^orum,  and  inaugurated  in  B.  C.  46,  ***^  jt,  1>«*  ^^^  "ot  witness 
but  >Defore  its  completion.  Augustus  extend.^  rTiie  building  was  again  ! 
it8  <^^:3mpletion,  as  it  was  destroyed  by  »  *'f  Ifie    ^^^<*  century,   it  w&b 
twic^  Injured  by  fire  towards  the  end  ^Y>     3'7"^-      The  building  is 
restoz^ed  several  times,  the  last  being  in  ^'^'    fth.  cent.,  and  it  was                  i 
iaen%iioned  in  history  for  the  last  time   in  *'*^  o»rt»**  excavations,  it                  f 
probably  destroyed  in  the  8th.    After  sever*    t^  ^  coedi»val  ehnrch,                  | 
entirely  extricated  in  1871,  when  remains        jj    ^ere  discovered.                   ' 

ikilna        anil    Kn»vian    hnnAfl    At   nO    ffreat     **     Mr  4F%* 


was 


limekilns ,    and  human  bones  at  no  great        *-  ^5 


.*»MBe..1'L"'"Md  k  r?™S^*iL   ''"I?   '^e  four  siAes  ware  double  uioleB 


""''t.....-_  ..,„ „ 

lattle  of  Lake  RegilTus  in  B.C.1%,  in  which 


'f  er,?.*"'W»"  ««  X""^  B'Bilica,  »nd  separated  from  It 
0  th  '*'"*«  f*>^  Y"**"'."**  PoUni,  dedicsted  to  tl 
(j,g,"*  .  ""tariH    nt  rt'"''^**"''^  ''"^^  "*'*  supposed  to  hai-e  rendered 


reh.  .?'""  "-ar*^  V  ,  ^^  "^"^^  <>'  I^'^^  RegilluB  in  B.C.1%,  i"  which 
^""ilthy  J,-  "  'defeated,  and  inaugurated  in484.  It  was  afterwards 
'"e  most  fs^  ,  "^""' siii  re-RonsecTstedinA.D.  6.  ThigwaBOneof 
■"themeeli,,"^  ofTh'^*  "' *^e  Republic,  and  was  frequently  vised 


tepa,   with  two  lateral  Qights,  nf  whii 

-.      —  -    -.eiiaing  „„  maiiUj,    coni 

of  tuft,  and  around  thei 


ten.  Srchlttsve      &ro   both    i'  """neler  B  ft.)-    Ths  Corinthian  upiUli  mid 
Tii^We    had    eiet^t    cnlum^'^nj*  very  jupsHor  style  ot  winkmanship.    Tht 

paw  being    atui     <'o''"e«*b„''!'*  been  precliely  ascertained,    the  posltriui 

™^>lt  of  an  ail  oiont  street    """P'o  of  Castor  are  remains  of  the  psTe- 
."'Mliige,    the    P'l^OBe  of  ^J!** ''"B"*'"*' "' '"">^''*  »n<S  mediR'jl 


■      ■ainge.     •^■■■='    f-'cose  of  ^/;  '        -  

™''e,    j>rovitle<*    w>th  a   ,„  7       '''""''"*  ^"  **  """^""iooa.    A  rin( 
*^   is  supposed  to  be  a  remnant  of  the 


;..«^^n«m.  ROME.  ^^      _^,^^,  ^^^^^ 

Puled  Libo«.€a,  oi  tlie  enelo«^re  of  a   spot;    wl^ioh   1.^h    k  ^^ 

^,Ais\.tul^S.    Copious  Bpniigs  arise  m  tl.is    loo^nfy^'^^^J^^n  *tn,.^ 
^i^ea^oending  ftom  tUe  Palatine  ixiiit^g.  ''*>^'  ^^*li  ^*fcA  tA^ 

OTitte  :e.  side  of  the  Foxxtm,  with  its  front;   t;ow«^^ 
.  \8  8vtu3tteaL  *^€.  Temple  of  Ceeaar,  to  which  Oaesar      i^^}^^  ^^Pitn, 
/otfe«&ltfi*-att;ioii8made\)yMm,  transferrecl  tho  t;i-i-|b«n       V^^*^'<>«  to  tfc  ' 
TMsvasTxo-w  named  the  Ko««ra  Jttiia,  ana   from  it    ^^J^^  ^^^torT 
o!  the  fuiioxral  of  the  murAered  dictator  on   the    ±  Otli'  ^  oJu  ®^««ior,' 
B.C.  44,    IMlarlL  Antony  pronounced  the   <5elel>ratea^    !:^^  -*f«rc/, 
^iovig\it  so  -poweifuUy  on  the  passions  of  tlio  excited       ^^^  ^/iW 
f\ineT&\  Y^-TG    ^as  hastily  improvised,   and    the    imT>arali*?"^**'®-    A 
aoooiAeaL  to   tlie  illustrious  dead  of  being  bu.rjio<i   in  vi^    f     *o«Ou7 
asMiied  shrlxkes  of  the  city.     A  column  with    tlio  insoxintio     !^®^o«t 
jpatriffii'  ^a-s   afterwaids  erected  here  to  comnaL  em  orate  ^  'P^^eitj 

a  later  period  Augustus  erected  this  temple  in   lionour  of 'tv^^**   -^t 
liuB\  his  deified  uncle  and  adoptive  father,    and  cledioat*^  •  ^"**'^*^- 
in  B.C.  ^9,    after  the  hattle  of  Actium.  At  the  same  titaeh  ^*  ^  ^'^ 
the  Rostra  ^witli  the  prows  of  the  captured  Egyptian  vess  1    **^^"^ed 


The  fonttAation  of  the  Bubetructions    of     tlie    temni^ 

the   remaia/ ^^^^''^ 
^^^"^^  ^i^J^J^''^    Of  imperial  Rome.     Ua  present     f or^    apnl!'^*^  *«  £*te 


concrete,   wetret     discovered  in  1872,  but  their  covering  «f^„f.®'»«*««ne  of 
beea  remoire^.       1,^  f^^^^  ^f  ^he  temple  there  are     tlie    r^«.f?^'^  ««one  hai 


beea  remoireo.       in  front  of  the  temple  there  are     the    remlr'^  "^one  ha« 
form,  stall    i>a.rtly  p^^^d  with  slabs  of  stone,    which   labSi'^^  ^^  «  piat- 


re7a/<edfro^    ^bsequeVt  aTteraU^ns.  '  ^^"''     '""^^     "^^^^rs   to   haTe 

Between     t;lie  temple  of  C»8ar  and  that   o:f  :Fau  stina  «v 
theE.  of  i-t    a.re  several  ruins  of  late  Roman    and    earjv  ^  ^**®^  *^ 
baUdings  ^lUli  remains  of  a  pavement  In    marhle  niog»?"®^'*^*^ 
temple  of  Fa.nstina  is  now  connected  with  the  excavated  d  ^^*      "^^^ 
Forum,    a    ontting  having  been  made  throngli     the    streTf^*  ^{f*® 
passes  it,    a.n<i  the  rubhish  having  been  cleared  away.     j^'L  ^"^clj 
the  temple    :rTin8  an  ancient  street,  the  Via  Sacra  fcomp   „    qoI?^ 
with  the  ruts  of  wheels  still  visible.    From  this  street  the  *        ^' 
is  approached    by  a  flight  of  steps  interrupted   in  the  middJp^^^® 
projecting  platform.  ^  * 

The  *  temple  of  Taustiiia,  of  which  the    portico  (with  ten 
lumiis,    six:    of  which  form  the  facade)  and  part  of  t\iQ  ceJIa  are  J?n 
standing,  ^as  dedicated  by  Antoninus  in  141  to  his  wife,  the  eJril 
Fa-astins^-t    and  re-dedicated  to  that  emperor  himself  after  his  death 
The  ilrst   line  of  the  inscription,  Divo  Ar^^Mi^sno  et  divae  Fauatin 
ex  8.  C.J  ^as  then  added.   In  the  interior  of  the  temple  is  the  churdf 
of  S.  LiOTCnxo  in  Miranda, 

The  portico  was  excavated  in  1807  and  1810.  (In  front  of  it  onr*. 
.4innd  tUe  -Atcw  Fabianus^  erected  in  honour  of  Fabms  Maximus,  the  orZ 
Wneror  of  the  Allobrogi,  in  A.D.  123.)  The  colnmhfl  are  of  cipollino  "l 
Sl^r^le  of  Euboea,  and  are  46  ft.  in  height.  The  cella  is  of  peperine  'thJ 
^t^l>le  incrustation  of  which  has  entirely  disappeared.  —  The  year  of  th^ 
5^««A»tioix  of  the  church  is  unknown,  and  the  earliest  record  of  it  da/^- 
?^m  1A30.  The  facade  was  erec?eT  in  1602.  The  entrance  is  at  prttell 
/«  Se   Via  di  S.  Lorenzo  in  Miranda.  ^     ^ 

Wo  ^^^  ^"**  ^^^  excayated  parts  of  the  forum. 


\ 


/ 

/ 


/ 


^^0  IV.  Anri€?v»^    i^«>"»«.  KOME.  Forum  Romantim. 

*¥<k  iv«v  Xc^ft.  o^  «  A  ^^    <i«ll*  Areodi  Settimio  Severo  ascend mg 

^tiVv^C^V^,  «-*^     ^^®  ®]* V*''*^^    to  the  Via  di  MarfOrio,  we  observe 

^Vift  %TaiV\  ^iV\ic\^     ^*  ^  '  X  •^•*J*f*«  cfo'  Falegnami.   Below  it  (entrance 

i^^%\ie^ti^t-™«o.cva-  e«*^^    Va  fr.)   is  the  CJMOor  Maawrtinns ,  one  of 

w  AA^^*^  «^t\ci©Tvt.   dtti»<iwr©8  xit  Rome.   It  ww  origiiwlly  built  over  a 

vWr,;*^^®^  T^*Miaf«*«»,    aaa  thence  traditionaUy  attributed  to  Ser- 

^iu8  TulUuB,  M^A  U  ^M  afterwardU  used  as  a  prison. 

*^"»«tCtiS?**'A*«*'«nt>e^^n^^^       ^'^^    ^«lo^   the  other,  of  very  ancient 
-e^J^ted  ^y*'oXTAmi?ai"''^f -^' <l-<if  »te^^^^  -h-h  was  prohably 

erJi'  '^''gf  lO  rt^     wiL   Snd  61/^  «*^?^^.«    tlirough  a  hole  in  the  ceiling,    ia 

wh^i*'Ajeo*\\,roA^^^^^^  vaulting  is  formed  hy>e 

^ero    '  ^<^«w*i*»K    t«  the  legeiid,  St    l>Ji    *"  *^®y  ™®®*;   "con*ap8  a  spring, 

'>uiM-  '^'•acixlovi.Bly  caused   to  flr»l,    -     **"'  '^****  "^^  imprisoned  here  under 

«e4'^^  h«3       *l.or^fi?e   been''  n^^^i'' ^^'^^,  *«  >»E^»«  Ws  jailors     The 

**f  foZ    ^'»     *X^is    dungeon  perish pSt        '    ^^^ro  m  Carcere  smce  the  15th 

Wua^.  ^o^        »i3c      days,    ViSJiMetri?^'*'"*^*  *"«'  ^»^^«e  ^«®^  deprived 

i'^'^on  /iI^*'^*^*^*'^,*"S  the  execution  of  ol'*.,^''^,  other    conquered   enemies. 

.«uode  .'*u»  -      ^:Est  in  carcere  Iocm  o  ^'^^  *  confederates,  describes  the 

Z'^supei"**  p^<*«»«      liumi    depressns  ^'    ^l^*'^  Tullianum  appellatur,  circifer 
'OBda  a^   canck^:r«k      lapideis    fornicibi»«    ^^    miniunt  undique  parietes  atque 
^y^'Que     t«iar:ril>ilis  ejus  faciea  est  ^^*'**^**%    aed    incultu  tenebris  odore 
^''  th  ^^y  ojE^;t>osite  stands  the  cKi»      •*. 

^OH^e^®  «i*eft       of    an  ancient  biiildi„'        of  SB.  Luc* e Martina,  erected 

oroct^J^^«r<3l3i    »    *^®  latter  beinir  of    ^"       ^*  consists  of  an  upper  and 

0^^  in   'elm..e»   17th  cent,  by  IHetrZ^^^  aiicieut  origin,  and  the  former 

dejjay^  thG     o:E>X>08iteside  of  theViT  S"   ^ortona, 

the  cii.^  ^  -      HL-^ca  (p,  237)  and  tnT  S^**^ll«>  ^^icb  leads  to  the  Ma- 

^'^e  tfc^^c^     «*'     »•  Adriaao,  ^ith  it«  ^^'^'^^a  of  Augustus  (p.  238),  is 

ediilce        l«-»<^— ^"^entioned,  «nd  alKc^V^***^^'n«d  facade,  uninteresting 

erected    ^^^^^^^l^  ^^^  C^ia  ^ta^^^y^"^^  ^^^  »it«  of  »»  «««^^"* 

was  UflL^'*        "^"^  J"  o   "^^  *^'  ^^'•ia  JuJ?'  J^liieh  was  subsequently  re- 

by  Hon^  ."-^     ^  In  frf'^.*^-^*^!  by  th^*^  ^^  Caesar  and  Aulu^tus,  and 

by  Wouoxi .«. «     I .  m  the  7tb  cent.^^^  S?^*^*    ^he  church  was  ereeted 

iterwards  restored. 

A  hill  ,        :«.^med  the  Velia  i^     '       ^^t^   o^  tm 
-i1  ?tT^«"w  /a^  t'te  ^^nrC^;:^^  *^mrs,'^rnects  tke  Palatine 

^^ta  is   :n^:rmlced  by  an  nnir.%^''^^^tx^^T^^^^  "P  *l>i«  >»i"'  ^^  *P^"^* 

S^rie  foila-w«r  i:r»gr  ^description  th      ^''^Pte^         »iuet  determine.    The  Via 

^^  ruin^    «i-X:r^a^y  mentioned   ^^^^^^e    ^.    ^^^'iep.  of  public  monuments. 

^ej^ox^^i      *lie  temple  of  to  ^^^ms  a  continuation  of  that  of 

SS.     c:ro J»aaa.»  eDamiano  ri>,  ^^^),  and  separated  from 

•3o-^       Im^^-«^i'^S^e«nincft,^^*^*-    Zt      r^_ 


^^526-309,     lm«.^i«gl>eenineo,p^^^*-    iX,    ^^ 


*»»  ancient  circular  temple, 
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to  the  portico  of  vbich  the  two  columns  of  cipollino  half  projecting 
from  the  ground  to  the  right  of  the  church,  in  front  of  the  Ora- 
torium  della  Via  Gruels ,  probably  belonged.  The  temple  was  er- 
ected by  the  Emp.  Maxentius  to  his  son  Romulus,  and  is  sometimes 
erroneously  called  a  temple  of  the  Penates.  The  level  of  the  pave- 
ment was  so  much  raised  by  Urban  VIII.  in  1633,  that  an  upper 
and  a  lower  church  were  formed.  The  entrance,  with  the  columns 
of  porphyry  and  bronze  doois,  is  ancient. 

Interior.  The  church  ia  entered  by  the  rotunda.  On  the  arch  of  the 
choir  and  in  the  tribune  are  interesting  ^IffosAics  of  the  6th  cent.,  the  period 
of  the  founder,  perhaps  the  most  beautifVil  of  their  kind  at  Rome ,  but 
freely  restored  about  1660  (best  light  towards  eTening).  Thoae  on  the 
arch,  which  has  been  shortened  during  a  restoration,  represent  the  Lamb 
with  the  Book  and  seven  seals,  according  to  Revelations  iv. ;  adjoining 
these  the  seven  candlesticks ,  four  angels ,  and  two  of  the  symbols  (angel 
and  eagle)  of  the  Evangelists.  The  arms  with  wreaths,  below,  belong- 
ed to  two  prophets.  In  the  tribune:  Christ,  to  whom  the  saints  Cosmas  and 
Damianus  are  conducted  by  Peter  and  Paul  \  on  the  left  side  St.  Felix  with 
the  church  (new),  on  the  right  St.  Theodorus.  Beneath,  Christ  as  the  Lamb, 
towards  whom  the  twelve  lambs  (apostles)  turn. 

The  Lower  Church  (entrance  to  the  left  in  the  tribune  \  sacristan  1/2  fr.) 
is  unattractive.  It  contains  the  tomb  of  SS.  Cosmas,  Damianus,  and  Felix, 
an  ancient  altar,  remains  of  an  ancient  pavement,  and  somewhat  lower  a 
spring,  said  to  have  been  called  forth  by  St.  Felix. 

At  the  back  of  this  church  were  found  the  remains  of  an  ancient 
plan  of  Rome  (p.  219),  other  fragments  of  which  were  discovered  in  1867- 
68.  The  ancient  wall  to  which  the  plan  was  afQxed  belonged  to  Ves- 
pasian's Temple  of  Peace,  —  Excavations'  are  being  at  present  carried  on 
in  front  of  and  adjacent  to  the  church ,  with  the  purpose  of  exposing  to 
view  the  circular  temple. 

We  next  reach  the  three  colossal  arches  of  the  *Ba8ilica  of  Con- 

staatine  (PI.  II,  20,  23),  erected  by  Maxentius,  but  afterwards 

altered  by  his  conqueror  Constantine.    The  entrance  originally  faced 

the  Colosseum,  but  afterwards  the  Via  Sacra.    It  was  a  basilica  of 

three  halls,  with  vaulting  of  vast  span,  which  has  served  as  a  model 

to  modern  architects,  as,  for  example,  in  the  construction  of  the 

vaulting  of  St.  Peter^s,  which  is  of  equal  width. 

The  Ground  Plan  is  in  the  form  of  a  rectangle,  about  100  yds.  in 
length,  and  88  yds.  in  width.  The  principal  apse,  opposite  the  entrance 
frona  the  Colosseum,  now  forms  part  of  a  granary.  After  the  opening 
of  the  second  entrance  on  the  side  next  the  Palatine,  a  second  apse 
was  added.  The  tunnel  vaulting  of  the  S.  aisle  has  been  preserved; 
width  66  ft.,  depth  54  ft.,  height  7»ft.  The  span  of  the  nave  was  about 
80  ft.  \  its  height  112  ft.,  and  its  width  66  ft.  In  front  of  the  central 
pillars  stood  eight  huge  columns  of  white  marble  of  the  Corinthian 
order,  the  only  one  of  which  now  extant  has  been  placed  in  front  of 
S.  M»ria  Maggiore  (p.  178). 

The  traveller  should  not  omit  to  ascend  to  the  summit  of  the  ruin 
in  order  to  enjoy  the  magnificent  *"  Panorama  of  ancient  Rome  which  it 
commands.  We  follow  the  street  Itetween  the  Temple  of  Faustina  and 
S.  Cosma  e  Damiano  to  the  end,  traverse  a  lane  to  the  right,  and  proceed 
by  the  Via  del  Tempio  della  Pace  to  the  left  into  the  Via  del  Colosseo. 
At  the  corner  here,  immediately  to  the  right,  is  No.  61,  an  institution  for 
poor  girls  (visitors  ring;  1  fr.),  from  the  garden  of  which  we  ascend  a 
flight  of  steps.  A  window  adjoining  the  stairs  affords  the  best  view  of  the 
Colosseum ,  to  the  left  of  which  are  the  Thermie  of  Titus  on  the  Es- 
quiline;  to  the  right  the  circular  8.  Stefano;  nearer,  S.  Giovanni  e  Paolo 
with   the  new  dome,  both  on  th6  CkUus.    Beyond  the  Colosseum  the 
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Alban,  and  to  the  left  the  Sabine  Mts.  To  the  S.  the  Palatine  with  the 
ruins  of  the  imperial  palaces  and  two  monasteries,  and  the  opposite  bank 
of  the  Tiber  with  the  Villa  Pamflli.  Towards  the  W.  the  Capitol;  to 
the  right  of  it,  between  the  domes  of  two  churches,  Trajan''s  colunan  is 
visible;  above  the  latter  Monte  Mario;  farther  to  the  right  the  Torre  di 
Nerone  and  the  Quirinal.  Towards  the  N.  the  church  of  S.  Pietro  in 
Vincoli  with  its  magnificent  palm,  and  S.  Maria  Maggiore,  recognised 
by  its  two  domes  and  Romanesque  tower,  both  on  the  Esquiline. 

Adjoining  the  basilica  of  Constantino,  and  partly  occupying  the 
site  of  a  temple  of  Venus  and  Roma  (see  below),  is  the  church  of  — 

B.  Franeesoa  Bomana  (PI.  II,  23),  or  8.  Maria  Nuovay  standing 
on  the  site  of  an  older  church  of  Nicholas  I.  founded  about  860,  re- 
erected  after  a  flre  by  Honorius  III.  about  1216,  and  modernised 

by  Carlo  Lombardo  in  1615.  Festival,  9th  March. 

Interior.  On  the  right,  2nd  Chapel :  (r.)  Monument  of  Card.  Vulcani 
(d.  1322)  and  that  of  the  papal  commandant  and  general  Antonio  Rido  (d.  1475). 
3rd  Chapel:  Miracles  of  St.  Benedict,  altar-piece  by  Subleyras.  In  the 
Tribune  mosaics  of  the  12th  cent,  (lately  restored) :  in  the  centre  Madonna, 
(1.)  SS.  John  and  James,  (r.)  Peter  and  Andrew.  Over  the  high-altar  an 
ancient  Madonna,  traditionally  attributed  to  St.  Luke,  which  is  said  alone 
to  have  escaped  destruction  in  the  conflagration.  To  the  right  of  the  apse : 
monument  of  Oregory  XI.,  who  transferred  the  papal  residence  from  Avignon 
to  Rome  (d.  1378),  with  a  relief  by  Olivieri.  Here  on  the  right,  built  into 
the  wall,  are  two  stones  on  which  Peter  and  Paul  are  said  to  have  knelt 
when  they  prayed  for  the  punishment  of  Simon  Magus.  In  the  Confessio  a 
group  of  the  saints  with  an  angel,  by  Melt.  Under  the  tribune  (closed,  but 
the  sacristan  escorts  visitors  with  a  light,  if  desired)  is  the  tomb  of  the  saint, 
and  over  the  altar  a  marble  relief  by  Bernini.  —  Sacbistt.  On  the  left  wall 
a  Madonna  with  four  saints,  by  SinibaldOy  a  pupil  of  Perugino,  1524.  —  The 
sacristan  now  shows  a  Court  behind  the  church ,  with  tiie  well-preserved 
western  ^apse  of  the  Temple  of  Venus  and  Roma  (fee  Vx  fr.). 

On  the  summit  of  the  Y elia,  by  the  Palatine,  rises  the  *  Trium- 
phal Arch  of  Titus,  erected  to  commemorate  the  defeat  of  the  Jews 
(A.D.  70),  and  dedicated  to  him  under  his  successor  Domitian  in 
Bl,  as  the  inscription  on  the  side  next  the  Colosseum  records:  — 
Senatus  populusque  Bomanus  divo  Tito  divi  Vespasiani  filio  Ve^asitmo 
Afiguato.    The  arch  is  embellished  with  line  reliefs. 

Outside  :  On  the  same  side  as  the  inscription,  is  a  representation  of  a 
sacrificial  procession  on  the  frieze.  Inside  :  Titus  crowned  by  Victory  in 
a  quadriga  driven  by  Boma  \  opposite,  the  triumphal  procession  with  the 
captive  Jews,  table  with  the  show-bread,  and  candlestick  with  seven 
branches.  —  In  the  middle  ages  the  arch  was  used  as  a  fortress  by  the 
Frangipani,  crowned  with  battlements,  and  strengthened  by  new  walls. 
When  these  were  removed  in  1822  under  Pius  VII.,  the  arch  lost  its 
support,  and  had  to  be  reconstructed,  as  the  inscription  on  the  other  side 
informs  us.  The  central  part,  composed  of  marble,  is  therefore  alone 
ancient,  while  the  restored  parts  are  of  travertine. 

The  street  now  descends ,  passing  the  remains  of  a  basilica 
(approach  from  the  Meta,  p.  246),  to  the  Colosseum.  On  the  left 
I  is  the  double  apse  of  the  Temple  of  Venus  and  Boma,  or  Templum 
J  Urbis  (PI.  II,  20) ,  erected  by  Hadrian  from  a  plan  by  himself  in 
A.D.  135,  and  restored  after  a  flre  by  Maxentius  in  307.  This  was 
one  of  the  most  superb  temples  in  Rome.  The  gilded  bronze  tiles 
were  removed  to  St.  Peter's  by  Honorius  I.  in  626. 

There  were  evidently  two  temples  under  the  same  roof,  with  entrso' 
'8  from  the  sides  next  the  Colosseum  and  next  the  Capitol,  and  witb 


The  Colo88eum.  ROME.         IV,  Ancient  Rome,   233 

tdijtcent  cellae,  so  that  there  was  a  niche  on  each  side  of  the  central 
wall  for  the  image  of  a  god.  One  half  is  built  into  the  monastery  of 
8.  Francesca  Roumna  (p.  232),  while  the  other  towards  the  Colosseum 
is  open.  The  vestibules  of  the  cellee  had  each  four  columns  in  front. 
Aronnd  this  ran  a  first  colonnade  of  ten  columns  at  the  ends,  and 
twenty  at  the  sides  (length  120  yds.,  width  58  yds.).  This  colonnade  was 
enclosed  by  a  second,  consisting  of  about  200  columns,  180  yds.  long, 
and  110  yds.  wide,  and  projecting  as  far  as  the  street,  where  it  was 
supported  by  massive  substructions.  To  this  colonnade  belonged  the 
granite  shafts  scattered  about  here.  The  cellse  were  encrusted  with  the 
rarest  marbles. 

Descending  hence  to  the  Colosseum,  we  observe  the  remains  of 
an  extensive  square  Basis  of  masonry  to  the  left  below.  Here  once 
stood  the  gilded  bronze  Colossal  Statue  of  Nero,  as  god  of  the  sun, 
sarronnded  with  rays,  and  about  117  ft.  In  height,  executed  by 
Zenodorus  by  order  of  the  emperor  himself,  to  grace  the  golden 
palace  which  he  erected  with  lavish  splendour  after  the  burning  of 
Kome  in  A.D.  64.  The  palace  fell  to  decay  soon  after  the  emperor's 
death  (in  68),  and  the  statue  was  removed  thence  by  Hadrian  to 
this  pedestal.  In  the  space  occupied  by  an  artificial  lake  in  the 
gardens  of  Nero,  Vespasian  founded  the  — 

**Col08i6um  (PI.  II,  24),  or,  as  it  was  originally  called,  the 
Amphitheatrum  Flavium ,  the  largest  theatre,  and  one  of  the  most 
imposing  structures  in  the  world,  completed  by  Titus  in  A.D.  80. 
It  was  inaugurated  by  gladiatorial  combats ,  continued  during  100 
days,  in  which  5000  ^ild  animals  were  killed ,  and  naval  contests 
were  exhibited ;  and  87,000  spectators  could  be  acconunodated  within 
its  walls.  The  building  has  been  known  since  the  8th  cent,  under 
its  present  name,  derived  probably  from  the  colossal  statue  of  Nero 
with  which  it  was  once  adorned. 

Having  been  injured  by  a  fire  in  the  reign  of  Hacrinus,  it  was 
restored  by  Alexander  Severus.  In  248  the  Emp.  Philip  here  celebrated 
the  1000th  anniversary  of  the  foundation  of  Borne  with  magnificent  games. 
In  406  gladiator-combats  were  abolished  by  Honorius  as  inconsistent  with 
the  spirit  of  Christianity,  but  wild-beast  fights  continued  down  to  the  time 
of  Theodoric  the  Great.  In  the  Middle  Aobs  the  Colosseum  was  employed 
by  the  Roman  barons,  especially  the  Frangipani,  as  a  stronghold.  In  1312 
the  Annibaldi  were  compelled  to  surrender  it  to  the  Emperor  Henry  VII., 
who  presented  it  to  the  Roman  senate  and  people.  In  1332  the  Roman  no- 
bility again  introduced  bull-fights.  After  this  period,  however,  the  destruction 
of  the  Colosseum  began,  and  the  stupendous  pile  began  to  be  regarded  as 
a  kind  of  quarry.  In  the  Idth  cent.  Paul  U.  here  procured  the  materials 
for  the  construction  of  the  Pal.  di  S.  Marco  (di  Venezia),  Card.  Riario 
for  the  Cancelleria,  and  Paul  .III.  (1534-49)  for  the  Palazzo  Famese. 
Sixtus  V.  proposed  to  establish  a  cloth-manufactory  here,  and  Clement  Xi. 
actually  used  the  building  as  a  salt-magazine.  Benedict  XIV.  (1740-58) 
was  the  first  to  protect  the  edifice  from  farther  demolition  by  consecrating 
the  interior  to  the  Passion  of  Christ,  on  account  of  the  frequency  with 
which  the  blood  of  martyrs  had  flowed  there,  and  erecting  small  chapels 
within  it,  which  were  removed  in  1874.  The  following  popes,  parti- 
cularly Pius  VII.  and  Leo  XII.,  have  averted  the  imminent  danger  of  the 
fall  of  the  ruins  by  the  erection  of  huge  buttresses.  The  steps  in  the  interior 
were  restored  by  Pius  IX. 

The  Colosseum  is  constructed  of  blocks  of  travertine,  originally 
held  together  by  iron  cramps,  and  tufa  and  bricks  have  also  been 
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QBed  in  the  interior.  The  numerous  holes  bored  in  the  stone  were 
made  in  the  middle  ages,  for  the  purpose  of  extracting  the  then 
very  valuable  iron.  Aocording  to  the  most  trustworthy  statistics 
the  external  circumference  of  the  elliptical  structure  measures  576 
yds.,  or  nearly  one-third  of  a  mile,  the  long  diameter  205  yds., 
the  shorter  170  yds.,  the  arena  93  yds.  by  58  yds.,  and  the  height 
156  ft.  Above  the  arena  rise  the  tiers  of  seats,  intersected  by  steps 
and  passages,  most  of  which  are  now  in  ruins  and  only  partially 
accessible. 

The  exterior  of  the  still  preserved  N.E.  portion,  on  the  side 
next  the  Esquiline ,  consists  of  four  stories,  the  three  first  being 
formed  by  arcades,  the  pillars  of  which  are  adorned  with  half-columns 
of  the  Doric ,  Ionic,  and  Corinthian  order  in  the  1st,  2nd,  and  3rd 
stories  respectively.  A  wall  with  windows  between  Corinthian 
pilasters  forms  the  4th  story.  Statues  were  placed  in  the  arcades  of 
the  2nd  and  3rd  stories,  as  appears  from  the  representations  on 
ancient  coins.  At  the  ends  of  the  diameters  are  the  four  triple 
Principal  Entrances,  those  next  to  the  Esquiline  and  Caelins 
being  destined  for  the  emperor,  the  others  for  the  solemn  proces- 
sion before  the  beginning  of  the  games,  and  for  the  introduction 
of  the  animals  and  machinery.  On  the  side  next  the  Esquiline  are 
seen  traces  of  the  stucco-decorations,  which  were  restored  under 
Pius  YII.,  and  were  once  used  as  models  by  Giovanni  da  Udine, 
the  pupil  of  Raphael.  The  arcades  of  the  lowest  story  served  as 
entrances  for  the  spectators,  and  were  furnished  with  numbers  up  to 
Ixxx.  (Nos.  xxiii.  to  llv.  still  exist),  in  order  to  indicate  the  stair- 
cases to  the  different  seats.  Below,  on  the  exterior ,  are  two  rows 
of  arcades ,  and  then  a  massive  substructure  for  the  seats.  Every 
fourth  arch  contains  a  staircase. 

Part  of  the  Tiers  of  Sbats  is  still  distinguishable,  the  foremost 
of  which,  called  the  Podium ,  was  destined  for  the  emperor,  the 
senators,  and  the  Vestal  Virgins.  The  emperor  occupied  a  raised 
seat  here,  called  the  Pulvinar,  and  the  others  had  seats  of  honour. 
Above  the  Podium  rose  three  other  classes  of  seats,  the  first  of  which 
was  allotted  to  the  knights.  The  humbler  spectators  occupied  the 
last  division )  in  a  colonnade,  on  the  roof  of  which  were  stationed 
sailors  of  the  imperial  fleet  for  the  purpose  of  stretching  sail-cloth 
over  the  whole  amphitheatre  to  exclude  the  burning  rays  of  the  sun. 
Apertures  are  still  seen  in  the  external  coping,  with  corbels  below 
them,  for  the  support^  of  the  masts  to  which  the  necessary  ropes 
were  attached. 

Under  the  Arena  were  chambers  and  dens  for  the  wild  beasts, 

and  an  apparatus  by  means  of  which  the  arena  could  be  laid  under 

water.     Since  1874  excavations  have  been  made  with  a  view  to 

'sclose  all  these  arrangements,  in  the  course  of  which  fragments  of 

nmns,  marble  slabs  (some  of  them  bearing  combats  of  wild  beasts 
gladiators  seratohed  on  them),  and  other  architectural  relics 
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entrtnee  to  Tr^an*s  Forum,  contrasting  strongly  with  the  mde  ad- 
ditions made  in  the  age  of  Gonstantine. 

The  following  are  from  the  Akch  op  Tbajah  :  the  captive  Dacians 
above  (ancient;  one  entirely,  but  the  heads  and  hands  of  the  others  are 
new);  the  Reliefs  (facing  the  Colosseum),  to  the  left:  1.  Traj&n^s  entry 
into  Rome,  to  the  right  of  which:  2.  Prolongation  of  the  Via  Appia. 
3.  Trajan  causing  poor  children  to  be  educated;  4.  Trajan  condemning 
a  barbarian;  on  the  other  side,  to  the  left:  5.  Trajan  crowning  the  Par- 
thian king  Parthamaspates ;  6.  Soldiers  conducting  two  barbarians  into 
Trajan's  presence;  7.  Trajan  addressing  the  army;  8.  Trajan  sacri&cing. 
The  eight  MedaUioiu  below  these  relien  represent  sacrifices  and  hunting- 
scenes  ;  on  the  narrow  sides  two  battles  with  the  Dacians ;  below  the 
central  arch,  the  vanquished  imploring  pardon,  and  Trajan  crowned  by 
Victory.  —  The  contrast  between  the  art  of  Trajan's  and  that  of  €on- 
stantine's  age  is  exhibited  by  the  smaller  reliefs  inserted  between  the  me- 
dallions, representing  the  achievements  of  Gonstantins  in  war  and  in 
peace.  In  1804  Pius  vll.  caused  the  ground  to  be  lowered  to  its  original 
level.  In  the  10th  cent,  the  arch  was  converted  into  a  castle,  and  after- 
wards came  into  the  possession  of  the  Frangipani. 

On  the  opposite  side ,  a  few  hundred  paces  from  the  Colosseum, 
in  the  ViaLabicana,  first  gate  to  the  left  (whence  the  Via  della  Pol- 
yeriera  ascends  to  the  left  between  walls  in  5  min.  to  S.  Pietro  in 
Yincoli,  p.  186),  are  situated  on  the  Esquiliue  the  — 

*Theniue  of  Titus  (PI.  II,  26;  open  daily  from  9  a.m.  till  sun- 
set \  admission  1  fr. ;  on  Sundays  gratis).  Mccenas  once  possessed 
a  villa  here,  which  was  afterwards  incorporated  with  the  golden  pa- 
lace of  Nero.  On  the  site  of  the  latter,  in  the  year  80,  Titus  has- 
tily erected  his  sumptuous  Thermae,  which  were  altered  and  enlarg- 
ed by  Domitian,  Trajan,  and  others.  The  ruins  are  scattered  over 
several  vineyards,  and  a  small  part  only,  excavated  in  1813,  is  ac- 
cessible. 

The  earlier  structure  of  Nero  is  easily  distinguished  from  that  of 
Titus.  The  long  vaulted  parallel  passages  first  entered  belong  to  the 
Thermse.  They  form  together  a  semicircular  substructure,  the  object  of 
which  is  not  clearly  ascertained.  Host  of  the  chambers  beneath,  which 
were  filled  up  by  Titus  in  the  construction  of  his  baths,  and  re-excavate<] 
at  the  beginning  of  the  16th  cent.,  belonged  to  the  golden  palace  of  Nero. 
A  suite  of  seven  rooms  is  first  entered  here ;  to  the  left,  near  that  in  the 
centre,  are  remains  of  a  spring.  Traces  of  the  beautiful  Paintinos,  which 
before  the  discovery  of  Pompeii  were  the  sole  specimens  of  ancient  deco- 
ration of  this  description,  and  served  as  models  for  Giovanni  da  Udine 
and  Raphael  in  the  decoration  of  the  loggie,  are  still  observed.  Colon- 
nades appear  to  have  flanked  both  sides  of  these  rooms.  A  passage  leads 
hence  to  a  bath-room.  To  the  left,  at  right  angles  with  this  suite,  are 
a  number  of  small  and  unadorned  rooms,  probably  the  dwellings  of  the 
slaves;  to  the  left  again,  opposite  the  first  suite,  is  a  passage  once  lighted 
from  above,  the  vaulting  of  which  was  adorned  with  beautiful  frescoes 
still  partially  visible. 

Fora  of  the  Emperon.    Academy  of  St.  Luke. 

In  the  plain  to  the  N.£.  of  the  Forum  of  the  Republic  lay  the 
Fora  of  the  Emperors ,  which  were  erected  by  their  founders  rather 
as  monuments  and  ornaments  to  the  city  than  for  political  purposes, 
and  were  chiefly  used  for  judicial  proceedings.  The  principal  edi- 
fice in  these  fora  was  always  a  temple.  The  Forum  Julium,  the  first 
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\  \Ax^^e<i  CorintnL      1    ®''^**  '»  *he  so-called  *  Ooionoccc,  two  half- 
^    T^\^ef8  (reT>refi«nr-  '^^°™»».  with  ental>lat;cire    richly  decorated  with 
were  specfaiiv  "    /  *^®  P^*«*i«e  of  th  e  a^*«'     weaving,  etc.,   which 
\eo.*ion  of  thp  A  ^^     *®**  ^y  *^o  goddess  ;      casts  of  them  in  the  col. 
^^^-^  a  Minerva     tk!"'!  *'^»n?a«e,  p.    1  ^S;)  ;      above  them  is  an  attic 
Vi«  Alessandr?;    ^'^'^  ^^^^gment,    situated   at  tlie  intersection  of  the 
C^*-  n,  2oV  i       ^"^  *^e  ^i*  della  Croce   Bianca  ,   at  the  E.  corner 
<*^  <he  original  st^^"  calculated  to  afford     an    idea  of  the  grandeur 

^he  fnJi     •     ^cture. 
not  for  from^ri!"^^^^^»-8tJ^eet  is  the  Via  ^€>Jf:BX.x.^,   in  which,  JVo.  44, 
-4ccad      .      *'®^m»  is  the  — 
^^^5     flT^**  ^*  ^'  ^^^  fPl    n     201      a    school    of  art  founded  in 
'^"^^l^ani/p/ •'*  ."^i^^^"*^'  ^*"  ^h^«J*  ^^«    /^V^^W^TO   5«c..Aero.     it  was 
r"^lifnr  P    .'"J^^^'    and  placed    under    the    directorship  of  the 
"^?^^pmv  ^''^-  ^-    ^''^^-     The  picture     gallery      belonging   u>  the 
to//^^emy,  open  daily,   from  9-3!  is  a  seoond-rate  collection,  con - 
>^g  lew  works  of  importance 


Ver»t-f/'w?"«»'  Portrait  5    Vanity ;  Cla^e  Lorroti^y   fnlttiTen^^^   •^'"• 
Thor^'idTe*'^-     On  the  second  short  wall,    buflti*      ^^e  by  a^^^^^"'^  """^ 
nrinc-T^  n   °*    ~~    ^he  saloon  is  adioined    on    one  «'5L^Jl^    on    *k     ^00*, 
VwSiS!*^?  containing  portraits    ofTrt"sto ;    among   .J^^'^DPer  nlr?  ^i"**-* 
rigb\   .hor^t'Sr    ^"   **^^  ^'^^^^  wall,   Byron,     in     g^uffSS^nf bll^  «»« 
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th^^  A'^^'teaurli*SJ.X***^V""^  ***^^«-    On  "»«  entrance-piJlars :   C««fl- 
affiii*!."  »  •coDv     hv  if   S^"^**"^'  Madonnaj  on  the  back  of  this  picture 
jf'jWkUoii  (6ruVi,  La^  Antonio,   of  the  first  design  of  Raphael's  Trans- 
gica^*'   '^iicove^  °?**fj    ^'*f*"*'  •«?!>«»«»  to  hare  been  lort).  Left  wall: 
lanV  '^^ctures  nf  fl-  ^^  ^^^  ^^  Caliato,    inferior  to  the  other  inytholo- 
tniiP<^-beaper     L-^  masfer^  Guido  Rent,  Portuna-,  *  Raphael^  Boy    as 
Of  tJ:.*»»<l  fpoelv  .11°^  V  'f"*^  **'"  *  ^""^sco  i<»  ♦Jie  Vatican,  gawn  out  of  the 
f'/*«!v.*  »*»«i8tep^/®'®?****^J  ^•*'  Ca^a<?e»,  Lucit}r.1a,  an  •dmiraWe  work 
^^^ZV^^  VeniM  ««5^^°*®r.  ®^  "**  eroat  note  of  the  school  of  Guido  Eeni; 
'*»«  S-f"^'^.,   Pn..*t?.*    "P*^  ^*^  fresco).     Short  wall:  Bronzino,  St.  Andrew; 
?^*o^i*!®«>na     fLl?l  '..?"'^^  ^^•'   Cupid  5  Raphael  (?),   St.  Lnke  painting 
•f  ^aa^"»t,  aiirf^    *  •**"*  Raphael  observing  him,  entirdy  disfigured  by 
ii^^  L^^  bettet «?  7.??^  ^^*<*  '^^^  !»*▼«  been  of  little  value  even  when 
^^''M^^&l   diff        ^""'  *®  ***®  w*°*  of  uniformity  in  the  colouring  show.s 
5®.v.   St^oa  fn  i"®';ent  hands  have  been   engaged  upon    it  (origiwJly  an 
S?^y  bi^t  w*ii     ™*i°o)?   TitUorettOy  Portrait;  A/ter  Titian,  Tribute-mo- 
'Oii^'inA    G^ittZivT  k*^^**'*'  Baochamaian  dance;  PeUegrini,  Hebe;  Galatea, 
^">0x,  *?  <yj;r!P  Awnaao  from  Raphael;    J.    Vernet,  Wharf;    P.    Veronese, 
'i'Aj\*  <!#;.;»,.    ***»  Bacchus  and  Ariadne.    Round  the  upper  part  of  this 
^'th  a  ®  Vi-jT  t?        '^'^  ^^  portraits  of  artists. 
^    ^'ii  5  '  «^tew     "^^*  ^®  terminated  towards  tiie  N.  by  an  ancient  waU 
/j    *o  0^'*'  ^osfc^*?!^  '."  ^*^"*  ^^  *^®  latter,  to  the  left,  are  three  beaati- 
^  ^ll»i,  ®  o/*  ^^     Oorinthian  columns  with  entablature,  which  belonged 
^^?*^  r^^   *^^®*  ^^  ****  Tewqite  o/'  ^<ir«  l/ttor  in  the  Foram  of 
i60  li'^^  6i o   L     '  ^^'    T^*^  fo^"°^  ^*«  enclosed  by  a  lofty  *wall  of 
^*tew     •  ^la    Je        ^*  *'®^  volcanic  rock),  a  portion  of  which,  about 
Of  fK    y  (^^^crJ^^^^  *®  ®®®'*  '*®"  **^®  temple,  and  particularly  at  the 
he  *®^i»l^  ^«»><ani;.    This  wall  was  adjoined  by  the  back 

^^  '^^^le  iv-lxiXe^'^*^^  ^^  Augustus  in  consequence  of  a  vow  wbirh 
SUrated  "|>-v  ,  f^S^fi^^d  in  war  against  CaBsar's  murderers ,  and  in- 
/^^Uery  of  X^  '^^^  in  B.C.  2.  The  forum  is  now  occupied  by  the 
!?^  the  Sia^je^^  ^f^unziata.  The  original  level  is  about  16  ft.  be- 
^'^^Uce  the>   »^^^*     ^^®   locality  was  a  swamp  in  the  16th  cent.. 


Cae,  ®*^«ea      ^\j!1^1\^^^^  Cpantano'  «  swamp). 

PeirT**'  ^'  -^^o^^^m  /^«  *^®  ancient  republican  Forum  lay  the  Forum  of 
cow  ®,  ^^  t;l^^^t^**»».  with  a  temple  of  Venus  Genetrix.  Scanty 
th»  iP'^o-  ^^  ^ani^}  ,^*11  of  tu(ntone  are  seen  to  the  left  in  the 
"«  Via  di  »i:«fc:rf orio  S-?®*  Ohettarello,  which  diverges  to  the  right  from 
.      We  now   «i,scend  ^  T^**"  ^^^•-  ^"^  *»*  *6. 

'^^ge  waU  wl^icli  now  f  *®^  through  the  Arco  de'  Paiiteni  by  the 
;j»i  descena  to  the  i«#?'"^®  P*^  ^^  *h^  nunnery ,  and  a  little  farther 
^o.  6,  wall  or  Tralan'  ^^  *^®  ^***  ^*  Campo  Carleo  (in  the  court 
*^ndrmo,  -wlionceiin^^/^^^in,  see  below)  to  the  busy   Via  Ales- 

2       jr'^grustus.     I*  iwra«  an  a^         ^''  ^^)'  which  adjoined  the  Forum  of 

■       '^csn  deBigne<i  by  the  a?^^^**®  ^^  magnificent  edifices,   said  to  have 

e<j,.   Tills  w»«     considered  ?i?^*ect  Apollodorus  of  Damascus  (111-1141 


'^^Ute^cttifl   ciyc 


«nifer«J?®*<*»»o  i».^-^\  **"*"*  <^»®^*'   Btructur&m,    nt   opinamur, 

**'  ^  **»«  »ncw  ^T°5   ^^  *?!k^*^?  *'«"*•'  Gregory  the 

««ient  splendour  of  the  forum  one  iy    and 


^-      tKomfili*  tUa.*    so  just   aaci     i>«^i«»^  '      ^^ 

SsSS^V^^c^wued^^^     ooltzmn    with     a  ^^^^    ^/H*^'  «^"'eie«  ^•^ 

,/A^U^i^S«  to  be   demoUal^ed,   and  tUixa      I»*rti«.?i  *^^   ""««er,>;^^^^^^ 
Ibe  centre  of    tlie  foTum-  -^      "'Ougrlit  to  i,*J^ 

miiirc^ect  Of  effeetiug  aa  easy  ©ommiani^a^^j^   toetiFeen  *. 
/^,f/z  and    tilxe  \>uilAing8  m  tke  Campus  Mart*  us   !>«  n,eaii7  /^®  oi^ 
fcuttiBg^o^-w^eeniiie  Capitol  and  the  Quirinckl   ^vv^as    «.t  len**;     ^^*«t 
outlJ^lTatjaxi..    TUs  passage  must  have    \>Gcn     al>ofit  20o' *!t^^^ 
width,  ana.   of    still  gieater  length.       In   the    par^    already  «v       *   '« 
(^^\>out  no    l>y  50  yds.)  hav«  l^eii   ditcoveredl     the    ibundlr    ''**®^ 
ioMito^a   of    coliimiis,  belonging  to  the  five-liallecl  Btxsilic    Vr^  ^^ 
which  lay     -with  its  8ides  towards   the  end    of    *li«    preaent'  •  ^'^» 
The  contta.1.    hLall  was  27  yds.,  and   the  wl&ole     building  Si  ^*^^- 
width.    TU©   pavement  oonsisted  of  slabs    of    rare    m&rhl  ^'^ 

uncertain  "wti ether  the  remains  of  granite  columns  ^whieh  h^      ^*  ^* 
found  and    orected  here  axe  in  their  original    positions  ^  r^^  ^^^^ 
this  Basilica    and  the  Forum  of  Augustus    lay    tlie  rorum  ^^^^'^    * 
properly  so  ©^.lied.  part  of  the  S.E.  semicircular    waJJ  0/     l-l^^ 
still  Been  ixx     t;he  court  of  No.  6  Via  del  Campo  OarJeo    L^  ^^^  ^^ 
in  height,      Tl^©  chambers  of  the  ground  floor  -virere  probahj    ^^^^^^ 
In  the  centre   ^f  ^j^ia  forum  stood  Trajan's  equeatrian  statJl    shops. 
On  the    :^^.   aide  of  the  basUica  rises  *^r£rmjtai'm  ColnZ' 
/    gtrueted  entirely  of  marble,  the  shaft  of  whicli    is  87  ft   rf  '  ''^"- 
'       the  whole  »     iii«luding  the  pedestal  and  statue  ,    147  ft*.  ^P'^'  ^'^'^ 
11  ft.  below  ,    and  10  ft.  at  the  top.    Arouacl    the  coJu^J"^™®*®'" 
gpirai  ban^.,     3  f^^  ^ide  and  660  ft.  long,  covered  withadm,v  m* 
♦Rbi^ib^s  fi^oiu  Trajan's  war  with  the  Dacians,    comprUinf.   Hp  vf 
animalB,  B^acMnes,  etc.,  upwards  of  2500  human  flgrures,  the  hl'^u! 
of  those  belov^r  being  2  ft.,  and  gradually  increasing  as  they  ascend 
(The  ligures  can  be  more  conveiuently  examined  on  the  cast  in  th 
Lateran,  see  p.  274.)  Beneath  this  monument  Trajan  was  interred^ 
and  on   tbe  summit  stood  his  statue,  now  replaced  by  that  of  St 
Peter.     In  tlie  interior  a  staircase  of  184  steps  ascends  to  the  ton 
feloseA  at  present).    The  height  of  the  column  at  the  same  time  in 
dicates  bow  ^^ich  of  the  Quirinal  and  Capitollne  had  to  be  levelled 
in   order   to   make  room  for  these  buildings:  —  *ad  declarandum 
aUAUtas   altltudinis  mens  et  locus  tantis  operibus  sit  egestus',  as 
tbe  InBcription,  dating  from  114,  records.    The  depth  of  earth  thus 
removeA  amounted  to  100  ancient  Roman  feet  (97  Engl.  ft.). 

r£o    tbis  forum  also  belonged  a  temple,  dedicated  to  Trajan  by 

ttadrian,    a  library,  and  a  triumphal  arch  of  Trajan,  all  situated  on 

>,*»   otber  side  of  the  column     Some  of  the  reliefs  from  the  arch 

V-e  removed  to  embellish  the  arch  of  Constantino  (p.  235). 

^     On   ^^^  ^-  s^^®  ^^  ^^^  piazza  are  two  churches.    That  on  the 
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rightf  del  Nome  di  Maria,  was  elected  in  1683  after  the  liberation 
of  Vienna  from  the  Turks,  and  restored  in  1862.  That  on  the  left, 
8.  Maria  di  Ijoreto ,  begun  by  Sangallo  in  1507,  contains  in  the 
2nd  chapel  on  the  right  a  statue  of  St.  Susanna  by  Fiammingo, 
and  over  the  high  altar  a  picture  of  the  school  of  Perugino. 

Three  streets  lead  hence  towards  the  N.  to  the  Piazta  88.  Apo- 
stoli  (p.  156).  —  Ascending  to  the  right  (E.*)  the  Via  Magnanapoli 
leads  in  16  min.  straight  to  S.  Maria  Maggiore(pp.  172,  178);  while 
to  the  left  it  leads  to  the  Quirinal  (p.  170).  —  The  street  to  the  left 
leads  to  the  Piazza  S.  Marco,  or  if  it  be  quitted  by  the  first  street 
to  the  right,  the  Piazza  di  Venezia  (p.  158)  is  reached. 

The  Palatiiie. 

(Comp.  Sketch-Plan.) 

The  Palatine  ZKII,  situated  on  the  S.  side  of  the  Foram,  rises  in 
the  form  of  an  irregular  quadrangle.    In  ancient  times  it  was  bounded 
on  the  N.  side,    towards  the  Capitol,   by  the  Velabrum  and  the  Forum 
Boarium  (p.  248);   on  the  W.,  towards  the  Aventine,  by  the  Circus  Ma- 
ximus  (p.  250)*,   on  the  S.,  towards  the  Cfelius,  by  the  Via  Triumphalis 
and  the  Via  Appia  (now  Via  di  S.  Gregorio).    The   bill  is   1900  yds.   in 
circumference,  and  the  highest  point  (S.  Bonaventura)  is  168  ft.  above 
the  sea-level,  or  114  ft.   above  the  level   of  ancient  Rome.    The  Palatine 
was   the   original   site   and  the   centre   of  the  embryo  mistress   of  the 
world,  the  Batna  Quadrata^  fragments  of  whose  walls  have  been  brought 
to  light  at  five  different  places,  thus  enabling  us  to  trace  the  situation 
of   these   venerable    fortifications    with    tolerable    precision.     The    wall 
appears    to    have    encircled   the    whole    of    the   hill    about    half-way 
up  its  slopes,  and  to   have  been  penetrated  by  gates  at  three  places 
only.    The  situation    of   two  of  these,   the  Porta  Mugioni*  or  Mugonia 
(PI.  13),    and   the   Porta   Romana    or   Romanula   (PI.  4),    has    been    as- 
certained  by   the   most  recent  excavations.     Tradition    plaees    on   this 
hill  the  dwellings  of  its  heroes  Evander,  Faustulus,   and  Romulus;  and 
a  reminiscence   of  them  was  preserved  down  to  a  very  late  period  by  a 
nninber  of  ancient  temples  and  shrines.    The  orator  Hortensius,  Catiline, 
Cicero,  and  his  bitter  enemy  the  tribune  Clodius,   and  other  celebrated 
men   of   the  republican  period  possessed  houses    here.     Augustus   was 
born  on  the  Palatine,   and  after  the  battle  of  Actium  he  transferred  his 
residence   to    this    ancient    seat  of   the  kings.    His    palace,    the    Dotnus 
Auguslana^    lay    on  the    site   of  the  Villa  Mills,  lately  a  nunnery;    and 
adjoining  it  were  a  large  temple  of  Apollo  erected  by  him  and  the  Greek 
and  Latin  library  (PL  22,   23)   which    is    so    highly    extolled  in  Roman 
literature.    The  Emp.  Tiberius,  the  house  of  whose  birth  was  discovered 
here  a  few  years  ago  (PI.  6),  extended  his  palace,   the  Domus  Tiberiana^ 
towards  the  Velabrum,  and  the  foolish  Caligula  connected  it  with   the 
Forum  (p.  242).    The  buildings  of  Nero,  which  exceeded^  all  reasonable 
honnds,   were  abandoned  by  Vespasian,  who   confined  his  imperial  resi- 
dence to  the  Palatine.    His  palace,  the  Domus  Flavia^  was  much  extended 
by  his  son  Domitian,  and  thenceforward  the  Palatium,  the  ancient  name 
of  the  hill,  became  synonymous  with  the  imperial  palace.    Of  the  sub- 
sequent  emperors,   some   of  whom   altered   and   restored  the  buildings, 
Septimins  Severus   appears  to  have  been  the  only  one  who  extended  the 
Flavian  palace.    He  erected   the  Septizonium ,    an    edifice    seven    atories 
high,   at  the  S.W.  angle  of  the  hill,  part  of  which  was  still  standing  in 
the  16th  cent.,   but  was   at  length  removed  by  Sixtus  V.    The  Palatium 
participated   in    the    general    decline    of  the  city.    It  was   occupied   by 
Odoacer,  Theodoric,  and   the  Emp.  Heraclius  (^),   but  from   the   10th 
cent,  onwards  the  ruins  were   occupied  by  monasteries,  fortified  castles, 
nd  gardens. 


n,  Matin,.  ^^  _,^      A,*ci««t  Rome.  Wl 

The  area  of  the   "P^klatin.*  5  -    ^     w        -..  ^i     j-      1     j 

«i,»{niiii  hniioPfl    the-     TXio«,«  ^  ^*  WOW  occup»cd    t>y    t^wTO     recently  dissolved 
religoufl  houses ,  the.    T^  of  S.  BonatJcn^t^rtM,  ,      opposite  the  arch  of 

Ti  tt8,  and  tbej'«-?^*i^^^^^^  Once  a  nunnery    of   tlxe    order    of  St.  Francis  de 
Sales;  by  three  vk^ve-yarcls,    tv^^Ji^^^    jJ-.,,*.-«^*.     **«     *>»«  -W.W.    side,  the 


^''^''.^S;SJ^'j«0?'r"'  the  F^n«  i^t.;ii««rr  oiT  tHe  N.W.  side,  the 
F/j7«a  deJ  ColtejMO  ^^9'««c  at  the  S  W.  cornier  ,  »»a  the  FtVn«  ^.'  8.  Se- 
hosHOM  WiJ^b^'^  ^  ^nnWy  u  the  Or««  J^-^r-w  ««»€»«•  ,  which  cover  the 
whole  of  the  H.***-    part    of   the  hill.     These     garaens     were  laid  out  by 

^.'f  ^^ShlT^r^^-^talj^^^^^  ""    ma.g«iflce«t     villa  here.in  the 

style  of  the  m^J-^ry.  Extensive  excAva-tiows  ^w««-e  begun  here  m  1726 
under  tbe  fluperi^^^^ence  of  Bianchini,  but  tlie  trea.»ure»  of  art  found  on 
i\vaUGa8ion  w^^    T^^ards  transferred  to    INaples,     a»d  the  place  again 

K\T^ft¥Tmi»l^-  p£a?^^00O  fr^^a^d  at  a  g«^»t     e:8:pen»e     caused  the  rums 
of  the  impen^  Jf\^«i«8   to  be  sv^tematically     excavated    twider  the  able 

w.Tv«Sii  ^xca^jtlOT'B  W  be  Lldl  in  it  during  the  j^^recodmg  ?*««  Y^J^^s  -, 
and  .Aj^c*  V«^  in^POtC  SJcoveriea  have  alao  toeen  "^^^  ^y  i^«/«/'- 
l^.co«rt   m    the    ^ignadel^lUgio    Ingi^'e,     which     ^«i»    P^'^^^^^J  .^^ 

purchase  of  *^^««e  Gardens  by  *^,\i*^l*£«.^^  heen  entrusted  to  the 
for  a  suia  of  65O,«)0  f,  ^^  u^ese  ^'^^^^t^ftlndiwe  tl^e  great  difficulties 
5a7e  inauagement  of  M.  Rosa.  ^ot^'^J^Jlt^^wor-lc^,  the  rubbish  being 
which  Ix^YQ  attended  the  prosecution  oline^^^  aiacoveries  have  been 
20  ft.  rf^jep  at  Places,   very  iiaportant^_topogr»p^^^^    loeon    foixnd.     The  cha- 

"„„»t     •l^ra.ys     he    precisely   ascer- 
n?  the    «t^«ot^re«    with  wiich  the 


«l«^etch   and   take   measureinents^^      ^^^j^     A»iiiohi.t*-,  to  wuom  an   !„. 
V^ftcio  Tecnico  della  Dire^one  Genera 

troduction  should  be  obtaxned.  ^^  to    ligli.*    m    *»®  oia   Fatnese 

We  \)egin  with  the  riuns  "^^""^  Vaccino,    on  the  right  as 

<?ardcn«.    The  entrance  is  m  ^^^    .     ^^^^  basilica  of  Constauti^e 
^e  approach  from  the  Forum,  opposite 

and  is  inscribed:  »Oiti  ^ainesiam  •  ^-.  ^^  ^^e  space  in  front  of 

Ascending  the  flirt  flig^*  ^^  ®;^J^  L  tbe  rigl^t    and  enter  a  small 
/     the  dw^ing  of  the  director,  we  *^/"      nesting  ol>jects  touiid  during 
/      *H^Wum  ck  2),  where  the  most  inter  ^^    casts    are  collected 

the  excavitions,  either  in  t^e  orf  n*ls^g  ^-- *^^oV a' Venn's  V^^P^i 
,  In  the  centre,  near  the  e^^'fi'^^^cbus  •,  torso  of  ^^^f^\^^n^il^^\ 
statue  of  a  youth  in  basalt^  small  »«JJ^  ^  ^  ^^P*£i>.«iim  of  th/  SP^>^inc 
To  the  left/by  the  poeterior  w»ll,  «•**  ^^^  ^Y^Se^^ree  femaf  ^^^^^n 
out  wine  (original  at  P"^8»/,*i^"f«tvr  of  ^'^'•V^f^^l'erhaps  beW^^.^^sts 
palace),  on  th\  right ,  torso  of  the  ^^^^^'^scxxlaP^^^^Vaft-beai,  on^f '\8  to 
»«  nero  antico.  Left  rovr:  ,^f?._^\.  female  P or w  ^^^^^^^  Bv  fv^^ebt, 
the  torso  v^ith  the  snake  on  the  right,  -j^  «  a^^  specimens  of  J^^  left 
bead  of  a   dead  barbarian,  left,  heads       ^^^^a*.  aa*  sp  ot  ^^^^  ^.^ 

wall,  objects  in  ivory,  ^Tllinn^  ♦hTr^^^®*  ^^cU-ata^ps.  WoJ^^^^ns, 
t^rent  kinds  of  stone  f«^«J  ^"^^i'A^  of  attx^co  -^"^^  ^^e  two^^^^^  the 
glasses,  objects  in  i^^/^' /^^^^n  ^«f    the     e*^*»^^^  ^'"^^^^ating 

terracotta    fracments   by  the  wall    oX  .„\vt  to  the  0?^ 

'^reliefs  with^epresentations  of  ^^ya*®*^^*^  t,\xe    rig*^^  ^^  ^^^^  ^U-ona  Vic- 

We  now  descend  the  stone  steps  t^  ^^ 

B^aDEiKBB.    Italy  11.    6th  Bdlttot^- 


flWresBO,  near  the  iaterio^^      **  ef  ti;      "'tenn  i'       ""^  ^eft   belA 

™t  husband 
^  "^  Tibe- 
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smaller  paintings  in  (t^^  *^^*ne>« 

a  good  idea  of  the  aacv^nt  atvi  *^**^®»  reppe»ei»ting  saoriticial  scenes,  afTord 
triptychs  could  be  clo»«id  bv  t  ^^  picturea,  wlxicb  like  tlie  inedieeval  altar- 
are  leaden  water -pi^^a  y^A^^o  folding  shutters  or  ^vwxnga.  By  the  left  wall 
house  has  been  gatiL^«^<i.  m^  inscriptions  fron^  v«rbicb  tbe  history  of  this 
with  magnificent  *e.»-T^a^ud8  of  ^^*  of  the  Room    on  thb  Riohi'  arc  adorned 

other  Bacchanalian.    ^^^J^cta  dl.^«7r  ****    ^f,!****'    /~"*    ^Jl"*'JSu'''f  ^hn 
Roftu  OS  THE  LKv-y     «^rk   ^  ^^Pend  between  tlie     columns  ;  the  walls  of  the 
^  above  wM^  ^^4  itlv^^^*  into  brown     sections     «?e«d   with  red  and 
Sii    AaJniSe.  twJ?8ht  arabesques  between  wing^ed    figures  on  a  white 
ground.  Ad)omii^  by  »?6^*  side  of  the  court   *»  ***«  Tkioliniom,  or  dining- 
room,  recognia^^   palL?'^  inscription ,  with  walls    p^^inted   bright  red.    The 
VwohTie  cenr^^^^JJUgg  repr  Vent    andscapes  ,      tl^at    on    the  right  the  at- 
InWteaof  Diat^^  ^J*^^  indented  cK»wn,  stag's    and    wild    boar's  heads).    On 
theeuVnim-^^         ^"M*  gu^Vwei  with  fruits.  —    At  tl^e  back  of  the  house 
are  situated  tt^        smiS^^^linR  offices  (bedrooms  ,     store-rooms  ,  etc.),   which 
%T<^  Tm\ieiV  \>-^   *  ''°»^U  Woodin  sSdAase  to  the   ^^l^t    after  the  triclinium  is 
<VviL\lted. 

^ftWiiivt^g  tlltougli  ^^^g  vestibule  to  tlio  above  mentioned  passage 
(PI.  7),  Mvd  following  it  to  the  rigikt  to  tlio  end  ,  where  a  well- 
preserved  head  of  Venus  in  marble  stands  on  a  Oorinthian  capital,  we 
perceive  the  continuation  (PI  81  of  the  passage  *o  the  left,  leading 
to  ^Ae  residence  0/  the  diiector      At  the   beginning  of  the  tunnel- 

\«6  »^^  '^''"^^  ?*^*  mosidc    Of  Which  fragments    «e  eitant,  le*d- 

^V^^'  *'  ***P*'  **•«  the  most  important  part  of  the  excavations 
ot  ttv^  "?  *^  ^^'i*  ^eiT  P«^»  straight    ft-ona   the  end  of  the 

^aa*,*  ^'^**"*-    ^**'*''lXtt9  T«6«"»'»  C^l-    *^>    the  actual  resl- 

?aa%age  we  teach  the  SP*?!"**.^  "    bv  whose    father  Vespasian  th» 

^ence  of  the  emperors.    ^^^Tlhe'cWerseat    of   the  B..na„  g^^! 

P^ace  was  erected,  con8*^*"**i^lments  which    are  sl.ll  traceable 

eiunent,  and  made  *08?.«^8?™."  rtments    i«  thatofanord 

«  the  ruins.    The  disposition  »^  *?^^X  peristyli^m.  etc.),   bur;'' 

n»ry  Roman  dweUlng  (»«'«"'•  *f*Vr«'    The  Flavian  palice  o«V? 

*  much  larger  scale,  aid  without  f^^^^  ^e   huUdings  of  a"' 

Pi«d  the  dlpressloA  which  «rtmsW    those    at    Ttbiri,?!  tl" 

8*stua  (the  site   of  the    VW*  M»ll»^  'I**     ^islte    in   order  that 
J^'WguVa;   »nd  huge  suhstruotions  were  requ  xftat  a 

level  smfjee  J^ig^^^  l>g  oljtalned.  _„d  proceeding  to  the  N  t, 

Tiavetslng  the  tablinnm  to  the  le«,  an     r  ^.1,^4  of  ConsL^ ' 

™aiglu  of  the  plateau  0"  *«  direction  ?*  ^^^^^  ^ith  three  jeo^"' 
"nej,  we  reach  an  oWong  »"t«ri°^f  I'l^^^d  once  surrounded  !^1: 
eulw  projections,  the  site  of  the  ^f"r'„irace-gu«d».  »•»<!  also  tv** 
columns.    This  was  the  station  of  the  p»»»       "»  »o  the 

antechamber  tor  audiences.  nbtainod  m  » '*"i'f>'"  *l»-ect»„ 

From  the  central  projeetlon  a  view  »«,S^,e*    Stator  CK- ^'')>  the  f^"" 
S*-  the  ,«X  "em«rn8  ot  the  temple  of  ^^^{^8  ,    »"*  T*  I^IT?*  "Hi.'i'J"- 

near  the  ^rte  ift^»<"    Kemains  of  »  »J**t»    "■»»«-^^r?^"  .'*»^<^mS;" 
«f  which  W?  .IV^k  n«ae«),  beloneiog  *»  to  US^*"  »^^  u*  i'e»»*  ot  tSu 
■•  part  of  the  ancient  bmalt  pavement  ot  !&♦ 


4>.*.   inscription  'Rom  ^^^^f  j**^; 
*    *>..r    distant  in  tl^e  foreground,    ««»»  *^^  Ancient   Ci7y,  constructed   of 
'*'**'®^ains  of    tlie  wall    of    tUiB   tlie    mosx  »* 
are   re*J»    j^^^n  Woclts  of  tufa.  .  c    ^f  ^bicb 

"'"  ^'Joining  tl.e   atrium  are  three  -^-'^^''1^^^'^^^^^^^ 

^^^rararium  CFl.  IB;),  or  chapel  of  the  ^^^f^'^'' "^%.u»re  altar 
is  tha j^^estal  at  the  extJemity  of  the  chapel  is  ^JZ'^es.    The 
On  a  Ff«  tvith  figures  of  the  Genius  FantiUaris  ^^ '     represented 
in  mart^^^^nds  iu  front  with  covered  head  ;    the  J**^  .*  ^orks  of  the 
former   ^-^©s  in  the  typical  style  common  in  ^<^'"?^Lnff-hom  in  the 
at  the   f^eti  ^<><>*s»    *   short  chiton,  a   rhyton  or  drinKUft 
kind,  ^^,*d,   and  a  situla  or  pitcher  in  the  o*^®^'   ..    ^ready  r^ett- 
raised  ^    ^cond   apartment  is  the  Tahlinum  (PI*  vA  gitting-TO<>™- 
Th^   .<;<rt*^*^^   ^^   private  dwellings   was  the  P^"^^^*-^]iere  the  ein- 
tioned,       \«^«  ^*®^  **  *"  -^**^  Regia^  or  throne-roo^'       ^    49  yds., 
It  was    '•^i-^*®^  audiences.     This  eiLtensive  hall,  oVJ  yo»-  ^^  throne, 
neteis  ^^  i^tge  semicircular  apse  which  was  occupied    l^^^^ing  the 
with  it^     4<gh*  niches  alternately    round  and  square,  *^.^^t  an  a^- 
and  its    ^ii^^  pedestals,  was  originally  entirely  coveTea^^    ^^  .^  ^^s 
still  exi-^^r*  ^'^  ^*®  magniflcence  can  hardly  now  be  i^^iig'iiave  lost 
equate  i^i:i^«*  ^^  **»   decorated  ceiling,   while  the  ^*'      pedestals 
been  ^ef'PlyXe  covering,   the  niches  their  statues ,  and  ^ 
t^eix  ni^^^d*\  ftguree.  ^  re  the  empetoT 

their  col^^it*  apartment  is  the  BaaiUca  f  Fl.  17),  whe^e    ^^^^^  ^^ 
The  *^a    ^^*  3jdicial  decisions.       The  semicircul^l^     a   marhle 
nionoun^^   i:!®*^    the    space   allotted    to    the  litigant*  ^^as  fla^*' 
aeparatei^  €^^^T®w    "^  "^^^""^  ^**^^  stands  here.  This  ^VrL^^  of  ^^^<^^ 
8  Jeen,  i^  t;  ^^^^  ^^  »  ^^'^^^  colonnade  ,    some  of  the  ^*'' 
4  ^«  Pi»^    *<itf*"^  *^  preserved.  rP)  i^y^ 

Id  ouf ''^*^-  1*^«  *»»>""««»  1«  Situated  the  l>*ri^«  «*^'''.- 

To  t^*   of  r\'^^°"*y  ''*:^  ^«n    excavated  (one'**"  „'"'"'^J' 

t^o-tMid^,0f«^  !'''  *''!-*^'"^ a"'   the    adjoining  Sal0»^*U,  snrw"'"'- 

Jde  is  «<r*'^      *?f*1"'  ^y'*^-    in  length:  origl»»^ wees  "f" 

eOV»C«f^2^X     T^^^  *»®  now   the  sole  in^J^lsdouS"* 
wai^Vc  ««l5fli<»^^?*,   ,^!'"  "pen  space  in    the  eentr*  "^ 

-i^-:^^:?  ^rX^ffiy»-S   its   entire  .Idth   -'J^l^^"^ 

Of  th«  P»venH,r»*  *„t  to  the   ittL*"-*  ^*»   on   *»>«  ^ "  J  CP'' ^^ 
sc*"t/-  -  AdJ*"  containing    an      »?   ^^^   iVj,«,(,h<.«^t«  «enW " 
,„iitaiii  s«Joo,»  '  *    *«»    elliptical  ImlsS  ,  ti»   * 


Its 

con 
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fP\\.l^^ft  A- tin    *>^e  ft,  "*erest,  and  tfaei,     ~<»oe  the  N.  side  of 

"  ''ave  h/*^  f Pi  0^'^'  '«^«l  »v«<  wKiefe^fi  *&roB«h  the  broken 
K  ^^'ihtlv  '^  th»  r  1.  ^'  **  "»«  «nscTiptlon  T«.!*7*'  ^^^  •»"»"*•  The 
''«en  f).»   '^>^„5^    *'"'*'■  '"d  we  finally  en2^*****««'  »  coiyectured 

frZ  ^^Jlt^-  "*•"'*  "<*  ■*•*«  *1°««  t^^f  '«>»  (H.  23)  with 
*^i«l.       ^Y^'"**»'o  or  lecture-room.  '^aAte,  »Bppo«ed  to  have 

*»8  ti^*"^    .    Mdemia  a  few  steps  descend  fcr.  *^ 

■^t  *  w     tem*l!'"i*?P^«  ^*«  approached.    Th  f  *        "**'**  "*  ***P*  ^'y 

a  ilngtoBosa., 

consequence 


*»8  tj,   *^    .    *c4aenua  a  few  steps  descend  *^  ^^ 
ot  »  ,  ^     t*t'*l®'"  twiple  was  approached      -r^-    ***  "'ght  of  steps 
29^   ''^OdTJ^'P'^  of  Jupiter  Victor  (^Pl.  24-v      "^*»   according  to  Bo 
On  lv*'^<i  S       ""^  ^'^^^  Maximiis  at  the  R.*^^®******  '•»  consequei 
•4.  ^  4th  i''^5«»»«'>ed  by  twenty-ai»  8te»ai»  *«**''  Sentlnum,  B.C- 
■^/'4^«  Offerin?^'"*  »«  •  '""nd  pedestal  with  «Ii   ^T^  ***««'•"'  nigUt». 
*'W),„b'"«  presented  by DomitioaCalvinHi^  inscription,  being  » 
«H    ed.    At  :J^^-     The  upper  half  of  th^       '  7^^°  triumphed  ovei 
«\Sture  Of  ,K  ^  .*"P  °f  the  steps  we  ,each   .?f  •*«"**!   has  been   d«- 
Ns  Of  p„,*^^  te-^Ple,  tke  great  aL^f      J^^t  "^a^X  square  B«to- 
''^t.  ^PPosif   .^'^'^^  Of  Peperine,  ori«rW,       '^***'''»   *»  indicated  by  **»« 
l.vSecuZ*!^*''^®'"'-  «""»«  of  tWs  tem  ^  "'^^e'ed  with  stuc«..    „^    . 
^««»We^   'mperial  ruins   ontheT     .^^««nd8  -"««1(P^- ^?^i;;. 
^^«ut  aTtl    **^cribed.    Before  yUltUtl  L."***    **^    "»«  Palatine   ^*S 
^«  *ncleL'^"**»  farther  to  a  flight  ^^f^'®  rwins,   we  «iay  pr*"--^^^ 
1>»  a^e^  *PP'<""='' to  tke  Palftine  P   *^'»'    CI»1-   26),    which  fo«*iif;^ 
*'*««1'8  ol  i'.^*"  in  the  natural  tn&    "*f*  ***®   Circos  Maximus.     '^^. 
tllte  tW    **one,  which,  beWflt<^ /*^'    *•»«*   *'«    flaoked  by   »»'*^ 
UT.A-      "^^^  i^ntiqui  y  of  fhe^  togethoi-     wfthont  mortar,    ^"^^ 
WWdmgs  on  elthe?  side  ?8  still /„f*"i^-       ^>»«    destination  of     *^^ 
^Unce*  however,  that  the  whole  of7h^*"   <»»»»cwrity-     The  ««r<^ 
tusl  iif»8  respected  by  the  emn«     '"*.**-    spur    of  the  hill  (Qe*^ 
»a.Ue9  »  strong  presumption  thkt 7h7«  w.»*lt.*'"     »».~*1<*1'*8  opera^* 
Hent  shrines  of  the  city  of  the  P»l«t-  ^**^  ***  *he  "><»* 

\?e  now  return  to  the  ahn       *'"•*• 

^s  far  as  its  first  turn  towards  the  '^T^'''^^^ ^Z^^^  ^^^'  ^^)'  ^S^S 
straight  along  the  hill,   passinir  Jf  '  i*"       «ien   prooeed  f or  3  ^ 
gardener's  house  below  the  \^ii«   J?'*^    oneTdj^laxned    xiiins  at** 
>i^hich  peep  down  from  above    R  '    *^®     l>eaii«ful    eypre*^ 

flight  of  stone  steps  and  thfln'  „  ^^^^^^  tHe  iLOuse   -vire   ascend  a 

27>  J«„„ded  on  fhe  K^^d"  \:'^«  tt^*!*^/?    *°  ^ 


flight  of  stone  steps  and  thfln  „ "^""^i  ^^^  iiouse  -w-e  ascend  a  «= 
^7).  bounded  on  the  F  and  sV"**^**  staircase  *o  a  F^x^atba^ 
These  ruins  belonff  to  thn  ^  ^^®  T^i«^R  o€  \n^i^os\v\g  pala^-^ 
exifitenf^  to  the  later  ^mn«J«  Palaces  -w\x\o\i.  x».a.\¥i\v  ^^^^^ 
mi,  after  a  irre*t  «!  ^?  f °'^' *'^<i  partlo.^^\a.x\v  -to  »©iptii«iiu^ 
'  ^'^**  *'«  ^^'i^'l^  took  place   i«.   ^^  i:        X«.     T^agnitt^* 
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picturesqneiiess  these  ruins  surpass  those  of  the  Farnese  Gardens, 
but  are  of  inferior  interest  owing  to  the  obscurity  in  -which  their 
arrangements  and  purposes  are  invoked.  The  excavations,  com- 
menced here  by  order  of  Pius  IX.,  have  brought  to  light  many  of 
the  lower  chambers  of  these  palaces  and  earlier  buildings. 

Turning  to  the  left  on  the  plateau ,  past  a  wooden  balustrade, 
towards  the  white  hut  of  the  custodian,  we  reach  the  Stadium  (PI. 
28),  which  separated  the  buildings  of  Septimius  Sevenis  from  the 
old  palace  of  Augustus,  and  from  which  the  rubbish  has  lately  been 
cleared  away.  (Opposite  us  lies  the  convent  of  S.  Bonaventura, 
with  its  palms  towering  over  the  wall ;  on  our  left  rise  the  white 
convent  walls  of  the  Villa  Mills.)  Although  not  mentioned  by  any 
known  author,  there  is  no  doubt  that  this  was  the  stadium,  or 
race-course.  The  length,  185  metres  (625  Roman  or  607  Engl,  ft.), 
is  precisely  that  of  the  stadium.  At  the  W.  end  is  the  Meta 
(PI.  29),  which  was  restored  as  lately  as  the  time  of  Theodoric, 
and  has  since  been  converted  into  a  trough  for  water.  The  structure 
appears  to  date  from  the  reign  of  Domitian.  The  whole  of  this 
plateau  was  originally  enclosed  by  a  colonnade,  consisting  of  pillars 
of  masonry  encrusted  with  marble,  with  half-columns  in  front  of 
them.  At  the  entrance,  below  us  on  the  left,  we  observe  the  re- 
mains of  these  pillars,  and  others  are  seen  farther  on.  In  the 
centre  the  colonnade  was  adjoined  by  three  chambers  (PI.  30)  of 
the  time  of  Hadrian,  covered  by  the  imposing  apse  of  a  later  edi- 
fice. The  third  of  these  still  shows  traces  of  mural  paintings  and 
mosaic  pavement.  In  one  of  the  smaller  chambers,  which  the  cus- 
todian will  open  on  application,  stands  a  white  marble  *Female 
Statue,  found  in  1877,  in  clearing  away  the  rubbish  from  the  sta- 
dium. This  statue,  unfortunately  headless,  is  a  masterpiece  of 
technical  skill,  and  seems  to  have  represented  one  of  the  empresses 
with  the  attributes  of  deity.  In  the  large  central  chamber  the  be- 
ginning of  the  vaulted  ceiling  is  distinctly  traceable.  Several  more 
fragments  of  the  pillars  of  the  colonnade  are  seen  beyond  this, 
on  both  sides  of  the  path,  and  we  at  length  reach  the  E.  side  of  the 
structure  at  the  extremit  of  the  plateau.  The  variegated  marble 
covering  of  the  ^half-columns  is  here  particularly  observable.  To 
the  right,  in  front  of  the  wooden  door,  is  an  ancient  staircase 
which  descended  through  a  painted  passage  to  the  colonnade  (PI.  31)- 
—  Turning  hence  towards  the  S.W.,  and  passing  the  back  of  tbe 
apse  (PI.  32),  the  lofty  proportions  and  coffered  vaulting  of  which 
should  be  observed,  we  enjoy  a  beautiful  view  to  the  S. ;  and, 
proceeding  between  insignificant  remains  of  buildings,  and  keeping 
to  the  right,  cross  a  paved  bridge  to  a  Platform  (PI.  33)  supported 
by  three  lower  stories ,  and  commanding  a  magnificent  •Vib'w  ii* 
every  direction. 

Towards  the  E.  tower  the  ruing  of  the  Coloaseum,  iiear«r  are  five  ur^^^ 
of  the  Aqua  C/audia  (PI.  34)  which  supplied  the  Palatine  with  watery  mor<>*° 
the  right  (8.)  are  the  churches  of  S.  Giovanni  e  Paolo,  the  Lateraa,  in  <^® 


J 


.^^^^^^^^1.1^ 


m.'iTj^bo-redesctib^'  "«re  most  of  the  r«,-; 
ornament,  and  unlnteteamig ,  y^^  ^^^^  descend  a 
„,d  the  steps  Mow  tt.  near  the  gArden&r'B  hotiat 
hltchen-gardon  irri^e  at  a  series  Ofchambors  lying 
of  tbo  Palatine,  helow  tbe  verandah  o/  the  Villa  a 
longed  to  the  — 

;»AkSOKloiu  (PI.  35^,  or  achoot  for  tUm  imperia 
like  those  ot  all  tbe  wealtbier  Romaos,  received  b.  cart 
\  portico  of  granite  colnmns,  one  of  K^hicli  stiiJ  i 
niafljlB  entalalature  now  anppoited  by  pillars  of  masonr 
g(  these  apartments.  The  walls  are  covered  -vp-ith  wrii 
done  with  Oxmstiltu,  or  ancient  substitute  for  a  penj, 
names,  sentences,  and  sketcbes,  similar  to  the  per, 
niischieC-loviug  schoolboya  ot  the  present  dia.y.  The 
caricature  of  the  Crudfled,  !""•  '"  H>«  Maseo  tCircbeiU 
wa9  found  here.  These  ectawls,  one  of  T^-hicli  is  'Corln; 
piedsgogio',  furnished  the  clue  to  the'ose  of  tl»ia  bnildfn, 
On  the  left  vOa  at  tbe  Thibd  Boo"  '■  **»«  islcctcli  of  a  ^j 
jn  us,  under  which  In  the  inscription,  'tabortt  aaetle  qomnodo 
e'P"^r*'  «*'•■    The    flgnre  of*  ««»*",'?;'**"„,"     comW™'' 

t:^i;%0"c"^rbS'hh':i  ^n  Ve'?UM  t"  Llo^ed  with  „'„'^ 
Proceeding  i,,  the  same  direction,  and  pasaing  througi, 
we  proceed  fot  about  200  paces  to  an  altar  of  travertine 
with  an  ancient  Inacription  ('«'  d*o  sei  deivae  aaermn ,  . 
dkated  to  the  unknown  God.  Some  60  paces  beyond  ,t  U 
largest  existing  fraEment  of  the  ancient  wall  of  IComa  ( 
consttucted,  *ithou*t  mortar,  of  blocks  of  *"^*  P'S^ef  »l 
length  and  breadth-wise.  It  wa«  originally  40-48  ft.  „ 
but  is  now  13  ft.  only.  Adjoining  this  is  a  grotto  suppo 
the  iupercol  (PI,  371  in  which  the  she-wolf  la  «■"*">  "as 
refuge  when  driven  ftooi  the  twins  bj  the  8*'*'P*".7?-  * 
atepa  ascend  from  this  grotto  to  the  plateau  of  tb«  hill,  (en 
&t  tbepiint  indicated  bythelnscrlption,  'Siip«»^'"**"  scalaru 
\tout  250  paces  farther  we  pass  above  the  church  of  S. 
Cp.  136)  and  again  reach  the  Pori»  Romana  (Vi  ■  *'„^„'i" 'P* 
J^rminaiion  lo  the  eiourston  the  visitor  i«  «'^''X,iJ,\V 
the  t^Ke  by  the  director's  house,  whence  »0   admirable 
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of  the  chaos  ai  niins ,  the  city ,    the  Oampagna ,  and  the  distant 
mountains  is  enjoyed. 

The  street  ascending  to  the  right  of  the  egress,  past  the  arch  of 
Titus,  leads  to  the  monastery  church  of  8.  Sebaatiano  alia  PolverUra 
(see  Plan),  the  tribune  of  which  contains  mural  paintings  supposed 
to  date  from  the  6th  century.  The  garden  of  the  Franciscan  monas- 
tery of  8,  Bonaventuraf  situated  higher  up,  .witli  its  conspicuous 
palms,  is  a  favourite  point  of  view. 

Yelabrnm  and  Forum  Boarinm. 

Quitting  the  Forum,  we  now  follow  the  slope  of  the  Palatine, 
passing  the  church  of  8.  Maria  Liberatrice  (PI.  11,20),  which  stands 
on  the  site  of  the  temple  of  Vesta ;  we  then  traverse  the  Via  di  S. 
Teodoro,  and  reach  on  the  left  tlie  round  chuich  of  S.  Teodoro 
(PI.  II,  21),  standing  in  a  low  situation,  a  little  back  from  the 
street.  The  earliest  mention  of  it  dates  from  the  time  of  Gregory 
the  Great ,  and  it  probably  occupies  the  site  of  an  ancient  temple. 
In  the  interior  is  preserved  a  Christian  mosaic  of  the  7th  century. 
(The  church  is  accessible  on  Fridays  before  9  a.  m.) 

A  little  beyond  it  the  street  divides.  That  to  the  right,  which 
we  follow,  descends  to  the  ancient  Velabrum,  a  quarter  prolonged 
towards  the  Forum  by  the  Vicus  Tuscua  (p.  226),  and  towards  the 
river  by  the  Forum  Boarinm.  The  first  ancient  building  we  reach 
is  the  so-called  ^Janus  Quadriftons  (Areo  di  Oiano;  PI.  IT,  21), 
an  arched  passage  with  four  facades,  dating  from  the  later  imperial 
age ,  and  supposed  to  have  been  erected  in  honour  of  Oonstantine 
the  Great.  Above  it  once  rose  a  second  story,  and  it  was  perhaps 
used  as  a  kind  of  exchange. 

To  the  right  of  this  is  S.  (Horgio  in  Yelabro  (PI.  11,21),  found- 
ed in  the  4th  cent.,  re-erected  by  Leo  II.  in  682  and  dedicated  to 
88.  George  and  Sebastian,  and  often  restored  subsequently.  The 
portico ,  according  to  the  metrical  Inscription ,  dates  from  one  of 
these  restorations.  (In  the  middle  ages  the  word  Velabrum  was  altered 
to  Welum  aureum'.)  The  interior  is  a  basilica  with  aisles,  sixteen 
antique  columns,  and  an  old  tabernacle.  The  frescoes  of  Giotto  with 
which  the  tribuna'is  said  to  have  been  once  adorned  have  been 
painted  over.  Festivals,  20th  Jan.  and  23rd  April.  (The  church  is 
generally  closed ;  visitors  knock  at  the  door  by  the  church  to  the 
left,  behind  the  arch  mentioned  below.) 

Adjacent  to  the  church  is  the  small  Areh  of  the  Money^ekangera 
(^Arrus  Argentariua ;  PI.  II,  21,  2),  which,  according  to  the  inscrip- 
tion, was  erected  by  the  money-changers  and  merchants  of  the  Forum. 
Boarium  in  honour  of  Septimins  Heverus  and  his  wife  and  sons. 
The  worthless  sculptures  represent  victims  and  sacrificial  utensils. 

From  this  point  to  the  Tiber,  stretched  the  extensive  Fofwrn 
Boarium^  or  cattle-market,  a  very  important  centre  of  buslnesB. 

Proceeding  through  the  low  archways  of  brick  opposite  the  al^^® 


\ 


^iSMKH  Maxima.  _  - 

^  Foram  txA  \\ie  ^o"  "■"-"—  ,  ^~^  \,y  ^  "*ill  ,  -w^e  arrive  at  the  01m 
vs^vtAvui  of  Che  arcii-yvlnt^ -j  ^  **Uir,-'^  Tarqiiinii  Tor  the  drainage  . 
iAaA<mi  ('•'"'  2000  ^— -^^*>ie  iW'Il*"«  »*-  it  is  the  ©«rlie»tknofl 
MIed  BB  t.Wm»'a«A>r  -^^<^_  '  ****«>»o,  and  has  defied  tha  YWgg 
iin  "der  t«  ?'«*"- J^T^  >vJ^r**-**»**^«  «*^  the  depth  „«  no' 
^^^.^iWffithePM— --"■^H'HXW^^^  *^^«"Sli    tl,e  Cloaca.    In  th 

"'"'"^^ToCwpTriW  ^t>  ^^r,  ^ta    AnO«Tt    into    the   Tiber,    u  i 

III  .   ri-llii   ^  .%lv*-«^onal  layers    of  tr.vertine;  ,„j  , 

IurJi«\'*^r^^.jS V  ^ii^  *•  th     ??'   beyo.><i    the  arch  of  Janns.  am 

ngrtiy  ""^^   «.«»       _      \f\  \V  *^\t.-, ^  **« AazA.  IIOCCA  I>EI.I^  Vbbita,  whirl 

-^^j^Mfltr^  *     --"^    _f*  ^^W.^*»*  B"or.iDi   Boarium,    with  a  rou„t.i, 

^t*ssa*«-'^'T    «,j^^^^^  'S    Sit  the   foot  of    the  Aventine,  sUndi 

Verif''  ^"'^^T-w^-^'^^,  >h^^l-  U,  18^,  sometimes  called  Boei^a  deUe 
^^s^,^s.^»-^■-^.;^.y**sShH^>»^thotafo„,»tai..  to  the  loft  in  the  pur- 
^ta!».-»»^,^^^  ^  '**  a  mediseval   tradition,   the  ancient  Rn- 

*»    '*'^"   ?"^f,/^  "Shthsnda   when    binding  themselves  by 

batfJy  '    %^„  cQ  '"^^  '••«    Bite    of    an  ancient  temple,   pro- 

StirvJi'B,      «f  -■.«()/■  ^1*' Biippoeed  to  have  been  foiiride.1  hy  Iting 

left  side,  t^^  WflV,-  '  *'"oh«re  built  Into  the  walls  (three  on  the 
twentT  ^fCi^ni  'in  tba  rro„t  wali;>.  The  nave  alHO  is  borne  by 
3rd  oent.,  ^^^  "J/floiiia,  Thechiiroh,  which  is  said  to  date  from  (lie 
beantif"!  c»«^  'ebiiUt  in  the  8tli  by  Hadrian  I.  -who  ereftted  the 
Aeti-vea  tt^e  >,''*"^K  and  it  has  ainiie  been  fr»squeiitly  restored.  It 
hcvirtS  otl^-.  *«■«  'in  Cosmedin'  from  »  place  at  CouHtantinoule, 
S     M-M-i"  *--».  B  r  ''eloiKed  to  a  Greek    fraternity  (whenoe  the  name 

in»pco'-»''J*^ .    In  ,[''*  Deautlful  opua 


,      -^ie  •»     ■•  'ber,  not  far  from  t""  "■  >:  n>l,J:  ™°  '  ™»'l 

«N,.£hrS^V    ""^StZderroo^       Xhe  «.«-.  .ntablat^: 
io  theN.  of  *L-^^«''od 

**»ch  end,  and  sev* 


1011.  .■„«.,  but  tho   J.OM8,  ,,'«  <■,'"' Won.  .,""»«0,;i»  'on'."*! 
•TOrah.,  .„aS,u,  l»«"«loa  NC'^O  „"''«.«.„    ;'»«  oSi"' 
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Afo^te  •r,^«  f^"**^*- 


ir«-»^i«  ^  *«!•  Aventine. 

TheAventhie  V^CJlft.^     anciently  tlie  i>rincipal    seat  of  the  Ro- 
man PJebs,  »«f ^^^^^ards  densely  peopled,     is    now  quite  deserted, 
being  occBpied  ^V  ^Monasteries  and  vineyards  only.     At  its  base  lies 
Porta  S.I'f^^' Reading  to  the  celebrated  Basilica  of  that  name, 
)inji)gwliicl^    C.L  *^^^yxamid  of  Cestius  witli  tli©  I^roteatent  Burial- 


the 
adjoin! 


T^fe^imO^P»^  »*tftet  Qxiita  the  Piazza  Bocca  della  VeritJt  (p.  249) 
OTv  lU ^.  %V^e  nndet  the  nwne  of  Via  i>bi-i.^  S^^^b-*^.  To  the  left, 
hy  thetWTCih  of  S.  Maria  in  Cosmedin,  tlie  street  mentioned  at 
p.  254  diverges  to  S.  Vriicti  About  2  min-  faxtlier,  at  the  small 
Chapel  of  8t  Anna,  a  second  street  diverges,  leading  to  the  three 
cliDrches  mentioned  at  dd  253   254. 

Tie   main  street  then  runs  between  «»2?«««     t^lt-A^m  n"'m^ 
^^r  ^  •""  ""-J*'  ^ke  name  of  V-  »--- j^^J'e^'^^eS' vLtt? 

^f,^  Jhe  Kber  in  6  """„„f^^S,     To    *!.«    right  -e  «.Joy  ^ 

'"^t  ^^'irts  tbe  ri,ei   *»'  'I^'ITrX  and  the  Oapitol.    The  large 

V  ^^8  lettospeet  of  **  ^?"?^*r!  Wosoital  o£  S.  Michele  (p.  33n  . 

t*t^«»8  on  ft!  4o«t«,^"''^  *;S.re  the    steamers  to  Ostia  a.^^ 

^^Kitvt  of  it  is  the  smaU  ^t^J^^f^l.  Ill,  18),  thelimdine- 

^»^  Ue.  We  uext  teach  the  »f»«^J^  ^f  C«xxa.V».     In  the  courfe 

P\'^  and  dep6t  of  the  «»^T'^^„?^e  river  l»elow  thl8  point  si,,^ 

1W7  the  Emporium,  or  ancient  <l?'y\,"~,„r  8  min-,  -"-^  '!??'' /«»er«i 
.  Atter  following  the  footpath  by  **  "Zffaautate    tbe  removal  of  heavv 

w«>eht».  ElM»  for  moorins  vessel*  aj®  'V  ,„  .Ue  vidolty,  «»>>«  of  «,  ' 
''«>«8W  and^wroutfM^rWe  were  fmmd  f^^^l^^^g  »»>«  "»*•  of  g^ 
of  rare  <iu»uty  and  great  valuer  »»*  "^'^rlptlons.  „     .„j  ,. 

1»Mn,  numbJrs,  addresses,  and  »*«' '"""Setween   walls  and  througi, 
From  the  Marmorate  the  B^eet  run*  oe  ^^^  three  churcht, 

archway  of  brick.  After  6  ">»»:  *«J°ffee  p-  ^54).     We  pass  t^ 
tl»e  A.ventin«  H^<,o^«Ah  from  the  lef*A*  _  £„«    ^-ate  since  if<-?r}? 


^here  the  so-caUed  Prali  del  Popolo  »°T":r^^rnid  of  Cestius,  v^UK 
path  to  the  left,  which  soon  leads  us  to  "^^^^g^etery  hoyond  it.  **» 
*he  old  Protest-Jnt  cemetery,  and  to  the  new  c   ^^^^  ^^^^  ^  ^^ 

The  Protertant  Cemetery  ^1.  I"'  ,°/.nd  older  Dwying-gtound 
dnsk  (custodian  a  fe'w  soldi).  The  sttaUer  an  ^^  ^^,  disused.  1„ 

7«oi***  out  at  the  beginning  of  the  <»»*^^^\,ied  in  extent,  was  s\*i 
l«25  the  present  burial-ground,  since  ao         ^^^^g  genUy  towatd! 
apart  for  this  purpose.    It  is  a  retired  spo^^^ed  tV  ^ofty  cypiess^ 
the  city-waU,  affording  pleasing  views,  '■^^xV^a^.  Russian,  aud,  ot^g^ 
^nere  numerous  English,  American,   "'^ 
''isitors  to  Rome  ate  interred. 
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Amongst  many  illustrious  names  tke  eft  will  fall  with  interest  upon 
that  of  the  poet  Shelley  (d.  1822) ,  'cor  cordium^ ,  whose  heart  only  was 
buried  here  (near  the  upper,  or  Eastern,  wall).  His  remains  were  burned 
in  the  bay  of  Spezia,  where  they  were  washed  on  shore.  TUe  tombstone 
of  John  KeaU^  who  also  rests  here,  bears  the  melancholy  inscription,  'Here 
lies  one  whose  name  was  writ  in  water\ 

The  *P3rramid  of  Gettins  (PL  III,  16),  originally  situated  in 

the  Via  Ostienais ,  was  enclosed  by  Aurelian  within  the  city- wall. 

This  is  the  tomb  of  Cains  Gestius ,  who  died  within  the  last  thirty 

years   before   Christ.      The   Egyptian    pyramidal    form    was    not 

unfirequently  adopted  by  the  Romans  In  the  constrnction  of  their 

tombs.     That  of  Cestius  is  constructed  of  brick  and  covered  with 

marble  blocks;  height  116  ft.,  width  of  each  side  of  the  base  98  ft. 
According  to  the  principal  Iksceiption  on  the  £.  and  W.  sides  (^C. 
Cestius  L.  F.  Pob.  Epulo.  Pr.  Tr.  PI.  VIL  vir  Kpulonum'),  the  deceased 
was  prsetor,  tribune  of  the  people,  and  member  of  the  college  of  Septem- 
viri  Epulonum,  or  priests  whose  office  was  to  conduct  the  solemn  sacri- 
ficial banquets.  The  inscription  on  the  W.  side  below  records  th&t  tbe 
monument  was  erected  in  330  days  under  the  suftervision  of  L.  Pon- 
tius Mela  and  the  freedman  Pothus.  Alexander  VII.  caused  the  some- 
what deeply  imbedded  monument  to  be  extricated  in  1663,  on  'w^hich 
occasion ,  besides  tbe  two  columns  of  white  marhle,  the  colossal  bronse 
foot,  now  in  the  collection  of  bronzes  in  the  Gapitoline  Museum  (p.  216), 
was  found.  According  to  the  inscription  on  the  pedestal ,  it  appears  to 
have  belonged  to  a  colossal  statue  of  Gestius.  —  The  Vault  (19  ft.  long, 
13  ft.  wide,  and  16  ft.  high)  was  originally  accessible  by  ladders  only. 
The  present  entrance  was  made  by  order  of  Alexander  VII.  (key  kept  by 
the  custodian  of  the  Protestant  cemetery).  The  vaulting  shows  traces 
of  painting. 

Crossing  the  meadows ,  we  next  proceed  to  *Xonte  Testa4scio 
(PI.  Ill,  13),  an  isolated  monnd,  164  ft.  in  height,  rising  not  far 
from  the  Tiber,  whieh,  as  the  name  indicates,  consists  entirely  of 
broken  pottery.     When   and  how  this  hill  was  formed  is  still  an 
nnsolved  mystery.    The  popnlar  belief  was  that  the  vessels  in  which 
conquered  nations  paid  their  tribute-money  were  broken  here,  while 
the  learned  have  assumed  that  potteries  once  existed  in  the  vicinity., 
and  that  the  broken  fragments  together  with  other  rubbish  were 
collected  here  to  be  used  for  building  purposes.    Others  have  con- 
nected this  remarkable  hill  with  the  Neronian  conflagration,  or  with 
the  magazines  situated  on  the  Tiber  near  the  old  harbour  (p.  ^oOj. 
The  hill  existed  prior  to  the  Aurelian  wall,  and  brick  stamps  found 
there  date  from  the  first  centuries  of  the  Christian  era.  It  is  now 
perforated  on  all  sides  by  cellars ,  in  some   of  which  wine  is  sold, 
and   on  holidays  it  is  much  visited  by  pleasure-seekers  (pp.  107, 
116).  —  The  summit  is  marked  by  a  wooden  cross  and  commands 
a  magnificent  ♦♦Panorama:  — 

To  the  N.,  the  city,  beyond  it  the  mountains  surrounding  the  crater  of 
Baccano,  then  the  isolated  Soracte  with  its  five  peaks.  To  the  B.  the  Sal»ine 
Mts.,  in  the  background  the  imposing  Leonessa,  in  the  nearer  chain  M.  Oexk- 
naro,  at  its  base  Monticelli,  farther  to  the  right  Tivoli.  Beyond  this  clk&ixi 
the  summits  of  M.  Velino  labove  the  Lago  Fucino  are  visible.  To  the  S. 
of  Tivoli  appears  Palestrina.  After  a  depression,  above  whieh  sone  of 
the  Volscian  Mts.  rise,  follow  the  Alban  Mts.:  on  the  buttress  fartliest 
K.  is  Colonna,  beyond  it  Frascati,  higher  up  Rocca  di  Papa,  M.  O&vo 
ith  its  monastery,  below  it  Marino,  finally  to  the  right  Gastel  Gand.olfo. 
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The  most  coDupkBotm.  a    ^t^ieo*«  •     .,     «.        ^   ^  x^    , 

flfarcheaof  theAqiK».  ^U^Udsi^  ^"  ^^^  hny^A  Cmm^m^f^nm,    »re  the  Icmir  rows 

*'Fia  With  that  ot  Cce cilia.    jSkleteila. 

By  taking  th©e^t5ond  rold  ascending  from  *lie  Via  Salara  to  the 
lett,  about  200  ^^^^s  to  tlie  S.  of  the  I^iazza  Bocca  della  Verity 
(comp.  p.251).^.  ^  leach  the  three  Ciitjk.ch:i5S  on  thb  Avbntinb, 
which  ate  ftitu^^^  ^lose  together  immeaiat;ely  a.l>ove  the  road  and 
ikimT,  *ft^  ?^^  ««  conveniently  ^isitea  eitfeex  in  going  to,  or  re- 
ImVttgitom^V  ^^lo  Puori  fcomp.  p.  Si54.-). 

♦B^ftataftP^^*^^-  Ul,  ig>.  ^hich  probal>ly  occupies  the  site  oi  an 
mm\.  \fcia#®  »  ^^8  ero«tI^*j  iii  425,  in    tlie    :po€^-tiilcate  of  Ceies- 

^^T..l.,\.^  ;^etm,  an  iTilrta^^  a«a  i^estored  m  the  13ti, 

iU\  M\^  V«th  centuiies    Since  the  time  of  Innocent  III.  it  has  be- 
longed to  t"toe  Dominican     it  is  usually  entered     l>y    a  side-door ;  if 
dosed,  >isitor8  rii^  at  the  door  to  the  left,   and   i>rooeed  through  the 
monastery  to  the  old  por^Lo!%ow  closed  ,    and  tl^e  ^""S^f^  T'k' 
The  dooTB  are  adomeHm  W  carvings  repxo^^'**"^  hibhcal  sub- 

jects(^-X\i  eent.  ?}.  ^     .^^   a«cie»t     Oo«-intfaian  columns    of 

Paria?^    n^B^witU  ita^*-^^^^^^  t*^«     cl^aracter  of  a„ 

^"''^^£  r   ''over   the  door,  an  a.cle„t    ^^^^^^^ ^^-:^^^;^ 
:S^J^-^^"2^-S-^^^^^  "-    ^"    right  that  Of  ti^e' 

^^^  ^^mora,  principff  of  the  ^P^J^^^^S^  ^  the  -Madonna  J^^l^^^ee^H ^  ® ^• 
-  At  the  extremity  of  the  "6^^  ilter-piece  by  ^S^^^'^^Xit  are  o/«^^^  «^s 
^?«»inicu«  and  St.  Catharine,  »n»»»'^/„^c,^^o  »na  o»l*«irs)  are  ot  no  gp^^^ 
his  maater-piece.    Other  p»i»*iiig«  W  ^« 

value^  Festival,  29th  Aug.  ,««^caes  hand  some     cloisters  with  up. 

The  adjoining  Momsterv  IPif/^f^L^^^^  a  fine  *  Vi^^  \^ 

^ards  of  100  small  columns.  The  garoeu 

Rome,  Ydth  the  Tiber  in  the  fo^^S^o^u  •      ,  ^^  with  an  entrance 

8.  AlMsio  CPl.  m,  18)  is  an  ^f^^^Xowo  ,  "b^t  it  was  re^consel 
<^ouTt.  The  date  of  it^  foundation  ^^  ^"J^^^  tie  relics  of  the  saim 
crated  by  Honorius  111.  after  the  recovery  ^^  ^^  ^^^  ^^^^^  ^^     lit 

V^  1^17.  In  1426  it  came  into  ^^^J^'^^^^una  asylum  (IsiUuto  L 
Jerome.  In  the  neighbouring  ino»*^Jf;/_.  tlie   fore-court,  and,    if  ^^ 

CiecJu)  has  been  established.    We  enter  tbe  ^^ ^  the 

church  is  closed,  ring  at  the  door  on  the  'l^a"- ag^i^   'f^««y^^  The  :t^ 

.  _The  iHTERioB  was  modernised  m  HBO,  ^^^o^gi^e  ^  ^J^ewS  ^^  the 
Aisle  conUina  a  w«11  and  a  wooden  s***^*®^  "  tlie  sit®  of    tne  cnurch.     rj,*^ 

««nption,  the  remains  of  a  ^o'^^^^*^' ^^J^I^e  tl^e  roxite  toForta  S.  I>^^j 
^       A  small  piazza  is  next  reached,  u^hexe  ^^    5^  to  the  tVe^^^  ^^ 

fp.  254)  turns  to  the  left.    The   &f^^^^o^^  ^^^<>^«^  ^^^f^Yi  ^^ 
«ii8  piazza,  contains  *^«  celebrated    .*^^.^al  »^©ia^\^^  ^^^  8«^x^^,; 
^eter^s  is  ^een  at  the  end  of  the  PjVIt^ace«ss  to  the  cbnreYv  of  1 
>?^i»itor»  ritt^  (S-lOs.)  in  oidex   to  obtft^' 
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8.  ibiiit  A^•«tllU^  or  d«l  '^«°'^^^^^ci,  ^  restored  by  «•"  V. 
hicU  was  founded  at  a  very  lemote  P*  ^  i„  i765.         ^^^  ». 

''*,  Watered  to  Its  present  form  by  ^'?^t  ».«opl.w",  °»  &,  i. 

d«C«*f^ted  •,    tUo  remains  of  »  BUUop  Spin*'"     f  „,eiri  "JfS  cent. 

«        >if  order  CCantffa,  Caracoiolo,  Se"P»»*°',f^  Pilory,  *<>  *?T.,„ed 
M.J*2froS.  the   garden  of  the  adjacent  Malte»«  "^  ^.^^  is  oM«n«^        ' 

^^  belongs ,  a  picturesque  view  of  the  n^«' descends  In  !« """"t^ 

ch.»*"/we  above  Umed  route  to  the  Porta  S.P»ol')f'«ite  the  g**^ 

'^  »*^»in  road,  described   at  p.  %1 ,  eW^t'^  "J?«d  the  Monte 

^  tt»^li  which  the  route  to  the  Protestant  oe^" 

t\itO**%ffio  diverges  te  the  right  from  the  road.  ^ 

''^**       _^  first  street  diverging  from  the  Vl»  4«"*.MnT»t  ****  ^'I^Ip 
rj:t>*  ,  immediately  beyond   S.  Maria  in  Cof'»*^ge8ihe  Mn    r 
.^     %^*^{  -which  vre  take  the  branch  to  the  right),  «Y^^„.   in  *<!°"": 
..tir»«*    -.in  Jol»»  the  main  street  near  the  Pott*  S-  *    .boic^  <>*  "   ' 
tnd  ^-^fii  *•  ^Pri»«»  CPl-  MI,  21),    nsuaUy  do»»i\.e  »ncient  coluffiW 
'Jr_^*^igln,  but  modernised  in  the  17th  cent.  The    ^^^  ^^^^  ot  w» 
!,.rtV  ''len  ^1*1*  into  tl^e  walls.    It  perhaps  oocupi*     j^eagoe,   »" 
have   *'      of  ^^»na  belonging    to    the    ancient  L»*"  .  .,„, 

^Zlj.^-  Dy  Servius  TuUius.  rhutch,  oont»»' 

tonndt;ff  V'if/"^  Moccarani^l.  Ill,  17),  opposite  th^*^  on  *«  J, 
Tl»^l»t  Of  *l^e  venerable   <Sert,ian    WoU,  exc»^"j„evar3  *    Trts 
a  ft»«*^eDtine.    (We    reach  it  by  traversing  tk®  A.)    "  **  «V 
of  the  ^«,d'  *,''*  **'®''  **'''"«  *^«  =aain  path  to  tho  ^"  ^  »nd  W>»» 
tothe  ^'^lock^ortuffstone,   placed  alternately  le«?«^.   ^ '"f.l'S 
ot  lar^^^n®  ""^  ^Z^.  ^^'>''e^  to  a  much  later  peJriO     ,  ^„  ais« 
^vse      ^f  tbe  republic  the  wall,  as    the  ruins  indi^»«^£iag»eM7 
period    ^*eiy^buUt  over.  Another,  but  more  imperf f  W  .t^. 
Ind  en*»f^  the  yigna  on  the  other  side   of  the  stre^*' .„„  of  the  f 
te  see«»  *'  S  •  P"«,<f' *^«  ^^ eft  ascends,  in  the  dir0^*\ut  al""*^^ 

^o^"^*  C^\-  i\'J%^  church  of  great  anti«uit>^'  .ncie«t'*le 
to  8.  »***ilt  i»J«5.  To  the  left  in  the  porti<i  i»  *^Pto»ul».  ^^ 
titely  teh^  .representation  of  a  wedding  and  Ja*»^Jis  «{  S- 
pV»»g»«  *'  j**"*^  ^^  "Olamiia,  some  of  eranite  ^*  «■»*»'>' ^  a  \« 
?''«"""„tH««^''  ^IPk**,"'  *'•«  ^»"«  Of  the  nave  sU*'  S*""'  ** 
''f  "  hf  il''»'''l''^l""5«  *°  tl^e  Collegium  Ger**»*gll'^*- 
iH^;,  Lly  0^''  ""  ^•'""f;^y_afternoons*    Festival.  ^     ^^  ^^^^ 

^^"^U/^   ^^eXt^^^^^^^sTpxoxoCB./iJt'^r 
crated  ohu,„^o»     ^^^^^  chal^i    '"  ^'•'•«-    About  mi^Ze  >J<*''„i 


I 


ractive  rot*^^^  legend,  S?  pS":  **^^  ^^^^  indicated  *^  ^^^''n 
?*  to  *  1a«t  jo^iney"  ^^^^^  ^^^^  St.  Paul  to^ternooo 
'>«  th^^^  **    —    Omnibus  in  the     ^ 
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Jf-hour  from  the  Piazza  Campitelll  Qf).  113 ;  pj    jj    17^     6«>Jdf- 

■.«re  11/2-2  fr.  •»->'' 

*8.PaoloFttori  le  Mura  was  founded  in  388  by  Theodosius  and 

^^lentinian  II.  on  the  site  of  a  small  church  of  Oonstantine,  and 
^as  restored  and  embellished  by  many  of  the  popes,    especially  Leo 
^^-   Prior  to  the  conflagration  of  the  night  of  15th  July,   1823,  this 
as  the  finest  and  most   interesting  church  at  Rome.      It  was  a 

»asilica  with  double  aisles  and  open  roof;  and  the  architrave  was 
«npporied  by  eighty  columns  of  pavonazzetto  and  Parian  marble, 
adorned  with  busts  of  the  popes.  It  contained  numerous  ancient 
naosaics  and  frescoes,  and  in  the  Oonfessio  the  sarcophagus  of  St. 
*'aul,  who,  according  to  tradition,  was  interred  by  a  pious  woman 
named  Lucina  on  her  property  here  The  front  towards  the  Tiber 
was  approached  by  a  colonnade,  and  early  in  the  middle  ages  an 


ar  ,  *;*""*^"«^  oy  a  coionnaae,  and  early 
arca<led  passage  connected  it  with  the  city. 
«o«  T^**«^y  *^*«r  *^e  fire,  Leo  XII.  began  the  work  of  restora- 
™n,  ^hich  was  presided  over  by  Belli,  and  afterwards  by  Poletti. 
A  he  transept  was  consecrated  by  Gregory  XVI.  in  1840,  and  the 
^hole  church  by  Pius  IX.  in  1854,  on  the  occasion  of  the  meeting 
Of  the  Council.  The  plan  and  the  dimensions  are  the  same  as  those 
of  the  original  building,  with  which,  however,  the  gorgeous  decoration 
^Mid  other  details  are  entirely  inconsistent,  and  we  now  have  »  s^^^^V 
^nd,  in  many  respects,  unpleasing  pile,  instead  of  the  8"»P^^,  *"^ 
Majestic  early  Christian  basilica.     The  chief  facade,  as  formerly,  ^s 

^iiTriAi)    4-/ki>ra«<1o    4.U>.    ftM-L  r.,.  ^^^     ^n    4-\%a    imnAT    oart  01  II, 


*iiajeswc  eariy  Uiinstian  basilica.  The  chiel  la^aae,  as  *"'"';;"7." 
horned  towards  the  Tiber.  The  mosaics  on  the  upper  part  01  i, 
tsompleted  in  1875,  representing  Christ  with  SS.  Peter  and  Paul,  m 
the  symbolical  style  of  the  early  Christians ,  ^i^^^t^^  four  great 
prophets  below  them,  were  executed  by  F.  Agricola  f  ^  Consom, 
^n  the  papal  mosaic  manufactory.      The   lower  half  of  the  la^aae, 

vrith  the  Atrium,  is  still  uncompleted.  ^       ,^^  .««o8ite  fE.) 

.^  The  present  Entranck  is  either  fS>m    the    road  on  the  OPP^J^^^/JJ^'^ 

ride,  or  by  the  portico  on  Uie  N   ai/r    The  former,   at  the  back  of  the 

campanile,  should  be  selected        '  ,       1  -*.*«^  ^f  areeorv 

The  Small  Cu^^^Tst'^tere^  co..tia»s  a  colos«a^t^ue  of  Gr^^^^^ 

XVI.,  and  a  few  frescoes  and  ancient  mosaics  '^^^^g  flJSal  good  oil-pain- 
eft  is  the  entrance  to  the  Sacristy,  wHicH  ^9,^'^AJ^^TgnarelU),  oSthe 
Ungs    Over  the  door  the  Scourging  of  Christ  C^^^^'^^ajZ^   Alio  four 

^Af^'^'^.r'^  ®S-  Be^edfct,  Paul  ,  PfS^ecSin  from  the  entrance- 
Mjgle  figures  of  the  same  saints.  -  In  a  straifl**  dli^^ci^       ^.^^^  ^^^  ^^^^^^ 

hal  sejreral  chapels  are  reached,  coiit»i»***«„?ainr an  entrance  into  the 
rwtored  frescoes.    The  second  to  the^rigl**  contwns  j»  ^^^  ^^^^ 

church  and  the  last  to  the  left  the   entrance  .^^  ^^^  We  first  enter  the 
see  below),  and  another  to  the  churcb  on  ♦"t.,uu  the  nave.      ^^ 
transept,  but  the  foUowing  descripUo'.  ^^^%VZ  in  ^idth,  75  it.  in 
,  .V^  INTBEIOE  (130  yds.  in  length,    65  yd  ^^  ^^^^^^,  ot 

height),  With  double  aisles  and  a  trause]?t,  ^^^  ^^^^  dimexxsVons, 
granite  from  the  Simplon  is  imposing  *f  "^V^  The  best  survey  of 
andthe  valuable  material; of  wMch  it  i«  t>uilt. 

It  IS  obtained  from  the  W    pna  nf  the  n*^^'4„fltead  of  being  open,  or 
The  ceiliog  of  the  LZ' u'lt^Lcoff-^^l^J^^^^        The  two  yellowish 
enhrely  flat,  like  that  of  the  early  Cbrist*»»  *>**** 
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columns  of  oriental  alabaster  at  tbe  entrance,  as  well   as  the  four  uf  Uie 
canopy  of  the  high-altar,  were  presented  by  the  Viceroy  of  £gypt,  and  the 
malachite  pedestals  by  the  Emp.  Nicholas  of  Russia.  Above  the  columns  of 
the  nave  and  aisles,  and  in  the  transept,  is  a  long  series  of  Pifrtrmt-medaUiont 
of  all  the  popes  in  mosaic  (each  5  ft.  in  diameter).    Between  the  windows  in 
the  upper  part  of  the  Navb  are  representations  from  the  life  of  St.  Paul  by 
Gagliardi,  PodesH^  Consoni^  Balbi^  etc.    The  windows  of  the  external  aisles 
are  tilled  with  stained  glass  (apostles  and  Fathers    of  the  church,  with 
their  names  surrounded  with  glories).    On  tbe  sides  of  the  approach  to 
the  transept  are  the  colossal  statues  of  SS.  Peter  and  Paul ;  the  *ClM^eut0, 
or   shrine,   is   richly   decorated   with  rosso   and  verde   from  the  lately  re- 
discovered ancient  quarries  in  Oreece, 

The  AxcH  of  the  Choir  is  adorned  with    Mosaics  of  the  5th  cent, 
executed  by  order  of  Qalla  Placidia,  sister  of  Honorius  and  Arcadius:  (Christ 
with  the  24  elders  of  revelation.    On  the  side  next  the  transept:  Christ  in 
the  centre ,  left  Paul ,  right  Peter.  —  Under  the  arch  is  the  Hiou-Altab 
with  a  "canopy  by  Amol/o  del  CanUrio^  the  architect  of  the  cathedral  of 
Florence,  and  his  assistant  Pietro  (1285).  —  In  the  Tiubdns  *Mo*aici  of  the 
beginning  of  the  13th  cent.:  in  the  centre  Christ,  with  Pope  Honorius  III- 
at  his  feet;    on   the  right  SS.   Peter  and  Andrew,  on  Um  left  Paul  and 
Luke.    Under  these  are  the  Twelve  Apostles  and  two  angels.    Below  them  is 
,         the  modern  episcopal  throne.  —  The  Lbft  Tbansspt  contains  the  (1st)  Chafkl 
/         OF  St.  Stephen,  with  a  statue  of  the  saint  by  Rinaldi^  and  two  pictures 
(Stoning  of  St.  Stephen,  by  Podeiti^   and   the  Council  of  high-priests,  by 
Coghetti).    (2nd)  Oappblla  del  CsooiPiaso :  in  front  of  the  mosaic  below  it^      i 
Ignatius  Loyola  and  his  adherents  pronounced  the  vows  of  their  new  order,     ' 
22nd  April,  1541.  —   On  the  right,   adjoining  the  apse,  the  (Ist)  Cap.  del 
CoBo ,  designed  by  C.  Maderna ,  was  spared  by  the  fire.    (2ttd)  Cap.  i>i  S-     . 
Bbmedktto,   with  his  rtatue  by  Ten«r0ni.  —  By  the  nurrow  walls  of  the     | 
Tbaksbpt:  to  the  left,  altar  with  the  Conversion  of  St.  Paul  by  Camucei»i 
and  the  statues  of  St.  Romuald  by  Stocehij  and  St.  Gregory  by  Lcibaureur; 
to  the  right,  altar  with  the   Coronation  of  the  Virgin    by   Podeiti^  and 
statues  of  SS.  Benedict  and  Theresa  by  Baini  and  Teikeram.    Saster  can- 
delabrum dating  from  the  12th  cent. 

The  Monastery   of  the  church   has  belonged  to  the  Benedictines  since 
1442.    It  possesses  a  beautiful    *Coubt  of  the  JlSth  cent,  (entrance,   see 
above;   keys   at  the  sacristy;  Vs  'i*.),  containing  numerous  heathen  «aA 
early  Christian  inscriptions  from  the  catacombs,  and  a  few  fragments  of 
ancient  and  medieeval  sculptures,  among   them  a  large  sarcophagus  with 
the    history    of  Apollo  and  Harsyas.     ^e   celebrated  Carolingian   Bible 
with  miniatures  (9th  cent.)  is  seldom   shown  to  visitors,  but  accese  tut^N 
be  obtained  to  the  inscriptions  and  portraits  of  the  p<q[>es  (7th  cent.)  and 
the    ancient  bronze    doors   of   the  portal  (11th  cent.).     The  monafltery  is 
richly    endowed,    but   the   situation  is    so  unhealthy   that  it  is   deserted 
during  the  summer.     The   principal    festivals  of  the  church  are  on  ^^h 
Jan.,  SOth  June,  and  28th  Dec. 

Opposite  the  church  a  poor  osteria.  The  taverns  on  the  road 
V2  M.  father  are  favourite  resorts.  —  The  Via  delU  SttU  Chiescj  and 
AbbacUa  delU  Tre  ForUane,  see  pp.  341,  342. 

The  Via  Appia  within  fho  City. 

Thermae  of  Caraealla.   Tomb  of  the  Seipios.  Columbaria. 

From  the  Arch  of  Constantine  (p.  235)  we  follow  the  Via  di  S. 
Gregorio  towards  the  S. ,  leading  between  the  Palatine  and  C«Uus. 
On  the  right  we  observe  the  two  handsome  palms  of  the  convent  of 
S.  Bonaventura  on  the  Palatine  (p.  248),  and  the  arches  of  the-  Aqua 
Claudia  (p.  246).  After  5  min.  S.  Gregorio  (p.  260)  lies  on  t>«  ^e^*' 
beyond  which  the  Via  de'  Cerchi  (p.  250)  diverges  to  the  "8*»t- 


Via  Appla, 

Neat  (he  point  w|,e*o   th  -A^Mjient  Honte.   55t 

Foaw  S,  S«i4STi«.-«Q  fS.^  Via  S.  Gregorlo 


».  W««*«  (t,  af' U»  PuJiS,  B  li.  '.Sri«!  or  Si's.  "  •!■" 
"obMn  ,^„V,!V""'^""''5"'>»"»«»"o  for  ,bmi  1/.  M 

«.  Ma.  M  a.  si';,  '•" »'  «■"  ™,»  M.ttoi .    to  wh"b  ,h. "  ; 

*e  lurbW  ^.u.l.Ti'r"  T  ^^'A-       The  „^  h,„  .;„J^; 
I      '  "^-tom  9  ,,a,  ,iu  ..MM ,  1  ft.  i  Suna»}.,  Kr.,i.3.  'm  ~'™J 


E       ^*"'™«'  "^  they  could  accommodate  1600  b.tUet,  ^^"^ 
*"•»««»,    luiy  II.    Bib  EdlUon.  17 
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rw.^  maMilfteence  of  the  esUblislMikeiit  was  mpumXleled.  Nnmma8 

li^tnes  including  the  Ftfneso  Bim,  Hercules,  tad  Fion  at  lVaple«, 

r«a    etc     U*ve  been  foana    bere ;    and  bam   us   the  wtUs  now 

"^*i^d  notwithsUnding  the  destrviction  of  the  roof,  tbeyami  afford 

^^^kminiscence  ot  the  technical    perfection  of  the   structure.    The 

*  Irwuhment  was  quadrangular  In.  form,  surroanded  lytwdi,  and 

Wits  notticoeB,  tace-coiuse     etc.  :    length  240  yds.,  width  124 

vdft  •    t<^i  "«*  °*  grounds  360  yds.    in  length,     by  u  many  in 

breadth  The  use  of  all  the  chaiiil>ers  cannot  now  be  ascertained,  and 

the  most  ImporUnt  only  are  enumerated  here. 

We  first  enter  in  a  Biraigbt     direction  a  spacious  oblong,  once   aur- 
•»aaded  hv  eolamns  (P«rtit|ft«>»  *ad  eontainiiig  scanty  renaaiM  of  moaaic 
^vement.    Keeping  to  the  left,  we  enter  a  large  saloon,  which  appears  to 
Save  been  tiie  CaM4«r<«i»,  or  hot-air  bath.     From  the  cAlJdarmm  a  aecoad 
neristvle  is  entered,  corresponding    to    the    former.    In  the  new  pajement 
the  places  where  the  columns  foraierly  stood  are  left  open.    Around,  as  in 
the  other  rooms,    are  placed  arcMtectural  and  sculptural  fiagments,     re- 
mains   of   the    old   pavement,    etc.      'We    now   traverse   the  semicircular 
Exedra  to  the  Tepidarium^  or  warm  bstth,  situated  in  the  centre,  next  to 
the  calldarium.    To  the  left  of  this   is    the  Frigidarium,  or  cold  bath,    a 
large  ronnd  apace,  the  vaalting  of  which  has  fallen  in.    A  smaU  lUght  of 
steps  by  the  wall  here  affords  a  survey  of  part  of  the  grounds  whlcli  sur- 
rovmded  the  baths.    On  this  side  lay   the  stadium.    Other  remams  of  the 
Thermse  are  scattered  over  the  neighbouring  vineyards. 

We  now  return  to  the  Via  di  Poito  S.  Sebaeiiano,  and  continue 
to  follow  it.  We  first  reach  an  arboTotum  on  the  left;  then,  a  little 
beyond  it,  on  the  right,  the  church  of  88.]roroo  ad  Aflhillao  (Pi.  lU, 
23,  26) ,  standing  on  the  site  of  a  temple  of  Isis,  founded  by  Leo  111. 
*bout  800,  and  almost  enttroly  rebniit  by  Card,  l^ronios  at  the  end 
of  the  16th  century.   (Festival,  12th  May;  open  In  the  forenoon.) 

..  TIb«  Ihtkbiob  exhibita  the  characteristics  of  an  ancient  basilica.  At 
S^  end  of  the  nave  is  an  ambo  on  the  left ,  supposed  to  be  of  great  nge, 
i/2^tia/0rred  hither  from  S.  Silvestro  in  Capite ;  opposite  is  a  marble  cande- 
fc».  **«**«»  **'  *^®  Baster-candles,  of  the  16th  cent.  Above  the  arch  of  the  tri- 

oj>  ^    ^jre  fragmento  of  a  mooalc  of  the  tine  of  Leo  lit    Transfigavation. 

>l».0|.r*»t  7^*h  MOM*  aad  lUias,  in  front  the  knwilag  Apostles,  on  tla« 
**>«   *J»o  Annunciation,  on  the  left  the  Madonna  enthroned. 

t^.    ^J»^  opposite  church  of  8, 8iat0y  restored  by  Benedict  XIII.,  con- 

^^*^«  ^^^*'^*"*  worthy  of  note.    The  monastery  was  dedicated  to  St. 

^«  ^*^^^"*  ^^  Honorius  UI.  —  The  Via  deUa  FerraidUi  then  diver- 

C^^  «0     ^^?  ^eft  to  the  Lateran  (p.  267) ,  passing  the  rain  of  a   smal\ 

^^o»,  ^^^  ^^^'ig-ht,  a  littie  farther  on ,  is  8.  Oesuoo,  a  small  but  cia- 
5^cj  ^  ^^^*?f  '  mentioned  as  early  as  the  time  of  Gregory  the  Oieat^, 
^bw  i6^M^^^ ^Btoted  by  Clement  VIU.    fopen  on  the  mornings  or 

J^taA»r:^5£S'*f^^  *5*  ^re  of  the  anterior  portion  of  the  cUnrch  are  t^o 
i^^*  ^^^^Vfce  oi>*  JRSt  ^  <>f  «"«  ^^^  ««t.;  at  the  farther  extremity,  %^ 
^/^  tk^f^:i^^tlei^  ^Zam.^^  sculptures  i  Christ  as  the  I*mb,  the  aymb(^l« 
bi!^*«  -^S^'  ?K*  •?niiSr^^*^«  o»oatte,  a  aaMle«a  candelabrum  with  a«a- 
K^  fiJ  k^^^a«H-A»  ®  J  iJ«V*''^»  <>f  **^«  Pbesbttwuum,  and  the  decoraUoia« 
^^®      ^^^«.      ^-f^*  *'®  *>* -diaeval.    The  tribune  contains  an  ancient  epia^o- 
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The  piazza  in  front  of  the  church  is  adorned  with  an  ancient 
column.  The  ancient  Via  Latina  ,  which  traversed  the  valley  of  the 
SacGO  and  terminated  at  Capua,  diverges  here  to  the  left. 

Tbe  old  Porta  Latina  (PI.  Ill,  28)  wm  closed  in  1808.  Kear  it,  to  the 
left  (5  min.  walk  from  8.  Geaareo),  beyond  the  old  monaatery,  is  the 
cliurch  of  S.  Giovanni  a  Porta  Latina  (PI.  Ill,  29).  which  waa  modemiaed 
by  restorations  in  1666,  in  1633,  and  chieOy  by  Card.  Rasponi  in  1686.  The 
four  antique  columns  in  the  portico  and  ten  in  the  interior  are  now  almost 
the  only  objects  of  interest  it  contains. 

To  the  right,  nearer  the  gate,  is  an  octagonal  chapel  of  the  I6thcent, 
named  8.  CHovanni  in  (Heo  from  the  legend  that  St.  John  was  thrown  into 
a  cauldron  of  boiling  oil  at  this  spot,  but  having  come  out  unhurt  was 
then  set  at  liberty. 

The  adjoining  vineyard  (No.  1 )  key  kept  by  custodian  of  the  church) 
contains,  immediately  to  the  left,  a  columbarium  (see  below)  with  interest- 
ing decorations  in  stucco  and  colours,  the  so-called  Tomb  of  the  Freedmen 
of  Oetavia.  A  staircase,  partly  modern,  descends  to  a  niche  decorated 
with  plaster,  below  which  is  a  cinerary  urn  with  shells  and  mosaic.  The 
tomb  is  vaulted  (  on  the  right  is  an  apse  with  painted  vine-wreaths  and 
Victories.  Here  and  along  the  wall  are  several  aedietdae,  or  cinerary  urns 
in  the  form  of  temples,  with  inscriptions  and  Agures.  The  vigna  com- 
mands a  pleasing  view  of  the  city.  It  may  be  traversed,  and  quitted  by 
an  egress  to  the  Via  di  Porta  8.  Sebastiano.  At  the  outlet  is  the  tomb  of 
the  Scipios. 

Farther  on  in  the  Via  di  Porta  S.  Sehastiano ,  on  the  left  by 
the  cypress,  in  the  vigna  No.  13  (formerly  Vigna  Sassi)  is  the 
celebrated  Tomb  of  tho  Seipiot  (PI.  Ill,  25,  28;  visited  by 
candle-light,  uninteresting;  ^2'^  ^'Or  discovered  in  1780,  but  now 
containing  a  model  only  of  the  ancient  sarcophagus  of  peperine- 
stone ,  which  Pius  YII.  caused  to  be  removed  with  the  fragments 
of  the  others  to  the  Vatican  (see  p.  309).  This  sarcophagus  once 
contained  the  remains  of  L.  Cornelius  Scipio  Barbatus,  Consul  in 
B.C.  298,  the  eldest  member  of  the  family  buried  here.  The  bones 
of  the  hero ,  which  were  found  in  good  preservation ,  were  interred 
at  Padua  by  Quirini,  a  Venetian,  in  order  to  withdraw  them  from  the 
gaze  of  the  curious.  Here,  too ,  were  interred  the  son  of  the  latter. 
Consul  in  259,  many  of  the  younger  Scipios,  the  poet  Ennius, 
and  several  members  of  other  families  and  freedmen.  The  tomb 
was  originally  above  the  surface  of  the  earth,  with  a  lofty  threshold  ; 
the  interior  was  supported  by  walls  hewn  in  the  solid  tufa-rock.  It 
was  probably  injured,  or  at  least  altered,  during  the  imperial  age, 
when  freedmen  were  interred  here ;  and  as  ijt  has  since  been  to  some 
extent  modernised,  it  is  hardly  worthy  of  a  visit. 

The  adjacent  Vigna  Codinl,  No.  14,  contains  three  *CoIiimbaria 

in  excellent  preservation  (1  fr.). 

These  Columbaria  are  tombs  capable  of  containing  a  great  number  of 
cinerary  urns,  and  so  named  from  their  resemblance  to  pigeon-holes 
(columbaria).  They  date,  as  far  as  can  be  ascertained,  from  the  imperial 
period,  and  were  generally  constructed  by  several  persons  in  common,  or 
as  a  matter  of  speculation,  and  each  recess  could  be  purchased,  or  inherited. 
Tbe  names  of  the  deceased  were  inscribed  over  the  niches  (loculi)  on 
marble  tablets,  on  which  their  mode  of  acquisition  of  the  spot  and  other 
remarks  were  occasionally  also  recorded.  £ach  niche  contained  two,  or 
more  rarely  four  ollae,  or  cinerary  urns,  and  was  closed  by  a  slab.    The 
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natare  of  the  dccorotions  depended  of  course  on  the  means  and  taste  of 

^  Two^of  theae  structures  are  very  similar:  steep  steps  descend 
into  a  square  vault,  supported  by  a  central  buttress,  which,  like 
the  external  walls  contains  a  number  of  niches.  The  larger  building 
contains  600  cinerary  urns.  Admission  to  the  third  columbarium, 
discovered  in  1853,  is  geueraUy  denied,  but  may  be  obtained  for 
an  additional  gratuity ;  it  consists  of  three  vaulted  passages  ,  into 
the  niches  of  which  are  built  aedicul»  (p.  !i59)  and  small,  sarco- 
phagus-like monuments.  The  adjoining  dark  passages  were  used  for 
the  interment  of  slaves. 

Immediately  within  the  Porta  S.  Sebastiano  (IV4  M.  from  the 

^a^ch  of  Coustantine)  is  the  Axeh  of  Bruiu,  a  sadly  mutilated 
monument,  which  was  probably  erected  in  honour  of  Claudius 
Drusus  Germanicus,  B.C.  8.  It  is  constructed  of  travertine-blocks, 
partly  covered  with  marble,  and  still  possesses  two  marble  columns 
on  the  side  towards  the  gate.  It  terminated  in  a  pediment,  until 
Caracalla  conducted  over  it  an  aqueduct  to  supply  his  baths  with 
water,  the  brick  remains  of  which  seriously  mar  the  effect. 

The  marble  blocks  of  the  Porta  8.  Sehastiano  (PI.  HI ,  28), 
)      formerly  Porta  Ajfjria ,  seem  to  have  been  taken  from  ancient  build- 
ings.  The  gate  is  surmounted  by  medi«cyal  towers  and  pinnacles. 
With  regard  to  the  Via  Appia  without  the  city,  see  p.  343 ;  the 
/     Catacombs  of  Calfertiw,  IV4  M.  flrom  the  gate,  see  p.  336. 

The  CsBliui. 

This  once  densely  peopled  hiU  (165  ft.)  is  now  des^ted  like  the 
Palatine  and  Aventine. 

Starting  from  the  Arch  of  Constantme  (p,  Z6b),  and  following 
the  Via  di  S.  Gregorio  (comp.  p.  256),  or  the  public  walks  above 
it  to  the  left ,  we  reach  the  Pia%sa  di  8.  Qtegono,  A  lofty  flight  of 
steps  ascends  hence  to  the  right  to  — 

S.  Gregorio  al  Monte  Cello  (PI.  HI,  i4j,  on  the  site  of  the 
house  of  St.  Gregory's  father,  founded  by  that  pope  himself  iii  575 
and  dedicated  to  St.  Andrew,  and  afterwards  dedicated  by  Gregory  n. 
to  his  first  namesake.  In  1633  it  was  restored  by  Card,  Borghese, 
who  caused  the  flight  of  steps,  colonnade,  portico,  and  fa^e  to  be 
constructed  by  Oiov.  Bait.  8oria.  The  reconstruction  of  the  church 
was  begun  in  1725.   Festival,  12th  March. 

Entbanck  Court,  embellished  with  pilasters  of  the  Ionic  order.  Under 
the  eolonnade  in  front  of  the  entrance :  left,  monument  of  the  Oaidiccioni 
of  164S,  but  with  sculptures  of  the  15th  cent. ;  right,  monument  of  the  two 
brothevB  Bonsi  of  the  close  of  the  16th  century.  —  Intebior,  with  sixteen 
ancient  columns.  Over  the  High- Altar:  St.  Andrew,  altar-piece  by  A 
lt$tra.  At  the  end  of  the  Biout  Aislb  :  *St.  Gregory,  altar-piece  by  8.  h^ 
locehi  (?).  Below  it  a  "predella ;  the  Archangel  Michael  with  the  apoatata^'' 
other  saints ,  attributed  to  L,  SignoretU.  Here  tO"  the  right  is  a  ^^ 
Chamber  preserved  from  the  house  of  St.  Gregory,  containing  n  K»^  h%l 
ncient  *chair  of  marble  and  relies  of  the  wint.    O^po^^iro^^^ 
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ai«le,  fhe  Cap.  Salviaji  is  entered.  In  front  of  the  altar,  on  tbe  right,  an 
ancient  and  bigh^  revered  Madonna,  which  is  said  to  have  addressed  St. 
Gregory^  left,  a  '*eibcarinm  of  the  15th  cent.,  disfigured  hy  regilding. 

The  sacristan  O/3  fr.)  now  shows  three  ''chapels  detached  Arom  the 
church,  and  connected  by  a  colonnade.  A  fragment  of  the  Servian  wall, 
partly  covered  with  remains  ot  Other  walls,  is  observed  here.  To  the  right, 
Obafbl  op  St.  Silvia,  mother  of  Gregory,  with  her  statue  by  Cordierit 
above  it,  in  the  vaulting  of  the  niche ,  a  fresco  by  Cfuido  Ami,  greatly 
damaged.  —  In  the  centre  the  Chapel  of  St.  Andbbw.  Over  the  altar: 
Madonna  with  SS.  Andrew  and  Gregory,  painted  on  the  wall  in  oils  by 
Ronealli.  On  the  right,  Martyrdom  of  St.  Andrew  (a  copy  in  the  Lateran, 
p.  274),  Dommnidd'no;  on  the  left,  '^St.  Andrew,  on  Uie  way  to  the  place  of 
execntion,  beholding  the  croes,  ffwt'do  Reni;  two  pictures  which  were  once 
extravagantly  admired.  —  To  the  left  the  Chapbl  of  St.  BASBAmA,  with  a 
sitting  statue  of  St.  Gregory  in  marble,  said  to  have  been  begun  by  Michael 
Angela^  completed  by  Cordieri.  In  the  centre  a  marble  table  with  antique 
feet,  at  which  St.  Gregory  is  said  to  have  entertained  twelve  poor  persons 
daily.  According  to  the  legend,  an  angel  one  day  appeared  and  formed  a 
thirteenth. 

We  now  ascend  to  the  N.,  between  remains  of  old  walls,  to  — 

8.  Oiovanni  •  Paolo  (PI.  II,  24),  which  has  existed  since  the 
5th  centnry.  The  portico,  mosaic-pavement  in  the  interior,  and 
architecture  of  the  apse  are  of  the  12th  century.  The  church  con- 
tains few  objects  of  interest.  The  sacristan  shows  a  marble  slab 
on  which  the  saints,  whose  house  once  stood  here,  are  said  to  have 
been  beheaded  in  the  reign  of  Julian  the  Apostate. 

The  adjoining  Monastery  belongs  to  the  Passionists.  Below  it 
are  spacious  ancient  vault's,  only  partially  cleared  of  rubbish,  the 
object  of  which  has  not  yet  been  ascertained.  Gentlemen  are  ad- 
mitted by  the  upper  door  of  the  monastery  (ascend  to  the  left  from 
the  piazza  in  front  of  the  church)  to  the  *garden,  whence  there  is 
a  beautiful  prospect  of  the  Palatine,  Colosseum,  Lateran,  S.  8tefano 
Rotondo,  etc.  (1/2  fr-)- 

On  the  right  Is  the  entrance  to  the  *  Villa  MatUi  (PI.  Ill,  24, 
27),  founded  in  1582,  the  property  of  M.  v.  Hofmann,  and  recently 
restored  (Villa  Caelimontana).  It  contains  few  antiquities,  but  the 
grounds  and  points  of  view  are  worthy  of  a  visit.  (Visitors  ad- 
mitted after  2  p.m.  on  leaving  their  cards.) 

We  now  continue  to  ascend  the  street  flanked  by  walls,  and 
reach  the  Arch  of  the  Con&uU  Dolabella  and  Silanus  (Pi.  Ill,  27  j, 
constructed  of  travertine  in  A.  D.  10,  and  apparently  connected  with 
an  aqueduct. 

Near  this,  on  the  right.  No.  8,  is  the  portal,  embellished  with 
mosaic,  of  an  old  hospital  which  once  belonged  to  the  small  church 
of  8.  Tonmuuo  in  Formis  (PI,  HI,  24),  situated  behind  it.  The  in- 
teresting mosaic-medallion,  above  the  door,  representing  Christ  be- 
tween a  black  and  a  white  slave,  was  executed  in  the  13th  cent, 
by  two  masters  of  the  Cosmas  family,  and  is  an  allusion  to  the  or- 
der of  Trinitarians  founded  in  1198  for  the  purpose  of  ransoming 
Christian  slaves. 

To  the  left  is  the  street  descending  to  the  Colosseum,  seep.  232. 
On  the  right  lies  the  oblong  Piazza  dblla  Nayioblla  (PL  III,  27), 
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so  called  from  the  small  marble  ship  which  Leo  X.  caused  to  be 
made  from  the  model  of  the  ancient  original  formerly  in  the  portico 
of  the  church. 

The  church  of  8.  Xaria  in  Domniea,  or  della  NavieeUoy  one  of 
the  most  ancient  deacouries  of  Rome,  was  re-erected  by  Paschalis  I. 
in  817,  to  which  period  the  columns  of  the  nave  and  the  tribune 
belong;  the  portico,  erected  by  Leo  X.,  is  said  to  have  been  de- 
signed by  Raphoiel. 

Jatmmt*  The  Nave  rests  on  eighteen  beautiful  columns  of  granite; 
above,  below  the  ceiling,  is  a  frieee  painted  by  OiuUo  Romano  and  Perino 
del  Yoga  (in  grisaille;  genii  and  lions  in  arabesques),  afterwards  retouched. 
The  arch  of  tiie  Tkibdnk  rests  on  two  columns  of  porphyry;  the  mosaics 
date  from  the  9th  cent.,  but  were  considerably  restored  under  Clement  XI.; 
above  the  arch,  Christ  between  two  angels  and  the  apostles,  below  are  two 
saints;  in  the  vaulting,  the  Vadonna  and  Child  imparting  blessings,  on 
either  side  angels,  Paschalis  I.  kissing  her  foot;  beneath  all  the  figures 
spring  forth  flowers.  —  The  church  is  open  on  the  2nd  Sunday  of  Lent 
only. 

Opposite  this  church ,  but  not  accessible  from  the  Piazza  delta 
Navicella,  rises  S.  Stefano  Rotondo.  We  follow  the  Via  di  8.  Ste- 
fano  to  the  left,  pass  through  the  first  green  door  on  the  right,  and 
ring  a  bell  to  the  right  under  the  porch. 

8.  8t6ftuio  Botondo  (PI.  Ill,  27)  is  a  very  interesting  build- 
ing, on  account  of  its  construction,  and,  although  greatly  diminished 
in  extent,  is  the  largest  circular  church  in  existence.  It  was  erected 
at  the  close  of  the  5th  cent,  by  Simplidus,  and  afterwards  gorgeous- 
ly decorated  with  marble  and  mosaics.  It  then  fell  to  decay,  but  was 
restored  by  Nicholas  Y.    In  the  original  edifice,  the  diameter  of 
which  was  70  yds.,  the  present  external  wall  formed  the  central 
row  of  columns,  while  another  lower  wall,  decorated  with  pilasters, 
11  yds.  distant,  and  still  traceable  round  the  church,  formed  the 
circumference.  The  church  thus  consisted  of  three  concentric  rings, 
intersected  by  two  transepts.     Nicholas  V.  shut  out  the  external 
wall,  and  filled  up  the  spaces  between  the  central  columns  with 
masonry,  with  the  exception  of  a  few  projecting  chapels.    The  roof 
is  rudely  constructed  of  wood.     The  old  entrance  was  on  the  £. 
side.    In  the  present  portico ,  erected  by  Nicholas,  on  the  right,    is 
the  ancient  episcopal  throne,    from  which  Gregory  the  Great  de- 
livered one  of  his  homilies.    Festival,  26th  Dec. 

Intbbior.  To  the  left  of  the  entrance  is  an  altar-niche  with  mosaic  of 
the  7th  cent. ;  farther  on,  to  the  left*  a  chapel  with  (I.)  a  well-executed  mon- 
ument of  the  beginning  of  the  16th  cent.  Most  of  the  fifty-six  colomiis 
are  of  granite,  a  few  of  marble.  The  lateral  walls  bear  frescoes  of  fearful 
scenes  of  martyrdom,  by  Tempetta  and  Pomarancio  (much  retouched).  In 
the  centre  a  canopy  of  wood.  The  dome  is  borne  by  two  lofty  colunuis 
of  granite  and  two  buttresses. 

Beyond  the  church  the  Via  di  S.  Stefano  leads  past  the  exten* 
sive  fragments  of  an  ancient  aqueduct  in  5  min.  to  the  vicinity  ai 
the  Lateran  (p.  26*0. 
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8.  CHemente.    The  Lateran. 

From  the  Colosseum  (p.  233 ;  Pi.  II,  24)  three  streets  run  to- 
wards the  S.E. :  to  the  left  the  Via  Labicana  to  the  Therms  of  Titus 
f  p.  236),  to  the  right  the  Via  de'  Quattro  Santi  to  SS.  Quattro  Coro- 
nati  (p.  266) ,  uniting  with  the  following  street  near  the  Lateran, 
and  lastly,  between  these  two,  the  Via  di  S.  Giotaitki  in  Late- 
RANG  (12  min.  in  length)  to  the  Piazza  of  the  Lateran  and  the  Porta 
S.  OioTanni.  Following  the  latter  street  we  reach,  in  5  min.,  a 
small  piazza,  where  on  the  left  is  situated  — 

*8.  demamte  (PI.  II,  27 ;  side-entrance  from  the  street  generally 
open  ;  if  not,  visitors  ring  at  the  principal  door  under  the  portico), 
one  of  the  best^preserved  basilicas  of  Rome,  and  rendered  still  more 
interesting  by  the  result  of  recent  excavations,  which  were  zealously 
and  successfully  prosecuted  by  the  Prior  Mullooly.  These  operations 
have  brought  to  light,  below  the  present  church,  three  different  layers 
of  masonry,  the  first  being  of  early  Christian,  tiie  second  of  imperial, 
and  the  third  of  republican  origin.  The  early  Christian  basilica 
(now  the  lower  church)  is  mentioned  by  St.  Jerome  as  early  as  the 
year  392,  and  in  417  was  the  scene  of  a  council  of  the  church.  It 
was  almost  entirely  destroyed  in  1084  on  the  entry  of  Robert  Guis- 
card  into  Rome,  and  in  1108  Paschalis  II.  erected  on  its  ruins  the 
present  upper  church ,  with  which  he  incorporated  several  orna- 
ments of  the  lower,  such  as  the  choir  and  the  ambos.  The  upper 
church  also  underwent  frequent  restoration,  and  was  Anally  deco- 
rated with  considerable  taste  by  Clement  XI. ,  who  however  un- 
fortunately added  the  unsuitable  ceiling.  St.  Clement  (90-100), 
according  to  Roman  tradition,  was  the  third  successor  of  St.  Pe- 
ter, and  suffered  martyrdom  in  the  Black  Sea.  The  church  which 
stands  on  the  traditional  site  of  his  house  gives  a  title  to  a  cardinal, 
and  belongs  to  Irish  Dominicans. 

From  the  principal  gate  in  the  Via  di  S.  Clemente,  we  first  en- 
ter the  Airiiuin,  surrounded  by  a  colonnade  and  paved  with  frag- 
ments of  marble  (giallo  and  verde  antico),  and  beyond  it  the  *Uppeb 
Chvbch,  consisting  of  nave  and  aisles,  but,  like  ail  genuine  ba- 
silicas, without  a  transept. 

Xnt«d«r.  The  Xavk  with  its  flat  ceiling  is  separated  fjcom  the  aisles 
by  sixteen  antique  columns,  and  contains  the  *a(T€en  of  the  choir  and 
the  Ambos  from  the  lower  church,  with  the  monogram  of  Pope  John  VIII. 
(key  kept  by  the  sacristan).  The  CoMpif  with  four  columns  of  pa- 
vonazzetto  dates  from  the  time  of  Paschalis  n.  —  In  the  Tbibune  is  an 
ancient  episcopal  throne,  restored  in  1106.  Motaies  of  the  tribune  of  the 
12th  cent.  On  the  rood-arch  in  the  centre :  Bust  of  Christ  with  the  Sym- 
bols of  the  Four  Evangelists,  (1.)  SS.  Paul  and  Lawrence,  below  them 
Isaiah,  lower  down  the  city  of  Bethlehem,  (r.)  SS.  Peter  and  Clement, 
below  them  Jeremiah,  lower  down  the  city  of  Jerusalem.  On  the  vault- 
ing: Christ  on  the  Cross,  with  John  and  Mary  surrounded  by  luxuriant 
wreaths,  below  which  are  the  thirteen  lambs.  On  the  wall  of  the  apse, 
Christ  and  the  apostles,  restored  by  means  of  painting  only.  —  On  the 
walls  by  the  tribune,  monuments  of  the  close  of  the  15th  cent.  In  the 
chapel  at  the  end  of  the  Biqhx  Aislk  a  statae  of  John  the  Baptist  by  Dona- 
tello's  brother  JSimont.  —  To  the  left  of  the  principal  entrance,   the  Cat- 
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trance  tlie  AnnuBcUtioa.  To  the  left,  near  tbe  entrance,  8t.  Christopher. 
H^  ^f®cT*S  ^«^^n^  t^e  &J*ar  a  Crucittxion;  on  the  left,  scenes  from  the 
Jia^^L  .v  **A*"?®-  al>ove^  sl»e  refuses  to  worship  a  heathen  idol;  she 
Max?^L!  .»'*ll^  daughters  in  prison ^  below,  she  disputes  before 
wi?  ?^ K  ^»*H.'^®  doctors;  an  angel  breaks  the  wheels  on  which  she 
a*««n^i*®  broken;  her  execution.  The  paintings  on  the  window-waU, 
greatly  damaged,  probably  referred  to  St.  Clement. 

As  already  mentioned  at  p.  263,  and  as  the  annexed  plan  and 
sections  show,  there  exist  below  the  present  church  several  still 
older  strata  of  masonry.     Lowest  of  aU,  and  forming  a  right  angle, 
are  two  massive  walls,  constructed  of  blocks  of  stone  quarried  on 
the  Oaelius  Itself  (No.  I.  in  the  ground-plan  and  in  the  section). 
As  the  stones  are  more  carefully  hewn  and  jointed  than  those  of  the 
Servian  wall,  these  substructions  cannot  be  dated  farther  back  than 
the  republican  epoch.     Above  these  are  remains  of  workmanship 
Of  the  imperial  er*,  executed  in  the  2nd  cwat.  after  Christ  (No.  II. 
in  the  ground-plan  and  in  the  section  j  see  also  p.  266).     Upon 
these  foundations  in  the  4th  cent,  was  erected  the  Christian  basilica 
wnich  now  forms  the  Lower  Chweh  (No.  UI.  in  the  ground-plan 
and  m  the  section) ,  the  altar  of  which  stood  at  the  point  marked  a 
in  the  section.     This  seems  to  have  been  a  much  grander  edifice 
tnan  the  church  afterwards  superimposed,  its  nave  having  been  as 
r  **       *  ^^  ***®  ^^^"^  church  and  one  of  its  aisles  put  together 

\  V.see  ^und-plan),  and  the  lower  apse  was  accordingly  of  wider 

span  than  the  upper.     During  the  construction  of  the  upper  church 
ine  lower  was  entirely  covered  up ,    and  the  two   churches  were 

ift5?*i'**'^?®  **  *^®  ^*°*®  *^°*^*  ^*^^  ^"^y  "^*^  *^<>"*  **^e  y^^ 

now   i  ^^^®'  ^^  ^®®"  *«*i"  rendered  accessible,  and  it  is 

owllr*  K    "^  ^^  **^*  sacristan ,  who  provides  a  light  (fee  1  fr.).    In 

which  u**^®^®^>  *o  obtain  a  distinct  idea  of  the  original  structure, 

rei»Air  ^Ju^^^  considerably  maned  by  alterations,  the  visitor  should 

day  In  Le  J  ^^^^^  on  23rd  Nov.,  1st  Feb.,  or  on  the  second  Mon- 

minated     Th    ^"  ^^c^  days  the  lower  church  is  completely  illu- 

tbe  Tieht  ai  I  ^^'^^^^^^^  **  ^'^°*  *^®  aaoristy  of  the  upper  church  (in 

coes  in  the  J        ^  ^^^  vealls  of  which  are  hung  copies  of  the  fres- 

iower  part  ofth^^  chnrcb  ,  and  plans  comparing  the^upper  with  the 

A  bJVNkf  mA  ^  ^fl««- 

of  Pope  Dama*.  ^ift  a#«4*/>.Ase,  with  InscriptionB'on  the  walls  from  the  time 

fi»lea  of  tbe  lo^^ .    i   1^8    to   tbe   Vbstibulb  in  which  the   nave  and 

eneir   oiigiatu   ^h    ?      1   tennl'^*'^.    The  aisles  alone  have  remained  in 

^Tiods  are  oba  ^^h  ^*"'*     vrhH^    in  the  nave   additions  of  three   distinct 

"*«  recent  exe^Z^^^^^^^^^rrti^e  newest  are  the  buttresses  constructed  during 

"Y  tbeir  wbItAJ\t^^h}e.       Jhe  B^ipV^i  of  the  upper  church,  and  recognisable 

^^^'^moftb^^^^rms  f^    V>ldeT  additions  consist  of  the  wall  between  the 

^«  occwion  o«.^Ir^)j     0^^   *nd   toe  ^^^n\  wall  on  the  right,  both  built  on 

^  o(  tbe  S  tSki!l\igl^  •         nf  to«  upper  church,  the  former  for  the  sup- 

coJuinD«  afto^^^  JjK^r  *jLti<jri     "i,ove,   the  latter  to  sustain  the  right  cow  of 

we  lower  ehuT^    ^*  ^f^*'      «cient  alterations  were  made  at  a  period  when 

^Jamfu  of  «*'^v    ^fO^'^^aB^  ft;    tjise,  and  consist  of  masonry  built  round  the 

ST  °^  ^^^  \  Tb^    atO^    *^arned,  like  the  outer  walls,  with  *frescoes, 

■ocien/  coth  \  yf^  f-ie,  iicnt  preservation.  The  ceiling  was  borne  by 
^K    ^eft  I**     e^^^it.    and  marble.    Seven  of  those  in  the  right 
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1111  in  their  plK«.  "Wlo   thuse   in   tbe  left  «tsle  »a, 


U„Mb  MBl.  --  "  .  ^iUi  fl™t,  middle,  ind  li"lo  (ii(B-  eitended, 
in»  in  me  "'XJSS  Bi^"'  »»"  O^liriel  Ua  S8.  Andrei.  ((.)  ud  Cle- 
t«tw«iB^tta^^™^iJ^o„l  88.  Cyril  and  Methodiu.  (BU.  or  '«J,™J|^''« 

agn«i  'n  ;-'!^lhl'ri^«"  ■  MoUier  HndB™t%be  riUr  nf  SI.  Jtement  her 
^  OPP*?***^"",^  VmIIoW'4  up  \.y  tho  K,  „a  tHrowB  ™  '*™  •  ye*' 
ebiW  "f"."  it  ibe  tanii1yotUi*Sonor  eruuped  round 0« u"^""" l»''»™i< 
"''J;  )ii.m™i  To  the  rigM  '•  the  dedlcilion:  Ego  Bmo  di  Kopiia  pro 
ofBI.  v.i™      ■  cifflBBiu   piiiBet*    /-ect    (lllh  cent.).  —  "■  "1*    Hgbt. 

VT..n^  the  TTi.ii.(«r«nM  i>f  the  reliM  of  81.  Cyr«  fromlto  V»tfc»n 
1"*  Clemen"  in  the  rsign  of  Pope  Nichol«,  wi*  «■«  ^edi«Uon^  e^ 
i'i'thl  iSd'ot'u^  ^ilb™r«o  "hi  ri^t'tr^'Ml-^  to  U"  L*"  ■*'«■-«■ 
5,„  ,l,e  duor  or  the  inter  KB  lliroe  tmdly  prMBrvod  fraB-M.  '^^"^,'™ 

'vnutb  twtiK^  *»>  8»^  KeOnidkus  ClOth  cent).  -  Tfce  >'»"«.  ".JT:,?'*^'*^ 
rlpUun  :    EfB    Btna    de    Rapiza   tin"  ^"^  ^"" 


(e,  »tre«co  in  lliree  McHona.     The  highesl,  now  hUf  oblile™W*-.'Cpt«- 

I.  rhrUt  between  MEchiel  wd  St.  CleScnl  L),  .nd  Osbriel  "4  Bicbota. 

-  -   (be  centre  ue  three  scenei  (rom  the  life  of  SI.  Alelloi,  pl««T 

ve  tbe  other  u  li  the  cue  with  tceuea  nn  Boaua  ureopbagf : 


of  ChHiI.  Heil  tci  them  ,  on  the  wall  of  the  retlibnle ,  on  tbe 
I  Crnclflilon,  on  the  left,  the  Anumptlon.  Over  theliiler,  Clir>«t 
ftmr  uieele  ;  «  the  eoraeni  St.  Vitns  (r.)   snd  I*o  IV.  (I.)  with 

K*too  s.  Dam-  Lea  I V.  P.  P.  Bo. ,   (ind  the   jqanre  aiailiu"  with 
■e  pereoin  were  oaujlljr  repreiented  (Bib  cenL),  —  The  [rencoei 


eroitp    „f  M»rj   »i(ii  jeiM.    On  tbo  arch  .hove,  CliriBt  (bflBrd- 

b  .?S'"^s  ot  aiigelg  sod  aalDts  on  each  side. 

n  ,,  *   «i)»«  "*  'ho  remiini  of  the  3iHncTU«s  or  Ml  Impkuu. 

k'  ''■  ■>i(f  n»*r*ei  blKk,  in  the  pl»n),  built  of  brick.    The    Bnt 

?'  *  •Ajoiiiine  chtanberj  Is  udoraed  with  stucco  euithmenU,    Tbt 

i«  J:?'^~<ito*'"^^'  to   ■>  Chapel  of  Mithrtu,  to  whlcti  tbe  atotae   of 

?l  OMWierdW  w».  fo^id.    Thwe  chuoben  ««  dasp  ud  pwU; 

*!  ""e».      The  etiircBBe  descending  to  them  ll  t  H«  end    of  tHe 

Q      j^  .^i0ra'>'''ftS0   s"*et  opposite  to  S,  Clemente  lesdi  to  the  Vi*.  i,b' 

^A.l_-:^^-°*»«»i,    wnlch  then  ascends  to  the  left  to  the  chnich  of  ^ 

«iy  _       «*Wttr4>   OoroiiiU  (PI.  n,  21  i  entrance  by  Ho  grtw   ot  tSa 
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Ospizio  di  Orfanc),  dedicated  to  SS.  Scvenis,  Severianns,  Carpo- 
phoms,  and  Victorinus,  who  suffered  martyrdom  under  Diocletian. 
Five  sculptors,  who  met  with  a  similar  fate  for  refusing  to  make 
images  of  heathen  gods,  are  also  revered  here,  and  this  is  accord- 
ingly a  favourite  church  with  the  'scarpellini',  or  stone-masons,  to 
whom  the  chapel  of  S.  Silvestro  belongs.  The  date  of  the  foun- 
dation is  very  remote,  and  the  materials  were  probably  partly  ob- 
tained from  some  ancient  structure.  After  its  destruction  by  Robert 
Guiscard,  it  was  rebuilt  by  Pasehalis  II.  in  1111,  restored  under 
Martin  Y.  by  Card.  Alph.  Carillo,  and  afterwards  partly  modernised. 

Keys  in  the  anterior  court ,   on  the  right  (Y2  ^r-)* 

The  church  now  pOMesses  two  ENTBANCB'CotJRTS,  a  peculiarity  owing 
t<>  tbe  diminution  of  iUi  size  on  one  of  the  occaaions  when  it  waa  restored, 
probably  by  Paachalia  II.  The  church  originally  extended  over  the  whole 
of  the  second  court,  and  its  former  breadth  is  indicated  by  the  ancient 
columns  built  into  the  walls  of  this  court.  The  disproportionate  sise  of 
tbe  tribune  in  the  interior  is  thus  accounted  for.  —  On  the  right,  under 
the  corridor  in  front  of  the  entrance  to  tbe  second  court,  is  the  Cap.  di 
S.  Silvestro^  consecrated  under  Innocent  IV.  in  1346,  containing  valuable, 
fhoogh  unattractive  ancient  paintings  from  the  life  of  Constantine,  in  the 
Bysantine  style.  —  The  Iktsriob  consists  of  nave  and  sialea  with  gal- 
leries. The  tribune  is  decorated  with  tasteJesa  frescoes  by  Oiovanni  da 
S.  Oiovanni.  Festival,  8th  Nov. 

The  nunnery  comprises  an  establishment  for  the  education  of  orphans. 


/ 


To  the  right,  farther  on  in  the  Via  S.  Giovanni,  is  the  Vnia  Cam- 
panay  which  formerly  contained  a  valuable  collection  of  antiquities, 
now  in  Paris  and  St.  Petersburg.  We  next  enter  the  spacious  and 
quiet    — 

Piassa  di  8.  OioTanni  in  Laterano  (PI.  II,  30^,  the  buildings 
in  which  were  chiefly  erected  by  Sixtus  V.  On  the  right  is  situated 
a  large  Hospital  for  Womenj  accommodating  about  600  patients,  and 
belonging  to  the  obstetric  department  of  the  Sapienza.  The  Via 
Merulana  then  diverges  to  the  left  to  S.  Maria Maggiore  (seep.  181). 
On  the  opposite  side  of  the  piazza  is  the  baptistery  of  8.  Oiovanni 
in  Fonte  (p.  270).  Farther  on  is  the  church  of  S.  Oiovanni  in 
Laterano  (p.  268),  and  before  It  the  Lateran  Palace  with  the  mu- 
seum (see  p.  271). 

In  the  centre  rises  an  Oheliak  of  red  granite,  originally  erected 
by  King  Thothmosis  III.  (B.C.  1599-60)  in  front  of  the  temple 
of  the  Sun  at  Thebes,  and  brought  by  Constantius  to  the  Circus 
Maximus  in  357.  In  1587  it  was  discovered  there  in  three  pieces, 
and  in  1588  was  erected  by  Sixtus  V.  on  its  present  site.  This  is 
the  largest  obelisk  in  existence,  being  104  ft.  in  height,  or  with 
the  pedestal  153  ft.,  and  about  600  tons  in  weight.  Opposite  the 
N.  side  of  the  Palace  of  the  Lateran,  on  the  left ,  Is  the  entrance- 
gate  to  the  ViUa  Massimo j  see  p.  274. 

Facing  us,  on  the  extreme  E.  side  of  the  piazza,  is  the  edifice 
containing  the  Scala  Santa »  a  flight  of  twenty-eight  marble  steps 
from  the  palace  of  Pilate  at  Jerusalem,  which  our  Saviour  is  said 
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to  hav^  once  ascended.  They  were  brought  to  Rome  in  326  by  the 
Empress  Helena,  and  may  only  be  ascended  on  the  Xnees.  They 
are  now  covered  with  wood  for  the  protection  of  the  stone.  The 
two  adjoining  flights  are  for  the  descent.  At  the  foot  of  the  steps 
are  two  groups  in  marble  by  OiacomeUiy  Christ  and  Judas,  and 
Christ  before  Pontins'  Pilate.  —  At  the  top  of  the  steps  is  the  Sancta 
Sanctorum  chapel  (not  accessible),  formerly  the  private  chapel  of 
the  popes,  and  the  only  part  of  the  old  Latoran  palace  now  pre- 
served. It  was  erected  in  1278  by  a  member  of  the  Cosmas  family 
by  order  of  Nicholas  III.,  and  contains,  among  other  relics,  a  Christ 
in  mosaic  in  the  style  of  the  9th  cent. ,  and  another  painted  on 
wood,  attributed  to  St.  Luke.  — •  The  portico  towards  the  piazza 
was  erected  by  Sixtus  V. 

From  the  adjoining  angle,  to  the  left,  the  street  diverges  to  the 
ViUa  Wolkonsky  (p.  275). 

To  the  E.  of  the  last  described  piazza  lies  the  spacious  Piazza 
m  Porta  S.  Giovaiwi  (PI.  II,  33),  towards  which  the  principal  fa- 
cade of  S.  Giovanni  in  Laterano  is  turned.  In  front  of  the  church, 
and  to  the  right  by  the  city-wall,  a  charming  prospect  is  enjoyed  of 
the  mountains  and  the  Gampagna. 

To  the  left,  by  the  Scala  Santa,  is  a  tribune  erected  by  Bene- 
dict XIV.  with  copies  of  the  ancient  Mosaics  from  the  Triclinium  of 
Leo  III,  J  or  principal  dining-room  of  the  ancient  palace.  These  co- 
pies are  from  old  drawings.  The  originals,  executed  at  the  end  of 
the  8th  cent.,  were  destroyed  in  the  pontificate  of  Clement  Xll. 
Their  subject  is  the  union  of  spiritual  and  temporal  power  effected 
by  Charlemagne.  In  the  centre,  Christ  sending  out  his  disciples;  on 
the  left,  Christ  enthroned  delivers  the  keys  to  Pope  Sylvester  and 
the  banner  to  the  Emp.  Constantino ;  on  the  right,  St.  Peter  pre- 
senting the  papal  stole  to  Leo  and  the  banner  to  Charlemagne.  — 
At  the  back  of  the  tribune  a  survey  is  obtained  of  the  arches  of 
the  Aqua  Claudia  (p.  246).  An  avenue  leads  hence  in  5  min.  to 
S.  Croce  in  Gerusalemme  (p.  184). 

The  Porta  8,  Oiovanni,  named  after  the  church,  was  erected  in 
1574,  and  took  the  place  of  the  ancient  and  now  closed  Porta  Asi- 
fiarta,  which  stood  a  little  to  the  right.  Route  hence  to  the  Gam- 
pagna, see  p.  347. 

*S.  OioTanni  in  Laterano  (PI.  m,  30;  comp.  ground-plan), 
''ommum  urhis  et  orhis  ecclesiarum  mater  et  caput\  was  the  principal 
church  of  Rome  after  the  time  of  Constantino  the  Great.  The  em- 
peror presented  to  Pope  Silvester  a  large  palace,  which  had  hitherto 
belonged  to  the  wealthy  family  of  the  Laterani,  and  fitted  up  a 
church  within  it.  It  was  called  the  Basilica  Constantiniana  after 
its  founder,  and  sometimes  8.  Salvatoris,  or  Aula  Deij  as  being  a 
second  Zion,  and  gradually  became  privileged  to  grant  the  most 
ample  indulgences.  It  was  overthrown  by  an  earthquake  in  896, 
but  was  re-erected  by  Sergius  III.  (904-911),   and   dedicated  to 
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John  the  Baptist.  In  1308  it  was  burned  down,  but  was  restored 
by  Gi^nent  V.,  and  decorated  with  paintings  by  Giotto.  A  second 
jftre  destroyed  the  church  in  1360,  after  which  is  was  rebuilt  by  Ur- 
ban IV.  and  Gregory  XI.  It  was  again  altered  by  Martin  V.  (1430), 
BiigenelV.,  and  Alexander  YI.,  and  modernised  by  PiusIY.  (1560), 
by  the  alterations  of  Borromini  (1650),  and  by  the  fa^de  of  Galilei 
(1734).  Five  important  Councils  have  been  held  in  this  church, 
Tiz.  those  of  1123,  1139,  1179,  1215,  and  1512. 

The  Fa9ai>s  by  AltMandro  GcUilei,  with  a  portico  and  open 

loggia  above  it,  is  the  best  of  this  description  in  Rome.  From  the 

central  arcade  of  the  loggia  the  Pope  used  to  prononnce  his  bene- 
diction on  Ascension-day. 

To  the  left  in  the  Bobtico  is  an  ancient  stotne  of  Conatantine  the 
Great  (Fl.  1),  found  in  the  Thennffi  of  that  emperor.  Of  the  five  entrances 
the  Porta  Santa  (Fl.  2)  on  the  right  is  closed,  but  is  opened  in  the  year 
of  jubilee.  The  central  entrance  (PI.  8)  poesesses  two  bronae  doors  with 
gariandfl  and  other  decorations.  The  portico  is  ^  ft,  in  depth  and  174  ft. 
in  width;  the  chnrch  426  ft.  in  length. 

Interior.  The  'Nave,  which  is  flanked  by  double  aisles,  is  supported  by 
twelve  pillars,  the  work  of  Borrominiy  partly  enclosing  the  ancient  Golomns. 
In  the  inohes  are  the  Twelve  Apostles,  of  the  school  of  Bermni ;  reliefs  by 
Aigairdi.  .  Over  ttiese  are  the  figures  of  twelve  prophets.  The  ceiling,  said 
to  have  been  designed  by  Michael  AngelOy  is  more  probably  by  Oiacomo  delta 
Porta.  The  richly  inlaid  pavement  dates  ttom  the  time  of  Martin  V.  On  the 
right  and  left  at  the  end  of  the  nave  are  the  only  two  ancient  granite  columns 
now  visible.  Below,  in  Aront  of  the  Conjjusio  (PL  4),  is  the  ^monument  of 
Pope  Martin  V.  (d.  1431),  In  bronze  by  Simone^  brother  of  Bonatello.  —  In 
the  centre  of  the  TBANSSPf,  which  is  raised  by  four  steps ,  is  the  "^Canopy 
<F1.  6),  a  beautiful  work  of  1367,  lately  restored,  with  paintings  by  Barna 
da  Siena,  dating  &om  1390,  but  freely  restored.  It  contains  numerous  relics, 
including,  it  is  said,  the  heads  of  88.  Peter  and  Paul.  Below  it  is  the  high- 
altar  (altare  papale)^  at  which  the  pope  alone  reads  mass ,  containing  a 
wooden  table  from  the  catacombs  which  is  said  to  have  been  used  as  an 
altar  by  St.  Peter.  The  transept  was  restored  under  Clement  VIII.  by  Oiac. 
delta  Porta  (1603)  and  adorned  with  frescoes.  Here  to  the  left  is  the  great 
Altar  of  th9  Sacrament  (PI.  6),  wifli  four  ancient  columns  of  gilded  bronse, 
which  once  belonged  to  the  original  basilica.  The  chapel  of  the  choir 
(PI.  7;  generally  closed),  to  the  left  of  the  tribune,  contains  a  portrait  of 
Martin  V.  by  Scip.  Qaetano,  and  an  altar-piece  by  the  Cav.  d'Arpino. 

The  Tribune  and  Choir  Passage  are  at  present  undergoing  restoration. 
The  Tbibunb  (PI.  8)  is  embellished  with  ^mosaics,  either  originally  executed, 
or  of  ancient  workmanship  restored  by  Jaeotnu  Torriti  (1290) :  the  Saviour 
enveloped  in  clouds  ;  below  at  the  sides  of  a  cross,  (1.)  the  Viigin,  at  whose 
feet  Nicholas  IV.  kneels,  88.  Francis ,  Peter ,  and  Paul ,  and  (r.)  John  the 
Baptist,  St.  John ,  St.  Andrew,  and  other  saints.  To  the  right  in  the  transept 
two  fine  c<dQmns  of  giallo  antSco.  Adjoining  the  organ  is  a  monument 
to  the  philologist  Laurentius  Valla  (d.  1465),  a  canon  of  this  church.  — 
The  CaoiB  Passaqe,  called  ^Portieo  leanino*  from  having  been  constructed 
by  Leo  I.,  entered  to  the  right  behind  the  tribune,  is  embellished  on  each 
side  with  mosaic  tablets,  the  subjects  of  which  relate  to  the  construction  of 
the  church ;  further  on,  to  the  right,  the  kneeling  figure  of  a  pope  (10th  cent.); 
to  the  left  in  the  centre,  an  altar  with  ancient  crucifix,  on  each  side  statues 
of  Peter  and  Paul  (PI.  10),  of  the  10th  cent.  ~  Farther  on ,  to  the  right, 
the  entrance  to  the  Sacbistt  (PI.  11),  the  inner  bronse  doors  of  wUch  date 
from  1196.  it  contains  the  monument  of  Fulvius  Ursinus ,  a  canon  of  this 
chnrch  (d.  1600>;  an  Mnnnneiation  by  MarceUo  Ventuti  after  a  drawing  by 
Michael  Angela  i  statue  of  John  the  Baptist  in  wood  by  Donatelto;  cartoon 
of  JtaphaeVt  Madonna  di  Casa  d'Alba  (original  at  St.  Patenburg).  ~  At  the 
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A  nf  the  choir  p»»»»g«  *»  *  ^?**^®  lamrble  aaaeUiWL^iam  (Pi  12),  dating 
V^  .iJrnt  IftOO;  near  it  the  TcOnila  Afa^na  £.atera»ensi^^  or  iL  ofrSuca^^ 
''^"'a^^S^  Att^^k^f^^^'Si^"***-  o«  the  right  ia  tbe^ye(ptm^ 
RAiSfaoTviU.  between  t''®  «^*?**«    proclaiming  tlie   Brstjabilee  (1300) 

y  Gf«0i(0. 

wnily,   »  _  ^ 

^Li^ct^jOiai.  dellaP^ia,  coatttins  the  Crucifixion,  an  altar-piece  bv 
&J^««ta^  Farther  on  in  the  rlglit^  i^iaie  ,    the  monument  fPl.  16)  of  Card. 


Guiawno  (d.  128T).  -  Os  th«  Left  ;T lie  *lst  chapel,  that  of  8.  Andrea  CJowini 
CP\  ni ,  designed  by  Qaltlet  In  lTd4,  containa  ancient  columna  and  a  large 
vessel  oi  porphyry  from  the  portico  of  tlie  Pantheon,  in  front  of  the  bronze 


found  the  antiques  now  in  the  Pal.   Corsini. 

The  saorisUn  conducts  Yisitors  to  the  left  from  the  last  chapel 
\  (PI.  18)  into  the  interesting*  Court  of  the  MonasUry,  of  the  13th  cent. , 
with  nomeious  small  spiial  and  inlaid  columns.  Various  fragments 
from  the  old  church  are  placed  in  the  passages.  The  monastery  was 
founded  at  the  end  of  the  6th  cent,  by  Benedictines  from  Mte. 
Casino. 

The  Portico  of  the  right  transept,  opening  on  the  Piazza  S. 
Giovanni  in  Laterano,  was  erected  by  Sixtus  V.,  the  founder  of  the 
palace  (see  below),  while  the  small  campanili,  standing  far  apart, 
were  built  by  Pius  IV.  The  corridor  below  to  the  right  (PI,  19), 
oontains  a  bronze  statue  of  Henri  IV.  of  Prance,  by  Nic  ^^ordieri. 
In  the  S.W.  angle  of  the  Piazza  S.  Giovanni  in  Laterano  is 
situated  the  octagonal  *  Baptistery,  II  BaUisiefo,  or  8.  Giovanni  in 
\  ^^onU  (Plan  of  Rome,  II,  30),  where  according  to  a  Bomsn  tradition, 
I  ^'oustantine  the  Great  was  baptised  by  Pope  Silvester  in  324  (the 
'act,    however,  being  that  hie  baptism  did  not  take  place  till  337, 


/^Ol*ly  before  his  death).    Sixtus  III.  (d.  440)  is  regarded  as  the 
^^^nd^^  of  the  chapel.    This  was  long  the  only  baptistery  at  Home, 

^n      *^*^'*®^  •  ^^^^  ^^^  *^^  ^^^^^  buildings  of  the  kind.    In  461 
^qP^   :^il*rius  added  to  the  baptistery  the  Oratories  of  8t.  John  and 
t/j  ^n     ^J^^^aptist  on  the  E.  and  W.  sides  respectively,  and  about 
^h^  y^^^a       ^^^^  ^^'  ****®^  ^^^  Oratory  of  8.  VenanziOy  adjoining 
*«l    *  C^^  *^^^^'  ^^^'  wofed  thebaptistery  with  lead,  and   his 

^    ^^^^*'*  <^ecorated  and  modernised  it. 
«^^tK^^     ■^«!i***'?i^  *^°  Entbakoes,   one  from   the  piasza,  an*   one 
^2:  S  tM^^^^h^^^^t^J^^  ^^^  <>*»  "*«  '«"  on  leaving  the  right  tranaept  of 
^^I^S^o^^^  t^^^***J!^**-    ,^**«  ***'«'•  entrance   to  the  Baptistery  is  ei^M- 
V*^  ?  ^^"^11^  »«»«ie"»t  c^umns  of  porphyry   with  their  architrave,   built 
^>i^^    r^Wd.  *^  ^^^  "^- '  *"**  ^^  "  ***®  portico,  BMMtioned  below, 

|5*^i^>c:r^5^  is  dii*?'*^i«^  **  ^^^  ®°'®'  **^®  precincts  of  the  BAPTiSTaaT 
O^fr/'  iwmna^^^rnKi*®®'^*™!  *P*««  •^^d  surroiiBding  psMago  by  eisht 
i^  !  <=^.f^  «S  W^^^^J^y  ^»h  an  antique  architrave  in  ftiSile,^ch 
i^    t^i--^  ^asST^  ^e  ^^""^^  t»y  Constantine.     la  the  centre  ia  thT^nt 

^  ^^.^e^^^    '^f  th^®  J^ni  ii,\}^^  Oeatoky  of  John   thb  Bafwst,  eoniaiikine 

^^h^t^^l*>3,  aSS    Swfed   K?/^"*®  ?y  ^'  .^«'«^*-,  executed  in  1772  cS*r 

^^t^^^  *  **^    placed   between  two  columaa  of  serpentines  iTha    Wiae 
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doom ,  presented  by  Hilarius ,  are  said  to  originate  from  the  Thermie  o 
Caracalla.  —  On  the  left,  oppt>site  this  oratory,  is  the  Obatobt  op  St 
John  ,  with  bronze  doors  of  the  year  1196 ,  and  adorned  with  Mosaics  (5tl 
cent.)  representing  birds  and  flowers  on  a  golden  ground.  The  statu* 
of  the  saint,  between  two  columns  of  alabaster,  is  by  Landini  (d.  1504).- 
The  door  in  the  centre  leads  into  what  was  formerly  the  Pobtico  {Porti 
eus  8.  Venai^ii)y  as  the  chief  entrance  was  originally  from  the  court.  Ii 
1154  the  portico  was  converted  into  two  chapels.  The  apse  to  the  left  ii 
enriched  with  handsome  Mosaic  of  the  6th  cent.,  consisting  of  gold  ara 
besqnes  on  a  blue  ground.  Over  the  door  to  the  Baptistery  is  a  Cruci 
flxion,  a  relief  in  marble,  of  1494.  —  A  fourth  door  in  the  Baptistery  ii 
the  entrance  to  the  Oratorio  di  S.  Vkmamzio,  with  ancient  mosaics  of  th« 
middle  of  the  7th  cent. 

Adjoining  the  church  of  S.  Giovanni  in  Laterano,  on  the  N 
side,  is  the  — 

Palazzo  del  Iiaterano  (PI.  II,  30),  to  which,  together  with  th( 
Vatican  (p.  288)  and  Castel  Gandolfo,  the  privilege  of  exterritori' 
ality  was  secured  by  a  law  of  13th  May,  1871 .  This  was  the  residence 
of  the  popes  from  the  time  of  Constantino  down  to  the  migration  t4 
Avignon.  The  old  palace  was  much  more  extensive  than  the  present 
and  included  also  the  Sancta  Sanctorum  Chapel  (p.  268).  After  i 
g;reat  fire  in  1308  it  lay  in  ruins,  which  were  removed  by  order  o 
SixtusY.  and  the  new  palace  erected  by  Domenieo  Fonltana  in  1586 
As  it  remained  unoccupied,  it  was  converted  by  Innocent  XII.  intt 
an  orphan  asylum  in  1693.  In  1843  Gregory  XYI.  set  apart  th< 
palace  for  a  collection  of  the  heathen  and  Christian  antiquities  fo 
which  the  Vatican  and  Capitoline  museums  no  longer  afforded  space 
and  named  it  the  *MiiBeiim  C^goriannm  Itateranensey  a  collectioi 
which  has  since  then  steadily  increased  in  Importance.  Visitor; 
admitted  daily,  except  on  holidays,  9-3  o^clock.  The  entranci 
Is  by  the  portal  in  the  piazza  opposite  the  obelisk  (p.  267);  visitor 
ring  on  the  right  in  the  passage.    Compare  ground-plan. 

On  the  ground-floor  Is  the  so-called  *Mv8bo  Pbofano,  a  collectioi 

of  ancient  sculptures  ,  including  several  admirable  works.     Theri 

are  neither  catalogues  nor  numbers ,  but  the  custodian  (3/4  - 1  fr. 

is  well  informed.    A  scientific  German  catalogue  was  published  b; 

Benndorf  and  Schone  at  Leipsic  in  1867. 

We  begin  on  the  right,  under  the  arcades  of  the  entrance-wing 
I.  Room.  Entrance-wall :  relief  of  the  Abduction  of  Helen  \  tomb-relic 
(warrior's  farewell) ;  priest  of  the  oracle  of  Dodona  (fountain-relief).  Lei 
wall:  two  pugilists,  named  Dares  and  Entellus  (in  relief)^  bust  of  Marcu 
Aurelius^  Tir^jan  (head  restored  by  Thorvaldsen)  accompanied  by  senator 
(relief  from  Tragan's  Forum)  \  in  front  of  the  latter  a  statuette  of  Nemesis 
Nymph  suckling  a  child,  perhaps  the  infant  Pan,  in  relief.  Bight  wall 
sarcophagus-reliefs  of  Mars  and  Rhea  Silvia  (the  latter  being  a  likeness  c 
the  deceased  woman)  \  Diana  and  Endymion ;  Adonis  \  Diana  and  Endymioi 
In  the  centre  a  mosaic  with  pugilists,  from  the  Thermae  of  Caracalla  (see  it 
floor,  p.  274).  -^  II.  Room:  interesting  architectural  fragments,  especiall 
from  the  Forum  of  Tr%jan.  Fragments  of  a  *frieze  in  the  centre  of  th 
walls  of  the  entrance,  the  egress,  and  that  on  the  right  merit  inspection 

—  III.  Room:  by  the  entrance-wall  a  status  of  ^sculapius.  Bight  wall 
''Antinous  (head  new),  found  at  Ostia.  Wall  of  egress :  child's  sarcopbagu 
with  scenes  of  pugilism.    In  the  window  several  handsome  feet  of  tables 

—  IV.  Boom  >  on  the  entrance-wall,  *  Medea  with  the  daughters  of  Peleus,  i 
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Oreek  relief.  On  the  board  above  (numbered  762)  a  beautiful  small  head 
of  a  female  satyr.  Statue  of  Ghsrmanicus.  Right  wall :  ^statue  of  Mars.  Wall 
of  egress :  copy  of  the  reposing  satyr  of  Praxiteles.  On  a  cippus :  ^bust 
of  the  youthful  Tiberius.  In  the  first  window :  basis  of  a  column  from  the 
Basilica  Julia.  In  the  centre  a  beautiful  basin  of  lumacchella  (a  kind  of 
shell>marble). 

We  now  cross  the  passage  to  the  — 

I  V.   Boom.    Bight  wall:  Boman  portrait-bust^  statue  of  Pan^  a  Muae; 

I      statue  of  nymph  ^  ^cinerary  urn  with  representation  of  a  <;Qck-fight.    In  the 

1      centre:  sacrifice  of  Hlthras  (found  near  the  Scala  Santa);  stag  of  basalt^  a 
cow.  —  VI.  Boom  :  collection  oi-  sculptures  from  (Dervetri ,  me  ancient  Ccere, 
probably  found  among  the  ruins  of  a  theatre.    Entrance  wall :  left,  circular 
altar  with  Pan  and  two  dancing  Horae  \  on  it,  a  colossal  portrait-head  (per- 
haps Augustus) ;  right,  statue  of  an  emperor,  head  new.  Bight  wall :  draped 
statue ;  colossal  sitting  figures  of  Tiberius  and  Claudius,  between  them  the 
younger  Agrippina  \  tc^^a  statue  (perhapa  the  elder  Prusus).    Wall  of  egjress : 
\    statue-  of  an  emperor  ^  bust  of  Caligula.  In  front  oftt :  relief  with  representation 
I    of  the  deities  of  three  Etruscan  cities  (Vetulonia,  Volci,  Tarquinii).    On  the 
/    pillar  between  the  windows :  female  portrait-statue  (perhaps  Druailla).     In 

'  the  centre,  two  sleeping  Silens  (from  a  iountain);  altar  with  representation 
of  sacrifice.  —  VII.  Boom.  On  the  right  :V^  dancing  Satyr,  found  near  S.  Lucia 
in  Selce,  possibly  from  a  group  by  Myron  t  Marsyas  endeavouring  to  pick  up 
the  flutes  thrown  away  by  Athene,  and  staggering  backwards  on  the  appear- 
ance of  the  goddess  (p.  xxxi).  By  the  door :  (r.)  head  pf  ParU (?)  ;  (1.)  bar-  x. 
barian  monarch.  Left  wall:  Apollo.  Opposite  the  entrance :1 '-^'^ Sophocles,  jjt 
one  of  the  most  beautiful  ancient  portrait-statues  in  existenee,'^found  at  Ter-  ^ 
racina  in  1^&  The  desire  to  exhibit  this  statue  in  aa  appropriate  locality 
contributed  in  a  great  measure  to  the  foundation  of  the  Lateran  muMom.  — 
VIII.  Boom:  Entrance-wall:  left,  relief  of  a  poet,  with  masks,  and  a 'Muse; 
right,  sarcophagus  with  the  Oalydonian  hunt ;  above  it  small  head  of  a  sleeping 
nymph.  Left  wall:  Meleager  slain  by  Apollo.  In  the  centre:  *stattie  of  Po- 
seidon, found  at  Porto.  — <>  IX.  Boom,  containing  numerous  architectural  frag- 
ments brought  to  light  by  the  excavations  in  the  Forum  and  the  Via  Appia. 
Entrance- wall :  sarcophagus  -  relief  with  masked  Cupids  bearing  garlands. 
,  Wall  of  egress ,  to  the  leA  by  the  door :  small  head  of  Victory.  In  the  centre : 

*     '"^triangular  ara  with  Bacchanalian  dances.  —  X.  Boom:  chiefly  sculptures 

Vrom  the  tombs  of  the  Haterii,  on  the  Via  Labicana  -ftear  Gentocelle,  found 

in  1848.  .  £ntrance<wall :   male  and- female  portrait- busts;  between  them 

f^    relief  of  ?.  large  toipb,  with  powerful  lifting-noachioe  adjacent.  Bight  wall : 

(relief  of  the  laying  out  of  a  dead  woman,  surrounded  by  mourners.  Wall  of 
egress :  relief  with  representation  of  Boman  buildings,  among  which  the  Co- 
losseum is  distinguishable.    Above  it  a  relief  with  Mercury  (brokeu),  Ceres, 
Pluto,  and  Firoserpine.    In.  the  centre :  Cupid  on  a  dolphin. 
We  next  cross  a  second  passage  to  the  ^- 

XI.  Boom.    The  sculptures  are  chiefly  from  the  tombs  on  the  Via  La- 
tina  (p.  347).    Entrance-wall :  to  the  I6ft  sleeping  nymph,  from  a  fountain  ;  to 

•  the  right  Bacchanalian  sarcophs^us ;  thei)  statues  of  Liber  and  Libera.  Bight 
;  wall :  several  statues  of  the  bearded  Bacchus ;  sarcophagus  with  the  Seasons; 
;  Bphesian  Diana ;  sarcophagus  with  Adonis.  Wall  of  egress :  sarcophagus ; 
]   Greek  tomb-relief  (farewell-scene).    In  the  centre :  large  sarcophagus  with 

*  triamplial  procession  of  Bacchus.  —  XII.  Boom.  Entrance-wall :  00  youthful 
Hereules ;  r.  "'sarcophagus  with  the  story  of  Orestes  (death  of  iEglstheus,  etc.). 
Bight  wall:  large  sarcophagus  with  Cupids  bearing  garlands.  Then  a  head 
of  Augustus.  *Boy  with  a  bunch  of  grapes. ,  In  the  comer :  statue  of  a  Satyr. 
Wall  of  egress :  'sarcophagus  with  the  destruction  of  the  Children  of  Niobe, 
found  in  theVigna  LoEsano  Argoli  in  1889.  —'XIII.  Boom.  Entrance-wall: 
relief  of  a  Titan  fighting;  *  portrait  statue  of  C.  €selius  Satuminua  (in  Parian 
marble).  Wall  of  egress :  r^ief,  Pylades  supporting  the  exhausted  Orestes. 
In  the  centre :  oval  sarcophagus  of  P.  Csecilius  Vallianus,  with  the  represen- 
tation of  a  faneral'banquet.  Then  a  three-sided  '*  candelabrum  -  stand  with 
Pluto,  Neptime,  and  Penephone.  —  XIV.  Boom.  Entrance-wall :  (r.)  a  small 
group  in  relief,' possibly  Orpheus  and  Eurydice.  Left  wall :  ttnflhJAhCid  statue 
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oil  the  first  Boo-  ^i^^Benm   and   the  E*ic1:are  G»]|orv    ^ 
on  the  tMthe,   g,^'  the  paUee.       The   prinoip.l  en^,'     *^'»''"«''ea 
dosed,  we  ring     ^*    of  the   coort ,   to  the  right,    if  .hi?  *"  "'^'"  " 
then,  in  the  ^'   «   mentioned   «t  p.   27i,  in  the  /„  Jfl.f  """"  '' 
the  w^I«  *r  Ch'^r  *"  «>e  right,  «eend  »  ^tairca^rtLX  je^t"?^^ 

by  the  Pad,„  JtS^,*'*"""'"  -^.s  founded  b^  Pic,  ix.  .„d  «rr««ed 
onr  deacripy        *'™>*    and  the   Commendatore  de  Koni      Wo  beglii 
moJi^^th^'^t   hJn  **>«  »l*Ove  mentioned  prindpal  entrance. 
o(^  PalS**  in  li,;       '*"■'■««   of   Christ    by    :SO,b™,*J;   i„   the    wall  ti».» 
liitt^'  the^„=«ntre,  Christ,  Peter,   »nd  P.ul  from  ihs  lc.w«  =!.>.«*' 

Miratlso?^^  ''-    O" '*■«  "^ «•■'■-, ^'^ '"fif^^  of  Ue    CrWllo"-, 

among  the  ^-"e  ^""'•P***"  .  if,'™..™  of    tbs   M"*'-*^?^^; 
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_» aei  Y*j^  •-»*  rr.B  of  J  ^ 
l»4'?*'  see  P-   1  -1  »-^  . 
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wv,  UO    On  the   mlnfl  of  the  ancient    ^?"»  ^i^'^*   ^jJT  p^^ 
great  martyrdoms   at  Rome   sprang    Tip     tHe    <^*«r«f  .f  JL^^fj;  "Jf^^ 
immediate  neighbourhood  of  whicU  pag»nf  sm  J?»in*»i°«*  *;f  t^froJi^ 
greater  ohstinScy   than   in  any  otl»eir  part   of  the  city.  /^i,**'/!^.  5* 
church  ^as  situated  a  highly    reve,-ed   sbrine  of  J^it^r^'^.J;^^  S^  ^l^' 
sun,  the  monuments  in  whose  honour  aire  proved  by  in«c"P*i<>?»f  *2JzZ 
down  to  the  year  390.     Another  circxiiostance  which  tended  to  s nape  lae 
future  of  this  part  of  the  city  was  the  erection  by  Hadriak  of  his  gigannc 
Tatnb  on  the  bank  of  the  river.     Tbis  monument  was  afterwards  conyertwi 
into  a  tate-de-pont,  but  at  wbat    date  is  uncertain.    In  537  it  effectually 
repelled  the  attacks  of  the  Goths,   and   since  that  period  it  has  confltatnted 
the   citadel  of  Rome,   commonly    called  the  Caatle  of  8.  Angelo ,  on  the 
possession  of  which  the    mastery    over     the    city  has  always  depended. 
Around  the  Church  of  St.  Peter  sprang  np  a  nnmber  of  chapels,  chnrchej, 
^monasteries,  and  hospitals,  and  in    the  pontificate  of  Symmachds  (49ww) 
^  P&pal  palace  also.    Foreign  pilgrims  soon  began  to  establish  settlements 
tift^  J  named  seholaey   or  bor^At,    of  which  in  the  8th  cent,  four  are  men- 
th«   T    ***  biatory,   via.  those  of  the  Saxons  (i.e.  English),   the  Fri«i»M, 
com  *'®™'>»«l» »   »»d  the  Franlcs,    who    in    time   of  war  formed  sepanite 
a«rJP*»»ies  of    soldiers.     In    order     to    protect   the  whole  of  thin  region 
in  fJSft  *^®  predatory  incursions   of  the  Saracens ,  Lko  IV.  surronnded  it, 
of  iK^»   ^****  *  ^*'^  *^  ^*-    ***    height ,    and    thus  became  the  founder 
renea?  ^■«'«<«*  Leimina  named    after    hina.      This   quarter  of  the  city  wm 
occa-4  *^^y^  destroyed   during    the    conflicts    of  the  middle  agen,  aa  on  the 
When  ?**  ^^  *^®  '®*/®f'*  ?^  Henry   V.   before  Robert  Guiscard  in  1084,  and 
new      ^®  Castle  of  S.  Angelo  was   destroyed   by  the  Romans  in  1879.  A 
fron,  **[*  in   *l*e  history  of  the  Borgo    began  with  the  return  of  the  pope* 
«idPi..v  ^^fif"^'*',*^'®®**    gradually    sprang    np  ;     and  the  walls  were  con- 
in  Y*oJy   extended.     Euoknb  IV.    and   Sisctus  IV.  were  particularly  active 
the    ®^oJoping    the  Borgo ,    and  it   attained  the  height  of  its  prosperity  in 
Cent  ^Ontiac»t&    of  Jui.ii7B  II.    and  Lko   X.    at    the  beginning  of  the  16th 
thp  5*^.      The     papal  court,    however,    was  nnable  permanently  to  attract 
bo^  "Rainess     ^^  the   city   to   its    neighbonrhood ,   and  a  sparse  and  poor 
g"Pulation,    engaged  in  the  humbler   branches  of  trade,  now  lives  beneath 
Ck    '^^dow    of    *^*®  most  famous  chnrch   and  the  most  imposing  palace  in 
tn^^^tendotxh,       Down  to    the  pontificate    of  Sixtus  V.  the  Borgo  belonged 
K    *^o  Dooes*    ^^^  ^*y  without  the  bonnds  of  the  municipal  jariadiction; 
Jo  '  *hat  nor>«     ^^^^OT^^^  **  ^i*^   *^e  city  as  a  *7thRione',  and  in  the 
J'^biscife    or    ^^^  ^*'   ^^^   *^®  inhabitants    of  the  Boigo  declared  their 
"eoire  that   i*    should  continue  to  form  an  integral  part  of  Borne. 

5'he  t>ri<i^^  wMch  crosses  the  river  highest  up  isthePoateS. 
"^^olo  fPl-  ^»  ^^^'  consisting  of  Ave  arches,  but  originally  of  seven, 
^^e  next  tl»^   ^^^^  ^^  ®*®^  ^^^^  "being  now  built  up.    It  was  erect- 
Jo  ^y  Hadrl«-«*  j"*  ^^^^^  ^  connect  his  tomb  with  the  city  in  A.D. 
^^»  and  na-^i^^^  after  Mm  Pona  uEUu8.    At  the  S.  end  of  the  bridge, 
r^  the  site    o^  ^Z^  old  chapels,  Clement  VII.  erected  statues  of  Pe- 
®'  by  Z.or^'^^^r^'  /^^  ^*^^  ^y   -Paoto  Bomano.    The  ten  colossal 
®**tue8  of  a.r»^f^8,  iqmierly  mucb  admired,  were  executed  from  Ber- 
?>*«  design  ^  one  ane^lTfn^^i^'^y  to  the  low  ebb  of  plastic  taste  at 

'oneouBiy    *^^I^not^n  s  T^i  Mmself;    two  executed  by  Mm  for 

leads  dlx«<=^^txib  erectThy  H^'^^l^^^'  ^'  *^)'  "^^^'^  ^«  ori^! 
nally  O^o    ^^  ^  ^^y  Hadrian  for  himself  and  his  succei^^ 
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(Moles  Hadriani),  after  the  example  of  the  mausoleum  of  Augustus, 
the  tomb  of  Ciecilia  Metella,  etc.  It  was  completed  in  140  by  An- 
toninus PiuB.  On  a  substruction,  114  yds.  square,  now  concealed 
by  rubbish,  arose  a  cylinder  of  travertine,  80  yds.  in  diameter, 
encrusted  with  marble,  of  which  covering  no  trace  now  remains. 
Around  the  margin  of  the  top  of  the  cylinder  stood  numerous  statues 
in  marble.  The  cylinder  was  probably  surmounted  by  another  of 
smaller  dimensions,  on  which  a  colossal  statue  of  Hadrian  was  placed. 
The  head  in  the  Sala  Rotonda  of  the  Vatican  is  supposed  to 
have  belonged  to  this  statue.  According  to  others  the  pine-apple 
mentioned  at  p.  308  formed  the  culminating-point  of  the  structure. 
The  total  height  was  about  165  ft.  From  Hadrian  to  Septimius 
8everu8,  and  perhaps  down  to  a  later  period,  all  the  emperors  and 
their  families  were  interred  here.  When  the  Goths  under  Yitiges 
besieged  Rome  in  537,  the  tomb  was  converted  into  a  fortress,  and 
the  statues  on  the  summit  were  hurled  down  on  the  besiegers.  At 
the  end  of  the  same  century,  Gregory  the  Great,  while  conducting  a 
procession  to  pray  for  the  cessation  of  the  plague  then  raging,  ^beheld 
the  Archangel  Michael  sheathing  his  sword'  above  the  Castello  S.  An- 
gelo,  in  commemoration  of  which  Boniface  IV.  erected  the  chapel  of 
S,  Angdo  inter  Nubes  on  the  summit.  This  was  afterwards  replaced 
by  the  marble  statue  of  an  angel  by  Monteh^y  and  in  1740  by  the 
present  bronze  statue  by  Ver$chaffelt,  From  923  onwards  the  edifice 
was  always  used  by  the  party  in  power  as  a  stronghold  for  the  pur- 
pose of  maintaining  their  sway  over  the  citizens.  In  1379  it  was  al- 
most entirely  destroyed  by  the  Romans.  From  the  time  of  Boniface  IX. 
downwards  the  castle  was  in  possession  of  the  popes,  and  in  1527 
Clement  VH.  sustained  a  terrible  siege  here,  on  which  occasion  Ben- 
venuto  Cellini  asserted  he  had  thence  shot  the  Conntftable  de  Bour- 
bon. The  outworks  were  constructed  by  Urban  V.,  and  about  1500 
the  covered  passage  leading  from  the  Vatican  to  tiie  castle  was  ad- 
ded. In  1822  the  interior  was  freed  f^om  rubbish.  The  fort  was 
newly  fortified  by  Pius  IX.  Permission  to  visit  It  must  be  obtained 
at  the  office  of  the  commandant.  Via  del  Burrd  147,  2nd  floor.  A 
sergeant  acts  as  guide  (V2-I  ^r*?  ^^^  ^aore  for  a  party).  The  entrance 
is  to  the  right  of  the  sentinePs  post. 

The  ancient  entrance  is  Been  in  the  court,  opposite  the  bridge.    A 
passage   gradually  ascended  thence,  winding  round  the  walls  in  the  in- 


terior, and  then  diverging  from  them  to  the  Tomb  GHAiiBBa  in  the  centre, 

"led  partly  by  other  approa 
resting-place  of  Hadrian  and  his  family,  and  still  contains  the  four  niches 


which  is  now   reached  partly  by  other  approaches.    This  was  the  last 


for  the  reception  of  the  urns.  These  are  now  empty;  but  a  sarcophagus 
of  porphyry ,  the  lid  of  which  is  now  used  as  a  font  in  St.  Peter's ,  is 
said  to  have  been  found  here.  The  visitor  is  also  shown  several  gloomy 
dungeons  in  which  Beatrice  Cenci,  Cellini,  Cagliostro,  and  others  are  said 
to  have  been  incarcerated  \  former  apartments  of  the  popes  \  and  a  saloon 
with  frescoes  by  Raphaers  pupil  Ptrino  del  Vaga.  The  view  from  the 
summit  is  remarkably  fine,  especially  of  St.  Peter's.  It  is  here  that  the 
Oirandola  (p.  116)  takes  place. 

The  Castle  of  S.  Angelo  is  adjoined  by  the  Piazza  del  PlebisoitO) 
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formerly  the  Pxaua  Pia  ,  whence  four  streets  diverge  to  the  W.  i 
in  the  centre,  on  both  sides  of  the  fountain ,  which  like  the  two 
adjacent  facades  was  erected  by  Pius  IX. ,  are  the  streets  called 
the  Borgo  Fccdkjo  (1.)  and  Borgo  Nwmo  (r.);  to  the  left,  by  the 
river ,  the  Borgo  8.  Spirito ;  to  the  right  is  the  Borgo  8.  Angdo, 
To  the  N.,  between  the  latter  and  the  city- wall,  lies  a  dirty  quarter 
consisting  of  mean  houses. 

The  ordinary  route  to  the  Vatican  is  by  the  Boroo  Nuoyo.  To 
the  right  in  this  street  is  the  church  of  8.  Maria  TrasporUina  (PI.  1, 

7,  6),  erected  in  1566.  Farther  on,  to  the  right,  in  the  small  Piazza 
Scossa  Gavalli,  is  the  handsome  *FalMio  Girand  (PI.  4),  now  Tor- 
Ionia,  the  property  of  Prince  Torlonia,  erected  in  1506  by  BrarnanU 
for  Card.  Adriano  da  Cometo ;  the  poor  portal  dates  from  the  ISth 
cent.  In  an  adjacent  building  are  several  valuable  antiquities,  in- 
cluding the  so-called  Vesta  Giustinianl ;  visitors  not  admitted.  — 
Near  it  is  the  insignificant  church  of  8.  Oiaeomo  (PI.  7).  In  the 
centre  of  the  piazza  is  a  small  fountain. 

On  the  right  in  the  Borgo  Nuovo,  farther  on,  is  the  Pal,  Rie- 
eiardiy  erected  for  Giacomo  da  Brescia,  the  physician  of  Leo  X.. 
from  a  design  attributed  to  Bald.  Peruzzi.  Proceeding  hence  iu  a 
straight  direction,  we  reach  the  Piazza  Rusticvcci,  288  yds.  in 
length ,  which  forms  a  kind  of  entrance-court  to  St.  Peter's.  Ra- 
phael's house,  which  stood  on  the  right  side,  near  the  Pal.  Ac- 
ceramboni  (PL  2),  was  removed  when  the  piazza  was  enlarged. 

The  BoBGO  S.  Spisito  ,  issuing  from  the  Piazza  del  Plebiscite 
(or  Pia),  terminates  under  the  colonnades  of  the  piazza  of  St.  Peter. 
To  the  left  in  this  street ,  by  the  river ,  is  the  spacious  OspedaU  di 

8,  Spirito  (PI.  I,  7),  established  by  Innocent  III.,  and  embracing  a 
hospital ,  a  lunatic-asylum ,  a  foundling-institution  (shown  2-4  p. 
m. ;  permesso  obtained  at  the  offlce  of  the  administration,  or  in  the 
library),  an  establishment  for  the  reception  of  girls,  a  refuge  for  the 
aged  and  infirm,  and  a  valuable  medical  library  (open  8-12  o'clock). 
The  three  departments  first  mentioned  can  accommodate  1000,  500, 
and  3000  persons  respectively.  The  Military  Hospital  is  on  the 
opposite  side  of  the  street.  The  ^borgo',  or  settlement,  of  the 
English  was  once  situated  here. 

Farther  on ,  to  the  left ,  is  the  church  of  8.  Spirito  in  Sassia 
(PI.  i2),  erected  by  Antonio  da  S.  Gallo  under  Paul  III.,  and  the 
facade  by  Mascherlno  under  Sixtus  V.  It  belongs  to  the  adjoining 
hospital  and  contains  nothing  noteworthy,  except  a  bronze  ciborium 
attributed  to  Palladio  over  the  high-altar. 

We  next  observe  on  the  left,  at  the  end  of  a  side-street,  the 
Porta  S.  Spirito  y  from  which  the  Via  della  Longara  leads  to 
Trastevere  (see  p.  320). 

A  short  distance  from  the  colonnades,  on  the  right,  is  8.  Lo- 
renzo in  Piseibus  (PI.  10),  a  church  of  ancient  origin,  but  rebuilt  in 
1659  j  on  the  left  Is  the  small  church  of -S.  MichcU  in  Saasiay  formerly 
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to  front,  endogeei  ^*f  '^  *'  *  «q««re  with  «,  eUiptiwI  sp^e 

breadth  260  ^d^n.^  '^  the  cburch  "370  yd,  .„d  it,  greatest 
1667,  conteli*  fo^^'"*'.  ""?*  colonn»ae8,  which  were  erected  in 
coverikl  Pa88»6«=***i^  series  of  columns    of  the  Done  order.     Three 

LwnnnderBftv:  t'^^^'^nted  to  B50,OUO    scudi,  the  pavement,  laid 
ve^y  iSs  ag     ^  XIII.  ,  alone  cost  88,000  scudi.    The  effect  is 

IarJeKrcl\^,^^thepU^^^  forms  an  appropnate  «ymict  to  the 

'  f  K??rLTvni.^^**''«*  ^\he  centre  of  the  piazza,  which  is  destitute 
'  ^^^''TfiF^^'^'  Was  brMiKht  from  Heliopolis  to  Rome  by  Caligula 
'   kind tt  '^  '^^  Vati^'^frcus,    and  is  the  only  monument  o/the 

.  ^"fro^.'^^*^  V^l^l^'I^I.^'u^^^^  «-««»»ted  by  Fontana  to 

weigh  aboxxt    Q^  \^^  1586  this  huge  vau       ^^  ^^  ^  ^^^  .^  ^^g. 

na\   position  ,  ^li*^^s»    jwaa    'enap^®**^^^d    under  the    aupcrintendence    of 

Douxenico   ^oii«J^*^^^  .  lOth    Sept.    erect^  f  ^^.^  ^^t^emgy 

dimcult  uiiafei:*^^?   ^'^    »ta  present    site-      ^^  ^  related  that  Fontana  m  ttoe 

construction   of^^S^^^^  fiSquently  sc^n-  ,  J'J^ke  ilowlnJ;  for  t^-^^^S-  \ 

of  the  rop«a  rF^^iB  machines  bad  O'^^^^^'LeiSt,  and  that  at  tUei-vo**  ^^ 

cal  moment,  ^'Sj^^^t  ^^  t^e  enormous  weign»j^«g        ^^^^^  IP^Vs    ^^'^ 

from  8houtii.^^*««g^  the  bystanders  were  gj^"^!^,   B^e^ca    ^V?;-,^  i^l 

exclaimed  :***?.  one   of   the  800   workmen,    ^e  ^^pes)  ,    tl^^   ^^^o^  ^%  \ 

difficulty.       A„^«l«»  »lle    funi!'    C  water    o»  ^^.^^ra  near  S.^^^^^^y  tor  \ 

granted  th^^®  ^mT^*''**.  hi«  relations  ^^^i>ranches  on  ^^^ 

St.  Peter's.      Privilege   of  providing   «>«  P***"  4«Aioat0T  oi  ^»^J 

points  o?\jf ''""»«•»»  ro»nd  the  obeU«k  ^/Pj^  b»»aBome^  J^„„  ,^e 

other  nn^^H"'  **  «"«  "«'  t**^  Jtlde  *'«*''**  tbe  centres  of  the 
the  fottnu?*  ^""*^''*  ^I-  On  ®**'^ ,!«  lAdlcating  *Jf  t^^ence  as  one. 
radii  Of  )^**»8.  "  »  'ound  slab  of  »***^  Jticb  »l?^t  peter' s,  formetly 
At  the  8ii^®  colonnades,  e»ch  series  of  J  ^loo  ofrz;  ^^o  now  at  the 

by  ^otka  ^^  *''®  ^ertstv  /    «oC^    »»*  is  the  entrance  to 

Tl,«  «^  »_  .«!.  ^        -.««»*    *o  ba^e  heen  founded 

1  r  Jr*®'  8-  Z""*.  ik  '  Pi»*^^  &•  ^    i*  ^^FO^^te  aisles,  aud  tra.,i. 
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sept,  on  the  site  of  the  circus  of  Nero,  where  St.  Peter  is  said  to 
have  suffered  martyrdom,  and  contained  the  brazen  sarcophagus  of 
the  apostle.  The  church  was  approached  by  an  entrance-court  -with 
smaller  churches,   chapels,   and   monasteries.     The  interior    was 
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sumptuously  decorated  with  gold,  mosaics,  and  marble.  At  Christ- 
mas, in  the  year  800,  Charlemagne  received  here  the  Roman  imperial 
crown  from  the  hands  of  Leo  III.,  and  numerous  emperors  and  popes 
were  subsequently  crowned  here. 

In  the  course  of  time  the  edifice  had  at  length  become  so 
damaged  that  Nicholas  V.  determined  on  its  reconstruction,  and  in 
1450  began  the  posterior  tribune,  from  the  design  of  the  Florentine 
Bernardino  Rossellini.  According  to  this,  the  church  was  to  haye 
the  form  of  a  Latin  cross  (i.e.  with  one  arm  longer  than  the  others)^ 
and  the  ohoir  was  to  be  rounded  internally,  and  to  form  half  of  a 


htVotiMW).  BOSSE.  V.  Uight  Hank.    281 

hewgon  eitetnally  _  The  proportions     were  eo  odjaated  ihit  the 

choltaii4thet(ai\s^;pt  odmpjeteiy    enclosed  the  corresponding  ptna 
of  ihe  old  chuielv.  -xhe  walls  had  risen     to  i  height  of  4-5  ft.  only 

«hen  it  w"  interna  ^ted  by  the  deatb   of  the  pope. 

The  work  waa  not  resumed  till  50  yean  J.ter,  when  ■  new 
impulse  was  give^  ^^j  j^^  undertaking  by  He  We*  of  JuUu»  II.  to 
erect  i  monwrneixt  ^o  himself  durilig  h***  "''"  lifetime  (p.  188),  for 
which,  as  tbeto  i^a.n  no  sufficient  room  fa  the  church,  It  wbb 
proposed  to  add  a  chapej  For  this  proposal  was  next  substituted 
another,  that  the  cliurc'h  it«elf  ahoiald  be  altered,  uid  th.t  the 
beginning  of  KasseHj  ,.  buildinK  Btould  be  utilised;  but  thib  last 
Btiggestiou  j-is  afte,r„,ri»  abandoned  »s  being  Uk^y  to  interfere 
with  the  indepeudenoB  ^  .hn  wort  ,  •»**  "  ""^  "  'ength  resolved 
to  erect  an  entirely  ne  A^ae  Tba  tradition ,  that  Julius  H.  had 
invited  numbejs  of  architprts  'incloding  Qiuliano  da  SangalU,,  to 
submit  designs,  ^^  tk^taJZtij^-iB  *»»  the  successful  competitor, 
is  probably  true.      TUp  ^  ,^«b   of  sketches  a,id  designs  preserved 

enthusUsBi  an^        "'^^'''BS'"       ,1,3   vnrlous  masters  euteted  into 
the  lists,   -ndV:m..ri   t^   tt   »««id.ity  -th  wh,<.h^^^^ 

churohtobe  inthe7ortDof  aGreek  <"""  ^^^^^  Jlle  -^i*^""^ 
<'<'7''*,""^  xoundad  Xir  .nd  «»«?««"  ='„T^«i1^t  c-Pf^^: tt.^- 
«acb  ef  the  ^  piUarB  and  termiD»t*»«,'"hTa>.««  "*  '^SeV   'T^^ 

corners   w^Ue  the  ent«n'e«  wer*.  *"  »**  IV-vaUted    P"'"^   pre«e«« 

„f  -ir,  „.^'   stone  w«s   laid  on   loth   API    '     vero*""^  *- 

,.  --IS: ....  .^ ...  ».H.  "'ry-^r^-rs" «--r5 

.he  Ore.k   .  *7  ""' <  ™  ,be  "J*     Ttf  ,„    ifJeUt),  who  ai- 


tinguialifld  j,. 

gaUo,  and  rei 
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completed  the  drum  of  the  dome,  and  left  behind  him  drawings 
and  models  for  the  completion  of  the  work  np  to  the  lantern,  a  task 
which  was  executed  by  Oiacomo  della  Porta  and  Carlo  FonUtna. 
Notwithstanding  the  yastness  of  its  dimensions,  the  dome  presents 
a  marvellously  airy  and  symmetrical  appearance. 

After  the  death  of  Michael  Angelo  (d.  1564)  the  buUdlug  of  the 
church  was  continued  by  Viffnota^  Pirro  Ligorio,  and  the  already 
mentioned  Cfiaeomo  della  Porta.  In  1606  the  church  was  completed 
with  the  exception  of  the  facade ,  when  Paul  V.  introduced  an  un- 
fortunate alteration.  Contrary  to  the  plan  of  Bramante  and  Michael 
Angelo,  he  caused  the  nave  to  be  lengthened,  and  the  present  weak 
and  unsuitable  facade  to  be  erected  by  Carlo  Madema.  Lastly 
Bernini  (after  1626)  finished  the  building  in  a  most  unsuitable  way. 
He  designed  two  campanili  to  be  erected  on  each  side  of  the  church, 
but  the  only  one  which  was  built  had  to  be  removed  owing  to  the 
insecurity  of  the  foundation.  The  eifect  was  afterwards  enhanced 
by  the  double  colonnades  erected  in  front,  also  by  Bernini,  in  the 
pontificate  of  Alexander  YII. 

The  new  church  was  consecrated  by  Pope  Urban  VIII.,  on  18th 
Nov.  1626,  on  the  1300th  anniversary  of  the  day  on  which  St.  Sil- 
vester is  said  to  have  consecrated  the  original  edifice.  The  interior 
was  filled  by  Bernini  with  the  sculptures  of  his  contemporaries,  the 
buttresses  covered  with  marble  of  different  colours,  and  niches, 
which  destroyed  the  massive  effect ,  were  formed  in  the  principal 
pillars.  By  the  end  of  the  17th  cent,  the  eost  of  building  St.  Pe- 
ter's had  amounted  to  upwards  of  47  million  scudi  (nearly  10  mil- 
lion pounds  steriing),  and  the  present  expense  of  its  maintenance 
is  about  7500  pounds  per  annum.  The  new  sacristy,  erected  by 
Pius  VI.,  cost  960,000  sc.  (about  180,000  pounds). 

The  result  of  these  various  vicissitudes  is  that  St.  Peter's  is  tlie 

largest  and  most  imposing,  although  not  the  most  beautiful  church 

in  the  world;  its  area  is  26,163  sq.  yds.,  while  that  of  the  cathedral 

at  Milan  is  14,501,  St.  Paul's  at  London  13,429,  and  St.  Sophia  at 

Constantinople  11,891  sq.  yds. 

The  measurements  are  variously  stated  by  different  authorities,  but 
the  following  are  approximately  accurate.  Length  of  the  interior  205  yds., 
or  including  the  walls  213  yds.  s  length  of  St.  PauFs  in  London  170  yds.  \ 
cathedral  at  Florence  163  yds. ;  cathedral  at  Milan  148  yds.  \  S.  Paolo 
Fuori  le  Mura  139  yds. ;  St.  Sophia  at  Constantinople  118  yds.  —  Accord- 
ing to  the  measurements  of  Carlo  Fontana,  the  total  length  of  St.  Peter^s, 
including  the  portico ,  is  232  yds.  \  height  of  nave  150  ft.  \  breadth  of 
nave  in  front  29  yds.,  and  at  the  back,  behind  the  tribune  26  yds.; 
length  of  transept  inside  150  yds.  —  The  Dome,  from  the  pavement  to 
the  summit  of  the  lantern ,  is  408  ft.  in  height ,  to  the  summit  of  the 
cross  435  ft.;  its  diameter  is  138ft.,  or  about  5  ft.  less  than  that  of 
the  Pantheon.  The  church  contains  29  altars,  in  addition  to  the  high- 
altar,  and  148  columns. 

The  FA9AUB,  with  8  columns,  4  pilasters,  and  6  semi-pilasters 

of  the  Corinthian  order,  is  123  yds.  long,  and  165  ft.  in  height.    It 

%  surmounted  by  a  balustrade  with  statues  of  the  Saviour  and 
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apostles ,  19  ft.  in  height.  The  inscription  records  that  it  was 
erected  by  Paul  V.  (Borghese)  in  1612.  Over  the  central  of  the 
five  entrances  is  the  Loggia  in  which  the  new  pope  used  to  be 
crowned,  and  whence  he  impartecl  his  benediction  at  Easter  to  the 
concourse  assembled  in  the  piazza  (discontinued  since  the  Italian 
occupation,  comp.  p.  114). 

The  Portico,  the  celling  of  which  is  magnificently  decorated 
ill  stucco,  is  78  yds.  in  length,  W/2  in  width,  and  66  ft.  in  height. 
At  the  ends  are  equestrian  statues :  on  the  right,  Constantino  the 
Great  by  Bernini,  on  the  left,  Charlemagne  by  Comacchini.  At  the 
entrances  are  antique  columns  of  pavonazzetto  and  African  marble. 

Over  the  interior  of  the  central  external  entrance  is  "^St.  Peter  on 
the  sea,  termed  '•La  Navicella'^  a  mosaic  after  Oiotto^  formerly  in  the 
entrance-oonrt  of  the  earlier  church ,  unfortunately  considerably  altered 
by  Marcelh  Provenzale  and  Fr.  Berretta.  A  copy  of  the  original  is  preserv- 
ed in  S.  Maria  della  Concezione  in  the  Piazza  Barberini  (p.  164).  —  Of 
the  five  doors  of  the  church  that  on  the  extreme  right  is  called  the 
PoBTA  Santa,  indicated  by  a  cross,  and  is  only  opened  in  the  years  of 
jubilee  (every  25  years;  but  the  last  celebration  was  in  1825).  The 
great  Gkntbal  Ektrakce  is  closed  by  the  brazen  doors  which  Eugene  IV. 
caused  to  be  executed  in  1447  by  Ant.  Filarete  and  Sim.  DonaUllo  after 
the  model  of  those  of  S.  Giovanni  at  Florence.  The  Christian  subjects 
represented  on  them  contrast  strangely  with  those  on  the  surrounding 
arabesques,  such  as  Phrixus  and  Hella  on  the  ram,  Europa  on  the  bull, 
Ganymede  carried  off  by  the  eagle,  etc.  —  The  portico  unfortunately 
detracts  greatly  from  the  effect  of  the  whole,  and,  even  when  the  specta- 
tor is  at  some  distance  off,  it  conceals  a  considerable  part  of  the  cylin- 
der of  the  dome.  The  effect  which  Michael  Angelo  intended  the  dome 
itself  to  produce  cannot  be  appreciated  except  from  a  considerable  distance. 

While  the  exterior  of  St.  Peter's  is  open  to  criticism,  it  cannot 
be  denied  that  the  **Intbbiob,  notwithstanding  the  meretricious 
enrichments  with  which  it  is  disfigured,  is  overwhelmingly  im- 
pressive, and  the  effect  is  produced  not  so  much  by  the  vastness  of 
its  dimensions,  as  by  the  harmony  and  symmetry  of  its  proportions. 
The  finest  features,  such  as  the  great  breadth  of  the  three  arms  of 
the  cross,  the  four  great  dome  pillars,  the  arcades  below  the  dome, 
and  the  diameter  of  the  latter,  are  all  due  to  Bramante,  to  whom 
the  coffering  of  the  tunnel-vaulting  must  also  be  ascribed. 

Intarior.  On  the  pavement  of  the  Navk,  close  to  the  central  door,  is  a 
round  slab  of  porphyry  on  which  the  emperors  were  formerly  crowned, 
and  beyond  it  are  stones  on  which  are  inscribed  the  length  of  several 
other  large  churches  (see  above;  half  obliterated).  On  each  side,  as  far 
as  the  dome,  are  four  pillars  with  Corinthian  pilasters ;  above  these  a  rich 
entablature,  which  bears  the  arches  extending  from  pillar  to  pillar  and 
the  gorgeously  coffered  and  gilded  ^vaulting  of  the  ceiling.  The  niches 
of  the  pillars  here  and  in  the  other  parts  of  the  church  contain  mediocre 
statues  of  the  founders  of  various  o^ers.  The  pavement,  like  the  walls, 
consists  entirely  of  marble,  inlaid  from  designs  by  G.  della  Porta  and 
Bernini.  —  By  the  fourth  pillar  to  the  right  is  the  ^sitting  statue  of  St.  Peter 
in  bronze,  on  a  throne  of  white  marble  beneath  a  canopy,  a  work  of  the 
5th  cent,  brought  by  Paul  V.  from  the  monastery  of  S.  Mariino.  The  right 
foot  is  almost  entirely  worn  away  by  frequent  contact  with  the  lips  of  de- 
votees ;  in  front  of  it  two  large  candelabra.  Above  is  the  mosaic  portrait  of 
Pius  IX.,  placed  there  in  memorv  of  the  25th  anniversary  of  his  accession 
to  the  papal  see,  16th  June,  1871. 

The  DoM£  rests  on  four  huge  buttresses,  234  ft,  in  circumference,  the 
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niches  in  the  lower  parts  of  which  are  oecttpied  by  statues,  16  ft.  in 
height,  of  (r.)  St.  Longinus  (2)  by  Bernini  and  St.  Helena  (3)  by  Bolgi^ 
(1.)  St.  Veronica  (4)  by  Moechi  and  St.  Andrew  (5)  by  Duquetnof;  above 
them  are  the  foar  loggle  of  Bernini,  where  the  greatest  relics  are  exhibited 
un  high  festivals ,  on  which  occasions  the  loggie  may  be  entered  by  none 
but  the  canons  of  S(.  Peter's.  Above  these  are  four  mosaics  of  the  Evan- 
gelists after  the  Cav.  cTJrpino^  of  colossal  dimensions.  The  frieze  be»rs 
the  inscription  in  mosaic  :  7\t  et  Petrus  ei  super  hanc  petrcan  aedi/iccAo 
ecelesiam  meam  ei  tibi  deUw  eUuet  rtgni  eaelorum.  The  sixteen  ribs  of  the 
vaulting  of  the  dome  are  decorated  with  gilded  stucco;  between  them  are 
four  series  of  mosaics.  In  the  lowest  the  Saviour,  the  Virgin,  and  the 
Apostles.  On  a  level  with  the  lantern,  Ood  the  Father,  by  Mareello 
Provenzcdey  after  the  Cav.  d'Arpino. 

Beneath  the  dome  rises  the  imposing,  but  tasteless  bronze  Canofk, 
borne  by  four  richly  gilded  spiral  columns,  constructed  in  1633  under 
Pope  Urban  VIII.,  from  designs  by  Bernini^  of  the  metal  taken  from  the 
Pantheon  (p.  196).  It  is  90  ft.  in  height,  including  the  cross,  and  weighs 
about  93  tons.  Under  the  canopy  is  the  High  Altar,  consecrated  in  1594, 
where  the  pope  only  reads  mass  on  high  festivals.  It  stands  immediately 
over  the  Tomb  of  St.  Peter.  The  Comfbssio,  constructed  by  C.  Maderna  undeV 
Paul  V. ,  is  surrounded  by  89  ever-burning  lamps.  The  descent  to  it  is  by 
a  double  marble  flight  of  steps.  Doors  of  gilded  bronze,  dating  from 
the  earlier  church,  close  the  niche  which  contains  the  sarcophagus  of  the 
apostle.  Between  the  steps  is  the  ^  statue  (6)  of  Pius  VI.  in  the  attitude 
of  prayer,  by  CanovOy  i&Xi. 

The  nave  is  continued  beyond  the  dome,  and  terminates  in  the 
Tbibdne,  containing  the  mediocre  bronze  Cathedra  Petri  of  Bernini^  which 
encloses  the  ancient  wooden  episcopal  chair  of  St.  Peter.  On  the  right  (7) 
is  the  monument  of  Urban  VIII.  (d.  1644)  by  Bernini;  on  the  left  (8)  «that 
of  Paul  III.  (d.  1549)  by  Ougl.  delta  Porta ,  probably  under  the  supervision 
of  Michael  Angelo.  Above  is  the  figure  of  the  pope  pronouncing  his  bene- 
diction; beneath  on  the  right  Prudence,  on  the  left  Justice,  the  latter  now 
draped  with  bronze.  Two  other  figures  belonging  to  the  group  are  now  in 
the  Pal.  Famese.  Under  the  two  founders  of  orders  here,  and  nnder  the 
next  two  in  the  nave ,  Pius  IX.  caused  to  be  engraved  the  names  of  the 
bishops  and  prelates  who  on  8th  I>ec.  1854  accepted  the  new  dogma  of  the 
immaculate  conception  of  the  Vii^n. 

Having  traversed  the  nave  and  surveyed  the  stupendous  dimensions 
of  the  fabric,  we  now  proceed  to  examine  the  aisles  and  truisepts.  St.  Peter's 
contains  but  few  pictures;  those  formerly  here,  some  of  which  are  now  in 
the  Vatican  Gallery,  are  replaced  by  copies  in  mosaic. 

Right  Aiblk.  Over  the  ^jubilee-door'  St.  Peter  in  mosaic  (9),  placed  here 
by  Clement  X.  in  the  year  of  jubilee  1675.  The  (1st)  Ghapei.  dklla  Pikta 
(10)  contains  an  admirable  early  work  of  Michael  Angelo  (1499 ;  p.  Lii)  :  '^^Hary 
with  the  dead  body  of  Christ  on  her  knees.  Adjacent,  to  the  right  under 
the  arch,  is  the  monument  (11)  of  Leo  XII.,  erected  by  Gregory  XVI.,  by 
De  Fabris;  to  the  left,  cenotaph  (12)  and  bronze  relief-portrait  of  Christina 
of  Sweden ,  daughter  of  Gustavus  Adolphus ,  and  a  convert  to  the  Romish 
faith.  The  2nd  altar  (13)  is  adorned  with  the  Martyrdom  of  St.  Sebastian  after 
Dotnenichino.  Under  the  next  arches  are  the  monuments  of  (r.)  Innocent  XII. 
by  Fit.  Valle  (14) ,  and  (1.)  the  Countess  Mathilda  of  Tuscia  (d.  1115)  by 
Bernini  (15) ,  executed  by  order  of  Urban  VII.  who  had  transferred  her 
remains  f^om  Mantua  hither.  On  the  right  the  (Srd)  Chapel  op  the  Holt 
Sacrament  (16),  closed  by  an  iron  gate,  contains  an  altar-piece  by  Pietro 
da  Cortona;  right,  tlie  finely  executed  ^'monument  (17)  of  Sixtus  IV.  (d.  1484) 
in  bronze,  by  Ant.  Pollajuolo  (1493).  Julius  II.  (of  the  della  Rovere  family, 
like  Sixtus),  who  was  the  first  to  resume  the  construction  of  the  church 
after  Nicholas  V.,  is  also  interred  here.  Under  the  next  arch:  right,  the 
monument  (18)  of  Gregory  XIII.,  the  rectifier  of  the  calendar  (d.  1586), 
by  Camillo  Ruseoni ;  left,  the  unadorned  sarcophagus  (19)  of  Gregory  XFV. 
Opposite  (but  now  concealed  by  the  council  barriers)  over  the  altar  by  the 
principal  buttress,  is  the  Communion  of  St.  Jerome  (20),  after  Domeni- 
ehino  (original  in  the  Vatican).    On  the  right,  the  Gbegorian  Chapel  (21), 
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an  altar  (54)  with  Mary's  first  Tisit  to  the  Temple,  after  Romanelli;  ad- 
joining this,  to  the  left,  is  a  point  whence  the  entire  depth  of  the  church 
may  Im  surveyed,  as  far  as  the  chapel  of  St.  Michael,  but  the  view  is  now 
unfortunately  marred  by  the  council  barriers.   Under  the  arch,  to  Uie  right 
over  the  door  which  leads  to  the  dome,  the  eye  of  the  English  traveller 
will   rest  with    interest  upon    the  monument   (55)    of  Maria   Clementina 
Sobieski  (d.  1735  at  Borne),  wife  of  Charles  Edward ,  the  young  Pretender, 
and  to  the  left  the  tomb  (56)  of  the  last  of  the  Stuarts,  by  Canova  (1819),  with 
busts  of  ^James  III.*  and  his  sons  Charles  Edward,  and  Henry,  better  known 
as  Cardinal  York.    In  the  last  chapel  (57)  on  tiie  right  is  a  font  consisting  of 
the  cover  of  a  sarcophagus  from  the  mausoleum  of  Hadrian.    Over  the  altar, 
Baptism  of  Christ,  after  Maratta. 

The  Sacristy  (entrance  by  the  grey  marble  portal,  ground-plan 

44;  visited  most  conveniently  9-11  a.m.),  erected  in  1775  by  Pins 

VI.  from  designs  of  C.  Marehionne ,  consists  of  three  chapels  in  a 

corridor  adorned  with  ancient  columns  and  inscriptions. 

At  the  entrance  the  statues  of  (r.)  St.  Peter  and  (1.)  St.  Paul,  executed 
under  Pius  II.  by  Mino  del  RegnOy  and  formerly  in  the  Piazza  of  St.  Peter. 
The  central  chapel,  Sagrestia  Comdne  (58),  octagonal  in  form,  is  em- 
bellished with  eight  columns  of  bigio  from  the  villa  of  Hadrian  at  Tibur. 
A  guide  (V2  fr.)  Is  found  here  to  show  the  others.  Left,  the  Saobestia  dei 
Canonici  (50),  with  the  Cap.  dei  Canonici,  altar-piece  by  Francesco  Petmi 
(Madonna  with  SS.  Anna,  Peter,  and  Paul),  opposite  to  which  is  a  *  Ms- 
donna  and  Child  by  Giulio  Romano.  Adjacent  is  the  Stanza  Capitolake 
(60),  containing  ^pictures  from  the  old  Confesslo,  by  Oiotio  (Christ  with 
a  cardinal ,  Crucifixion  of  Peter,  Execution  of  Paul) ,  and  *  fragments  of 
the  frescoes  by  Melozzo  da  Forli  from  the  former  dome  of  SS.  Apostoli 
(angels  with  musical  instruments  and  several  heads  of  apostles).  On  the 
right,  the  Sagrestia  db^  Bbmbfiziati  (61),  with  an  altar-piece  by  Jfurtono, 
the  Deliverv  of  the  Keys.  Contiguous  is  the  Tbeasdrt  (62)  of  St.  Peter's, 
containing  jewels,  candelabra  by  Benvenuto  Cellini  and  Michael  AngeU>y  the 
dalmatiea  worn  by  Charlemagne  at  his  coronation,  etc.  —  Over  the 
sacristy  are  the  Abchivbs  of  St.  Peter's  with  ancient  MSS. ,  e.g.  Life  of 
St.  George,  with  miniatures  by  Oiotto;  also  a  few  classical  authors.  The 
treasury  and  archives  are  seldom  shown. 

The  Saorb  Gbotte  Yaticane  also  deserve  a  visit  (admission 

by  permesso ;  application  to  be  made  in  the  sacristy;  ladies  require 

special  permission  from  the  Pope;  sacristan  1/2  fr.).    They  consist 

of  passages  with  chapels  and  altars  beneath  the  pavement  of  the 

present  church;    entrance  (ground-plan  a)  by  the   piUar   of  St. 

Veronica,  under  the  dome.  The  '  Qrotte  Veeehie\  however,  the  most 

interesting  of  these  vaults,  are  not  shown  to  the  public. 

The  Orotte  Nnove,  situated  under  the  dome,  consist  of  a  corridor  in 
the  form  of  a  horse-shoe,  which  encloses  the  Confessio.  In  the  four  great 
buttresses  which  support  the  nave,  steps  descend  to  as  many  Chapels: 
a.  St.  Veronica,  k.  St.  Helena,  t.  St.  Longinus,  d.  St.  Andrew.  —  In  the 
Chapel  of  S.  Mabia  db  Porticu  (6),  to  the  right  by  the  entrance,  is  St. 
Matthew,  on  the  left,  St.  John,  both  from  the  tomb  of  Nicholas  V.  (d.  1455)  \ 
over  the  altar  a  Madonna  by  Simone  Memmi,  from  the  colonnade  of  the  old 
church,  much  injured.  Outside  the  chapel,  on  the  right,  a  mosaic:  Chrv%\ 
between  SS.  Peter  and  Paul,  from  the  tomb  of  Jpimp.  Otho  II.  —  In  >v. 
Chapel  op  S.  M.  Pbegnantium  (c),  at  the  entrance ,  the  two  SS.  Jak\*Jr 
from  the  tomb  of  Nicholas  V.  ^  half-figure  of  Boniface  VIII.  •,  anaj^J*''! 
mosaic,  after  Oiotto.    Here,  and  throughout  the  whole  corridor,  ^-w^^^ ' 
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Chapel  op  S.  M.  Pbegnantium  (c),  at  the  entrance ,   the  two  SS.  Ja^\«.. 

p *v-  * — V   ^f  Nicholas  V. ;  half-figure  of  Boniface  VIII.  •,  an^^j^?*''' 

ito.    Here,  and  throughout  the  Whole  corridor,  ^^>.-^* 
served  numerous  reliefs  of  the  15th  cent,  from  the  tombs  of  th^     ^  k 
among  tl^m,  on  the  right,  a  Madonna  with  St.  Peter  and  St.  P^^^lOn?* 
ifinodaFiesole.    ReMers  from  the  tomb  of  Paul  II. :  Hope,  FaitW^  fif?; 


^^%M^<^*ii^  ^^.^^^  V.  Bight  BatOc.   1%! 


^J^^^^5^S'lCe>-^^>^'^K_^^i^^  ,     _^    •.^d  57  ft.  wide.   Thepave- 

A  \,^^^  W^^^W^^^  ^0^^   B.Tvetex^*   ^^♦'i^«    *!»«  *°'"^»  *>'  many  popes 


V^^^ft  Bft*^^  *(!!l  *Ofc,i,  _^^         r>-«>r>o»**«  **»e  entrance  of  the 

CenL^V^W.^CObK**'**^**  ^^  Si3C*^»  ^■^•^t  Ji»»i^»  Ba88U8  (d.  369),  with 
^r^'e  Of  ivVw*^»  r^^eus  oC  tl^«  ^^^^%^^x^  rreatament,  found  here  in 
^k,  a^^hJ^lXr,^^^^  tYxG.  Oia.  ^^^^flt  a.na  Paul,  situated  in  the 
Pktn  ^^t  fK  ^'iVj  ^^  8li:r\T^«  oif  SS-  ^f^^A^^cor^ted  with  gold,  jewels, 
in    ^^Hfi^e  aj>>^gU»8a,go,    ia     sore^^o^aly  ^^in     1122,   are  two  ancient 

[^ 

*^<1  Drin«'*^^^'^\vI^^Ow  *^^^*«i  >r«fc^lt»    coxE**"^^^"    OregoryV.  (d.  999)",  and 
H  Q?v**'   ^^^^'^l^^K  ""^  ^V^loTJ^s    I.    Cd.   Sp^^  y^.  that  of  Alexand^V  VI. 
V\  \u!S^^VV  CA    .V^^^^'*^^^ '^fea^       A.t  tlie    «**,  ^Yaff   Breakspeare,  the  only 
^^^-  ^^a\S^^N^x^«    ilS^kx^lV.    C:^^i^^»5JJ*|r»nite;  Pius  il.  (iEneai 
SvW^^^W^   k^V^^^-^    '^►xi   old    ftarcoplia'e^*-/5«^^   sarcophagus;  Pius  HI. 
oyivma  Jifcbv^^  2^^^  ^'  \-4fe^a.^     early    C^^**'*^!     V"-     (Thomas   of  Sarzana, 
^f  1^^^^^"^^  V\\l7S     1303^      ^icl^*"^?:^     o^   tbe  Vatican  Library 
?^>l^  '^^v^^^^^^    ^Wc^*  ofSt '  Pete^-     ^''^^^^  <*«  ^««o'«;  Urban  Vll 
W^'^C^-^^-^^  V^^^^^^^  ^^rfT    ^^"-*^*"  sarcophagus^ 

CardSlTV^-t^^Jl^^^  ^^'^  '"    '^^  ,"       permitted  on  Thursdays 
^Ae  ascent  of  the  Domb  is  nomi^***^  ^    Jje  obtained  on  other 
only,  S^iO       e.  m.,  "but  peTmiBsion   can    **,^    e^t  the  door  in  the  left 
days  withc^^^BX  much  tTOuTale;  visitors   ^^    l4r52  in  all,  ascend  to  the 
&i8leCPl    "^^5>   "Eight  flights  of  easy  steps  ,  J    personages  who  have 

roof    W^^5=a-  ^«^»  hear  memoiial-tablets  ot  *     ^^x  of  domes   and  small 
root     lh^=^^  ..      ._:i.      r.«  ♦i.AToof  a   n«*^  ^^  ^eUlnes  for  the  work- 


TifeWcv™^^^  *^^  «^scent.    On  the  loof  a  n^^   ^^eUlngs  for  the  work 
^^^^^  ^^^  *^^n,  some  of  v^hich  serve  *« 
%ttTi^tta^=:^    ctLstodiaTti  *,^«    miliars  which  support  the 

W^^>   ^A1}^  ®*8ht  octagonal  cbambers  *  -*f*^  a  separate  permission 

obtov'^*''  W  m  <«.nc»»^^jri^',e  the  roof,   »Xre,    by  which  the  dome 


w'y^       "•  r*,v  '■."<!""^(^jr-^^,e  the  roo»,  -  ^,e,    hy  which  the  dome 
Zm  D/)wf  JC'     *  hoops 'of  iron  aie  oeew  "       ^g^tenlng  fl„„,g  j,,^ 
)'/rl'//|Kir/*  '^^^^^^''igth  cent.,  wh«^^^  ^thta  the  dome  af- 
'        -        /T^   »"t  »T)De«MM«-    The  «» ^    ^»gy  gtalroase  ascends 


»^«'   "*»\:*^j:^  0>     ^>o  the  «op?ei  «•"  — 

^  ^Vxxv^  •^^tJ*'  '  c.  >*«vond  the  colonnades  (the 

^^  ^-<*°  p^tex'8,  to  the  lett  ^ey  ^^^^  ^^^  pi,„^  p  278), 

hv  ^**  ,.  i^  of  statues,  s®®.^^  cimetero  dei  Tedetchi, 

a.  A\l»^  iLn  g***®^  ,  the  saciistVi  ^*\    ^^vtuted  hv  Constantine, 

«^«   xx^ost  a»»l  eatt^    "^     Xdjacent  is 
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v«>i  ift  the  Germ*^ 
Pieth  in  Campo  Santo  (PI.  I,  4,  4),  adjoining  ^^^^^ 
and  Flemish  refuge  for  pilgrims.  -.  j^    oi  seat  of  the 

Near  it  is  situated  the  PdLaee  of  the  **•  ^' 'x-iij^nal  v»8  estato- 
Inqnisition,  now  converted  into  barracks,   inai  ^        -^^  after^a'^^^ 
lished  in  1536  hy  Paul  111.  by  the  advice  of  Card,  ^a    ^^^  ^ 
Pope  Paul  IV. ,  and  this  edifice  was  assigned  to  w-  "J 

Tlie  Vatican.  ^^  originally  s 

This,  the  most  extensive  palace  in  t^®  ^^^^Iv^s  near  tlie  an- 
dwelling-house  for  the  popes,  erected  Dy  ^y^^^'^^ards  gradually 
tenor  court  of  the  old  church  of  St.  Peter,  *?f '^f^ved  to  Have  re- 
extended,    Charlemagne,  when  in  ^^^^^  ^\^Znngt\ieU^^^ 
sided  here.  This  building  having  faUen  ^^^^J^l^^Z^^^  xieax  St. 
of  the  following  centuries,  Eugene  IH.  erected ^I^   The  Vatican 
Peter's  which  was  greatly  enlarged  Dy  ^.^f^^/^'f  tl^e  popes  un^^ 
did  not,  however,   become  the  nsnal  residence  o^     ^  deserted 
after  their  return  from  Avignon,  when  the  La^^»»      ^^^^  in  the 
After  the  death  of  Gregory  XI.  the  first  .^^'^^^^^IlO  JohnXXIIV. 
Vatican  in  1378,  which  resulted  in  the  schism.  In  ^^^    i^.   Ib  1^ 
constructed  the  covered  passage  to  the  castle  oi  o-/^  »  ^^  imposing 
Nicholas  v.,  with  a  view  to  render  the  "Vatican  tne^  government- 
palace  in  the  world ,  determined  to  unite  in  it  *f^  ^^^^^  oompletef. 
offices  and  residences  of  the  cardinals.   The  smau  P      ^^^^ed  Tor  d* 
*>y  him  ,  afterwards  occupied  hy  Alexander  M.  »  ^^^^   ^^^  Sistm« 
^orgia,  was  extended    l>y  snhseqnent  P<*l?®f*,  ioa  the  Belvedere,  <>' 
Ohapel  was  erected  hy  Sixtus  IV.,  and  ahont  i *^        ^^    Julius  Um 
^arden-honse,   by   Innocent  VIII.     »^*^*"^'   ^reat  court,  whicb 
Uiiiffld  the  latter  with  tlie  palace  by  means  ot  a  g       .  ^^^y  i^to  two 
Utii^r  Sixths  V.  was  divided  hy  the  erection  of  tne  ^^^  j^^^ 

PaiSr    the  anterior  conrt  and  the  Glardino  deUa  rig     •       ^j^^jaante. 
^o^a    *he  CortUe  di  S.  Damaso  wrere  also  constructea    y^^^  ^  ^^, 
^n  4  ^34  Paul  III.  founded  the   PauUne  Ckapel,  ??ch  last  was  oom- 
^i/TT^*^  and  the  present  residence  of  the  popes,  wm  ^ed  the 

wl''^     1>y  Clement  VIII.  (1592-1605).      Urban  VUl.^     ^^o 

^b!^^-«^culpture8,  Gregory  XVI.  the  JStriwcan  Aft^c«^  »»^  ^^^eriaf 

c^  <^^^  i^be  fourth  side  of  the   Cortile    di    S.  ^^'^J^^  the  arcades 

«l>-?^^«4>»structing  the  great  staircase  which  leads  ^^^    on  courts, 

o/^  ^^^iazza  into   the  court.     The  palace  now  P^®*®®    tnd  x>r(^^^ 

^tJ^^    ^id  to  comprise  11,000  halls,    chapels,  saloons,   an    f^^^ 

Va    ^^rm.^^^'     ^^  ^"  *^®  greater  numher  of  these  *^^  ^^/^uild' 

Coir'^^'^^l^ons  an*  sliow  rooms,  a  comparatively  smal^  P*"  ^    ,      x^<^ 

ihi^^'^X^  ^®*"S  *®*  *^"*  ^""^  *^®  papal  court.    A^^'^^^w^j.m^^^^' 
At^  ^^^'71,  seciires  to  the  Vatican,  the  Lateran,  ^^^^^M.  v.z^^' 
at%^^*«^  Gandolfo  the  privilege  of  exterritoriaUty.  ^^^  '^^^ 
o!  ^^^^   the  Vatican  after  tlie  Italian  occupation  on  ^OtV^^^^  ^ 
^^^^«^  X"^-  ^**  adopted  the  same  line  of  action. 


\ 


-  me^^^jr-^jH]     /Jj     "«fc©   »-^"   "Pn*,    by  wDlcb    however  tt--^^  "" 
^"Pf>-^^,o^J    ft'flwaten^**«**"*<'"'»*"'">'J'Cp-  ii8jt<»  receive 

»&  Wntlffl  of  o,  X:  ^***«o,  »  conrt  which  derives  its  n»«»«  ^™ 
''Diea  cj/W  ' '"■I'MOMTis  erected  here  by  Inni>cent  X.,  »r»^l  ■•ome- 
302)  trp  -.i,,„h  ■  ""  ''*''•  I^ffffi^  from  the  Loggle  of  Br<»n»*»*»*!  (p- 
'"'*Vn-^fiv  ^^'"'"**>^  *>"  tbroe  Bides.  On  the  risT**-  iii  the 
AiUlo^,  S™i  *»"  »l>e  Pop©  ;  on  tlie  left  a  door  with  the  in»<i.rlptio!i 
^i\«iW^  BlbUoleca  <d  al  ATustfO  C^o*  available  for  workers  i,,  t^^ 
G/oi-^^V}^ ^s*iB  to  the  staircase  which  ascendB  to  the  L — 
floor  ^m  da  Udini  "      " 


'«ft  in  the  loggie  ot   the    first  Boot  lesda  to   the  SIstf  ;^^^*;aoor 
J;  the  end  atrsight  1)610X6    ue,   to  the  Moaeiim  of  An^^   ^-^  ju^ 

^^  P'off«  thei.  «rvlce8  »t   f  be   entrance  .«  generally  ""j-^*/^e^, 
"""  .™  ercKwed  -iltH^  ^"^o^^ 

*^e«a  SisKna.    B(^ftae*'J  ^«a»«e  and  Loggit.  Pieture  <f^ 

W.rtii>eBl  wbsM  ItTa  .bow  is  then  deleted  .n  tu™.  **-t^T'"ci 

We  pus  tbe  entr»n«  with   the   Swiss  guard  and    P""««ci  -*<!- 

SoAi^  RBO,i,  ,  magniflrent  flf|?ht  of  steps,  conatrunte^  6y  4  to  ,. 
■faffonpoJfc.,  and  restored  by  Bernini  nnder  Alexander  vii.,  n^«o^  e 
"itii  tuanel-vnulting  resting  oa  Bomsii  rrolnmna.  we  """"'it  Z-^^m 
steps  and  pass  through  a  door  to  the  Staircase  on  tM^Vt,  ^^^a^ 
ascends  W  the  Hist  floor,  where  there  is  »  ^''*^,^S„„  ^  op '*f".I, 
^UttneOtapelfseebelo^T),  indicated  by  •^"  '"""^^b^'^''*^  ».*»«« 
«*e*  t,  visiters,  and  to  the  second  Boot,  ".';t'^fl„^/cont^ .^''^'t*' 
and  lospc  are  sitoated  f-p  2fl01  The  third  nooi  »ai»,^  ..^^ 
picture  gallery  (p.  296).     ^      ™^"  ^**e 

•^CATMLLi    SiSTINA.        g  RBO*-*-        ^"^         VCAIB. 

_.     -..  ..      _    ^'"'*'Sljl''pAel'*''*'    .  ai^taalV.  by  ft_ 
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■fde  aboTfl.  Beantlfnlly  decorated  nurble  iCTeens  endote  the  spue 
let  tptrt  for  rellgtons  Mlomnttles.  Tbe  lower  part  at  the  wills  w>b 
formerly  hong  with  lUphael'i  tapestry  on  tbe  oceielon  of  featii*!*. 


nd 


The  Vatican- 
while  the  upper  ^ 
decorated  'witli    i 
15th  centTuy. 
light  in  the  momi 

These  Fbesoo  *s 

(right)  and  Mose& 

the  entr&nce-walL  - 

porah  jouineying 

rugino  (soinetimo^ 

tlie  Egyptian,  dxlv 

the  hurning  l)nBli» 

the  Red  Sea,  Cosira 

Sinai,  Adoiation   of" 

company  of  Koiali, 

6.  Death  of  Moses,      JT^. 

enttance-wall :  Con.*ost 

Moses,  hy  Salviatij  i^G^r^ 

of  ChTiB%  Perugino  ^    2. 

cation  of  Peter  and  jA^tx^ 

Mount,  Cure  of  tho  lep 

Resurrection  of  Christ, 

Arrigo  Fiammingo. 

by  8.  Botticelli,  not  e^ 
The  ♦♦Cbiling  (p. 
1508,  and,  if  the  exag, 
lieved,  was  complete 
hand,  the  Florentine  a 
speedily  dismissed.   V 
the  Stanze  of  Raphael 
of  modern  art,  has  Ion 
of  uniformity  of  thou^ 
awarded  to  the  ceiling 
worthy  of  admiration^ 
been  agreed  upon  fro 
the  ceiling  was  at  tsr 
Apostles,  hut  Michael 
pxeyailed  on  the  pope 
neot  the  different  seem, 
structure  with  column  « 
which  rises  from  the  ^ 
ing  (^which  is  yaulted, 
tions  of  different  sizea  ^ 
the  architectural  me 
and  others  of  a  bronze 
tion  and  significance,    ; 
tbe  large  central  pictia. 
fully  aware  of  the  im^o 


^' Bight  Bank.   29 
tiian  of  the  waii  «#•  *i. 

*ed    by  MiTjT^''' Of  the 
'  '""^'^  Anfelo.    Beat 

oxrcumciseshersonTyPr 
^iffnorellij;  2.  Moses  kUU 

_^ ^  .         J^pf^  ^^h  kneels  lef^H 


1.  Cby  til- 


A       JiA^^^"  receives  the  Law  on  Mt 

^•if  -  l»v     *^^   ^^"^^^.^'^^^^cUon  of  the 
c^alf,     I>y     :jr  ^om  o£  Aaron,  S.  Botticem 

-Sr«^,rfK>«-e£/*'^^^el  Michael  for  the  body  of 
o:e   the  ^*-^^^ii»<«d.  --  Right:   1.  Baptism 

«:K^tiroly  IJ^^S^^****^^;  ^-  BotticeUi;  ♦S.  Vo- 
e^lk^xist's  ^^^%/W^'»^o;  4.  Sermon  on  the 


Z>ott^' 


_ ,  ^.  Sermon  on  the 

gy,  ^-:"  -  -^tli  •     ^  ^P.'^  *^?  entrance- wall : 

C.  -K^'-^^V^   X>.    Ghtrlandajo,  renewed  by 

^fldnaliy^      ^T^*^^^^"  *^®  windows  28  popes 

di»ti»^^*      lfc>y  Michael  Angelo  10th  May, 

-«aft  bo^^*^   o^  ^^"  *^**  hiographers  be  be- 

a  acc^^*''*  lx»    ^^  months  with  his  own 

^^e  m^***^*  A^  ^^^  engaged  having  been 

^  i?r  he  J»*.  ,  ^  ^ir  of  the  Sistine  Chapel,  or 

^      Xe  ^^^*I^^    as  tl^e  culminating  effort 

Vr<e^»^^^  of  controversy.  The  merit 

^*^    t^^^^^^^Z^^  0^  composition,  must  be 
en  tU©        ^^^T»e  attributes  are  the  more 

^■ating*  \y-\&^^^rr*Y%^  pictorial  enrichment  of 

the  ^^ge*-        io  *^®  *«^™  **^'  **^^  Twelve 

tTMie  °?  rtii*^^  JTi  *^^  poverty  of  the  design, 

:»  be  ^^^  ci€>^^^^^^tend  it.    In  order  to  con- 

«lo,  ^^^f0.  *^  ^-i  o  invented  an  imaginative 

^110^  ^\  J^t^^^^\ces  in  bronze  and  marble, 

:iViichaeA  ^  eo:^^*  in  ^he  middle  of  the  ceil- 

^^^^'^i  ^^"^^f  ^e  in  ^^^  middle)  nine  sec- 

^^  *^fl  t  ^^^£^ix'®^  ^^*^^  ^^^P  '^^'^'^  ^'^°* 
^«  Ufalil*^^  X^atti  in  their  natural  colour, 
-»©  rt\e  ^*  li.e  background  such  anima- 
-«,  eou*^^  ^a  *^  admirable  introduction  to 
ti,  i^^Pf^,.  11^  *  A*  *^®  spectator  will  become 
-^o  ^^.^^x^  ^}^  ^&x  of  a  thorough  aoquaint- 

an-xice  ta  »  ^  ^^ 


/ 

/ 


/ 
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aiice  with  architectural  designs,  and  of  the  extent  to  which  Michael 
Angelo  availed  himself  of  such  acquaintance. 

A  description  of  the  Cbntbal  Scbnes  may  he  given  nearly  in 
the  words  of  Ascanio  (^ondivi,  a  pupil  of  Michael  Angelo,  "who  in 
1553  wrote  the  master's  life  hefore  the  death  of  the  latter.  —  'In 
the  Ut  Section  of  the  ceiling  (reckoned  from  the  altar),  which  is 
one  of  the  smaller  ones,  you  ohserve  in  the  air  God  Almighty,  ^ho 
with  the  motion  of  his  arms  separates  light  from  darkness.  —  In 
the  2nd  Section  he  creates  the  two  great  lights  of  the  wotid,  Mb 
outstretched  right  hand  touching  the  sun,  and  the  left  the  moon. 
Around  him  are  several  angels,  one  of  whom  (to  the  left)  hides  his 
face,  and  presses  close  to  the  Creator,  as  if  to  screen  himself  from 
the  haneful  influence  (dazzling  light)  of  the  moon.    In  the  same 
section  God  is  again  represented  as  engaged  in  creating  the  herhs 
and  plants  on  the  earth.    He  is  pourtrayed  with  spch  art,    that 
wherever  you  turn  he  appears  to  follow  you,  showing  his  'whole 
hack  down  to  the  soles  of  his  feet,  —  a  very  excellent  work,  proving 
what  can  he  done  hy  foreshortening.  —  In  the  3rd  Section  God  the 
Lord  appears  in  the  air  sunounded  with  angels,  regarding  the 
waters,  and  commanding  them  to  hring  forth  all  those  kinds  of 
animals  which  that  element  nourishes.  —  In  the  4th  Section  the 
creation  of  man  is  represented,  and  God  is  seen  with  outstretched 
arm  and  hand,  as  if  prescrihing  to  Adam  what  to  do,  and  what  to 
abstain  from.    With  his  other  arm  he  encloses  a  group  of  angels 
(the  figure  immediately  hehind  the  shoulder  of  the  Father  bears 
distinctly  female  features,  and  it  is  a  not  improbable  conjecture 
that  the  master  meant  here  to  represent  the  uncreated  Eve).  • —  in 
the  5th  Section  God  draws  from  Adam's  side  the  woman,  who  with 
folded  hands  stretched  out  towards  God,  bows  herself  with  a  sweet 
expression,  so  that  it  seems  she  is  thanking  him,  and  that  he  is 
blessing  her.  —  In  the  6th  Section  the  Demon,  in  human  form  from 
the  waist  upwards,  and  otherwise  a  serpent,  coils  himself  round  a 
tree;  he  converses  with  Adam  and  Eve,  whom  he  persuades  to 
disobey  their  Creator,  and  hands  the  forbidden  fruit  to  the  woman. 
In  the  second  part  of  the  section  you  see  the  pair,  driven  out  hy 
the  angel,  fleeing  terrifled  and  sad  from  the  face  of  God.  —  In  the 
7th  Section  the  sacrifice  of  Abel  and  Cain  is  represented.  —  In  the 
8ih  Section  is  seen  the  Flood,  with  Noah's  Ark  on  the  water  at  a 
distance,  and  a  few  persons  clinging  to  it  in  hopes  of  saving  them- 
selves.   Nearer  is  a  boat  crowded  with  people,  which,  owing  to  its 
undue  load,  and  to  the  numbers  of  violent  shocks  of  waves,  is  al- 
ready shipping  water,  and  threatening  to  sink,  and  it  is  indeed  a 
strange  thing  to  see  the  human  race  perishing  so  miserably  in  the 
waves.    Still  nearer  the  eye  appears  above  the  water  the  top  of  a 
mountain,  where  a  number  of  men  and  women  have  sought  tefuge 
as  if  on  an  island ;  they  show  different  emotions,  but  they  all  covrer 
niserable  and  terrified,  under  a  tent  stretched  over  a  tree,  to  shelter 


mVaUean.  '  ^' ^*ffbt  Bank    9 


it  would  take  too  Xo»^  ^Jt^^^^V*^  ^^""^  T.^^^^^«».  -~^Jn  *if'  o". 
Section,  the  \^t^  i^  '^'^^^^^  "^^^  "^^^o'f  ^"*^^  '^^^^  w^entif 
drunken  and  nabL^^     on   *!*«  ^o««^,    *f»."^^**^'' ^^  *^»  «o„  Ha^^^^^f 


is  iDeing  coyeted    _^  ^  —     -•.-^— -*-«.    ^^ 

Onthelowe:^     :c>»^t    o:^    tbo     ^*«^*^^^  "'\*?«  ♦♦PfiowrBTs  x^. 
SiBTxsineatneft*    c30«temi»latio«,     1"^^  wol^^*"^^J«  «nd  genH 
To  the  left  of  the    a.X*a^  r    ff  .   Jeroml^J^^  ^'V^f/^^^^^^^^^ 


To  the  lett  oixne    &^vax>  r    im.  -   jeren^*— TI.^      liAlf-/ir»o;:  J.      *'"®  J  ^'  Per- 
sian Sibyl,  readi^l^  5     3.    JSzekiel     ^*^fc7  5.%el   LT"'^^ 
thrjean  Sihyl,  sitting-    toy     &n  ope^    *^^  *fae  leayLV!*v'"^  *««'<>"  ,• 
6.  (oyer  the  door)  Zaol^ari^as,  i^TMX±n^      iLi^  hif  *  ^^^^'  7-  Del-' 
phian  Sihyl,  mtH    ^^    o^^n  seroU  f^^l     9.  Cumaao^'? '?*'''^  "'*  ^ 
book,  absorbed  by  di^,^     in^pi-'^^^^^liy*'* 'Slbyh  "  ^^^^^^^^ 
a  book ;  10.  Daniel ,    wr i  -ei ng  ;     1  ^  -    f^Toia*^.  BittKSf  *"  ^P^" 
book;  12. (above tho  J.««e  Jnl^mo^*:^^^  Oo«^Wi    C^t^^^^^ 
^All  these  are  truly    wo,^^erf«l'.    Jf^^^a  *l^e  vakety  of  the  d^er/ 
attitudes,  and  to  the  o^^^^^entatiox^,    ^^^et  Jonah  who  sits  at  the  Top 
But  most  wonderfol  o:r  ^XX    is  tli©   I?i^?<;^ned  towards  the  inside,  to? 
of  the  vaulting.    Hxs    'l>o^L-%^  is  for^^**     ^»^    ^ve.  whiip  *ii«  i^^^o  ™,-^_. 


^^ ?:^^jr'B     ^y^»  while  the  legs  project 

wards  the  part  neares-fc       -t^Xne  l>eUol**      ,^,»rvellous  work,  for  so  great 


outside,  in  the  more  <ii^-ti,^c3it  part  -    -^j-^atio^^fi'iing  and  perspective', 
is  the  skill  of  Michael     -.^^K^  :mrm.eelo    ^'^       ±,±&&  of  the  vaulting  are  the  an- 
In  the  pointed  arotXiL^^   and  l^^'^^^o***^^^'    ^°  *^®  four  corner- 
cestors  of  the  Saviou-ar       X.:b^^    caln*    ^'*^'^©   jB^ca^H^es  in  the  wilderness 
arches:  on  the  altar— -v«»-^^^XX    rlg^*'     *rV.|.^^.erxeB,  Esther,  and Haman. 
with  the  brazen  serpeMT^-ti    ^      X^ft   ki**^         A    0<^^l**hj 'iS*^*?  Judith. 
On  the  entrance- wall ^      ^^^:^-*  pavi^  ^^'^.^l^yig  Michael  Angelo  painted 
Nearly  30  years  la.-t:.^-^^     -fciaii  tl^^^  ^^ior     ^^  ^**  ^'^  width,  completed 
\  on  the  altar- wall  the"^***  j^--      ^na  ^^^ct'^'^     ^  :repe*ted  study  alone  will 
\  under  Paul  III.  in  If^^^^m.      "^^^Patef^^     ^Jli.^    aetails  of  this  vast  com- 
'  enable  the  spectator     -tr^::^     ^  reci**^    *^^eaed  by  the  smoke  of  cen- 

position,  which  is  uxxz^-^^^^^^^^^^iy    ^  ^o   :f«*^®™  **^®  religious  views 
turies,  and  iinfavour«fc.X3^-^^^*^*  ^^.        ima^*®'  ^*  *  ***^  ™®'®  difficult 
and  artistic  designs  O:^'     '•i'^C      ♦llB»*^^S^i^*  •*  Jud^e  hover  the  saints 
task.   On  the  right  of    ^Cft:^^^*    *^  of  ^^v  ^^^^^^  ^^  ^"  1®^*  *he  sin- 
dxawn  back  by  devUs    «^3»=^^^^       ^^iK>**^^     ir!^  *^^  groups  of  angels  with 
ners  in  vain  strive  to    ^.^a,.— ^^^   *??  al>oV^   ^  ,^*»  scourged,  and  the  other 
the  Cross,  the  column.     ^^^'^^  K'fih  O^^^      c^^^^^  ^^^«*  •»<!  tl^«  Virgin, 
instruments  of  his  »«^*tr^^-^^^^ ,  jn  *^^*^^^  *^®  '^^^^^^  d®*d  is  hell, 
surrounded  by  apostK^,^^^     ""^p^A^aXn^  '  Jfcl»®  boatman  Charon  and  the 
according  to  Dante's  ^ci.^.^^^^  fL^    ^^*  -4,  of  ^i»gio  o^  Oesena,  master 
judge  Minos,  whose    *'^..*-5.^'*P,  a  vo^^^^    \x»^  censured  the  picture  on 
of  the  ceremonies  or   Te*^,^^^     -^^tt       ^1*^    ^»n\  IV.,  who  contemplated 
account  of  the  nudity    ^^^^^.^^    ^gare^- 
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do  Vt^letm.    Clement  %"■    t>o»»'V-o^e^^  "i  .=,Mvo  ""^ux)^ 


^' 


Adjicont  to  the  Siatine  ^^o  "'  i,«i.v*  -a«  ^a  ,.-  » 
Siu.  Rboia,  wbictW  11 
pel  ouly  by  speci«l  i-eq»eB  •  ^V 
'  a)  an  entrM.ce  hJl  to  *l»%„,e>R' 


■II  Biiir»n«i  u«ii  ••1'    '"^(Q^eift' 
1.^  for  tie  reception     ol  *   j^ 
the  ceiling  are  by  f  e^iW 
Donitleda  Voifcrra.  [  V 

The  mtdlocre  FsK^^^^^^.d  ' 
Kcnrdlng  to  the  title"   *-»^rhl  ° 


The  Vatican.  nrkMi?  », 
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299),  and  the  Sola  di  Co^SL^*^  f^^ij^     ^^"•^    ^Eliadoro  fp. 
we  enter  the  ioj^pte,  see  ^^^m    ^"^^  ^^^'     ^""^  *^^  ^***  ^^  **«^ 

The /ViJicipai  £»(^aiic«    WV?^L^• 
Cortile  di  8.  Damaao,  whenrTf^^fi?  ^"^  formerly  often  »v»ii»t>Je,  i^  In  ti,- 
to  the  Loggie,  from  wWcli  tK^    o      *»**iTCMe  mentioned    »t  p.   2S9  Mcenda 
de*criptioii  begiiu  ^Hth  »ia  ST  ^^<»«««  are  then  entered.   —  TTie  /olloirin» 

-1520  in  the  pan^i^     '^  ftetcoes  executed  by  Rixphael  in  1508 
order  of  the  p^^  tpartmonts  (fii«,«  or  Camere)  of  the  Vatican,  by 
foremost  wnoag  I?  •'^"^  *I-    and  Leo  X. ,  are  unquestionabJy  the 
modem  work«  ^f         «o*^J>n8  of  t^^  master  and  are   rivalled  by  no 
CappeUa  Siatin^  f^^i^f^^^^  except  the  ceiUns  p»intiiig8  in  the 
had  not  been  r^iJ^P*  j^*    *^«  work,  however,  in  its  entire  ^andeur 
outset.  Jnliug'j^^uied,  nor  the  task  committed  to  Raphael  from  the 
in  a  mnch  aimt*L*  origin»"y  intended  these  rooms  to  bo  decorated 
SodomOf  uk^  oSl^       -^J    ^"^  ^«  entrasted  the  task    to  Perugino, 
was  the  yax^^Z^^^  pamters  ^  Umbria  and  Siena.     Among  these 
PemgiBO,  a^d      Hapl^»®*' ^^o    had  probably  been    introduced  by 
80  prominent  j,^^<>  »'^'.  ?f  completion  of  the  first  frescoes  became 
bim  exdii8lv«,?*^ong  bis  teUo^g^  ^y^^^  ^j^^  ^^^j^  ^^g  ^eo  entrusted  to 
task,  and  it  ^^*     Rapbwl  did  not,  however,  Uve  to  complete  his 
the  flr»t  ana    '^*  flniB^®^  ^y  Ma  pupils.      The  earUest  pictures  in 
of  these  pa.W^^»^  stanza  only  are  by  Raphael's  hand.      For  ^oh 
ThevVetr^^^«»  h«  ^^^''^^  1200  gold  scndl  (nearly  500  pounds). 
l.r^«e\^*^^^»ly  i'^J'*"^  *"*»«  tSe  plundering  of  Borne  in  1627, 
l^rla  t^^tid  by  C«lo  MaratU  under  Clement  XI.     They  are 
enumeiMfia  l^^^^  chroodogieaUy  (comp.  also  p.  wv)- 

;  A  ♦♦t^'^^  »Bi.i'^  Sbgnatuba  ,  80  named  from  the  fact  Uiat  the 
WJjtettetn  ^  -  ^^  ^^,^^  Its  aecoration  was  ^nd?'*?'?^^^ 
Raphael  m  ^5  «  ^^  jj^^  e  of  25,  and  completed  in  1511.  The 
wctma  ot  t^^  vaulting  of  the  apartment  had  already  been  -ganged 
1>V  Sodomo,  On  the  four  dxcular  and  quadrangular  epafes  Raphael 
Pamtedallegori^  flgL.  and  BibliJ  and  r^y^'^'^Y^^^J'lll 
^^^^  in  eonn^oii%rfS  tb«  paintings  in  the  larg«  lunettes  are 
•ymhoUcal  of  the  four  principal  spheres  of  ^^^^^'^^^^'^miaL  a 

Ceiling  PaiutiBg/i.  Xhbo'.o^  (d^i^r^ ^:^r^^ 
Jgure  among  clouds,  in  the  left  hand  «  hook,  with  the  «|^^ .  ^f 
downwards  to  the  heavenly  ^»io»  iu  the  Di»ptt*»  crowned  with 
iseent,  the  Fall  of  man;  2.  Pobtey  rtwrnifw  «^*^*^'Yvre ;  adjoining 
laurels,  seated  on  a  marble  t^^ue  ^th  book  »»^";^^  cogmtio), 
it,  the  Flaying  of  Marsyae ;  ^-  PHiw>flOPHy  <^^^T^«ce)  and  a  robe 
^ith  diadem,  two  books  (natural  and  moral  ^^^    y^  study  of  the 
einbleni»*i«*l  of  the  four  elements ;   adjoining  }^\^     trib^*ena},  with 
h^arenly  bodies;  4.  Just^c^  ^•^***  ^uutn  unie^'^j^^gmeni. 
ccown,  sword,  and  balanot ;  adjacent,  Solomon  b^  I>ispvta.  This 
Mural  Paintings.    Under  the  Theology :  *•  *^^oVLg^  i*  ^»  ^*»«d 
ilAme  continues  to  be  applied  to  this  painting?  •^•e^ented  is  not  r 
^11  a  misundersUnding  and  error.    The  scene  reap    ^^^jmonly  suj 
^i    ute  about  the  doctrine  of  transubstantiation,  » 


The  VdUcan. 


^^^    V.  Right  Bank.  ROME. 

posed,  the  monstrance  with  the  h<>st  on  ^^^^^^^^J ^^lui 
tended  as  a  clue  to  the  nature  of  the  subject  ^^^^^l^^ 
the  church.    The  scene  is  rather  to  be  ^^^^^^^  " X^^^T^^ 
of  ChrUtian  Faith.   The  congregation  ^^^""^^^.^^^^^^ 
of  religious  emotion,  and  burning  ^^^^tw^itr^un^^^^^ 
open,  disclosing  Christ  with  the  »;«'*>^»//J^«  ^^^^ 
him.    The  composition  thus  consists  oi  *^V*!31'24^  nf^SftMU- 
the  lower,  whe^by  not  only  the  ^f  a;««7«<l  tS  hwirfoHts 
gious  sendment  is  clearly  indicated     but  *  d««««^^^^\*  Jf/^^j 
formal  exuregsion  is  also  obtained.     In  the  Upper  Halp  is  Ctaist 
rmroner'tlnded  by  the  Madonna  and  the  BaptUt;  abovehun 
hoyers  the  half-fl^re  of  God  the  Father;   and  ^^^^^.^^^^^^  ^ 
symbol  of  the  Holy  Spirit  at  whose  side  are  two  *^g«l»JJ^l^f  ^J 
hooka  of  th«  «)8Pel.     A  choir  of  angels  forms  the  background,  •»<! 
a^els  llie^^e  b^^^  t^«  ^lo'^ds,  on  which,  a  little  lower  down,  th^ 
3es  of  th^  Old  and  New  Testament  are  sitting.    These  last  are 
ait^n^ef  altern^^^^^       a»d  the  heroes  of  the  Old  Testament  at  the 
a"  r^di^  ^«^^^         i^e  epochs  of  the  world.     To  the  left 4>f  the 
Vi^JtSt    P^ter,  Adam,  St.  John  the  EvangtUst,  David,  St. 
o?®*'*^«    *n5    a  baU-concealed  personage  from  the  Old  Testament 
-Step^n,  ana    ^^^  ^^^  ^^^^^  ^^    ^^^^^  Abraham,  St.  James,  Moses, 

o!  ^V^-n^^Jj  and  lastly  an  armed  hero  of  the  Old  Testament.  — 
J     S^«  I  owBB  Haip  the  four  Fathers  of  the  Church,  sitting  next 

,  In  tn^  Jrrr  con»^*'»*«  **»®  historieal  foundation  of  the  picture ;  to 
^l  ^^^  ft  St  Gregory  and  St.  Jerome ;  on  the  right  St.  Augfisiine 
^t '  Ambrose'  From  a  very  early  period  attempts  have  been  made 
and  ^^'\  ij|9toric»l  names  to  the  other  figures,  which  are  supposed 
to  *^*  yjyj^its  of  theologians.  Vasari  states  that  they  represent  8S. 
^  1>«  ^VuB  and  Francis,  Thomas  Aquinas,  Bonaventura,  Scotns, 
Domi^.^\^^j^^  ^f  Lira.  The  figure  in  the  antique  costume  beside 
and  ^^^j^jg^  stretching  his  right  hand  towards  heaven,  has  been 
^**  ^-^fld  with  Peir^s  Lombardus,  the  monk  behind  St.  Augustine 
identi^f*  ^^  j^^inas,  the  cardinal  with  Bonaventwra,  and  the  two 
with  ^ J^-^jj  AnacM^^  and  Innocent  III.  These,  however,  are  mwe 
popes  ^  g .  and  as  Raphael  has  clothed  these  flares  in  an  Ideal 
conject»  jje  geems  to  desire  chiefly  to  emphasize  their  purely  human 
costuoa«»  jj^l  ^j^i^g  of  character.  The  artist  has  also  shown  his  in- 
psychoi^*^^  ^^  introducing  several  of  his  contemporaries.  To  the 
depenae  ^^^^   ^^  ^^^  background,  is  Fra  Angelieo  da  Fitsole,  on  the 

extrentt^^  ig  the  laurel-crowned  profile  of  Dante,  and,   separated 

ri^ht  ^»«*   ^y  an  old  man,  appears  the  head  of  Savonarola. 

from  bi^^  ^^j^ce  below  the  picture  (added  by  Perino  del  Vaga  undto 

«*^::aeT  the  Poe«y :  1.  xhe  Px*NA.«n,  (f  A«  rtg^t  of  ^^ 


C'l  Ilk.  *«•  «">  v^^^XSy  p>»"'°s.  «.- 

^foii? it ^  ^m  sn)  -^"^irttW.  »?*    ii      The  pei8on«geB  be- 
"•Uo,   ,»ttoi»o"'''    ^cWite,  »na  Ti:^^,  from  m""**'    a  disputing. 


*'■  Hiyht  Bunk. 


ROME. 


«l  the  ai 


to  J*  ""'^'**-     He  by  no  means  intended,  u  his  beeo  (uppoirf, 

but  il"  '  '^■"Plete  picinre  of  tbe  dofelopmeDlof  Greek pliloMpb)'. 

__.^iie  merely  introduced  varioui  popnl»rcli«r«eeraof  MH^nitf, 
"lew  to  direct  the  speetator's  iiii«fiii»HDn  iuM  tit  pwp*' 
'*'.  «iid,  M  it  were,  to  localise  a  icene  which  wonld  othemiw 

the  n,^"  '"0  general  and  abBtract.     Be«des  PlMo  ud  AiutoUe. 

aie  un~,"''"'«  bald  SocHilea,  and  of  Zliopawn  lyiugon  the  slepi. 

)ne  of  m1   '*''»^'«-    ^elemy  (who  (roni  haxing  been  mJittkeo  fci 

*ith  th      '^'^"^  "^  *■"'  """e  i*  arrayed  in  b  crown),  and  ZotwuW 


K^''"«>.  .. 


ir^-i^^d- 


Tie 


globe  i 


>"ded 


(he  foiemoBt   stonp  on  the  right,  »re  eailj  re 

ne»  of  the  other  figures  are  merely  Mnjectwtl- 

the  left,  iu  proflle,  is  snp- 


fro, 


f^''"tA'J^ , .__. 

•  '"'ol'.  18  perhaps  Epieurue  or  Demoeriiui.    The  Oriental. 

'*«>Med  I     °"'  '^e  writing    PyViagonu,  is  Avarioa,  who  wu 

■"doo,     '^  the  middle  ages  as  the  principal  champion  of  heretiial 

'ooJflj,,"     fly   the  base  of  a  column  sits  EmptdocUi,  who  is  ».l» 

,r''"'«h,*'"^^  'lie  tablet  of  Pythagoras.    The  flgare  resting  hw 

left  "°^*tea         "^  ""ble  is  either  AnaxofiOrai  or  Xenoeratei.  Lastly, 

■  v     '■  •On    »«M»B  in  tlie  foiegrooud,  terminating  the  group  to  the 

the  fl  ""ii;  '***"®^  *"  ^  Heraclitua.    In  the  Sooratea  group  aboTe  M 

Cio,  ^'''e  h"'f  "*'"■  repwsenting  either  AUibiada  ot  InwjAo*,  'nd 

"»iaZ'^  ''eAind  the  warrior,  beckoning  to  9ocnte».  is  said  to  be 

«pne>   "f  th     «   "   *'"* '   however ,   has  yet  been  discovered  to  the 

._       r  ^    »ia  Oguret  In  the  corresponding  group  to  the  right,  in  tbe 

t     the  pictare.     lUphael  has  introduoed  wreral  of  hie 

«     Into  this  pietnre  also.      Thus,  tbe  handsome  yonlh 

'«*    gmap   to  the  left,  beara  the  features  of  Frimeetrxi 

"*<*  n  '*  tk   ■**""*=»"«.  Duke  of  Urbino ;   the  geomewr  with  the  com- 

„       i,,..     o«  portrait  ot  JtramofUe ;  and  the  yonlh  bending  forward 

*l  arma  is  Duke  fVtderick  11.  of  Mantua.     We  are 

*o  the  master  himaclf.    who  enters  the  assembly 

Pcrino  dti 
Philosophy;  Magi- 
Siege  of  Syracuse ; 

■^^^t'^fJ  i'   *'"'  ""«   window  the  throe  oaidinal 

,i™.      "*■'*  '^"S*  Iwking  t6  the-futuieaud 

deration  i  left.  at«.,«i.      n-i™   nt  the  side  of 

_    T»^        iwi.h  .1.     , aectUatlaw; 

'^  -■    .^o-   mUicI     ?r,*'P°™''"'"''P'»'«''"»;  t°  the  left 

,,«..«.„"""•  M  •>>•  L.W  <•  tl.  Un.llte„ 
ij "^  Koman  Coda  tn  T-ii — .t ...  .. 


'o|„•^4e 


Bbi     «    »r  master  himaclf.    who  enters  the  ass 

"l/ar^  ,f.^    '     »ocoinpanied  hy  hU  teaohoi  Pentgino. 
"'St,.  '''00.,*^..?**''-"';  '."  diffeteot  shades  of  biotro,  by  Peri 
*C  '»»...i?£*_*^a'J  j,  A«t>r.rtesl  ftare  of  Pbllo^rky  ! 
auout  the  heavenly  bodies;   Siege  oi 

l^^t'^.V  i-   *^"'  "i«   window  the  thr 
fSi  .l"*!""  °'  •oele.lutlo.l  and  ., 


»?;--— 

>«<"^» 
.*?«,, '-I 


tg-XsC,       J*««o. 


loi 


'8  to  thrT.^'^  *»  TrlbouUn.    In  the  sptce 
"  w  the  Athenian  people  (?), 


The  Volicon. 


\ 


The  dooT  » 

1511-i4.    Tbe 
loon  derives  its  ^ 
of  the  chuicli,  in 
and  the  eleivation 

On  tlieCellin_ 
tunately  mticb  dana 
Moses  at  tbe  bnm^^ 

Mural  Paintin^d- 

OF  Hblioi>obus  ^f^™^ 
mail  (MaocalJ.  ii»  ^J  » 
States  of  tbe  Cburolm 
lies  on  tbe  gronnd  ;    one 
self,  a  second  8b»irfc«,     - 
background  tbe  blgli^— ^ 
ground  -women  and    ^c 
(tbe  bindmost  of  tke 
Marcantonio  Kaimon-* 
admirable  vigour  of  to  ^ 
Below  tbe  Sacriflc© 
beliering  priest  is  oon 
substantUtion  by  tbe  l^ 
whicb  is  said  to  ba^© 
women  and  cblldren  ;  r 

calm  equanimity;,  tbe 
Cancelleria).  Tbis  wo- 
frescoes  witb  respect  i 

Below  Noah :  3.  A 
allusion  to  tbe  expulsi  _ 
of  Norara  in  1513.  Tbei 
on  a  wbite  mule,  aro«. 
back,  above  bim  St.  E*^^ 
ligbt,  and  distinctly  vi«.:l_ 
witb  terror  at  tbe  appa-Tsrs 

Below  Jacob's  Visio — 
sections.  Over  tbe  wii 
tbe  ^atcbmen  and  awL  _ 
away  ;  left,  tbe  watcbncx 

Under  tbe  picture  — 
statues  in  grisaille.    1 
bear  tbe  distinct  impr<_ 
standing   considerable 
shades  of  brown  bet^< 
figures,  bave  been  stilX    , 
Tbese  two  apartmei^-fi 
bis  progressive  freedoKxi. 
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,o*iOii   wi*lE     t;l.o  »^e  of  the  warlike  K  n 

^  tbe  old  Covenant  nnfor- 

^rn^te^*  J^>^^*i7,»>y/ heavenly  horse- 
T^mpX^  ^^^    to  the  deliverance  of  the 

^^    ri^^*»^^**    ^"*he  right  Heliodorns 
^  T^*.ja^»^^*  attempts  to  defend  him- 
liis  <50iK»:^^^     *o  secure  his  booty;  in  the 
rd    «**^^^3rii»«'?  to  the  left  in  the  fore- 
t-fc  Oiii*^^^  poS^^   Jnlius  II.  on  his  throne 
r«u,     am^     Z'^sr^  **  *^®  celebrated  engraver 
«5bair-l»'^^T^^%<iO"  l^  remarkable  for  its 

assion*  rv^«f^  M^*®  *^*' ^o^sbna.   An  an- 

j^c  :  ^.         ^^rr«**^  of  the  doctrine  of  tran- 

,f,A    of  *****     YmOist  Ccomp.  p.  65),  a  miracle 

f"_  of  *^^  /^«ol«ena  in  1263;  below  are 

■-^"^„la,ce    ^*J^*,  Julius  II.  kneeling  witb 

^?      *!.©   X^^^^l  Is  Riario  (founder  of  tbe 

r^l    *^*^*S^   *^^**  P*''^®''*  ^^  Rapbaers 

P'^.^.  -^j^o^  UouK  BY  Leo  I.,  in 

»-^    ^  f^rom  Italy  after  tbe  battle 
<5^       ^ures  of  Leo  X. ,  is  seated 


f  tu©  ^  tl*^ 


,*ures 

^iid  attendants  on  borse- 


L  **^  .^>»  tl**^  ^        ^no  attenuanxs  on  nor»»- 

e,  ^*  ^ii*^*-^!    enveloped  in  a  brilliant 

"bim  c^^     ^^  A^  We  Huns,  who  are  struck 

-  *'^^  *  til*   "^^^  J**  «^  *^*  ^ 

to  ^     |.ji0   ^^A.TioN  OP  Pbtbe,  in  tbree 

.11.    "^^ 
^  peter  i^  ^,1^ 

^wakf  •  ^  e*  ^1  of  a  life  of  peace,  and 
«  P**'  vK»^^  4  •lYentive  genius,  notwith- 
.  -re  s>    el'?^*.^    paintings   in   different 


::^^^^tiiigeon  sleeping  between 
*1>^^X  ;  'ig^*'  ^®  ^®  conducted 

ve»  Caryatides  and  four 


are 


^f  B»P^,  '^J^llat  import  mtb  tbe  large 

these,       r^**i*l,  -Raphael's  own  hand,  and 
e  ^'®® Jp<;e<i^\oucb  are  distinctly  trace- 

decl^*^ 
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*^le.  In  the  two  foUoving  t6oBka  he  painted  the  conflagratioB  of  the 
*~>'80  only  (with  the  exception  of  a  few  flgores  on  the  left);  the 
other  pictures  were  executed  from  his  designs  ^  those  of  the  third 
"om  under  his  personal  supervision ,  those  of  the  fourth  after  his 
death* 

111.  Stanza  dbll'  Incbndio,  on  the  opposite  side  of  the  Stanza 
««iU  Segiutnra,  is  entered  by  the  door  on  the  right  ac^oiniDg  the 
"lapnta.  The  celling-paintinge  are  by  Perugino,  those  onthewais, 
representing  scenes  from  the  reims  of  Leo  III.  and  Leo  IV.,  were 
executed  In  1617. 

^^®'  *he  window :  1.  Oath  op  Leo  UL,  sworn  by  him  injpre- 
l^^t  °'  ^^*'l®magne  (with  the  gold  chain,  his  back  turned  to  the 
w*  u    -'^  in  order  to  ef)!iilpate  himself  from  the  accusations 

Tn  !v***'°»*  *^*™'  ^y  ^^^  del  Vaga. 

Lbo  I V        ^^^^  ^^  *^*»»  on   ***o  entrance-wall :  2.  Victory  of 

The  «  *  ^^**  *'*"  Sakacbns  at  Ostia,  executed  by  Qiov,  da  Udine. 

de'  M^A^-^l  represented  as  Leo  X.,^companied  by  Card.  Julius 

Ferdw^'  (Clement  VII.),  Card.  Bibiena,  and  others.     Below : 

«nand  the  Catholic,  and  the  Emp.  Lothaire. 

naniGnf^u^^^^  ^^^  Boboo,  conflagration  of  the  Borgo,  whence  the 
'*^0T  the  room. 

«xecntL*^^*r"*''^  ungrateful  task  of  painting  a  miracle  has  been 

rented  na  ^^^i!*^^**^  ^^  *^®  genius  of  Raphael,  that  he  has  pre- 

"i'flcent  iL«        ^***  would  be  termed  in  modern  language  a  mag- 

^'"^  Of  a  f  »r'®  ?,}^^^'    "^^^  traditional  incident,  —  the  extingnish- 

^y  the  si^  ^5  i  *****  broken  ont  In  the  Borgo,  or  Vatican  quarter, 

*^««d   exhiK*     t''*  —  is  placed  in  the  background.    The  fore- 

People  to  savfi  Vk  ^rxoTs  of  a  conflagration,  the  efforts  of  the 

^'^''idition  esBft  •  iT'^lr®*  ''^^  their  movables,  and  the  half  paralysed 

^^Jisported  to  tl    K        *^®  mothers  and  other  women.   We  are  then 

ffntin^  til©  affed  An^^.*""  **®'  ^^  «  S^'*?  ^"^  **^«  1®^*  ^^''^^'^  '^P'^^" 

/  Il[^*tian    of  ^hi^h  f      .!f  ®  ^^'^  *^®  ^*«k  of  ^neas,  the  classical  de- 

/     ^lie  Xncendio  is  ««  *         *  ***®  powerful  delineation  of  the  limbs. 

«^'^^*'   Ana.  la  well  ^u?'*^®*!*^'**^*^  *^e  most  popular  picture  of  the 

/»/   *<*     *lia.t    of  a  lat#»r  *^    .    ^  illustrate  the  superiority  of  Raphael's 

i^jT^st^    *lie  facade  of  Fif*^^'      ^*^®  antiquarian  will  also  scan  with 

£riJi   existed  in  R^tt  ^**  church  of  St.  Peter,  represented  here 

^^^^^^ATtoif  o^  ^^^^^^^  and  Aistulf. 

^    ^H.  has  the  t^t^^^^^^^^  "*  ^'^e  old  Church  of  St.  Pe- 

^s   J.  of  Franco      u^,'®*  of  Leo  X.,  and  the   emperor  those 

^^  mT^"^^  ?'^^staktin  '  Charlemagne. 

r      .«.»^^^Lii!®"^®'»t  VII    ^    ^1^®  pictures  of  this  saloon  were  exe- 

1     ««:«r^^fo^^«*  C-owV    ^!"f'°  fiomam),   aided  hy  Franco 

ms  »re8  Of  ComiUs  and  t        ****  ^^^'^  supposed  that  the  alle- 

Jnstice,  in  oil,  and  not  *al  fresco'  Uke 
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V^     t^lepUted  -wete  n«  fln^ly  »^       ^t  Bwy  changes  during  their 

f^0»^\  W,  at  \e»fH,  **•"  they  «>"*«';      however,   p8rticul.rJy  L  the 

J- V^Uon.     For  wX^e  of  the  P^-^*",  -ketches  h»d  been  in«ie  by  E*. 

■^««e  of  Constantioe.  pteliminaJy  ** 

-^''**l  himself .  _  CoNSTABTiHB  agaiust  Msieii- 

.  '^ «i%  long  **^'  ■  * ■  BtTn."  **  „  j^ancing  Tlctorioualy,  Iwhiud 

tm  w  tonte  Molle,  the  empero'    aiKkiuS  i"  *•"«  "'"''  ^'S*"*  *"^ 

\      Itiafiaga  -n\tt  tbe  oWsb,  M»xeiirin*  ^^^,     piiig  Qna  compoBitiou 

\       ietwix  on  &U  «ldea,  pointed  by  *?•  ■'vlbe  colouriog  ie  leaa  sicoeM- 

I       ia  luW  ol  eimeeBioii  and  vigoar,  !">»  '    Silvester  I.  betweou  Fait" 

Iu\,  —  On  the  left  aide  of  the  pi*'"?    .-een  •Jostico  and  ChMlty. 

.uiK^ligiou;  0.1  tha  right  UrbaT.  T-  ^f'^.^er  I.  t""\*^V^7^ 

■lof  Clement  VnO  in  the  baptistery   of  J^et-eo"  Prudence  a«d 

yPcnni.    To  the  left  ofthis;  PMB'*"*     '..dTfu*.        ,^_,„  ,„ 

V-isH  Leo  I.  between  I.in«<>«»f  "^tbp  ^'.''""rToXde, 


3.  (on  the  window-wall)  Bo*"*  *l*l    S'l'*''"' 
2":"™'-.i>»s.p.iio^  c«u«f  ■•'  '  _,„«,..  tM-rto- 

—  Tl.  ■o.n,',1«l  Cl.„e..l  I.  '•'«"„«  C"»»*  ,„„„„       ., 

G.  Bo.....       '"low  m  f«.»  •»«  »'"  .jr  ,    M  "Stm       \ 

,     .llOBOu.r    ,7»,   oomploKKi  under  H>„y    °„„<"^ 

nBuie.lntl„j"It,li,„i,„a.c.pe«,  "       ^,,,  fir/^tol- V.  »„ 

booHn,  .0,;'  ;«ilodun.  ot  tU.  ••"'^iea  »'»  f'f.M  L.t  it,*  '"  ,d 

"'  ss.  uw;,>«™  i,  jtooi,  1,. »;  T".,';  o""    ,        , ,» 

!"•  Si  .?»  «5"-  •««  Pin.  VIJ.  .  « 
itoMi   '''W  *eac™ '  ™I*en  conso": ,  4 
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Alao  OB  the  wall  below :  I.  St.  Bonarentura,  r.  St.  Jobaanes  CbryaoatomQB. 
In  the  vaulting :  1.  St.  Augustine,  r.  St.  Gregory.  On  the  lower  part  of  the 
right  waU:  1.  St.  Athanasius,  r.  St.  Thomaa  Aquinas.  On  the  vaulting:  1.  St 
Leo,  r.  St.  Ambrose.    On  the  ceiling  the  Four  Evangelists. 

**BMnphMVn  Loggit.   Leaving  the  Gonstantine  Sftloon,  we  pio- 
eeed  to  the  second  floor  of  the  loggie  which  enclose  the  CortUe  di 
S.  Damaso  (p.  289),  the  W.  (right)  wing  of  which  was  embellished 
with  stacoo  mouldings,  painted  enrichments,  and  ceiling  paintings, 
from  designs  by  Baphael  and  onder  his  superintendence  by  GniUR 
Romano,   OiovanrU  da  Vdine,  and  others  of  Ms  pupils.   The  lull 
was  originally  open,  and  the  paintings  have  therefore  sufTered  se- 
riously from  exposure  to  the  air,  .but  since  1813  they  have  been 
protected  by  windows  of  glass.     The  stucco  woiIl   and  the  painted 
ornamentation  are  by  Oiovanni  da  Udine,  and  its  style  has  manifestly 
been  influenced  by  the  antique  works  of  the  kind  wMch  had  been 
found  a  short  time  previously  in  the  Thermse  of  Titus  (p.  236). 
Amongst    the    ceiling    paintings    after    Raphaers    designs  those 
in  the  first  vault  were  executed   by  OHUio  MtomanOj   the  others 
by  FVaneeaeo  Pennij  Perino  del  Vaga^  Polidoro  da  Caravaggio,  and 
others.    Each  of  the  thirteen  sections  of  the  vaulting  contains  foar 
quadrangular  firescoes,  which  are  together  known  as  ^Bapha^sBtbU'. 
All  these  compositions  display  rare  fertility  of  invention  and  grace- 
fulness of  treatment. 

Ckiling  Paintihos.    The  first  twelve  vaults  contain  seenes  from  the 
Old ,  and  the  thirteenth    scenes  from  the  New  Testament.    We  begin  to 
the  right  of  the  principal  approach,  i.  e.  the  side  opposite  the  present  en- 
trance.   Staircase:  I.  (over  the  door)  1.  Separation  of  light  from  darkness ^ 
2.  Separation  of  land  from  sea;  3.  Creation  of  the  bub  and  moon;  4.  Crea- 
tion of  the  animals.  —  II.  4.  Creation  of  Eve;  1.  The  Fall;  2.  Banishment 
from  Paradise;  3.  Adam  and  Eve  working  (destroyed).  —  III.  1.  "Noah  building 
the  ark;  2.  Deluge;  3.  Egress  from  the  ark  (destroyed);  4^  Noah's  sacrifice. 
—  IV.  1.  Abraham  and  Melehisedek ;  3.  Ok>d  proniaes  Abraham  posterity, 
2.  Abraham  and  the  three  afigels ;  4.  Lot's  fli^t  from  Sodom.  -^  V.  1.  Ood 
appears  to  Isaac ;  3.  Abimelech  sees  Isaac  caressing  Rebecca ;  2.  Isaac  blesses 
Jacob ;  4.  Esau  and  Isaac.  —  VI.  4.  Jacob's  vision  of  the  ladder ;  2.  Jacob 
and  Rachel  at  the  well ;  3.  Jacob  upbraids  Laban  for  having  given  him  Leah 
(destroyed) ;  4.  Jacob  on  his  journey.  —  VII.  1.  Joseph  relates  his  dream  to 
his  brethren;   2.  Joseph  is  sold;  3.  Joseph  and  Potiphar's  wife;  4.  Joseph 
interprets  Pharaoh's  dream.  —  VIII.  1.  Finding  of  Moses ;  2.  Moses  at  the 
burning  bush ;  3.  Destruction  of  Phai^h  in  the  Red  Sea ;  4.  Moses  strikes 
the  rock  for  water.   —  IX.  1.  Moses  receiving  the  tablea  of  the  Law ;  2. 
Adoration  of  the  golden  calf,   Moses  breaks  the  tables^  3.  Moses  kneels 
before  the  pillar  of  cloud ;   4.  Moses  shows  the  tables  of  the  Law  to  the 

Seople.  —  X.  1.  The  Israelites  crossing  the  Jordan;  2.  Fall  of  Jericho; 
.  Joshua  bids  the  sun  stand  still  during  the  battle  with  the  Ammonites; 
4.  Joshua  and  Eleazar  dividing  Palestine  among  the  twelve  tribes.  —  XI.  !• 
Samuel  anoints  David;  2.  David  and  ^Goliath;  4.  David's  triumph  over  the 
Syrians;  3.  David  sees  Bathsheba.  —  XU.  1.  Zadok  anoints  Solomon; 
2.  Solomon's  Judgment;  4.  The  Queen  of  Sheba ;  3.  Building  of  the  Temple 
(destroyed).  —  XIII.  1.  Adoration  of  the  shepherds  (deatroved)*  2  TJie  wise 
men  from  the  East;  3.  Baptism  of  Christ  ;^4.  Lawt  Supper     '' 

Stucco  Modldinos.  Anaong  these  should  be  particularly  noticed  the 
charming  small  reliefs  in  the  arches  of  the  windows  of  the  Brst  aecUon. 
Here  to  the  left,  above,  is  perceived  Raphael,  sitting  and  drawing,  with  » 
grinder  of  colours  below  him.  Lower  down  are  a  ntSnberof  his  pupiU 
busied  in    executing  their  master's  designs ,    »nd  belZ^^em  iCa  wbo 


■»»«  .'A    'y  »1  "'  »«tkJ  i^""  «•"'•.   '•  '•'V  inferior    to  tl,r.|»„" 

j_"'*8tMtg     "«.   ia  t^^l  9  period.  —  Immediately  to  the  left.  Ja 

liy  «>Up„!r**etii''2  «t  «"  »PP»ettcli  to  the  picture    gnUety ;  we  .s- 


«ftB«jllegeo" /«tQK^«  restored  by  the  French    in  1SI5, 
'^'^HVnteiim  to  f^^i"*" '*■"■'='""''   ""*  t>j  mddiag   others,    win, 
'Mtiona  in  ft,.  _  Sha,  "'  '"  ^^e  most  important  collection  in  Ronje, 
?  ""'"Wtnm    ^^Uf*",^'*''  ""'  ^  ""'*"  S'^*  Roman  private  col- 

%  tf  \  ^~ v^"^'  of  its  works  alone,    while    aurpaBBlng  theni 

'''*9nf^i''^A*lu^'°'^"''»n<l  hours  of  admission,  seep-  HoCfee 
ibered,  but  are  fumlBhed  with  hq. 
a  of  the  artists. 

mt«nee-w»ll=      ^^^  .J^'ig.rffmnrj^^- 
iici  (»'t*'^        Tbe  "Pi*^,?"'  It  S; 
lwtw"WV  .  '^v  th«  HB"'-    ^"e  lowsr 

3  By  J«»i'a»"Vi.'Li™»-  .S'S" 


Maao^  _     __ 


Tb' 


■«»,     ««»«lo« 
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Baphaers  own  portrait,  the  one  llecing  to  the  left  that  of  Perugino^  Coro- 
nation  of  the  Virgin,  deiigned  by  Raphael  for  tike  inonaatery  of  S.  Mana 
di   Monte  Luce  near  Perugia,    the    upper   half    painted   by    0.   iZomaJio, 
the  lower  by  Francesco  Penni  (il  Fattcre);    Lo  Spatt»a^  Adoration  of  the 
infant  Chriat  (formerly  in  Ia  Spineta  near   Tod.i>;    ^  Raphael  ^  Coronation 
of  the  Vir0n»    pidnted    in  1502    in  Perugino*8     school,    for  S.  Francesco 
at   Perugia;    *Perugino^    Madonna    on    a  throne    -with  Lanrentius,  Ludo- 
Ticua,   Herculanua,    and   Conttantius,    the    guardian    saints   of  Perugia; 
8a*»o/erratOy  Madonna.  —  Knd  wall :   M.  A.  Carttvaggio^  Entombment.  — 
Window-wall :  Titian^  Doge  of  Venice  -,  Niecolb  AlunnOy  Crucifixion  of  Christ 
and  Coronation  of  the  Virgin,  two  large  paintings  in  several  compartments. 
Between  these:    ^MeiPom  da  ForU^  Fresco  from    the  fonner  library  of  the 
Vatican .  representing  Sixtus  IV.  the  donor,  with  Card.  Giul.   della  Borere 
(Julius  II.)  and  his  nephew  Pietro  Riario^  before  him  kneels  Platina,  pre- 
fect of  the  library. 

IV.  Boom.  Entrance-wall :  VaUntin^  Martsrrdom  of  Processus  and  Maiti* 
nianus*,  Ouido  JReni^  Crucifixion  of  St.  Peter;  ilT.  I*ouM*tt^  Martyrdom  of  St 
Erasmus.  —  Right  wall :  F.  Baroecio^  Annunciation  ;  A,  Sacehi,  Mass  of  Gier 
gory  the  Great  (there  are  mosaic  copies  of  these  three  pictures  in  St. 
Peter's) ;  BaroodOy  St  Miehelina.  >-  Window- wall :  ^MorettOy  Madonna  with 
SS.  Jerome  and  Bartholomew ;  Paolo  Veronese^  Vision  of  St.  Helena.  -^  Left 
wall:  Madonna;  below,  Cfuido  Reni^  SS.  Thomas  and  Jerome;  Corregsfio 
(?  or  perhaps  Caracct),  Christ  in  a  glory ;  A.  Sacehi,  St.  Romuald. 

B.  Antiquities. 

OaUeria  Lapidaria.    Braceio  Nuovo.     Museo  Chiaramonti.     Museo 
Pio-Ciemcntino  (Raphaers  Tapestry).   Mtisto  Qregoriano*    Eg^^ivos^ 

Muaeum. 
Comp.  Plan,  p.  806. 

Permksso  ,    see  p.  118.     A   complete   description    (in  BngUsh)    of  the 
Vatican  Museum  has  been  published  by  Massi  (4  fr. ;     ahrldement  ^  fr  ^ 

The  Vatican  Collection  of  Antiquities,  the  finest  in  the  world    was 
begun  by  the  Popes  Julius  II.,  Leo  X.,  Clement  VII.,  and  Paul  III    in  the 
Belvedere^  which  was  erected  by  BratnanU  under  Julius  II.  and  commands  a 
magnificent  view  of  Rome.    Here,  for  example,  were  preserved  the  Torso  of 
Hercules,  the  Apollo  Belvedere,  and  the  Laocoon.  Clement  XIV.  CGaneanelli 
d.  1T74)  determined  to  institute  a  more  extensive  collection,  in  consequence 
of  which  the  Mu$eo  Pio-Clementino  arose  under  him  and  his  successor  Pius  VI 
The  museum  was  arranged  by  the  celebrated  E.  Q.  Viseonti.     I*  -waj*  Ai^»TM^i\AA 
of  its  costliest  treasures  by  the  French  in  1797,  but   most  of  the««  %^rS 
restored  to  Pius  VII.  in  1816  after  the  Treaty  of  Paris.    Pius  VII.  exte^ed 
the  collection  by  adding  to  it  the  Museo  Chiaramonti  ,    and    in    1821   the 
Braecio  Nuovo;  and    Gregory  XVI.  added  the  Egyptian    and    the  Btrusean 
Museum. 

The  pRBSBNT  Entbancb  to  the  collection  of  antiquities  is  on 
the  W.  side  of  the  palace,  not  far  from  the  N.W.    coTuer.      Ap- 
proaching from  the  Borgo,  we  cross  the  Piazza  S.  Pietro,  proceed  to 
the  left  great  fligM  of  steps  of  St.  Peter*s  through    the  passage 
under  the  portico,  walk  round  the  whole  of  St.  Peter's,    of  the  di- 
mensions of  which  we  thus  obtain  an  excellent  idea  rcomp    also 
plan ,  p.  278),  and  then,  between  the  Vatican  Gardens  fat  present 
inaccessible)  and  the  palace ,  reach  the  door  under  the   Sala   della 
Biga.     We  ring  at   the  gate,    mount  the  stairs i  ^vrhere    the  per- 
messo  is  given  up  (the  glass-door  opposite  the  staircase   leads  to 
the   Library')  J    and  enter  the   Sala  a    Croce    Greetz   Tp.     313^  of 
he  Museum.    Continuing  to  ascend  the  staircase  hence*     we  visit 


(n^,  SalttidU  ^i^"^       -^*^tt,  *"«     o«fer,    /.  e    °„V„^,'^'^  "«  '"te  the 

'^^  "^^e  Gntr»ace  door.  **  enumer- 

■^'^^^.J      »Hb^£»jo  Wuovo.     •Mosho 
/When  &ppTO&o^ed  r»       ^^^i^M^jtoxTX. 
3.  Dunuo,  which  i»  at  ~^^  *he 


ISO,  which  i»  at  i*-^  *he  prinoipal  entrance  In  the  Cortji  ^i 
fith  a.  cottidor  -iS   S?«nt  o/oaed  foomp.   1>-  296),  the  oj  ™„.,„ 

lengui,  theftr»th»lfof  -^jA*-  in  widtfi,  aaA  np-warde  of  30O  **'"'"'' 
Oalleria.  LapiduiM,  he-^    "ontaiiw   *!»«   

Bitended  by  Plus  "VII. ,    a     *?»  by  Clement   XIIV.   and  Hua -%rj 


under  tha  anperrfslon   o/   «   ""*  o"    '"P   .      V».U    loomed  iv,^^*^    wtlls 
ft.  m^„.  .d.n.=  »'I..U„°Sr   '^"■r^i-h.     Jn^i'o^-"*"  "' 

a,,  ton,  .t  a.  ..a  «f  tuT' '>;•'-:,  -;i„'^,„,„,.c.  t„  th  «°™  „. 

fp.  317).    The  second  half  (,/f;*lJe^J'''?^        separated  ftom   .^*hiary 
iltlngHweMrotoiheieft*;"",^'"  ^  ''"™ 

blm.h.d,l.h !..«.». ~d.„'-f„»„.  or  <"§S ".":«.^  .5a*°C: 

.UbMter,  and  EgypUM  granite.    It  corit»i"S    -S^f  «a  ^^^, 
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The  Kalircm. 


i«C  A»a«n,  •ppareaUy  a  cofj  fh>m  an  older  work  of  the  bert  period,  per- 
hmp»  bj  PolpeUtmty  amu  and  feet  restored  by  ThorraldAen ;  ^1.  Hadrian ;  S3. 
JuDOf  erroBeoiuty       -       •      -         ^      .  _     . 

nidder,  froi 


On  the  pt>uD<l 


in  tbU  •emiclrcle  (bebind  the  IfUe)  a  mosaic  with  the  Kphesiaa  IHana,  frr4n 
iVifglo  Mirtelo.  *109^Colossal  group  of  the  Nile,  sarrounded  by  16  pUyisf; 
children,  emblematic  of  the  16  yds.  which  the  riyer  rises  ^  at  the  back  and 
sides  of  the  plinth  a  httmorons  representation   of  a  battle  of  the  pygmia 
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We  now  return  to  the  corridor,  the  second  half  of  which  con- 
tains the  — 

*XiiMO  Ohianuiioatit  a  collection  divided  into  30  sections,  and 
containing  upwards  of  700  sculptures  in  marble ,  many  of  them 
small  and  fragmentary.  The  following  are  especially  worthy  of 
notice. 

SeetioB  I.  r.  No^2.  Sitting  Apollo ;  6A Autumn,  from  a  sarcophagug, 
(oimd  at  Ostia;  1.  IS.Vwinter,  from  the  sarcophagus  of  P.  JEliu«  Venu.  - 
II.  r.  14,  16.  Moaea.  —  lU.  r.  28.  Head  of  a  wounded  Amazon;  29.  Head  of 
a  female  Faun;  1.  66.  Torao  of  Hebe.  —  IV.  r.  63.  Minerva:  1.  107.  rappofied 
to  be  Julius  Caeaar.  —  VI.  r.  120.  So-called  Veatal  Viiein  from  Hadrian's 
Villa i  121.  Clio;  122.  Diana.  -  VII.  r.  130.  EeHef,  badly  executed,  a 
pleasing  repreaenUtion  of  the  sun  and  moon  aa  the  leaders  of  aoula;  lU. 
Bearded  Di(mfmun  1.  166.  Archaic  Apollo.  —  VIII.  r.  •176.  Daughter  of 
Niobe,  foond  at  TiyoU,  of  auperior  Greek  workmanship:  iXn  Sarcophagiw 
of  C.  Jnlius  Buhodua  and  Metilia  Acte ,  with  representation  of  the  myth 
of  Alcestia;  181.  Hecate-,  under  it,  •188.  Aw^of  Pentelic  marble^  with 
Venus  and  Bacchanalian  representations.  —  IX.  r.  186.  Greek  equeatrim 
relief 5  197^ead  of  Roma  (eyes  renewed),  found  at  the  ancient  Uuren- 
tum;  L  *  229.  Two  hejda  of  Silenus  as  a  double  boat;  under  U,  230. 
Large  cippua,  Night  wiA  Deftth  and  SQeep  (?).  -  X.  r. Hi.  Kvmph  nuning 
the  infant  Jupiter;  L2W.  Colossal  mask  of  Oceanus,  once  used  as  the  mouth 
SL*  ^S'**?*"*^;  ^^^y^^^"^  ~  XI.  r.  254.  Vcnia?  255.  Jupiter  Serapi* 5 
269  263.  Beautiful  unknown  portrait-heads ;  1.  286.  ipoUo  with  a  hind,  in 
imitaUon  of  the  archaic  atyle  5  357.  Sleeping  flsher-boy.-  XII.  r.  294.  Her- 
culea,  found  in  18(B,  restored  by  Canova.  —  XIII.  r.  300.  Fragment  of  a 
ahield  with  four  Amazons,  copy  of  the  shield  of  Athene  Parthenus  by 
Phidias;  l--~8.  Boy  from  a  ^up  of  players.  -  XIV.  r.  352.  Venus  Ana- 
dyomene;  363.  Kymph ;  364.  Venus.  --  XV.  r.  360.  Ancient  relief  of  three 
draped  Graces,  copy  of  a  work  of  SoeraUs ,  fragments  of  which  have  been 
r^i  ??»i?®  ^?S°*"  V  ^thens;  369.  UntoSwn  portrait-head;  ^A. 
Greek  relief  with  fryment  of  a  ride,;  1.  392.  Hadrian.  -  XVI.  rlW).  Ti 
X^II  ? Vifi""i.i*f  ^f  f i!;  IWl;  r  401.  Augustus,  alao  found  atVeii. 
7..^Z]hf^   aSt;  S^^«J5^®,  y°''°«^  Augustus;   418.  Julia,  dauehter  of 

^  ^aS"^.?*^?'  ^'  ^}'  ^l^Wades  C?).  -  XX.  r.  493.  Portrait- sUtuVof  a 
boy;  *494.  Tibenus,  colossal  sitting  statue,  found  at  PIpemo  in  1796;  « 

mLl.v^i^iSL^''"^™  ^^a'  ^o  *^-  R«PX'««ntatior^>f^  mill  'M8. 
SL^!Ii7  SmS^  ii;J^*v-«  f-  >-<^aUedfi«to  Major;  512A.  So-caUed 
m^XiU  *  TV^?  r  »J  wL***  «'fek  marble,  found  in  the  Thermae  of 
Diocletian.  —  XXII.  r.  544.  Silenus ;  1.  547.  Iai«    _  tttttt   r  Vti  Sauare 

ci«a.  (erroneoiuly  re.«ored).  -   XJtVni    ;  ^^^r*,  ^*'^.'^^t 

(freely  restored).  a^X.   r.   732.  Hercules  reclining 

[The  door  to  ^e  left  at  the  end  of  the  corridor  leads  to  the 

GlABDXNO   DELLA  PiGNA,  tO    whio.h    xri^**^  wrrmor  icauo    w 

containing  munerons  t«^nUot,XT^'^T.  ""llT^Ai 

In  the  centre  is  the  pedestal  of  tt^^V^  v*  Hadnan  (p.  277  • 

Plus ,  which  stood  neai  Jfent*  Cltori?    j     "»  honom  of  Antomn«8 

'  "^      *^M»rio,  adorned  with  the  Apothooas 
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€>■£  Antoninns  and  Faustina  and  processions  of  warriors.   On  the  left 
Is    a  colossal  portrait-bead  in  marble.   —  ^11  Bo8car€ceio\  or  tbe 
larger  Oarden  of  the  Vatican,  wbieb  was  formerly  sometimes  -visited 
Ixence,  but  is  now  closed  to  the  public,  extends  from  the  Belvedere 
•to  the  walls  of  the  Leonine  city ,  and  is  beautifully  laid  out  in  the 
Italian  style.    To  the  left  of  the  entrance,  at  the  base  of  an  emin- 
ence planted  with  trees,  stands  the  Casino  of  Pius  IV,  ('Casino 
del  Papa') ,    built  by  Pifto  Ligorio  in  1560 ,  a  garden-house  richly 
decorated  with  sculptures ,  mosaics,  and  pictures ,  where  the  Pope 
occasionally  grants  an  audience  to  ladies.] 

**Mu8B0  Pio-Clementino.  —  Raphael's  Tapestry. 

At  the  end  of  the  Museo  Ghiaramonti  a  short  staircase  (at  the 
end  of  which  to  the  left  is  an  entrance,  now  closed,  to  the  Egyptian 
Museum)  leads  to  the  — 

"^^Xiueo  Fio-ClementinOy  the  real  nucleus  of  the  Vatican  col- 
lection, containing  a  number  of  the  most  celebrated  antiques.  Re- 
specting its  origin,  see  p.  304.  The  museum  is  divided  into  eleven 
departments. 

I.  Vestibule  of  the  Bblyedebe,  divided  by  two  arches  into 

three  halls. 

I.  Atsio  del  Tosso.  In  the  centre  of  the  first  hall  is  the  celebrated 
''Torso  of  Hercules,  executed,  according  to  the  inscription,  by  ApoUanius  of 
Athens ,  who  probably  lived  in  the  1st  cent.  B.Q. ;  it  was  found  in  the 
16th  cent,  near  the  theatre  of  Pompey  (p.  207).  Opposite  the  window  is 
tfae%j^rcophagu8  of  L.  Com.  Scipio  Barbatus,  great-grandfather  of  the 
illustrious  Africanus,  and  consul  B.C.  298,  of  peperine -stone,  with  a  very 
remarkable  inscription  in  Saturnine  verse,  which  records  his  virtues  and 
achievements  \  it  was  found  in  1780  in  the  tomb  of  the  Scipios  on  the  Via 
Appia  (Vigna  Sassi,  see  p.  259),  at  the  same  time  as  that  of  his  son  L.  Com. 
Scipio,  consul  B.C.  259,  and  that  of  P.  Com.  Scipio  (son  of  Africanus), 
flamen  dialis,  all  of  whose  inscriptions  are  built  into  the  surrounding  walls. 
Hie  bust  on  the  sarcophagus  has  been  groundlessly  regarded  as  that  of  the 

,  poet  Ennius.  —  2.  Atbio  dblla  Vasa,  or  Round  Vestibule.  In  the  centre 
\  a  ^Basin  of  marble  (pavonaszetto).  No.  7  is  a  cippus  with  relief  of  a  Dia- 
dumenus,  or  youth  placing  a  bandage  round  his  head,  which  conveys  an 
idea  of  the  famous  statue  of  Polyeletut  (p.  xxxi).  On  the  balcony  to  the  right 
is  an  ancient  Nyind-indicator,  found  in  1779  near  the  Colosseum.  The  view 
of  Rome  with  the  Alban  and  Sabine  Mts.  form^ly  enjoyed  from  this  point 
is  now  almost  entirely  obscured  by  trees.  Avhip  in  bronze  below  the 
balcony  contains  a  fountain.  —  Adjacent  is:  3.  atbio  del  Mblbaobo.  In 
the  centre  :N?Statue  of  Meleager,  a  good  work  of  the  imperial  period, 
found  about  1500  outside  the  Porta  Portese.  Left,  21.'^olossal  bust  of 
Trajan  \   above  it  a  late  relief,  showing  the  decline  of  art. 

II.  CoBTitE  DEL  Belyedebe,  an  octagonal  court  constructed  by 

Bramante,  but  afterwards  altered.     It  is  surrounded  by  arcades, 

separated  by  four  apartments  in  which  several  of  the  most  important 

works  in  the  collection  are  placed.     In  the  court  a  fountain  with 

ancient  embouchure ,  above  the  arcades  eight  ancient  masks,  and  by 

the  wall  eight  sarcophagi  and  sixteen  statues. 

Hall,  on  the  right  and  left  of  the  entrance :  27.  Reliefs  with  Satyrs  and 
griffins,  once  forming  a  trapezophorus  (support  of  a  table).  28.  Large  sar- 
cophagus with  dancing  satyrs  and  Bacchantes,  found  in  1777  whilst  the  foun- 


\ 
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dations  for  the  Mcristy  of  St.  Peter's  were  being  laid^  90.  Sleeping  nymph, 

a  fountain-Agure.  Two  baths  of  black  and  green  basalt.  —  To  the  right  the  — 

i         Oabin£tto  i>i  Cahova.  V  Perseus  by  Canova;  the  pugilists  Creugas  and 

I  Damoxenus,  by  the  same.    In  the  small  niches :  34.  Mercury ;  35.  Minerva. 

In  the  Hall,  farther  on :  r.  37.  Sarcophi^s  with  Bacchus  and  Ariadne  in 
Kaxvfl;  r.  3S.  Relief  of  Diana  and  Ceres  contending  with  the  Titana  and 
Giants,  found  in  the  VUIa  Mattel;  I.  44.  So-called  Ara  Gasali,  with  relieCs 
relating  to  the  origin  of  Rome  \  49.\Sarcophagu8  with  battle  of  Amazons, 
in  the  centre  Achilles  and  Fenthesilea,  bearing  the  features  of  the  deceased. 

Sbcovd  Cabinet  (delV  Antino0).  *o8.^6rcary,  once  erroneously  regarded 
as  an  Antinous;  1.  55.  Relief  of  a  procession  of  priests  of  Isis. 

In  the  Hall,  farther  on :  r.  61.  ^Sarcophagus  with  Kereids  with  the 
arms  of  Achilles;  on  it  the  torso  of  a  Kereid;  r.  M,  65.,  at  the  sides  of 
the  entrance  to  the  Sala  degli  Animali  (see  below)/*two  Molossian  hounds. 

Third  Cabihet.  j[**Laocoon  with  his  two  sons  entwined  by  the  snakes, 
by  the  three  Rhodians  Agetander^  Folyddrru^  and  Athenodoruty  once  p]ac(^, 
according  to  Pliny,  in  the  palace  of  Titus ,  discovered  under  Juliua  II.  in 
1506  near  the  Sette  Sale,  and  termed  by  Michael  Angelo  a  'marvel  of  art\ 
The  work  (which  is  not  carved  out  of  a  single  block)  is  admirably  pre- 
served, with  the  exception  of  the  three  uplifted  aims  which  have  beai 
incorrectly  restored  by  Qiov.  da  Montortoli.  Owing  to  the  delicacy  of  the 
workmanship,  ttie  dramatic  suspense  of  the  moment,  and  the  profoundly 
expressive  atntudes  of  the  heads ,  especially  that  of  the  father,  this  group 
forms  the  grandest  representative  of  the  Rhodian  school  of  art. 

In  the  Hall  :  r.  79.  Raised  relief  of  Hercules  with  Telephus,  and  Bac- 
chus leaning  on  a  Satyr;  80.  Sarcophagus  with  weapon  -  bearing  Cupids; 
81.  Roman  sacrificial  procession  after  a  victory.  In  the  niche:  *86.  Hygeia; 
88.  Roma,  accompanying  a  victorious  emperor,  relief  probably  belonging  to 
a  triumphal  arch.  « 

FouBTH  Cabinet.  "^^SSy Apollo  Belvedere^  found  at  the  end  of  the 
15th  cent,  near  Porto  d*Anzio ,  the  ancient  Antium,.  According  to  the  most 
recent  interpretation,  the  god,  whose  left  hand  has  been  restored,  originally 
held  in  it,  not  the  bow,  but  the  eegis  (as  has  been  discovered  from  com- 
parison with  a  bronee),  with  which  he  is  supposed  to  be  in  the  act  of 
striking  terror  into  the  Celts  who  have  dared  to  attack  his  sanctuary  of 
Delphi.  The  statue  is  of  Carrara  marble.  (Comp.  Childe  Harold*a  Pil.  iv, 
161.)  On  the  left  a  relief:  Women  leading  a  bull  to  the  sacrifice  (the  left 
half  entirely  modem). 

III.  Sala  deoli  Animali,  containing  a  uumbei  of  auimal- 
pieces  in  white  and  coloiued  marble,  most  of  them  modem  or  freely 
restored;  the  greater  part  of  the  floor  is  covered  with  ancient  mosaics. 

To  THE  Left  (or,  on  entering  from  the  Sala  delle  Muse ,  immediately 
to  the  right),  by  the  entrance  wall:  194.  Pigand  litter;  208.  Colossal 
earners  head  as  the  aperture  of  a  fountain ;  206.  Hercules  with  Geryon ; 
210.  Diana,  badJy  restored ;  213.  Hercules  and  Cerberus;  220.  Bacchanalian 
genius    on  a   lion ;   228.  Triton   carrying    off  a  nymph.    Below ,    on    an 

/       oval  sarcophagus  -  cover ,    triumphal  procession  of  Bacchus ;   232.  Minotaur. 

/  To  THE  Right  :  116.  Two  greyhounds  playing;  124.\Sacriiice  to  Mithras; 

'  134.  Hercules  with  the  slain  Kemean  lion;  137.  Hercules  slaying Diomedes; 
138.  Centaur  with  a  Cupid  on  his  back.  (Adjacent  is  the  .entrance  to  the 
Oalleria  delle  Statue,  see' below.)  139.  Commodus  on  horseback  (Bernini's 
model  for  the  statue  of  Constantino  in  the  Portico  of  St.  Peter^a);  151. 
Sheep  sacrificed  on  the  altar ;  153.  Small  group  of  a  shepherd  resting,  with 
goats;    157.   (in   the  next  window)  Relief  of  a  cow  and  calf. 

IV.  Gallbbia  i>ellb  Status,  originally  a  summer-house  of 

Innocent  YIII.,  and  converted  into  a  museum  by  Clement  XIY.  and 

Pius  VI.  The  lunettes  contain  remains  of  paintings  by  Pmtturicehio. 

e  statues  have  been  admirably  arranged  by  EnnioQuirino  Vwxmti. 
To  the  right  of  the  entrance:  248.    Clodius  Albinus,  the  opponent  of 
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KS5  g'°<Ka«'^;^-i'T.>i;i5- '■■  "«?■«. '9-' 


f»o,  prebsblj  Apollo, 


iml  Bj\e ,  o»  ''  9»uro(!lonn« ,   Ijli 

^VtWrti  in  »  1'  ^Amsion,  from , 

ird,  inbmnie,  ;  267Sprunken  isiyr! 


the  VUlB  1 
istyr;  268. 

00"', of  lie'butti)  'ponidtppus  Bnd  Menindei 
>■  of  tbeiB  comle  dnLmWlsli  In  Pantelic  n 
if  CtpAimdotia.  am  of  Frullelei,  from  the  I 


■riere  tbey  vete  ..."..  - 

Wo  now  ORBS  between  these  stutuea  ind  enter  the  — 
V    Hall  or  thb  Busts,  coneiBting  of  font  eectioiis.    The  col- 
lection hsB  leoently  been  re-an»nged ;  the  most  InteieHting  works 
ue  euumerated  from  "S^  to  left. 

1  s^riion  AboTe,  313.  Hen*  of  HidrKmi  218.  Mno  lu  AnoUo 
riihaU^dWii  ^'itli  liorel-wrwtt  1  281.  iHpiiim,  with  chiplei  nf  un  of 
cora^Mow  Ca««ll«-  -  "■  A>">i?j  °398,  Zeui  SerMis,  in  ba«U. 
BeW  a«  Aoollo;  "307,  Siturn;  ace,  I»i»i  -311.  Held  of  Menclaus, 
(Wim  Ihe^ouD  of  Menalim  with  the  body  of  Patroclui  (or  Ai«i  with  the 
boiiv  of  ActillM).  found  in  1772  in  the  villa  of  Hudriwi,  a  dup]lut«  nf  Ih* 
Painoinn  bhihd  lux  p.  S02)i  812.  Lagi  of  the  body  bj  tbe  window  of  the 
UrrisHitiiTn  found  M  the  i«J«  time  *•  No.  311.  —  111.  Above,  313,  314. 
HaskBi  315  '316  Satyra.  In  fto  conlral  d1c1i«:  'Z*uj,  formerly  in  the  Pal. 
Veroipl.  To  Ui«  left  cboTe,  3^.  BarbaHaDi  b«]ow,  33S.  Uermei  (holes  for 
tile  wlnKs  near  tbe  head),  ^  IV.  Id  tbe  niche :  Woman  praying,  a  so-called 
Pieth:  under  It  an  inl<r»tiii§  unophigoii,  (dorned  with  Prometheiu  and 
Ibe  Vates.  oerham  of  Cbrialian  workroaBahipi  beside  it,  to  the  loft  bilow, 
36i.  Antlnoun.  -In  Section  11,  IharB  ■■  ilan,  316.  HercoleB.  In  Section  I., 
below,  976.    Head  of  Pall"  fn>m  the  CiiUe  of  at.  AngetoiB82    381.    Ana- 

•nd  woman,  tonib.ielie(  (Hiehuhi'ii  I^TOiirile  grtmp,  copied  on  bla  lonob  at 
Bonn  by  Ranch). 

Wq  DOW  retum  to  the  Gollstia  delte  Stttue,  and  pass  the 
Menander :  ^^ 

332.    Si  "i   393.    Girl   Imploring  protection,   erroneouelj 

leeardedas  iginal  In  the  PU.  Barberinl  (p.  169)1  3U.  KePtune 

Nerojpi;  38  LrrEduB,  ardudci  896.  WounJei  Adonis  (the  hand, 

of  wlifcb   1,  s,    wai  probably  (but  of  a  Cupid  dreigine  tbe 

waimd);  3^  icchue  R'odi  Ihe  Villa  ofBiidriani  398.  Macrinus, 

lucc^HOF  or  front  of  It,  In  the  centre,  a  large  atabuler  baiin, 

]o«Bd  Bear  ,  399.  jEaeuUpiut  and  Hygela^    from  Paleitrina; 

tOa.  BeUrpt .  4d  pair  Ibtini  tha  group  of  Blobe ,   a  Ion  and  a 

^•ogbar,  /bul  lurentine  atatuei,  near  Porta  S.  Pkolo  i  KB.  Hymph; 

*K<>*of  .V^,  "Vvr  of  Prailtelea.  -  In  de  window-niche:  *2S.  Oluatinianl 

■ci<>B  S»"vHth  Baeehanalian  procBMion,   modern  c.py  from  the 

"  --^  ta<ljacenl  y  the  entrance  to  the  Oabinetto  ddle  Haschere, 

^      i>  ih«  ri-niTi-  -  AHU.  rinerarv  um  of  oriental  alabast'^ 
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found  witli  the  inaeripfciona  Nos.  248,  406,  407,  406,  410,  420,  which  once 
contained  the  remains  of  a  member  of  the  imperial  Julian  fainily.  On  the 
end:  «4l4J^leeping  Ariadne,  formerly  taken  for  Cleopatra,  found  in  the 
reign  of  JvSlua  II.  \  below  it ,  ^Sarcophagoa  with  battle  of  the  gianta.  At 
the  sides :  *412,  413.  #  1%e  Barberini  Candelabra,  the  largest  and  finest  ex- 
tant, found  in  Hadrian*8  villa;  on  each  three  reliefs,  (1.)  Jupitei*,  Juno, 
Hercury,  and  (r.)  Mars,  Minenra,  and  Venus*,  416.  Belief  of  the  forsaken 
Ariadne,  similar  in  expression  to  the  large  statue;  417.  Mercury;  420.  Lu 
ciua  Verus. 

[VI.  Gabimbtto  dellb  Maschbbb,  a<]|joiiiing  the  window-niche 

(closed ;  adm.  only  by  a  special  permesso). 

The  cabinet  derives  its  name  from  the  '^Mosaic  on  the  floor,  adorned 
with  masks,  etc.,  found  in  Hadrian's  villa  in  1780.  —  On  the  right  of  the 
entrance:  '^iSR.  Dancing  girl,  in  Pentelic  marble,  found  at  Naples;  428. 
Relief,  called  the  apotheosis  of  Hadrian;  429.  Stooping  Venua,  in  the  batb; 
'^431 .  Torch-bearing  Diana.  —  Wall  opposite  the  entrance :  482 ,  434.  and 
on  the  opposite  side  441 ,  444.  Reliefs  of  the  exploits  of  Hercules ;  433. 
Satyr  in  rosso  antico,  copy  in  the  Capitoline;  435.  Worshipper  of  Mithrafi. 
—  Window-wall:  438.  Minerva,  from  Hadrian's  villa;  439.  Bathing-chair, 
of  rosso  antico,  formerly  in  the  court  of  the  Lateran.  —  In  the  window: 
440.  Relief  of  Bacchanalian  procession.  —  Entrance  -  wall :  442.  Ganymede-, 
443.  Apollo.  —  A  door  (which  the  custodian  opens  if  desired)  leads  hence  to 
the  LoooiA  ScoPBBTA  (containing  a  few  unimportaikt  reliefs  and  busts), 
which  commands  a  charming  view  of  M.  Mario  and  Soracte  to  the  left,  and 
the  Sabine  Mts.  to  the  right.] 

We  return  from  the  Galleria  delle  Statue  to  the  Sala  degli  Animali, 
and  then ,  opposite  the  Sida  delle  Muse ,  turn  to  the  left,  into  the  court 
of  the  Belvedere,  see  p.  308. 

VII.  Sala  dellb  MiTSB,  a  magnificent  octagonal  saloon  with 
cnpola,  adorned  with  sixteen  columns  of  Carrara  marble,  containing 
many  remarkably  fine  Greek  portrait  heads. 

In  the   Ante-Rooh:  488.   Relief  (above .    on  the  right).  Dance  of  tbe 
Corybantea;  r.  490.  Statue  of  Diogenea;   r.  491.  Silenua;  r.  492.  Sophocles, 
the  only  portrait  accredited  by  an  inscription   (unfortunately  mutilated); 
1.  (above)  493.  Relief  of  the  birth  of  Bacchus;  1.  494.  Greek  portrait-figure  i 
486.  Bacchus  in  female  attire;  496.  Hesiod.  —  In  th«  Saloon:  r.  598.  Epi- 
curus ;  W9.  Melpomene ,  Muse  of  tragbdy.     The  statues  of  the  Muses  pre- 
served here,  with  the  exception  of  Koa.  504,  5!20,  were  found  with  the  Apollo 
at  Tivoli  in  1774;  500.  Zeno.  the  Stoic;   508.  JEschines,  the  orator;  502 
Thalia,  Miiae  of  comedy;  504.\Urania,  Muse  of  astronomy;  506.  Clio,  Muse^ 
of  history;  508.  Demosthenes ;  o07.  Antisthenes,  the  Cynic ;  506.  Polyhymnia^ 
Muse  of  higher  lyric  poetrv;  509.  The  Epicurean  Metrodorua.    GppMite  to 
this,  1.  510.  Alcibiades;NUl.  Terpsichore,  Muse  of  dancing;   512.  Sleeping 
Epimenides;  514.  Socrates;  519s,CalIiope,  Muse  of  epic  poetry;  *516.  Apollo^ 
Musagetes,  in  a  long  robe,  with  an  air  of  poetic  rapture ,   standing  on  an 
altar  with  a  representation  of  the  Lares;  6l7.  Erato,  Muae  of  erotic  poetry?^ 
518.  Thcmistocles  (?);  519.  Zeno  theEleatic;  520.  Euterpe,  Muse  of  music  n« 
521.  Euripides.  —  In  the  Ante-Rooh  leading  to  the  Sala  Rotonda :  r.  523. 
Aspasia,  so-called  from  the  modern  inscription  on  the  base;  524.  Sappho 
(doubtful);  ''525.)|^ericles;    I.  628.  Bi^s,  the  misanthrope  of  the  seven  wise 
men ;  630.  So-caued  Lycurgus ;  631.  Periander  of  Corinth. 

K.B.  The  visitor  leaving  the  Sala  delle  Muse,  which  he  has  entered  in 
the  direction  at  present  described,  next  reaches  the  Sala  degli  Animali 
(see  p.  310). 

VIII.  Sala  Rotonda,  erected  nnder  Pius  YI.  by  flimoneUir  aft*^ 
e  model  of  the  Pantheon.  ^ 

The  floor  contains  an  admirable  '*MasaiCy  found  in  1780  In  the  Therma! 
t  Otricoli,  with  Nereids,  Tritons,  Centaurs,  and  masks.  -NEln  the  centre 
magnificent   basin  of  porphyry  from  the  Bathg    of  Diocletnm.     On  each 
-<  of  the  entrance ,  5w,  537.  Comedy  and  Tragedy,  firom  Hadrian's  viU^ 
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Ul  from  Palestrina.  —  VI.  Room  :  In  the  centre  five  vases,  four  of  them  re- 
markably fine;  on  the  first,  with  three  handles,  a  poet  and  six  muses.  Towards 
the  posterior  wall :  ^Achilles  and  Ajax  playing  at  dice  (with  the  name  of  the 
manufiMturer  ExtkUu).  In  the  centre  a  vessel  of  great  antiquity,  with  repre- 
sentations of  animals.  On  the  second  to  the  left  near  the  window-wall,  is 
■>Hector*s  Death.  The  sixth  by  the  entrance-wall  represents  two  men  with 
oil- vessels  and  the  inscriptions  :  *0  Father  Zeus ,  would  that  I  were  rich', 
and :  *It  is  already  full  and  even  runs  over'.  Over  the  doors  are  mosaics 
from  Hadrian*s  villa.  By  the  second  window  two  basins  with  ancient  Latin 
inscriptions.  —VII.  Rooh  :  Semicircular  corridor.  In  the  first  niche  a  large 
vase  of  8.  Italy.  In  the  second  ^Minerva  and  Hercules,  from  Vulci.  To  the 
right  and  left  of  these,  imitations  of  the  prise- vases  of  the  Panathensean  games 
at  Athens,  with  Athene  between  two  fighting-cocks.  Then  the  sixth:  *Hector 
taking  leave  of  Priam  and  Hecuba.  The  third  niche  contains  a  vase  of 
S.  Italy;  to  the  left  of  it,  ^Achilles  and  Briseis.  —  VIII.  Boom:  containing 
a  large  collection  of  graceful  and  delicately  painted  goblets,  placed  on 
appropriate  stands.  The  cabinet  contains  small  vases ,  some  of  them  of  i^ 
regular  form.  On  the  wall  above  are  copies  of  paintings  in  a  tomb  at  Vulci, 
showing  that  Etruscan  art  was  at  this  period  completely  Hellenised.  Be- 
low, as  the  imperfectly  interpreted  inscriptions  appear  to  indicate,  is  an 
historical  scene ,  an  adventure  of  Maatama  (Servius  TuUius)  and  Cselius  Vi- 
berna,  besides  mythological  representations  (Cassandra,  Achilles  slaying  the 
victim  for  the  funeral  sacrifice  of  Patroclus). 

We  now  return  to  the  sixth  room ,  in  order  thence  to  reach  the  - 
IX.  Room  on  the  right,  where  Bronsea  of  every  description,  domestic  uten- 
sils ,  weapons ,  ornaments ,  jewellery ,  etc.  are  arranged.  By  the  wall  to 
the  right  the  statue  of  a  warrior,  with  Umbrian  inscription,  found  at  Todi  in 
1835;  opposite,  a  bed,  and  boy  with  a  bulla,  sitting.  On  the  wall  as  far  as 
the  window,  helmets,  shields,  mirrors  with  engraved  designs.  By  the  right 
window  a  cista  of  bronze  from  Vulci ,  with  Amazon  battles  in  embossed 
work,  which  when  found  contained  articles  of  the  female  toilet. 

Passing  through  a  door  on  the  right,  we  next  enter  the  —  X.  Boom,  or 
OoRKiDOB,  where  water-pipes,  a  boy  with  a  bird  in  bronze,  etc.,  are 
preserved,  and  the  —  XI.  Room:  containing  all  kinds  of  vases,  as 
well  as  copies  of  Tomb-Painting  from  Cometo  and  Vulci ,  invaluable  in 
the  study  of  early  Italian  art.  The  most  ancient  style  is  represented 
by  the  paintings  on  the  narrow  sides  of  the  saloon  (excepting  the  scene 
over  the  door),  which  resemble  early  Greek  designs,  but  are  ruder 
and  more  destitute  of  expression.  The  next  stage  is  exemplified  by  the 
designs  on  the  long  walls,  where  the  progress  is  traced  which  the  Etruscans 
had  made  in  the  art  of  drawing  and  in  their  ideas  of  the  human  figure, 
under  the  influence  of  the  Greeks;  at  the  same  time  Etruscan  peculiarities 
are  observable,  especially  in  the  heads,  which  are  all  in  profile.  These 
paintings,  like  the  preceding,  also  represent  games  and  dances  performed  in 
honour  of  the  dead.  The  third  and  fully  developed  period  is  represented 
by  the  picture,  over  the  door,  of  Pluto  and  Proserpine  (the  latter  full-face), 
which  may  probably  be  regarded  as  coeval  with  those  in  the  8th  room.  - 
We  now  return  to  the  9th  room,  where  immediately  to  the  right,  by  the 
windows,  is  a  glass  cabinet  with  votive  objects,  found  at  the  mineral  springs 
of  Vicarello,  near  the  Lago  di  Bracciano :  golden  ornaments,  silver  goblets, 
polished  stones.  In  front  of  the  -Jnd  window  a  cabinet  with  objects  exca- 
vated at  Pompeii  in  presence  of  Pius  IX. ;  below  an  •eauestrian  relief 
in  marble.  The  turning  glass-cabinet  in  the  centre  contains  *goIden  orna- 
ments; in  the  upper  section  are  arranged  those  found  in  1836  in  a  tomb  at 
Cervetri ,  in  the  lower  simiUr  objects  from  other  tombs.  These  show  the 
peat  skill  and  taste  in  workmanship  of  this  kind  to  which  the  magnificence- 
loving  Etruscans  had  attained,  and  the  chains,  v^rreaths,  rings ,ltc.  afford 
models  which  are  rarely  equalled  by  Ro^an  jewellers  of  the 'present  day 
(see  Castellam,  p  110).  By  the  3rd  window  is  a  second ,  but  less  perfect 
cista,  adorned  with  engraving.    By  tte  wall  a  large  arm  in  bronze,  nuioer- 
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las  v.,  and  then  consisted  of  9000  vols. ;  and  Giovanni  Tortelli  was 

th«  first  librarian. 

The  libraiy  was  neglected  and  dispersed  by  his  successors.  Sixtus  IV. 
was  the  lirst  to  revive  the  institution  ^  he  assigned  a  locality  under  the 
Sistine  Chapel  for  the  collection,  appointed  Platina  (1475)  director,  and  set 
apart  definite  revenues  for  its  maintenance.  Thus  endowed,  it  increased  stead- 
ily, and  the  allotted  space  became  more  and  more  inadequate  to  its  require- 
ments, until  in  1588  Sixtus  V.  caused  the  present  magnificent  edifice  to  be 
erected  by  Domenieo  Fontcma^  intersecting  the  great  court  of  Bramante.  To  this 
ever-increasing  collection  several  considerable  libraries  have  been  added  by 
purchase  or  donation,  some  of  which  are  catalogued  and  preserved  separately. 
In  1623  the  Elector  Maximilian  presented  to  the  ^ope  the  Bibliotheea  Pala- 
tina  of  Heidelbei^,  when  the  town  was  taken  in  the  Thirty  Tears*  War;  and 
in  1657  the  Bibl.  Urbinag,  founded  by  Duke  Federigo  da  Montefeltro,  in  1690 
the  B.  RegxMmU^  once  the  property  of  Queen  Christina  of  Sweden,  and  in 
1746  the  B.  Ottohoniana^  purchased  by  Alex.  VIII.  (Ottobuoni).  were  added. 
Most  of  the  MSS.  carried  off  by  the  French  were  restored  in  1814. 

The  Vatican  Library  now  contains  nearly  24,000  MSS.,  of  which 
about  17,400  are  Latin,  3450  Greek,  and  2000  Oriental.    Of  the 
latter  a  printed  catalogue  has  been  published  (175B-59),  and  contin- 
ued by  Card.  Mai.    There  are  also  about  50,000  printed  books,  but 
those  only  which  formerly  belonged  to  the  library  of  Card.  Mai  are 
catalogued  and  available  for  consultation.    The  principal  librarian 
is  a  cardinal,  at  present  Pitta ,  who  in  ordinary  business  is  repre- 
sented by  the  ander-librarian,  Monsignoi  Pteci  (brother  of  Pope 
Leo  XUI.),  and  the  Custodian,  Padre  Bollieh ;  besides  these  there  are 
seven  scrittori  and  several  subordinate  officials  (scopatori).  The  use- 
fulness of  the  library  is  greatly  circumscribed  by  the  numerous  holi- 
days on  which  it  is  closed.    It  is  not  available  on  more  than  100 
days  in  the  year  (from  the  middle  of  Nov.  to  the  middle  of  June), 
and  then  only  for  3  hrs.  daily  (8-11).   Permission  to  use  it  is  best 
obtained  through  the  traveller's  ambassador,  or  by  private  letters  of 
Introduction,  the  applicant  stating  the  branch  of  study  contemplated. 
Visitors  first  enter  (comp.  p.  317)  a  long  Gobridor  below  the  Oalleria 
del  Candelabri,  divided  into  several  sections.  —  Section  I:  Muteo  Profano: 
To  the  right,  by  the  door:  ^Bronse  head  of  Augustus,  one  of  the  finest  ex- 
tant portrait-busts  of  that  emperor;  left,   on   the  table,   a  small,    finely 
executed  head  of  Venus.    The  cabinets  contain  beautiful  ancient  and  mo- 
dern ornaments,  etc.;  e.g.  in  the  2nd  cabinet  (left).  Oriental  bronaes  and 
articles  in  gold,   hair  found  in  an  ancient  tomb,  etc.  —  At  the  entrance 
to  the  next  room,  or  section,  are  two  porphyry  columns  firom  the  Therms 
or  uonstantme,  on  each  of  which  are  carved  the  figures  of  two  kings.  —  The 
f^fscoea  of  scenes  from  the  Jives    of  plus  VI.  and  Pius  VII.   possess  little 
/SJlw*    ~"«  *®  following  rooms  contain  the  Bibliotheea  OtMxmiana.  the 
^n«m?ff?  ^^V»«»/i>,    and   the   MSS.  of  the  Vatican  library.  -  For  the 

^&  yds    wids   r'?  ^  #t  V.^?  *°^  ^^^^  ^^  ^"^•^  H^^^>  '^  y^'  ^<>"«' 
PontatiA  ZfS\    °^  ^^  fiL  '^^^^    supported  by  6  buttresses,  constructed  by 

the  entrap i^M^  a^^^,  '^^"^iS    ^V  W^  IX.  (immediately  to  the  left  is 
^te.    By^eJA^  Archives)     The  paintings  (of  the  17th  cent.)  are  in  bad 
the  MSS.,  Se  Zn^*    ^'i^u^*''/  ^®  piUars  are  46  small  cabinets  conUining 
the  right  wSe  Tfi  ""Z'^^'l?^  J"^  ^£i<Mi  are  preserved  in  two  glass-cases  in 
a^-e  of  no  gr^Lr^        rl'  *i     J  ?^  *^«  ancient  busts  placed  on  the  cabinets 
PuWic  of  Cicero   n^' .^^,fi^J.^K  ^'«   "»e  celebrated  palimpsest  of  the  Be- 
^tobuoni,  hH>^^°^  Si«.^^2?i''*««  hy  Qiulio  Clovio,  the  ritual  of  Card. 
*««.  of  the  ^I^vr^^  rS^J^}^i^  Corvinus,  etc.    In  the  2nd  are  the 
week  iTew^  T^tament  (^«»  j  ^   of  Virgil  (5th  cent.),  and  T«- 


Tbt  Valkan. 


-k1d40»    *--  ^    ^   jif  Ihft  library   (od  en»    ^"^C 


St.  JP-;^ 

from    J  .DiTiK*:  _,„_.,     geiiK .    Htaiuetiei,    nj  ,f' "e« 

1  by  RopA,  j^oe  and 


'      o/Ui"  ^contain  »J,^v  ^jgiWe.    On  th^  ^"5"'e" 

JfnrtJ.     ""  ^Sdd,  ^"^.f?  before 

*  !■«»•.  ,%5B. ,  l5?.;S^'o.  5,;  r 

He  gutnf  o/^^wacl  4"^otto   :  »be  *^ 

a^  l>(  Ul'i'*=^«r't2iong  I""  i'  Le  lot" 


»a6«,  IS*^™.     ^„m  ^'  **^  „oJlecti*"',j;o  window,   oKn^.T"  m 

aaupimious  pon"**  »^  ^^p/o*  I-*-Ba  ,    which    »«.„„„, 


^£ym  -nan*. 

■v'"'"  .'*r^  ftf  s.,»taS?'««?in>"S?«  *b^,_ 


The  Jfon^J^  -»»**"  fre^  '•  >^^ 

dojin.  with  the  donor,    *  ,.' j"  "Pi*,,  rj^a, 

u»tort«n.tejy  been  mu"''  i"?  '  ^"J.  "^- 

^  ""-Ss; 
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"  ^^     ^  ^*^^  ^^  «*e  city,    and  of  St.  Peter's  in 


m^^Z.  ift^'^  ^"^       si!^  ^'^"^  *^  Tras te vere  may  in  descend 

j^m^'^^l^i^x^'-m^^.A^  ®^^eper  road  to  the  rigbt.  "escejid- 

^^y.\ftA«ae   .^^'Cs^-'^s.       ^^--o^QAaA  18  the    aspinio  de'  Pazzi  (v\    r 
lo!'5^^'''''^^    »^»-5r:i^m   erected  hy  I>iiis    IX.,  with  a  Jong 'inl 


mfm.        .^Vft^.^:^'*?,     is  the  new  chain-bridg^e  (PI,  n   iq-  f/.ii 
^''^>''    'vvve  o^^^^'^^^    bank  rises    S.    Oiovanni  del  Fiorenti.  • 
J^^H'  ^^Zwib'^^    10Ti<31ge,  in  the  Longrara,  is  the  extensive  X 
(^*i^)- ^^^V  viV^^i.    »     liandsome  court  of  the  16th  cent   pX, 
SalmaliV?V^UjJ'^^^^^^.^^^,ci.  this  palace,    sold    it  to  the  government 
^jy^^.ff«,      ,  ^V\*\xe6.  \ii^    1-fc    the  TriftMnaZtf  Supremo  di  Gfuerra  e  M„ 
"^'^"T  ^^T^^exsi^  ^Vlitary   conrt  of  justice.       The  a^acent  garden" 
^\^:J^L'S?2Btteet,  ^*s   c^onverted  by  GrBgary  XVI.  in  1837  i^t?: 


SalDiali(?V^^'^\^\v^^xt;^«5i-  this  palace,    sold    it  to  the  government 
M^Iiese,  ^^^^^^a^  \n.    1-fc    the  Tribunale  Supremo  di  Gfuerra  e  M„ 
^\^^\\xi.  ^^^^         ^Vlitar>-   court  of  justice.       The  adjacent  gardm 
'"'^'J'LTheBtteet,  ^»s   c3.onverted  by  Gregary  XVI.  in  1837  i^tn 
«^tJl  Garden  O^aitois    :ring  at  the  small  door  on  the  right),  which 
Xr  t^^e   Saplen--       (p^  195),   and    coxitaxns    many  frare  ""^^^ 
53ul  tiees  and  plaftte    and  various  curiosities.  ''^ 

%aTttieT  onintlie  I^on^ara,  ahout  1/2  M.    from  the  Porta  S.   ^ 
rMn    U  the  small  clmtcli  o^  8.  Oiacomo  alia  Lungara,    said  to  },  *  " 
6een  founded  bvX^eo  IV.,     but  rebuUt  in    the    17th  cent       Tl,^^^ 
Aoining  convent  UnoN^occiipied  by  Bersaglieri.    —  A  little  f^^^^ 
t^t^the  left,  opposite  tt.e  Pal.  Corsini,  is  the  — 

♦•yaia  rartt«»^'^  C^^-  U,  11;  closed    at  present),    erecfetj  i„ 
1506  hy  Bold.  VtratM  for  the  papal  banker   Agostino    Chigj^      " 
^/i^Ausiastic  adm^^et  .0^  «*  and  patron  of  Raphael ,    t?^ /^Pfrty  of 
the  Yarnese  family  since    1580,  and  now  of  the  ex-kmg  of  ^^  ^^ 
who  has  let  it  on  a  lease  of  90  years  to   the   Marchese  di   i^^^^ 
This  smaU  palace  is  one  of  the  most  pleasing  Renaissance  edifleeg  /„ 
Rome,  being  simple  in  style    and  of  symmetrical  proportions.     5,^^ 
ceiling  of  the  principal  chamber  on  the  ground  floor  which  w  entered 
direct  from   the  garden,  was  designed  by  ^«^^«f  ^.t^ffi^'  ^nd 
decorated  hy  GhilioRo'f^^^'^j  Francesco  Penriiy  and  others  of  his  pu. 
pils,  with  twelve  illustrations  of  the  ••  Mytii  of  Psyche,  which  are 
among  the  most  charming  creations  of  the   ^^^^^'^ J^^^^]  P-  ^nVf, 
The  hall  was  originally  open,  but  is  now  furnished  with  large  win- 
dows in  oxder  to  protec^^^^^^^^^^^  ^^  ^^ 

The  aeries  of  toe  sc  .^^  ^^^  entrance.      Raphael   adhered  th  *J? 

18  continued  on   «\«S„g,  which  may  be  briefly  told  as  follows,    a  certain 
charming  fahle  of  ApiJf>^;'    ^f  whom   Pavche       the    youngest,   excites  *\ 
>Vi^^  l.ad    three    ^augh^^^ea W-    The  god^^^^^^  accordingly  directs  ht  s^f 

jealouay  of  Venus  by  her  ^  jngpirfl    j^^^  ^ith  love  for  an  unworthj 

inXla«li??J"''cuD?d  hS"el^  becomes  enamoured  of  her,  shows  her  to  the 

individual  Cl-^.  ^<^"PI1^f^-  off  (this  is  the  best  preserved  of  the  paintinesi 

^^ces  (2)     and  carries  her  <>  ^^^.      i'^^  ^^f\S  indulge  in  curiosity. '^S»>; 

He  visits  her  by  n^g**  ^"{foVever ,  instimited   by   her  envious  sistei    di» 

his  appearance.   ^P^y^J'^l  J*£ght^  a'Cpff  drop  of  heated  oil  from  v^h^J^ 

^It-^^V'^^'V''*'?";  mver      Cupid   upbraids  heV,    and  quits  her  in  ange^^ 

pZftr^^Z:i!'ZW'^  ^^^  ^-Vr!'  Mean'while  Venus  has  been  t: 

Bj^r>^^u.    Italy  II.    6th  Edition.  21 
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formed  of  her  bob's  atUchiiieiit,  inprisona  bim,  and  requests  Juno  and  Ceres 
to  aid  her  in  seeking  for  Psyche ,  which  both  goddesses  decline  to  do  (3). 
She  then  drives  in  her  dove-chariot  to  Jupiter  (4),  and  begs  him  to  grant 
her  the  assistance  of  Mercury  (5).  Her  request  is  complied  witli,  and 
Mercury  flies  forth  to  search  for  Psyche  (6).  Venus  ttmoaents  her  in  every 
conceivable  manner ,  and  imposes  impossible  tasks  on  her ,  which ,  how- 
ever, with  the  aid  of  friends  she  is  enabled  to  perform.  At  length  she 
is  desired  to  bring  a  casket  from  the  infernal  regions  (7),  and  even  this, 
to  the  astonishment  of  Venus ,  she  succeeds  in  accomplishing  (8).  Cupid, 
having  at  length  escaped  from  his  captivity,  begs  Jupiter  to  grant  him 
Psyche^  Jupiter  kisses  him  (9),  and  commands  Mercury  to  suromon  the 
gods  to  deliberate  on  the  matter  (ceiling-painting  on  the  right).  The  messei^er 
of  the  gods  then  conducts  Psyche  to  Olympus  (10),  she  becomes  immortal, 
and  the  gods  celebrate  the  nuptial-banquet  (ceiling-painting  on  the  left). 
In  this  pleasing  fable  Psyche  obviously  represents  the  human  soul  purified 
by  passions  and  misfortunes ,  and  thus  fitted  for  the  enjoyment  of  celestial 
happiness. 

In  the  compartments  below  the  pendentives  twelve  Cupids  with  divine 
attributes.  The  garlands  which  surround  the  different  paintings  are  by  Qw- 
vanni  da  Udine.  —  The  frescoes,  having  suffered  from  exposure  to  the  atmo- 
sphere, were  retouched  by  MaraUa,  The  blue  ground,  which  was  origin- 
ally of  a  much  warmer  tint,  as  is  apparent  from  the  few  portions  still  un- 
faded,  was  most  seriously  injured.  The  whole  nevertheless  produces  a 
charming  and  brilliant  effect  owing  to  the  indestructible  beauty  of  the  de- 
signs. The  felicity  with  which  the  scenes  have  been  adapted  to  the  un- 
favourable spaces  is  also  remarkable. 

The  smaller  apartment  adjoining  the  principal  hall ,  which  was 
also  once  an  open  Loggia,  contains  a  second  mythological  picture  by 
Raphael,  which  is  no  less  charming  than  the  Psyche  series,  and 
even  far  surpasses  them  in  point  of  execution :  **  Galatba  ,  home 
across  the  sea  in  a  conch,  and  surrounded  by  Nymphs,  Tritons,  and 
Cupids,  painted  entirely  by  the  master's  own  hand  in  1514.     The 

*ceiling  of  this  room  was  decorated  and  painted  by  Bald.  Peruzzi. 

Ceiling  pictures:  Perseus  and  Diana.  The  hexagonal  spaces  contain 
gods  of  the  planets  and  mythological  scenes.  In  the  lun^tes  were  after- 
wards added  scenes  from  the  Metamorphoses,  the  first  Roman  work  of  8eb. 
del  Piomibo.  The  colossal  head  in  the  lunette  on  the  left  lateral  wall  is 
said  to  have  been  drawn  by  Michael  Jngelo  in  charcoal,  whilst  waiting  for 
Dan.  da  Volterra  who  was  also  engaged  here,  but  is  more  probably  by  Perussi. 

In  the  corner  of  the  entrance  wall,  to  the  left  of  Galatea,  Seb.  del  Piombo 
painted  the  Polyphemus,  afterwards  almost  entirely  obliterated,  and  badly 
restored.  —  The  landscapes  are  erroneously  attributed  to  O.  Poussin. 

The  restorations  which  the  two  rooms  have  recently  undergone  have 
V         only  been  partially  successful. 

The  upper  floor  of  the  Farnesina  also  contains  celebrated  fres- 
coes :  the  Marriage  of  Alexander  with  Roxana ,  and  the  Family  of 
Darius  before  Alexander,  both  by  Sodoma  (painted  after  1520),  but 
i^ifortunately  not  accessible. 
,  r  P    ^Opposite  is  the  *Palano  Corsini  (PI.  II,  11),  formerly  the  prop- 
' '  ^  ^erty  of  the  Riaril ,  purchased  by  Clement  Xn.  for  his  nephew  Card. 
I       Neri  Corsini  in  1729,  and  altered  by  Fuga.   In  the  17th  cent,  it  was 
occupied  by  Queen  Christina  of  Sweden,  who  died  here,  i9th  April. 
1689.    A  double  staircase  ascends  from  the  principal  portal  to  the 
1st  floor,  where  the  Picture  Galleby  is  situated  (adm.,  see  p.  1X7 ; 
fee  72  fr. ;  the  custodians  are  well-informed  and  obliging).   Among 
^  great  number  of  mediocre  and  inferior  works  are  a  few  pictures  of 
re  merit.  Catalogues  in  each  room. 
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MSS.  and  printed  works  of  great  value ,  and  one  of  the  largest  col- 
lections of  Engravings  in  the  world. 

A  large  and  beautiful  *  Garden  extends  behind  the  palace  on  the 
slopes  of  the  Janiculus.  The  heights  command  an  admirable  *  view 
of  Rome,  especially  towards  sunset  (porter  1/2  ^^-7  ^ut  more  for  a 
party). 

A  little  to  the  S.  of  these  palaces  the  Via  della  Longara  is  ter- 
minated by  the  Porta  StttinUana  (PI.  II ,  11),  a  gate  in  the  older 
wall  of  Trastevere,  deriving  its  name  from  the  gardens  of  Septimius 
Severus  which  once  lay  in  the  vicinity. 

Traitevere. 

The  Janiculus  (275  ft.)  rises  to  a  commanding  height  near  the  river, 
and  was  on  that  acconnt  chosen  by  the  ancient  kings  of  Rome  as  the 
site  of  a  casjile ,  which  they  connected  with  the  city  lying  opposite  to  it 
by  a  doable  wall.  The  hill  was  at  length  annexed  to  the  city  by  Augustus 
as  a  14th  quarter,  which  he  named  the  Begio  Transtibsrina.  The  banks 
of  the  Tiber  here  were  bordered  with  handsome  villas,  but  the  quarter 
always  retained  the  character  of  a  suburb,  and  was  much  frequented  by 
foreigners,  and  particularly  Jews,  who  formed  a  community  here  down 
to  the  beginning  of  the  16th  century.  Trastevere  is  now  inhabited  almost 
exclusively  by  the  working  classes,  among  whom  many  well-built  and 
handsome  persons  of  both  sexes  will  be  observed.  The  inhabitants  of 
Trastevere  maintain  that  they  are  the  most  direct  descendants  of  the 
ancient  Romans,  and  their  character  and  dialect  differ  in  many  respects 
from  those  of  the  citizens  of  other  quarters. 

Trastevere  is  connected  with  the  city  by  three  bridges,  the  most 
N,  of  which  is  the  Ponte  Siato  (P\.  II,  11),  constructed  by  Baccio 
Pintelli  under  Sixtus  IV.,  in  1474,  on  the  site  of  the  Pons  AureUuSj 
which  was  destroyed  in  the  8th  century.  Fine  view  from  the  bridge. 

To  the  right  the  Via  di  Ponte  Sisto  leads  in  3  mln.  to  the  broad 
Via  GabibaiiDI,  formerly  Via  delle  Fornaci,  which  ascends  to  the  left 
a  little  on  this  side  of  the  Porta  Settimiana  (see  abOTe) ,  and  which 
we  now  follow.  After  5  min.  the  street  emerges  into  the  open  air 
(immediately  to  the  right  diverges  a  direct  but  steep  road  to  Acqua 
Paola,  see  p.  326),  but  still  retains  the  name  of  Via  Garibaldi,  and 
ascends  in  windings  to  S.  Pietro  in  Montorio ,  the  Acqua  Paola, 
Porta  S.  Pancrazio,  and  Villa  Pamflli.  Pedestrians  may,  about  180 
'^  paces  from  the  last  houses,  beyond  the  memorial  tablet,  turn  to  the 
right,  and  follow  a  footpath  flanked  with  oratories,  which  ascends 
in  3  min.  to  — 

^  S.  Ketro  in  Montorio  (PI.  II,  12),  erected  in  1500  for  Ferdinand 
and  Isabella  of  Spain  by  Baccio  PinteUi^  on  the  spot  where  St.  Peter 
is  said  to  have  sulTered  martyrdom,  and  situated  on  the  slope  of  the 
Janiculus,  197  ft.  above  the  sea-level.  The  campanile  and  tribune 
were  almost  entirely  destroyed  during  the  siege  of  1849.  If  the 
church  is  closed,  visitors  ring  at  the  door  on  the  right  (5-10  soldi). 

Right  Side.  The  "^ist  Chapel  was  decorated  by  8eh.  del  Piombo  with  fres- 
coes from  Michael  Angelo's  drawings :  Scourging  of  Christ  (of  which  there  is 
a  small  duplicate  in  the  Gall.  Borgfaese),  adjoining  which  are  St.  Peter  on  the 
''tand  St.  Francis  on  the  right;  on  the   ceiling   the  Transfiguration;  on 

exterior  of  the  arch  a  prophet  and  sibyl.    The  2nd  Chapel  (Coronation 
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S.  Trinltlt  de'  Monti,  rising  with  its  two  towers  above  the  Piazza  di 
Spagna;  farther  to  the  right,  the  casino  of  the  ViUa  Ludovisi. 
Nearer,  not  far  from  the  Tiber,  rises  the  Pal.  Farnese  with  its  open 
loggia.  To  the  right  of  it,  the  spiral  tower  of  the  Sapienza ;  farther 
to  the  right,  part  of  the  dome  of  the  Pantheon ,  concealed  by  the 
dome-churoh  of  S.  Andrea  della  Yalle,  to  the  right  of  which  the 
column  of  M.  Aurelius  in  the  Piazza  Oolonna  is  visible.  Again  to 
the  left,  on  the  height,  are  the  wall  and  the  Passeggiata  of  the  Pincio 
with  the  two  dome-churches  of  the  Piazza  del  Popolo.  Then,  near 
the  river,  the  Chiesa  Nuova ;  beyond  it  the  indented  outline  of 
Soracte.  On  this  side  of  the  Tiber  rises  the  castle  of  S.  Angelo ; 
beyond  it,  the  heights  of  Baccano.  By  the  chain-bridge  is  the 
dome-covered  church  of  S.  Giovanni  de'  Fiorentinl.  Farther  off,  M. 
Mario  with  the  Villa  Mellini;  lastly,  at  the  extreme  angle  to  the 
left,  rises  the  dome  of  St.  Peter's.  In  Trastevere,  at  the  foot  of 
the  hill,  is  the  church  of  S.  Maria  in  Trastevere,  the  bright  cam- 
panile to  the  left  of  which  belongs  to  S.  Cecilia. 

If  we  descend  from  S.  Pietro  in  Montorio  in  a  straight  direction, 
traverse  the  Yicolo  della  Frusta  to  the  right,  and  then  the  Via  de' 
Fenili  to  the  left,  we  reach  the  Piazza  di  S.  Maria  (p.  329). 

The  Via  Garibaldi,  which  continues  to  ascend  the  hill  beyond 
S.  Pietro  in  Montorio,  leads  in  2  min.  to  the  Acqua  Paola 
(PI.  II,  12),  the  ancient  Aqua  Trajana,  which  was  supplied  by  the 
Lago  di  Bracciano  (p.  3791,  upwards  of  31  M.  distant.  The  aque- 
duct, having  fallen  to  decay,  was  restored  by  Fontana  and  Mndema 
in  1611  under  Paul  V.,  who  caused  the  great  fountain  to  be 
decorated  with  portions  of  columns  f^om  the  Temple  of  Minerva  in 
Trajan's  Forum.  The  massive  basin  was  added  by  Innocent  XII. 
The  view  is  much  more  obstructed  by  surrounding  buildings  than 
that  from  S.  Pietro  below,  but  several  objects,  such  as  the  Pantheon, 
are  more  distinctly  seen  hence.  (From  the  corner  the  road  mentioned 
at  p.  324  descends  direct  to  the  entrance  of  the  town.) 

Continuing  to  ascend  the  Via  Garibaldi  we  reach  in  5  min. 

th«  Port*  <U  g.  Paneraiio  (PI.  II,  9),  on  the  summit  of  the  Jani- 

cuJus  r276  ft,),   adjacent  to  the  ancient  Porta  Aurelia.    It  was 

stofmed  by  ibe  French  under  Oudinot  in  1849,  but  restored  in  1857 

byPiuBlX.    There  are  several  osterie  outside  the  gate.    The  sur- 

ronnding  Bummer-himses  and  the  church  and  monastery  of  S.  Pan- 

eraxto,  About  t/^  M.  distant,    were  also  seriously  damaged  on  that 

wca^/on.    Theeharch  was  erected  by  Symmachus  about  the  year 

^Ta.I\u      ^^^  frequently  restored.  —  In  a  straight  direction 

Fwlm  Ik  ^'^^rsnce  to  the  ViHa  Pamflli  (see  below). 
pleuIntJu  ^^^^  ^'  ^*»<"a«*o  to  the  Porte  Portese  (p.  331)  is  a 
reetiam     Z      ^^  '/^  ^^' '  ^^^  "*^*  recommended  in  the  reverse  di- 
^S49  for  10  ^*^'*   **^  outside  ot  the  walls,  which  were  restored  in 
Tig  a  cLl   '^'^•^  tJo^eend,  and  soon  reach  a  circular  plateau  affoid- 
««riDjj,g  V/^w    of  the  Campagna  and  the  deserted  S.  quar- 
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texs  of  t\iecv\>j.  m\^ 

\>Taoe&  iheiao^env^Vyj^^    ^«scon<i    olatteaii   lower  down,  the  ^ie^  em- 

to  tHe  gateiiiiOmXtv^^^  -f^^     ^^  itlie  Pincio.     The  ro*d  leads  hence 

On  the  3Mvm\\v;^   ^^^ 
is  the —  '^     wv^"  .^    __j»«      ^rom  the  Porta  S.  Par»-*^_   . 


is  the  —  '^     ^:y^' 

*YiUaBoTUF 


1  p.m.,  comp.  T)   r?^^:^^*  ^^      o-     -am.  on  Mond.  and  Prt^ 

miUo  Pamfili, '"«  ^Vi;  ^l""^^^*^^  ^ouud/ by  order  of  p^j^^pted 

Prince  Dona    Tv^V^  **eter  of    *^®  *x:       and  now  the  pro^^r!  ^*- 

m>n  vill.«"a„d  N  1^   ''  I»»*^'J«n^Ve  and  delightful  of  ^^^y  of 

5/aer.ble  da^.!^  *^^  *^« '"'*-*.f*a  by  tbe  Italians  Brfr«pf,^»»«Ro- 

On  enterin'J^  Onetimes  ^^^^^^  tl^e  siege  of  18*9;  ^"n- 

tri'unpl'al  arcC'   V^®  done  to  i*  ^Jjage-road,  ^l'»"*' P^^«  Und„ 

h%  is  a  te^T^^C*^^  leads   i»  ^^^  J^rt  of  the  garden.  On  th^^^e  of 
^^^^  ^tO^Wt^^ording    »  ^^*^  is  bounded  byMte.  Sot*^;^'*  St. 

^Sioa  W  ^  M  ^^agna.  .^^  tbe  terrace  in  order  to  obtai„  .d 

°^^^n;*4^,^V  *??«l.te  oppo«^*f  Jf^^rdi.     The  externa    ^•'n  "d- 
^C^*>^  t.fr*-'   ^""-   wlx^h   are  ancient,  «.d  wu,.  ,,.«  - 


fpav-^a.      NS  in  Clear  weai'"-^--        ^^    visii'    ""^     A4.„at^A  ^naer  ina 

^V..^VV^^^_^,eWiaS  ^^^.^'^rtb^  I'rf^ored  the  Casino  tnrn,  to  the 

rfte  <"""^,Zfff«d  '"Uhlch  1»  *^     SLtlons  of  the  gods     and  An- 
left,  skirting-      %e»<Jo^' ^^tb  rep'«*!"*l       ^^'"'lA'^J^-^    where  the 

Imni^^f    5^*"ift'^«  .*1LSotif«I    "Ids  in  numerous  Endings,  at 

lite,  and  tlie  O-^^*  '  ^*  ;  j*  *"ove   «'  ^^fltafn  bX  ?'*'"\'*  is  suppUed 
L  skirting  *.      ^P,%r»*^  „uto  the  <^»"^ed  either  by  the  direct 


i,  believed     "^  ^^*\,nrh  on  .V"*  tttosc     **e  K?*'   op  ^. 

17),  .«  nj^f  »»-  "■  I'.i.W'a  nt  "•■  Qo*  "".4  ,'""« 
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^^iT!^!^^^'^'^"       ^^^^^   l^u«^aretta    to    tie    right,   we  rea.h  •    a 
«im.  aam«.U  I  ^^  \$>-3^       »     >>asilica  with  aisles,    a  portico    a,^?  ^  '*• 

^r  ;i  UV  ^^^^     ^  ^  ^i^«  ^«en  in  1 6t24.  frequently 

restoied,  XUe  V         .^^       ^^t^^^sting    on     account      of     ita    fine    old 

^^\  I^aV'^^^'^J.  coi^mns,  particularly  the  two  of  porpLrv "*"*'*' 
^pavement,  ttiatt  ^^  \.\x^  ^lioir,  wMch  are  tlie  largest  in  RSmJ^  ^^P- 
^^'""^  ?lu^^a  «^^^^  ^x-a,«sept  are  by  ^rpeM<>.  Tbe  mosaic  on^hl.  ^^^ 
t<6x\va?.^J^^TV:^^e  tcv^e^^ei***         the    Madonna     between    88.  Chrysoeon,     ^»" 

^""^/H  tt^rbonitada  Mon^e  di  Fiore,    a  little    to  the  E.   of  the  J>i 
S    Crisogono,  »»  Kx<yu^£^orium  of  the    VXI.    cohort  of  the  K«*^** 
i*e    a  station  oC  tbe  Roxnan  firemen,    was    excavated   in  1866 
im7.    k.  small  mosaic-i>a.-ved  court-yard,  with  a  well  in  the  ce,  f "^ 
and  several  rooms  witlk     small  mural  paintings   are  shown  here      5^' 
the  waUs  are  numerons  rxi.<3e  inscriptions  of  the  3rd  cent,  (fee  i/     ^" 

In  the  Via  della  Liangarette,  immediately  beyond  the  cij,,  •^• 
is  the  brightiy-pa^i^^^ea  hospital  of  S.  aczllicano,  for  cnt^^J^^^ 
diseases,  presided  over  \>y  a  professor  of  tlie  Sapienza.  ®0"s 

After  9  min.  ve  teacli  the  Piazza  m  S.  Mabia  (Pi-  ",  Oj    .^. 
with  a  fountain,  and  a  clmrch  of  that  name.  '  ^^J» 


itioned   for  the  first  time  in  499,    was  re-erected  by  ^nnocen*',/^ 
about  1140,  and  consecrated  by  Innocent  III.  in  1198.    The  chj  (* 
has  recently  been  restored.     The  present   portico    was  added  hv  r 
J^'ofUctna  under  Clement  XI.  in  1702.     In  front  are  mosaics  of  j^    ' 
and  the  Child,  on  each  side  the  small  figure  of  a  bishop  (In uq^^O 
and    Eugene  III.)  and  ten  virgins,  eight    of  whom  have  hurninl' 
and    two    extinguished  lamps,  a  work  of  the    12th  cent.  ^  j        «» 
restored    in    the  14th.     The  portico  contains    the  remains  of  two 
Annunciations,    one  attributed    to    CavaUini,     but   «ow  ent/reJv 
repainted,     and  numerous  mscriptions.      On   the  side-waJi   to   the 
right  is  the  tomb  of  the  librarian  Anastasius  (d-  about  886j. 

TYie  iHTKRioB  containf   twenty-two   ancient   columns   of  unequaj  size, 

Some    of  ^e    Ionic  capita^l  ^^If  formerly  decorated   with  heatien  deitie. 

but  Iheso  were  removed  when  the  church  was  «-ef  to''*^  m  1870.  The  cei  «  *' 

decorated  with  rieblygild^^  afc«cco,  was  designed  by  DomemcAtno.    The  oif' 

^^V^V\Tig  on  copper  in  the  centre,  a  Madonna  surrounded  by  angeJs,   j/"' 

the  same  master.    TJie  chapels  contain   little   to  detain  the  traveller,     t?^ 

Tbansept  is   reached  by  »»  *»*^^"*  o^  seven  steps,   adjoining  which  is  tht 

inscripttoiv  Fmw  olei,   indicating    the  alleged  site    of  the   spring  of  oil.    j^ 

Vkv^  transept   on   the  left  are    the    tombs  of    two  Armeihni  and  an  anciem 

relief  of  the  Virgin  and  sf.nt^-   /^Pfoaite  is  »« .f"*;;,.''^^^^,'^,*?  ^t.  Pfai^j" 

and  St.  Jsimes    by  (Jard.  FbiUp  of  Alencon ;  r.  hxs  tomb  (d.  Id97) ;  i.  j  ^'P 


I 
I 
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of  Card.  8tef»iie«chi  (d.  1417),  with  recumbeiit  figure  by  Paolo  Somnno.  —  The 
^Mosaic*  in  the  Tribune  belong  to  different  periods.  Above,  on  the  arcl», 
are  the  older  ones,  dating  from  the  i2th  cent. :  the  Cross  with  Alpha  and 
Omeea  under  the  symbols  of  the  Evangelists^  r.  and  1.  Isaiah  and  Jeremiab. 
On  the  vaulting  Christ  and  the  Virgin  enthroned-,  1.,  St.  Calixtus,  St. 
Lawrence,  Innocent  II.  ^  r.,  St.  Peter,  St.  Cornelius,  Julius,  Calepodius. 
The  lower  mosaics  are  attributed  by  Vasari  to  Pietro  Cavallini^  a  mskster 
of  the  transition  period  from  the  Cosmas  family  to  Giotto,  and  lia.ve 
been  restored  by  Camuccini.  They  represent  the  thirteen  lambs  a.iid 
scenes  from  the  life  of  Mary^  in  the  centre  of  the  wall  a  mosaic  bust  of 
Mary  with  St.  Peter,  St.  Paul,  and  the  donor  Stefaneschi  (1290).  —  The 
Sacbistt  contains  a  Madonna  with  S8.  Rochus  and  Sebastian,  attributed  to 
Penigino,  and  a  fragment  of  ancient  mosaic  (ducks  and  fishermen),  tlie 
former  an  ndmirable  work. 

The  Via  del  Cemetero  and  Via  de'  Fenili  lead  hence  direct  to  S. 
Pietro  in  Montorio  (p.  324).  —  The  Via  di  S.  Francesco  descends 
towards  the  S.E.  (to  the  left)  to  the  piazza  of  that  name,  in  which 
are  situated  the  church  and  monastery  of  S.  Francesco  a  Ripa, 
where  St.  Francis  resided  for  some  time.     The  church  was  built  in 
1231,  and  modernised  in  the  17th  cent.     The  last  chapel  on  the 
left  contains  the  recumbent  figure  of  St.   Lodovica  Albertoni  by 
Bemim.  —  Omnibus  hence  to  the  Piazza  di  Venezia ,  see  p.  1 12. 
From  the  Ponte  Rotto  (p.  250)  the  Via  i^b'  Vascbllari  to  the 
left  and  its  prolongation,  the  Via  di  8.  Cecilia,  lead  us  in  4  min.  to  — 
♦8.  Cecilia  in  Trastevere  (PI.  II,  15),  originally  the  dwelling- 
house  of  the  saint ,  which  was  converted  into  a  church  by  Urban  I. , 
restored  by  Paschalis I.,  and  entirely  rebuilt  by  Card.  Franc.  Acqua- 
viva  in    1725.     It   is  approached  by  a  spacious  court ,    which  is 
embellished  with  an  ancient  vase,  and  by  a  portico  resting  on  four 
columns  of  African  marble  and  red  granite.    Festival,  22nd  Nov. 

Interior.      The    columns   which    formerly  supported    the    nave   were 
replaced  by  piUars  in  1822.    To   the  right  of  the  entrance  is  the  tomb  of 
Card.  Adam  of  Hertford,  an  English  prelate  (d.  1398);  and  to  the  left  that 
of  the  warlike  Card.  Fortiguerra  (d.  1473).  —  The  beautiful  High-Altar 
with  columns  in  pavonaeeetto  was  executed  by  the  Florentine  Amo^o  del 
Cambio  in  1283;  adjacent  is  an  ancient  candelabrum  for  the  Easter-candle-, 
beneath  the  high-altar  the  recumbent  *figure  of  the  martyred  S.  Cecilia  by 
Ste/.  Maderno.     The  saint   had  converted  her  husband,  her  brother,   and 
^ven  her  judges ,   but  was   at  length   condemned   to  be  executed  during 
the  persecution  that  took   place   either   under  Marcus  Aurelius   or  Alex- 
ander Severus.      The   executioner   being   unable   to  sever   her  head  from 
her   hodyy   fled   in  dismay  after    three  attempts.    Bishop  Urban  interred 
the  remains  of  the  holy    woman    in    the   catacombs   of  St.  Calixtus,    not 
far  from  the  tomb  of  the  popes.     In  821   her  burial-place  was  divulged 
to  Paachalia  I.   in  a  vision,    whereupon   he   transferred   her  remains    to 
this  cbnrcb.    In  1599    the  sarcophagus  was  again  opened,  and  at  that 
period,  the  age  of  Bemini^    this  admirable  figure  was  executed.  —  The 
TsiBVNB  contains  ancient  ^Mosaics    of  the  period  of  the  foundation  (9th 
cento-   the  Saviour    oo   a  throne  with  the  Gospel,   r.  St.  Paul,   St.  Agatha, 
andPaschaJis;  J.  st,  i*e«er,  St.  CeciJia,  and  her  husband  St.  Valerianus.— 
A?  %^  ^**  ^^^^PEi-,  on    **e  right,  an   ancient  picture  of  Christ  on  the  Cross; 
me  Jnd   Chapel,   s^^jiie^^iiat  receding     from   the   church,   is  said   to  have 
1?  "»«J>»th-rooin  of  St.   Cecilia  ,    the  pipes  of  which  are  still  seen  in  the 
T!r     T     *®  opposite    rfoor   leads  to   the   Sacbibtt,  the  vaulting  of  which  ia 
adorned  with  the  Four  jSv^ngelists  by  I*€nturicchio.  —  In  the  last  Chapel  to 
^if' •  K?  **"  *^e  altar-   Jkr«K*onna  with   saints,  a  relief  of  the  16th  cent.;   on 
e  ngnt  wall  arepreeer^^^  *^®  remains  of  mosaics  of  ttie  12tti  cent,  detached 
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pHihibiting  the  interment  of  the  dead,  or  even  their  ashes,  within  the 
precincts  of  the  city,  was  of  course  binding  on  the  Christians  also.  We 
accordingly  find  their  burying-places  situated  between  the  1st  and  3rd 
milestones  beyond  the  Aurelian  wall,  to  which  Some  had  extended  long 
before  the  construction  of  the  wall  itself.  While  most  of  the  European 
nations  had  become  accustomed  to  dispose  of  their  dead  by  cremation, 
the  Egyptians  and  the  Jews  retained  the  practice  of  interment  as  being 
more  in  harmony  with  their  views  on  the  subject  of  a  future  state.  The 
prevalence  uf  similar  views  among  the  Christians  gave  rise  to  the  ex- 
cavation of  subterranean  passages ,  in  the  lateral  walls  of  which  apertures 
were  made  for  the  reception  of  the  corpses.  Burial-places  of  this  de- 
scription are  to  be  found  at  Naples,  Syracuse,  Chiusi,  Venosa,  in  Alexandria 
(in  Egypt),  and  elsewhere,  as  well  as  at  Rome. 

It  was  formerly  supposed  that  the  early  Christians  used  ancient  arenaria, 
or  pits  of  puzzolana  earth,  for  this  purpose,  and  extended  thena  according 
to  requirement,  but  this  theory,  as  well  as  the  belief  that  the  different  cata- 
combs were  all  connected,  has  been  entirely  refuted  by  modem  investigation. 
These  subterranean  passages  are  proved  to  have  been  excavated  almost 
exclusively  for  the  purposes  of  Christian  interment,  in  the  soft  strata  of 
tufa  (tufo  granolare),  of  which  most  of  the  hills  in  the  environs  of  Rome 
consist,  and  which  is  rarely  employed  for  building  purposes.  The  hard 
tuffstone  used  for  building,  and  the  pussolana,  which  when  mingled  with 
lime  yields  the  celebrated  Roman  cement,  have  been  penetrated  in  a  few 
exceptional  cases  only.  It  is  moreover  ascertained  that  several  of  these 
^cemeteries*  were  kept  within  the  limits  prescribed  by  the  Roman  law  with 
ri>gard  to  excavations,  and  therefore  eigoyed  its  protection. 

The  Romans  used  burial-places  of  two  kinds,  viz.  the  family -tombs, 
and  those  of  collegia y  or  societies,  such  as  the  columbaria  (p.  259).  In 
both  cases  the  purchase  of  a  definite  area  was  necessary,  within  which 
every  tomb  was  sacred  and  inviolable  above  and  below  the  surface.  So 
also  the  catacombs  are  partly  Family- Tombi^  which  were  named  after  their 
original  proprietors,  such  as  those  of  Lucina,  Domitilla,  Balbina,  Prs- 
textatus,  Pontianus,  and  Maximus,  and  pairtly  those  of  CoUegia^  which  began 
to  be  formed  by  the  Christian^  for  the  establishment  of  common  burial- 
places  about  the  3rd  century.  The  approaches  to  these  vaults  were  every- 
where wide  and  conspicuous,  without  any  indication  of  attempt  at  con- 
cealment. The  oldest  of  them  appear  to  belong  to  the  first  century  of  our 
era,  while  the  most  recent  date  from  the  first  half  of  the  4th  century. 
A  system  of  ecclesiastical  supervision  of  cemeteries,  which  is  mentioned 
for  the  first  time  about  the  year  200,  appears  gradually  to  have  embraced 
all  the  Christian  burial-places,  the  different  districts  of  which  were  dis- 
tributed among  the  deacons  ^  and  this  became  more  necessary  as  the 
community,  which  about  the  year  250  consisted  of  50,000  souls,  increased 
in  numbers. 

It  was  not  till  the  3rd  cent,  that  the  safety  of  the  catacombs  was  oc- 
casionally endangered  during  the  persecutions  of  the  Christians,  when  the 
devout  who  assembled  to  celebrate  divine  service  at  the  tombs  of  the  mar- 
tyrs were  not  unfrequently  followed  into  their  subterranean  places  of 
refnge,  and  there  arrested  or  slain.  From  this  period  date  the  precau- 
tionary measures  which  are  sometimes  observable,  such  as  narrow  stair- 
cases and  concealed  entrances.  Peace  was  at  length  restored  to  the  Church 
and  security  to  tlie  catacombs  by  Constantine  the  Great's  edict  of  Milan. 
Throughout  the  4th  century  interments  here  were  customary,  but  they 
became  rarer  towards  the  beginning  of  the  5th ,  and  were  soon  entirely 
discontinued,  as  it  now  became  usual  to  inter  the  dead  near  the  churcheft. 
The  last  three  catacombs  were  founded  by  Pope  Jnlius  in  336-47. 

The  catacombs ,  however,  as  well  as  the  tombs  of  the  martyrs,  still 
enjoyed  the  veneration  of  pilgrims  and  the  devout.  As  early  as  370  Pu|>e 
Daraasus  caused  numerous  restorations  to  be  made,  and  the  most  important 
tombs  to  be  furnished  with  metrical  inscriptions^  apertures  for  light  wfre 
constructed,  to  facilitate  the  access  of  visitors,  and  the  walls  at  a  compar- 
atively late  period  decorated  with  paintings,  which  difi*er  materially  from 
lose  of  the  earliest  Christians   in   subject   and   treatment.      During  the 
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frequent  devastations  undergone  by  the  city,  however,  the  catacombs  were 
also  pillaged  and  injured,  the  first  time  on  the  occasion  of  the  siege 
by  the  Goths  in  537,  and  afterwards  during  the  siege  by  the  Lombards 
in  755,  when  they  suffered  still  more  seriously.  'The  invaders  ran- 
.sacked  the  burial-places  of  the  martyrs  with  pious  zeal,  searching  for 
the  bones  of  saints ,  which  they  deemed  more  precious  than  gold,  and 
giving  them  arhitrary  names,  carried  them  home  in  hope  of  selling  them 
at  a  great  price.  That  a  skeleton  was  found  in  Roman  soil  was  suffi- 
cient warrant  to  them  for  attributing  miraculous  virtue  to  it,  and  thus 
it  probably  happened  that  the  greatest  sinners  buried  in  the  catacombs 
frequently  had  their  remains  exhumed  and  revered  as  those  of  saints' 
CGregorovins).  After  these  difierent  plunderings  the  catacombs  were  re- 
.stored  by  John  III.  (560^73)  and  Paul  I.  (757-68)^  but  the  transference 
of  the  remains  of  the  martyrs  to  the  altars  of  the  city  had  already  taken 
place  in  the  most  wholesale  manner.  In  609,  when  Boniface  IV.  conse- 
crated the  Pantheon  as  a  church,  he  caused  twenty-eight  waggon-loads 
of  the  bones  of  'saints'*  to  be  deposited  beneath  the  altar;  and  there  is 
an  inscription  still  extant  which  records  that  no  fewer  than  2300  corpses 
of  'martyrs'  were  buried  in  S.  Prassede  on  20t.h  July,  817.  Hadrian  I. 
C722-95)  and  Leo  III  (795-816)  made  some  farther  attempts  to  preserve 
the  catacombs  from  ruin,  but  the  task  was  abandoned  by  Paschalis  I. 
(817-24),  after  whose  time  the  catacombs  gradually  fell  into  oblivion,  those 
under  S.  Sebastiano  alone  remaining  accessible  to  the  visits  of  pilgrims. 

At  length  we  find  traces  of  renewed  visits  to  a  few  of  the  catacombs 
towards  the  close  of  the  15th  cent,  partly  by  pilgrims,  and  partly  by  mem- 
bers of  the  Roman  academy  of  the  humanists,  but  the  scientific  explor- 
ation did  not  begin  until  fully  a  century  later.  In  1578  some  workmen 
accidentally  discovered  an  ancient  Ccemeterium  near  the  Via  Salara,  and 
from  that  period  the  subject  began  to  excite  general  and  permanent  in- 
terest ;  and  the  Roman  church  has  since  then  regarded  the  supervision  of 
Roma  Sotterranea  as  a  point  of  honour.  The  pioneer  of  the  scientifle  ex- 
amination of  the  catacombs  was  Antonio  Bosio  of  Malta ,  who  devoted 
thirty-five  years  of  his  life  to  the  task,  but  his  'Roma  Sotterranea'  was  not 
published  till  1632,  thirty  years  after  his  death.  His  researches ,  although 
afterwards  followed  up  by  other  scholars,  were  at  length  threatened  with 
oblivion,  but  within  the  last  twenty  or  thirty  years  he  has  been  worthily 
succeeded  by  the  Jesuit  P.  Marehi  and  the  able  brothers  De  Rossiy  Michele^ 
the  geologist,  and  Oiovanni  Battista^  the  archaeologist.  The  last  has 
begun  to  publish  the  result  of  his  indefatigable  labours  in  a  Collection 
of  Ancient  Christian  Inscriptions  (Ist  vol.  1861),  in  a  work  entitled  ''Bonia 
Sotterranea'  (1st  vol.  1864,  2nd  vol.  1867,  3rd  vol.  1876),  and  in  the  ^Bul- 
lettino  di  Archeologia  Critfiana"  (1863  et  seq.). 

II.  Arrangement  op  the  Catacombs.  This  was  originally  extremely 
simple.  Narrow  passages,  2V2  ft.  in  width,  and  afterwards  even  less, 
were  excavated  and  furnished  with  loculi^  or  recesses  in  the  sides ,  of  the 
length  of  the  body  to  be  interred.  These  niches  were  placed  one  above  the 
other,  as  many  as  seven  and  more  being  sometimes  thus  disposed,  and 
when  the  body  was  interred  they  were  closed  with  tablets  of  marble ,  or 
occasionally  of  terracotta,  which  were  either  left  plain,  or  merely  recorded 
the  name  of  the  deceased,  with  the  addition  Hnp€Ke\  and  sometimes  with  the 
addition  of  Martyr'.  The  older  inscriptions  are  sometimes  in  Greek,  but 
the  later  always  in  Latin.  This  change  shows  that  the  Christians  were 
at  first  aliens,  but  afterwards  formed  a  naturalised  and  permanent  com- 
munity. Important  inscriptions  are  now  united  in  the  great  collection  in 
the  Lateran  (p.  273),  while  the  niches  are  generally  empty  in  consequence 
of  the  mania  for  relic-hunting,  already  mentioned,  which  even  during 
the  present  century  is  not  entirely  extinct.  The  practice  is  now  being 
introduced  of  leaving  all  the  monuments  in  the  places  in  which  they 
were  found. 

The  increase  of  the  community  and  the  transformation  of  burial- 
places  originally  intended  for  families  and  their  fellow-religionists  into 
public  cemeteries  could  not  fail  to  affect  the  external  arrangements  of 
the  catacombs.    By  degrees  they  were  extended  ^  the  passages  became  nar- 
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r^io  most  important  of  tlxe  Catacombs  only  need  be  enumet- 
fJ^aToltliesetho   n^os*  iustructive  are  the  ^ 

tooombt  ol  St.  Cali:K:t»»    on   the  Via  Appia,  IJ/,  jtf.  beyond 
iuS  SebMtlano  (p.    200;     comp.  also  p.  342).    On  enteriog 
na  in  ^\At\i  ttiey  are  situated,  we  perceive  at  a  short  distance 
I  brick  buiUitig  witU  three  apses.  This  having  been  identified 
)v.  de  Rossi  as  ttie  ancient  Oratorium  8.  CalUxti  in  Arenariis, 
inced  Plus  1"X..  to  purcbiase  the  ground,  and  his  investigations 
speedily  rewaided  by  most  important  discoveries.    The  present 
nee  to  the  catacombs  immediately  a^oins  this  building.  A  pas- 
vith  tombs  is  traversed  ,    and  the  *  Camera  PapaU,  or  Cvbicu- 
Ponti/lcium,  a  cbambei   of  considerable  dimensions,   is  soon 
led  on  tbe  left,  containing  the  tombs  of  popes  on  the  left,  and 
8  of  Anteros,  Lucius,  Fablanus,  and  Entychianus  on  the  right; 
in  the  central  wall  that  of  Sixtus  JL,  who  died  as  a  martyr  in 
catacombs  in  ^58.    In  front  oi  the  latter  is  a  long  metrical  in- 
ption  in  honour  of  those  interred  here,  composed  by  Pope  Damasus 
ut  the  close  of  the  4th  cent.,  and  engraved  in  elegant  and  decor- 
d  characters  invented  specially  for  the  purpose  by  Furius  Diony- 
18  Philocalus,  the  secretary  of  that  jpope.  Outside  the  entrance,  on 
th  sides,   a  great  number  of  inscriptions  have  been  scratched  by 
)VOut  visitors  of  the  4th-6th  century.    We  next  enter  a  •chamber, 
)en  above,  which  once  contained  the  Tonib  of  St.  CeciUa,  whose 
jmains  are  now  in  the  church  of  S.  Cecilia  in  Trastevere  (p.  330). 
'n  the  wall  here   are  several  Byzantine  paintings  of  the  7th-8th 
ent.  :  St.  Cecilia,   St.  Urban,  and  a  head  of  Christ.      The  walls  of 

n     *?oo*"^^  ^°'  ^^^^^  ^^^  *^*^®^  °^  °**^^r  frescoes.    On  St.  CeciUa  s 

^ay  (22nd  Nov.)  mass  is  celebrated  here ,  on  which  occasion  the 

napel  and  the  afljoining  chambers  are  illuminated  and  open  to  the 

U)tnh      j^"   *^®  ^^^®^  ^^  **^®  passages  near  these  chapels  are  several 

han^Q  *"^"*f  *^  ^<*  symbolical  representations  of  the  communion, 

follo^^l   *Sr  ^}^^^  ^^^'^^^  ^^  *^e  ^ind  already  mentioned.     Then 

^'^scripti        -ff^-^^hamber  of  Pope  Eusebius,  with  an  old  copy  of  an 

^"^^'iittfftH^  J^amasus,   and  another  with  two  sarcophagi  still  con- 

^tt/ozot /JX^^f™*^'^®  0^  *^e  deceased,  one  of  them  preserved  in  a 

f^^y  oienti±^i^  ti^^^  *^®  ***^®'  *^™<>s*  Qntiiely  destroyed.   Lastly  we 

'^^Gsej^-^^^.^^  Tomh  of  Pope  Cornelius,  which  originally  belonged 

j.^    j^-^^ate  cemetery  of  Lucma, 


eom^-^^^«-*«^<=oS?l^^^  ^  ^"*'*"  "»*  AchiUeus,  or  of  1>oiiiitiU«, 

a,,  i*'«  tl^«     ~^};^  of  Cahxtus,  on  the  Via  delle  Sette  Chiese  (p.  344 ), 

^ithTi^''^       *^e  etlllVT^^",  °^  inscriptions  Oipwards  of  9001,  and 
Ci.^n  ^=^^^Pt8  ofst    T      ?^^^^^^  vying  in  antiquity 

«^  tTe  >      -^ -^s  :  membei'X"  '•  *^^  the  Catacombs  of  St.  PriseUla. 

"''''''  -       ^^^--'-^CilZx'lltT'  ^?  *^^  beginning  of  the 

«  genu  in  the  Pompeian  style,  iiguTes  of  the 


Jeirith  Cataeomha^ 


the  iTDd  which  ion«nuT!  '"^^  P   'uS;''"'**^  bei„„  .. 

.... »» a.„  „  ,1,.  i"*<r.'^'»  -X'^rs-^^rut 

Awiih  (hWMomhi  in  ,,  '  «"1  ai-o  now  do^oU  ■A  iii»«<- 

fii»cceiitble),whtBii?'"'8  ^■^^naio 
reMfflblethecaUcombg.,* *'*'».ed.,^'™^»»*»»i  (0.34*  i    i^.?»*6«^ 

Tb,  i.,rf,B,„  „,  "f;  *p'e.  a™"'  ">«  a,y„„,.    -ir^^i^ik.. 

^himberiafBeDriohed.- ,  """Wver^  I-attn.     T* 
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The  OatMonibg  ol  88.  Vtotiv  aaA  ttarMlliatti ,  near  'JSsrte  Plgnattan 
(p.  349),  are  amoag  the  most  extentive.  The  ceiling  of  a  lofty  chapel  bears 
an  Enthroned  Chriat,  with  St.  Panl  on  the  right,  and  St.  Peter  on  the  left, 
with  four  aainta  below,  quite  in  the  style  of  the  earliest  nu>8aic8.  Other 
frescoes,  such  as  two  scenes  of  Agapse  (loVe-feasts),  belong  to  the  3M  cent 
The  representation  Is  often  very  realistle. 

The  Oataeouba  «f  8t.  PontiaaQa,  Vs  ^'  ^^  ^^  Porta  Porteae,  are 
excavated  in  the  breccia  of  Monte  Verde.  At  the  foot  of  a  staircase  de- 
scending Into  them,  Is  k  basin  with  water,  servidg  tUi  a  ba^tirtety.  On 
the  wall  beyond  la  the  BapttiM  of  Christ  (with  a  stag  near  the  Jordan), 
above  a  large  cross  in  the  later  stjrle.  Above  the  stairease  are  two  large 
medallions  wfth  beads  of  Christ  of  the  6th  and  9th  centuries. 

The  Omtorio  of  8.  Aleaiandrd,  6  M.  {h)m  the  PoHa  Pia  (p.  390),  in  the 
Tenuta  del  Coaxxo  (permeseo  at  the  Propaganda),  ia  a  loBg,  half- 
subterranean  building ,  the  very  poor  mMonry  of  which  is  well  preserved 
in  the  lower  part.  Acbotding  ta  W  mt^ibn  On  the  alMi* ,  tfcii  Was  the 
tomb  of  Pope  Albxahder.  The  oratory  is  sarroanded  with  lofty  passages 
still  containing  undisturbed  tofnha. 

Oataeomb  of  8t.  OanaroMk,  see  p.  341. 
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J'=b'*^»i«»w,  wbD  «u   "^^    TliV  yield  ot  t^«    t*"  "'''U*. 

_,^lone  to  the  c«.v.la.   temple  o    rt.e^U^   ,^,  f!"^^   fi'jj;  '"   *"< 
^rioiddle  of  the  grove.      In    ,„^»^„.  of  the  l""'**  '"  ^hii^^J''^  ""'»' 

ChriBlSan  »""*f;PV^teen  discovered.  -  A^j^Bnt  i«  the  ent«„«  to 
VopeDimasmha-'e   °«  ,^    dil.oTered  la  1868  during  the  ex- 

the  Catacombs  of  St.  ^^  ^^^^ '^^t^^t  ,„d  of  reniark.hly  primiKve 
PiviMona.  They  *  ^^  excellent  pteservatioii  and  merit  a  visit, 
rnnatructlon,  *"'*  "  jl,e  jution  of  that  name  [p.  8)  is  situated  the 
J-,  "^"!t^«tine  chiteiu  of  /-a  Magiiana,  the  property  of  the 
dilapidated  nj'"""^,!^^  once  a  favouriW  reaidence  ot  Innocent  VIII., 
convent  of  »»■  V^  '  ^^  ae.gpji  mher  popes.  The  building,  which 
JuUua  I1-.  1-^°  ^;;ted  in  the  Bonalsoance  style,  contained  frescoes 
la  tastetully  O"^"  most  or  which  have  been  removed  to  the  pic- 

attribO***     In  tbc  I'al'^''  "'  '^«  Consarvalorl  on  the  Capitol  (p.  2iT). 

Paolo  {Pi.  H,  16). 
oriU  lo  the   Foela   S.  Paolo,  1  K.; 
■i    IV,  M.  1  to  Ihfl  IVe  AaWm,  I'/i  I- 
inrchBS  OQ  Ihe  Avsntine  (P^»3)  may 


From  the  Pobta  S.  Paolo  {PI.  H,  16). 

.^-  Pima   Boc»  dolla  Vol 

0(0110'   V*eiorcli  uf  <».  J^*"  Fuori. 


.  tjtinpltelli  (] 


**'*^e  »£U^»      g^  p,olo  to  S.  Paolo  Fuori  le  Mora,  see  p.  264,  — 

^*  *^ioJO  "^V^h  the  church,  the  pleasant  Via  dtlU  SetU  CMtit  di- 

Boto»«  *;  the  left  at  an  acute  aivgle  to  S.  SebaBtiano  on  the  Via 

vete®*  oM.  dirtant;  comp.  p.  344.  ^    „     ,.      „j 

jCpP^'t   D»in  «-^  '«»■*=  '"  •  «'"=8l>t  Aliection  pait  the  E.  aide  and 

f'l^ili  of  the  church,   aL    *,  cio-  l'«y«"d   the  chnrch, 

Cs'"?''^^^  0««Ja  M  Ponticah:    '    the  right  the  »"f"' ?^"' 

divl^„''di.ergea  t«  0-ti.  (p.  381),  "    °^  oi.  the  Uft  the  Vi.  ^rd.«- 

0»"^fllosd»inV*hr-Wthe-^     " 


tio"'* 
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Abfc^  daUs  Ir»  fOBtass  (ad  aqua,  8cdvia»),    *»<>""    T-^^build- 

serterl  on  aceoont  ot  the  unheslthiness  of  the  situation .  jeoBivB 

lug  was  made  over  iu  1868  to  Frouch  TrsppisW-  f JL i»-j,  coo- 
pl.»latioii>  of  ibe  r4pidly  growing  Euc.lyptuB  tlie  s»ni  j-  ^^^^ 
dition  ot  the  plwe  la  Slid  to  haTo  improved  since  ^'^ '■*■.,, ted  here, 
is  derived  from  the  legend  tb»t  tho  ipOfiHe  P""l  ^'',.  „,  l«a,TiB  coi- 
»nd  tt«  bU  hwd  «<i.  ob«rvod  to  m.ke  tbiee  ^'^*''"'Vtouutoii>»- 
ff "ponding  to  which  there  welled  forth  three  '"*^^r'"'hv  "n  arrh- 
The  court  surrounding  the  three  churches  is  »PP"»f™^^  belonged 
;<y  hewing  tr««B  of  pointing,  which  is  believed  to  to^ye  to«'°^»^ 
w  "I  ewller  chnreh  of  John  the  E»ptiBt  ( visitor  a  ring  ;  i>uc., 
»|'t8  as  gnide,  1  i,\  ^     ,„„  ;„ 

__  .     HI..    "  *lifl  iMtriptioi.  lo  the  left  of  tie    cbolr    r  "««*«"!; 

K    ™io«lioii.      »  1>"  K?*tl?"H«w»  over  the  D»ve-      Tl.« 

I  ees  of  minUi^s,  mclodlng      .    ^   ii?e    Tvi^elve    ApobOm. 

!  Ts£:ti.-:ft.'S..X"«.p>:~s:  "-■'"'  •-""•■' " 


m  purgatori.  li 
:  IStb  centurr. 
'Alnta    Z«iu>,  B 

t.  •*••.■£  •'•'^^°«  ^S"1"I  t.r!z."v.b''J2r;" "« '"Si::  s 


Pkom     -v^eb  Pobta  S.  Sbbabtiamo  (Pl.^IlI,  48^- 


,*  **::l*«'.  will      *^Ke  4V/°5hVV.  ~f«m  tl^e-r«h  »f  Con.t.ntl«e  to  m^ 
"/<  wr^"",    !■/-      in.  t     from   the    e»te    to    the    Cal~eomtu    »f  3t.  f    ,  Sfl 

<"/■«. 'j'^Oe'e     t.?     *»»c    heelnning  of  the   oiLcavatad  part  or  Hie^^MieBl^- 

,^  "blcb"?  <o   diri  -w  «'™»»  "tor  >b  Iha  Ri.t»co>nb™orCBlIituB  (2V»  «'■-),  "  ^''V' 
W""' •"  tt  q.,»v*sK»i cutty   combined    with    this    excanlnn.    ■■?  ^^JliM 

'*-*DD(^'''''«i«»»      *o      jilbano  maj'  also  be   combined  wltli  Uio  virit  ol  tho 
'«■  lh^'^»e»     ^«»»-»    »*"■•  *"  Alb»Bo,    26   Fr.  "nd    fel  i    with  one  ton- 


I. 


Idea  of  their  architecture  1^1^%^^'^^  hy  Cantoa'*'  ^""^  **«  rel'/  ** 
has  unfortunately  carried  Y*  ^®*^°''««oii«  «?.*'  ««  as  to  ««*'"«  o 
far,  and  has  removed  a  nn^^  *^*«n>  of'ttnt-L^  "«^  adm/n- 7®^  *'3 

The  road  descend^  froi^T'^l^  *^«^t^^         '^^  *^«^P^^^^^^^ 
declivity, ^hlch  correspon^/^/^a  ^.  ^,,  /     ^«^*ici» 

alter  4  mm.  passes  under  the  rl«  J^®  ^^<iienTn^  fP-  ^60)  bv  . 
mm.  farther  it  cxo^^  the  bro4  ^/^^  *^  ^^v^i  V^*^.  ^^'^'^^  and 
served  on  both  side.    Ai^.fi"^.^^^^  whexe  ;*^^^^^^^  About  3 

ges  to  the  right,-  and  on  the  Jeft  f;."^^'*  the  V  "Vi*^"'^^  *'e  oh- 
Quo  Viuil«,  so  named  frQm  thelJ^^^  *^e  sm^f  .;r'^**""*  ^iver- 
the  death  of  a  martyr,  hil  ^l  f  "^^  that  g^*^' ^.^"'^h  ^ 

'Domine  quo  vadfs?'  to  which  hi      '^  *^*«ter  Lid  «    '   "^®'"«  ^^^"^ 

crudfl^^  wtoupoii  the  apostle  1T^^^«^  *he  ^plv'^^.^jj^^  t^i"*' 

A  copy  of  the  footpdat  which  Ch'^!^^^^  ofhisl^ll^  ^"'"^  **^'''°' 

marhle  fs  shown  here.  ^^'*«^  i«  .aid  to  W  fi."^'"'  '^k*""*!.* 

By  a  smaJ]  x^ircular  chape]    ab  ^»^P««^»ed  on  tY.e 

church,    a  fleid-road  diverges' to  «!**,*  hundred  paoes  ^e^oud  «xe 
(seep.  346).  The  road  now  ascend     J®^*'   ^^  the  Catfif«^\\»^N«wUe^ 
V2M.  by  monotonous  wi^s     Tn  *J'    ^^"^^  hemmed  i»»^  ««t  xva  tvcsx. 
the  gate,  is  the  entrance ^  the  0,J      '^«^* '    ^«-  ^^  '     ^^]%^-  ^^ 
furnished  with  an  inscription    and f***  ^^  ^*-  Cal<ac«^*  V$-  '^    ^. 
A  little  farther  on  the  road        .^^^^  witK  <3ypre»^^^l,^.cw\»«e 
left  is  the  new  read  yhfch  Iead«  ^^*1?  diviaes.     Tlie 
of  Acqua  Santa  (p.  348),  Jdnt;"  ^  Urbano  Cp.  3^ 

ruins  of  Roma  Vecchia  rp.  34;svl.?.-^  unites    ne»tr 
p,  359.  ^   ^^J  ^ith  the  higl*    road    ' 


/ 


p.  359.  ^    """'  *•"*'   -^^K'i     roa 

yfe  follow  the  branch  nf  ^h  *v«.< 


\ 
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Jewish  Catacomba  (p.  337),  and  reach  the  eburcb  of  8.  BlftbaitUao, 
situated  IV2  M.  from  the  gate.  This  church  has  from  a  very  early 
period  been  one  of  the  seven  churches  frequented  by  pilgrims,  being 
erected  over  the  catacombs  where  the  remains  of  so  many  martyrs 
reposed.  Mention  of  it  is  first  made  in  the  time  of  Gregory  the 
Great.  The  form  was  originally  that  of  a  basilica,  but  in  1612  it  was 
altered  by  Flaminio  Ponzlo  and  Giovanni  Yasanzio.    The  portico  is 

supported  by  six  ancient  columns  of  granite. 

The  1st  Chapel  on  tbe  rigbt  contains  the  original  *footprint  of  Christ' 
on  atone.  The  last  chapel  on  the  right  was  designed  by  C.  ICaratla. 
Over  the  Hiou  Altak  is  a  painting  by  Innocenoo  Tacconi,  a  pupil  of 
Annibale  Caraccl.  The  second  chapel  on  the  left  contains  a  good  Statue 
of  St.  S^>€UtiaH ,  designed  by  Bernini  and  executed  by  Oiorgini.  A  stair- 
case on  the  left,  by  the  egress,  descends  to  the  Gataoombb,  but  they  are 
uninteresting  compared  with  those  of  Calixtus. 

Immediately  before  we  come  to  the  church ,  the  Via  delU  8etU 
Chieae  diverges  to  the  right,  intersecting  the  Via  Ardeatina  after 
10  min.,  and  in  4  min.  more  reaching  the  recently  excavated  re- 
mains of  the  Baailica  of  SU  PeironiUa,  or  of  88.  Nereo  ed  Achilleo 
{»ee  p.  336).  Thence  to  S.  Paolo  Fuori  IVa  M.,  see  p.  341. 

Continuing  to  follow  the  Via  Appia  we  come  to  a  large  gateway 
on  the  left,  which  we  pass  in  order  to  reach  the  *  Gireai  of  Xazen- 
tiof,  situated  on  the  left  side  of  the  road.  The  circus,  which  is 
350  yds.  long,  and  86  yds.  broad,  was  constructed  in  311 ,  and  Is 
now  sufficiently  excavated  to  show  the  arrangement  of  the  struc- 
ture ,  which  was  destined  for  chariot-races. 

Facing  the  Via  Appia  was  an  extensive  portico,  and  behind  it  one  of 
the  principal  JSntranees,  with  another  opposite  to  it  in  the  semicircle  which 
terminated  the  building  (on  the  aboveHaaenti(med  branch  of  the  road).  At 
the  sides  were  other  gates,  of  which  the  first  on  the  right  is  supposed  to 
be  the  Porta  £t6t<t»a,  by  which  the  dead  were  carried  out.  On  each  side 
of  the  first-mentioned  main  entrance  were  the  eoresrss,  or  barriers.  The 
chariots  starting  hence  had  to  perform  seven  times  the  circuit  of  the 
course ,  which  was  formed  by  the  seats  of  the  spectators  and  the  tpma^ 
a  wall  erected  longitudinally  in  the  centre  of  the  arena,  and  embel- 
lished with  statues  and  obelisks,  one  of  whieh  last  now  stands  in  the 
Piasea  Navona  (p.  199).  At  the  ends  of  this  wall  stood  the  ffutae^  or 
goals.  The  spina  was  placed  somewhat  obliquely,  for  the  puipoae  of 
equalising  the  distance  as  much  as  possible  to  those  starting  in  different 
positions ,  and  for  the  same  reason  the  carceres  are  in  an  oblique  line. 
The  spectators  sat  on  ten  surrounding  tiers  of  steps,  on  which  about 
18,000  persons  could  be  accommodated.  It  is  worthy  of  remark  that  pottery 
has  been  used  in  the  formation  of  the  tiers  of  seats. 

The  ruins  of  a  circular  building  near  the  circus,  on  the  Via  Appia, 
are  supposed  to  be  those  of  a  Temple  0/  JiomtilKS ,  the  son  of  ICaxentlas, 
who  died  at  an  early  age,  and  in  whose  honour  the  circus  was  perhaps 
also  constructed. 

The  road  again  ascends,  and,  in  35  min.  from  the  Porta  S.  Se- 

bastiano,  leads  us  to  the  *Tomb  of  Cneilia  Xetella,  which  forms  so 

conspicuous  an  object  in  the  views  of  the  Campagna.  It  is  a  circular 

structure,  65  ft.  in  diameter,  which,  as  well  as  the  square  pedestal, 

was  originally  covered  with   travertine.      The   fdeze   which  raiiB 

round  the  building  is  adorned  with  wreaths  of  flowers  and  skulls  of 

'.en ,  from  which  last  the  tomb  is  sometimes  called  Ct^to  di  Boot. 


\ 
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Qft,mT>»\ft^>^^t^»-*^"^^^*^®  fi?***  *^  inscribed:   ai«f/««  (>.  Of<,W 
imeMfiM^^^f^^m.^      ^'T'^^.^'*^^  manes  of  the  daughter  of  Metellus 

<it^m%>^«^^>^«*  ^^7«i5'^i^  ^~**"^-  The  interior,  now  almost 
«vfeft\l«a*^*^^  <io«--«i»ne<i  tn©  tomb-chamber  of  the  deceased.  In 
tlie  iSth  cent.  x\ife  ara-^^m  concerted  the  ediJlce  into  the  tower  of 
i  sttongliold,  an^  i:-ttX'-ni8ned  it  wltli  pinnacles.  To  this  extensive 
«wtle  ^W<i^  ftu\>sfec^vi.eiitly  passed  through  various  hands ,  and  was 
At^&taosed^^^®^  a^-^^A^as  v  belong:  the  picturesque  ruins  of  a  palace 
XJfttlo^^ft^^^'^'    VL^  *  churcli  opposite. 

A&itt«**^^*  Tveighbourhood  extends  a  lava-stream  which  once 
Aaa^Mvi^^^  Itotsv  tY^€^  A.\\)an  Mts.   and  yielded  paving  material  for  the 
nlu^vxim^.  "^^^  ^^^®  interestingr  par*  of  the  Via  now  begins  ;  the 
T„ZniWsas»'^'^  ^a  visible   in    many  places,  the  road  is  skirted  on 
^r^Vto  M  cotitiiinous  rows    of  ruined  tombs,    and  the  view  be- 
^mermote  e^tensWe  at  every  step.     On  the  left  are  perceived  the 
^Zni  at.\ies  ot  ttie  A^iua  Marcia  and  the  Aqua  Claudia,  the  latter 
^^"^ZiXv  cotv^exted  into  the  modern  Acqua  Felice  f^^'    „  3481 
"CeCBes^nthexoad-side  gradually   ce-«^  -^    ^CTf^om  th^e 
I^l^^e  ^e  teach  the  ««t^5'^<^«  Ondicated  b^a  notic4*o„  a  house  to 
thf  Sght:^  1^0  the  excavated  part  of  the  Via  App,a  ,     ^^^^^^  ^  ^^^ 
^ts  point  hV  a  instant  succession  of  tom^s-J^fany  ^f  these  contain 
Ms^nd.  inscriptions  worthy  of  note.     The  8oene,.y  continues  to 
i.    «*»iviii2lV  beautiful.  4„  „  <«« 

waite  ot  an  ancient  cl'ifl'.;'!^"^  *|y^*  K«c«Aia  **  ■^«<»'«-  BeVO"* 
« lie  the  extensive  "»!«  «»««,f^  ^^^e  Qnlntni  ^»'""'  "PP^*'  »» 
have  belonged  to  a  SP**'""?.  7i!t  Several  of  the 

chambers  were  employed  asbaths^-  ^^^  ^^  ^^^^^  ^ 

A  larg®  ♦<""*•  <*"  "*        a    Maria  Nuova ,  Ig   >/*^>r  occupied  by 
a  small  farm,  8/,  M.  ftom  S.  ^  .nd,  ao^*«*>ed  the  C«,afc 

Rotondo.  It  lies  by  *«  6*^j„^8,  *  statesman  a.^'^^ding  to  Cani„a, 
vras  erected  &' Messala  Corvi^^^^  ^^^  ^^j^  «onj^^,><>et.  "^  «""«»*»- 
..rable  reputation  under  a»»        j^  ^^y  be  ascena^Ure  is  not  sup^ 

norted  by  snWcient  e''w*%Oc  1.  —  Th^  '""^  "^Uir?  '''"  **  J""""®  of 
Jh»  fine  view  it  commands  L^"'  '-'    jg  also  an  anct^*'*ing  on  the  left 

7  min  farther,  on  the  «»•»«  "^a'  tower,  named  ^?*  tomb  on  whi^,; 
(hT  A^abs  and'Normans  erected  »  ^o,.  ^^  g,i,^  f^^e^ 

"'  rAongation  of  the  ^»/f  i'  IZd*^«  Point  to  Alba. 
T^®  .PjT"«r_\.,.a*i'nff.   After  ^  belA^>r^'^^  diverges  to  tl 


J?ssed  by  the  railw^v 
*^<itoeehie;  thene©    rj» 

ft     yWV*'*'       ■'vjrulm     W***^*~ 

Albano,  see  p.  359.       ^  _  ftVoi<l  goi*»^  ^^®'  the  same  ground  t^j^ 
pedestrians  who  ^»*»  *^  * 


\ 


rw-itw.  »»°S--.  *i»  Kl »  ^ 


^^^riZ"^^^^  ^^  *^«  octa|,o„al  Aroo«.««a  oftHe 

^^^^UVw^u  't^e^^iV^i^^  ^T^"®  ^'»»«<i  here  is  «ow  preserved  in 
ciiurch  (fi  HetroeMdrcT^^'  ^"^^^  ***»  ^e»  llttea  up  as  a  small 
'^•nf e  Fignatttia  ixonx  %:^  T°'  ^^^^omhs  ,  see  p.  338),  ia  named 
fotthe?akeol\igMiietsa^^  Pignatte',  or  earthen-ware  vessels  used 
customary  during  tlie  ^t*^^?  *^«  constructioii  of  tlie  vaulting,  as  was 

Toe  Ie^  ScHiiL^i^  ^^'^^  '>«*"  otherwise  uninteresfang. 
'^cieut  Via  PfoefUHvn^^^^^  the  Porta  Maggiore    we    ^ol^w  tl,e 
"^  ^^^  «aty  U  leftl)eW  ^   *k«  Jeft,    a  little  frequented  route    but, 

'^«i8  (tf  tombs  on  tC  !7®  «**e  the  vineyard-walls  ««»^®-       anoT   ^* 

X^'  -S  lyU  M?^^^^^  %^^^  ^^^   ^^:^s" rueU  vi^^^^^^^ 
^^«  Pie^eut  lower  lev^l  of  f^  ***!f^*  *  '"'"'^  ^  ^Taelied  hy  crossinL 
the  flelds.    ADont  2  M    frlM"'^'.  ^^^/^^^JTJ^h  tHe  ruins  call^f 
Tor  d6»  SchUvi,  vbiM;       V  *^®  city-gate  we  '^^^^^ive  villa  of  tK 
Gordians.  *  ^^^^  Probably  belonged  to  an  extensive  i  the 

/a/Zen 'to  dlca*^«  5?^*  «f  *^«  '«*d,  is  a  A6ara^<«»<»/ '«^^lf|;i'onirere^Toi''^^y 

-  Fa<*J»er  on°{J  "^editeval,  impart  a  Rrotesqixe  »P^f*aome,  used  i^*^*- 
middle  *ge8  as  \*  «»-Ctttor  &f«<2dtny  with  niclie»  a.»^  oearfy^  ohliteraJef 
frescoe^?  belol  *  church,  and  decorated  witl*  "i^^uppoi-ted  l>y  st^on^ 
piUars  f^  tbe^„' J'^^^'ed  from  the  back,  is  a  X.^o«edL  to  *»»^«  b**o,.^J| 
to  a  bat^4^^2f  fee.  Both  theae  buildings  are  ^"^^P^/Ztx  tbe  right  of  f  J« 
road  are    a    fZ?^**?™®**'-    Among  the  extensive  rm"  «« 

Tj&e  >w     t^  coltfoijarw.  „a  palestnna,  about 


road  are    a    fo».      .  ™®°'-    Among  the  extensive ^  •„«      , 

7%P>./,    ^^y  colwnbaria.  ^^     .n«l  Palestrina,  abon# 

//?  Jf/1^?^  P^^^««^«  ^«nce  to  (11  M.)  Oabii,  and  ^  out 

aL^T^^^®^  (comp.  pp.  370,  371).  ^  ^.^  coUatina,  ^U^j. 

'     f  r  ^^^'  ^'^^  t^e  city-gate  the  ancieirt  V.«  ^^  *f  ^-^^ie^^f 

iflg  i^  the^e  ^t,  and  skirting  the  Acgua  Verg^^  J^  ^^rm  of  the  i>^^^ 
the  ancient  r,7/^a^/«,  9  M.  distent,  a  tenuta  ^^^^^^  oasis  in  the 
StTozzi,  on       //,e  ^^^      forming  a  charmmgy^  ^^'IrHL?''*'^, 

Caznpagna.  Q»  thi,  r^ad,  5^>^rar;°;:hire  festivals  of  artists  ,,> 
with  the  ceJefc.  :^ateA  Grottoes  ofCervara,  wn 
freouentlv  Cift\^»br>ated.  o^-^ 

j^p    181),  and  thence  to  n^ 

the  Villas  Patrin  »»'^J'"    tg  (p.  337>   »«<*'.  l,«cie«t  bndge  whi.i. 

crosses  the  Amo  ^V  *^,ed,  s"nnounted  by    ^^^ge  «  •  MI,  con- 
h.s  been  fre9««f  L^«nt  tombs-   Beyond  tn 
.i,->  hnMered  with  aiici 


The  road  issu 


also  bordered  with  aflci 


yfRorM.  MKKTANA.  ShiM 

>e  theTBwM  8aceT  Tendered  famous  by  the  Secession  of 
Ita  foot  an  oateria).  View  from  the  io^. 
M.  farther  are  the  C<ntaeomb$  of  Alexander  (p.  338). 
beyond  the  eatacombs  ,  a  road  to  the  right  diverges  to 
situated  at  the  N.W.  foot  of  M.  Gennaro  (p.  373). 
1  Rome.  —  The  road  to  the  left  leads  to  MerAcma,  a  vil- 
ig  to  the  Borghese  family,  near  the  ancient  NometOm, 
tome,  where  a  battle  between  the  Garibaldians  and  the 
>apal  troops  took  place  on  3rd  ^ov.,  i867.  The  district 
bleak  at  places,  bnt  affords  beantlftil  views  of  the  slopes 
Mta.  FromMentana  to  Monte  Botondo  2  M.,  at  the  foot 
railway-sUtion  of  the  same  name  is  sitaated  (p.  64). 

**»OM  THB  POMA   SalARA  (Fl.  I,  27). 

h«*l?*®*'^tt  *^  ***®  -**<>»<«  /fifa/of-o  2  M.  TraveUers  who  in- 
wiS  ♦!.  *  X      »™cieat  Antemnaj  only,    had   bette*  oomMne 

cTly^  ^.„     « ^^^  Acqua  Acetoaa,  see  below.    —   From  the 

««f         Fi/to  Spada  (Fidenre)  S'/j  M. 

^    i.**'  *  ^®^  ancient  road,  quits  Rome  by  the  bank  of 

'Ji     ^^  *'*'"*  towards  the  district  of  the  Sabines.  It 

ua  Albanl  (p.  165),  and  reaches  the  Anio  about  21/4  M. 

-gate.    On  the  hiU  to  the  left,  in  the  angle  formed  by 

»  junction  with  the  Tiber,  once  lay  Antemmic,  which 

XJrT      •    '^^^  summit  (203  ft.)  commands  a  noble 

rivHi       ^^?^  <>v»r  the  Anio,  with  its  two  arches,  was 

^ n    -K  fi^    afterwards  renewed  by  Narses,  but  during 

f  ^J*  in  1867  it  was  again  blown  up ;  the  ancient 

tt    n '^^^T*^^  ^is^^^g^^'^ed  from  the  superstructure 

jjeyona  the  bridge  an  ancient  tomb,  built  over  in  the 

r    f  1    ?if^®  ^"^^  ^sed  as  an  osteria. 
[.  trom  the  gate  is  the  ViUa  Spada.    From  this  point 
,n  t^  right  extended  the  ancient  Fidenacy  once  aUied 
ast  Kome    and  only  subdued  together  with  its  con- 
:,rotracted  struggles. 

^  ^'on^thi^^vi?!*^  ^^  now  recognisable.     The  fortreaslay 

'^'     ThI  r    ^*"  which  is  now  occapied  by  Caslel  GivbUeo 

^^'«ri«  LI???**  (aeStt.)  affords  a  beautiful  and  extensire 

lf,.,m  a  fLt^  M*  ^y  Boniface  VIII.  in  idOO,    and  ia  said  to 

^^^n,,/  ^*^y  t«  whom  it  once  belonged. 

^^  ♦^ft  T?^  ^^'^'"^obechi,  ascertained  to  be  the  ancient 

%     *r^J^^J^m  were  signally  defeated  by  the  Gauls, 

rauway-station  of  Afonte  Rotondo  (p.  64)  is  2  M. 

T^  TeT*   ^0»TA  DEL  PoPOLO  (Pi.  I,  15). 

^^  »boiu*Q*^l^  *<*  ^<>»'^  ^<>"<  2  M.  (tramway,  fare  20  c, 
:-^  ^tfing   tH      ^'^^  —  From   Polite  Molle   to   Aeqtta  Aeetou 
r  Fonte~S  ?i*®    of  the  ancient  ABtemaaB,  to  Ponte  S»- 
"«oHe  to  Primaporta  3V«  M.  (one-horse  carriage 
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^^W(S.l).  I:,il?-        Tl^o     iromd    is  at  first  onlntai 

r^^^V^H^c^      ^^V    ^*^^^^y   «a«ieii-wall8.    Immediately  < 

T^' 1^^^  ^^^IXe  ^Ze^  ^^^^^  *^®  OcM*^,o  rf<  rapa  Qivlio  on  th 
<igk  ^V  ^^^t^W^-  v*  ,  pMsIng  *liroiisl»  *  ga««  called  the  Ate^ 
S«wo  A '^^^^W^^o^^.ios*  CI  V2  MCO-  TJtls  road  passes  the  K«/< 
di  Pfli,  **^*  *^  ^wjo*  ^^^  Yignola  for  Julius  IH. ,  formerly  cele- 
bfat^^  ^*'«Wo,  (lifted  ^,>  llow  deaeartea.  On  the  ground-floor  an 
•tJ!    ^^  ^**  spVfcti^oMT,  *^   nr***^  ceiUttgfe     worthy  of  a  visit;  hand- 

^  '*  with  foT«ii*VO  CV«  ^n,  la  S.  Afui^eia  an  the  right,  founded 
^  the  high  to«A,  t*tiVk«f.4,n  of  liis  deli  veran<5e  ont  of  the  hands 
zl  f?^™  HI.  in  coininetttOtf*^^ed  Ijy  Vi^nolA  In  the  finest  style  ol 
(Mr  «fle  Gfermans  in  l^^t ,  ®**^i*  side  of  tlio  bridge,  on  the  right,  U 
tue  nenaissance.  A  Utt^®  ^*^il^««' ,  erected  by  Pi««  «•  on  the  spot 
a  second  Ckapel  of  «*•  ^^  Andrei»r j  when  brought  hither  from 
wUetehe  met  tl^e  Vead  oi  Bt- 

the  ^iopoiinesus  in  i^^'    vV  tUo  Ponte  MoUa ,  which  wns  con- 
VTe  tAei,  cross  the  Ti^®*    of  the   ancient  rons  MUviw^  built  b] 
stroc^erf  on  tlie  fottndft*i<>^*  .?.^  iti  B.C.  109. 

»*1^^A ^1  u'S^^'-.  •**^ediiy  *f '^r^iToPuW  ostexla.  —  The  i^^^^^nt  rout 
^»*  i^^''«A  ?C  ^ii^^  ^F^txdll^  ^s  *  ^Yie  Roman  Campagna,     ^       g  to  tl 

one  on^  moat  cba^^^  tt^^^^.^^fjo  tlie^«^^*^l**^"«*^^^^ 
^^^^'^^^r^:'^'  ^.t^B^and  lea^^^^^^^  erected  by  ^^^„%,  „„^ 

^^T\vv%^^  ^^^^  leT^Ute,  tow*  C2^^i^**^tt^Ar^-«med^  pat 

fi         /tlie  *»"r;    »o«  *•   .l«  extreme  left  is  iUe  road  ooVnin 
i»*  f  ii«bi<*  Ltioos,    ef^^/nev.   «W«»»  stretches  to  t^Jl 


ofBon^.   MONTE  MABIO.  ^^^ 

I  after  a  painter  of  that  name  witli  a  Pi^^'^^^^J 
ta\     On  the  right  of  the  road  are  the  ruins  of  an 

named  Tor  di  Qwm^.  _i„j,  nraRRcs  the 

[.  from  the  Ponte  MoUe  the  ^^^J^*'""?^*  Ci^«, 
)rook  descending  from  Veil,  ^^IJ^^^^^'^J^.y^, 
lanB  snsUined  their  well-known  *««:«** o^Jf^^^^^ 
tel  Giubileo,  the  ancient  f  <l«P»  tP-  350).     ado 

he  ro«l  reaches  the  C<mU  f »  ^''S^JT^n  wMch 
Le  imperial  VOta  of  Ltoia,  or  Ad  ^«""^ '  ^va^  iu  , 
Divus  Augustus  (in  the  Vatican)  was  ^^^^T  A  \ 
then  the  work  of  excavation  has  ^««"  ^^*^?r\^^,  \ 
.ural  paintings,  representing  a  g^'^^^^XrJvinter- 
rds,  all  in  excellent  preservation,  is  P^^^^^^^^^  ^^^'^ 
).  ^  Not  far  from  Prima  Porta  te  a  station  of  th^^ 
called  Saxa  BiAra;  here,  iu  the  plain  hy  the  nver, 

I  defeated  in  312.  ^.,   „  aa-v  ♦«  r^vitk 

hen  leads  by  Rignano  (15Vs  M. ;    p.  63)  to  Cmti 

M.  from  Rome;  p.  63). 

BOM  THB  Porta  Angblica  (PL  I?   o)-  ^ 

pal  routes  issue  from  the  Porta  Angelica  {U)  the  w. 
near  the  Vatican) :  that  in  a  straight  direcUon  to 
see  p.  361.  —  The  road  to  the  left  leads  to  »»» 
sminence  of  the  range  of  hills  which  forms  the  Jaw- 
mciently  named  Clivw  Chmae,  in  the  mid<Ue  ages 
nd  its  present  name  is  derived  from  Mario  Mellim, 
)f  the  villa  mentioned  below  in  the  time  of  Sixtusiv. 
several  osterie ,  which  are  favourite  resorts  of  the 
a  October ,   we  reach  the  foot  of  the  hill,    1  M.  from 

yellow  building  on  the  cypress-planted  hill  to  the 
11a  MeUini.  The  white  building  hefore  us  is  the 
►lace  of  recreation ,  with  caf^  and  restaurant,  which 
ich  in  V4  hr.  by  a  path  to  the  left  ascending  in  steps 
edoni') ;  the  carriage  road  diverges  farther  on.  The 
lilding  commands  an  extensive  ,   and  almost  unob- 

of  Rome ,  the  Oampagna  ,  the  mountains  ,  and  the 

down  to  the  sea. 

-road  then  ascends  iu  long  windings,  which  may  be 

of  steep  footpaths.      About  8/4  M.  from  the  lower, 

the  upper  entrance  to  the  Tivoli  ,  we  pass  the 
'♦•««  del  JRosario  on  the  left,  and  beyond  it  to  the 
of  S,  Croce  di  Af.  Mcerio. 

a  pine-tree,  reach  the  entrance  to  the  Villa  Hrfliai 
^  person).  Traversing  an  avenue  of  evergreen  oaks, 
-  avenue  passing  the   ^illa  and  running  along  the 

^  Its  culminating   point  ^476  tt.X      Here,  also, 

iuiv  x""^  ^''^'^  ^'^®-     ^«"  *^e  Vina  is  an  *08teria 
**^tiful  view. 
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If  we  follow  the  road  for  V4  hr.  more ,  passing  the  charch  of  8. 
Onofrio  (r.),  and  then  take  the  fleld-road  leading  back  towards  the  left, 
we  reach  the  Valle  delV  Inferno^  a  deep  ravine  overgrown  with  cork- 
trees, over  which  we  obtain  a  charming  peep  of  the  dome  of  S.  Peter's, 
framed  by  the  Alban  Mts.  (comp.  Map). 

From  the  Porta  Angelica  an  uninteresting  road  leads  straight  on 
to  Ponte  MoUe,  from  which,  after  1^2  ^'^  ^  'o^^  diverges  to  the 
left  to  (V2  M.)  Villa  Hadama.  The  villa  was  erected  by  G. 
Romano  from  RaphaeVs  designs  for  Card.  Giulio  de'  Medici,  after- 
wards Clement  YII.,  and  subsequently  came  into  possession  of  the 
Princess  Margaret,  daughter  of  Charles  V.,  from  whom  it  derives 
its  name  (comp.  ~p.  198).  It  next  belonged  to  the  Farnese  family, 
and  then  to  the  kings  of  Naples.  The  building  was  formerly  in  a 
miserably  dilapidated  condition,  but  is  now  at  least  preserved  from 
ruin.  It  contains  a  picturesque,  overgrown  fountain -basin,  and  a 
fine  *loggia  with  mouldings  and  frescoes  by  Oiulio  Romano  and 
Giovanni  da  Vdine.  Beautiful  view.  (Fee  72^'-) — The  road  to  Ponte 
Molle  reaches  the  Tiber  a  few  minutes  farther ,  and  skirts  it  as  far 
as  the  bridge  (IV4  M. ;  see  p.  351). 


//.    Excursions  from  Rome  to  the  Mountains 

and  the  Sea. 

The  Alban  Mountains. 

The  railways  to  FrascaH  (p.  364) ,  Marino  (p.  357),  Albano  (p.  369),  etc., 
render  the  Alban  Mts.  so  easily  accessible  from  Rome,  that  the  traveller  may 
obtain  a  glimpse  at  some  of  the  most  interesting  points  in  a  single  day. 
Rome  should,  if  possible,  be  quitted  in  the  evening,  in  order  that  the 
excursion  may  be  begun  at  an  early  hour  on  the  following  morning. 

Plan  of  Excubsion.  Time  necessary  for  FrascaH^  the  villas,  and  Tus- 
culum  i*/4r2  hrs.,  thence  to  Bocca  di  Papa  (p.  357)  1  hr.  (g\ude  necessary, 
I-IV2  fr.),  ascent  of  Monte  Cavo  */i  hr.,  descent  20  min.,  to  Nemi  U/a  hr., 
Genzano  l»/4  kr.,  Ariecia^ ft  hr.^  Albano  V4  hr.,  i.  e.  8-0  hrs.  (without  halt), 
which  may  be  somewhat  diminished  if  the  route  from  Rocca  di  Papa  direct 
to  Albano  by  Palazzuola  (p.  358)  be  taken.  In  the  reverse  direction,  begin- 
ning with  Albano,  the  excursion  occupies  about  the  same  time.  If  the  ex- 
cursion be  made  by  Genzano  and  l^emi,  Castel  Gandolfo  (p.  380)  should 
be  visited  first.  If  time  permit,  it  is  of  c6urse  far  more  enjoyable  to  devote 
several  days  to  a  tour  amoi^  these  mountains. 

The  only  good  Inns  are  at  Frascati  and  Albano,  but  the  smaller 
villages  afford  accommodation  for  the  night  in  case  of  necessity.  Albano 
is  recommended  for  a  stay  of  several  days,  as  a  number  of  the  most  beau- 
tiful excursions  are  most  conveniently  accomplished  thence. 

The  traveller  is  recommended  to  hire  a  Donket  at  Ariccia  (where  the 
best  are  to  be  had),  or  at  Frascati;  charge,  with  guide,  4*5  fr.  daily. 
In  spring  and  autumn  Walkhw  in  this  district  will  also  be  found 
pleasant,  in  which  case  travellers  intending  to  perform  the  excursion  in 
one  day  had  better  take  a  guide  (about  21/2  fr.).  Those  who  have  more 
time,  and  do  not  object  to  an  occasional  deviation  from  the  direct  route, 
will  have  no  difficulty  in  finding  their  way  with  the  aid  of  the  map  and  . 
following  directions.  —  A  precise  programme  of  the  excursion  should  be 
agreed  upon  with  the  guides,  as  they  are  apt  to  cut  short  the  journey  to 
the  traveller's  disadvantage.  A  supply  of  provisions  for  the  expedition 
will  also  be  found  desirable,  as  the  osterie  on  the  ronte  are  very  poor. 
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*«V«Vsrtsoift«^««^>^»s«-  The  p*lace  contains  ^j^  eascdes  and 
•iMAwreSNjf^o-  T^^o  eiounds  ate  adornoa  ^  o»p««l*Uy  from 
l>««utifu\o»ta,&»^  ^^«  >?^i«w8  are  very  «^*^'^f.^fj  to  the  S.  Is  tbe 
tie  root  ot  ttie  »6™i<ilrovi.lai  bnUding.  —  "*-  i'^aft  i»  *1»*  P««»ea»- 
''«laM(mlalto,eie6tea.\>-y  thePeretti,  and  »lno®  *''^ 
ion  of  tlie  Pwp»g»»*»-  »-Jki»»  Ohureh  (_1  H. 

Tlxemdtotvi«iMa».B»   next  passes    the  Cap«*c    ^^„  riches  ti^e 
»Wethe  to-wu,  <"«»U,Vnlug  «  few  pictures),    *"^f  the  16th  cent., 


in  Frascati,  plaaued  by  C^^w*-  plo«^%be  »•  Mes  th 
erected  by  Bonomini,  ^'^B^^ie^t  PoP*>  P*^*  V. 
«fl«  u^^'-^s,  and  shady  gMdens.  7-  "»  ^de*  J^/fgota  *'^®  P^'°«3  « 
.oppress^ '  n^onastery  of  C«"«^.^°*^e  rf«^te  of  **%;Zhk'"* 
From  -T-  maBufflneUaC«'*»'**?|j^tot^«*^iti°«/J^^^^ 

shaded,  a»^y».rtly  «n«ir  ^d'ftlon  rf  ^Wf 'le     5»e  "^^'S^e  4^ 

to  Telegontr^  ,  the  """^i  resida""*,"'*:-  nlU  .„  i*a«ae  »»*"»  the 
elder  C.to  am  -d  »  fav-ariW  r^^,,  »^J^er»Uy  »«  i,eel  «*«»•"?  de. 
«*/.  *nv\\eBt  w.a«*.le  on  «■»'  ^,^0  were  g«»"  b»vi»tr    ttey  retaliated 

J^p«TO«  against  *^  F^ri*„l-^,^  ^e  "po^V  tb«  """*"'  ^"o- 
/eated  in  the  rei^o  »' *Uttg  the  oMtle  ly  ^»io9   01 
/eaiea  i«  '"    ,  ^^    istoa"*'  lr»,«fnTe  now  r®*"  /,t>tain  a  view  of 

by  i«iriag  and  «^»„,^,„g  therefore  b<X»"  i^eter  77  yds. 

coVaxn.^»^A  «^^/^,lfom  the  v "  town-vf*!?  tj    ^Xf^^/racero,  excavated 


V      exoavaw5">  — 
4     dowag«r  <?"««» 


1  w»llB        ^       ^t.  Ill-      0,r*»>I«-'-       Two  ™^''  tfte  to,nf,„       'f^t 

I.  II.,  -h.  '"V**   M'ttri;"!  1"""'  Ro.m  '/">  -"'  "  S°"''« 

t-f  ".t^4sw!M,..:  "'"-■'"  "Ht£  ^'Xs 
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J  Sim  Ouerc  e^^'"'',    i» 
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««JptC*^':<«i^^;^^^^TtaJri„^82^.     »..<»    several  «„eient 

««  weJ]  as  straa'^^^  ftixmerous  peasante   from    »»  »  «-nooa. 

About  1M  ffi?,^*"^  Rome.  ,    either  by  footp&ths  oi 

•"y  the  high  ,o./T '^^^  *o  t^eS'  *»'*  ^**'**ff™o08  for  its  wt„J.  ,„, 

in  heiffhf  »i.   *™»^^*<»  on  an  eminence  of  *»°^      In  the  middle  ase 

4^n«f*h""'«''*^^  Of  theorsini,   who   f  °'^"  .    but  the  latte,  **^ 
»^in8t  fheir  enerxvies,  particularly  the  Colon»»^  ,„  proprie*^  * 

W^'^1-^^    ^*^'  captured  Marino   *«d     »re        pHncipal    ^^ 

a^o«^^^  V  Calhedrot  dedicated  to  St     f       »  ^1TV*:^u 
w  «.  Trtnith,  Vs»tv„,.ft„f  the  Coreo,  oon»»*  ^        gt.  Koojj^"" 

fWnichino-     In  the  CaiWrot  a  badly-P'«  «» 

''V  Guetciuo.  ^  -.j^oles    Hoe    »»  f?:'2T*    i^  „ 

wli|.]J-«»  S».„<,«  „„  the  Eome^ud  K»V^  „,„.  ,     r*--      '-•  ,  «»,  « 

40  c*"?^*  V  *  ^-  «l«t»»'  ('"'"»y  *"  ^  ^      commanding  ext^^ ,, 

„7 T'  i*^"  through  the  P«r«)  dl  ^^'f^^entloned  ^"/(^''t^^y  ^  J 
of  the  A^^  i^^mtina,  a  brook  °^^-„  lafce  ,  »"<*  bV  t^««tei  q.„_ 
'?i^y^«8~^int  of  the  Latins,  to  theAlban 

AOUO  to      rooi.  w  ^    »,K.„„     ,<,«  O.   360. 


^oint  of  the  Latins,  w  ""Sifi 
^33/4  M.)  Albano,  see  p.  »»"• 


/ 


,      there  diverges  at    tj, 

bH^^<»»  the  Fkasc^ti  and  M^»^f J^tatf-^fy  J"i?JS^S*^'.  a 
^"'»^e  in  the  valley,  rather  more  than  f'^^ftlH^**  (one- 

W^  'o*<lto  Rocca  di  Papa,  situated  aW.«^  reached  J^m  IW^,,,^ 

Y^'^e  can.  about  8  fr.)      It  may  "^^  7st-p»th«  Cg""*"  ^^^^n^ry, 
VV-^3  5)  ,,/^,,.  ,,tleld  and  fore      ^  ,„^,^^  ^^ 

,,  ,f«i-  di  ^pa.  a  wretch^a  l«g:^^..r„^.i^-j^  ^^12;,*/ 
"«  the  brink  of  the  great  crater  oi  ^**rf  ^-,i  g^d^V^^^     RnrnnQ  '" 

**»e  midst  J^  ^eaiitiful  fore8t-8c^^^  ft-)-     ^«T'  ^^^n 

"PPe"  parf  ^'  theUn.    The  two  TraUorie,  one 

^^-^^J^^4^^tT.^^^  -«  '-^^"theSu^iS^ 

the  «:tt  o^tef  of  S>o  d-^««»«'«.  BO  named  ^ed«ri»8  Ms  ca,^_ 
t^t^^      Tfli^nnibal  once  pitched  his  c»mP  ^I  Romans  ^ete  e»^_ 

;^er:^rt^mru°is  «L  probate  ^ba*  *^?.he  Cartl^^..,, 

6a,Ipedfhere  at  that  period,  to  repel  the  attac*-* 
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he  wooded  summit  of  Konte  Cavo,  the  ancient  Mons  AlhantM, 

(!.hed  (turning  to  the  right  at  the  beginning  of  the  crater)  by 

ell-preserved  and  shady  Via  Triumphalis,   an  ancient   road, 

with  basalt,  by  which  the  generals  to  whom  the  senate  refused 

nph  at  Rome ,  ascended,  and  celebrated  one  on  their  own  re- 

ibility.  From  two  open  spaces,  about  three-quarters  of  the  way 

better  *yiew  than  from  the  top  is  obtained  of  Marino  on  the 

the  Lago  d'Albano ,  Ariccia  with  the  viaduct ,  Genzano,  the 

di  Nemi,  and  Nemi  itself. 

n  the  summit  of  the  Mons  Albanus,  3147  ft.  above  the  sea- 
[an  ascent  of  3/4  hr.  fh)m  Rocca  di  Papa),  stood  the  venerable 
iiary  of  the  Latin  League,  the  Temple  of  Jupiter  Latiaris, 
\  the  great  sacrificial  festival  of  the  Ferine  Latinae  was  cele- 
1  annually.  Its  ruins,  82  yds.  long  and  38  yds.  wide,  with  col- 
of  white  and  yellow  marble,  were  in  tolerable  preservation  till 
,  when  Cardinal  York,  the  last  of  the  Stuarts,  converted  them 
1  PatMiofUtt  Monastery.    A  portion  only  of  the  ancient  founda-  ( 

is  preserved  on  the  S.E.  side  of  the  garden-wall.    The  **Vibw 
several  different  points  is  Incomparable.    It  embraces  the  sea, 
)ast  from  Terracina  to  Givitk  Yecchia,  the  Yolscian  and  Sabine 
Rome  and  the  Campagna  with  a  number  of  towns,  and  villages, 
below  the  spectator  the  beautiful  Alban  Mts.  The  distant  view, 
ally  obscured  by  mist,  is  seen  to  the  best  advantage  immed- 
'  before  sunrise,  after  sunset,  or  after  a  passing  shower  has 
3d  the  atmosphere.    The  traveller  had  better  take  refreshments 
him ;  the  monks  are  very  civil ,  but  the  food  and  sleeping  ac- 
lodation  which  they  offer  are  exceedingly  poor, 
rom  Monte  Cavo  we  may  reach  Nemi  in  1^2  hr.  by  pleasant 
t-paths  (see  p.  362). 

'hose  who  wish  to  proceed  direct  to  Albano  by  Palazzuola  should 
ce  their  steps  to  the  Campo  d'Annibale,  pass  above  Rocca  di  Papa, 
visit  (1  M.)  the  chapel  of  the  Madonna  del  Tufo  (2323  ft."), 
ice  a  fine  view  of  the  Alban  Lake  and  the  plain  is  enjoyed, 
it  1  M.  beyond  it  they  will  reach  the  suppressed  Franciscan 
istery  of  Palassuola,  dating  firom  the  13th  cent.,  and  situated 
e  the  £.  margin  of  the  Lake  of  Albano  (p.  360).  The  garden 
lins  a  remarkable  rock-tomb  in  the  Etruscan  style,  about  which 
is  known. 

Lbove  the  monastery ,  on  the  narrow  space  between  the  base  of 
:e  Cavo  and  the  Alban  Lake,  once  lay  in  a  prolonged  line,  as  its 
3  indicates ,  the  city  of  Alba  Longa^  of  which  no  traces  now  re- 
i.  It  will  be  observed,  however,  that  the  rocks  in  the  direction 
alazzuok  have  been  hewn  perpendicularly ,  in  order  to  render 
iown  more  impregnable. 

:he  foundation  of  Alba  Longa  belongs  to  a  pre-historic  period,  and 
tion  has  attributed  it  to  Aacanius,  the  son  of  MneM,    It  was  the  as- 
capital    and  the  political  and  religious  centre,  of  the  LaUn  League 
«ras  destroyed  at  an  early  period   by  its  younger  rival  on  the  bSS 


*^<i  MWiim.  a^^^^^^t.l'Ki-^^^-,';®^?"^*  the  aneient  festivaas  of  the  I^aeue  n, 

^tomY&\MXU0\4  ^  V>^^,fir  ,**®  celebrated  bere.  ^"^^  ^' 

Albano,  terminatiiv^    ^^    T>>«  ^i?***  ^^^"^^  above  tlie  lake  to  (21/3  m/ 

<Jesceiid  to  the  \eit  vaa.^     •^e  «alleria  di  Sopra  fp.    360j,   whence  wt 

•'Xie  Capuchin  monastery. 


about  1  Iir. ;  fares  s  t, 
Ccomp.    p.  354).         **  ''• 

from  tfce  line  to  Oiviti 
ri^bt   tl»e  arches  or  Vk 

r?^  *lie  left   the  »l\f*»« 


^:^^a  Felice,  then    thl*   ^^^ta  8.  Lorenzo,  on   tb©   ri^^i*  *»»it,ft"th?*?f  *»>« 
^«*  Alban  Mto.-,  at  ^^  ^mbg  of  the  Via  Appia-   ,.To    *S^ii*    a  c^^^i^e 

^hile  the  8.  line  ^^^^'^'^P<^o  the   line    to  Fragcati   ^T^^^jJ^  *h|e  left, 

walla.    The  train  thiS    "^M  riaes  Monte   Cavo    wmtli     *^®,    fi.    on  th«  '^^'ery 
clad  hill,  appeSs  C»?*  V"""^  tt^'ongh  a  cutting.     To   the  l«JT^j^  Alb^^^ive- 
Anccia,  coSnealdt?*^^  ®*ndolfo,    immediately    **fZ*^"^isuSic"    Th2?^  a^d 
toFTiia  po8,^««^  hy  a  viaduct;  are  visible    in    tbe    ^I'^^ton^j^^^  t^ro 
a«racUve  situatfon       «"'' '  **'  ^^  ^^^•"«'  ***  comnaon,    »»  «^ttd  u^. 

«f'^^T'3**2?   (farelfr.)  n.™   from  the    station    *?  J/*  S'^iel?  8ho,,,*?^« 
sect^^e^  at  once\^?»'^*-    (As  the  omnibus  i«  ^f^^fe^tbere  are  few'^a^'il?  be 
vieV^s.      The  ^?.*^  ^^«  »«ceiit  is  picturesque,    ^Itboixgb  rn^  ^.^^4.   ^^  ^^sU^ni 
or  TOi^rtttct  ^'^?  «f  C-w^Wto  >Srar««.-  soon    aPP^^^'A^S^cia  i«    then   obti>?> 
^^«^      the  V.  **^  *^«  left.    A  magnificent  view   «^„^5     tbe    imposing    v^'J®^' 
^«  ^^  4pf?^«^ent  caaOe  (p.  361)  on  the  rigbt .     a^a    ^f  j,t,   by  the  ent*^„^«t 

to/Ae  X<?^*»   »nd  farther  to  the  left,  Albano  5    to    tbe       |^^p^  ^„  the  I>i^^«e 
Tbt^^  stands  the   fX  ZoncawJpo.    Tbe  onanib«  3,^  laE^a. 

...7/  i«        High  Road  from  Rnme  to  Albano,   tUe   ^•^       /^combine  thf«^^«o 


"^    Tj       7^  ^^0  '^*°^  ."flnf  the  road  Cloai»«»     VTba  I^onga,     •i'ii.q  ^      >  «j 
new  road.      On   ♦hp  left  side  o*.„®  ^"nlony  of  ^*  ♦*,^»trc  an<i  circu«   **c- 
the  right  in      «e    val^y  I'^y  ^^ri  the  rem^^^^^     ''^  *een  on  both  «idee''^f'^ay 
tuaqV  V^^        ^ens   Julia,  J'^^i^i/i^^d'Smbs  »'S/ilbt,    r^*^   ^^'^  ^^^cfc?'" 
.\.\\\\^\.x*^^^.         Remains  of  walU  ana       ^^     i?^^ins!     "rhe  road  aa^e  hf^ 

Tv.^.  kXwtyi   square  ^t'^^JS^a' as  the  tomb  of  Olc>^l        <^?*"?*^n J  A^«  «4 

v,^  long  erroneously  rega^^fnds  a  fine  survej^f^    milestone,   on  tbe  f^.^ 

The  high  gro«».d  here  co^  ^^  Albano,  at  the  a 

and  Rome.    ye.^r  mf  *f  Pompey  (p-  360).  w.   3  fr.,  dear-  t> 

i«  the  so-called  ^3?omb  of  fo«'l'  '    *^      _  ,_„,.  FeoH,  »-.  f       '^       f,  ^0*,^, 


is  the  so-called 


I 


KSMSSk'-T"  T""       near  the  bridge  ••,r'„„  tbe  B"^" '  ~o88i*, 

m,Vbe  obtained  '»»  "     g  the  ge»),  »  »»»*      »„d  of  the  ilttantim  of 

rituated  on  the  ru'"  ^  „  etfly  M  ^60  ««  » 
PoniltiM.  is  n'«'*""^ 
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1th  cent,  in  the  contests  of  the  popes  with  the  citizens 
the  13th  cent,  it  belonged  to  tbeSaveUi,  from  vhora 
;he  possession  of  the  pap&l  government  in  1697.  The 
3  neighhouihood  renders  A  IbanoM  attractive  snmmer- 
it  in  the  hottest  season  it  is  not  exempt  from  fever, 
t  women  are  famous  for  the  pic^aresqueness  of  their 
t  it  is  now  rarely  seen,  except  sometimes  on  Sundays. 
\lbano  is  praised  by  Horace,  and  is  still  much  esteemed. 

(per  part  of  the  town,  between  the  monastery  of  S.  Paolo 
Ly  situated  Capuchin  monastery  Jay  an  Amphitheatre^  the 
ins  of  which  are  seen  from  the  road.  The  church  of 
Ula  Rotonda  stands  on  the  foundations  of  an  ancient 
pie.  The  ruins  in  the  street  of  Qesh  e  Maria  are  sup- 
the  remains  of  baths. 

Appia  intersects  Alba'no  in  a  straight  direction.   Outside 
mce  of  the  town ,   to  the  right  of  the  road ,  rise  the  re- 
large  tomb,  called  without  foundation  the  TonA  of  Pom- 
venue,  diverging  to  the  right  by  this  tomb,  is  known  as 
I  di  Sotto,  see  below.  —  On  the  S.  side  of  the  town,  to 
>n  the  road  to  Ariccia  (to  the  left  of  the  ancient  road), 
:her  ancient  *Tomb  in  the  Etruscan  style,  consisting  of  a 
be,  originally  surrounded  by  four  obtuse  cones,  of  which 
ill  standing ,  with  a  fifth  in  the  centre.    It  was  formerly 
0  be  the  tomb  of  the  Horatii  and  Curiatii,  and  now,  on  no 
lority,  is  regarded  as  that  of  Aruns,  a  son  of  Porsena,  who 
near  Ariccia. 

IV4  M.    to   the  N.W.   of  Albano  lies  Caatel  Qandolfo, 

eached  by  two  shady  avenues  of  beautiful  evergreen  oaks : 

led  *QalUria  di  Sopra,  or   'upper  gallery',    beginning   at 

;hin  monastery  above  Albano ,  and  affording  fine  views  of 

and  the  Qalleria  di  Sotto ,  beginning  near  the  tomb  of 

.t  the  N.W.  entrance  to  the  town ,   passing  the  Villa  Bar- 

j  Oastel  Gandolfo,  and  leading  to  (33/^  M.)  Marino  (p.  357). 

i  Gandolfo,  which  belonged  to  the  Savelli  in  the  middle 

y  been  the  property  of  the  Popes  since  1596.   It  is  an  in- 

tt  pl&€ie  with  a  large  Papal  Palace,   erected  by  Urban  VID. 

jgna  by  Carlo  Madema,  and  splendidly  situated  high  above 

pitaus  margin  of  the  Alban  lake.   The  chateau  was  formerly 

./^    summer  residence  of  the  popes  Oncludine  Pius  IX  \ 

.r/^iT*^'"'  "'  ''*'  ""^'^  '^''  '   -ceSvedthe^ri^^^^^^^ 

'^*'**  "'Albano  (964  ft.  above  the  sea  i«,„i    *on..   j      ^ 
M.    i"    «ir«umfero„ie,   i8  the  crater  Of  an  ?,/•'    f^    ■  "**'''*^; 
,„^    melancholy  aspect,  although  Its  bank!      ""'  if'^^?'  ? 

fed    by  abundant  snbterraneons  aprlnts       "h  "*^  """2.' k' 
r.ior»*    Bmu,„riu»  which  issues  below  ??.'  .  ?^'*  Anmei  by 

•"w  ijastel  Gandolfo. 
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Tlie  path  to  the  ancient  BmistariuB  dewends  steeply  ^5^  *''l,?5'firtt 
di  Sop™  a  little  before  the  viJlage  is  reached,  hut  the  cni»tf  "^^,5^*1^3. 
be  summoned  from  the  village  (fee  1  fr. ;  for  a  party  ^^^VJL  *W  1  hr. 
The   descent  occupies  nearly  1/4  hr.,  and  the  whole  in»P«^*l^iM  to  tradi- 
The   Kmissanua ,   an  imposing  work     was  constructed  •c<^'**J"J  !?«  lake 
tioo    by  the  Romans  in  B  C   #97    duAn™  eTel^of  Veil,  ^^-^,X^tn. 
rose    to  an  unusual  height    but  it  is  prSbably  ot' still  f^'/  stoSe  building 
It  IS  hewn  m  the  solid  rock      At  the  entrance  is  ».'*?/i.2v,  and  i»s«e; 
resembling  a   njmphaenm.    The  channel  is  710  ft-   »"*  ^K!  water  is  used 
V4   M.  below  Albano  by  the  village  of  li  ]Jz«     where  *?^«^7   The  custo- 
as   a  motive  power  for  mills,  descen/int  thence  to  the  Tx^^'i^y^n  order 
dian  floats  lighted  pieces  of  candle  onL^JtTLwn  *^®  »**«•""' 
to  give  visitors  an  idea  of  its  length  (abonfiaoa  r^'^-      ^  the  right  by 
From  Albano  to  Palazzuola  by  the  road  tut^'H   1  hr. ;  thence 
the  Capuchin  monastery  and  passing  *h        tb«  ^*Zi^ 
to  the  top  of  Monte  Oavo,  1  hr.  morl  r  t>.  ^^V'-.      The  road 

About  3/^  M.  to   the  S.E.  of  Lr^^uJs   ^^v^n  croBses  the 
passes  the  Etruscan   tomb  mention^  I      ^^n^^  'dU  yds-  ^" 

imposing  *  Viaduct,    erected  by  Piu^     *^^     iB^^'^  J^ps  of  arcades 
length,  and  192  ft.  in   height,  consLl^'  '"i  t^te^  '^'U  »^*^^^  *a^^ 

,  twelve,     and   eighteen  a^ch^>^ ^Lti^^H^m  ^^^^^^^^^ 
which  crosses  the  valley  set. Jl^*   Tesp^^^o  ^^^_^    to  the  left, 


nne  old  timber,  is  Itept  in  as  natu,.J.^^fiuct-  .>^ioO  ^  /ot  g»^** 
mission  to  visit  it  should  be  obtein  J^  %.  coO*?,^  ^ot^^  .„pnt\v 

the  palace  (fee  i/^-l  fr.)-  ^^  iTroia  *^^  ^        ,^ee,  ?!!Tt^e 

Ariccia  (Ca/VT  in    the  piazza),  .^n*  ^to^itai^V      ^^^^^ 

attracts  visitors   in    summer  on    ,^^     t^isiig^J    tli^  ^  fft^®^  paKii^e.  ^*>' 
woods.     The  women    of  Ariccia    iT^^^'  t    o^^o  »*®r  lti<*     -m.  crater 
beauty.  The  ancient  ^riWa,  which  K^^rtet*^**^tl>^  ^  «  e%*^^^_  of  tl^e 
towards  the  S.,    in   the  ValU  Ari^J^^X    ^ire^WtO'    t  t^®  ^4a  vras  tlie 
below  the  modern   town  ,  while  tK  *^C?  ?^^   rUp^^f   5^)  ^^1  on  !»»•»- 
ancient  Arx  or  citadel.    Aceordinfr   ^     ^J^t   ^Ts***   rtet»**?!rn  to^'*- 
first  station  on  the  ViaAppia,  wht^^  ^^oC^^^  v^^^t^e  ^^ftoute  from 
sive,   still  visible   substructions ,     ^H.      ^  \&  ^     oi      Axt^^^    '^A9.  ca«^e 
(A  circuit  of  1/2  hr.  by  the  vallev^^        ^^I  f ^^  ^  tt^^  ^^e^  ^^Irhased  by 


the  Chigi,  who  are  still  the  propt;^  ^  ^  a  i^  l^^^l/oi^  *  ^hic^  ^^^ 
The  beautiful  and  shady  ne^^^  ^^  r.€  *^  >^  At^^t*'  Tw  a  ^®®^^^ 
ftrst  leads  a  little  to  the  left  au^|  CT^^T^  itO^^  vi*^  fo^^t\xe  to**  * 
mand  a  fine  view.  After  V2  Af.  i^^C^^^*^  ^  f^  ,/^^%\ieT  1  *^«atetv  »» 
church.  At  the  17th  milestone^  C!^»^^  a  ^"^i^  ^*^\li^  "^^eia^)'  ^^ 
vides;  the  branch  to  the  leit  de^^  ^^^^^^I/a  ^kp**'';>V  ^^resan"^  ^' 
to  the  Lake  of  Nemi  (below  is  ^^.^^^^T^U*  ^^1  ^%  ^""t^^^^  ^ 
in  the  middle  leads  through  an  ^  ^^^^  **i^^^^^  ^tii»-  t«d  aho^e  1 
below);  and  that  to  the  right  d^^^^^t^lV  %xy  ^^Z  *^^i*»** 
Oeiua&o,  a  town  with  oOOo^^^^^^^    Ito  *^tU^ 


^^*t> 
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8.W.  bank  of  the  Lago  di  Nemi,  is  also  much  visited  in  STuniner, 
but  there  are  no  good  inns,  and  intermittent  fever  is  not  uncommotii 
here.    In  the  piazza,  opposite  the  fountain,   there  is  a  good  osteria. 
The  wine  of  Oenzano  is  esteemed.   The  place  presents  no  attraction 
beyond  its  fine  situation.     The  best  view  of  the  lake  is  from  the 
f^arden  of  the  P<Uazso  Ce$arini,  whioh  slopes  rapidly  towards  the 
water  (entrance  to  the  left,  opposite  the  palace ;   admission  granted 
on  application  at  the  palace).  —  At  Genzano,  on  the  8th  day  after 
Corpus  Ohristi,  is  celebrated  the  famous  Infiorata  di  Genzano,  or 
flower-festival ,  consisting  of  a  procession  through  a  street  carpeted 
with  flowers,  followed  by  fireworks  and  merry-makings.   The  festival 
has  been  revived  after  an  intermission  of  some  years ,  but  does  not 
take  place  every  year. 

The  *Lago  di  Hemi  (1066  ft.)  is  an  extinct  crater,  about  3  M. 
in  circumference,  and  like  the  Albao  lake,  which  lies  100  ft.  lower, 
is  of  considerable  depth  (328  ft.),  and  is  aJso  drained  by  an  artificial 
emissarius.     The  water  is  beautifully  clear ,  and  rarely  ruffled  by 
wind.    The  precipitous  lava-slopes  of  the  crater,  328  ft.  in  height, 
are  carefuUy  cultivated.    In  ancient  times  it  was  called  the  Laeus 
Nemorensis,  and  sometimes  the  ^Mirror  of  Diana' ,  from  a  temple,  of 
which  substructions  have  been  discovered  below  Nemi ,  and  from  a 
uemus ,  or  grove  sacred  to  that  goddess,  whence  the  present  name 
is  derived.    Tiberius  (or  Trajan)  constructed  a  magnificent  vessel 
here ,  a  beam  of  which  is  preserved  in  the  Museo  Kircheriano  at 
Rome  (see  p.  152).   This  exquisite  lake  is  the  gem  of  the  Alban  Mis. 
From  Genzano  to  Nemi  2  M. ;  by  the  Palazzo  Cesarini  we  follow 
n©  road  to  the  right,  through  the  town,  and  past  the  church  of  S. 
"r^'^JJ^****     '^^®  pleasant  road  skirts  the  upper  margin  of  the 
yio's  A^^'^^  several  fine  views.  —  A  footpath  descends  to  the  lake 
ITeMiui"^^^^^^'  *"**  ascends  again  near  the  mills  below  Nem  i. 
^^^oria  7>*  ^'"^^  mediaeval  town  with  an  ancient  fort.     The  inn 
il  ""^^^dli^^^^^'  tolerable ,  bargaining  advisable)  possesses  a 
r%l  ^*5'*/o   o^*^'^*    commands  a  delightful  ♦View  of  the  Jaie 
^/&  l.^^*©jio  •  ^®"^*no ,    of  an  old  watch-tower  beyond  them. 
^^^^^^   *«7,.^^^^'*  *«d  the  sea. 
"^-^  j/l^^^Ll^^  ^^  V2   hr.)  Monte  Cavo  (p.  368)  a  guide  is 

y'^f^^'^J^  f^i?''  **»«  intricacy  Of  the  forest-paths  (i-lVgfr.}. 

z&^^'^^^o   ^'^Aer  distant 

ij«        J:^*  ^-K    W/iJ5/»^^*5     *«    Oivitt'Laviaia,  Oi<^  ancient  ^••f*"' 
^%    *^^^^  W.  ifa  ""^r  ^3tno  Tospite*  "tuated  on  a  W  spur  of  A^ 


fc*.-^   ^  nearer  and  ^^^  X.,TumUiM/i)  i^^ 


^.  *  fr.  »  t 


■'ni>£SiV'  "•ST"";","  ■"■ 

»0d   o^^^'>e  hired-      1 


laiT*  *='0B   t       1  'ee  B   ft-.  ; 

,  '^iMl'l.*  "rcivoliaibout  B  a 

^i,l?«"*«r|io     w3sh  to  visll 

'lO«»„     »•"»   "turn  to   B 

^  r    ftW  excursion, 
i      It"  .  IB    quitted    ty    ' 

SK,."'>  ''•"" '"  •" 

^M   .Mn  descenda  into 

i<.r:»  ■•"-•'  «■  ?f 

*^«tn>ia    The    route ,    -wni' 

v;i„^»«.,  ™....  ti.. 

'aine  n^"  Filettliio,   p»a! 
it  foriBS  the    celebrated   < 
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Ponte  Salaro  (p.  350).  The  bridge  is  named  after  Mamnuea.  the 
mother  of  Alexander  Severus.  To  the  right  an  undulating  district 
with  ancient  towers.    At  the  (7  M.)  — 

OsUfia  del  Fomacdo  a  road  diverges  to  the  left  to  the  pictur- 
esquely situated  village  of  MorUicellij  with  a  castle  and  monastery. 
At  the  Osteria  ddU  Copannacee  (245  ft.),  a  little  farther  on,  the 
road  reaches  its  culminating  point  between  the  Ponte  Mammolo 
and  Ponte  Lucano  (see  below).  We  next  pass  (1.)  the  CasUl 
Arcione,  an  ancient  stronghold  of  robbers.  Beyond  it  is  the  cal- 
ciferous  Lago  de'  Tartaric  now  dried  up.  A  sulphureous  odour 
soon  indicates  the  proximity  of  the  Aquae  Albtdae,  which  were 
much  frequented  in  ancient  times ,  but  are  now  less  popular 
(bath-house  erected  in  1862).  In  the  vicinity  are  the  quarries  of 
lapis  Tihurtinus,  or  travertine,  which  have  furnished  building- 
material  for  ancient  and  for  modem  Rome,  for  the  Colosseum  and 
for  St.  Peter's  alike.  About  l*/2  M.  farther  the  Anio  is  crossed  by 
the  Ponte  LucanOj  near  which  is  the  well-preserved  Tomb  of  the 
Plautii,  dating  from  the  early  empire,  and  resembling  that  of 
Giecilia  Metella  (p.  344). 

Immediately  beyond  the  river  the  road  again  divides :  that  to 
the  left  ascends  to  the  town  (see  below),  that  to  the  right  leads  to 
the  villa  of  Hadrian,  1  M.  distant,  formerly  the  property  of  the 
Braschi,  purchased  by  the  Italian  government  in  1871,  and  open  to 
the  public  (adm.  1  fr.). 

The  *Tilla  of  Hadrian,  situated  on  the  slope  of  the  hills  of 
Tivoli,  V/2  ^*  ^^0^  the  town,  once  occupied  with  its  gardens  and 
adjuncts  an  area  of  several  square  miles.  The  magnificent  grounds, 
which  were  unrivalled  in  the  Roman  empire,  contained  palaces, 
theatres,  a  circus,  academies,  etc.,  where  the  emperor  might  repose 
after  the  labours  of  government;  and  he  purposed  to  erect  here 
models  and  plans  of  all  the  celebrated  buildings  and  districts  which 
he  had  visited,  particularly  those  of  Egypt  and  Greece.  These 
costly  structures  stood  till  the  6th  c>ent.,  when  they  were  destroyed 
by  the  Goth  Totilas.  Innumerable  works  of  ancient  art,  extricated 
from  these  ruins ,  now  adorn  churches  and  museums ;  and  there 
still  exist  extensive  remains  of  the  buildings  themselves,  where 
excavations  are  now  taking  place  under  the  supervision  of  the  Com- 
mend. Rosa. 

The  Palace  of  Hcidrian ,  the  oldest  edifice ,  appears  to  have  stood  on 
the  highest  ground,  at  the  hack  of  the  Hippodrome  and  Acadenay.  A 
Theatre^  with  adjacent  balls  and  saloons,  belonged  to  it.  The  ThemuM^ 
were  reached  hence  by  the  Candpus,  a  building  fitted  up  in  the  Egyptian  style, 
containing  a  number  of  Egyptian  statues,  etc.,  which  are  now  in  the  Vatican. 
To  the  E.  flows  the  river  Alphhts.  A  large  space  above  the  Canopos  is 
named  the  Hippodrome.,  or  race-course,  which  however  shows  traces  df 
aqueducts.  To  the  17.  of  the  palace  are  situated  the  so-called  Elynttm  and 
Tartarus.  A  subterranean  passage  leads  £.  to  the  river />«fi«iM,  and  beyond 
it  to  the  Vale  of  Tempe.  On  the  W.  are  extensive  ruins  supposed  to  be 
the  Prytaneum,  adjoining  which  are  the  Scuola,  a  circular  edifice  with 
-^iche8   for  statues,   the   Stoa  Peaeile ^   a  stadium   with   a   colonnade,    and 
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tlier  remains.  By  the  present  entrance  are  two  more  Theatre$y  and  other 
dins,  commonly  called  a  Nymphaeum  and  Palaestra.  The  proper  designa- 
ons  of  these,  as  well  aa  the  other  remains,  are  far  from  being  ascertained 
rith  precision,  especially  as  the  plan  of  the  whole  establishment  appears 
y    have  been  dictated  by  mere  caprice. 

The  road  ascends  somewhat  rapidly  from  the  tomb  of  the  Plautii 
[1  windings  which  pedestrians  may  cut  off.  It  passes  the  Tempio 
lella  Tosse  (p.  367),  and  reaches  the  gate  of  Tivoli  below  the  Villa 
.'JEste. 

TivOlL  —  "^BsGiKA,  in  the  piazaa,  R.  2,  D.  3V2-4  fr. ;  Pace,  also  in 
he  town;  Sibilla,  beautifully  situated  near  the  temples )  with  view,  B. 
-2  fr.  according  to  bargain,  pension  5  fr. 

Donkeys  and  Guides  to  the  waterfalls  and  back  by  the  opposite  bank, 
1/2  fr.  (S-4  fr.  are  generally  demanded  at  first).  Their  services  may  well  be 
ispensed  with. 

Tivoli,  the  Tibur  of  antiquity,  existed,  according  to  tradition, 

IS  a  colony  of  the  SicuU  long  before  the  foundation  of  Rome.     In 

^.C.  380  Gamillus  subjugated  Tibur  along  with  Praeneste,  after 

vhich  it  formed  a  member  of  the  league  of  the  Latin  towns  allied 

??ith  Rome.    Hercules  and  Vesta  were  especially  revered  at  Tibur. 

if  auy  of  the  Roman  nobles ,  including  Maecenas ,  and  the  emperor 

Vugustus  himself,  founded  beautiful  villas  here ;  under  Hadrian  the 

splendour  of  the  place  attained  its  climax;  and  in  the  middle  ages 

:t  participated  in  the  fate  of  Rome.     In  1460  Pius  II.  founded  the 

citadel  on  the  ruins  of  the  amphitheatre.     The  modern  town  (7000 

inhab.),  with  its  narrow  streets,  offers  few  attractions  beyond  its 

charming  situation.      It  is   moreover  somewhat  damp  and  windy, 

especially  in  spring. 

From  the  piazza,  where  the  diligence  ofUce  is  situated,  we  pro- 
ceed  in  a  straight  direction  to  a  small  piazza  near  the  bridge,  by 
which  the  high-road  to  Vicovaro,  Subiaco,  etc.  (p.  367)  crosses  the 
Anio  above  the  falls.  The  Vicolo  della  SibUla  here  leads  to  the 
left  to  the  inn  of  that  name  (on  the  right),  in  the  court  of  which  is 
situated  the  beautiful  *Tsmfle  of  the  Sibyl,  a  circular  edifice, 
surrounded  by  a  colonnade  of  eighteen  Corinthian  columns,  ten  of 
w^hich  are  preserved.  This  temple,  called  by  other  authorities  that 
of  Vesta,  or  of  Hercules  Saxanus,  was  used  as  a  church  in  the  mid- 
dle ages,  whence  the  round  niche  in  the  interior.  The  door  and 
Avindows  contract  at  the  top.  It  stands  on  a  rock  above  the  water- 
falls, of  which  it  commands  an  admirable  *Vibw.  —  Close  to  the 
Sibyl  Inn  is  a  small  piazza  with  the  church  of  8.  Qiorgio,  which  has 
been  incorporated  with  another  fine  old  ancient  temple  of  oblong 
shape,  with  four  Ionic  columns  in  front,  supposed  to  have  been 
dedicated  to  Tiburtus,  or  to  the  Sibyl, 

The  ruins  visible  from  the  projecting  rock  near  the  temple  of 
the  Sibyl  to  the  right,  were  caused  by  a  serious  inundation  in  1826, 
which  carried  away  part  of  the  village.  To  prevent  the  recurrence 
of  a  similar  disaster,  a  new  course  was  formed  for  a  part  of  the 
water  of  the  Anio,  by  the  construotion  of  two  shafts  through  the 


V-Vto.  ^.K,«-  ol  W^^lil^y'  ^  tHe  f»""^f««n  of  Borne. 
the  T>I«r  °u  long  before  *^jonS  mlb  Pranaste, 
.,f  the  SSou_^,„„t^j  TibW^     »        of  the  Latin   towns  a 


e   --aipuU  ions  "" ,     alonS   ''"''  Pranastt., 

[  the  S"'"t,.„„tea  Tib*"^     "        of  the  Litin   towns  s 

rsoed  »  fT^^naVeata    w®*^  ja^*^""''   ""^  the  emr 
jjetcoiea  lneludir>»  ^  jiere ;  under  Hadriwi 

e  BOBoftf  n"^„d  beautiful  ^2.*^  -  »»d  in  the  miiiaie 
,twVelf,  ro""^f^i„ed  Its  <=>1?^*  lieO  Pius  II.  fon»ded 
3f  the  pl^^'^-tte  ot  Rome.       JJ^  The  modern  town  (7 

-tbe  ruins  of  "^^^^eets,    offe-^f    ^ewh»t  damp  and  wi, 
^«h   its  nwro''       ^g^eover 

^^itnfttion.       "  _^    office  is  Bitnai    • 

-^n  spring. 

-^i^  straight  t 

iMlo   "^^t^t^T  in  the  court  of  whl« 

mthe  '^^l,    Si»^i-i  »  circular  edii 

,g  or    ***  i--ori»tt''»n  columns,   to. 

.»  of  eigbteei*      j^   by  other  authorities 

'S  W«'  "r«se'l.^«  a  church  in  the  . 

I'  yV  «"■""''"''% 


hi-b.\      '"'^^iwation.      »  office  is  Bitnated,  we  1 

™inc;  '^n  spring-  .     dil'S^''     iazza  "«"  the  bridge, 

''^^^^'^  straight  di«<^'J?"  '^0,  Sufi-^^'  Sibi"'  here  leads  to 

^^"^^^^etigh-roadtoVicovai"'         d^H*  -,,  in  the  court  of  whlc 

(6iASBr!<:^flve  the   fallB.     *"*■.'„  the  ^^^^   Bl»^i-,  »  circular  edil 

^•^'ife-'*         *;e  inn  of  that  •'.'i^tpiB  or    ***7-orinthUn  columns,   te 

VSS>  -^^  Vf..Utt<"^    lie  of  eiebt^^Hied.   ^y  "''"  ""'»■""*■" 


-watec^ 


lie"   -'  autnorit 

"UP  c"^      Tbw  t«^P    ;,a9  »se  . 

"''/Tll''^-     .^ere  ^"   j^age-  formed  for  a  part  ol 
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^.^      Catm^  290  yds.  and  330  lf^^lit» 

and  a«Ne«  VoUrfaU  of^'f^  ^h*i/^  of  the  f-npl' "i*' S"  oc- 
kelght,  y,*»  ttiue  fo'-^^iJ^j  tomb,  were  di8C0««d  on  Ae 
Twoauclentbtidgea  and  8e*er<u  ^^ 

(attendant  45  soldi),    leading  *•  f*  "^^^  ,/  the  Anlo.  Th*  "^ut 
fotmeriy  tke  channel  of  the  ^H'^";^^^,,  ftom  this  d^wme^^^ 
works  drew  off  the  greater  part  -^  *« J*' t,  »So^  '"f  J^r.1 
*e  frii  is  gtm  very  fine.     The  exc^«»*  P^  'by  the  French  gener 

gimpaes  of  the  ,^at  f»ll.  '"  ^Tlht  we  cross  a  ""ot^tleS" 
Mlollis.  FoUowlng  this  path  to  .t^e  n*".  ^^^  ^^^  „  "  f^^Tst 
fnd  reach  the  grotto  in  »  '«"  """'iHuKh  it,  descend  to  the  low* 
'«ry  hewn  m  the  rock,  and  P"' *^;^y  Uunt  a  flf6^*/ilj^ 
point  to  ^hlch  the  path  leads,  »;»f/'^\he  fantasticaUy  sh.*^ 
l^PB,  constantly  wetted  by  ^Pf  ?,;  "turn  to  the  p»th ,  whic« 
*Siren,'   Orotto.     From   t^is   pomt  we  ret  ^J^^l^ 

«cends   at  first  In  steps  and  »««"''^*''eypres9e8,  a  P»«',,*'J'"^4 
^ker«  the  zigzags  terminate ,  near  some  c^  descending,  »» 

,">  tke  left,  !t  first  ascending  '^^^J  '^^^  masonry,  to"'^"^^ 
leading  i„  \  few  minutes  to  a  ^^/^7„4  eontiaue  to  f  «e»J'S 

above  the  new  fall.  —  We  now  ^^''^Xt^Ttff'x:'  P^"*^,  rte 

«  tie  top  of  the  hiU  turn  to  the  1««  "  a  ^«        temple  of  tk« 

««ves,  wSence  we  enjoy  a  charming '^ew^'^     ^^^^^  ^^^ 

S'byl,  abo-^e  ns,  and  of  the  new  w«tef^_.°^'    proceed  to  the  b" 

•  door.  Witch  ;  custodian  opens  (ff )-  '^  *f  jL  Monte  CatOlo  « 

«nd  the  entrance  of  the   two  tunnels  by  wlncn  .^^  jo  gi**" 

Pe«etrate<i  ^ee  above;  372  steps  long ;  ^' P!f„JS^mended).  -  F'".'" 

ness  the,  walk  by  the  roaring  streana  is  n^^^^T;  jevel,  oonstantti 

the  terraoe  ^e  follow  the  main  path  on  the  sam  ^^  ^^^, 

«Jfordi«4P   a.  ^ew  of  the  temples  on  t^e/f^*-,^^ f |0c.> - Vis-wr* 

"flder  the    street  and  reaches  the  exit  to  the  rigM »-        J^)  to  the 

^Onr  greworally  walk  through  the  town  gate  (^^^ch  toM  »t  "«, 

%&^,     arad    beyond  it  foUow  the  road  to  the  l*"'/  -^ig  »  series  ol 

"*i)i&    level    along  the    slope  above  the  "^®'''.*"  .-es  on  the  roxl. 

e:^. tensive  views   of  the  falls.     Fine  olive  "       ,  j-j^f act  en- 

V*    3MC-    we  reach    the  first  point  of  vi^  a  W"itog  .» 

byr    KMasonry,  and  CVa  M.)  a  second  '^^'A,'r^et^^va- 

T>1««     -view  nf  *»,^  t.^ow  f.Il     nf  THvoU.  and  or  tne  sui  (, 


^Ssa-****!^    ^lew  of  the  new'faU,"of_Tivoll,  and  "^,^^^ "» bwi"* 


^jo^^^rf     *>y    x»a.sonry,   and  CV2  MO  a  second 'i^t^^^^' ^^ 

1%  #  :«-«-f>l«    -view  of  tlie  new  faU,  of  Tivoli,  and  o^/^®  T^u„  a  branch 

\%     It^^Mo-ip^    *he  town,  known  as  ^Le  CascatelU,  formed  Dy 

u:i<le8  usually  turn  here.    Visitors  vho  vnsn  J^^^^t/^M. 
,^^e   may  oontinue  to  follow  the  same  road,     a      ^^^  ^ 
^iriotiB   ancient   ruins,    probably  the  remains  oi     ^.^  ^ 
-V^^a-tis,    are    seen   near  the  small  church  ol  ©• 
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oi'***,?V    -    '     ^^  "f  Borate^,  although  the  poet  never  possessed 
(!r<^t  .  V»i*  ***?  pointed   out  by  the  guides.     From  S.  Maria  we 
t^Vfiy^'^^^  between    old  olive  trees,    and   In   about  20  mln. 
*''',  wl^V^t"*"  k"!  ^^  *  f«^  minutes  t^  the    left,    to  the  PcnU 
rf**U  tt>hrt  fi.'^vnr^®  ^*'«88  the  Anio.    On  the  left  bank  of  the 
^*iTe  ^oti'i*'  ^^^  ***«  left.  Partly  by  an   ancient  pavement, 
*""?  Kiln  C^  ^"     ^^*-    Hew,  to  the  left,   are  the  colonnades 
V/r  t^^l^TLT*'^^*   from  the  opposite    bank,   of  the  sol 
liiM  OU  »v       .."^i  ^»»ere  an  Iren  mannfactory  is  now  estab- 
r,  V««mi.  *«^e  Other  side   of  the  road  is  an  ancient  circular  build- 
/flg,  knOWV  \)V  the  cunous   ^^^^  of  TenLto  dMUx  2to*«,  or  'tempte 
Oitiie  cough  ,  probshly  a  tonab  of  thelVirrfa,  or  Tv*eUx  famUy.  From 
tWs  po\nt  to  the  IV>rtadrt  Ooffe  of  Tivoli  about  V2  M. 

Ite  •Villa  d'  Estb  ,   ^        the  Porta  del  CoUe,    Is  worthy  of  a 

,^glt.  CTUe  lower  entrance  bein^  oi„.«d  we  nrnst  ascend,  and  in  the 

street  to  the  right  proceed  to  the  .tnlJr  entrance    adjacent  to  the 

church  of  8.  Franeesoo.)  The  VWa  waferletea  by  ^rro  Ligorio  In 


tains,  grottoes  with  <^Z^\'^^'TI^  ^^'^^'^^^^  majsnlflcent 

of  tlie  Campagna  and  Home.  A   ttiere  are  traces 

Besides  the  ancient  villas  already  «i«"*^*^P^ao  loelo^  the  Greek 
of  many  others  on  the  slopes  near  Tivoli.    I»  ^^^Zj^    and  Af.  Brutua, 
college,  which  have  been  named  vUlas  of  ^^^*\of  which  are  ex- 
i^^ere  found  a  number  of  works  of  art,    ^^^^TL^  p.  ^l^)-    ^^     ^^ 
bihi^d  in  the  Sala  de^  M^bb  in  the  Vatican  C^^  h^^Ar^^r^^. 


staning  earl^S  th      Stj^ J^^^j' [fare  4  fr.) ",  »  ^^l^o    J^^l^*  ^"^  ^.^^e^Viv 

aJ«<>   frliuenV  be'^Orlii*'/  ^  Carriage  wtth^^^g^S^o  „..v  i*-*-*^-^^., 

and  a  fee.    (fL,; V^ca^-f^^ubia^^  ^  «'• '  *^      _    ^.^ 


Mstr^^^).'^^    ,,    ^,y  the  Porta  B. 

^  ^»jft  :^iv^^* 
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^abine  ^^' 


1         of  Jtf  Rip^ 
T0«1  .kirting  the  left  bank  of  the  Ani*  »»*«,„"  Jllverges' to  the 
uid  Af.  SpoLto.    About  1  M   f~«^f  e  B**«^"*to  the  right.    The 
left  to  C«tel  M.d«in.  (see  below) ;  ^^'^ '*  J^^^afterwardB  remMiM 
itches  of  the  vener.bl6  Aqua  «f«^w,   .nd  soon        ^_^^^^^    ^^i 
of  the  Aqua  Claudia  »nd  the  AfOo    Vetui  W^        g„^ri«m,  noT» 
4  M.  froiTthe  town  «e  (1)  the  ruiii*  <►' ^ff^"  beyond  wWch  . 
AnplpHon*,  and  1  M.  ff  ^"  *t*'|te«i<^S  W'torw  to  the 
lonely  district  1»  trarersed.    Below  ««c«*«<^  *" 
right  to  Gerano,  »  vilUge  with  ^PJX'' <*»**■?••        ,  fine  view  of  the 
The  path  now  Mcends  the  heights,  7''«"2^.Vdiscl06ed.   The 
mountains  and  valleys  as  far  as  01ev.no  ^.  ^^^        ^^  the  right 
villages  to  the  left  are  Canierano  »ni  '^t^ST^^  and  descents 
Boeia  8.  8Uf<mo  and  CivUaU,.  After  f^l^^^l^^^  „'  the  vslleys 
on  the  monntain-slopes,  and  a  succession  of  ^^^^Lt^  gaddenly 
In  the  vicinity,  the  vaUey  of  the  Anlo  and  Subiaco  below  su 
come  into  view  beyond  the  last  defllo.  Angelo,  and 

The  CABHiAOB-BoAP  leaves  Tivoli  by  *^e  P~** /'J^^th^  tot 
follows  the  right  bank  of  the  Anlo.    <>%*>'«  "«''^.'Sy  after- 
mile,  are  seen  a  few  arches  of  the  ^«»«  pf«***°'^^  *«,  ^ble. 
ward's  the  Aogua  Pia,  the  arches  of  which  '^J^'"'^^  Xence 
After  3  M.  a  ««d  diverges  to  the  left  to  ^%^°%f;Jf^^fU^ 
MonU  Oennaro  may  be  ascended  (we  p.  ^^^P/.  JS'T^*    "hich  has 
loftUy  situated  village  of  Ca«t«Uo  ''"^^^S        *y^f  ^mtuxo. 
lone  been  visible;  then  the  ruins  of  the  old  castle  of  f«fT7 
About  7V»  M.  from  Tivoli,  we  reach  F<«w<m>.   the  •n"'*''*;*^: 
which  possesses  interesting  waUs  of  travertUie-blocks,  and  "»«  »T 
ironal,  late-Gothic  chapel  of  S.  Oiaeomo  Ccontaljoing  a  mi»<^?-'™"' 
fn«   image  of  the  Madonna),  designed  in  the  16th  cent   by  8m^, 
a.  pupil  of  BruneUesco.     Beyond  Vicovaro  the  road  divides,  leaaing 
to    «heleftto  the  village  of  Licenia  (p.  374) ,  and  to  t«»e  "8" /» 
tbe    river  to  Snblaoo.     Cantalupo,  the  Mandela  of  Horace  tp.  o'*J> 
situated  on  a  rock,  Uea  on  the  left.  ^  ,  e    Co- 

About  IVi!  M.   ttora  Vicovaio  we  pass  a  monastery  o\%\?' 
sitrtato,  and  soon  afterwards   cross  the  Uctiwx,   an  affluent  ot  we 
j^xxio.     On  the  left  bank   of  the  river  opens  the  valley  of  SamDwi, 
ebMTOMigb  which  Siclliano    and   the  above^escribed  pedestrian-route 
i-ro«»  Tivoli  to  Subiaco  are  reached    Above  the  valley  lies  the  vllUge 
^^     ^«ra«n«co.  which  soon  bWmM^lslWe.    1*  ^8  said  to  Isve  been 
^-^«.«dod  by  the  Saracens.     Th^ZhawUts  wear  a  picturesque  cos- 
fc«»ae.   Midway  between  Ti,oU  J^  SuWaco  sUnde  the  OOcriadMa 
firSe^r^cUa.    Further  on    ilea   bI!.. '!'?    ...LtP  to  which  is  AfUkMm. 


rZ.U^.  FartW  on    lie **'°W.  «*  Subiaco  stanay-.,-^^^;^ 

»ct8  at  Ago,i^^    1t,^^\  now  expands  P»<*«*"l'»tftv^ck    on 

.-*,*»^»^  amidst  wo^     *»\d   Bocca  Ox„»«w«o.    Subiaco     charmingly 
^»**^  **'*  'ock,  now  soon  becomes  visible. 


c 


««M«,c.,7/l'lffl,  J,!iL*""-5lr.l  1.  .  .m»ll  t""""  C8' 

«.<»»■  ^"«l»belll.li«l  M    ''"i'   "'If  ^e,«  ao.ttoyed 
a*"  /»  /^"«M>  (A«"-  ^iffijM.m-  »••  "•"'••    Oi 

"ing  to  Tftci 
;  a  Tepai 
T-f&med 

.■..™<.Bar^      ~o  p.  m.)  are  eitrain^'' ^  ^bovit  3  fcra.,    and  » 
eess/on    »^'       rj,e  excnrsion  requn      j^qw  the  main  atieet 
seeUlb^^X    baautifu]  viows.    w e  *  j^p  \a«i gtli,    a.ud  aftet* 
m  the     ^^   town,  upwards  of  '/a  "■  ^bout  3/^  M.   ftcom  th. 
(ttthe^^^   >lgiit  [^„,j  of  the  A-^'^f.^e  the   road    ctoeaeB  t 
ilielot-i^MburUor  S    MaJt*""'      iL*  ^^  maaonrv  ascends 
VwiTv^^Vbrtdge,   »  path   »"P^^ioe«*  *»»«  0/«  htO  — 
'U^     several  chapeU,  »"^    !^^<3>.  of  wliicK   tliete  ar 
fltut  s&^^NiBTBBiiis  OF  S.  Sco:^  jjeiiedict,    who   rotiied  i 
««lS,'?  ^»«nded  iD  530  bV  »*^^.t  in  one  of   the  grotto. 
,«^S^^  -^P  W  abode  M    »    *>«    s^^coj.      Tl.e     xnonaste. 
S'^iaic   cVapelB   (U    ^""fT^ior^  by  Gregory   I.   and  hi 
X?l^  -^Ufttmed  io  its  PO^troved,  i"  ™5  rebuilt,   and  is 
1 J?*^  "Jtli  cent,  it  was  desMoy      '    ^tery   was      erected , 
»d^«<i  iu  1235  by  the  Abbot  i^'^^^  f^^  ^,^^  Sagro  S 


Ine,       Tfce  i 
I    »JSg.      In  lie 


Italy' 


370   Environs  of  Rome.     PALESTRINA.  Sabine  Mis. 

etc.  which  were  executed  in  121B  by  the  otherwise  unknown  nuuiter  Con- 
xohu  (earlier  than  Cimabue).  The  grotto  of  St.  Benedict  contains  the  statue 
of  the  saint  by  Bernini.    The  walls  are  decorated  with  venerable  paintings. 

The  Oardkn  of  the  monastery  is  well  stocked  with  beautiful  roses. 
They  were ,  according  to  tradition ,  originally  thorns ,  cultivated  by  St. 
Benedict  for  the  mortilication  of  the  flesh,  but  converted  into  rosea  by 
St.  Francis  when  he  visited  the  monastery  in  1223. 

Having  returned  to  the  high  road  after  visiting  the  monasteries, 
we  may  cross  the  Anio  by  the  bridge ,  and  retnrn  to  the  town  by  a 
footpath  on  the  right. 

By  this  high  road,  which  is  mentioned  at  p. 373,  Olevano  (p. 
3?2)  is  about  10  M.  distant. 

Palbstrina.     Olbyamo. 

PaUttrina  may  be  visited  from  Borne  direct,  or,  which  is  pleasanter, 
from  Frascati  or  Valmontone.  Fbom  Boms,  in  summer  daily  (usually  at 
2.90p.m.,  returning  at  4  a.m.),  a  Vetturino  starts  from  Via  S.  Marco*  10, 
where  enquiry  should  •  be  made  (a  drive  of  about  5  hrs. ,  fare  4  fr.).  — 
Fbom  Fbasoati  (railway  station,  see  p.  354)  Palestrina  may  be  reached 
on  foot  or  on  donkey-back  in  4  hrs.;  the  road  is  also  practicable  for 
carriages.  —  From  Valmontone  (a  station  of  the  Kaples-Bome  line,  reached 
by  train  in  U/t  hr.  from  Bome)  to  Palestrina  a  walk  of  I'/s  hr. ;  also  vet- 
turino, IVs  fr. ;  comp.  Hap,  p.  363.  A  vetturino  also  plies  from  Valmon- 
tone to  Otnazzano  (!>/<  fr.)  in  2  hrs. ,  the  driver  undertaking  to  provide 
a  conveyance  thence  to  Olevano. 

The  Road  fbom  Frascati  to  Palestrina,  13  M.,  especially 
the  first  half,  is  beautiful ,  but  destitute  of  shade.  We  first  ascend 
from  the  station  to  the  first  houses  of  Frascati,  iffihere,  at  the  bifur- 
cation of  the  road,  we  turn  to  the  left  (comp.  p.  3§^).  After  3y^  M. 
the  road  passes  the  lower  entrance  to  the  Villa  Mondragone,  which 
is  approached  by  an  avenue  of  cypresses.  Farther  on  are  the  mined 
vaults  of  an  ancient  villa,  said  to  have  belonged  to  Gato.  After  2M. 
the  road  passes  (r.)  the  olive-clad  hill  on  which  MonU  Portio  (1529 
ft.)  is  picturesquely  situated ;  1^2  ^'  farther  it  reaches  Monte  Com- 
palfi  (1745  ft.) ,  with  a  chateau  of  the  Borghese ,  the  ancient  Lahi- 
cum.  We  do  not  enter  the  village,  but  pass  the  approach  of  masonry 
which  forms  its  entrance ,  and  descend  by  a  somewhat  rongh  road, 
passing  a  washing-trough.  Near  a  (1 M.)  considerable  group  of  trees 
we  turn  to  the  right,  and  close  to  (Yg  M.)  a  small  chapel  with  an 
image  of  the  Madonna,  again  ascend  to  the  right.  About  2M.  farther 
the  broad  road  leads  us  to  the  high  road  coming  from  Rome  (  Via 
Labicana,  Sirada  di  PaUsUrina),  and  following  the  latter  for  3^^  m. 
we  reach  the  OsUria  8.  Cesareo,  a  thatched  hut  (capanna)  to  the 
left  of  the  road,  where  good  wine  is  sold.  At  S.  Gesareo  the  road  to 
Lugnano  diverges  to  the  right,  and  the  main  road  to  the  left  leads 

to  Palestrina,  4^2  ^*  distant. 

From  Rome  to  Palestsina,  22  M.,  two  routes  lead  from  the  Porta 
Maggiore  (anciently  the  Porta  Praenestina) :  the  ancient  Via  PraenetHna,  and 
the  modem  and  more  convenient  Via  Labieana.  The  former  runs  to  the 
left  between  vineyards,  past  (iV»  M.)  the  ruins  of  Tor  de"  Sehiavi  (p.  349), 
to  the  mediseval  Tor  tre  Teste ,  8i/s  M.  from  Rome ;  then  crosses  the  seven 
arches  of  the  Ponle  di  Nono^  an  early  Roman  bridge  of  lapis  Gabinus ,  and 
reaches  the  Otteria  deW  Ota  on  the  brook  Osa,  which  descends  from  the 
lake   near   the  ancient  &a6it),    which  lay  near  the  conspicuous  tower   of 


now  "^':^,„.  nettt*"", 
,„  the  P'-"',,  b.W»8' 
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brick-masoury  of  the  empire.  Two  walls,  of  which  that  to  the  N.  is 
the  best  preserved ,  connected  the  town  with  the  citadel  (Arx)  on 
the  summit  of  the  hill,  now  CasUl  8.  Pietro,  consisting  of  a  few 
poor  honses.  A  somewhat  fatiguing  path  ascends  from  the  Palazzo 
Barberini  in  1  i/j  hr. ,  for  which ,  however ,  the  noble  prospect 
from  the  summit  (2546  ft.)  amply  compensates.  The  vast  Gam- 
pagna,  from  which  the  dome  of  St.  Peter's  rises,  is  surveyed  as 
far  as  the  sea ;  to  the  right  rise  Soracte  and  the  Sabine  Mts. ,  then 
the  Alban  range ;  to  the  left  is  the  valley  of  the  Sacco ,  bounded 
by  the  Volscian  Mts.  The  picturesque,  half-dilapidated  Fortetza 
was  erected  by  the  Colonnas  in  1332.  The  door  is  opened  on  ap- 
plication (V2-I  ff-) ;  the  approach  is  uncomfortable,  but  the  view 
from  the  interior  is  particularly  fine. 

The  extensive  ruiiu  of  the  Villa  of  Hadrian,  where  the  beautiful  An- 
tinoufl  BrMchi ,  now  in  the  Rotonda  of  the  Vatican  (p.  313)  was  found, 
are  near  the  church  of  8.  Maria  delta  Villa,  >/«  ^*  from  the  town.  In 
the  forum  of  the  ancient  Prceneste,  in  1773,  was  found  the  calendar  of 
Verrins  Flaccu«,  now  in  the  Palaszo  Vidoni  at  Rome  (p.  201).  The  excav- 
ations at  Palestrina  have  always  yielded  a  rich  harvest ;  the  so-called  cistee, 
or  toilet-caskets,  including  the  celebrated  Ficoronian  (p.  151),  have  all 
been  found  here. 

From  Palestrina  to  Tivoli  by  Zagarolo  and  Pasterano  15  M. 
(comp.  p.  367). 

Fbom  Palestrina  to  Oleyano,  about  11  M.,  a  drive  of  2Y2hr9. 
(the  vetturino  from  Rome  proceeds  in  the  afternoon  to  Olevano; 
carriage  8-10  fr.).  This  is  a  very  picturesque  route.  To  the  left 
and  before  us  are  the  Sabine  Mts. ,  to  the  right  the  Volscian,  and 
behind  us  the  Alban  Mts.  The  road  from  Rome  passes  below  Pal- 
estrina (p.  370).  Beyond  a  seven-arched  bridge  across  the  Fiwne 
di  Cavi  we  reach  (2M.)  Cavi,  a  village  with  2000  inhab.,  thepn^ 
erty  of  the  Golonua  family.  (Above  it,  4  M.  distant,  lies  the  small 
village  of  Rocca  di  Cavi.")  The  road  pursues  a  straight  direction, 
and  soon  passes  the  church  of  the  Madonna  del  Campo,  2  M.  beyond 
which  a  road  to  Genazzano  diverges  to  the  left. 

G-enaxzano,   a  pleasant  little  town  with  9000  inhab.,  is  famed  for  its 
richly  endowed  pilgrimage-chapel    of  the  Madonna    del   Buon    Coniiglio, 
which    attracts    crowds    of   devotees     in  their   picturesque    costumes  on 
festivals  of  the  Virgin.    We  may  now  return  to  the  higl^  road,  or  proceed 
through  the  valley  direct  to  Olevano  by  an  interesting,  but  ru^ed  route. 

The  road  farther  on  again  crosses  two  bridges,  beyond  the  second 
of  which,  the  Ponte  d'Orsino,  it  divides ;  the  branch  to  the  left  leads 
to  Olevano ,  that  to  the  right  to  Paliano.  The  former  road  at  first 
gradually  ascends,  and  then  describes  a  long  curve,  causing  Olevano 
to  appear  much  nearer  than  it  really  is  (vetturino,  see  p.  370). 

Olevano,  a  medisBval  place,  vnth  about  3000  inhab.  and  the 
scanty  remains  of  an  ancient  wall,  the  property  of  the  Borghese, 
lies  most  picturesquely  on  the  slope  of  a  mountain,  and  is  com- 
manded by  the  ruins  of  an  ancient  castle.  The  interior  of  the  town, 
with  its  narrow  and  dirty  streets,  presents  Jio  Attractions.  At  the 
entrance  to  the  town  is  the  new  *Alhergo  di  Roma ,  where  the  vet- 
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r^**"" ''^.  A  little  (Mther  on,  i  rosd  to  the  right  leads  to  the 
I^K  1,  *'  '  '"""riw  reaorl  of  .rtiats  (pension  D  fr.,  unpretand- 
of  a  I,.?,  '"'ersble ;  host  Nino,  hoatesB  PiTipina),  sUuited  on  the  top 
•«V'"^'^'nin»nding  the  town  and  affording  a  singuUrly  beautiful 
bin  *■  '^°  ""^  ''8'"  *'^  Tiaible  the  barren  snmmitB  of  the  Sa- 
then  th  "*''  CiTitella,  S.  Vito,  Capranica,  and  Rocea  dl  CaTi ; 
the  dl  •  ""^v  P^'"!  bounded  by  the  Albau  and  Sabine  Mts.  In 
aitii^Tr"**  lies  Velletri.  Nearer  is  Valmonlone  with  Its  chateau, 
li^,,  ""»  mountain-top;  then  Konca  Massima,   Segni,  and  Pa- 

to  vie  '"^*  *^«  S.  attetches  the  valley  of  the  SaceO:  niitil  lost 
ground  "^^^  '""'  "'"^  "*  "'"'^^  «"tle  forms  a  charming  fore- 
a»i|,g„.  '  '^''6  Inn  should  it  possible  lie  reached  an  hour  before 
eiiviroil  "~  *^'**'«no  is  well  adapted  for  a  prolonged  stay.  The 
^"Ttetitn  *^*  '^P'ete  with  beautiful  scenery.  Above  the  town  is  the 
Bubscrjnt-" '   "  *"*  grove  of  oaks,   saved  (torn  doBtruf-tion  by  the 

"soi  I?™*  of  artlsW  for  that  purpose. 
-  i^*"*  Be^^*''o  ™  SoBIito,  three  routes,  all  beautifuL. 
IS"'  2<l.  r,J'*''«'»OE-«o*i.,  whlcb  dlve^es  fram  the  Tivoli  road  lo  llie 
?""  •"oat  CO     "**  Oleffano,  before  roaehing  Ciyileliii   U  the  .buries t  (12  M.) 

.,  .^*''si?,'C?™,L*ri'i'h.: 


a-S'/j  f' 


-i..^  >*"■ 


^c*5 


....  >Wf^- 


il  the    -villa 
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The  road,  especially  the  flrst  part,  traversing  a  dreary  plain,  is  un- 
interesting.    To  the  left  lies  the  (4^2 M.)  iMgo  di  OitUianeUo  ^  an 
extinct  crater.     A  little  farther  is  a  wood  ,  which  used  to  he  fre- 
quently infested  by  banditti.    From  (61/2  ^0  ^^®  P^^  village  of 
OitdicmeUo  the  road  to  the  left  ascends  to  Rocca  Massima,  while 
that  to  the  right  leads  to  Cori.    The  mountain  slopes  now  become 
more  attractive.  About  3M.  from  Giulianello,  at  a  chapel  of  the  Ma- 
donna dtl  Afonfe,  a  road  to  the  left  diverges  to  the  upper  part  of  the 
town.  The  road  to  the  right,  leading  to  the  lower  part,  is  preferable. 
Cori  (Filipjmccio ;  the  trattoria  is  near  the  Porta  Romana,  the 
bedrooms  farther  up  in  the  Piazza,  rustic  accommodation,  but  civil 
people).    That  no  time  may  be  lost,  a  guide  to  the  chief  points  of 
interest  should  at  once  be  engaged  (V2"l  ^'0-    '^^^  ancient  Cora 
was  at  an  early  period  a  member  of  the  Latin  League ;   it  is  men- 
tioned, B.C.  493,  as  one  of  the  thirty  confederate  towns.  During  the 
empire  it  still  prospered,  but  its  name  afterwards  fell  into  oblivion. 
Pop.  4000.  Tobacco  is  extensively  cultivated  in  the  neighbourhood. 
Besides  the  modern  walls,  which  date  chiefly  from  the  15th  cent., 
considerable  remains  of  *AncibntWaxls  of  various  periods  are  pre- 
served at  Cori.    Those  of  the  earliest  style  consist  of  large  blocks 
without  mortar,  the  interstices  being  filled  up  with  smaller  stones; 
the  best  example  of  this  is  seen  near  the  gate  to  Norma  and  S.  Maria. 
The  second  and  more  perfect  kind  is  constructed  of  hewn  polygonal 
blocks,  the  outsides  of  which  alone  are  left  rough.    Lastly  there  are 
walls  of  regularly  hewn  square  stones,  perhaps  dating  from  the  time 
of  Sulla,  such  as  those  above  S.  Oliva,  and  those  separating  the 
upper  town  (Arx)  from  the  lower.    The  town  seems  to  have  been 
surrounded  by  differently  situated  walls  at  different  periods. 

A  deep  ravine  outside  the  Porta  Ninfesina  is  spanned  by  the 
very  ancient  ^Ponte  ddla  Catena^  constructed  of  tulTstone  in  the 
style  of  the  Cloaca  Maxima  at  Rome.  In  order  that  the  great  solidity 
of  the  arch  with  its  double  layers  of  masonry  may  be  appreciated, 
it  should  be  surveyed  ftom  below. 

Our  attention,  however,  is  chiefly  arrested  by  the  colonnade  of 
the  so-called  *Temple  of  Hercules  (perhaps  of  Minerva),  standing  on 
the  highest  ground  in  the  town.  The  cella  of  the  temple  is  in- 
corporated with  the  church  of  <9.  Pietro;  but  the  eight  columns  of 
the  Doric  colonnade,  with  fHeze  of  travertine  bearing  traces  of  stucco- 
decoration,  are  preserved.  The  inscription,  recording  the  erection 
of  the  edifice  by  the  duumviri ,  or  chief  magistrates  of  the  place, 
dates  from  the  time  of  Sulla.  Fine  ♦View  hence  over  the  town  to- 
wards the  sea,  and  of  the  plain  with  the  isolated  M.  Circeio. 

S.  Oliva  is  also  erected  on  the  foundations  of  an  ancient  temple, 
and  possesses  antique  columns.  In  the  street  of  S.  Salvatore  once 
stood  a  Temple  of  Castor  and  PolluXf  as  the  inscription,  still  pre- 
served, records,  but  it  is  now  incorporated  with  other  buildings. 
The  frieze  and  two  columns  of  the  Corinthian  order,  of  admirable 


.  toe.  aeon.  Other  ancient  reliM,  Inscriptions, 
ir»*»  of  m»rble,  etc.  »re  distributed  through- 
9  of  opue  KtiCTifcrtuin  of  the  impenil 


v-lilcK    beca 


1  Xir.  tlie  amall  mgunUtn-vlJIsee  "f  tH«^  " 
>  toelow  It  lie  Iho  Wy-didreniilmotU'e  "«;'■* 
asd  by  »  msHb  whicL  tau  been  tte  »i™  "'  '" 
moD&steFv,  B  cUnrci  with  faded  (rescoM,  "dJ 
l»le.      Coi-i   ma;  now  be  regrined  by  the  C.n  Hd 

*o  "Velletri.  From  BomB  lo  Segiii ,  ii»h  "■[ 
,  &  *V.  lO ,  3  ft.  TO  c,  —  FroiB  Ihe  lUtt'm  nr 
esnt    of   li/»  br.  . ,  . 

ya^taninij  is  the  uenetible  Sigrria,  whlfb 
Ionised  by  the  Ramans  under  TMqninius 
untafn-slope  (the  Bummlt  of  which  ia  alw"' 
B^cure  position,  commanding  fine  Tiewa  of 
8  of  the  JMernici.  The  present  town,  with 
e  lower  liait  of  the  sncient  site. 

0  stree.-s,   we  reacli  the  church  of  S.  IfelWt 

1  of  ar»  Ancient  temple,  the  walla  o(  whirh 
oks  of  tufa,  beJow  which  MB  two  layers  of 
itone.  A  fountain  new  the  church  la»Iso 
°  ^^o'wk-'Wa.iam,  in  the  maaaive  polygo'"' 
rentAe,  «re  to  a  g^reat  extent  well  preserved. 
ed  to  the  remarkabJe  *Porta  SaratrntKa. 
lit  before  tbe  discovery  of  the  arch  prinoi- 
whloh  the  lateraJ  walls  are  gradually  mt-it 
°"  "*  ■"  '"Sto.  From  thia  point  the  tir- 
ade J«  f/g  hr.  The  I'orla  in  lAicino,  simi- 
.y  '"tried,      /..ower   down   are  remains  of  • 

'n"^n  "^iS*",  *'=^'"*»  N-  from  theTibetW 
^   by  »  \,j bn    afc^  ^'^^  the  SouthernBIni''*'" 


t*,  C*««W*tkJ'l      §1*1'    be    visited   f.x>m  Rq^  «" 

Begins  "**  eB  '•^'^  j*  ancient  route,  soinewiat  sho,-"'"'  mother 
modem.  <"',  f  rtiftdia  Cr  'he  right  to  Veil,  but  as  »,  .^'' ">»n  the 
traced  the  Wgn  «^,l>)?eferabJe.  '«  "ot  easily 

We  next  re«      j      A  m.j   the   post-station  of  /^  ^, 
which  in  i^n"'*'!*,.  th!^   "*8    the  last  station  w  the  rout'f^"  O'"0, 
One  mile  beyond ''■      «  toad  diverges  to  the  right  to   Ie<n_  p  """'"■ 
Va  M.  farther,  *'»r„.*ne  road  divides  ,  we  select  that  to  ".'"fnese; 
the  Toad  10  the  le"  l*>»ds  to  Formclla.  ^  ^'K""' 

Isola  t'omeWi  ^,^P"*f  village  ,  belonging  to  the  ttosDi  r  ) 
oiimberingscarpe'J' 'OOjnhab.,  and  baraaaed  by  fevei  i^  summer 
wae  a  place  of  Bome  eonsequenca  in  the  middle  ages,  having  Wbi'i 
founded  on  M«ount  of  the  security  of   its  Bile.     X  piWe    u  e.Tga.ed 

the  brook  to  the  mill  ^t»f '**?f  "^  V™k  in  cM9a«A  V|  O-J^^Wt  p^^j 
return  lo  Isoi^    p„  j^atrl*"" '_   ^^ac*"   't""  '^ 


Stfutcan  TO""** 


^^^  ^.^^  Of  ^^-  '''^'^^^-   ^  ^^    ^,,,,,,  aues.    After 

f  the  most  powerftil  ot  the  ^^^^^^^^''^entted  round 

contests    pro^^r^eted  ^or^  ^^^^     ^^^  ^*^^*'''l J^mamiold  ^iciS' 

ndenac  (S^^^^^ft^r^i.  of   tbe  Tiber ,    and  .f t.t  m^^^^  ^^  Ca^ 
Etruscans  €>^     to^l5«^«««'   *^*^    ^^^  ^*^  JJ^i^  mV^^^^ 

is  ^/2^^.  ^^^^»*^7^er  area.     Excavations  bere  ^«-^\^?^^^J;^^^^ 
Wt.  aV^^^Jtions ,    statues,   and  tbe   colnmns  ^b.cb  adoxu  tY.e 
Mie-tVvUd  ol     ^^^yx  tbe  Piaxza.  Colonna  CP-  ^*»)-  ^    „        ,  « 

nvetV  «^  ,^i!^    ^*\,n  a  table-land,    around  wblcb,  on  tbe  IS    and  E. 
xA  vo^^^^^rt^-^    Ancient  Or«trier«,  nov  tbe  Fosso  di  Formello,  and  on 
^^  ^eVv  ^^^^t^^  J^^atda    Isola  ,      tbe   Fosao  delV   Isola.     Tbe  ancient 
.^^ft,fVo^^®         *    ^^Te    I*»«**^  d'-Armi,   occupies  a  separate  plateau  at  tbe 
*^e  "^  •  *^  -qr       *'^»o  *^°  broo"ks,   connected  witb  tbe  site  of  the  town  by 
csxa.^^^"'  ^  o"^    ^^^\x&  only.    Tlie  camp  of  tbe  Fabii,  wbose  whole  family 
cotvft.^^®^  \ftC*^*^  -toy   tbe  Veientines,    was   situated  on  the  heights  on 


-  ^^*^^eattoY^*^L    of  the  Valca  ,     as  tbe  Cremera  is  named  in  the  lower 

Ixil  ligbt '*>»'^c>-cir8e,   about  I1/2    M.    distant    from  the  citadel.     The 

part   of  its  ^^-y^TUi,  named  after   its   discoverer,    is    the  only  tomb  of 

*GTotta  CatW^^Tved    and  is    left    in    tbe  condition  in  which  it  was 

7^"/-n  ll^^^-  ^  .ncl'     tT"^  t"*  *^^  tufa-rock ,    and  guarded  by  two 

walls  are  ^<>^ff  found  here,  W  t^  *"**^®  ^^  ^'^^^  antiquity.  Two 
skeletons  ^^Z  of  a  warrior,  vesLli^^?  ^'''''*  ^^^  *<>  P'®^®^-  Remains 
of  the  armo*^^  °  '      esseis  of  day,  etc.  are  also  seen. 

^ft     M.  from  Rome,   iSt^^^^- 
•  ■)nr^nce<»^"S     !,«„«„ J  V*"°  occa«8-^^,"0"»  Bome.    A  aupplv  of  nro. 


be  loft  :^«-*''Ji,ffl?7'A*^*««Ja,  whlo^^'  ^^^  *»»«  '"'«  t^*"  diverges 


foHow  the  ^*^*f«    dreary    %^^  P^^e^enr  ,     J°  ^'""'"'»  CP-  69).    We 
The  distrf  o«     *^  j^^'l-^o,^"    the  '?^«*  of  which  is  seen  at  intervals. 

««becrra«^*^^^1?ateso^'«'   Which  des^i^*  '/  *«   ""t'""**  *»  ">« 

ciano,  and    *^pe»rs  the  ohu^\  '^»nlcuw"'^^^"°°'  'J-^  '^^^  of  Brae 

la  Storte,    -"^^  jVuot^a,   »>!'"*»   of  ^  'V?«-    On  the  left,  41/2  M.  from 

fj"?.  e^ir^-*-™^.  an"d*'tl  *he*;,^-L°  <^*C.«,^;-  IM.  farther 


wr-  '^"iT  v^-a*^™''.  and  '  **>e  ca"T  "^  <"  ^««"W;  1 M.  farther 
paTh  to  tIS"  «^*  *  "  ""«  <iirect?;^«Pled  fcy '»8«  ""ay  be  left.  The  land 
l^eadsln^A  1»^-      *"  *«  Wins  ^'i  '^f  thes/^T»l  extensive  farms.   A 

by  powerful  r»o^**f'  *"<!  belo,?^*  of  anH„    •      ***^"'  ^'"*e''  »ro»e  in 

bXCror  ^^iSortr*  <=«n?^^^  *o  the  SiS*,"^'  '^T™.*^ 
malaria  to  at»^i«  it  »ut  ?'»ce.     ^2^  the  ln1,;vl      ^■«o-1670.    At  the 

lives  here  qW^**       ""t^  his  ao,.?''««»  th«      ,^**  "«'«  compeUed  by 

^  **>  sunL  "'**"''  shepherd  who  no* 
•""oer.   It  stands  on  an  abropt 


Etrusccif*  ^'^'*«. 

BRACCIA.1S 
tuf  a-rocK  ,  ^^""^^  >^. .  .  ^ 
of  Bracciano.  The  3f  ^o^s  tlie  ^ 
churches  with  theij  ^J^^^  *re  of  t;lm«  jL 
are  recognisable,  ^jj  /'ers,  the  pal&ce»  < 
surrounding  wooded  ®"^.®^y  overgTO-i^i 
the  spot.  ^^^^''^  enli3.ncos 

24  M.  from  Konie  *  vr  s.  ?»-^««»^^^ 
temate  day,  but  na/  .  ^ettttrtno  con^e^ 
in  5-6  hrs.,  fare  4 T  *^^*^''  '^B^l^'^^y  >  ^ 
the  bathing-waaon  Ii'^*""\*i*e  5*™    *^    * 


'u    cr-w  lira.,   i«re  4  A.         -•— ^^    _ ^^, ,-.-,— -^    ,,        _ 

the  bathing-waaon  Ii'^*""\*i*e  5*™    *^    * 

i.,i.t  J  ?v  **«"*n'  continues  dxe»i 
18  reached,  the  Lab,  nf  r..,^^«.>«^  ■*.«, 


18  reached,  the  i«fe  o/' Br««c«ew»o  T>«. 
and  «o<«a«b,„a„  the  tilxlLest  i»oiii 
range  of  hill..  The  lake,   tto«   X-«.«^   -< 

f«^  ^''^{t'*"*'*'  and  lies  «««ly  5C 
fonn  and  the  heights  encirclliiK  i*  m 
«L?f  ,^*^  ''•"''*»  eel8  ana.  a.-b«maa 
well  cultivated,  theupper -parts  l>«inK  ^ 

.„..^!"  ?5'«"««>  the  ro«a  ai^a«s  = 


wear  Bracciano  the  road  ai-<naos  : 
leads  to  the  Capnchln  monastery  ;    tlx. 

2000  inhab.,  possesses    a    i»l«tm:os<l^ 

several  Iron-works  In  tfae   ^olni*3^^ 

sini,  now  the  property  of  I»i-iT.co  oa* 

ItstowergandfortlflcatJons   co**^**'    ' 

medwBTal  stronghold      I*     i»     saia   on 

attention  of  Sir  Walter  Scott   «»r    "^'^ 

PO'tog  mins  Of  antiquity.  ^i^Jl 

""*\"'« 'worthy  of  note.       THo   *^«r^ 

the  Sabine  Mts.  i„  the  l>»<'*^gl*'^^'c 


«'cCo*  ir^^^.^^^r-z^lTor's-^ 

viiiage  commanH-  .  ^«.a    ^1«^«^  * 


village  commands  a  Ajb© 


380   Etwiron>  of  Romt.  C^KB.  Etrutean  Tovmt. 

A  bridle-pMb  lud>  hencs  In  IV?  be.  tu  SWfn  (p.  B9),  aonthcr  in  ibuul 
3  hn.  V.  AwmilUva,  the  aacutry  «U  of  the  nncH.  powerful  uimnb  c.f  (hat 
name.  If  Ihe  wind  he  favourable  it  U  prefenhle  In  crosa  Ihe  late  from 
Treilgn«Bci  by  boal.  From  ADgullllTk  to  Bracciano  in  uniDtereating  route 
Of  eVi  ■■- 1  UK  M«r  of  the  lake  mi}-  thn>  be  made  in  one  day. 

From  Braeeilno  a  road  tl»yer*e«  a  dreary  dialricl  lo  (9  M.)  Cer>etri, 
•o  tbat  the  above  eicunlon  may  easily  be  combined  witb  the  neil. 

Cirmlri,  the  aiicleDt  Catri,  may  be  Tiiited  from  Kome  in  a  aiugle  day. 
The  llnl  tnln  eliould  he  taken  as  far  ai  Fala  (p.  H;  three  traina  daily; 
terei  :>  fr.  U,  3  tr,  91),  i  fr.  8Ue.)i  thence  in  H/,  hr.  to  Cervetri,  where  a 

Omta,  more  areieiitl^Damed  j4ptiffa[Ftiainip,iaii,  'circular  city'), 
a  pl&ne  of  very  remote  origin,  afterwarilB  became  aubjert  to  tbe 
Btrusuns,  uid  curied  on  an  eitenslve  commerce  from  its  harbours 
Pyrgot  (8.  Seven)  uid  Alaon  (Palo).  At  the  same  time  it  vsb  close- 
ly allied  with  Rome.  In  S.C.  351  it  waa  received  into  tbe  confed- 
eration of  Soman  etates.  It  wag  a  progperoiis  place  in  the  teign  of 
Trajan,  and  continned  to  flonrigh  down  to  Ihe  i3th  century,  bnt  in 
I'i50  It  waa  abandoned  by  its  inhabitants,  who  founded  Cere  Narma, 
3  M.  distant,  the  present  Ctri  (with  not  mote  than  50  inhab.}.  A 
number  of  them,  it  la  uncertain  when,  afterwards  returned  to  Cstl' 
Vetere,  whence  the  name  CenHri.  Thle  lillage  (200  inhab.)  stands 
on  the  Bite  of  the  ancient  city ,  which  was  5  H.  in  ctrcuiufeTence. 
The  interest  of  this  locality  was  greatly  increased  by  the  discovery 
nf  numerous  tembs  in  1829,  and  the  excavations  are  still  prosecuted. 
Some  of  the  Tohbs  are  clustered  together  and  hewn  in  the 
lock,  while  others  stand  alone  in  conical  mounds  or  tumuli.  They 
are  not  nearly  so  well  preserved  as  those  of  Corneto,  and  hardly  a 
trace  of  painting  remains.  The  more  important  may  be  visited  in 
3'4  hrs.  Host  oi  them  lie  on  the  hill  opposite  the  village,  and  sep- 
arated from  it  by  a  gorge.  In  order  to  form  an  accurite  idea  of 
their  anangements,  the  traveUer  should  not  confine  bie  attention  to 
the  most  interesting  only. 
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of  Ostia,  according  to  some  accounts,  was  founded  by  the  apostles 
themselves,  and  is  still  regarded  with  great  veneration  by  the  Rom- 
ish clergy.  Monica,  the  mother  of  St.  Augustine,  died  here. 

At  the  entrance  to  the  town  (r.)  is  a  very  poor  osteria.  The  cus- 
todian ,  who  is  to  be  found  here ,  is  recognised  by  his  metal-badge 
(fee  for  the  excursion  2-3  fr.).  The  Tombs  which  extend  in  a  line 
beyond  the  Porta  Romana  of  the  aneieni  totrn,  are  reached  in  5  min . 
from  the  gate.  Most  of  the  reliefs  found  here  are  now  in  the  Lateran 
(p.  271).  In  3  min.  the  gate  of  the  old  town  is  reached;  on  an 
eminence  to  the  right,  farther  on,  are  seen  the  ruins  of  the  Theatre, 
the  stage  of  which  faced  the  river.  Then ,  after  passing  several 
streets,  we  arrive  at  a  *Templey  with  a  well-preserved  cella ,  the 
threshold  of  which  consists  of  a  single  block  of  AArican  marble,  16  ft. 
in  length.  The  vaulted  substructions  contain  the  receptacles  for 
the  sacred  vessels  (favissae).  The  road  in  a  straight  direction  from 
the  cella  leads  in  5  min.  to  the  shrine  of  the  Magna  Mater ^  excav- 
ated in  1869,  an  irregular  quadrangular  structure  with  a  colon- 
nade on  each  side,  where  the  statue  of  Atthis  in  the  16th  room  of 
the  Lateran  (p.  273)  was  found.  —  About  7  min.  walk  hence,  to- 
wards the  river ,  is  a  house  with  a  new  facade  containing  the  anti- 
quities, near  which  several  private  dwelling-houses  have  been 
brought  to  light.  The  fragments  of  reliefs  and  inscriptions  are  in- 
teresting to  the  antiquarian  only.  The  path  diveiging  to  the  left 
from  that  along  the  Tiber  leads  in  10  min.  more  to  the  *Bath8y  dis- 
covered in  1867 ,  which  are  of  moderate  size ;  the  positions  of  the 
furnace,  swimming-basin,  hot-bath  (calidarium)j  etc.,  are  traceable. 

Proceeding  towards  the  road  on  the  bank  of  Tiber ,  we  arrive  in 
5  min.  at  a  Store  Chamber,  vdth  thirty  earthen  jars  imbedded  in  the 
floor,  for  keeping  wine,  oil,  and  grain.  Then,  2  min.  farther 
are  much  more  extensive  Baths  with  a  palaestra,  etc.  ,  probably 
erected  by  Antoninus  Pius;  a  large  mosaic  pavement  in  the  principal 
hall,  represents  the  intricacies  of  the  labyrinth.  Adjacent  is  a  small 
Miihraeumj  with  an  inscription  on  the  mosaic-pavement.  —  On  the 
road-side ,  immediately  beyond  the  baths,  are  remains  of  arches  of 
tuffstone  and  travertine  of  the  republican  era,  supposed  to  have  be- 
longed to  a  harbour.  We  now  follow  the  street  skirting  the  K.  side 
of  the  town  and  reach  (3/4  M.)  Laurentum,  where  a  number  of  graves 
and  columbaria  have  been  discovered. 

A  carriage-road  leads  from  Ostia  to  (2  M.)  *Castel  Fusano  (to 
which  the  driver  should  be  expressly  desired  to  convey  the  tra- 
veller), situated  in  the  midst  of  a  beautiful  forest  of  pines.  It  was 
erected  by  the  Marchese  Sacchetti  in  the  16th  cent. ,  and  fortified 
against  pirates ,  and  is  now  the  property  of  the  Ghigi  family.  A 
modern  road,  with  an  ancient  pavement  of  basalt,  leads  hence  to  the 
sea,  172  M.  distant,  the  view  of  which  however  is  shutout  by  a 
lofty  sandbank :  a  very  pleasant  walk.  Similar  sand-hills,  extend- 
ing to  the  S.  beyond  the  Pontine  Marshes,  bound  the  whole  coast. 
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From  Ostia  we  may  erosa  the  river  near  Torre  di  Boacciaao  to  the  Itoia 
Sacra  (p.  384),  across  which  we  walk  to  the  right  arm  of  the  Tiber  (IVs  M.). 
Beyond  the  latter  liea  FiuvMieino  (p.  384),  whence  we  proceed  to  Porto. 

From  Caste!  Fiuano  to  Tor  Paierno^  a  farm  near  the  ancient  Laurentum, 
6>/2  M.  Thence  with  guide  to  (41/3  M.)  PraHea^  an  insignificant  village  on 
the  site  of  the  %iktAva%  Lavinium.  From  Pratica  to  Albano  71/4  M.,  to  Rome 
14  M.  —  Ardeay  with  remains  of  the  ancient  town,  ia  6V«  V.  from  Pratica. 

POBTO. 

An  excursion  to  Porto  is  far  lesa  attractive  than  to  Ottia,  and  is  chiefly 
interesting  to  the  archeeologist.  Bailvay  to  (18  M.)  Porio  in  1  hr.  (i'areti 
3  fr.  &6,  2  fr.  50,  1  fr.  75  c),  and  thence  on  to  (20  M.)  Fiumicino  (fares 
3  fr.  85,  2  fr.  75,*1  fr.  95  c.)  in  7  min.  more.  The  stations  between  the 
terminus  at  Rome  and  Porto  are  8.  Paolo  (Rome),  Magliana^  and  (7Vs  M.) 
Ponte  Qaleray  where  the  line  diveiges  to  the  left  from  the  Civita  Veccbia 
railway  (p.  7). 

Owing  to  the  extensive  alluvial  deposits  of  the  Tiber,  the  delta 
of  which  advances  on  an  average  12^2  ft.  annually,  the  harbour 
at  Ostia  was  gradually  tilled  with  sana,  and  the  lower  quarters  of 
the  c>apital  itself  were  frequently  exposed  to  danger  from  inundations 
owing  to  the  diminished  fall  of  the  channel.  The  Emp.  Claudius 
accordingly  constructed  a  new  harbour  on  the  coast,  enclosed  it  by 
moles ,  and  conducted  into  it  a  canal  from  the  Tiber;  but  the  rem- 
edy did  not  long  remain  effectual.  In  103  Trajan  constructed  a 
new  harbour  and  town,  which  were  called  after  him  PorUu  Trajani, 
and  soon  absorbed  the  whole  traffic  with  Rome.  At  the  same  time 
he  dug  a  new  canal  (Fossa  Trajani),  which  at  present  forms  the 
principal  arm  of  the  Tiber.  This  harbour  is  now  2  M.  distant  from 
the  sea. 

Porto  now  consists  of  a  Cathedral^  dedicated  to  S.  Kuflna,  an 
episcopal  PalacCj  with  inscriptions  and  antiquities,  and  a  ViUa  of 
Prince  TorUmiaj  who  has  caused  excavations  to  be  made  here.  We 
first  reach  the  walls  of  the  town,  then,  beyond  the  farm  buildings, 
the  harbour  of  Trajan,  a  large  octagonal  basin,  surrounded  by  mag- 
azines, now  a  shallow  lake  only.  In  the  meadows  to  the  N.  of  this, 
the  extent  of  the  harbour  of  Claudius  is  still  traceable.  Towards  the 
river  are  situated  the  episcopal  palace,  and  the  church  of  St.  Ruflna, 
of  the  10th  cent.,  now  modernised. 

Fiumicino  (Locanda),  a  modern  place  which  derives  some  im- 
portance from  the  river-navigation,  is  2  M.  from  Ostia.  The  castle, 
erected  in  1773  close  to  the  sea,  is  now  nearly  Yi  ^*  distant  from 

It.  The  tower  commands  a-  ^^^  view. 

The  /sola  Sacra ^  situated  between  the  two  arms  of  the  river,  was  so 
named  at  a  very  early  DAHnd  either  from  having  been  the  site  of  a  heathen 
temple,  or  from  having  jTf^presented  by  Constantine  to  the  Church.  Num- 
erous herds  of  cattle  aite^^^tttred  here ,  against  which  travellers  must  be 
on  their  guard,  especi^j?  P*^  spring.    A  guide  is  therefore  desirable. 

jf  I** 

pOBTO   d'AKZIO. 

Porto  d'Anzio      a.  ^  Rome,    is  much  frequented   during  the 

bathing-seasoii  in  itfa^i  v#      *     oe   when  through-tickets  are  issued  for  the 
journey  at  No.  ill  ^  ^'*    J'^^.'lgnazio  (where  enquiry  should  be  made, 
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M  changes  frequently  occur).    The  journey  occupies  5  hrs.,  and  the  whole 
excursion  takes  two  days. 

Railway  to  AUmho,  see  p.  359.  —  Thence  to  Porto  d''AnBio,  17  M., 
diligence  twice  daily  in  summer,  starting  from  the  railway-station  \  during 
the  rest  of  the  year  every  alternate  day  only.  A  YeHurino  aJso  generally 
runs  to  Porto  d  Anzio  from.  Ko.  86  Via  Bocca  di  Leone ,  on  Wednesdays 
and  Saturdays  at  5.30  a.m.  (fare  6  fr.)* 

Forto  d'Aiudo  (Trattoria  di  Ambrogio  PoUastrini;  private  apart- 
ments procurable)  is  a  very  pteasant  place  in  the  early  summer, 
but  fever  begins  in  July,  often  with  great  suddenness. 

Anttum,  the  capital  of  the  Yolscl,  and  a  prosperous  seaport  at 
an  early  period ,  the  place  where  Goriolanus  sought  refuge  when 
banished  from  Rome  in  B.  C.  490 ,  wu  compelled  in  468  to  suc- 
cumb to  the  Romans.  In  338,  when  all  the  Latins  were  conquered, 
Antium  received  a  Roman  colony,  and  was  thus  permanently  united 
with  Rome.  Extensive  villas  were  afterwards  erected  here.  Cicero 
possessed  an  estate  at  Antium,  the  tranquillity  and  charms  of  which 
he  highly  extols  (Att.  iv,  8).  Horace  (Carm.  i,  35)  mentions  the 
temple  of  Fortune  at  the  4ovely  Antium^  where  oracular  responses 
were  given,  and  which  was  consulted  as  late  as  the  time  of  Theo- 
dosius  the  Great  (about  390).  Claudius  and  Nero  were  born  at 
Antium,  where  the  latter  erected  magnificent  edifices.  Domitian, 
Hadrian,  Antoninus  Pius,  and  Lucius  Yerus  resided  at  Antium  in 
summer.  The  Goths  and  Saracens  afterwards  took  up  their  quarters 
here.  In  the  14th  cent,  the  place  was  entirely  deserted,  but  in 
the  16th  the  popes  began  to  restore  the  harbour. 

Since  1831  Porto  d' Anzio  and  Nettuno  have  been  the  property 
of  Prince  Borghese,  whose  handsome  villa  here  is  said  to  occupy 
the  site  of  the  ancient  Arx.  Extensive  substructures,  broken  col- 
umns, etc.  have  been  discovered.  Under  Julius  II.  the  Apollo  Bel- 
vedere (and  probably  the  Diana  of  Versailles  also)  was  extricated 
from  the  ruins  near  the  so-called  Areo  Afuto,  and  at  a  later  period 
the  Borghese  Gladiator  also  (now  in  Paris).  The  town  possesses 
beautiful  villas  of  the  Corsini  (now  Meneacci)  and  Doria  families, 
and  a  Bagno  for  convicts. 

We  now  follow  a  picturesque  road,  passing  villas  and  country- 
houses,  or  walk  along  the  beach,  though  somewhat  rough,  to  the 
small  town  of  (1^2  M.)  Kettnno,  which  is  said  to  have  been  origin- 
ally a  settlement  of  the  Saracens,  situated  on  a  fortified  height  with 
a  single  entrance  only.  The  costume  of  the  women  is  picturesque. 
A  road  skirting  the  coast  leads  from  Nettuno  to  (6V2  ^0  Astura, 
where  there  are  numerous  remains  of  Roman  villas,  and  where 
Cicero  also  once  possessed  a  villa.  A  tower,  connected  with,  the 
mainland  by  a  bridge,  formerly  belonged  to  a  castle  in  which  prince 
Conradin  of  Swabia  sought  refuge  with  Jacopo  Frangipani  after  the 
Battle  of  Tagliacozzo.  The  latter ,  however ,  delivered  him  up  to 
Charles  of  Ai^on,  who  caused  him  to  be  beheaded  at  Naples. 
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—  Planio  101. 

—  Savelli  359. 

—  Todino  66. 
Castello  Hadama  368. 
Gastellum  Axia  68. 
GastelnuoTO  9. 
Castiglione  62.  371. 

—  del  Lago  57. 

—  d'Orcia  19. 

—  della  Peacaia  3. 
— ,  Palude  di  3. 

— ,  Promontory  of  3. 
Castrimoeniam  357. 
Gatillo,  Monte  366. 
Gattolica,  La  87. 
Cava,  La,  di  Gaporciano 

12. 
Cava  Beatina  80. 

—  Gregoriana  80. 

—  Paolina  80. 
Cavi  372. 
Cavo,  Monte  363. 
Cecina  2.  9. 

— ,  La  359. 

Gelsa  35. 

Centum  Gellse  7. 

Cerboli  14. 

— ,  Monte  9. 

Ceri  380. 

Gertaldo  15. 

Gervara  368. 

— ,  Grottoes  of  349. 

Ccrvetri  380. 

Gesano,  river  92. 

S.  Gesareo,  OBteria  370. 

Gesena  84. 

Gesi  80. 

Getinale  36. 

Getona  58. 

— ,  Monti  di  21. 

Ghiana,river  17. 19. 42. 57. 


Ghianciano  21. 
Chiaravalle  101. 
Chiarone  4. 
Chiascio,  river  70. 94.  96. 

102. 
Chienti,  river  108. 
Chiusi  57. 
— ,  Lake  of  21. 
Ghiuaure  37. 
Giampino  346.  354. 
Giminian  Forest  68. 
Ginigiano  19. 
Giriaco,  Monte  97. 
Cittii  di  Gastello  55. 

—  della  Pieve  58. 
Givit^  Castellana  63. 

—  Lavinia  362. 
Civitanova,  Porto  101. 
GivitA  Vecchia  7. 
Givitella  368.  373. 
Glanis  43. 

Clauatra  Etruriae  69. 
Clitumnus,  the  75.  76. 
Glivus  MartiB  343. 

—  Ginnse  352. 
Clusium  57. 
Colflorito  104. 
Gollatia  349. 
Golle  13. 

—  Salvetti  1. 
GoUescipoli  81. 
S.  Golomba  35. 
Golonia  Julia  Hispellum 

74. 

—  Julia  Senensis  22. 

—  Junonia  63. 

—  Nepensia  64. 
Golonna  371. 

— ,  Parco  di  357. 
Gompatri  370.  371. 
Gompiobbi  38. 
Gonca,  river  87. 
Gonero,  Monte  99. 
Gora  375. 
Con  375. 
Gorneto  4. 
Comia,  La  2. 
Gorrese,  Passo  di  64. 
Corrignaleto,  Monte  374. 
Gorsignano  20. 
Gortona  43. 
Gosa  4. 

S.  Cosimato  368. 
Gostacciaro  94. 
Gremera,  the  352.  377. 
Grustumius  rapax  ^7. 
Cucci,  Mte.  96. 
Cures  64. 

Digentia  374. 
8.  Donato  13. 
S.  Donnino  15. 


Bgeria,  Grotto  of  346. 
Egidio,  Alto  di  S.  45. 
Elba  13. 
Ellera  46. 
Elsa,  river  15. 
Empoli  15. 
Empulum  368. 
Era,  river  9. 
Esino,  river  93.  101. 
Etruscan  Towns  376. 
S.  Eugenio,  Abbazia  di  36. 
Bugubium  95. 


Fabriano  102. 

S.  Facondino  102. 

Faenza  82. 

Falconara  93.  101. 

Falerii  63. 

Fano  91. 

Fannm  Fortnnse  91. 

—  VacunfiB  374. 

—  Voltumnffi  66. 
Fauglia  1. 
Faventia  82. 
Ferentinum  66. 
Ferento  66. 
Ficulle  59. 
Fidente  360. 
Fiesole  38. 
Figline  38. 
Flora,  river  4. 
Fiumicino  383. 
— ,  river  84. 
Florence  1.  15.  38. 
Foglia,  river  87.  88. 
Foligno  75. 
Follonica  3. 

Fons  Bandusiee  374. 
Fontana  degIiOratini374 
Fontanella,  Osteria  66. 
Forli  83. 
Forlimpopoli  83. 
Formello  377. 
— ,  Fosso  di  378. 
Formica,  island  3. 
Forum  Cassii  68. 

—  Glodii  379. 

—  Comelii  82. 

—  Livii  83. 

—  Popilii  83. 

—  Sempronii  93. 
Fossato  94.  102. 
Fossombrone  93. 
Frascati  354. 
Frassinetto  42. 
Fratocchie,  le  345.  869. 
Fratta  55. 

Fregenn  8. 
Fulgiuium  75. 
Furbara  8. 
Furlo  Pass  94. 
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Oabii  370. 
Galera  378. 
S.  Galgano  36. 
Gallese  63. 
Galloro  361. 
Gavorrano  3. 
Gelagno  104. 
S.  Gemine  56. 
Grenazzano  372. 
Genga,  La  102. 
Gennaro,  Monte  373. 
Gtenzano  361. 
Gerano  367. 
Gericomio  367. 
S.  Giacomo  76. 
Giano,  brook  102. 
Giglio  14. 
S.  Gimignano  16. 
S.  Giovanni  38. 

—  d'Asso  18. 

—  diPontealloSpino36. 
Giulianello  375. 

— ,  Lago  di  375. 

Giuncano  78. 

Gonfolina.  the  15. 

Gorgona  13. 

Grano,  Monte  del  348. 

Gran  Stasso  d'ltalia  99. 

Graviscee  5. 

8.  Gregorio  367. 

Grosseto  3. 

Grotta  Gampana  378. 

—  Ferrate  ffi6. 
Grotto  of  Egeria  346. 
Gualandro,  the  46. 
Gualdo  Tadino  102. 
Giiasco>  Monte  97. 
Gubbio  95. 

Relvia  Rivina  101.  103. 
Hispellum  74. 
Horta  63. 

Jesi  101. 
Igilinm  14. 
Ignyinm  95. 
Ilva  13. 
Imola  82. 
Imperiale,  L'  88. 
Imposte,  L'  68. 
Incisa  38. 
Interamna  78. 
Isola  (near  Siena)  36. 
— ,  Fosso  deir  378. 
Isola  Famese  377. 

—  Maggiore  46. 

—  Hinore  46.  . 

—  Polvese  46. 

—  Sacra  383. 
Jupiter  Apenninus, 

Temple  of  94. 
Jupiter    Latiaris, 
Temple  of  358. 


Labicnm  370. 
La  Bachetona  12. 

—  Cattolica  87. 

—  GavadiCaporciano  12. 

—  Comia  2. 
Lacus  Albanus  360. 

—  Alsietinns  69. 

—  Ciminius  69. 

—  Kemorensis  362. 

—  Prelius  3. 

—  Sabatinus  379. 

—  Trasimenns  45. 

—  Vadimonis  62. 

—  Vulsiniensis  G5. 
La  Genga  102. 

—  Magliana  341. 

—  Mnccia  104. 
LanuYium  362. 
Larderello  9. 

La  Storta  70.  377. 
Laterina  38. 
Latiam  339. 
La  Tolfa  7.  ^ 
Lanrentum  382. 
Lavinium  383. 
S.  Lazzaro  82. 
Le  Baize  12.  56. 
Leghorn  1. 

S.  Leo,  Castello  di  86. 
Le  Saline  9. 
Le  Vene  76. 
Licenza  374. 
— ,  river  368. 
Loreto  99. 
S.  Lucchese  15. 
Lucignano  19. 
Luco,  Monte  78. 
Lucretilis,  Mons  374. 
Lugnano  970. 
Lunghezza  349. 

Maccarese  8. 
Macerata  103. 
Madonna  del  Buon  Con- 
siglio  372. 

—  del  Galcinajo  43. 
~  del  Gampo  372. 

—  delle  Case  374. 

—  del  Monte  375. 

—  di  Monte  Nero  1. 

—  della  Querela  68. 

—  del  Tufo  358. 
Magione  46. 
Magliana  8.  341. 
Magliano  63. 
Malamerenda,  Borgo  36. 
Mandela  374. 

Marano,  river  87. 
Marches,  the  87. 
Marciana  14. 
Marecchia,  river  85.  86. 
Maremme,  the  1.  2. 


S.  Maria  degli  Angcli  70. 

—  Assuute  di  Callori  17. 

—  di  Cesareo  378. 

—  delle  Grazie  42.  78. 
S.  Marinella  7. 

S.  Marino  86. 
Marino  357.  359. 
Marmoraja  35. 
Marmore,  Cascate  delle 

79. 
Marotto  92. 
Marta,  river  4. 
Martena  66. 

Martignano,  lake  of  69. 
S.  Martino  9. 

—  al  Piano  93. 
Massa  Marittima  3. 
Massi,  Monte  12. 
Matelica  102. 
Meloria  13. 
Mentena  360. 
Metaurus  92.  93. 
Mevania  75. 
Mignone,  river  7. 

S.  Miniato  dci   Tcdescbi 

15. 
Mirandola  82. 
Moline  88. 
Mons  Albanus  358. 

—  Ciminius  68. 

—  Lucretilis  374. 

—  Sacer  360. 
Montalcino  18. 
Montalto  4. 
Montarozzi  5. 
Monte  Amiata  18. 

—  Antico  19. 

—  Aperto  22. 

—  Artemisio  363. 

—  d'Asdrubale  94. 

—  8.  Bartolo  88. 

—  Calvo  95. 

—  Gatillo  366. 

—  Catini  12. 

—  Cavo  358. 
Montecchio  42. 
Monte  Cerboli  9. 

—  Ciminio  68. 

—  Compatri  370. 

—  Corrignaleto  374. 

—  Cristo  14. 
Montefalco  75. 
Monteflascone  66. 
Montefortino  376. 
Monte  Gennaro  373. 

—  del  Grano  348. 

—  Luco  78. 
Montelupo  15. 
Monte  Mario  352. 

—  Massi  12. 

—  Nero  1. 

—  Oliveto  Maggiore  37. 

25* 
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Uonte  Pescali  3.  19. 

—  Petrara  94. 

—  Porzio  370. 

—  Pulciano  19. 

—  Biggioni  17. 

—  Ripoli  368. 

—  Romano  68. 
Monterosi  69. 
Honte  Rosso  101. 

—  Rotondo  (near  Rome) 
64.  350. 

(near  Volterra)  9. 

Montesanto  101. 
Monte  Somma  78. 

—  Spaccato  368. 
Montevarchi  38. 
Monticelli  364.  374. 
Montone,  river  83. 

.  Montorso  64. 
Muccia,  La  104. 
S.  Mustiola  a  Torn  (Val 
di  Merse)  36. 

Nar  81. 

Narni  81. 

Nasones,  Tomb  of  the 

351. 
Kemi  362. 
— ,  Lago  di  36?. 
Nepete  64. 
Nepi  64. 
"Nequinnm  81. 
Nera,  river  56.  78.  80. 
Nero's  Tomb  377. 
Nettuno  384. 
Ninfa  376. 
Nocera  102. 
Nomentum  350. 
Norba  376. 
Norchia  68. 
Norma  376. 
Nuceria  102. 

Olevano  372. 

Ombrone,river3. 15. 17.36. 

Orbetello  4. 

Orcia,  river  19. 

Orciano  1. 

Orclo  68. 

S.  Oreste  64. 

— ,  Monte  di  64. 

Orlando,  Qrotta  d'  69. 

Orte  63.  81. 

Orvieto  59. 

Osa,  river  4.  370. 

Osimo  99. 

Osservanza,  La  35. 

Osteria  Bianca  15. 

—  dellc  Capannacce  364. 

—  S.  Cesareo  370. 

—  della  Ferrata  368. 

—  del  Finocchio  371. 


Osteria  del  Foniaceio364. 

—  delle  Fratocchie  345. 
359. 

—  Naova  378. 

—  deir  Osa  370. 

—  di  Pietralata  363. 

—  del  Pino  348. 

—  del  Ponticello  341. 
381. 

—  della  Volte  86. 
Ostia  381. 

— ,  Stagno  di  381. 
Otricoli  63. 

Paganico  19. 
Paglia,  river  99. 
Palazzo  102. 
Palazzolo  102. 
Palazzuola  358. 
Pale  104. 
— ,  Basso  di  104. 
Palestrina  371. 
Paliano  372. 
Palidoro  8. 
Palmajola  14. 
Palo  8. 

Palombara  350. 
Palombaro  345. 
Panicale  57. 
Papigno  79. 
Parco  di  Colonna  357. 
Passerano  3  )7.  372. 
Passignano  46. 
Passo  di  Gorrese  64. 
Pausilypon  379. 
Pellegrino  102. 
Pentapolis  Maritima  85. 
Perugia  46. 

S.  Agnese  52. 

8.  Agostino  50. 

8.  Angelo  52. 

Antiquarian     Museum 
52. 

Arco  di  Augusto  50. 

S.  Bernardino,  Oratorio 
53. 

BibliotecaPubblica  53. 

Gambio ,  Goll.  del  49. 

Gathedral  50. 

Gemetery  55. 

Ghiesa  Kuova  52. 

Collegio  del  Gambio  49. 

Gorso  49. 

S.  Domenico  54. 

Episcopal  Palace  50. 

S.  Ercolano  53. 

Fonte  Maggiore  49. 

8.  Francesco  dei  Gon- 
ventuali  53. 

Guardabas8i,colIection 
53. 

House  of  Peruglno  52. 


Perugia : 
Libreria  Pubblica  53. 
Madonna  della  Luce  52. 
Maesta  della  Volte  50. 
Meniconi,  Oallery  55. 
Monaldi,  Gallery  55. 
Necropolis  55. 
Pal.  Antinori  50. 

—  Baldeschi  49. 

—  Gonestabile  50. 

—  della  Penna  53. 

—  del  Podesta  53. 

—  Pubblico  49. 
Passeggiata  Pubblica 

55. 
Perugino,  House  of  52. 
Piazza  del  Duomo  49. 

—  del  Papa  50. 

—  del  Sopramuro  53. 

—  Vitt.  Emanuele  49. 
Picture  Gallery   (Uni- 
versity) 51. 

S.  Pietro  de^  Oasinensi 

54. 
Pinacoteca  51. 
Porta  Marzia  53. 

—  S.  Pietro  54. 
Prefettura  49. 
Romualdi,    Gollection 

55. 

Sciri  (Scalzi),  Torre 
delle  52. 

8.  Severo  52. 

University  50. 

Volunni,  Sepolcro  de' 
55. 
Perusia  47. 
Pesa,  river  15. 
Pesaro  87. 
Petrara,  Monte  94. 
Pianosa  14. 
Picenum  98. 
Piedilugo  80. 
Pienza  20. 
Pietralata  94. 
Piombino  2. 
Pisa  1. 
Pisaurum  87. 
Pisciatello,  the  84. 
Plauasia  14. 

Plautii,  Tomb  of  the  364. 
Poggibonsi  15. 
Poggio  alia  Oroce  12. 
Polenta  84. 
Poll  367. 
Folimartium  62. 
S.  Polo  368.  37b. 
Pomarance  9. 
Ponente,  Lago  di  8. 
Pons  Milvlus  361. 
Pontassieve  38. 
Ponte  deir  Acqnoria  367. 


PonWdora  "■  gj 

Fonts  »el.««. 


—  del  TeneBo  &. 


INX>E3C 

-  MusimB.    STO. 

—  di  Papa    351^- 

—  Bomana    3:70- 

-  StrKifla    1»- 
Roikte   8T3.  ^  .         „, 

lOJCB    104.  . 

Accaaemia-      d» 

31i»-        i„   rK 


PotQDza-Pic«ii 
Prueneate  371, 
PratiM3S3. 
pTbtaniftfiici,  I 
PriuuPi 
Pupluni 


PoMino,  Vil  di  3f 


Refillus,  Lske  371. 


—  9.  CMclanu  « 
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BOHS: 

Beer  lOT. 
Belreapiro  827. 
8.  Bernardo  173. 
8.  Bibiana  1B3. 
Biblioteca    AleMan- 

drina  109.  186. 
—  Angelica  109.  194. 


BOHS: 

Galendarinm   Prcene- 

stinnm  201. 
Calignla'8  Buildings 

242. 
Cameos  110. 
Camera  de^    Deputati 
I     148. 


Barberina  109.  169: y^ampagna  di  Roma 


—  Casanatense  109.198. 

—  Chigiana  109.  148. 

—  Corsiniana  109.  323. 

—  Ottoboniana  818. 

—  Palatina  818. 

—  Beginensis  318. 

—  Urbinas  318. 

—  Vallicellianal09.203. 

—  Vaticana  109.  317. 

—  Vittorio   Emanuele 
109.  150. 

Bibulus,  Mon.   of  160. 
Birrerie  107. 
Blind  Asylum  263. 
Bocca  della  VeriU  249. 
S.  Bona  Ventura  241. 

248. 
Bookbinders  109. 
Booksellers  109. 
Borgo  275. 

—  S.  Angelo  278. 

—  Nuovo  278. 

—  S.  Spirito  278. 

—  Vecchio  278. 
Botanical   Garden  321. 
Braccio  Nuovo  306. 
Bramante : 

Belvedere  of  the  Va- 
tican 288.  304. 
Cancelleria,  Palazzo 

della  204. 
Cortile  di  8.  Damaso 
(or    delle    Loggie) 
289. 
Monastery  Court   of 
S.Maria  della  Pace 
201. 
S.Lotenzo  inDamaso 

204. 
Pal.  Giraud  278. 
St.  Peter's  281. 
Tempietto  325. 
Br  dges  138. 
Bronz  es.  Copies  of  An- 
cient 110. 
Cabs  112. 
Ceecilia  Metella,  Tomb 

of  344. 
Ceelius,  the  260. 
Caf^s  107. 
S.  Cajo  173. 
Calcografla   regia  110. 
145.  I 


339 
Campo  di  Fiori  204. 

—  MiliUre    (di    Mac- 
cao)  177. 

—  Vaccino  224. 

—  Verano  183. 
Campagnoli,  the  116. 
Campus  Martius  187. 
Cancelleria,  Pal.  204. 
Capitol  210. 

— ,  Coll.  of  the  214. 
Capitoline  Mu8eum214. 

—  Wolf  216. 
Cappella  di  Niccolo  V. 

—  Paolina  294. 

—  Sistina  289. 
Cappuccini  164. 
Caracalla,  Thermee  of 

257. 
Career  Mamertinus  230. 
Career!  Nuovi  206. 
8.  Carlo   alle  Quattro 

Fontane  170. 

—  a  Catinari  207. 

—  al  Corso  147. 
Carnival  116.  146. 
Carriages  112. 
Carthusian  Monastery 

176. 
Casa  Bartholdy  144. 

—  di  Crescenzio  250. 

—  di  Pilato  250. 

—  di  Rienzi  250. 

—  Tarpeia  221. 

—  Zuccari  144. 
Casale  Botondo  345. 
Caserma  de'  Vigili  329. 
Castello  S.  Angelo  276. 
Casts  110. 
Catacombs  127.  331. 

—  of  8.  Agnese  337. 

—  ofS.Alessandro338. 

—  of  St.  Calixtus  336. 

—  of  Domitilla  336. 

—  of  S.  Generosa  341. 

—  Jewish  337. 

—  of  88.  Nereus  and 
Achilleus  336. 

—  of  Nicomedus  174. 

—  of    88.    Peter    and 
Marcellinus  338. 

—  ofSt.Pontianu8  338. 


BOKE: 

Catacombs  of  St.  Prae- 
textatus  837. 

—  of  St.  Priscilla  337. 

—  ofS.  Sebastiano337. 
S.  Caterina  de**  Funari 

208. 
S.  Caterina  di  Siena 

172. 
S.  Cecilia  in  Trasievere 

330. 
Cemetery,  German  287. 
— ,  Protestont  251. 
S.  Cesareo  258. 
Cestius,  Pyramid  of  252. 
Chemists  108. 
Chiesa  Nuova  203. 
Chronological  Table  of 

the    Eniperors    and' 

Popes  1^. 
Church-Festivals  114. 
Cigars  108. 
Circo  Agonale  199. 
Circus  of  Domitian  199. 

—  Flaminius  208. 

—  of  Maxentius  344. 

—  Maximus  250. 
Civitas  Leonina  130. 

276. 
S.  Clemente  263. 
Climate  106. 
Clivus  Capitolinus  225. 

—  Cinnee  352. 

—  Martis  343. 

—  Victori8B  241. 
Cloaca  Maxima  249. 
Clothing  110. 
Coemeterium     Ostria- 

num  175.  337. 
Coins,  Coll.  of  3(6. 
Collections  etc.  117. 
CoUegio  Nazzareno  145. 

—  di  Propaganda  Fide 
144. 

—  Romano  150. 
Collis  Hortorum  142. 
Colonacce,  Le  237. 
Colonnade  of   Octavia 

—  of  the  Twelve  Goda 
226. 

Colosseum  233. 
Columbaria  183.  259. 

327. 
Comitium  227. 
Concordia,  Temple  of 

225. 
Confectioners  107. 
Conservatori,  Palace  of 

the  214. 
Consulates  105. 
Corea,  Anflteatro  187. 
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BOHS: 

-jMkirso^  the  146. 

Corte  di  Appello  203. 
Ck>rtile   del   Belvedere 
909. 

—  di  S.  Damaso  289. 

—  delle  Loggie  289. 
SS.  Cosma  e  Damiano 

230. 
S.  Costansa  175. 
Crescentius,  Honse  of 

250. 
S.  Crisogono  329. 
S.    Croce    in    Gerusa- 

lemmc  184. 

—  di  Monte  Mario  352. 
Cupid  (Eros)  of  Praxi- 
teles 311. 

Curia  Hofltilia  230. 

—  Julia  230. 
Dentists  106. 
Deputies,  House  of  148. 
Diadumenos  Relief  309. 
Diary  119. 

-—Diocletian,  Thermee  of 
175. 

Dioscuri,  group  of  the 
213. 

Directory  106. 

Discus-thrower  of  My- 
ron 192.  313. 

Division,  ancient,  of 
the  city  127. 

Dogana  331. 

—  di  Terra  149. 
Dolabella,  Arch  of  261. 
S.    Domenico    e   Sisto 

172. 
Dumine  Quo  Vadis  343. 
Domus  Augustana  240. 

—  Flavia  240.  243. 

—  Tiberiana  240.  242. 
Doryphorus  (after  Po- 

lycletus)  307. 

Drapers  110. 

Dressmakers  110. 

Drusus,  Arch  of  260. 

Egyptian  Museum  317 

Embassies  105. 

Emporium  251. 

English  Churches  113 
148. 

Engravings  110.  145. 

Eros  of  Praxiteles  311 

Esquiline  178. 

Ethnograph.  Collection 
152. 

Etruscan  Museum  315. 

Etruscan   Tomb  Pain- 
tings 152.  316. 

Eurysaces,  Mon.-  of  184. 

S.  EuAebio  181. 


BOKE: 

Excubitoriom    of    the 

Vigiles  329. 
Exquiliae  163. 
Famese  Gardens  241. 
Famesina,  the  321. 
Fasti  Consulares  217. 
Faustina,Temple  of229. 
Ficoronian  Cista  151. 
Firewood  106. 
Fontana    delle   Tarta- 

rughe  207. 

—  di  Trevi  145. 
Fontana  del  Tritonel64. 
Fontanone  deir  Acqua 

Felice  173. 

—  di  Ponte  Sisto  206. 

—  di  Termini  173. 
Fora  of  the  Emperors 

236. 
Fortune,Temple  of  249. 
Forum  of  Augustus  238. 

—  Boarium  248. 

—  of  Csesar  238. 

—  of  Nerva  237. 

—  Romanum  222. 

—  of  Trajan  238. 

—  Transitorium  237. 
S.  Francesca  164. 

—  Romana  232. 

S.  Francesco  di  Paola 
■  187. 

—  a  Ripa  330. 

—  delle  Stimate  201. 
Fruit  shops  106. 
Galleria  Tenerani  177. 
S.  Gallicano,  Ospedale 

329. 

Gallienus,  Arch  of  181. 

Ganymede  (after  Leo- 
chares)  314. 

Gardens  of  Lucullus 
142. 

—  of  Sallust  165. 
Garrison  116. 
Gates  137. 
Gaul,  Dying  219. 
Genio     del     Vaticano 

(Eros   of  Praxiteles) 

311. 
Gesii  160. 
Gesii  e  Maria  147. 
Ghetto  209. 
S.  Giacomo  278. 

—  in  Augusta  (degli 
Incurabili)  146. 

—  alia  Lungara  321. 

—  dei  Spagnuoli  199. 
Giardino    della   Pigna 

308. 

S.  Giorgio  in  Velabro 
248. 


S.GiovanniColabita328. 

—  de'  Fiorentini  206. 

—  in  Fonte  270. 

—  in  Laterano  268. 

—  in  Oleo  259. 

—  e  Paolo  261. 

—  a  Porta  Latina  269. 
Girandola,  the  116. 
S.GiroIamo  degli  Schia- 

voni  188. 
S.  Giuseppe  de'  Faleg- 

nami  290. 
Gladiator,  Dying  219. 
Gloves  110. 
Goethe,  House  of  146. 
Golden  Palace  of  Nero 

125.  233. 
Gold  Articles  110. 
Goods  Agents  111. 
Gratuities  106. 
S.  Gregorio  260. 
Grocers  108. 
Grotte  Vaticane  286. 
Grotto  of  Egeria  346. 
Hairdressers  106. 
Hercules,  Torso  of  309. 
History  of  the  City  of 

Rome  121. 
Horse  Tamers  (Quiri- 

nal)  170. 
Horses  for  riding  113. 
Hospice,  German  200. 
Hospital    for   Women 

267 
Hotels  105.  106. 
Hydropathic  Establish- 
ments 106. 
Ices  107. 
S.  Ignazio  149. 
S.  Ildefonso  164. 
Ilian  Tablet  221. 
Immacolata,  Column  of 

the  144. 
8.  Isidoro  164. 
Isola  Tiberina  328. 
Istituto  Tecnico  187. 

—  de'  Ciechi  253. 
8.  Ivo  195. 

Janiculus,  the  324.  352. 
Janus  Quadrifrons  248. 
Jesuits^  Churches  149. 

160. 
Jesuits' Noviciate  170. 
Jews'"  Quarter  209. 
Juno  Barberini  313. 

—  Ludovisi  165. -f 
Lamps  etc.  110. 
Laocoon  310. 
Lateran,  the  271. 

Lex   Regia  of  Vespa- 
sian 219. 
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Libraries  109. 

Liceo   Ennio    Qoirino 

Visconti  150. 
Lieux  d'Aisance  106. 
Liquoristi  107. 
Longara  320. 
S.  Lorenso  in  Damaso 

204. 

—  Fuori  le  Mura  181. 
j^ —  in  Lucina  147. 

•^  —  in  Miranda  229. 

—  in  Panepema  173. 

—  in  PiRcibus  278. 
Lotto,    Direzione   del 

187. 

SS.  Lucae  Martina  290. 

S.  Lucia  192. 

S.Luigi  de'Francesi  194. 

Lnpercal,  the  (grotto) 
247.   • 

Madonna  Lucrezia  159. 

Marble  cutters  HI. 

S.  Marcello  153. 

S.  Marco  159. 

Marcus  Aurelius,  Col- 
umn of  148. 

— ,  Statue  of  213. 

Marforio,  Statue  of  218. 
^  S.  Maria  degli  Angeli 
^      176. 

—  deir  Anima  199. 
^-  —  in  Aracoeli  211.  — 

—  Aventina  264. 

—  Bocca  della  Verita 
249. 

—  in  Gampitelli  206. 

—  in  Campo  Marzo  149. 

—  della  Concezione  164. 
—  in  Gosmedin  249. 

—  in  Dnmnica  262. 

—  Egiziaca  249. 

—  e  S.  Gregorio  in 
Vallicella  203. 

—  di  Grottapinta  207. 

—  Liberatrice  248. 

—  di  Loreto  240. 
^—  Maggiore  178. 

—  ad  Martyres  196. 
•  —  sopra  Minerva  197. 

—  de^  Miracoli  141. 

—  di  Monserrato  205. 

—  in  Monte  Santo  146. 

—  in  Monticelli  206. 

—  della  Morte  206. 

—  della  Navicella  262. 

—  ad  Nives  178. 

—  Nuova  345. 

—  deir  Orazione  206. 

—  deir  Orto  331. 
^  —  della  Pace  200. 

—  del  Pianto  208. 


/"  


^ 


8.  Man  della  Pieta  in 
Campo  Santo  287. 

—  del  Popolo  141. 

—  ad  Pnesepe  178. 

—  del  Priorato  254. 

—  del  Bosario  352. 

—  Botonda  195. 
Scala  CcBli  342. 
del  Sole  249. 

—  Traspontina  278. 
^—  in  Trastevere  329. 

*^  -  in  Vallicella  203. 

—  in  Via  Lata  163. 

—  della  Vittoria  173. 
Marmorata,  the  251. 
Marrana,  the  257. 
S.  Martino  ai  Monti  185. 
Mausoleum  of  Ai^ustus 

187 

—  of  Hadrian  277. 
Meleager,  Statue  of  309. 
Meta  Sudans  235. 
Michael  Angelo : 
y  Christ    bearing    the 
*      Cross  196. 

Frescoes  in  the  Cap- 
pella  Paolina  294. 
Frescoes  in  the  Sis- 
'^      tine  Chapel  291. 
y\aaX  Judgment  293. 

Monument   of  Ju- 
^    lius  II.  186. 
-Pieta  284. 
•<^Statue  of  Moses  186. 
S.  Michele,  Osp.  331. 
S.  Michele  in  Sassia278. 
v'Miliarium  Aureum  226. 
^  Milliners  110. 

Minerva  Medica  3Q7. 
— ,  Temple  of  183. 
Minister  offices: 
Commerce  145. 
Exterior  170. 
Finance  174.  198. 
Interior  202. 
Justice  188. 
Marine  194. 
War  156.  177. 
Mint  320. 

Moles  Hadriani  277. 
Molossian  Hounds  310. 
Mons  Sacer  350. 
Monte  Gaprino  221. 

—  Cavallo  170. 

—  Citorio  148. 

—  Mario  352. 

—  di  Pieta  206. 

—  Testaccio  252. 
.Monument  of  the  Em- 

^     press  Helena  349. 
Mosaico,  Studio  del  320 


Mosaics,  vendors  of  111. 
Museo  Artistico-Jndu- 
striale  153. 

—  ChiaramonU  306. 

—  Gregoriano(Etrusc.) 
315. 

—  Italico  152. 

—  Kircheriano  150. 

—  Lapidario  153. 

—  Medioevale  153. 

—  Pio  -  Clementino 
309. 

—  Preistorico  152. 
Museum,  Egyptian  317. 
— ,  Capitoline  214. 

— ,  Christian  273. 

—  of  Christ.Antiq.  319. 
— ,  Etruscan  315. 

—  Gregorianum  Later. 
271. 

Music  109. 

Navicella,  the  283. 

S.Nereo  ed Achilleo  258. 

Nero ,    Buildings    and 
Statue  of,  233. 

Newspapers  109. 

S.   Nicola    in    Carccre 
210. 

Nile,  Group  of  the  306. 

Niobe,  Daughter  of  308. 

Nome  di  Maria  240. 

Obelisks  140.  143. 149. 
170.  178.  197.   267. 
279. 

Observatory  153. 

Oculists  106. 

October  Festival  116. 

Omnibuses  112. 
^.    Onofrio    (Longara) 
/>  320. 

—  (Monte  Mario)  353. 
Opticians  111. 
Orientation  121. 

Orti  Famesiani  241. 
Ospizio  de'  Pazzi  321. 
Osterie  107. 
Painters  109. 
Palatine  240. 

Academia      (lecture 
room)  245. 

Altar     to     the    Un- 
known God  247. 

Atrium  243. 

Auguratorium  242. 

Aula  Reeia  244. 

Basilica  244. 

Buildinfs     of    (^U- 
gala242. 

—  of  Tiberius  242. 

—  of  Sept.   Sevems 
245. 
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BOMS: 
Palatine. 

Famese  OardeBB241. 

Flavian  Palace   243. 

Germalus  346. 

Lararinm  244. 

Library  245. 

Lupercal  247. 

Museum  241. 

Nympheeum  244. 

Peedagogium  247. 

Peristylium  244. 

Private  House  342. 

Stadium  246. 

Tablinum  243. 

Temple    of    Jupiter 
Stator  343. 

Temple     of   Jupiter 
Victor  245. 

Triclinium  244. 
Palazzetto  Farneae  203. 
Palazzo    Accoramboni 

278. 

—  Albani  173. 

—  Altieri  160. 

—  Altemps  193.  194. 
-  -V  Barberini  168. 

—  Bolognetti  160. 

—  Bonaparte  158. 
-^  Borghese  188. 

—  Braschi  202. 

—  del  Bufalo  145. 

—  Caffarelli  201.    211. 

—  dellaGancelleria204. 

—  Cenci-Bolognetti206. 

—  Chigi  148. 
■f-  Golonna  157. 

—  of  the  Conservatori 
214. 

—  della  Consults  170. 

iCorsini  322. 
Gostaguti  207. 

—  della  Dataria  170y 
-#-  Doria  153. 

—  Falconiferi  206. 

—  Famese  204. 

—  Ferrajuoli  148. 

—  Fiano  147. 

—  di  Firenze  188. 

—  Galizin  192. 

—  Giraud-Torlonia278. 

—  Giustiniani  195. 

—  del  Govern©  Vecchio 
202. 

—  Grazioli  160. 

—  Lancelotti  192. 

—  del  Laterano  371. 

—  Maccarini  195. 

—  Madama  198. 

—  Massimi     alle     Co- 
lonne  202. 

—  Mattel  207. 


BOKE: 

Palazzo  Nipoti  159. 

—  Odescalchi  156. 

—  Pacca  208. 

—  Pamfili  199. 

—  PapaleLateran.271. 

—  Patrizi  195. 

—  Piombino  148. 

—  Poll  145. 

—  Regio  170. 

—  Ricciardi  27a 

—  Righetti  207. 

—  Rinuccini  158. 

—  Rondinini  146. 
-f  Rosplgliosi  171. 

—  Ruffo  156. 

—  Ruspoli  147. 

—  Sacchetti  306. 

—  Sacripante  193. 

—  Salviati  321. 

—  Santacroce  306. 207. 

—  Savelli  210. 

—  Sciarra-Golonna  149. 

—  del  Scnatore  213. 

—  Simonetti  158. 

—  Spada   alia    Regola 
205. 

—  di  Spagna  144. 

—  Stoppani  301. 

—  Strozzi  201. 

—  Teodoli  147. 

—  Torlonia    148.    158. 
278. 

—  del  88.  Ufflzio  288. 

—  Valentini  156. 

—  Vaticano  288. 

—  di  Venezia  158. 

—  Verospi  148. 

—  Vidoni  201. 
8.  Pancrazio  326. 
S.  Pantaleo  202. 
Pantheon  195. 
S.  Paolo  Fuori  le  Mura 

255. 

—  alle  Tre  Fontane  342. 
Pasquino,    Piazza   del 

Patriarchal    Ghurches, 

the  128. 
Pearls,  Roman  111. 
Pensions  106. 
Permessi  119.  289. 
Pescheria  209. 
St.  Peter's  279. 
Phocas,  Column  of  227. 
Photographs  111. 
Physicians  108. 
Piazza  di  SS.  Apostoli 

156. 

—  S.  Apollinare  194. 

—  Aracceli  211. 

—  Barberini  164. 


BOXE: 

Piazza  8.  Bernardo  173. 

—  Bocca  della  Veritli 
249. 

—  Borghese  188. 

—  delCampidoglio313. 

—  Campitelli  208. 

—  Campo  di  Fiori  304. 

—  della  Gancelleria 
304. 

—  Gapo  di  Ferro  205. 

—  Gapranica  197. 

—  8.  Garlo  147. 

—  8.  Carlo  a**  Catinari 
207. 

—  Genci  308. 

—  Golonna  148. 

—  8.  Eustachio  195. 

—  Famese  204. 

—  del  Gesii  160. 

—  di   8.   Giovanni   in 
Laterano  367. 

—  Giudea  306. 

—  di  8.  Ignazio  149. 

—  diS.  Luigi  de'  Fran- 
cesi  194. 

—  Madama  198. 

—  di  8.  Marco  159. 

—  S.    Maria  Maggiore 
178 

—  Mattel  307. 

—  Mignanelli  145. 

—  della  Minerva  197. 

—  Montanara  210. 

—  di    Monte    Cavallo 
170. 

—  di  Monte  Citorio  148. 

—  della  Navicella 
361. 

—  IJavona  199. 

—  Nicosia  192. 

—  del  Pasquino  202. 

—  de'  Pellegrini  206. 

—  Pia  278. 

—  di  Pietra  149. 

—  di  S.  Pietro  279. 

—  del  Plebiscito  277. 

—  di  Ponte  S.  Angelo 
193. 

—  del  Popolo  140. 

—  di    Porta    8.    Gio- 
vanni 268. 

—  del  Quirinale  170. 

—  della  Rotonda  195. 

—  Rusticucci  278. 

—  Sciarra  149. 

—  8.  Silvestro  147. 

—  di  Spagna  144. 

—  delle  Stimate  201. 

—  Tartaraga  307. 

—  delle  Terme  (di  Ter- 
mini) 175. 
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Piasa  della  Trinita  143. 

—  di  Venezia  156. 

S.  PietroinGarcere230. 

—  in  Montorio  324. 

—  io  Vaticano  279. 

—  in  Vincoli  186. 
Pincio,  the  142. 
Police  Office  86. 
Pons  ASlius  276. 

—  ^Emilias  260. 

—  Aurelius  324. 

—  Cestias  328. 

—  Oratianus  328. 

—  Milvius  361. 

—  Snblicias  328. 
Ponte  8.  Angelo  276. 

—  8.  Bariolommeo  328. 

—  Molle  361. 

—  Nomentano  349. 

—  de'QuattroCapi328. 

—  Rotto  250. 

—  Salaro  360. 

—  Sisto  324. 
Popular  Festivals  116. 
Population  139. 
PorU  Angelica  362. 

—  Appia  260. 

—  Asinaria  268. 

—  Aurelia  326. 

—  Capena  257.  343. 

—  S.Giovanni  268. 347. 

—  Latina  259.  347. 

—  S.  Lorensto  181.  349. 

—  Maggiore  184.  348. 

—  Mugionis  243. 

—  Nomentana  174. 

—  Ostienais  254. 

—  8.  Pancrazio  326. 

—  8.  Paolo  254.  341. 

—  Pia  174.  349. 

—  Pinciana  163. 

—  del  Popolo  140. 

—  Portese  331.  340. 

—  Bomana  242.  247. 

—  Salara  165.  850. 

—  8.    Sebastiano   260. 
342. 

—  8ettimiana  324. 

—  S.  Spirito  278.  320. 

—  Tiburtina  181. 
Porticus     (Colonnade) 

of  Octavia  209. 

—  of  the  Twelve  Gods 
225. 

Post  Office  113.  148. 
S.  Prassedo  180. 
Prati  del  Popolo  Rom. 

251. 
Preliminary  Drive  121. 
Printing  Office,  Royal 

146. 


BOKE: 

8.  Prisca  264. 
Private    Apartments 

106. 
Promenades  120. 
Propaganda  144. 
Protestant    Cemetery 

261. 

—  Church  147. 

8.  Pudenziana  177. 
Puteal  Libonis  229. 
Pyramid  of  Ce8tius262. 
Quadrivio  di  8.  Maria 

Maggiore  173. 
88.    Quattro    Coronati 

266. 
Qnestura  105. 
Quirinal,  the  170. 
Railways  113. 
Railway  Office  113. 149. 
Railway  Station  177. 
Raphael : 

Bible  of  R.  314. 

Entombment  189. 

Fomarina  167. 

Frescoes  in  the  Far- 
nesina  321. 

Galatea  322. 

Loggie  (Vatican)  302. 

Madonna  di  Foligno 
303. 

Kavagero  and  Beaz- 
zano  154. 

Prophet  Isaiah  193. 

Sibyls  200. 

Stanze  (Vatican)  295. 

Tapestry  314. 

Transfiguration  303. 
Raphael's    House   (re- 
moved) 278. 

—  ViUa  161. 

—  Frescoes    from   the 
Villa  189. 

—  Tomb  197. 
Reading  Rooms  109. 
Regia  222. 
Restaurants  108. 
Rione  Monti  163. 
Ripa  Grande  331. 
Ripetta ,    harbour    of 

the  188. 
Ripresa  de'Barberil59. 
S.  Rocco  e  Martino  188. 
Roma    Quadrata    122. 

244.  247. 
Roma  Vecchia  345. 
Rostra  226. 

—  Julia  229. 
Rotonda,  La  196. 
S.  Saba  254. 

S.  Sabina  253. 
Sacra  Via  225.  229. 


S.Salvatore  inOnda206. 

—  in  Lauro  193. 
Sancta    Sanctorum 

chapel  268. 
Sapienza,    Universita 

della  195. 
Saturn,  Temple  of  225. 
Satyr  of  Myron  272. 

—  ofPraxiteles219.3(T7. 
Scala  di  Spagna  144. 

—  Santa  ^. 
Schola  Xantha  226. 
Scipios,  Tomb  of  the 

Sculptors  109. 
S.  Sebastiano  344. 
S.      Sebastiano      alia 

Polveriera  248. 
Seminario  Romano  194. 
Senate  Hall  226. 
Septo  Julia  153. 
Septizonium  240. 
Servius,  Wall  of  123. 

177.254. 
Sessorium  184. 
Sette  Sale  186. 
Seven  Churches  of 

Rome,  the  128. 
Shawls,  Roman  111. 
Shoemakers  111. 
Shops  110. 
8.  Silvestro  in  Gapite 

147. 

—  al  (^uirinale  172. 
Sistine  Chapel  289. 
S.  Sisto  258. 
Skating  Rink  112. 
Small  wares  111. 
Sophocles,   Statue  of 

272. 
Spagna,  Scala  di  144/^' 
S.    Spirito,    Ospedale 

di  278. 

—  in  Sasftia  278. 
Stadium    (Circus)    of 

Domitian  199. 

—  of  Septimius  Se- 
verus  246. 

Stamperia  Reale  145. 
Stationers  111. 
S.  Stefano  Rotondo  262. 
St   Stephen,  Basilica 

(ruins)  348. 
Strangers'*  Quarter  106. 

140. 
Street  Scenes  116. 
Studios  109. 
S.  Susanna  173.- 
Sjrnagogue  206. 
Tabularium  221. 
Tailors  111. 
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Temple^  of  Antoninus 

Pius  14''-    rtft^ 
__  of  Cieear  229. 
__  of    Castor    and 
Pollux  228. 

of  Concordia  225. 

of   the   Deua  Redi- 

culus  346. 

of  Faustina  229. 

of  Fortune  249. 

—  of  Hercules  Victor  |\ 

249. 

—  of  Juno  SosDita  210. 

—  of  Jupiter  210. 

—  of     Jupiter    Stator 
243. 

—  of  Jupiter  Victor  245. 

—  of  Mars  Ultor  238. 

—  of   Minerva  Medica 
183, 

—  of  Peace  (of  Ves 
pasian)  231. 

—  of  Romulus  231. 344 

—  of  Saturn  225. 

—  of  Spes  210. 

—  of   the   Unknown 
God  247. 

—  of  Venus    and  Cu 
pid  185. 

—  of  Venus  andKoma 
232. 

—  of  Vespasian  225 
.     —  of  Vesta  249. 

Tenerani,  Galleria  177. 
S.  Teodoro  248. 
S.  Teresa  173. 
Terme  di  Galluccio  183 
Testaccio,  Monte  252. 
Theatres  111. 
Theatre    of  Marcellus 
209. 

—  of  Pompcy  207. 
Thermee    of     Agrippa 

197. 

—  Antoniuianee  257. 

—  of  Caracalla  257. 

—  of  Gonstantine  158. 

—  of  Diocletian  175. 

—  of  Titus  236. 
Tiber,  riverl37.187.etc. 
— ,  Island  of  the  328. 
Tiberius,  Buildings  of 

242. 


BOHS: 

Tile-stamps  319. 

Tivoli  352. 

Tobacco   Manufactury 

108.  331. 
^Tomb  of  Ceecilia  Me- 

tella  344. 

—  of  the  Freedmen  of 
OcUvia  259. 

—  of  the  Plautii  364. 

—  of  the  Scipios  259. 
S.  Tonunaso  in  Fonnis 

261. 
Tor  di  Selce  345. 
Torracdo,  the  345. 
Torre  de'  Conti  172. 
V-  delle  Milizie  172. 
Torre  di  Nerone  172. 
Town-wall  137. 
Trajan's  Column  239. 
^  Forum  238. 
Trastevere  324. 
Trattorie  106. 
Tre  Fontane  342. 
Tribunale  Civile  eCor- 

rezionale  203. 

—  di  Commercio  203. 

—  Supremo  di  Guerra 
321. 

"^  SS.  Trinitk  de'  Monti 
143. 

—  de'  Pellegrini  206. 
N  Triumphal    Arch    of 

Gonstantine  235. 
V—  ofSept.Severu8226. 
T—  of  Titus  232. 
Trofei  di   Mario    181. 

213. 
Ufficio  di  Anagrafe  106. 
Umbrellas  111. 
Universita    della     Sa- 

pienza  195. 
S.  Urbano  346. 
Vases  315. 
Vatican,  the  288. 
Antiquities  304. 
Appartamenti  Bor- 
gia 319. 
Archives  317. 
Belvedere ,    Gortile 

del  309. 
— ,  Vestibule  of  the 

309. 
Boscareccio,  11  309 
Braccio  Nuovo  305 
Bronzes  316. 
Candelabri,  Galleria 

dei  313. 
Cappella    di    Nicco 
16  V.  304. 

—  di  Paolo  III.  294 

—  of  Pius  V.  319. 


BOHS: 

Vatican: 
Cappella  Sis tina  289. 
Casino  ofPiusIV.309. 
Coins,  coll.  of  319. 
Cortile  del  Belvedere 
309 

—  di  S.  Damaso  289. 

—  delle  Loggie  289. 
E^ptian    Museum 

Etruscan    Tomb- 
Paintings  316. 

—  Museum  315. 
Gabinetto  delle  Ma- 

schere  312. 

Galleria  dei  Cande- 
labri 313. 

Galleria  Geografica 
315. 

—  Lapidaria  305. 

—  delle  Statue  310. 
Garden  309. 
Giardino  della  Pigna 

308 

Hallof  theBusts311. 

Library  317. 

Manuscripts  318. 

Mich.  Angelo's  Fres- 
coes 291.  293. 

Museo  Chiaramonti 
308. 

Museum  of  Christian 
Antiquities  319. 

Museo   Gregoriano 
315. 

—  Pio-Clementino 
309. 

Pictures,ancient  319. 
Picture  Gallery  303. 
Portone    di    Bronzo 

289. 
Raphael's    Loggie 

302. 

—  Stanze  295. 

—  Tapestry  314. 
Sala   degli   Animali 

310. 

—  della  Biga  313. 

—  dei  Busti  311. 

—  di  Costantino  303. 
— -  aCroceGreca3l3. 

—  Ducale  294. 

—  deir  Immacolata 
294. 

—  delle  Muse  312. 

—  Eegia  204. 

—  Rotonda  312. 
Scala  Regia  289. 
Sis  tine  Chapel  289. 
Stanza   d'Eliudoro 

299. 
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Vatican : 
Stanaa  deir  Ineendio 

900. 
—  dell  a   Segnatara 

295. 
Vases.  Collection  of 
815. 
Velabram  248. 
Velia  330. 
Venus  after  Praxiteles 

221.  313. 
Vesta,  Temple  of  249. 
-)             ^Vetturini  113. 
//  *.r*^2yia  Appia  257.  348. 
/ Nuova  847.  359. 

—  AracflBli  159.  161. 

—  Aurelia  327. 

—  del  Babnino  144. 

—  di  S.  Basilio  164. 

—  de^Banllari  202.203. 
-  Bocca   della  Verita 

210. 

—  Gampana  340. 

—  di  Capo  le  Case  146. 
168. 

—  de'  Cerchi  250. 

—  de'Cesarinil61.201. 

—  de'Condotti  145.147. 

—  della  Dataria  170. 

—  S.  Eusebio  181. 

—  de'  Falegnami  207. 

—  Flaminia  146. 

—  della  Fontanella  di 
Borghese  147.  188. 

—  del  Fontanone  206. 

—  Frattina  147. 

—  Garibaldi  324. 

—  del  Oesii  160. 

—  de'  Giubbonari  207. 
~  Giulia  206. 

—  del  GovemoVecchio 
202. 

—  di  S.  Gregorio  256. 
260. 

—  Lablcana  184.  348. 

—  Latina  259.  347. 

—  della  Longara  320. 

—  dellaLangaretta329. 

—  Magnanapoli  172. 

—  di  S.  Harco  159. 

—  di  Marforio  159. 

—  dellaMarmorata251. 

—  Mascbera  d'Oro  192. 

—  Merulana  185.  267. 

—  di  Monserrato  205. 

—  delle  Mnratte    146. 
149. 

—  Nazionale  177. 

—  del  Nazzareno  145. 

—  8.  Nicola  di  Tolen- 
tino  164. 


SOKE  : 

Via    Komemtaaa    174. 

349. 
~  de'  Pastini  149.  197. 

—  de'  Pettinari  206. 

—  del  Pianto  206. 

—  Pi^  di  Marmo  198. 

—  dl  S.  Pietro  in  Vin- 
coli  185. 

—  del  Plebiscito  160. 

—  di  Porta  Salara  165. 

—  di  Porta  3.   Sebas- 
tiano  257. 

—  Portnensis  340. 

—  Preenestina  184. 349. 

—  di  8.  Prassede  185. 

—  di  Prooaganda  145. 

—  delle  Quattro  Fon- 
tane  163.  168. 

—  de'QnattroSanti266. 

—  del  Qnirinale  170. 

—  di  Bipetta  187. 

—  Sacra  225.  229. 

—  della  Salara  251. 

—  della  Scrofa  188. 

—  delle   Sette   Chiese 
341.  844. 

—  deile  Sette  Sale  186. 

—  Sistina  144.  168. 

—  della  Stamperia  145. 

—  del  Sudario  201. 
>-  di  S.  Susanna  178. 

—  Tiburtina  181. 

—  della  Tinta  192. 

—  Tordinone  193. 

—  della  Tre  Pile  211. 
>-  Trinmphalis  235. 

—  de'  Vascellari  330. 

—  VentiSettembrel73. 

—  del  Viminale  177. 
Victor  Emanuel,  statue 

of  142. 
Vicus  Jugarius  226. 

—  Tuscufl  226. 
Vigna  Ceccarelli  840. 

—  del  Coll.  Inglese241. 

—  Maccarani  254. 

—  Nussiner  241. 

—  Bandanini  337. 

—  Sassi  259. 

—  S.  Sebastiano  241. 
Villa  Albani  165. 

—  Aldobrandini  172. 

—  Bonaparte  174. 
-/-  Borghese  161. 

—  Cffilimontana  261' 

—  Campana  267. 

—  Caserta  185. 
-/-  Dona  Pamfili  827. 

—  Famesina  321. 
-f  Ludovisi  164. 
~  Madama  358. 


BOMS: 
VUIa  Malta  163. 

—  Massiml  (near  Porta 
Salara)  165. 

—  Massimo    (Lateran) 
274. 

-^  Mattel  261. 

—  Medici  143. 

—  Mellini  352. 

—  Mills  241.  246. 

—  di  Papa  GiuUo  351. 

—  Patrizi  174. 

—  of  Baphael  161. 

—  Beinaeh  174. 

—  Spada  350. 

—  Torlonia  174. 

—  Wolkonsky  275. 
SS.     Vincenxo    ed 

Anastaflio  142.  342. 

Viminal  177. 

Watchmakers  111. 

Weapons  111. 

Wine-houses  107. 

Works  on  the  History 
of  Borne  121. 

Zecca  320. 

Zeus  of  Otricoli  313. 
Bondglione  69. 
Bonco,  the  83. 
Bosaro  56. 
Boselle  3. 
Bosia  86. 
Bosignano  i. 
Bosso,  Monte  101. 
Boviano  368. 
Bubicon,  the  84. 
Busellse  3. 

Sabate  879. 
Sabina,  the  64. 
Sabine  Mountains,  tfae363. 
Sabinum  (of  Horace)  374. 
Saccomuro  368. 
Salcini  21. 
Saline  9. 

S.  Salvatore,  Abbey  12. 
Sambuci  968. 
Santerno,  river  82. 
Sapis  84. 
Saracinesco  368. 
Sasso  9. 

Sassoferrato  102. 
SassoYivo,  Abbadia  di  75. 
Sassula  368. 
Satumia  4. 
Savignano  84. 
Savio,  river  84. 
Saxa  Bubra  952. 
Scannabechi,  river  350. 
Scarpellata,  La  374. 
Schiegfia  94. 
Segni  876. 
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Selagite,  Mt.  12. 
Sena  Gallica  92. 
—  Julia  22. 
Senio,  river  82. 
Sentinum  102. 
Septempeda  103. 
Serra  S.  Quirico  101. 
Serravalle  104. 
Sette  Vene  69. 
S.  Severa  7. 
S.  Severino  106. 
Sibilla,  Mt.  99.  103. 
Siciliano  36S. 
Siena  21. 

S.  Agostino  29. 

Archives  30. 

Baptistery  26. 

S.  Barbera,  Fort  34. 

8.  Bernardino,  Ora- 
torio di  31. 

BibliotecaGomunaledS. 

Campansi,  Monast.  35. 

Campo  Santo  35. 

Cappella  di  Piazza  24. 

Carmine  29. 

Gasa    Bambagini  -  Gal- 
letti  29. 

—  di  8.  Caterina  32. 
Casino  de'  Nobili  25. 
Catbedral  26. 
Citadel  34. 

SS.  Concezione  81. 
Deaf  andDumb  Asylum 

SO. 
S.  Domenico  34. 
Fontebranda  33. 
Fontegiusta  35. 
Fonte  di  FoUonica  30. 

—  Gaja  25. 

—  di  Pantaneto  31. 

—  de'  Pispini  30. 
8.  Francesco  31. 
S.  Giorgio  30. 

S.  Giovanni  26. 

S.  Girolamo  31. 

House  of  St.  Catharine 
33. 

Innocenti  29. 

Instituto     delle    Belle 
Arti  32. 

Instituto   de**  Sordo- 
Huti  30. 

Library  of  the  Cathe- 
dral 28. 

Lizza,  la  34. 

Loggia  del  Papa  31. 

L''Osservanza  35. 

Madonna  d.  Angeli  31. 

Mangia,  Torre  del  24. 

S.Maria  del  Carmine  29. 

—  delle  Nevi  34. 

—  di  Provenzano  31. 


Siena :  . 

S.MariadellaScaIa29. 
S.  Martino  80. 
Opera  del  Duomo  28. 
Osserranza  35. 
Palazzo  Arcivescovile 
26. 

—  Bichi  32. 

—  Buonsignori  29. 

—  Chigi  (now  Pioco- 
lomini)  29. 

—  Oiaia  34. 

—  dei  Diaroli  35. 

—  Gori  32. 

—  del  Govemo  30. 

—  del  Magnifico  26. 

—  Mocenni  34. 

—  Nerucci  29. 

—  Palmieri  82. 

—  Pecci  28. 

—  Piccolomini  29. 

—  Pollini  80. 

—  Pubblico  24. 

—  Beale  28. 

—  Saracini  29. 

—  Spannocchi  32. 

—  Tolomei  32. 

—  de'  Turchi  36. 
Peruzzi ,   House  of  35. 
Piazza  del  Campo  (Vit- 

torio  Emanuele)  24. 
S.  Pietro  alle  Scale  29. 
Porta  CamoUia  35. 

—  S.  Marco  30. 

—  Ovile  35. 

—  Pispini  31. 

—  Romana  31. 
Ricovero  di  Mendicita 

35. 

Servi  di  Maria  31. 

8.  Spirito  30. 

Tolomei,  Collegio  29. 

University  31. 
Sieve,  river  38. 
SigiUo  94. 
Signa  15. 
Signia  376. 
Sillaro,  river  82. 
S.  Silvestro  64. 
Simbruina  Stagna  369. 
Sinalunga  19. 
Sinigaglia  92. 
Sinnus  82. 
Sirolo  99. 
Somma,  Monte  78. 
Soracte,  Mt.  64. 
So  van  a  4. 

Spaccato,  Monte  368. 
Spello  74. 
Spoletium  76. 
Spoleto  76. 
Staggia  17. 


S.  Stefano  873. 
Sticciano  19. 
Stimigliano  64. 
Storta.  la  70.  377. 
Stracciaeappa,  Lake  of  69. 
Subasio,  Monte  74. 
Subiaco  867.  369. 
Sublaqueum  869. 
Sutri  69. 
Sutrium  69. 

Tadinum  102. 
Talamone  4. 
Tarquinii  5. 
Tartari,  Lago  de'  864. 
TavoUo,  river  87. 
Term  78. 
Terontola  45.  66. 
Teverone,  river  863. 
Tiber,  river  55.  56.  62. 

81.  137.  etc. 
Tifernum  Tiberinum  65. 
Tibur  365. 
Tivoli  363.  865. 
Todi  56. 
Tolentino  108. 
Tolentinum  Picenam 

103. 
Tolfa,  La  7. 
Tomba  di  Kerone  877. 
Topina,  Val  103. 
Topino,  the  75. 
Tor  Paterno  383. 

—  di  Quinto  352. 

—  de'  Schiavi  349. 

—  di  Selce  345. 

—  Tre  Teste  370. 
Torraccio  345. 
Torre  Bertaldo  7. 

—  di  Boacciano  381. 
Torre  Pignattara  349. 
Torrenieri  18. 
Torretta,  la  359. 

Torri  (Val  di  Merse)  36. 
Torrita  19. 
Toscanella  6. 
Trasimeno,  Lago  45. 
Travale  9. 
Trebia  76. 
Tre  Fontane  342. 
Tressa  36. 
Trevi  76. 
Trevignano  379, 
Tuder  56. 
Tuflcum  102. 
Turchina  5. 
Turri,  La  359. 
Tuscania  6. 
Tusculum  355. 

XTmbertide  55. 
Urbania  91. 
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S.  Urbano  346. 
Urbibentum  59. 
Urbino  88. 
Urbinam  Hortensc  88. 

—  Metaarenae  91. 
Urbisaglia  108. 
Urbs  SalvU  108. 

—  VetuB  09. 
Urgone,  the  84. 
Uso,  river  84. 


Yalca,  the  378. 
Valchetta,  the  3T7. 
Valcimara  104. 
Valle  Aricciana  361. 

—  deir  Inferno  353. 
Val  di  Pussino  352. 
Vallombrosa  86. 
Valmontone  376. 
Varia  368. 

Veil  377. 
Velathri  10. 
Velino,  river  79.  80. 
Velitrie  362. 
Velletri  362. 
Vene,  Le  76. 
Venere,  Monte  69. 
Vetralla  68. 
Vetulonia  2. 
Via  iGmilia  82. 

—  Appia  257.  343. 


ViaAppia  Nuova  347.359. 

—  Ar<Katina  Nuova  341. 

—  Aurelia  1.  7.  327. 

—  Campana  340. 

—  Cassia  66.  69.  351. 

—  Clodia  378. 

—  Collatina  349. 

—  Flaminia  39.  85.  93. 
146. 

—  Labicana  348.  370. 

—  Latina  347. 

-—  Nomentana  349. 

—  Ostiensis  341. 

—  Portuensis  340. 

—  Pnenestina  349.  370. 

—  Salara  64.  350. 

—  Sublacensis  368. 

—  Tiburtina  363. 

—  Valeria  368. 
Vicarello  379. 
Vico  69. 

— ,  Lago  di  69. 
Vicovaro  368. 
Vignoni,  Bagni  di  18. 
Villa  Aldobrandini  354. 

—  Ambrogiana  15. 

—  Braschi  367. 

—  of  Brutus  367. 

—  of  CasAius  367. 

—  of  Cicero  355. 

—  ConU  354. 

—  d'Este  367. 


Villa  Faloonierl  BC&. 

—  ad  Gallinas  352. 

—  Graziani  79. 

—  of  Hadrian  364.  372. 

—  of  Horace  367.  374. 

—  Inghirami  12. 

—  Laofte  68. 

—  of  Livia  352, 

—  LoWcampa  359. 

—  of  Msecenas  367. 

—  Mondragone  355. 

—  Montolto  355. 

—  Piccolomini  354. 

—  Rttffinella  355. 

—  Spada  360. 

—  Tavema  356. 

—  Vittoria  87. 
S.  Vincenzo  2. 
Vita,  Capo  della  13. 
Viterbo  67. 

—y  Monte  di  68. 

S.  Vito  63. 

Vivo  19. 

VolaterwB  10. 

Volscian  Mountains,  the 

374. 
Volsinii  65. 
Volterra  9. 
Vulci  4. 

Zagarolo  367.  372. 
Zolforeo,  Lago  9. 
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7 

12 
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i 

,  PictnreGillery  (Vi. 

S.  Andrfg,  am  Collegio  Scok- 

—  dl  FrucU 

-,  Oratorio,  a 

-  del  quirinalB  '.'.'.'.'. 

-  in  Vinci.  10    '.'.'.'.  '. 

AoqoK  Feltee ,  Aequedotlo  , 

—  OioJlA,  CistellD  deir    .  . 

ea.  Angeli  Cmtofli.  8    .   . 
Angelo  Coatode,  V.  dell' . 

Angelic*,  PorU 

9,  Angelo,  Castello    .  .   . 

'■  Arr.  ■;■::::: 

-'in  PewherU 

8.  Aniano.  i 

Anima,  V.  dell' 

-  de™\i«ttart ; : : 

8    88.  AnBaeOioSTcMno*  '. 

Al'dobritidiDi,  Vllls    .  .  .  . 

.  39 

a.  Annuniiala.  9 

Anlonelli,  Pal 

Antonlno,  Tempiodi.   .  . 
9.  Antonio  Abbate  .  .  . 

-ai PBdOT"io'. .': :  ■ 
!;,«;."". ; : : : : 

S.  ApollonU 

88.  ApDstoli 

Alfndo  Cappalllni,  V.  .  , 

Altempe,  Pal,  6 

"« 

Altovill,  Pal 

.  21 

S,  Ambrogio  delta  Mjoima 

.1   liel 
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28 
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Applicuione,  Scaols  dl 

Aquiro,  V.  in 

A^uffili,  8.  »>iii.  in    . 

8.  Benedetto  in  Piatinul..  i 

2 

-  di  H.  Aurello  (.ll.i).  7 

-  degll  OroBci.  i. .   .  . 

B«"  delli'vS'ili,'  V.  ddi; 

i' 

ArdutiBk,  Forte  .... 

Bon««^™.t-e.biI.^,  p.i.  si  . 

A.ulll^\tll.'*.  '.'.'.'. 

-  Simaneui,  Prf.  15    .   .  . 

*■ 

"".If:".:;::::: 

-  v«ciij"v,'d6-' .'. : 

B.D.CB  dl  b.  »9lriU).  lb 

—  Veeetaio    '.'.'.'.'.'.'.'. 

Si'Vi?  ■  ■  ■■  ■ 

9.'b^1»™ 

Barberlne,  Vonuleria  de 
BurbeTini,  Pal 

Boico   PiKHlo   deir    A(w»- 

demU  d(gU  Arudl     .   .  . 

Botteghe  O«o«,  V.  delle   . 

Bofsrio,  Cunpo 

Bmaio.  8tr.  del 

'-,",r""T  : : : : 

Bruefal,  PU.  IT 

a.  Brigld*.  S 

BnWo,  ^.  del.  6 

—  ripi. 

C«ti»boVe,  V      

LX.,viW::: ::: 
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Sri  o  di  Pilslo).  3    . 

dl  BiK^IlD 

ml.  B 


-''  ,1  OS,  vie.  uellB.   .   . 

^"Sl'  d™**"'-   S  ■   ■  ■ 
--  de-  Vipli   6.  -  .  .  . 

^t:»fl*"-»'  ^ 

c»JJ1i».  """  ^i"  ■  ■ 

S".  «''',iS'^" : ." : : : 


-  Fkcolomlnl,  Pil. 


Cblen  ijuova  . 
Cblgl,  Pal.  .  .  . 
GlunplDl,  Pd.  . 
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Olmetero  ie'  Pntoals 
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18 

CrMifluo,  CapMll*  del    . 

19 

n»Btfl,  Piazu 

IH 

OMli,  PH.  6 

23 

CompHni*  di  Ge.ii 

lU 

''^^'  ^''-  ■"=' 

i:  Kfini". ::;::::: 

S.  Kllgio.  4 

U 

CoDli,  P»l.  12 

Castoeuli,  Pa).  20 

Forajooll,  PH.  30    .... 

1 

CmeebiMica,  V.  di 

r;rocimtii,  V.  dslls 

— ,  Pi™ 
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Firenze,  V,        

Fiomara,  V.  della 

Finme,  V.  del 

Florida,  V 

Fonaeca,  Villa 

Fontanella,  V 

—  di  Borghese,  V.  della  .   . 

Fontanone,  V.  del 

Fornaci,  V.  delle,  see  V.  Ga- 
ribaldi. 

Foro  di  Augusto 

—  di  Nerva  (avanzi).  7.   .   . 

—  Romano 

—  Tn^ano 

,  V.  del 

S.  Franceflca 


—  Bomana 

S.  Francesco,  V.  di 

—  di  Paola    .  .  .  . 

—  a  Bipa 

,  V.  di  .   .  .   . 

—  di  Sales,  V.  di   . 

—  delle  Stimate  .  . 
Frati,  Vic.  de'  .  .  . 
Fratte,  V.  deUe   .   . 

Frattina,  V 

Frezza,  V.  della  .  . 
Fruste,  V.  delle  .  . 
OabrieUi,  Pal.  .  .  . 
Gaeta,  V 


Gaetani,  Giardino 

— ,  Pal 

Gaetano-Sermoneta,  Pal.  26. 

Galileo,  V 

Galitzin,  Pal.  13 

S.  Galla 

GalU,  Orto 

— ,  Pal 

Gallo,  Pal.  del  6 

Gallozze,  le 

Gambaro,  V.  del 

Garibaldi,  V 


Gatta,  V.  della 

Gelsomino,  V.  del 
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